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PensatvBHI BU3HAYEHHS OLIBIN MPOAYKTHUBHI Yy POCIMCHKIM MOBi. BINBINICTF HOMIHAHTIB €MOIIIH, IO
neiHyIOTbCS PENATUBHUM CIIOCOOOM, MAarOTh y CBOiH 3MICTOBIH CTPYKTypi YTOUHIOIOYWI CEMaHTHYHI O3HAKH,
HeoOXimHi s imeHTH(ikarii unmradem. JlekcukorpadidyHMM HEAOTIKOM € BIACYTHICTh y CIIOBHHKOBHX
nediHimisaX HOMIHAHTIB €MOIIi BKa3iBOK Ha POAOBY ceMy (HaNpPHKIIAI, 4y8cmeo, cocmositue, aggexm). Jlocuth
4acTO TICHUXOJOTIYHI CIIOBHHKH MICTSATh BKa3iBKy Ha BIJHECEHHsS TOTO / IHIIOTO TMEPEKHUBAHHS N0 KIACy
MOYyTTiB, eMomii i1 mon. OueBHIHO, € MEBHUH CMHUCJI BHKOPHCTOBYBATH Taki JaHi y (QiIONIOTIUHINA
JeKCUKOTpadigHIH IpaKTHIIi.

KomOiHoBaHi BU3HAYCHHS, SIK TIOKA3YIOTh PE3YJIBTATH CIOCTEPEKEHb, € BIAHOCHO MPOAYKTHBHUMHU. Lleit
THII JIGKCUKOTPa(ivHOTO TIIyMadeHHS MOYXHA BBaYKATH HAHOUIBIN ONTHMAIbHUM IIPH OMHCI 3HAYCHHSI CJiB, IO
KOJIYIOTh €MOIIiiHI KOHIIENTH, OCKIIBKU BiH CIIOIy4YaEe B cOOl TIepeBard pOJOBHIOBUX 1 PEISTUBHUX BH3HAYCHD.
KoMm0iHOBaHI BHU3HAYCHHS JO3BOJIAIOTH OUIBII IMOBHO, TOYHO IE€PEIAaBaTH 3MICT MCHXIYHHX (EeHOMEHIB. 3a
iXHBOIO JOTIOMOTOI0 JIEKCHUKOTrpady BAAETHCS O1IbII YCHIIIHO MPOBECTH JeMapKauiiHy JiHII0 MK CIOBaMH, II0
TAyMadarbes, SAKi IyKe 4acTo OyBarOTh CEMaHTHYHO MAaKCHMaJbHO OJNM3BKUMH OAWH OomHOMY (imeorpadiuHi
CHUHOHIMH).

Omxe, HeoOXigHO wyacTimle iX BHKOPHUCTOBYBATHM Y TJIyMadeHHi cCJiB, IO MO3HadaloTh emomii. lle
JI03BOJIUTH JIOCSTHYTH BHCOKOIO CTYNEHS TOYHOCTI CEMaHTHYHOI penpe3eHTalii aHali30BaHHX ICUXIYHUX
(heHOMEHIB.

IepcnekTuBaMu oc/izkeHHs] MOXe OYTH BH3HAYCHHS CaMOl CHCTEMH CEMaHTHYHHX IapaMeTpiB,
BUKOPUCTAHHS SKHX MOTJIO O JOIOMOTTH BIOPSAKYBaTH, CHUCTEMAaTH3yBaTH Ta MiABHILUTU SIKICTh CMHCIOBOI
perpe3eHTallii HoMiHaIliii eMoIiii.
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CYPOJIEMKIHA T.B.
(Yepniseyvkuii Hayionanvruil yHieepcumem imeni FOpis Dedvrosuua)

JIHI'BOKOT'HITUBHA MOJEJIb KOHIEIITY “MUCTELTBO”
B AHTJIOMOBHIN KAPTHUHI CBITY

VY crarTi IpOBOAMTHCS KOHIENTYaIbHHH aHali3 MakpopeiiMy “MHCTENTBO”, 3a JOMOMOTOI0 SKOTO MH BHSBIIH, IO TPaAWIiHHHI
Makpogpeiim “art” — iepapxiuHa cTpykTypa. Ha 6a3oBoMy piBHI HaMu BHOKpeMIIOIOThCS (pelimu “fine arts”, “applied arts”, “music”,
“films”, “theatre”. Cy0606a30Buil piBeHb IpECTaBICHUH HU3KOIO SK 0a30BHX, Tak 1 cy00a30BMX KOHIIECNTIB, SIKi, y CBOIO 4Yepry,
MiAPO3ALIAIOTHCS Ha CYOKOHIETITH.

Kniouosi cnosa: ¢peiim, konyenm, cy6ronyenm, Mucmeymo.

Cyponeiikuna T.B. JINHTBOKOrHUTHBHASI MO/Ie/Ib KOHLENTA «MCKYCCTBO» B AHIVIOA3BLIMHON KapTHHe MUpa. B cratbe npoBoauTcs
KOHILICTITYaJIbHBIN aHaIu3 MakpodpeiiMa «MCKyCCTBO», C TIOMOLIbIO KOTOPOTO MBI OMPEACIUIN, YTO TPAAUIMOHHBIA Makpodpeiim “art”
SIBISIETCSL MepapXudeckoil cTpykTypoil. Ha 6a3oBoM ypoBHe Hamu BemensioTcst ¢peiiMsl “fine arts”, “applied arts”, “music”, “films”,
“theatre”. Cy00a30Bblii ypOBEHb IPEACTAaBIEH PAAOM KaK 0a30BBIX, TaK M Cy00a30BBIX KOHIENTOB, KOTOpHIE, B CBOIO OYepenb,
MIOAPA3/eISIIOTCS Ha CyOKOHIICITEL.

Kniouesvie cnosa: ¢peiim, konyenm, cyoKoHyenm, uckyccmeo.

Surodeikina T.V. Lingual-cognitive model of the “art” concept in the English worldview. The present article deals with the
conceptual analysis of the macroframe “art” with the help of which we found out that a traditional macroframe “art” is an hierarchical
structure. On its basic level we single out such frames as “fine arts”, “applied arts”, “music”, “films”, “theatre”. Its subbasic level is
represented by both basic and subbasic concepts, the latter being subdivided into subconcepts.

Key words: frame, concept, subconcept, art.

MeTo10 CcTaTTi € po3poOKa JIHTBOKOTHITHBHOI MOJEN 00'€KTMBOBAHOTO B aHTINMCHKIA MOBI KOHIICHITY
«vucTenTBO». O0'€KTOM OCHIMKEHHS € MHUCTCNTBO3HABYA TEPMIHOJIOTISI B CHCTEMi AaHTIIHCHKOI MOBH.
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IIpeameTomM mociimKeHHS 00paHO CEMAHTHKO-KOTHITHUBHI Ta TIMIEPOHIMIYHI 3B’SI3KM KOHIICTITY «MHCTEIITBOY,
MPEICTaBJICHI B aHTJIIHCHKiN MOBI.

C.A. Kabormrcrka Ta A.IL.MapTHHIOK BBa)XarOTh, IO CHeNH(pika KOTHITUBHOTO aHATI3y IOJATAE Y
MOOYZIOBI CXeM perpe3eHTallii 3HaHb y cBimoMocTi iHamBiga [XKadormaceka 2003; Maprtuntok 2006]. OTxe,
KIHIICBOIO METOK JOCTI/DKCHHS KOHIENTY «MHUCTEITBO» € JIOTIYHWUM aHaji3 JaHuX, OTPUMAHUX TNpU
CHIBBiIHECEHHI Mi’K COOOIO €JIEMEHTIB CTPYKTYpH HOT0 3HaYCHHS, Ta 00’ €AHAHH 1X Y CKJIaJi MeBHOI CXeMH, AKa
TITOTETHYHO PENPEe3eHTY€E KOHIIENT «MUCTEITBOY». Ha Hamy ayMKy, 11ifi MeTi HaiOUIbINe BiATIOBITa€ METOIUKA
(peliMOBOro MOJIEIIOBaHHS KOHLICTITY.

PosrnsiHemMo  ocobnuBOCTI  opradizamii  TpagumiiHoro Makpodpeiimy  “mmcrtentBo” y  cdepi
00pa3oTBOPUOTO MHCTENTBA, MY3WKH, KiHO, T€aTpy, YKUTKOBOTO MHUCTEITBA B aHTJIIMCHKIHA MOBIi, SKWH SBIISE
coboro iepapxiuny cTpykTypy. Tak, 3a O.C. KyOpskoBoro, MH BHOKPEMIIOEMO KiJIbKa PIiBHIB KaTeTOpH3aIllii:
cyriepbazoBuii, 0a30Buil i cy00a30BHiil. OCKUIBKH KOXEH 00 €KT MOXKHA 0XapaKTePU3yBaTH 3 Pi3HUX OOKIB, ITH0
0CO0JUBICTh KaacH(iKaIlil JOIIBHO TIIYMAUYUTH SIK OaueHHs 00’ €KTa 3 MO3MIIIT «BHUIIOD» aOCTPAaKTHOI KaTeropii,
10 SIKOT1 BiH BXOJHTH, a00 3 TIO3UIIT «HIDKIOI» KaTeropii, WieHHu sSKoi Homy miamopsakosaHi [Kyopskosa 1997, c.
27].

Cynepba3oBuii piBeHb TpencTaBieHud Makpodpeiimom “art” [BopoOsea 2001, c. 65]. Ha 6azoBomy
piBHI BUAULIIOTECA (peiimu “fine arts”, “music”, “films”, “theatre”, “applied arts”. bazosuii Ta cy066a3oBmit
piBHI TIpefcTaBicHI HA0OpOM SK 0a30BHX, TaK i Cy00a30BMX KOHIICTITIB, 5IKi, Y CBOIO Yepry, poO3MOJIiIcHI Ha
cyOkoHUEenTH. Mu BHIUIAEMO Takuii HaOip 0a30BMX KOHILEMNTIB, [0 OOYMOBIIOIOTH CIIEHU(IKY TpaguLiiHOTO
MakpodpeiMy “MHECTenTBO”: “HANPSAMOK”, “AaKTUBHUU Jis4’, Ta “TEXHIKA™.

Ha ocHoOBI ckimageHoro Hamu I 'mocapito MUCTEIITBO3HABUMX TepMiHIB [Muxaitnenko, Cyponeiikina 2002],
Ak  MicTTh 1612 TepMiHIB MHCTEHTBO3HABCTBA, CIIOYAaTKy po3rimsaHemMo ¢peiim “fine arts”, sk
HaHOOIMMPHIIINI 32 CBOIM CMHUCIIOBUM HanmoBHEHHsM (786 onuHUIb). SK 1 BCi HACTYIHI QpeiiMu, BiH OXOIUTIOE
Taki 0a30B1 KOHIIETITH:

1. Konuent “Hanpsimok” BimoOpaskae Ha3BU NEPiOiB 1 HAMPSAMKIB Y MHCTELTBI, )KaHpiB, WKiM. J[0o HbOTO
BXOJIIATh Taki cyOkonmnentu: “classicism” (classicism, neoclassicism, illusion, expression and ideolization),
“romanticism”, “baroque” (early baroque, late baroque), “rococo” (rococo, style rocaille), “modernism”,
“expressionism”, “Renaissance” (early Renaissance, high Renaissance).

2. KonuenT “akTuBHUIl AiA49” MICTUTh CYKYITHICTh OJMHHMIIb, [0 XaPAKTEPU3YIOTh YYaCHHUKA TBOPYOTO
rporiecy i opranizartii, siki 3agisHi B HboMy: C. Maunet, P. Cezanne, Michaelangelo, P. Gaughen, etc.

3. KoHment “TexHika” y3araabHIOE JOCBII JIIOAMHHU PO TEXHIKY Ta NMUIIXH oOpoOKwm MartepiamiB. Bix
MOEIHYe Taki cyOKoHIenTH, sk “paints” (gouache, sanguine, tempera, pastel, oil, water-colour), “icon
painting” (Byzantine style, Novgorod School), “fresco” (fresco, fresco secco).

Opeiim “fine arts “ BMinrye Takox 1 Habip cy00a30BUX KOHIIEIITIB.

1. Konuent “painting” (155 oauHUIB) CTPYKTYypye pi3HOBUA OOpa30TBOPUOrO MHUCTELTBA,
BHUTBOPHU SIKOTO CTBOPIOIOTHCS 3a jgonomororo ¢apd (pigment, colour, canvas, wood, techniques of painting:
fresco, oil painting, watercolour painting).

2. Konment “sculpture” (61 omwHHIM) TpeacTaBise 3HAHHS PO PI3HOBHI 00pa30TBOPUOTO
MUCTEITBA, BUTBOPHU SKOTO MAKOTh 00’€MHY, TPUBUMIPHY (POPMY Ta BUKOHYIOTHCS 3 TBEpAMX a00 IUIACTHYHUX
MarepiamiB (wood, stone, clay, metal, plastic, ivory, marble; techniques: carving and modelling; ancient
sculpture, medieval sculpture, Renaissance sculpture, classical sculpture).

3. Konuent “architecture” (255 oaununb) y3araipHIOE JOCBiA MOBLS NP0 Taki BUTBOPHU
00pa30TBOPUYOTO MHCTEITBA, SIKi CIPSMOBAaHI Ha MPOCKTYBAaHHS Ta OOYJOBY CHOPY/I, HiAKPECITFOIOYH XY I0KHIH
XapakTep iXHBOI KOHCTPYKIi (Byzantine architecture, civil architecture, furnishing: arch, arcade, column;
decorations: baguette, chimera, gorgoyle, cinquefoil; parts of the buildings: attic, mansard, mezzonine,
pediment, porch).

[Ipoanaiizyemo cTpykTypy dpeitmy “applied arts” (167 omuHAIb).

1. KonmenT “HanpsiMmok” BinOnBae Ha3BU PI3HUX IEPiOMiB, HAMMPSAMKIB 1 MKiJI. BiH oXormmoe Taki
cyokonnentu: Greek art, Oriental art, decorative arts, useful art.

2. Konnent “akTuBHMii AiA4” BigoOpakae y4acHHWKAa TBOPUOrO Tpollecy: embroiderer, potter,
carver, glass blower, weaver.

3. KonuenT “rexnika” y3araiabHIOE JOCBIJ TIOOUHU PO TEXHIKY Ta COCOOM 0OpPOOKH MaTepialis.
Bin 00’eqnye Taki cyOkoHuenTH: “enamel”, “ceramics” (clay, earthenware, stoneware, porcelain, ceramics of
Roman period, medieval period, 15th-17" century period, 18"-20" century ceramics), “knitting” (knitting,
crochet, netting, different methods of texturing), “basket-making” (bend, frame, reed, straw, pincers), “weaves
and knits” (loom, loop, thread, weave, tapestry), “embroidery” (seam, stitch, lace, gimping), “glass-making”
(crystal, goblet, strand), “appliqué”.

PosrasaeMo ocobmuBocTi opramizaiii ppeiimy “music” (325 onuaAIb ).
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1. Konment “HanmpsiMOK” CTPYKTypy€ HaIlli 3HAHHS PO Pi3HOMAaHITHI My3W4HI xaHpH. llei KoHIenT
OXOIUTIOE TaKi CyOKOHIeNTH: “sonata” (structure of the classical sonata, history of the sonata, sonata form,
sonatina, sonata de camera), “instrumental music” (chamber music, baroque period, classical period, late
romantic period, the 20" century), “electronic music” (computer music, electronic organ, tape music, electronic
studios, music synthesizers, computer sound synthesis), “vocal music” (rondeau, ballade, rhapsody,
accompaniment, songs, romances), “theatrical music” (music for ballet, musical comedy, rock musical, music
for television, operetta, the history of the theatrical music), “opera” (comic opera, French grand opera, German
Romantic opera, Russian opera, Italian opera), “jazz” (the New Orleans jazz, the Louis Armstrong style, vocal
jazz, big bands and swing), “baroque”, “classicism” (integration of homophony and polyphony),
“romanticism” (aesthetics, technique and form), “XX century” (re-application of older techniques).

2. KonmenTt “akTUBHMH Aisi4” CIYXUTh TOSCHEHHIO OJUHUITL HA IO3HAYCHHS YYaCHHKA TBOPYOTO
npoliecy, oprasisaiii, siki 6epyTb yyacTb y IeBHOMY npoueci: Rossini, Wagner, Chopin, Mozart, etc.

3. Konment “rexHika” OXOIUIIOE€ TEXHIKY BHKOHAHHS MY3WYHHX TBOpPiB. /[0 HBOTO BBIMIIIM Taki
cyOkoHmentu: “improvisation” (improvisation, improvisator, improvize), “tempo” (tempo, beat, beat
frequency), “vocal” (choir, bel canto, solo, soloist, solo part, canto, basso, basso profunde, soprano, mezzo-
soprano).

[Topsix i3 Bume3a3HauYCHUMH 0a30BUMHU KOHIIETITaMH, y dpeiitmi “music” BHOKPEMITIOETbCS TaKuH HaOIp
cy00a30BHUX KOHIIETITIB:

1. Konuent “musical sound” xapakrepusye TOH, iHTOHALil0 My3MYHOrO TBOpY. O HBOTrO
BBIUTIUIM Taki CyOKOHIENTH: “tone” (electronic sound,), “tempo” (resonance, reverberation period), “pitch
and tembre” (consonance and dissonance, scales and modes).

2. Konuent “elements of musical composition” xapakrepusye My3u4Hiid TBip 3 TOYKH 30py Horo
putMy. Bin 00’eanye taki cyOkoHuentH, sk “rhythm” (rubato, beat, metre), “rhythm elements” (melody and
harmony, rhythm structures and style, scale).

3. Konuent “theory of musical meaning” BinoOpaxae iHpopMaLio Mpo pi3HOMAaHITHI KOHIEMLIT
Ta Teopili BUKOHAHHS MY3MYHUX TBOPIB. Y HBOTO BKIIOYEHI Taki cyOkoHuenTu: “dynamism” (the concept of
dynamism), “intuition and intellect”, “information theory”, “tonality” (fonality and meaning).

4. Konment “instruments”’ akymyJTioe Hallli 3HaHHS TIPO PI3HOBHIN MY3UYHUX 1HCTpYMEHTIB. Bin
00’eHye Taki CyOKOHIleNTH, K “percussion” (drum, cymbals, percussion), “keyboard instruments” (the
harpsichord, the piano), “winds” (oboe, piccolo, horn, trombone, trumpet, flute, tuba), “strings” (lutes, lyres,
double bass).

5. Konnenr “place” 0OXOIUTFOE TOHSATTS MICI TPOBEIACHHS MY3HUYHUX 3aXOmiB (opera house,
concert hall).

Jaii po3risiHeMO ocoOnmuBOCTI opranizaiii ¢peiimy “films” (104 omuuuii). Sk Mu BKasyBaJld paHiliie,
ueit gpeiiM ckilagaeTbes 3 TAKMX CyOKOHLENTIB: “HANPsAMOK”’, “aKTUBHHN Aisf4”, “TeXHika”.

1. KonuenT “HanmpsiMok” akyMmylllo€ 3HaHHS NpPO PI3HOMaHITHI KiHOKaHpH. BiH MicTuTh Taki
cyOkoHIenTH, sk “documentary” (travelogues, newsreels), “experimental film” (films for scientific purposes,
cartoons), “feature films” (the western, gangster films, whodunit, science fiction, social problem film, musical,
the serial, soap), “stereo film” (stereo vision).

2. Konment “axkTuBHMii aisy” BigOWBae iHQOpMAIliI0O TMPO YYIACHWKA TBOPUYOTO IIPOIIECY,
oprasizamii-yJacHuIi mporo npouecy (Martin Scorsese, Luke Besson).
3. KonuenT “texHika” y3araibHIOE€ OOCBiZ JIOOUHHM TNPO BCUISAKI MOIMBI TEXHIYHI 3aco0H,

cneriedextr. BiH 00’eaHye Taki CyOKoHIenTH, sk “camera” (principal parts, the zoom lens, camera-
supporters), “film” (film formats, colour film), “lighting” (light sources, lamps), “editing” (picture editing,
editing equipment, electronic editing), “sound” (recording, microphones, dubbing, sound effects, mixing, music,
sound editing), “scenery” (models).

[Topsix i3 3a3HaueHMHU BUINE 0a30BUMH KOHIEeNTaMu y (ppetimi “films” BHOKPEMITIOETHCS HHM3KA TaKUX
cy00a30BHUX KOHIIETITIB:

1. Konment “role” ciry>xuTh OSCHEHHIO PI3HOBHIIIB POJCii: comic role, dramatic role, action role,
stuntsman.

2. Konment “directing” moeramHo CTpyKTypye TBOPYHI MPOIEC, I Yac SKOTO BigOyBaeThCs
CTBOpEHHS BCi€l kapTuHHU: the author theory, format of filmmaking.

3. KonumenTt “script” mnpexacrtaBisie cTaHaapTHI 3HAHHA MPO CTBOPEHHS abo mepepoOKy

JITEpaTypHOTO TBOPY, SIKUU JIC)KUTH B OCHOBI KIHOKapTUHU: shooting script, scenario, film adaptation of literary
works.

4. Konuent “design” BimoOpaxkae 3amyM pexucepa 3 HOTISAY XYOOKHBO 3HAYYIIOT KOHIEMLl:
scenic composition, set design, costumes and make-up.

I, HaperrTi, po3rasiHeMO 0co0aMBOCTI hpetimy “theatre” (230 oguuMIIb).
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1. KonmenTt “HanpsMoK” CTPYKTypy€ HaIlli 3HAHHS MPO HANPSIMKH, JKaHPU Ta IIKOJIW TEaTPaIhbHOTO
muctenTa: “drama theatre” (drama, comedy, tragedy), “puppet theatre”, “opera and ballet theatre”,
“operetta theatre”, Ancient Greek theatre, Medieval English theatre, Stanislavsky system, etc.

2. Konnent “akTuBHUM Aisi4” yocOOIIIOE YIaCHUKA TBOPUOTO MPOIIECY: troupe, understudy, prima donna,
impresario, decorator, dresser.

3. Konnenr “rexHika” MiCTUTH iH(QOpMALi0 MPO MHOXKXMHHI NPUCTOCYBAHHS, MPHIAAIs, crenedeKTH.
Bin oxommtoe Taki cyOkoHIenTH: “seats” (stalls, dress circle, balcony, upper circle), “machinery” (revolving
stage), “lighting” (stage lights, spotlight, footlights, projectors), “scenery” (curtains, pieces of scenery).

[opsin i3 3a3HaueHMMHU BuIIe 0a30BUMH KOHLENTaMH, y Qpeiimi “theatre” Mum BHOKpEMIIIOEMO Taki
cy00a30Bi KOHIICTITH:

1. Konment “part, role” cTpykTypye Hamii 3HaHHA TpO PI3HOBUAM pOJCH: jeune premier,
pantaloon, Punch, super, usher-man, comedian, dandy, duenna, lead.
2. Konment “scenario” BimOwBae OJMHHWIN TIPOIECY CTBOPCHHS JIITEPATypHOTO IPAMATHYHOTO

TBOPY U1 TIONAJIBINOI CIICHIYHOI TIOCTAHOBKH: act, character, cue, episode, interlude, monologue, prologue,
protagonist, adaptation for the stage.

3. Konuent “staging” axryanizye iHpopmaiito npo TBOPUMH MpoLeC Ta 00CTYTOBYIOUHH IEpCOHAI
TeaTpaibHOI BUCTaBU: director, producer, assistant director, stagehand, operator, stage carpenter, prompter.

HaykoBa HOBH3HA OTpUMaHHMX Ppe3yJbTaTiB, IO 3yMOBJICHAa 00 €KTOM JOCHIDKCHHS Ta
JHTBOKOTHITUBHOIO METOJIUKOIO aHajli3y, y3arajbHeHa HaMH B HACTYITHHUX IOJIOKEHHAX: GperiMoBa CTPYKTypa
KOHIIETITY «MHCTEIITBO» B aHTJIOMOBHIN KapTHHI CBIiTy NpeACTaBIcHA MakpodpeiiMoMm “art” i Mae iepapXiuyHy
cTpykTypy. Ha Ga3oBoMy piBHI BHOKpeMIIOIOThCA (periMu “fine arts”, “applied arts”, “films” i “theatre”.
OCHOBHMMH KOHIENTaMH, 10 3yMOBIIOIOTH crieludiky Makpodpeiimy “art”, € «HanpsAMOK», «aKTUBHUN HiTd»
Ta «TEXHIKay.

IlepcieKTUBHUM BHUIAETHCS IOMAIBINE TOCHTIHKEHHS CEMAaHTHKHA CYOKOHIICTITIB MHCTEITBA B 1CTOPIl
AHITIHCHPKOI MOBH Ta PO3IVISA MOPIBHAUIBHOI CEMAaHTHUKM JIEKCEM MUCTELTBA y BapiaHTOJIOTIYHOMY acIleKTi
(OpuTaHCHKMI, aMEPUKAHCHKHH, KaHACHKHUH Ta iH. BapiaHTH).
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TOMEHYYK M.B.
(3axapnamcvKkuil OepicasHuli yHigepcumem)

PEAJIITUBHUI ITPOCTIP KOHIIENITOC®EPHU
HOCIIiB ABCTPAJIIHICHKOI'O BAPIAHTA AHIJIIMCbKOI MOBA

VY crarTi onmcaHo KOHLENTH PEealiTUBHOI eKCIUTIKAIli, NpUTaMaHHi aBCTpalliiicbkoMy BapiaHTy Cy4acHOI aHTiHcbkoi MOBUH. OCHOBHY
yBary 30Cepe/DKCHO Ha BHBUCHHI BepOai3oBaHMX KOHIICNTIB, $Ki CKJIAJAIOTh SAPO HALIOHAJBHO MapKOBaHO! KoHIenTochepu
aBCTPAIHIIIB 1 CIIPHUSAIOTH TIIMOMIOMY PO3YMIHHIO KOHIIENTYaNi3aI[il HUIMH HaBKOJIMIITHBOTO CBITY.

Knrouogi cnosa: konyenm, Kowyenmyanizayis, HAYiOHAILHO MAPKOBAHT 0OUHUYI, Chepu KOHYEeHMPayii HAYIOHAILHO MAPKOBAHOT TEKCUKU,
00uHUYi-pearii.

Tomenuyk M.B. PeanuTuBHOEe NpOCTPaHCTBO KOHUeNTOCGepbl HOCHTE/IEH aABCTPANNICKOI0 BADHAHTA AHIIMIICKOro s3bika. B
CTaThe€ PAcCMAaTPUBAIOTCS KOHLENTHl PEATUTHBHON SKCIIMKAIMU, XapaKTepHble IS aBCTPAIUICKOrO BapHaHTa COBPEMEHHOIO
aHMINHCKOro s3pika. OCHOBHOE BHMMAHHE COCPEAOTOUEHO HAa BepOaTbHO OQOPMIICHHBIX KOHLENTAX, KOTOPBIE MPEACTABIAIOT SAPO
HalMOHAIBHO MapKUPOBAHHON KOHIENTOC(EPh aBCTPAIHHIIEB U CIIOCOOCTBYIOT OoJiee IITyOOKOMY MTOHUMAHHIO KOHIIENTYaIn3alud UMH
OKpPYKaIolleH 1eHCTBUTEIbHOCTH.

Kniouesvie cnosa: konmyenm, Konyenmyanmuzayus, HAYUOHATLHO MAPKUPOBAHHblE eOUHUYDLL, Cc@epbl KOHYeHmpayuu HAYUOHATLHO
MAapKUpoBaHHO 1EKCUKU, eOUHUYbL-PeaTUlU.

Tomenchuk M. V. The Realia Domain of Australian English Speakers Conceptual Sphere. The article focuses on the concepts of
realia character in the Australian variety of Modern English. Main attention is paid to the description of verbalized concepts that form the
core of Australian nationally marked conceptual sphere and help to understand peculiarities of conceptualization by Australian English
speakers.

Key words: concept, conceptualization, nationally marked units, domains of nationally marked vocabulary, units of realia character.
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