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FMNEPTEKCTYAJIbHI PUCH
NMOCTMOLOEPHICTCBKOIO
XyAaO>XXHbOro TBOPYy

Y cmammi po3ansifaembCcs KOHUENyis 2inepmexkcmy, eu3HaqyarmbCcsi U020 OCHOBHI
03HaKu ma daembCs JliHagicmuYHUL aHari3 meopie aMepuKaHCbKUX MocmMoOepHicmis, 8
SIKUX 8USIensitombCS 2inepmeKkcmyaribHi pucu maki 5K OUCrepCcHicmb, HesiHitHicmb ma
MynbmumeOditHicme.

Kmmroyoei crioga: cinepmekcm, IHmepHem, HeriHitiHicmb, ducriepcHicms, Myribmumedia.

B cmambe aHanu3supyromcesi KoHUenuus aurnepmexcma u onpedesisitomcs €20 a/1agHble
Xapakmepucmuku, aHanusupyromcsi XyO00oxXecmeeHHbIe Mpou3gedeHusi aMepuKaHCKUX
nocmmodepHUCMO8, 8 KOMOPbIX 8bIOENISOMCS MaKue aurnepmeKkcmyarsbHble Yepmbl KaK
ducriepcHOCMb, HeruHelHocmb, Myrnbmumedua.

Knro4deeblie cnoea: sunepmexkcm, VMiIHmepHem, HenuHelHOCMb, OUCIEPCHOCMb,
mynbmumeodua.

The article observes the hypertext concept, defines its key characteristics such as
dispersion, nonlinearity,multimedia, which are analysed in the works of American postmodern

writers.

Key words: hypertext, Internet, nonlinearity, dispersion, multimedia.

OCHOBHOIO XapaKTEPHUCTUKOIO EMOXU ITOCTMOJIEP-
HI3My € HeNIHIWHICTh, IO i € IPUTAMAHHUM IS
rimeprekcry. Tak, Ha gymKxy M. Bizens, came meit
IHCTpYMEHT (TINepTeKcT) JafeH 00 €IHATH «ITyXOBHY
aKTHBHICTB» LUBLII3AIli aBTO-KOMYHIKATUBHOTO THUILY,
B SIKY MU BXOJUMO [6].

e y 80-Ti poKH MHHYJIOTO CTOJITTA TEPMiH
«TINEePTEKCT» B CyTO (iJIOJOTIYHOMY TIyMadeHHi
B)KMBAaB BiloMHUHl CTpyKTyparicT-Haparonor JKepap
Kenerr B cBOill KitacuuHid KHU31 «IlammMicecTn,
PO3AYMYIOYH PO PI3HOMAHITHI BUAM IHTEPTEKCTY-
aTBHUX 3B s3KIB. OITHAK, TEPMIH «TIEPTEKCT» B paMKax
koHuenii JKaHerra MaB OUIbII By3bKe 3HAUSHHSI, HIXK
B MI3HINIMX KOMII IOTEPHUX pO3pOOKax, Je BiH CTae
KJIIOUOBHM CJIOBOM.

Hece npubnm3Ho B Toi camux yac Poman bapt y
«S/Z» BA3HAYAE CBIH 1M€aIBHUI TEKCT-IIMCHMO: «TaKHI
i7IcaIbHUI TEKCT MPOHU3AHUX CITKOK HE3UHCIICHHHUX,
MeperieTeHNX MK 00010 BHYTPIMIHIX XOIiB, SKi
HE MaroTh OJUH HaJ{ OJHUM BJIaJH; BiH SBJISE COOOIO
TaJIaKTUKY T03HAYYBAHUX, & HE CTPYKTYPY MO3HAUCHHX;
Yy HBOTO HEMA€ Hi 10YaTKy, Hi KiHIIA, BiH HE3BOPOTHIH;
B HBOT'O MO’KHA BBIHTH 4epe3 BENHKY KUIBKICTh XOMIiB,
Hi OJTUH 3 SKUX MOYXHA BU3HAYUTH SIK TOJIOBHHU; ITUM
Ccyry00 MHOXHHHHUM TEKCTOM 3JaTHI 3aBOJIOJITU
PI3HOMaHITHI 3MICTOBHI CHCTeMH, OJHAK IX KOJIO HE
3aMKHYTO, 00 Mipa TaKHX CHCTEM — OC3KIHCUHICTh
camoi MoBm» [3, c. 284-391].
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PobGepr KyBep — Bitomuii nCbMEHHUK, TIpOdecop
Vuiepcurery Bpayn (Hpio-Hopk) y crarri «Kiners
KHUI», HaapyKosaHiii y «Hbro-Hopk Taitve» 21 uepsHs
1992 poky, BKe OJHO3HAYHO BH3HAYAE TIMEPTEKCT 5K
«ETIEKTPOHHUI TEKCT, HANMCAHHS 1 YUTAHHS SKOTO
3IACHIOETHCS HAa KOMIT'IOTEpi, e HE BIAJHUU
MOPSIIOK TUIOTPa)CHKOTO IPYKY, HOro THUpaHis 1 Horo
OOMEXEHHS, TOMY IO TEKCT ICHye 1 HeliHIHHOMY
TPOCTOPI, SIKKI CTBOPIOETHCA TporiecopoM. Ha Biaminy
Bil IPYKOBAHOT'O TEKCTY 3 OJHOHAINPABICHUM PYXOM
pa3oM 3 MEPEropTaHHsAIM CTOPIHOK TIMEPTEKCT —
paguKaTbHO IHINIA TEXHOJOTis, iHTepaKTUBHA I
0araroroJocHa, sika 3aTBEpIDKYE ILTIOPATI3M TUCKYPCY
HaJl CTPOro BU3HA4YeHOM (ikcarlieto TekcTy» [4, c. 36].
Taky * HO3HUIIO MIONO TIMEPTEKCTY BHCIOBIIOIOTH
Heneni ta Jlannoy (1991) i Henscon (1987).

TakuMm YMHOM, aKTyaJIbHICTh HAIIIOTO TOCHIKEHHS
MOB’A3aHa 3 BU3HAYEHHIM IOHITTS ((FiHepTeKCT» Ta
HOro OCHOBHHMX O3HAaK B MOAAIBLIOMY aHami3y ixX y
XYA0XKHIX TBOpaX aMEpPUKaHCHKUX OCTMOJIEPHICTIB.

Tomy MeTa 11i€i CTaTTi — MPOBECTH JOCIIHKEHHS
TaKOro SIBUILA SIK TiIEPTEKCT B KOMII IOTEPHOMY Ta
JHTBICTUYHOMY PaKypci Ta BU3HAYUTH TiEPTEKCTY-
AJTbHI O3HAKH Y XYI0KHIX TOCTMOZICPHICTCHKUX TBOpAX.

3a3HaueHa MeTa rependayae po3B’si3aHHS TaKUX
3aBJaHb!

— PO3TJISHYTH HOHATTS «TilEPTEKCT» 3 MOTIISIY

KOMII'FOTEPHOI HAyKH Ta JIiHTBiCTHKH;
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— BH3HAYUTH Ta OXapaKTEPU3yBaTH OCHOBHI O3HAKU
rilepTeKcTy Ha MPUKIIai XyA0XKHIX TBOPIB;
CpOro/iHi TIEPTEKCT, SKHi 13 TEXHIYHOTO 3aC00y

NIEPETBOPUBCS Ha XYHOXKHIi, BBAKalOTh OCHOBHOIO

OJIMHMIICIO TIOCTMOJIEPHICTCHKOIO XYyZ0’KHBOTO JICKYPCY

3 TaKUMH O3HaKaMH, SIK JUCTIEPCHICTh, HETMIHIHHICTH

Ta MyJIbTUMETIHHICTb.

Hucnepcnicms ToCTMOIEPHICTCBKOIO XyI0XKHBOTO
IUCKYPCY TOJISTAE B TOMY, IO TeKCTOBa iH(opMarlis
TIOJIA€THCSL Y BUIIIAI HEBEJIMKUX (DPAarMEeHTIB, 1 «BBIATI
y HOTO CTPYKTYpY MOXHa 3 OyIIb-SIKOTO 3 HHX.

3 iHmoro 6oky, poman «Babel Towery» (1997)
A.C. BaiieTT Ma€e TpY NOYATKH, 1 HOTO YATAHHS MOXHA
po3movaty 3 OyIb-sIKOTO MiCIIS:

1t might begin: The thrush has his anvil or altar
on one fallen stone in a heap, gold and grey, roughly
squared and shaped, hot in the sun and mossy in the
shade [17, c. 1].

A00 X BiH MOXe po3nouyuHatucs iHakmie: Or it
might begin with Hugh Pink, walking in Laidley Woods
in Herefordshire in the autumn of 1964 [17, c. 2].

A Ha JeCsITii CTOPIHIII pOMaHy aBTOp, TOPYIIYIOUH
HapaTHBHHUHA XPOHOTOII, NPOIOHYE MOBEPHYTHCS IO
IIEPILIOTo BapiaHTy MOYATKy POMaHY:

Or it might begin with the beginning of the book
that was to cause so much trouble, but was then only
scribled heaps of notes, and a swarm of scenes, imagined
and re-imagined [17, c. 10].

Heniniiinicms IOCTMOJICPHICTCHKOTO XYIOXKHBOTO
IUCKYPCY YHEMOXKITHBIIIOE IIEPECyBaHHS 10 TEKCTY B
3a/IaHOMy HanpsiMi (Takoro HarpsiMy He icHye). Yuray
3MYIIEHUI BraayBaTH aBTOPCHKY JIOTIKY B TIOCIIOBHOCTI
JIMCKYPCUBHOI'O BMKJIaQy — aJUKE BIJICYTHE T€, IO
Ha3MBAEMO «IIOYATKOMY 1 «KIHIIEM.

3ragaHi BUIIE O3HAKH TIMEPTEKCTy 3HAXOIUMO Y
pomanax «Possession» (1991), «Angels & Insects»
(1995), «Babel Tower» (1997) A.C. Baiiertr abo y
pomanax «Changing Places», «Small World», «Nice
Work» (1993), 3i6panux y tpusorito [I. Jlomka, «The
French Lieutenant Woman» (1980) [Ix. ®aym3a,
«60 Stories» (1983) Baprensmi Ta in. Ix xampoy
MapriHAIBHICTF MOXXHA BU3HAYUTH SIK 1HAUBIAyaIbHY
XKaHpoBicTh. BogHOUAC 1i TBOPH MOKHA PO3TIISAATH
1 SIK BUSB MOCTMOJIEPHICTCHKOI deyermpayii (TOOTO
BiJICYTHICTb JOMIHYIOUOTO IEHTpPY), J€ LIIOCTpaIlii,
caMi CTaloTh TEKCTOM, a BepOaJIbHUI TEKCT CTa€ JIUIIE
OJTHUM 13 MOXJIMBUX KOMEHTYBaHb 300pa)KyBaHOTO
(sx B onoBinanusix «The Explanation», «At the Tolstoy
Museumy, «The Flight of Pigeons from the Palace»
J. Baptenbmi).

SlckpaBUM IIPUKIIAZOM BapiaTUBHOCTI OKPEMHX
TEKCTOBHX ()parMEeHTIB MOXXE CIyT'yBaTH YPHBOK 3
oroBinaHHs «Snow White» («binocHixka») 1. bapremsmi,
110 BMillleHHH B cepeanHy TBopY. CBO€EpiTHHI TecT,
10 He TUTHKH IPOHIYHO KPUTHUKYE CaM TBIp, a i TaKkox
BHUCTYIIAE YYIOBOIO MTAPOIEI0 HA (HOPMY MOBHOT'O TECTY.

... Then she rinsed the inside of her oven with a cloth
wrung out in clear water and dried it with a paper
towels. Then, «piano carey.

WHAT SNOW WHITE REMEMBERS:
THE HUNTSMAN

THE FOREST
THE STEAMING KNIFE

«I WAS fair oncey, Jane said. «I was the fairest
of them all...

[SW, 25]

TyT HasiBHI Taki O3HAKH TIEPTEKCTY, SK AUCIICPCHICTH
Ta HEJIHIWHICTh. Y HBOMY BiJl IIOYATKy HEMA€ UiTKO
BU3HAYEHOI CTPYKTYpH, BIJCYyTHiil Haparop, HeMae
BHU3HAYEHOTO MMOYATKy Hapaiii. Bupinsroun i ¢ppasu
3 CYHUIBHOTO TEKCTy, aBTOpP BHUCMIiIO€ (PpOHIiBChKE
MOHATTS BUTbHOI acomiariii i B TOi caMuii 9ac mparae
3HAWTH 3B 130K MDK CJIOBAMH 1 THM, 110 BOHM O3HAYa0Th
JUISl YuTava.

Tak, Hanpukinan, /[. baprensmi B onoBinanHi «Snow
White» («binocHikKa») He IPE3EHTYE MOIT JiHiIHO,
a BIAETHCA 10 BIACTYMIB, Yepe3 BMIIICHHS CITHUCKiB
Ta KaTaJIOTiB, BITATYIOUN pO3BUTOK mofiil. KoxkeH i3
(bparMeHTIB OMOBiIaHHS HABOIUTHCS Y (POPMi OKPEMHX
cekiii abo yactuH (chapters), siki He Ay)e BEJHKI 3a
00csiroM. JIOriYHOro Ta XpOHOJIOTTYHOTO 3B’ 3Ky MIXK
MMM YaCTHHAMH HE ICHYE, 1 TOMY Maii’Ke HEMOKIIMBO
BUOYAYyBaTH SKyCh YacOBY CXeMy. 3MIIIyIOUH IIeH
KOJI&X 13 BCTABKAMH 3ar0JIOBKIB, IO rpadiuHO BUALUICHI
BETUKUM, JXUPHUM MIpUPTOM, SKUK CXOXKHH Ha
3aroJIOBKHM y HIMUX (ijbMax, aBToOp Aocsrae eexry
Xao0cy, CyM’STTsl, HE3pO3yMLJIOCTI.

...Soon you will be presiding over an empty plenum,
or rather, since that is a contradiction in terms, over a
forme plenum, in terms of yourness. You are, essentially,
in my power. I sugest an unlisted number.

Yours faithfully,
JANE
PAUL A FRIEND OF THE FAMILY

«IS there someplace I can put this?» Paul asked
indicating the large parcel he held in his arms...

[SW, 47]

Paul savored the sweetness of human communication,
through the window.

PAUL HAS NEVER BEFORE REALLY SEEN
SNOW WHITE AS A WOMAN
HOGO pushed Paul away from the bloody tree...
[SW, 150]

Oxpemi (parMeHTH 34aI0ThCS BUPBAHUMU 3 KOH-
TEKCTY 1 COPUHAMAIOTHCS JIMIIE SIK XaOTUIHUN HaOip
CIIB, SIKI BQ)KKO CIIIBBIJIHECTH 3 OCHOBHHUMH IIOJISIMH.
Huska ciiB dopHuii (ebony), X0JIOJHOKPOBHO
(equanimity), 3nuByBaHHs (astonishment), Tpiymd
(triumph), uucrepna (vat) i T. 1. He TOB’s3aHI CHH-
TaKCHYHO, a8 OT)KE BaXXKO BU3HAYMTH 1X CEMaHTHYHI
0co0IMBOCTI:

EBONY
EQUANIMITY
ASTONISHMENT
TRIUMPH
VAT
DAX
BLAGUE
[SW, 95]
3BUuaiiHO, BCi 1[I BIJACTYNU HE BUOYIOBYIOTH
OYiKyBaHOTO CIOKETy Ha 3pa30K Ka3Ku OpariB
I'pimm npo BitocHXKY Ta CiMOX THOMIB, HE J1alOTh
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MOXIIUBOCTEH MPOCIIIKYBaTH YK BUOYIIyBaTH YiTKY
cxeMy po3BHUTKY mnofiii. Tomy neit TBip, y KiHIEBOMY
pe3yJbTaTi, BUSABISETHCS BiJOOPAKEHHSAM MOCTMO-
JIEPHICTCHKOI 1pOHIYHOI peaspHOCTi, MApOIi€0 Ha
Ka3ky OpariB I'pimm. Hanpuxiiazn, cemepo 4oJ0BIKiB,
SIKi TIOCTAlOTh TIepe]] YNTa4eM, Ha3BaHi [0-1HIIIOMY, HiK
y Bigomiit Bcim kasmi (bim, Kesin, Ensapn, I'yGepr,
I'enpi, Kiem Ta [len). Jlami mo TEKCTy BIKHBAIOTHCS
Taki CJIoBa, sIK «shower room» — «BaHHa KiMHaTa» [SW,
10], «typewriter» — «apykapka» [SW, 15], «Mars Bars» —
«batoHunkn Mape» [SW, 27], gki garoTh 3p03yMiTH
YUTaYeBi, IO IIe HE Ta Ka3Ka, Ha Ky MU OYiKyBaJIH.

Mynosmumeditinicms TOCTMOIECPHICTCHKOTO XY-
IOKHBOT'O JUCKYpCY MOJISITaE B TOMY, IO TYyT
3aCTOCOBYIOTBCS BCI TEXHIYHO MOXKIIMBI 3aCO0U BILTUBY
Ha YMTaYa: Bij OMOBITHUX CTPATETii Ta CTHIICTUIHHUX
MPUAOMIB Ha BCIX TEKCTOBUX PIBHAX A0 OCOOIMBOL
BUAABHUYOI MoJirpadii Ta CKIagHUX KOMI IOTEPHUX
TIporpam (3BYK, aHIMAITisl, TOCHJIaHHS Ha THIIT MaTepiasm).

VY tBOpuocTi A. baiterr, [I. Jlomka, Jx. daynsa,
JIx. Bapra, /1. BapTenbmi MOXKHA TaKOX CIOCTEPIiraTu
HE JIMIIE 33 JEKOHCTPYKIIEIO TIPO30BOTO KAHPY, & HABITh
3a MOro mepeTikaHHSAM B iHIII JiTepaTypHi BUIU —
moesito, apamy. Tak, poman «Babel Tower» (1997)
A.C. balleTT MO>KHa BBayKaTH IPOSIBOM JI€KOHCTPYKIIT
KaHpy, /i€ MPO30BE TUIO TEKCTYy MNEpioJuyYHO Iepe-
MEXOBYETHCS TOCTUYHUMH PSAIKAMH, JTIPAIHIAMH
BiJICTYIIAMH, 1[0 OXOILTIOIOTH miii riaBu 11, 13, 16,
21, a rnaBa 10, HanMcaHa KypCHUBHUM HIpU(DTOM, €
CITICTOIAPHUM KaHPOM, TEKCTOM Y TEKCTi. Y IIbOMY
TBOpI SICKPaBO BUpa)KeHa MYJIbTUMEIHHICTB.

Tak camo i B «Snow White» 1. BaprensMi BKITIOdae
PI3HOTO POy JOKYMEHTH 1 IPUBEPTAE yBary 10 iXHBOTO
(opmary. OfuH 3 HUX € JOCIIKEHHSIM, SIKE CKIIaIa€ThCsI
3 3alUTaHb NP0 OIMOBiJaHHS MIOAO IpPOLECy HOoro
YHTaHHS:

QUESTIONS:

1. Do you like the story so far? Yes () No ()

2. Does Snow White resemble the Snow White
you remember? Yes () No ()

3. Have you understood, in reading to this point,
that Paul is the prince-figure? Yes () No ()

4. That Jane is the wicked stepmother-figure? Yes ()
No ()

5. In the further development of the story, would
you like more emotion () or less emotion ()?

6. Is there too much blague in the narration? ()
Not enough blague? ()

7. Do you feel that the creation of new modes of
hysteria is a viable undertaking of the artist of
today? Yes () No ()

8. Would you like a war? Yes () No ()

9. Has the work, for you, a metaphysical
dimension? Yes () No ()

10.What is it? (Twenty-five words or less)

11. Are the seven men, in your view, adequately
characterized as individuals? Yes () No ()

12. Do you feel that the Author’s Guild has been
sufficiently vigorous in representing writers before
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Congress in matters pertaining to copyright legislation?
Yes () No ()

13. Holding in mind all works of fiction since the
War, in all languages, how would you rate the present
work, on a scale of one to ten, so far? (Please circle
your answer) 12345678910

14. Do you stand up when you read? () Lie down? ()
Sit? ()

15. In your opinion, should human beings have more
shoulders? () Two sets of shoulders? () Three? ()

[SW, 88-89]

LIst aHkeTa 3 SIBISEThCS Maike TIOCEPEAnHI TBOPY,
B KiHII mniepiioi yactuau. [Tutanus 3 ta 4 107ar0Th
PO3YMiHHSA 1O TBOpY, CTBepIyKyloud, mo Iloxd
BUKOHYBaTHMeE pOJIb YapiBHOTO NpHUHLA, a J[keiH —
37101 Madyxu. SIKI0 He OpatH 10 yBary 1o iHdopmaiiiro,
TO pelITa MUTaHb, ¥ CBOIH OUIBIIOCTI, HE Mae CEHCY
(Is there too much blague in the narration? — 4u
Oarato XBacTOIIiB B OMOBiAi?) abo He MOB’sA3aHi 3i
3mictoM (Do you feel that the Author’s Guild has
been sufficiently vigorous in representing writers
before Congress in matters pertaining to copyright
legislation? — 51k BU BBaXkaeTe, UM aBTOPCHKA TUTBIis
OyJa JOCUTH YCIIIITHA B MPEICTABHUIITBI MMICHMEHHIKIB
nepen; KonrpecoM y cripaBi o010 3aXUCTy aBTOPCHKHX
mpas?).

lNimeprekcTyansHi prcH TIOCTMOJICPHICTCHKIX TEKCTIB
BUSIBIISIIOTHCS y O€3IIiui NpUKIAAiB Maike B ycix
npoanaiizoBanux TBopax (A.C. baiierT «Possession»,
«Angels & Insects», «Babel Tower», 1. baprenpmi
«60 Stories», «Snow White», «Changing Places»,
«Small World», «Nice Work» M. Jlomka, «The French
Lieutenant Womany» J[>x. @aynsa). ¥ Takux TBOpax
JKaHPOBA HOPMATUBHICTh YCYBA€THCS, 3 SIBISIOTHCS
HOBI — TiOpHIHI, TEPMIHOIOTIYHI MO3HAYCHHS SKUX
1€ He yTBepAwIncs. BOHU NeMOHCTPYIOTh BHXIJ 3a
MEKI BCTAHOBJICHHX JKaHPOBHX (DOPM 1 HABITH 3a MEXi
JiTepaTypu, CTBOPEHHS Mpallb Ha MEXI JITepaTypu
I IHIIMX €CTeTHYHUX CHUCTEM Ta Tally3ed 3HaHHS
(cxpeuryBaHHS 00pa3y i HOHATTS).

3arajioM 30BHILIHS CTPYKTYpa IOCTMOJIEPHICTCHKOTO
NHChMA IIOCTAE K I'Pa, sIKa Ma€ CKIaaHy OyaoBy, IO
HE € THIIOBHM JUISl KOJHOTO iHIIOTO BHJY TEKCTIB.
JloBinbHa Tpa B TEKCTOTBOPEHHS J03BOJISIE HE JIUILE
nedopMyBaTH JIOTIKY TOMIH, MPOCTIp, TIIECHICTH Ta
MOBY IEPCOHaXIB, a i po3xuryBaTH (i3W4HI Mexi
€aMOT0 TEKCTY, BMIIITyFOUH JI0 HHOTO JIOJIATKOBI TEKCTOBI,
a TO ¥ HETeKCTOBI eleMeHTH. BenmuesHa KiIBKICTH
HAWPI3HOMAHITHIIIKMX EJIEMEHTIB: y 0araThOX BUIAIKAX
Ha MICIIi MPOIYIIEHUX PEIUIiK 3HAXOIUMO 3ipOYUKH,
[T YUCTi CTOPIHKH HAa O3HAYCHHSI BiZICYTHOCTI TYMOK
yepes BeIMKY CXBHIIbOBaHICTh. TEKCT yMillye HaBiTh
rpadiuHy iHpOpMaLiI0 — CXeMH, SKi 300paKaroTh
YCKJIATHCHI MAHEPH OIOBIJII ICTOPIH IIHOBUMHU 0COOAMEL.
Jo nux irop 3amydero i untauiB. Take HeBepOanpHe
IpOHI3yBaHHSI 11010 TPAAULIHHUX (OPM JITEPaTypHOTO
TEKCTy € XapakTepHUM g Oaratbox TBOpiB. ['pa
JIEKCeM i3 TOJaTKOBUMHU ITO3aTEKCTOBUMH i TpadidHO
3MIHEHUMH TEKCTOBUMH eJIeMEHTaMH abo 3aruIyTye
CyTh cIipaBH, a00 o0epTac ii 0 YiTava iHIIMH TPaHsIMH,
Ta BCE X JIC30PIEHTYE.
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Omxe, OCHOBHHMH XapaKTEPUCTUKAMU TIMEPTEKCTY- SIKI IEPETBOPIOIOTH 3BUYAMHUI TEKCT HA MO3aiKy, sKa
AIBFHOTO MTOCTMOJIEPHICTCHKOTO XYI0KHBOTO TUCKYPCY npuBa0IIIOe YMTa4Ya CBOEKO PIZHOPIMHICTIO, Cyliepey-
€ JICTIEPCHICTh, HENMIHINHICTh Ta MyJIbTHMEAIHHICTB, JIUBICTIO TA HEBIIOMICTIO.
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