Barkaemo, 1110 MOKHA IPaBOMipHO CTBepPAKyBaTH, 1110 i Mesawui, i Cecinb, i EQdi Bpict, a Takox
Jleue, Kopiuua, I'pere Minze i ocobauBo MaTinbae BUpaskaioTh TUII eMaHCUIIOBAHOI »KiHKM — HOCisA MO-
IepHUX IMiHHOoCcTel i MogepHoro ctuiaio. OToxk, Bei Ail Ta BunHKY repoinb PoHTaHE € ,,aHOPMAJIbHUMK”,
»AHTUTPATUIIIHHUMEU 3 TOUKHU 30PY YOJOBiUOTO cipuiiHATTA cBiTy. Takum umHOM, repoini @oHTaHe
CBOE€IO IIOBEJiHKOIO IIPOTECTYBAJIU IIPOTH iCHYIOUUX MOPAAKIB, 3aKOHIB i 3BUUaiB CyCcHiJILCTBA.

Cnucok BUKOPUCTaAHUX aXxepen

1. Bouaxo E.M. Poman T.®Pourane ,,9ddu Bpuctr“: YuebHOe mocobue myid CTyA.-HpuiIogoro /
E.M. Boakos. — M. : Beicuraa mkosa, 1979. — 87 c.

2. Maxkaposa H.A. OcobenHoCTH: IMOSTUKYN poMaHOB u nmoBecteil Teomopa @ourane 80-x — 90-x rogos
XIX Beka: [uc. ... kaux. duioa. Hayk: 10.01.03 / H.A. Makaposa. — Opeu, 2001. — 214 c.

3. ®pangkun U. «Yenoseueckas komenusa» Teomopa @ourane / . @Ppagkun // Pourane T. Illax o
Byrenos. Ilyru-nepenyrbda. I'ocnoska Kenu Tpaiibenb: mep. ¢ Hem. — M. : Xymo:kecTBeHHAad JINTE-
parypa, 1971. — C. 3-24.

4. Althoff G. Weiblichkeit als Kunst. Die Geschichte eines kulturellen Deutungsmusters /
G. Althoff. — Stuttgart : Metzler, 1991. - 176 S.

5. Bauer K. Fontanes Frauenfiguren. Zur literarischen Gestaltung weiblicher Charaktere im 19.
Jahrhundert / K. Bauer. — Frankfurt/M. u.a. : Lang, 2002. — 288 S.

6. Croner E. Fontanes Frauengestalten / E. Croner. — Berlin, 1906. — 203 S.

7. Fontanes Novellen und Romane. Interpretationen. / hrsg. von Christian Grawe. — Stuttgart :
Reclam, 1991. - 304 S.

8. Fontane Th. Briefe an seine Freunde: In 2 Bdn. / Th. Fontane. — Berlin, 1925. — II Bd. — S 329 (6.
Dezember 1894).

9. Fontane Th. Romane und Erzdhlungen: In 8 Bdnden / Th. Fontane. — Berlin und Weimar : Aufbau-
Verlag, 1969. — Bd. 3.

10. Fontane Th. Romane und Erz&hlungen: In 8 Bdénden / Th. Fontane. — Berlin und Weimar : Aufbau-
Verlag, 1969. — Bd. 4.

11. Fontane Th. Graf Pet6fy. Unwiederbringlich / Th. Fontane. — Berlin : Das Neue Berlin, 1956. —
603 S.

12. Grages L. Frauengestaltung bei Theodor Fontane. Inaugural-Dissertationen... / L. Grages. —
Buchdruckerei G. Otto, Heppenheim, 1931. — 80 S.

13. Hiadecke W. Theodor Fontane. Biographie / W. Hadecke. — Munchen, Wien : Hanser, 1998. —
445 S.

14. KiblerG.Diesoziale Aufsteigerin: Wandlungeneiner geschlechtsspezifischen Rollenzuschreibung
im deutschen Roman 1870-1900 / G. Kibler. — Bonn : Bouvier, 1982. — 114 S.

15. Mittelmann H. Die Utopie des weiblichen Glicks in den Romanen Theodor Fontanes /
H. Mittelmann. — Bern, Frankfurt a. M., 1980. - 125 S.

16. Treder U. Von der Hexe zur Hysterikerin: Zur Verfestigungsgeschichte des ,,Ewig Weiblichen* /
U. Treder. — Bonn : Bouvier-Herbert Grundmann, 1984. — 135 S.

Summary. The article presents analysis of poetics and system of female characters (the study of
“female novels” by a great German writer of the XIX th century Th. Fontane ).

Key words: “female topic”, tragic final, female protagonist, “love triangle”, social victim,
marriage.

yAK 821.111.02 “195/196”
K.H.Tinvde6panm

«|IAEANIbHUMN» XAPAKTEP JNITEPATYPHOIO NMEU3AXY Y TBOPAX «CEPOUTUX
MOJ10AUX JIIOAEN»

YV Oaniit cmammi ananidyemuvcsa xapaxkmep Jimepamyprozo neiidaxy 6 pomanax «Ilacaueyur
Houcum» K. Emica, «ITocniwait donusy» [Jux. Beiina, «Illnax nazopy» Juxc. Bpeitna ma n’eci «O3uprucs
y enigi» [Jauc. OcOopra. Bemanosawwmucsa cniivHi xapaxmepucmuku nobydosu neii3axrnozo oopasy 8
00pa3Hiil cucmemi 6UULLBKAZAHUX «CepOUMUX» NUCOMEHHUKIB.

Knrouosi cnosa: neiizan cumyauiitnuil, OUHAMIYHUIL, MeOUMAamMUEHUIlL;, NCUXO0L02i4HUIL napaJie-
Ji3M; nPpUiLlom 300MOPPi3My; AHMPONOUECHMPUIM.
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¥ cucremi siTepaTypHuX 006pasiB mopydu 3 IEepPCOHAKeM, JiPpUUYHUM T'epPOEM, Hifi0BOIO 0c000I0,
iHTep’epoM Ta iHIMIMMU peUOoBUMHU 00pasaMu BasKJMBE Miclie 3aiiMae meisak, AKUI BUCTYIIa€ y TBOPi
«...KaPTUHOIO MPUPOAH...», «...00pa30M IIPUPOJHOTO OTOUEHHS IMEPCOHAXKIB...» [2, 126]. [IucbMeHHUK
He IIPOCTO CTBOPIOE ITeM3aKHUU (DOH, a ITepeja€ CBOE CIIPUUHATTSA IIPUPOIH, HamijA€e i1 meBHOIO (hyHKILi-
OHAJIbHICTIO i TEMATUYHOIO CIIPSAMOBAHICTIO.

Crnernudika 300paskeHHA Mels3aKy, AK IPUPOTHOTO OTOUEHHSA JIITEPATYPHUX I'ePOiB, ABJIAETHCA
BaroMolo CKJIQJOBOIO CTUJIIO TOTO UM iHIIIOro MuchMeHHUKA. [IpoTe xapakTep meiizaskHUX 00pasiB, BTi-
JIeHUX B 00pasHiil cucTeMi, Ky «CepPAUTI MOJOAi» MUCbMEHHUKY MOOYAyBaJil Ha CTOPiHKAX BJIACHUX
TBOPiB, Ile HiK0oJIK He 6YB IIPeIMEeTOM CIIeIliaJbHOTO HOCHiAKeHHA. ¥ HaHiil cTaTTi Mu copobyeMo J0-
CHIIWTH THUNOU i BUAU Mel3aKiB y cuCcTeMi JIiTepaTypHUX 00pasiB «CepAUTUX MOJOAUX JIOMEli», 110 B
CBOIO UepTr'y AOIOMOJKE OCATHYTU I iHII CTPYKTYPOTBOPHI IPUHIIUNIN HOETUKHU 1 €CTeTUKU IIUX NUCh-
MEHHUKIB.

Y TBOpax «CepaUTHX» IMUCbMEHHUKIB IIPOCTEKYETHCA IEeBHA TUIIOJIOTiA 300pasKeHHA Ieis3aKy,
aJl’Ke IIPeBAJIIOE IPEeCTaBACHHA IPUPOAN Y BUTJIAI BUIIOI, KPAIoi CYyTHOCTI, Hi’K CYTHIiCTBb JIOAWHY i
BCHOT'O CTBOPEHOT'O HEI0. Y TaHOMY BUIIAJKYy MOKHA IO0AUNTH JOCUTH CKJIATHY i, BOZHOUAC, XapaKTep-
Hy niga HoBiTHBOTO Uacy B3araJii IcuxoJoriuHy Kojisiio.

Tara n7aBHA ¥ BIIMBOBA KOHIIENIidA oBiuHOI «icTruHHOCTi» IIpuponu 3akopiHeHa B Haagpax (oJib-
KJIOPHO-A3UYHUIILKOTO CBiTOTJIAAY, 3ToA0M OyJia iHTeHCUBHO IIiATpUMaHa pyccoisamMoM i B3araJuri ¢iso-
codiero IIpocBiTHUIITBA, TaKk caMoO, AK i MaTepiamicTuunoo (dimocodiero XIX-XX cr. Kyaspt npuponu
B CEHTHUMEHTAJIi3Mi I pOMaHTH3Mi, AKUU IepeaaBcA 3HAYHOI Mipoio i peaJsicTam, IO CyTi CBOi#l — He-
XPUCTUAHCHKUI, pajllle — HEOMOTAHChKUHM, KOHTPKYJIbTYPHUH 00 MTaHYIUNX ¥ XPUCTUAHCHKIN 1Iu-
Bimigarii minHoCTEH. I Te, 1110 «CEPAUTI» AKTUBHO IPOTUCTABJIAIOTH «IIPUPOAY» JIOACHBKOMY, «3imcoBa-
HOMY» JKHUTTIO, CBIiIUNTB, 110 ifeasu iXHi JeKaTh He B chepi AyXy, a B chepi BiTaAIbHOTO KUTTHA, AKE ¥
«CepAUTHUX» IEeINI0 HaiBHO iealrisyeTnbes.

ITpupona «uucra», «He3aliMaHa» Ha OIpOTUBAry eroicTuuyHuM Hamipam I[»xo y pomani «Illnax =Ha-
ropy»: «I was given for the asking what they’d never get in a thousand years; and I’d be given Susan
too; and, if I wanted her, there was no reason why I shouldn’t be given June. Then I thought of Spar-
row Hill and Warley Moor again. I knew that there was a cold wind outside and a light covering of
snow. It would be quiet there and untouched and clean... I felt choked with my own selfishness as nasty
as catarrh; there was nothing in my heart to match the lovely sweep of the moor and the sense of infi-
nite space behind it and a million extra stars above» [5, 120]. IIpupoga uucra i 3i caie Exic: «“I’d like
to go to Sparrow Hill,” she said. “It’s cold up there.” “That’s what I want,” she said violently. “Some-
where cold and clean. No people, no dirty people...”» [5, 85].

¥ pomasni «Ilocmimraii foHU3y» IpPUpPoOJa TAKOXK IIPeJCTaBJIeHa y BUIJIALL UMCTOI IPOTUIEKHOCTL
CBiTOBI sfozell 3 ioT0 TBePAO BCTAHOBJIEHUMU «IIITYUHUMU» HOpMaMu. XapaKTepHO, 110 HUTAHHSA IIPO
«HECIPaBEeJIMBIiCTH IPUPOAU» (CMEPTH, XBOPOOU, BPOAKEHI IOTBOPCTBA, KATAKJIi3MU TOIIO) HABITH He
CTABUTHCA. AKIIEHTYETHCA JIUIIIE, 1110 Y IPUPOIU CBOI 3aKOHM, IKi HiK He mOB’sI3aHi aHi 3 KJIacoBUMU
IoJisiaMu B CYCHiJIBCTBi, aHi 3 TpaguniiHUMM (XPUCTUAHCHPKUMN) MOPAJLHUMU IIPaBUJIaMU i HacTa-
HOBaMU, 1 BOHU anpiopi TPaKTYIOThCA AK «BUIIi» 3a 3aKOHU JIIOACHKOTO CIIiBXKUTTA. Te3a IIpo BULIICTh
IIPUPOMY IO JIIOACHKOI CIILIBHOTH JIETKO YATAETHCA YV HACTYHHUX ypuBKax: «The hot sun, that year’s
first, had drawn birds, insects, and plants into the open to receive its benediction: only human beings,
sitting in offices, standing at benches and lathes... withdrew themselves from it» [7, 131]. CupuitasaT-
TS IPUPOAN AK BUIIOI CYTHOCTI Y ITIOPiBHAHHI 3i CBITOM, CTBOPEHUM JIIOJAMHOIO, ITPOCTEXKYETHCA 1 B Ha-
crymHOMY ypuBKY: Hapibs «...was strolling between chestnut trees in the town’s park, beyond which
only a brewery blocked the advance of the unspoilt country-side» [7, 43].

ITpupoga 3mificHIOE IIIIOIIUI BIJINB Ha I'ePOIiB «CEPAUTHUX», 3MiHIOE 1X BHYTPIIIHIN cTaH, CTae
IKEepeJsioM OHOBJIEHHA MYIIeBHUX CUJ 1 mosuTuBHUX emoltiii. Hanpukaan, komu [likcon ixas i3 Xpuc-
THHOIO B Takci, «Dixon looked out of the side window, and his spirits rose at once at the sight of the
darkened countryside moving past him» [4, 140]. Yapassy Jlamii, Tax camo, sk i [[ikcony, mpupozga
Iapye JIUIe HO3UTUBHI eMoIIil: «...experimenting with various anodynes — drink, the cinema, detec-
tive stories — Charles found that the only solace with any power to assuage the fever that gripped him
was to lose his identity in lonely contemplation of nature» [7, 82].

OKpim TOTO, Yy TBOPAX «CEPAUTUX» IMIPOCTEIKYETHCA MPUB’I3aHICTh 1O MPUPOAHOTO CEpeNoBUIla i
«POMAHTUYHOTO» HACTPOIO repoiB. 3HatiomcTBO Exicon i [»kKuMMi 300pasKyeThCcsI B KOHTEKCTi Beceanx
COHAYHUX 3aManboBOK: «It had been such alovely day, and he’d been in the sun. Everything about him
seemed to burn, his face, the edges of his hair glistened and seemed to spring off his head, and his eyes
were so blue and full of the sun» [6, 44]. ¥ TBopi «IIL1ax HAropy» nmepeBaskHa GiIbIIiCT 3HAYYIITUX IJIA
ko BimHOCHH i3 :KiHKaMu BiOyBaeThCs caMe Ha JIOHI mpuponu: 1e i mepire 30amxenna ko 3 Eiic,
mpaKTUUHO Bei BimHocuum 3 C’103eH, pomauTuyHa BigmycTka Eiic i [[ko Ha 6epesi mops. [lapamens mik
TIPUPOIOI0 i KOXaHHAM cIiocTepiraeThbesa i B pomani «Ilocmimaii morusy»: Bignocunu Berti i Tapkiisa
BimOyBaroThcsa y 3amMicbKoMy roTesi. Ha mpuposi BimbyBatoThea mobauenusa Yapabaa 3 Bepouikoro — Ta-
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KU, HAIpUKJIad, «JAeHb Ha piuili», AysKe MaJaboBHUUYO 300paskenuii: «It was too much the expected,
obvious thing, a cliché embodied in action; young love, the murmuring of water, the shared isolation
of boat, holding them together within its hard, flat narrowness... and the expected, trite setting was
immediately mustered, ready once again to produce the expected, trite emotion... the ensemble ought
to have been a flop. But in fact, it worked...» [7, 134-135].

«Bipa B mpupoay» AK AsKepesio i KpuTepiil icTUHU IPOABJIAETHCA B TOMY, III0 Heii3aki «cepmu-
THUX» XapaKTepusyioThes dororpadivHicTio 300paskeHHs 3 BUPA3HO, YiTKO BUMUCAHUMU AETATAMU, 3
TIOCTYIIOBUM i JAeTaJbHUM IlepepaxyBaHHAM IIpeAMeTiB, KoJbopiB i BizTiHkiB. BoxgHouac mepeBaskHa
OiBIIiCTD Teli3aKHUX 00pasiB y AOCHIAKYBaHUX TBOPaxX CHUTYAIliliHi, BOHU He BUCTYHAIOTh ¥ SAKOCTi
103aCI0KeTHOT0 KOMIIOHEHTY, a € eJIEMEeHTOM cucTeMu noAiit TBopy. TunoBumu aasa pomany «Ilacaus-
uyuk [[PKuM», HAaIpUKJal, € IPUPOAHi 00pasu, AKi CKJIaJaloThCcAd i3 JeKiTbKOX HACUUEHUX eMOIlielo 3a-
XOIIJIeHHS I 3aMUJIyBaHHS Aetajeii: «It was a warm day, but overcast» [4, 169]; «A light breeze was
blowing and the sun shone through a thin tissue of cloud. The heat had gone out of the day» [4, 187].
3o0paskenua nmpuponu y pomani «IIlasax maropy» ommotumui: «..the air tasted fresh and clean with
that special smell, like good bread-and-butter, which means that open country is near at hand» [5, 8],
«...that wonderful bread-and-butter smell coming from the open spaces nearby...» [5, 83].

¥ pomani «Ilocmimaii [oHU3y» CIIOCTEpPiraeThCA MOETHAHHA CUTYyaIliliHUX i cIOKiliHO-maHOpaM-
HUX Tel3akiB, Xxoua mepeBakaloTh CUTyAIliliHi, HaueOTO mobaueHi «KpaeM oKa», Ha xony. MaHepy
MUChbMEHHUKA TaK0XK BusHauae pororpadivHicTs, HATYypaTiCTUUYHICTD 300paskeHHA: «It was heavy and
thundery outside; early August and beginning to get that washed-out feeling of high summer, when
the freshness has gone from the leaves» [7, 194].

Y chepi gpamaryprii GyHKIig meiisaxKy, 3po3yMiao, 6iabII oOMeKeHa, Hisk y HapaTUBHOMY TBO-
pi. IT’eca «O3upHUCH y THiBi» , HATIPUKJIIA], XapPaKTEPU3YETHC NY:Ke 00MeKeHOI0 KiJIbKiCcTIO Ieiizakin
(Micme mii — MaHcap/ga, 3aKpuUTe MPUMIIIIeHHA), Ta I Ti rpaHNYHO JaKoHiuHi: «It is one of those chilly
spring evenings, all cloud and shadows» [6, 2]; «Always the same picture: high summer, the long days
in the sun...» [6, 14]. OgHak, cTUCIIiCTh, HASBHUX OIMMUCIB 30BCiM He 0O0MeKye iX (PYHKI[IOHAJIbHICTD,
aJl»Ke IPUPOJia Y TBOPi — HE IIPOCTO TJIO MO iH.

Bzarami, y Mesxax KOHIIENTY «Iefi3aK» y TBOPAX «CEPAUTUX MOJIOAUX JIOAeil» MPOCTeIKYETHCA
cyMileHHA pisHUX cMucJaiB. JIeKcWuHI ogMHUILI, IIPeACTaBJIEHI B meidaski, peasidyooTh, MO-Iiepiie,
YABJIEHHA PO reorpad)iyHe cepemoBUIlle, AKe OTOUYE IIEPCOHAKIB, ITO-ApYyTre, BUPAXKAIOTD 1X MOUYTTA i
xapakTepucTukry. «MarepianbHe, 3eMHe HaJijleHE OBHAKAMU ileaIbLHUMU, HOYMEHAJIBHUMU » , OCK1JIb-
KU 00’€KTHU i ABUINAa IPUPOIHU «...CIIOCTEPIraloThCcA KPidb MPU3MY BHYTPIIITHBOTO CBiTY IIEepPCOHAXKIB Ta
mepeamTh iHAUBiAyadbHEe BiHOIIIEHHS... O ONTUCyBaHUX mofiti» [1, 135]. TobTo «cepauTi» BUKOpUC-
TOBYIOTH IIPUPO/HI 00pas3u He JIUIIe Y SKOCTi BiZITBOPEHHSA IPUPOJHOTO OTOUEHHS IIePCOHAKIB UM 3a/1J1
CTBOpPeHH eheKTy 6e3IepepBHOCTI 300paKyBaHOr0, a i 3 BUpakajabHOI0 MeToto. Ilefizaski y TBOpax «...
CIIPUAIOTH BBEJAEHHIO JOMATKOBOI iH(opmarlii...», AKa Jae 3MOTy TMCbMEHHUKAM «...[IOCUJIOBATU €KC-
TIPEeCUBHiCTh OMOBi/i 3TiAHO 3 aBTOPCHKUM 3aMICJIOM, Bpax0oByiouu TeMy Ta imei TBopy» [1, 135].

Hanpuraan, vy pomani «IllacauBuuk [:KuM» Ipupoja LOCUTH YaCTO BUCTYIAE AK IIapaJiesb IO
IYMOK i IepesKnBaHb rOJIOBHOTO T'epPOI0 TBOPY: Mei3ak BUKOPUCTOBYETHCS 3 METO0 mepejadi uu mif-
KpecaeHHA #oro nouyTTiB. IToai6HMI ICMX0JI0TiUHNH TapaiesisM MOKHA IPOCTEKUTH Y HACTYITHOMY
ypuBKy: «A feeling of grief that was also a feeling of exasperation settled upon Dixon. He looked away
over the fields beyond the nearby hedge to where a line of osiers marked the bed of a small stream. A
crowd of rooks, perhaps a couple of hundred, flew towards the house, then directly above the stream,
swerved aside along its course» [4, 188]. CTBopeHa aBTOPOM €MOI[ifd CMYTKY aKTyaJIidyeTbCAd y TaKii
CUMBOJIIUHi# MeTasi 00pas3y meiisamy, AK BifIiT nTaxiB, AKUH 3aBK/AM CIIOBHEHUHM KOHOTAIIil Kypou i
TYT'Hd.

¥ ’eci «O3upHUCH y THiBi» TOXMYypuil meisask 4acTo BUpakae HeBeceJnil HaCTpiil TepoiB: Ha Io-
yaTky 11’ecu Oypxausomy o0ypenuio Iloprepa Broputs «One of those chilly spring evenings, all cloud
and shadow» [6, 2]. 3romom mOII[ IIOCUJIIOE HE3HOCHICTD fioro Kuttsa: «His cheerfulness has deserted
him for a moment... It’s started to rain. That’s all it needs. This room and the rain» [6, 15]. ¥ manomy
BUIIAAKY Iei3aKk BUPakae BHYTPIIIHIN cTaH repos, Ta I cTa€ eKCTPAKTOM JKUTTS Yy I’ €Ci, TaK 3BAHUM
«...3’eTHYBaJIbHUM CYOCTPATOM MisK CBiTOM JIIOOWHMU i TpaHCIeHJeHITielo, profanum i sacrum...» [2,
126].

Y pomani «Illnax maropy» o6pas BiTpy-BOUBIIi BTisfoe BigzuyTTA BTpaTu [[2K0, CIPpUYMHEH] crora-
IaMu IIPO CMepPTh 0aTbKiB BHACHiZOK cKuHyTOI Ha JadTon 6omou: «A sluggish wind crept down from
the Pennines, cold and damp and spiteful, trying to find a gap in my defences... it had no power over
me now, it was a killer only of the poor and the weak» [5, 99]. Iy migcuieHHS CEMaHTUKY « HEBUHHOC-
Ti», IK XapaKTepoJoriuHoi gerasi moprpetry C’103eH, BUKOPUCTOBYETHCA MapaJiesib MisK JiBOUOI0 YUCTO-
TOI0 1 ymeroToro meizaxky: «She did not simply look clean; she looked as if she had never been dirty.
And the night was clean, too, with a new moon silvering the trees along Eagle Road and an energetic
breeze tidying away the clouds» [5, 160]. Inoxi s306paskeH s IOrOHNUX YMOB HiOM IIi IBOAUTE YMTaAYUA 10
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IIOYYTTiB repos, HAJAIITOBY€E Ha MEBHUM HACTPill, BUKOHYIOUHX POJIb Ipetoaii go moxiit: «It was a fine
morning; the sun had melted all but the last traces of snow in the valley, and one could almost smell the
green things growing. For the first time in a week I didn’t think of Alice» [5, 130-131].

ITapanenism o6pasiB mpupoau i3 BHyTpiliHiM cTanoM Hapiabia, rojoBHOTO repos «Ilocmimait ro-
HU3Y», 3yCTPivaeThCcsa HEOJHOPA30BO ¥ TEKCTOBiM TKaHMHI TBOPY. Tikarouu BiJ AyMOK PO HEPO3IiJIbHe
KoxaHHs, Hapaba «...took to pedalling into the countryside to dull his pain with the monotonous grind
at the worn-out pedals and the peacefully bitter silence of the fields and woods» [7, 83]. ¥ manomy
YPUBKY 00pas IMoJIiB i JiciB omHouacHO HaBitoe acoriarii i 3 Tyroro, i 3 mosermeHHaIM, AKe BiguyBae
TepcoHaK, ajKe JIicH i oA AiMUINCh CBOEO 0e3TyPOOTHICTIO 3 HUM, TYJKHO CIIiBUyBAlOUYM BOSHOUYAC.
IToxi6Ho i Mmostome KoxauHA Yapab3a, CIIOBHEeHEe OYyPXJIMBOI MO3UTHUBHOI eMoI1ii, HaueOTo 3HAXOAUTDH BU-
paskenHsa MoBoio mpupoau: «Charles and Veronica sat on a wicker seat under a beech tree. Its lower
branches were close above their heads, and the green transparency of the fresh young leaves, seemed
an exact counterpart to the vivid innocence of their emotion» [7, 132]. A Konu Hapsabs 3amepsae y
napky JloHmoHa, pika, 110 MPOTiKae MOB3, HAOyBae HETaTUBHUX KOHOTAIlill, BUPAKEHUX EIiTEeTOM «...
malevolent...», agxe BoHA He BTOPUTH IIEPCOHAKY ¥ HOTO po3maui, a JIMII BiICTOPOHEHO CIIOKiHHO TLTe-
meThed: «He dragged himself along by the side of the quietly lapping, malevolent river» [7, 231].

YacTo meiisask y TBOpaxX «CEepAUTHX» KOHTPACTYE 3 HACTPOAMHU AiioBux oci6. Hampukmaan, y Ha-
crynmHOMY enizoni 3 pomany «IllaciuBumk [[»kxuM» OIpupoga CHMMBOJII3y€e IPOTUIIEKHICTh HYJHOCTI, 6e3-
3MiCTOBHOCTI cuTyalii, y AKy MUMOBOJi noTpanise IlikcoH: cBikuii i Becenuii meiizak Tak i IpocuThb
3aJIUIITUTH BCi 3000B’ A3aHHS, 0CO0JIMBO 30008’ a3aHHsa J[iKCOHA *KUTH IIPOTH BJIACHUX TYMOK i eMOITiii:
«‘Let’s see now; what’s the exact title you’ve given it?’ Dixon looked out of the window at the fields
wheeling past, bright green after a wet April. It wasn’t the double-exposure effect of the last half-
minute’s talk that had dumbfounded him... it was the prospect of reciting the title of the article he’d
written» [4, 14]. B mepennens Bix’isny Yapansa Big Bpeticyeiirie («Ilocmimait ;oHM3y»), B IpUHIINII,
Bim’ismy B HiKyau, agske repoil He 3Hae, 110 Horo uekae, «Outside, the evening landscape slumbered
in illusory calm, illusory contentment» [7, 230]. Iloxi6uo n0 Beiina, aBTop m’ecu «O3upHUCH Yy T'Hi-
Bi» BUKOPHUCTOBY€E IIPOTUCTABJIEHHSA 1JIFOB0PHUX COHAYHUX Ieli3aKiB He HAJATO COHAUHIN «JIIOACHKili»
PeasIbHOCTI — AK-OT AJIA 300pasKeHHA KUTTA MOJKOBHUKA 3 ciM’ero B [unii: «Always the same picture:
high summer, the long days in the sun... What a romantic picture. Phoney too, of course. It must have
rained sometimes» [6, 11].

TexHiKa KOHTPACTHOTO 300paKeHHA MPUPOAY i BIIUYTTiB repoiB HabiibIIIe MpUTAaMaHHA POMaHy
«IIlnax Haropy», Ae, 3peIiToio, BCi XyAo:KHi 00pasu mobymoBaHi 3a JOIOMOTOIO IIPOTUCTABIEHE. [Ipu-
OM KOHTPACTy aKTyalis3yeThCA B HACTYIIHOMY YPUBKY: «I came to Warley on a wet September morning
with the sky grey of Guiseley sandstone... On that particular morning even these discomforts added to
my pleasure» [5, 7]. Hibu Bcymepeu ychoMy repoii BimuyBae, 1110 #10ro ueKae 6araTcTBo, yCIixX, IIPUEM-
He KUTTA B Micti. Ilorosna, Axka 3a3Buuaii Bigirpae JoCUTh BaroMmy poJjib y CTAHOBJIEHHI TOTO UM iHITIOTO
HACTPOIO TepoiB, IIe GiJBII MiAKPecIioe, HACKiIbKY IMIaCJAUBUM BiH mouyBaBcsA. Bsarasi moIr i xoJon
CIpuiiMalThCA ¥ TBOPi AK CUMBOJIM YUCTOTHU 1 CB13KOCTi, & He K HeraTUBHI IpupofHi aBuIa. Tak, koau
TOJIOBHUI repoii po3mMoBasaB iz Eicmer B ii kBapTupi, Bin «...hardly listened because suddenly I wanted
to be out of the room, to walk over the moors, to have the wind and the rain in my face» [5, 111].

TakuM YMHOM, Y TBOpaX «CEPAUTHX» Cy0 €KTUBHe OaueHHA IPUPOAU Hepimko Gepe ropy Ham ii
IpeIMeTHiICTIO. ¥ BUIlleHaBeJeHUX IPUKJIATAAX «eMOIIMHO Hanpy:KeHe CIPUUHATTSA IPUPOAU» OTPU-
MYe€ IepeMoTry HaJ il IPOoCTOPOBO-BUI0BOIO, JaHAMIA(THOIO CTOPOHOI0. «Cy0’eKTUBHO 3HAUNMI cUTyaIrii
MOMEHTY TYT «BUCYBaIOThCA HA IePeHIN IIJ1aH, a caMe IIPpeJMeTHE 3alIOBHEHHS NMel3aKy IMOYMHAE Bimi-
rpaBaTu HiOU IPYTOpAIHY PoJib» . CIimpaiounch Ha 3BUUYHY HUHI JeKCUKY, Taki 06pasu mpupoau mIpaBo-
MipHO Ha3WBAaTHU «IOCTIel3axkuuMu» [3, 209].

B o6paswuiii cucremi «cepauTux» meisakHU 00pas, MOAiOHO [0 iHINTMX XYA0KHIX 00pasiB y mux
TeKCcTax, AuHaMiuHuii. Xapakrepuuil npukaan 3 pomany «Illiasx maropy»: «There was a full moon,
softening the inflamed harshness of the red brick front... The night was like a scene from a musical
comedy: one word, one change of lighting, and the trellises would bleed with roses and the flowerbeds
draw themselves up into a pattern of tulips and pansies and aubrietia and lupins and the damp musti-
ness of the summer-house be overlaid by the smell of night-scented stock and the air turn warm and
lazy with birdsong and the buzzing of bees» [5, 137]. Huramism neisay y JaHOMY BUIIAJKy BUKOPUC-
TOBYETBHCSA IJIA IPOIOBIKEHHS BiJUyTTSA CBATKOBOIO, PAAiCHOTO HifHECEeHHs, dKe IIePeKUBAa0Th repoi
emizony. Yrim moxxauBi Bapiamii. Tak, y pomani «Ilocmimait founsy» guHaMiuHe 300paskeHHs IPUPO-
U XapaKTepHe IepeBaskHO JJIA TUX YPUBKIB, AKi MO3HAUAIOTH CBITOCIIPUNHATTA HETBEPE301 JIOAUHU:
«The ditch by the road ran out and seized him by the ankle, and he fell forward into a dry bed of leaves,
which began to sway back and forth determinedly» [7, 33].

Hnsa «cepauTux» xapakTepHe TaKOXK BUKOPHCTAHHA BHYTPIITHIX ab0 MeIMTATUBHUX Ieli3aKiB,
TaK 3BaHUX «IMei3asKiB AyIii» . 3a4/1sd CTBOPEHHS HeOOXiJHOr0 IChbMeHHIKaM 00pasy, AJId JaHoTo meli-
3Ky XapaKTepHe BiJibHE OlePYBAHHS MOBHHMHU 3aCO0aMM, I€ «3 METOIO IMOTINOJIeHHS BiamoBimHOTO
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HACTPOEBOTO 3a0apBJieHHA ab0 CIPAMYBaHHA yBaru Ha IPUXOBaHe 3HAUEHHA HABMUCHE BUIIIAIOTHCS
HEe3BUYHi eJleMeHTHU neisaky» [mut. 3a: 2, 132].

¥ TBOpax «CepaUTUX» 3YCTPivalOThCA IIepeBasKHO IMIOPiBHAJIBHI Bepcil BHYTPIIHbOTO Hei3axKy,
«...Je 00pa3 MpUpOaM Ta CTaH AYIIi BUCTYIAIOTh ¥ BUIJISAAI POSTOPHEHOTO MOPiBHAHHA...» [2, 132].
Taxk, 3amusa nepenaui BiguyTtiB [likcoHa micad nuaTuku, aBTop pomany «IllacauBuuk [[xum» BuU-
KopucToBye HacTymnHe nmopiBHaHHA: «He lay sprawled, too wicked to move, spewed up like a broken
spider-crab on the tarry shingle...» [4, 61]. CamorHicTs [Ix0 y «IIlnax Haropy» 300paskyeTbCcs 3a
IOTIOMOTOIO TIOPiBHAHHSA 3 TPABOIO Ha IIepKOBHOMY nBOpi: «As I took her roughly in my arms I felt
loneliness come over me, real as the damp churchyard smell of the grass, melancholy as the sound
of the beck in the little glen below us» [5, 142]. XapaxkTepHi MmeTadopryHi MegUTATUBHI ei3axKi, y
AKUX «T0JIOC HATYypU» € BU3HAUAJbLHUM UMHHUKOM, i Aja pomany «Ilocmimait norusy». Tak, 3Binb-
HeHHA Yapsb3a BiJ coIiaJbHUX OYT 3aMaJIbOBYEThCA HacTynHUM umHOM: « With one bound he had
leapt clear of the tradition of his class and type, which was to see molehills as mountains and moun-
tains themselves as a mere menacing blur on the horizon: and now, even the mountains had come
closer and revealed that easy and well-trodden paths led to their heights; even, it seemed, to their
glittering snow-crowned summits» [7, 36].

BaskauBa poJsib 06pasiB mpupoau y 3MaaOBAHHI 30BHIITHOCTI JIOAWHU, Ta H Y ICUXOJOTIYHOMY
aHaJIizi repoiB, BUABIAETHCA, 30KPEMA, Y BUKOPUCTAHHI IpuitoMy 3ooMopdismMy. ¥ CBOIX TBOpaxX «Cep-
OUTi» BiIXOOATH Bifl 3BUYHOTO MPUHIUITY YKUBAHHA TaHOTO MPUNOMY CYTO 3alJisd CTBOPEHHS 00pa3iB
3 HeTaTUBHUM 3a0apBieHHAM. [103UTHBHI mepcoHaKi y TBOpax JOCUTH YaCTO MOPiBHIOIOTHCA i3 TBapu-
HaM", YU HaJiJIeHi IX pucaMu y TeKCTOBii miaomuHi TBopiB. [[o Takmx 00pasiB BifuyBaeThCsa CXBaJIbHE
CTaBJIEHHS aBTOpA, aJ’Ke IOPiBHIOIOTHCS MEPCOHAKI 3 TBapMHAMM, IO HEPiAKO BUCTYHAIOTh B aKcio-
JIOTiUHIi cuCTeMi «CepAUTHX» HOCIAMM MO3UTUBHUX KOHOTAIlill (Hampukaan, Exicou i3 «O3upHUChH y
THiBi» mocTae Ak «Hoarding, nut-munching squirrel» [6, 32]). Aje yce kX Taku B I[IJIOMY TOPiBHAHHS
TIEPCOHAKiB 3 TRAPDMHAMY BUKOPUCTOBYETHCA AK MTOKA3BHUK 0€3yXOBHOCTI, 1ndy3ii « BUCOKUX » HaUaJ B
JIOOVHI, CBIIYUTE PO AeryMaHisairiio ocobuctocti. Tak, o6auuus Bisai y «IllacauBuuky [[sKuMi» cxo-
JKe Ha 3eMJepuiiky («...a small vole-like face...» [4, 33]); apy:xuHa Bapk.i cxoka Ha KOOUIY, caM IIPo-
decop Bapki — autie Toxi, Koau cmisagBes [4, 114]; Hikcon «..wanted to lie down and pant like a dog...»
[4, 220]. ¥ pomani «Ilocmimmaii gorusy» 3you Bamngepa cxoxi Ha «...dog’s teeth» [7, 123], fioro oui «...
seemed to glow like a wolf’s in the deep dusk...» [7, 151]; JIokByx «...stood swaying in the sunlight,
looking from one to other like a stupefied bull» [7, 134]; @®poy.rimr «...began barking like a sea-lion» [7,
250]. ¥V pomami «Illnsax maropy» oui Xoiineiika «..were... scampering round the dark cramped office
like mice» [5, 149]; «...councilors are like sheep...» [5, 150]. Asrop «O3upHHCH ¥ THiBi» BUKOPUCTOBYE
mpuiioMm 3ooMopdismMy AK cmocib 300pakeHHA Hiriiismy TorouacHoi mosoxi. Taxka merymanisarisa jro-
IVHU — MOKAa3HWK BTEUYi 'OJIOBHUX I'epoiB y 6e31yMHe, Ka3K0OBe iCHYBaHHA, AKMM BOHU MUCJIATH OYTTHA
mpupoxHOro cBiTy. 'epoi xoBarOTHCA 3a TBAPUHHI 00pas3u AK 3a MIUPMY, IO Biggassae iX Biy He BeaIbMU
mpueMHOI peanbuocTi. Tak, Emxicon sakosrye Iyxummi miakom, AK Kpousd: «She just devours me whole
every time, as if I were some over-large rabbit» [6, 36]; maTu Exicon sapesisa MoB Hocopir: «...she’d
bellow like a rhinoceros...» [6, 52]; Onena momana B 00pasi koposu: «She is a cow. I wouldn’t mind that
so much, but she seems to have become a sacred cow as welll» [6, 56]. [[:xummi nopisaioe Kiaidda is
muitero: «He gets more like a little mouse every day...» [6, 28 — 29]; Kaxidd mpo Hxxummi: «You’re a
stinking old bear...» [6, 29].

TaxuM YMHOM, Yy TBOPAX «CEPAUTUX» CIIOCTEPiraeTbcsa He JUIIe BJIACTUBUU yCili MOCTpeHecaHC-
Hill 10o6i aHTpoTOIeHTPU3M 300parkeHHsa. BigBepra # mermio Taku HaiBHA ifeasisalia mpupoau y ma-
HOMY BUINIAJKY CBiAYNTH IPO BiAXif i€l rpynu NUChbMEeHHUKIB Biff Je AKUX IPUHIIUIIIB PEASIiCTUIHOTO
nuckbMa. I[Ipo 1e cBiguuTh i To# (haKT, 1110 KJIACHMUHOMY peasismy OyJjiu BJIACTUBI maHopaMHi meiiza-
%Ki, B AKMX 00’€KTHMBHA IMPEeIMETHICTh mepeBaskae HaJ JipUUHUM HaAUaJOM, a CUTyaIliiiHi meiisaki
«CepIUTHUX » MPAKTUUYHO 3POIIEHi i3 curyaliamMu uu JiajioramMu, XxapakTepusyioTh B KpaIioMy BUIIAI-
Ky JIHuIlle BHYTPIMTHIA CTaH IIePCOHAXKIB, IO IIPOSIBJAAECTHCS He JIMINE Y IIapaJiellisMi TyMOK reposd i
BiITTOBiTHOTO OTOAHOTO YX MPUPOAHOTO (DOHY, a I Y BUKOPUCTAHHI MEIUTATUBHOTO IEN3aXKY, TaK
caMo, AK i mpuitomy 3oomopdismy. TyT «cepauTi MoJomi» BUCTYIAIOTh pajllle IPUOIiYHUKAMU 3a-
raJbHUX TEHAEHIII PO3BUTKY JiTepaTypHOro mpoiecy XX CTOJITTA, Hi’K BiIHOBHMKaMM peajizamMy
BikTOpiaHCchKUMX MuUTIiB. OgHAK, JaHe IHUTAHHS IIO0TPe0ye MOAAIBIIOrO0 JOCHIKEeHH 1 He MOoKe BMi-
IIyBaTUCh Y PAMKHM ITi€l cTaTTi.
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Summary. In the following article we analyze the character of landscape images in the novels
“Lucky Jim” by K. Amis, “Hurry on Down” by J. Wain, “Room at the Top” by J. Braine and in the play
“Look Back in Anger” by J. Osborne. Mutual characteristics of the landscape image formation in the
system of images of the given angry writers are determined.

Key words: situational, dynamic, meditative landscape image; psychological parallelism; zoomor-
phism; anthropocentrism.
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MOTUBOOBPA3YIOLLIME BO3MOXXHOCTU NEN3AXXHOW AETAJIU B
XYOOXECTBEHHOM NPOU3BEOEHUN

Y emammi ananisyromuvca momusoymeopworwyi nomeHnyii neit3axcnoi demadiy XyodorHbOMYy Meopi,
il 30amuicmbv iHmepnpemyseamu 3micm meopy i no2iubieamu aé6mMopCcvKy KOHYenuyiio.

Kanawuosi cnosa: momus, reiimmomus, xyo0oxunsa 0emads, neiidaxua demaas, B. Kopoaenrko.

Morus, ABAASACH OJHOI N3 OCHOBHUX eAMHUIL XY/ I0KECTBEHHOTO TEKCTa, B COBPEMEHHOM JIUTEPATY-
POBeJIeHUH BBIBLIBAET CTOUKUI MHTEepeC (B YACTHOCTU TEOPETUUYECKUH ITOTEeHIINAJ TePMIUHA). AKTyasb-
HBIM ABJIAETCS, IPEKIe BCeTo, TO, YTO MOTUBBI XY I0KECTBEHHOTO ITPOU3BEIeHU PA3bACHAIOT YUTATE-
JII0 «XYAOKECTBEHHBIN TEKCT UBHYTPU, OCTABAsACh B €70 CYBEPEHHUX CIOKETHO-(PaldyJIbHBIX IIpeJesax,
¥ OJHOBPEMEHHO HeIIPeIYMBIIJIEHHO, KaK Obl HEHAPOKOM, BBITJIAABIBAS U3 TEKCTa B MUP BOKPYT HETO»
[3]. IleiizaskHaA qeTaldb B XyAOKECTBEHHOM IIPOU3BEJeHUN MOYKET CTAHOBUTHLCSA OCHOBOI MOTHUBA (JIe#iT-
MOTHBA), a ¢ JPYTO¥l CTOPOHKI — BRICTYIIATH MapKepaMu, OIpeAeIA0IINMY, PA3BUBAIOIINMU, YIIy0JIa-
IOIIIMMHU TOT UJIU APYTOii MOTHUB (MJIH IIUpe — TeMy). BeTpeuasch HEOJHOKPATHO, IOLo0HAA meli3askHasd
IeTajb B IUTEPATYPHOM IIPOU3BEIEHUY CTAHOBUTCA JIEMTMOTHBOM KaK «IIOCTOAHHO IIOBTOPAEMAas XyI0-
JKeCcTBeHHadA JeTajb, KJIIUeBasd I/ PACKPBITHUA 3aMbIcja XyIosKHUKa» [2, 387]. Pacmiupsasa BO3MOXK-
HOCTU WHTEPIIPETAIINY CMBICJIOB IPOU3BEAEHNUA, NETANb-JIENTMOTUB IJIy0sKe PACKPBIBAET aBTOPCKYIO
KOHIIETIINIO, YKAa3bIBAET Ha MOATEKCT IIpousBeseHusA. 1ebi0 JaHHOI CTAThU ABJISETCA PACCMOTPEHUE
MOTHBOOOPA3YIOINX BOBMOYKHOCTEN ei3aKHbIX AeTajiell (peKa, oM, MeJIKue IPUPOAHBIE O0HEKTHI) B
pacckase B.T'. KoposeHKo « XyI0:KHUK AJTBIMOB» .

IeiicTBre paccKasa IPOUCXOAUT Ha BoJiire, a BOJIKCKUE BIIeUaTIEHNA B YJKU3HU U TBOPUECTBE ITuca-
TeJIA 3aHUMAIOT 00JIbIIIoe MecTo. Bojra 6yauia B HeM BOCIIOMUHAHUSA 00 UCTOPUUECKOM IIPOIILJIOM CTPa-
HBI, 0 BOJUKCKUX aTaMaHaxX; eMy HaBCerJa 3allOMHUJIOCH 3TO «0e3oane, TUIL, MEPHOE KOJbIXaHUe
peKu, YyTKOe 3X0, CMeHa CUHUX U 3€JIeHbIX TeHEeH, 1 KaKue-TO HesACHbIE, HEYJIOBUMbIE, HO MAaHAIINE U
0eCIIOKOSAINEe BOCIOMIHAHNA, PEIOIINE B CyMepKax HaJl BEJINKOI0 PEKOI0, KOJIbIOeIbI0 HAIIIETO PYCCKO-
ro poMaHTuU3Ma...» [1, 275]. B npousBemennu Boara — o0cHOBHOI meii3aKHbBII 9JIEMEHT, 3HAUNMAA XyI0-
JKeCTBEeHHAad IeTajlb, ee OMMCaHNe IPUBOAUTCSI HEOTZHOKPATHO.

Mup, onmcaHHBIN B paccKase, Ypes3BhIUAHO JUHAMUYEH OJarofapa MPUYACTHOCTH K peKe, KOTO-
pasi IOCTOSHHO HAXOMUTCA B IBUKeHUU. [IouTH Bce COOBITH A, OTMCAHHBIE B pacCKase, IPOUCXOAAT JINOO
Ha pekKe, Jub0 CKOHIIEHTPUPOBAHBI BOKPYT Hee, UTO 00yCJIOBJIEHO TEMOI IpousBeeHus. Bosara crano-
BUTCA CBOEOOPa3HOI JOPOTOM KMUBHU (2 TO, UTO OHA C TEX IIOP, KAK OKO0JIO Hee IIOCEJINJINCH IO, BCeTAa
BBINOJIHANA QYHKIUIO JOPOTU, — 3TO HECOMHEHHO0), II09TOMY TaKOT0 POJA CBA3b II03BOJISIET TOBOPUTH B
TaHHOM paccKase 0 XPOHOTOIIle foporu. A cama BoJira cMMBOJIM3UPYET €UHCTBO IIPOIILJIOTO, HACTOAIIIE-
ro u GyayITero.
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