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of category of addressee. In this case category of addressee is closely associated with the implementa-
tion of category of addresser, namely the factor of the speaker-author.

In the literary communication the reader addressing is closely connected with the implementa-
tion of the author’s position. First speaker- author uses the representation of addresser factor as the
author’s «I», separating himself from the narrative.

The recipient factor in fiction is heterogeneous in nature. Orientation of the text on the reader
requires the development of readers’ typology that primarily involves the separation of readers into
potential (imaginary ) and real. Verbal means of realization of the real reader are caused by a term —
horizon of expectations that is adequacy of communicative intentions of the reader and real textual
communication. The author focuses on the reader, able to understand the author’s intention, but not
always correspondence between the intentions of the speaker and communicative competence of the
recipient is available, as well on the contrary: the recipient’s expectations do not always correspond to
what is presented in the text.

Besides the real reader, who the author counts on and manifests this through the relevant lan-
guage means, the imaginary reader is represented in the literary text. Imaginary readers simultane-
ously belong to intratextual space and objective reality, they exist as a real persona and are talking to
the author in the text. This position has a certain convention, as addressee is double oriented — outside
and inside the text.

Key words: addressability, non-textual addressing, imaginary reader, real reader, markers of
non-textual communication.
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TPIAJA NPABJOA — AOBPO — CMPABEAJIUBICTb Y HAMMUTCbKUX TA
3APOBITHAHCbKUX MICHAX

B ykpaiHchKill emiuHil micHi opuriHaJIbHUM YMHOM pPeajlisyeThCs JIOAMHOTBOPYA (PYHKIISA KYJIb-
Typu. OcoOUCTiCTh K AKepeJio i Hociii KyJabTypH IIOCTA€E B IeHTPi Hapallii BiAmoBiZHUX (POIBKIOPHUX
3pas3KiB. 3MiHU MEeHTaJbHOCTI, AKi BifOyBaOTHCA B XOAi coltianisarii inguBiga, mig BIJIMBOM BUKJINKIB
icTopii cTaTh HAMAKTUBHIIIIOI PYIIiAHOIO CHUJIOI0 CYCIIiJILCTBA, IIOPOAMKYIOUN cyUyacHi (hopMu MizKoco-
6ucTicHOI B3aeMoii, KOHIIENI[il KOHCTPYIOBaHHSA peanbHOI miticHocTi. OCKiNIbKY elriuHa ITicHS € Bimo-
OpasKeHHAM icTopil Hapoay, TO KOJIO MOPaJIbHUX IP00JIeM, Y CBOIO Uepry, IoB’ A3aHe 3 TpaHchopMaIlii-
HUMU IIPOIleCaMU.

Cepen MeHTaAJIbHUX PHUC YKPaIiHI[IB BUOKPEMJIOIOTh KMiTJIMUBIiCTh, MIeApPicTh, BiAKPUTiCTH, BOJe-
JI00HICTb, MOCTUHHICTD, HJOOPO3UUINBicTh TOIo. Cepel KOHIIEINITIB, AKi MOIEIIOI0TL MOBHY KapTUHY
CBiTYy, — «mD00pO», «IIpaBla», «CIPaBEeIJIUBICTh», «I0JA» TOINO. YKpaiHIli BigmaBHa Bipuau B IOJIO,
PO3MipKOBYIOUM IIPO CYIIE i HAaJlesKHe B CBOEMY OYTTi. AcoliaTBHO JiIeKceMa [0JsI II0B’sI3aHa B Tpagu-
MilHIA KyJabTypi i3 HOHATTAM IacTsa. AHaJi3 KyJbTYPOJOTiYHOTO KOHTEKCTY 3acBiguye, 1110 B YKpa-
THCBKOMY COIliyMi caM KOHIENT [IoJis cupuiiMaBcA mo3uTuBHO: CTen Ta BOJIA — Ko3albKa JnoJsd; To
00Ka BOJIsI, UM IIacJIMBa, YN HelracHa noJs; CBoel goJri i Konem He 06’igerr; KoMy 1acrs, Tomy i gojs
[7, 56].

MopanpHO-eTHuHi TpobaeMu YKpaiHChKOro GoabKIopy pocaimxysanu 1. 'apacum, B. [flaBugoxK,
M. OImurpenko, JI. [lynaeBcoka, I'. Padymmena ta inmri. 3okpema, f. 'apacum 3ocepeqxye yBary Ha
aKCiOJIOTiUHMX BUMipaxX eTHOECTeTHKU IIiCeHHUX JKaHPiB TpaguIiiiHol KyJbTypHu. [l0 OCHOBHUX MO-
paJbHUX iMIIepaTHBiB YKPAIHCHKOrO €THOCY AOCIiAHMK BiJHOCHUTEL 0JIarOPOAHICTH MirKocCOOMCTiCHMX
B3a€MUH i YMCTOTY JONIIIOOHUX CTOCYHKIB MOJIOAI, BiffaHicTh IpeAKiBChKMM 3BUYAAM i HAIliOHAIbHUM
TPamUIlisAM, YIILIAXeTHEeHHS BipHOI APYKOU Ta Moo paTuMCTBA, IIOIIIAaHY A0 IIPalli Ta OCBiTHHO-PO3yMOBEe
BIOCKOHAJIEHHSA, 3aCyI:KeHHA BOUBCTBA, 3PaJU Ta BiICTyIHUIITBA ¥ BCiX Iforo mpossax [1].

OpnHak YMCJIeHHI HayKOBi mpalli He BUYePIyIOTh KOJia IINTaHb, IIOB’A3aHOTO 3 (GhiJTocOPCHKUM OC-
MUCJEeHHAM Tpiagu mpasaa — 1o0po — CIIpaBeINBiCTh vy emiuHii HapoaHiit moesii, 1110 € memoro Hauwoi
nyé6aixayii.

TaymaueHHS TOHATTS I0JIi HEPO3PUBHO OB’ sI3aHe 3 OCMUCIEHHAM TiaJleKTUKY Jo6pa i 31a. Xpuc-
TUAHCBKUU MUCJIUTENb JIaKTaHI[ili pO3BUBaE JYMKY, 110 Bor posmicTur piBHI n00pa i 3/1a TakuM yu-
HOM, I1100 AKicTh H00pa JIoau misHaBaau 3i 3J1a, a AKicTh 3J1a — 3 fob6pa. Bes 371a i MOPOKy, Ha IYMKY Te-
oJiora, 10OpoOUYeCcHiCTh He MOrJia 6 MaTu CBOTO 3HAUeHHA i inu. [[06po BAOCKOHAIIOETHCS i 3MiITHIOETHCS
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y mporieci 6opoTs6u 3i 3oM. OTiKe, Y pyHIZaMeHTi cBiTOOYZOBU KOOPO i 3JI10 TOPYY i3 AaHTUTETUUHUMU
mapaMu: BOTHEM i BOJI0I0, TEIJIOM i X0JI0mOM, 3ax0m0oM i cxomom [13, 46].

IIpoanasizyBaBII; TeKCTU €MiYHUX MHiCE€HBb, 30KpeMa 3apobiTUaHCbKUX, 0aUMMO, 110 3’ sACyBaHHA
CYTHOCTi AujeMu KoOpo — 3JI0 MOB’s3aHe 3 OCMUCJIEHHAM KOHIIETTiB IpaBia, iCTUHA, CIIPaBeIJINBiCTh.
TsaKKe eKOHOMiUHe Ta colliajJibHe CTaHOBUIIE CEJTH Ha YKPAiHChKUX 3eMJISIX BimobpaskeHo uepes pe-
metnirii repois TBopy. KoHCTpyIOBaHHA MOIe i peaabHOI ifiICHOCTI CIIiBBiTHOCUTHCS 3 HETATUBHUM €MO-
TUBHUM (HPOHOM, AKHUHN CTBOPIOETHCS HAABHICTIO 3/1a. H1U3Ka ceMaHTUUHUX TMOJIB OYAYETHCA HABKOJIO
JIeKCceM HaliMu, 3apobiTKY, UyKUHA, & YHUKAaHHA iIMeHHUKIB 11acTd, 100P0, PafiCTh CIPUAE TBOPEHHIO
eMoTuBHOCTi. Moayc ocMucieHHA q00pa i 371a B 3apobiTUaHCHKUX ITiCHAX OB’ sI3aHUM i3 3MiHOIO OITi-
HOYHUX YABJIEHb, 30KpeMa IIPO POAUHY i poguuHi cTtocyHKu. HoBa 06’€KTHMBHA pealbHICTh OB’ A3aHA
3 YCBiIOMJIEHHAM HeCIIPaBeJINBOCTI Ha PiBHUX PiBHAX, 30KpeMa POAMHHOI0 Koja: JYopHa xMapa B II0-
JoHUHI, / K Ke TAXKO y uy'KuHi, / Uu Bcim arogam, yu guni MmeHi Tak roperbko y uyskuHi. / Bo uy-
JKUHA — He poamHa, / Ilimade cepie, Ak nutuHa, / Ilnaue BoHo, 3Hae yoro: Hema nmpaBau Hi ox koro / Hi
oI cecTpu, Hi ox 6paTa, / Hi og mamu, Hi of TaTa [8, 186].

30Kpema, o6pa3 mMaTepi — yocobJieHHs JI000Bi, J0Opa, MUJIOCEPAA B TPamUIiMiHIN miceHHOCTi —
cupuiiMaeThCA y IJIOIINHI HegopeuHocTell, 36aiiays:KisocTi, HeliTpambHOCTi. BiacHe, ek3ucTeHITiA Te-
pod, 110 €, 3 TOYKM 30pYy (pijocopii, mepekmMBaHHAM BJIACHOTO iCHYBaHHA, IIOCTAE B IIEHTPI Haparii.
IMinuii TUKJ miceHb OTOBiae MPO MOJI0 AiBUMHY, AKY BiAgae B HaliMu pimHa maTu uepes 6iguicTs. He-
MOJKJIMBICTH IPOTOYBATU BEJINKY POAUHY 3aBejia y 0e3BUXiAb, IIT0 MOKHA OITiHIOBATU AK €KCTPEeMAaJb-
HY cuTyaiiiio. A, 3a cBimueHHaM (imocodiB, Ha BigMiHy Bif cuTyarliii cepeHbOTO piBHS, eKCTpeMaIbHA
CUTYyAallid He MOsKe OyTH BUpillleHa pallioHAJbHUM MIJIIX0M, TOMY Taka IIoAid Mae ippallioHaabHUI Xa-
paxTep.

Ha nymry HlmiTennepa, MiJIKoM IPaBUJIBHUN ITOYATKOBUY MOPAJIbHUN IPUHIIUI IIOCTYIIOBO BTPA-
yae BiAIOBiAHMH 3B’ A30K i3 peasibHOIO JiMiCHICTIO Uepes Te, 1110 BiH BUABJISIETHCA HEIIPUIATHUM OXOIMUTH
BCIO IIOBHOTY SABMUII] OYTTA, JATH BiAMIOBiAbh Ha BUKJINKHU CycHiJbcTBa. HaBegeMo I/ OIPUKJIALY IIiCHIO
«O#t KpUKHY A, TYKHY»: HeHbKO K Mo, KBiTKO, / fIK y cTpoKy ripko / Hi ictu, Hi nutu, / Hi cictu
cuountu. / HeHbKO 'K MOs1, BUIlrtiA, / Yu A B Tebe squttus, / [Ilo Tu MmeHe B CTPOK 1mocaasa, / A a He mpu-
BuinHsa. / HeubKo 2K Mod, aBa, / S B Tebe mpotmasia, 3a uysxoio podororo / 'opeHbka gocrasa [5, 745].

Eniuna micHsA, AKa BUOKPEMJIIOETHCA HOBUM JISI TOTO Yacy CIOMKETOM, yCIaaKyBaJja i TpaguiiinHi
eJIeMeHTH, 30KpeMa, POPpMYJIbHI 3BEpTaHHA, ¥ AKUX MaTU IIOPiBHIOETHCA 3 KBiTKOIO, BUIITHEIO, IIaBOIO,
ceMaHTUKAa IKUX acoIliaTUBHO MTOEJHAHA i3 TipKOTOI0, 06pa3oio, HepodyMminuam [11, 87].

Temy cnpaBegInBOCTi, IKY PO3IJIALAEMO B KOHTEKCTI HAMMUTChKUX ITiCeHb, YU€HI Ha3MBAIOTh YN
He HAMCKJIAIHIIIOI B ycilt comianbHiit pimocodii. BapTo 3aysamuTu, 1110 I eTUUYHA IIpobJeMa pempe-
3eHTOBAHAa ChOTOAHI KOHIIEHIi€I0 APHCTOTENA, JEOHTOJOTIYHOI eTUKOI JUCKYPCY, IPUKJIAIHOIO €TH-
Koo ToIro. Bix autTuuHuUx (ismocodiB mo mpeacTaBHUKIB HiMenbKoi Kiaacuunol gimocodii (I. Kaunra Ta
T'. Terenst) cupaBeqIuBicTh AeTepMiHyBasaca K MOPajJbHA YeCHOTA. 3TiTHO 3 KOHIIEIIIi€l0 PO3MOTiIb-
HOI CIIpaBeAJINBOCTI JOMiHAHTOI (PYHKIIIOHYBaHHSA COIiyMYy IIOBHHHA CTATHU paguKajibHa (opma IiH-
HicHOrO piBHOIIPaB’sA MiK CcyIIuMHU cy06’€KTaMM: KUTTS iHIIIOTO HACTIIBKY K I[IHHICHE i BasKInBe, AK i
moe Biacue [6, 7].

IToxas HecIrpaBeINBOCTI — B OCHOBI KOHIIENIil HANMUTCHKHUX Ta 3apodiTuaHChbKUX HmiceHb. Cpuii-
HATTA 00’ eKTUBHOI peaJIbHOCTi IOB’ A3aHe 3 YCBiJOMJIEHHSIM COIia/IbHOI HePiBHOCTI, a 0c00JIMBOI rOCTPO-
T HaOyBa€ KaTeropis yecTi Ta rifHOCTI JIOAWHU, AKa, MOTPAILISIOYN B HAMU, TePHIUTh NPUHUKEHHS
yepes3 HeMOKJIMBiCTh TiIHO *KUTHU Ta BiabHO Aigtu: Oii raio, raio, g B Tob6i He OyBato; / 3 To60B, barauy, 3
TOOOB cs He piBHsAI0. / B Tebe, 6arauy, € Bosiu Ta it KOpoBu, / B mene, 6iH01, € TiaTbKO YopHi 6poBu. / B
Tebe, 6barauy, BOJIM, KOPOBU PUUYTh, / B Mmene, 6igH01, yopHii ouku KanuyTh. / B Tebe, 6arauy, € cayx-
HUIIA Ta i cayru, /B mene, 6igH01, pyueHbKY cayiiHi [5, 184].

SAx Bimomo, posmomisibHA CIIpaBeIJINBIiCTh HacaMIlepe, mependadae icHyBaHHA KOH(PIIIKTIB y cyc-
MiTBFHOMY JKUTTi; i, 3BasKaouu Ha Iie, BOHA MOKJWKAaHa rapMoHidyBaTu aHTuHOMII [12, 57]. IIpoana-
Ji3yBaBIIM TEKCTU HAUMUTCHKHUX 1 3apo0iTUaHChKUX MiceHb, 0AUMMO, IO B 0AraTboX i3 HUX HasIBHE
He JuIlie o0ypeHHs, ajie If peajbHi IOrpo3u TUM UJIeHaM COI[iyMYy, Ki, Ha IYMKY CKPUB/IKEHUX, € BU-
HYBaTIAMU KPU30BUX CUTYyaIliil: YiKe COHIle HAJ JIUIKOI0, / Tpycu, nane, kaarutrkowo! / Tpycu, He Tpy-
cu — / Ilo komi macu. Ieit! / A sk nmpuiigemnt npoxaru, / Hamo B ciuuy jomartu!l./ [lamo, miggamo / Ile i
mpoxxenemo. I'eii! [14, 640 — 641].

OT:xe, OIIMC KAPTUH BaKKOI HMigHeBiIbHOI mpailli 3apobiTuan mae smory 3’scyBaTu, 1o JoOpo aco-
IiI0EThCS 3 TIMHUM JKUTTAM Ha 0aThbKiBIIMHI, HiATPUMKOI POANHH, BipHICTIO Y CTOCYHKAaX, BiILHOIO
npaiiero, 1oopobyrom. IToiryk mpaBau cTae akcioMoio KOHIIEIIIIil IT1X TBOPiB, MPUYOMY IIpaBia, 1o0po,
CIIPABEeAJINBiCTH CTAIOTh KOMIIOHEHTaMHU €NHOI Tpiagu.

Tema npaBau i ciipaBeAJINBOCTI y HAXMUTChKUX i 3ap00iTUAHCHhKUX ITICHAX HEPO3PUBHO ITIOB’ I3aHAa 3
npo61eMoi0 ¢cBOOOIM BOJIi JIIOAUHU, AKA 3aJUNIAETHCA AKTYaJIbHOIO i B CyYaCHOMY HayKOBOMY AUCKYPCi.
3okpema, B. OciH y cBOixX cTymiax 3ayBasKye, 110, IPUAMAaOUN 3a HEOOXigHe MOoJI0KeHHA IPo CBOOOaY
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AK TIPO «IIi3HAHY HeOOXiMHICTE» Y MeskaX HeoOXiMHOI coIliaabHO JOTYCTHMOI MOBEIiHKHY, K PO «CIOCi0
icHyBaHHA JIOOUHU», Ii OyTTA, Tpeba OpaTu 40 yBaru, IO BCi IIi SKOCTi BPEIIITi-peIlT IOBUHHI 3HAX0-
IUTHU BUXiT Y «cBOOOII BUOOPY» TIoAWHYN. BueHM BKOTPE IIiIKPECIIIOE, 10 caMe B ITbOMY acCIeKTi, KOJIu
MaeThCA IPO aBTOHOMHICTD, CyBEepPEeHHICTh, He3aIeKHiCTh, 00’ €KTUBYETHCA BIaCHA 3HAUMMICTD UJIeHA
COIliyMy, 3aBAAKY I[HOMY BiH IIiIBUIMYETHCA HAJl MAHIiBHUMU KOJEKTUBICTChKUMU, KOH(peCioHATbHUMU
Ta inmumMu popmMamu camoBupaskenus [10, 48].

Ha mpuxiaagi HaMUTCHKHX i 3apobiTUaHCBKUX MiceHb 6aUmMMO, IO T'epoi IIMX TBOPIB iz-3a
coliaibHUX 00CTaBMH 030aBJIeH] cBOOOU BUOOPY i TOMY He MOMKYTh CTAaTH IIO-CIIPABKHBOMY IITACJIU-
Bumu. CBo6Oa ITOCTAE AJIA HUX CYTHICTIO CIIPABXXHBOT'0, ITIOBHOIIIHHOTO Oy TTA.

3 0c00JMBOI0 TOCTPOTOIO MOCTA€E MpobaeMa CBOOOAM B €MiUHUX ITICHAX IPO CTPOKOBY CIYKOY,
OCKIJIbKY HAWHATI Ha MeBHUH Mepion 0 3aMOKHOT0 CeJITHINHA a00 MOMINUIIbKOI eKOHOMii poOiTHUK Y
cTaBaJ M HeBIJIbHUKAMU, SKUX UeKaja BayKKa IIpalld, »KaxJWBi yMoBHU MOOYTYy, IIOTaHe XapuyBaHHA,
JKaJIIoTiiHA IIJIaTa, a MIoYacT! i 6e30IJIaTHICTD, 1110 MPUHUKYBAJIO JIOACBKY TigHiCTh. ¥ 6araThox TBO-
pax JeTaJIbHO OMMCAHO YMOBHU JKUTTS Ta IPAIli «CTPOKOBUX» POOITHMKIB: Ine HaliMuT i3 manmuam, HA
Bou (pykrae, / 'ocmommusa 30 Bcix MMCOK cTpaBy isnuBae: / «Oit Ha K TOOi, HAIMUTOHBLKY, BeUepy 3
ob6imom, / SIK cs 11e TUM He TOKUBUIII, TO AOiK cu XJiooMm! / A He 6epu, HANMUTOHBKY, 30 CTOJIA I[iJI0TO,
/ AJje TIsiau T03a KOMUH IMTKUPUHKY cyxorol» [9, 219 — 220].

Hiuum me BigpisHanmcda KuTTeBi o6cTaBUHM POOITHUKIB, AKi mpamioBajau Ha 3aBojgax. l'octpi
coliayibHi TPo6JIeMH TOrOYaCHOTO POOITHUITBA Ta IIPOTECT IIPOTU HECIIPABEAJINBOCTI MoKkazaHi I. @pan-
KoM y moBicTi «Bopucnas cmieThesa». ITogibui 3a TemaTukomo it 3apobdiTuaHchKi micHi kinma 19 cT. —
mou. 20 cT., ki omucyioTs Ty enoxy. HaBegemo miia npukiaany micHio «I1lo B HociBii Ha 3aBomi»: Illo
B Hocisi xgontii mogui, / ITo Tpu aHi cugars romonui, / Ik HaBapATh Ham O6opIiry, — / XoThb cobalri
migramty; / K yRuHyTb Oapaua, — / TinbKo KicTouka omgHa; / Mu KicTouky oorpusem, / Ha pob6oTy paro
imem, / Is pobotu misuo #imem, / dpidHeHbKil caposu jamem [3, 129].

Ernuna mpobiiemMaTrKa 3apo0iTUaHCHLKUX ITiCeHb IIOB’sI3aHA 3 YCBIAOMJIEHHSAM TIepOsaIMU HiajleK-
TUYHOI €JHOCTL MOHATH icTUHM Ta 0J1ara, OCKLJIbKY iCTHHA € JOMiHAHTOO Ta PYIIIAHOIO CUJIOKO ITi3HAHHS,
a 6J1ar0 € OCHOBOIO Ta PYIIIAHOIO CUJIOK0 AiAJabHOCTi. OcOOUCTiCTD, AKil JOBOAUTHCS IIOAEHHO BUABJIATH
AHTATOHI3M iCHYBAHHSA Pi3HUX COI[iaJbHUX CIiJIBHOT, CIOTJIAAATH JOOPOOYT iHINMNX, HePEeKUBATH €K-
CTpeMaJIbHY CUTYAaIlil0, He Ma€ BPEIITi-PeIlT 3MOTH CIIPOEKTYBATHU BJIACHY MisIJIbHICTH HA JOCATHEHHS
cupaB;KHBOTO OJiara. CydacHi BUueHi, MOPiBHIOIOUM I'HOCEOJIOTiI0 Ta €TUKY, IOSACHIOIOTE, IO IJd eTUKHI
BU3HAYAJLHUM € TIOITYK 0Jiara, sKe BBAXKaeTheA icTuHHUM [2, 12].

Amnaniz HaWUMUTCBKUX Ta 3apo0iTUaHCHLKUX ITiCEHb JAa€ 3MOTY BHOKPEMHUTHU KOJO MOPAJbHUX
IiHHOCTeI iX repoiB. 3aMOKHE KUTTS, SKe JOBOAUTHLCS CIOCTepiraTu y HaliMax, BOHU CIPUAMAIOTH
yepes MPU3MY I[iHHICHUX iMIIepaTHBiB: BOHO 3aCHOBaHe Ha HeCIIPaBEIJIUBOCTI i He MOKe CTaTHU OCHO-
BOIO KOHIenIii 6sara (mobpa). Kommiekc JieKcUYHUX 3ac00iB, SKi BUKOPUCTAHO IIPU OMMUCI peasbHOL
IificHOCTi, eMOTUBHO IIOB’SI3aHUHN 3 OCYJAOM, HEMIPUNHATHICTIO CIIOCO0Y JKUTTS 3aMOKHUX BEPCTB: Y
Hemimro 6aranbkuit cuH / Ha KoHuKy rpae, — / Bypaak 6iguuit Hamac Bosiu / Ta Bike i1 sanipsarae. / Byp-
nak 6iguuit Hamac Boaiu / Ta Bike it 3ampsarae. [4, 38].

3apobiTuaHCchbKi Ta HAUMUTCHKI MiCcHI ONMCYIOTH Tpariudi cTopiEku icTopii yKpaiHCBKOT0 HAPOY.
Yepes peliemnilio roJJOBHUX T'ePOoiB peIpe3eHTyEThCI KOJIO MOPAJIbHIUX iMIIepaTHUBiB, PO3Ii3HAETHCSI MO-
IyC OCMUCJICHHSA Tpiaau mpasaa — JoOPo — cupaBeaauBicTh. IIparHeHus 10 JIOACHKOTO IIACTA, iCTUHHOTO
6Jiara — B OCHOBIi KOHIIeNIiI 11X (POJIBKJJIOPHUX 3PA3KiB, e eCTeTUUYHE IIOETHYEThCA 3 eTUUYHIM, eTUUHEe
3 pamioHaJbLHIIM.
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Anomayia. Y yeumpi cmammi — modyc ocMucienHa rxummesol mpiadu npasda — dob6po — cnpa-
6edausicmos Yy HAUMUMCOKUX ma 3apobimyancvKux nichax 19 — nou. 20 cm.

Emuuna npobremamura nicendb yb0o2o HaAHPY no6’ 13ana 3 Yc8i0oMAeHHAM 2epOAMU OiaieKMULHOL
€0Hocmi noHamb icmuHu ma 61424, OCKIAbKU icmuna € 0OMIHAHRMOI0 Ma PYULiliHOK CULOK Ni3HAHHA,
a 61a20 € 0CH08010 ma pywiiitHoio cunoio disgnvrocmi. Ocoducmicmo, AKiit 008600UMbCA UYOOEHHO BUABLA-
Mmu aHMAazori3M iCHYB8AHHA PI3HUX COYIANbHUX CNiIAbHOM, cnozasdamu 000pobym iHWUX, Nepesrusamu
eKCmpeMasbHy CUMYAyiln, He MAE 8peulmi-peulm 3mo2u cnpoexmyeéamu 6.acHy dialvHicmb Ha 0ocse-
HEeHHA CNPABHCHBOZO0 01124,

Knwuosi cnosa: naiimumcovKi nicHi, 3apodimyuancvki nicHi, MopaavHi imnepamueu, 0006po, npas-
da, cnpagedausgicmy, icmuna, 61azo.

Summary. In the center of the article — a mode of understanding the vital triad true — good —
justice and migrant naymytskyh 19 songs — beginning . 20.

Understanding the dilemma of good — evil associated with understanding concepts of truth, truth,
justice. Severe economic and social situation of the peasants in the Ukrainian lands heroes reflected
through the reception of the work. Constructing models of reality correlated with negative emotional
background that is created by the presence of evil. A number of semantic fields built around tokens
employment, earnings, foreign land, and avoiding tokens happiness, goodness, joy is helping to create
emotyvnosti. Modus understanding of good and evil in migrant songs associated with changing notions
of value, in particular, family and relationships.

In particular, a mother — the personification of love, kindness, compassion — seen in a plane
irrelevant, zbayduzhilosti, neutrality. Actually, the existential hero, that is, in terms of philosophy,
the experience of his own existence, appears in the center of the narrative. A cycle of songs tells of
the fate of the girl, which pays rent own mother because of poverty. Failure to feed a large family
has got in position, which can be viewed as an extreme situation. And, according to philosophers, in
contrast to the average level, extreme situation can not be solved in a rational way, so this event is
irrational.

Ethics issues associated with migrant songs awareness heroes dialectical unity of concepts of
truth and good, because the truth is the dominant and driving force of knowledge, and the benefit is the
basis and driving force behind the activity.

Key words: naymytski songs, migrant song, goodness, truth, justice, truth, good semantic
field.
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