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The image of Dovzhenko’s first wife Varvara Krylova was displayed neither in master’s literary
nor in cinematography works (she is mentioned about only in a few of his letters), but in the writer’s
life this woman has left a noticeable trace.

The story of their eleven years long love still remains one of the most romantic and mysterious
Dovzhenko’s pages of life with many unsolved mysteries. Circumstances, that made two madly in love
people stop their close relationship, are remaining not fully clarified. Conventional version is that
Dovzhenko was tired of daily struggle for his wife’s health, of constant money search for treating her
from the tuberculosis of bones and he emotionally rejected the situation when being ill she constantly
needed attention, care and tenderness.

After parting with his wife almost simultaneously two women appear in Dovzhenko’s life — Ida
Penzo (Odessa State Opera prima ballerina, who performed the leading role in his silent film “Teka
dypkuryera” (“Sumka dipkuryera”) and Olena Chernova. The latter became the first woman who re-
ally was the inspiration, muse in the life of the new Ukrainian film creator. These feelings will echo
many years later in the story “The Unforgettable” (“Nezabutnye”) and kinopovest “Ukraine in the
fire” (“Ukrayina v ohni” ) where he will give his beloved woman’s name to the main heroines and will
raise his unforgettable Olesya-Lelya from oblivion. The life circumstances, Olena’s inaccessibility and
her unwillingness to be with Dovzhenko made them to part forever in the middle of 1928.

In the same 1928 the artist met Yuliya Solntseva who became, in fact, his angel guardian almost
for three decades. Solntseva was with her husband, playing the role of his wife, colleagues, assistants,
emergency doctorin the moment of heart attack. The writer appreciated greatly his beloved woman. His
letters addressed to her, are full of love and concern for her life.

Dovzhenko’s last brief and secret admiration was Valentina Tkachenko, 32 years old woman,
whom the artist met in the years of the Second World War in Saratov. But true feelings erupted only
ten years later. Five letters addressed Tkachenko during October — November 1952 is the evidence of
this fact. This last platonic love revived already seriously ill master. In his letters to V. Tkachenko
words “happiness” and “happy” are quite common.

Each of the women that occurred in Dovzhenko’s life played a certain role both in his life and work.
Some were close in time of his brilliant films and literary masterpieces creation, supported in difficult
periods (his mother Odarka Yermolayivna and sister Polina, his beloved — Varvara Krylova, Ida Penzo,
Valentyna Tkachenko ), others — became prototypes of his literary characters (Olena Chernova ). And,
of course, the name of Yulia Solntseva will always stand separate.
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XUTTA 1 A0S B HOBEJICTULI TAJINHU TAPACIOK

Tanuna Tapaciok — ogHa 3 HAWUNTAOEIbHIINTNX MTUCHMEHHUIb CHOTONEeHH A, OCKiJIbKY B il TBOpax
TIpeAcTaBJIeHA ICKPaBa OCOOMCTICTD "KIHK M, HAIIIOI CyYaCcHUITl, PO3KPUTUHM caMOOYTHIH ;KiHOUMI XapaK-
Tep, OPUTIHAJIBLHO IHTEPIPETYETHCA N0Jid repoilb. IIpo3a mucbMeHHUITI — Ile BUPA3HO KiIHOUWU IOTJIAL
Ha CBiT i BasKJIMBi TpobIeMu Cy4acHOCTi, Iie CTHUIb MOBJIEHHS i MUCchMa, 1110 BifOuBae KiHOUME JOCBi.

TaemHuuIA yenixy Ta untabeabHocTi HoBea [anmunu Tapaciok mosisArae, Ha HAII MOTJSAN, Y TOMY,
1110 BOHA CBijoMa CBO€i MMCbMEHHUIIBKOI Micii — mpaBauBO 300paskaT JKUTTS CY4aCHOTO YKPAiHCHKOTO
Hapomy, He BiIX0oaAYM Bifl icTuHU, IKOI0 6 CTPAIITHOIO BOHA He OyJia, a pa30M 3 ITUM IITYKATH i BHAXOUTH
TMPUYNHY KUTTEBUX ITOPA30K KOXKHOI oKpeMo B3aToi soguuau. Came Tomy im’a I'. Tapaciok Ha cayxy,
aJPKe emileHTPoM il 3allikaBJIeHb € M0Jd JIIoAUHU. J[o TBOPUYOCTI MMCHbMEHHUIII CBOT'O Yacy y CBOIX mpa-
ax 3Bepranuca M. AKyb6oBcbKka, JI. [lactymenko, O. Jlorsuuenko, 0. Kosaxis, B. Kuratiropoacnka,
B. Haukos, O. T'aauu, I'. Hacminuyk Ta inmi.

Bonogumup [aukoB Bixsmauae mosridoriuHicTs HOBesictuku I'. Tapaciok, ocobsMBO HAaroJo-
“30BciM 3aiiBe BUPIBHATH 11, AK TO KAXKYTh, CKJIAZOBi: OJIMCKYyUy OPraHiKy MOBH, CTUJILOBY PO3KYTiCTh,
KoMmo3uIniHy minuicts” [1, 149].

Yu He HalisickpaBimty ominKy HoBeJsiaM I'. Tapaciok gaja BimoMa MUCTKUHA Y )KaHpPi HOBeJiu €BreHia
Konouenko. Bona HasBaja MMCbMEHHUIIO “CIIIBAYKOIO HEJIETKOI »KiHouol moui”, a TakosK BigmiTuia,
110 “B ii HOBeJlaX BiuHe, IpUHAWMHI Biff UaciB IpUUAHATTA XPUCTUAHCTBA, TUTAHHSA ITPO HEBIAMOBiTHiCTH
MOPAJIBbHOCTI JIOAEeH Ta AKOCTi iIXHBOTO 3eMHOTO0 KUTTA” [2].
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Y moBenmax I'. Tapaciok JeMOHCTpPye Bpaskaioue 3HAHHS CYCHiJIBHOTO KUTTS B HMOT0 CYCIiJIbHIN
iepapxii: Big OJIMCKy4YnX BEPXiB — A0 MPUTHOOJIEHOT0, YIOCIiIKeHoro gHA. I y IeHTpi IIbOT0 IIPOTUCTO-
SHHS BepXiB i HU3iB 3aBK AU :KiHKa, 00pas AK0I BUIIMCAHUN aBTOPKOIO Y peaicTuuHiil MaHepi 3 ocobiu-
BOIO JIT000B’10, MaMICTEPHICTIO Ta ICUXOJOTiUYHOIO MOTHBAIIi€I0.

SAxKmro aHaisyBaTH HOBeJIN IIHNCbMEHHUII 34 TEMATUYHOIO 6araToOMaHITHICTIO, TO I06AUYMMO, IO
aBTOPKAa 3BEPTAEThCA IO IMMPOKOTO KOJa Ipo0JjieM: KOXaHHA i 3paja, KUTTA i CMepTh, aJbTPyisam i
KOPHUCJIUBICTD, IITUPIiCTh 1 TiACTYyOHICTh, CMUPEHHICTD i Hemmokopa. Bonu inyTs mopsn, mepecikamouuch i
3icTaBIAIOUYNCH, IIepedyBaoun y BiIYHOMY IPOTUCTOAHHI i 60poTh0i. CaMe y CKIaIHUX CUTyaIligX B1OO-
py nepedyBaioTh :kiHkKu I'. Tapacioxk.

ITpukMeTHO, 1110 B MOJIi 30py IHUChbMEHHUIIL IITUPOKUI CIIEKTP HpobjeM: JOJd KiHKU-MaTepi, Joad
KOXaHKHU, JOJIs 3apobiTuaHKm Ta iH. IloHATTS KUTTA i H0o1i HaOyBarOTh Y HOBEJIICTUIII aBTOPKU KOH-
IeNTyaJbHOTO 3HAUEHHS. 3araJbHOBiIOMO, 1110 VSIBJIEHHS IIPO 00 B YKPaiHChKi MOBHIiM cBimoMocTi
moB’sA3aHi 3i “cupo00i0 YIOPAAKYBATH IIPOSABU JKUTTSA, 3PO3YMIiTH CEHC, CIIPSIMOBAHICTD, IPUUYNHHICTD i
OCHOBHI Bixu J10AChKOI ek3ucTeHItii” [3, 28]. I 11e ymopaaKyBaHHS Ta PO3YMiHHS He 3aBIK U 3aJI€KaTh BiJT
BoJIi moguuanu. JI. TapHaIInHCHKA iHTEePIPETYE HOJI0, SK “AUCKYPC I0Jb, }KUTTIiB, CUTyAaIlili, 3ycTpiueii,
pediekciii, BUMHKIB, By3Ji1 JIOJACbKUX B3AEMUH, a OTMKe, IIJUHN JAHIIOT BUIPOOYBaHb/iCIIUTIB JItO-
IVHU HA BipHICTH OoABiuHUM MopaidbHuUM uecHoTam” [7, 203]. Buxomiooouu 3 TOBCAKIEHHOTO KUTTA
3BUYANHI SBUINA, JOJIi, INChMEHHUIISI KOMKHOTO pady IMopyIlye “BiuHe, IpUHANMHEI 3 YaciB IPUAHATTS
XPHUCTUSHCTBA, IUTAHHS IIPO HEBIAMOBiAHICTh, MOPAJIBHOCTI JITOAell Ta SKOCTi IXHBOT'O 3¢ MHOT'O JKUTTSA”
[6, 123]. ByTTa KosKHOTO mepcoHaxka (Hanuacrimie, 1e kinka) ['anuna Tapaciok momae K HaCTiLOK
POBBUTKY ABOX TEHJEHIiN: OXOILJIEHHS IIMNPOKOI ITaHOPaMHU IOAil, i, IK HACTILOK, JeTasisallisg okpeMoi
J0AChKOI (skiHouoi) moai. Tomy MeToro HaIIOl cTaTTi € aHAai3 cuenu@iKy BTiJIeHHA KOHIIEIITiB sKUTTH i
IoJIs y XyMosKHi# cTpyKTypi HOBea I'. Tapaciok “Koporkuii TaHens Ha Bigencskim 6any”, “Ilama octan-
HboOro Jutapa” Ta “f :xuBy 3 MoHCTPOM”.

T'ooBHOMIO Tepoinero HoBenu “KopoTKuit Tamelnp Ha BimeHcbKiM 6any” € TPpUAIATHUPIUYHA MaHe-
KeHHUIT MinaHa, 3 KOTPOIO HEMIOJaBHO PO3ipBaB KOHTPAKT HNapu3bKUWU mpecTm:KHUI [iMm Momesei.
JiBumrHa ONMHAETHCA B CKJIAAHIN cuTyarlii, Koau moTpioHo 3pobuTH MopaabHU Bubip, i Bix Toro, AKuUM
BiH Oyme, 3aJeKUTh Ii mogasbIina JOJIs.

Ane yu 3matHa Minana obupartu, uu Oyae 1eit Bubip ii BJIacHUM BOJIEBUABJIEHHAM, aiyKe IO MO-
IesbHOTO OidHecy 3a pyuKy ImpuBeJia ii 6abyca — [lomka KysbmiBHA, KOTpa BUMIa OHYKY “MapKy TpuMa-
tn”. O6pas 6abyci € Xym0:KHBO BUBipeHUM i JOCKOHAJINM, caMe Y HbOMY “CKpHCTa/IidoBaHe” PO3YMiHHS
TparigyHOCTI MKiHOYOI J0JIi.

Minana — sBuuaiina JiBUMHA 3 cesa, SKa He 3MOTJIa “cTaTu CBO€i0” B MoAeIbHOMY Oid3Heci, ska Bce
JKUTTS Mpidyia He IPo moiyM, a mpo ciMm’to. Ajie He cimeiiHOTO 3aTUINIKY Oaskasa cBoiiti Minaci [fJomKka,
AKa “OCTaHHIO COPOUKY 3 cebe 3Hsa, 100 IIPONXATH BHYUKY y TOI caMuii “BUIITNI CBiT”, AKU Oaunia
30JIM3bKAa TiJIbKY TOMi, KOJU BiH mpuMipaB Ha cebe ii BumuBauku” [4, 134]. Tomy i “moBesina o KueBa
i Bizmasa Ha cBiit ctpax i pusuk Pomany IleTpoBuuy, IpUTPO3UBIIY :KapTOMa, SKIIO BiH, He IpUBeIU
T'ocmionu, 3Bene niBumHYy... Ajie TO# JuC TaK i 3asaKaBed ii...” [4, 135]. 3uana [lomKka, 110 Ipogaja CBOO
Minacro, ayie oBro He mobuBaJsiacs, 6o x “Minani moTpaduio B JKUTTi... AJle II[OCh MYCUTD i T€PIIiTH...B
Hel JK HeMa MaMHU-TaTa IPU reHJeJInKaxX Ta Ipoliax, abu KyIMUTH JKUTTA PO3KimHe, 6e3TypborHe...” [4,
135].

ITixkaBo, 110 repoins HoBesu I'. Tapaciok Jomka KyspMmiBHa mocTifiHO IITyKae BUIPaBAaAHHA CBOIM
BUMHKAM, 3aBKIU MMoJIeMisye 3 co0oio. CBOro uacy 0o MOJIeMiKH, AK BasKJIMBOTO KOMIIO3UIIiTHOTO KOM-
HOHeHTy, BaaBanuck O. Babyxko (“Inonnaneranka”), C. Mosenko (“FOmia”), KOTpi Tesxk mparxHyau y
TAKUUA CIIOCi0 POSKPUTU XapaKTep CBOIX I'epoiHb, IEBHOI MipOi0 HATAKHYTHU UMTAa4YeBi Ha CBOE CTaB-
JeHHs 00 Hux. BuyTpinmHi giamoru-guckycii JoMKu 3 co000 € XapaKTePUCTUUYHUM i KOMITOSUIII THUM
OPUIOMOM, IO JO3BOJISE UMTAUYEBi IINOIe 3aHYPUTUCH Y €K3UCTEHIIiI0 IepoiHi, 30arayTu ii CyTHICTb.
3raaymoun CBOE MOJIOJE :KUTTH, “nponask” Minanu Pomany IlerpoBuuy i am mo iHasy HOBeJIn — cMepTi
BHYYKH, [JoMKa ITOCTiiTHO mToJIeMi3ye 3 c00010, 3HaX0AsA4u co0i Bce HOBI i HOBi BunrpaBinanusa. Yepes auc-
myTu 3i cBoiM MuHYyJaUM i TemepimmHiM [loMKa ocmucaoe cBoe i MiaHuHE KUTTA KPish IPUIMY HOJi:
“Ilomka KysbpmiBHA quBUIIacA Ha HEBeCeJY, CX0KY HA OIUHOKY OUePEeTUHKY BHYUKY, 1 AyMaJja: 4u MaJja
BOHA IIPABO TaK PO3IMOPSAAUTUCA KOJUCH i1 cyanb010?.. Aje TyT ke, yasusIinu Mijany cepen JoMaIlIHbO-
ro peiiBaxy, BKOTPe BIIeBHUJIACSH, 1110 MaJja. OmgHe KaJib, He IIoIlepeania MaJy, 10 i Ha HAaWBUIIiN ropi
B Kapnarax wacom MOKHa BTOIUTHMCS Y HeIIpoJsiasuomy 0osori...” [4, 156].

VY Take “HemnposasHe 00s0T0” BiciMmHaanaTupiuny MinaHy miToBxHyJIa pigHa 6abycs, HaIeBHO i He
YCBiJOMJIIOIOUM BCHOTO JKAXiTTsa “BUIMOro CBiTY”, B AKMU Tak XOTija “IPOTHUCHYTHCS X0U Y TPETHOMY
KOJIiHi, X0U BHYKaMu...”. Ycio moBHOTY O0yTTA Minanu y cBiti “ckopobararbkis” I'. Tapaciok gae amory
BiguyTm lomIii, KOTpy oHyKa 3ampocuiia 1o KueBa Ha ompisauii Bitencbkuit 6a.

Minana He yaBIsaa cobi iHIITOTO KUTTSA, aje i y “Bumiomy’”’ cBiTi ifi He O6yJ10 100pe, BoHa He OyJja
miacanBoio. Tomy I KiHellb HOBeJIU € OuiKyBanuM — MijaHy 3HAHUIILIX MepPTBOIO y HoMepi roresto. Ko-
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POTKUM BUSABUBCA ii TaHelp “Ha TuX uy:Kux Bigencbkux 6anax”. I'. Tapaciok y HOBeJIi pO3BUHYJIA MO-
TUB HEMUHYYOCTI J0JIi K haTyMy, I10 IaHye y CBiTi, 6aliy:KoMy 4O BChOTO caKkpaabHoro. Xoua Minana
i HaMaraJiach YMHUTH OIIip “BUINOMY’ HeCIpPaBeAJINBOMY CBiTY, CHMJIN BUSBUJINCH HEPiBHUMU.

Omosuilis Bepxy i HUBY € Ie W MIPOTHUCTABJEHHAM Yacy i MHTi, MEPTBOrO i KHBOTO, IIO
ormpusiBHIOeTheA y HoBesax I'. Tapaciok “S1 :xuBy 3 moHCcTpOoM” Ta “Ilama ocranuboro gumnapsa”’. Hosesna
“f1 :KuBy 3 MOHCTPOM” — CIIOBiIb-OAKPOBEHHS KiHKHU, AKill “cTpaIlHo 03UPHYTHUCA ¥ CBOE MuHYJIe. Tak
CTPAIITHO, AK 3a3UPHYTHU y IPipBY”, aje Bce TaKu 3a3upae, i 6aunTh “Ha caMiCiHbKOMY AHi TOI mpipBU —
cebe, MOJIOLY, 1110, AK JIACOUKA IIPUIIAAA€ 10 HHOT'O — JII0OOT0, HeTOCAIKHOT0, OCOPYKHOTO0... EquHoro. Ha
miauii cBiT, Ha Bee :KuTTs — equnoro!” [5, 8]. IIpore, exunnii 6yB OAPYKEeHNi, MaB Bce — OB CiIbCHKUM
TOJIOBOIO, MaB II0YEeCTi, I'POIITi, ajie Ha CTapiCTh BTPATUB BCe, IIe i “po36us mapasiu”’. CTapicTs BUCTyHae
OiACYMKOM MIPOMKUTHUX JIT, e “KOKeH Ma€ Te, IO 3aCJay:KHUB... BiH — Kpic/io Ha KoJimaTkax i miBKy
CJIMHY 3 IIePEKOIIIeHOro poTa. fI — JoBroxaaHy pamicTs CUAITH HABIPOTHU, JUBUTHUCSA HA HHOTO, CIYXaTH
#oro i moBuatu” [5, 4].

ITporucraneHHs MoaomoCTi i cTapocTi B HOBeJIi “S sKMBY 3 MOHCTPOM” € OIIO3UBUIIIE€I0 Yacy i MUTI.
Amxe, 3a KOPOTKi MHUTiI KpaJeHOro KOXaHHS, IepPOiHsd PO3ILIauyeThesd IHijauMm Kuttam. I'. Tapaciok
IPOCTEKYE “TpuMacu’” yacy 3aBAAKU CIOTagaM, II[0 € BUXOIIJIEHUMU MUTTEBOCTAMU 3 JKUTT *KiHKH.

JKimka I'. Tapaciok 1uBUTHCS BecepeAuHy cebe, i 0aunTh MPOKUTE JKUTTS, IKE BOHA He IPOKIIA AK
JIIOAVHA, a JIUI “AK ckoTuHa. BescioBecHa, podoua” [5, 7]. [lucbmeHHUIA HABITH iMeHi repoiHi He BUBO-
IuTh. Bo He moTpidHo. ToMmy 1110 He OyJI0 KUTTH, ¥ akomy 0 sKinka mposBuia cebe, cBoe mouyTrs. IIpore,
aBTOPKA He OCY/:KYE KiHKY, aJyKe KOXaHHs, TUM IIaue KePTOBHE, € BUIIPaBAaHHAM yCiX IpiXomamiHb.

ABTOpKa y 3ralaHnX HOBeJIaX IPOCTEKYE KUTTS CBOIX MePCOHAaKiB i IeMOHCTPYE Te, 1110 BCi ixHi
HOTATU OO0 HACOJOJ, A0 KPAaCHUBOTO JKUTTS, OO “3a00POHEHOr0”, 3PeIlTo0, IPU3BOAATL M0 HEIlaCJII-
BUX, a MOAEKyAu I Tpariuamx HacaigkiB. OTo:k “0aj sKUTTA”, AKOro TaK CHJIbHO mparyau i Minmana, i
Homra KysbpmiBHa, 1 “6esiMenHa” iKiHKa, BUABIAETHCA oMauauBuM. 11i Ta i1l KoJTisii 3aKpeca00Th
npobyeMy BuOOPY HAJIEXKHOI H0JIi, (DOPMYBaHHSA TAKUX KUTTEBUX IIPiOPUTETIB, AKi 6 MOTJIN IPUHECTH
CIIPaBIKHE II[ACTH.

Hertio iHIIIOIO 3a 3By4YaHHAM, ajie He 3a imelHUM 3MicTOM, € HOBeJsa “IlaMa OCTaHHBLOTO JMIaps’ .
ITuceMeHHUIIA, B OMHOMY 3i CBOiX iHTepB’10 3i3HaJacs, M0 3raJaHUN TBip mpo “daHTOM, AKUI TPUMAE
JKIHKY Ha ITifi 3eMJIi — MPifo IIpo IPEeKpPaCcHOI0 MYKHBOT'0 JIUIIAPS, MPilo IPO He3AiiCHeHHICTb SKOI :KiHKH!
3HAIOTH, ajie TUM OijIbIlle 3a Hel TpuMAaIoTheA, BipAYM B Ii sKUBY i sKuBOTBOpPAINY cuiuy’ [6, 108]. Sramana
HoBeJia Ipo MajgamM, SKa YBEePTh CTOJIITTSA mepedyBae y ICUXiaTPUUHIN JiKapHi, a B MUHYJIOMY — OIIepHa
crIiBauka, KoTpa Oepeske “CIOMUH PO MUHYJI yacu mo6JiecTi i uecTi, KOJIu YOJIOBiKH I1ie OyJIu JIUIaps-
MU, a KiHKM — HIKHUMY TPOSHAAMY IXHiX Mpi# i moskamaus” [5, 79]. 3pemrToro Bif MUHYJIOTO 3aJIUIITN-
JIUCH JIUIIIE CIIOTa U BIIepeMill 3 XBopobsinBoo (hauTasiero. 11106 moainmuTuch cnoragamu, Magam BTikae 3
JiKapHi i IpUXOAUTH N0 cajlony Kpacu “@anTasisa’”, ne Ha Hel 3aBKIU 3 PAIiCTIO UeKAIOTh IIePYKAPKH, AKi
3 3aXBaTOM CJIyXalOTh OMOBiAi mpo ii “rosniByacbke” MuHyJe. ¥ mpomiaabHOMY Bisuti o camony Hama
POBIIOBiIae IIPO OCTAaHHLOTO JUIAPA “Ha BCili OeaMerxkHil Hanril mianeri” — @epauHaHga, 10 BUKJINKAE
OypI0 eMOIIill y "KiHOUOMY KOJIEKTUBI caoHy. A/l’Ke elmoxa JUIapCTBa MPOUIILIA, a Pa30M 3 HeI0 BigiAIImn
y 3a0yTT4 “40JI0BiKM ro1y00i KPoBi i BCOKOI KyabTypu”. Ha aMiny iM mpu#AIILIn “:a00uHu Tymmi”, “nus-
KU KJIATI” Ta “0namo”, 3 AKUMU, K 3i3HaeTheA BidaskucTra Misena, “myc muputuck” [5, 84]. I, Ko omHA
3 IIPAI[iBHUIIH CAJIOHY IOPUBAETHCA 3aXUCTUTH “HAIIIOr0 YKpaiHChbKOT0 XJiomma”, To Majgam 3amepeuye, ro-
BOPSAYM, I110 BOHA (IIPAIliBHUIA) MUCJIUTD “TaK MO-TYTEITHbOMY, IT0-KOJUIITHHOMY, IT0-COBITCHKMI .

Omnosurtiia Bepx / Hu3 y HoBeJii “Ilama ocTaHHBOTO JuIlapsa” — 1me KoHQGIIKT 6aKaHoro i gificHoro,
MuHyJoro i Tenmepimaroro. Mazgam I'. Tapaciok € BOpoKOI0 10 MOJeJi CyCIIiJIbHOI ¢BimoMocTi, HaBigHOL
PAgAHIINHOIO, TOMY i TBOPUTH BJIACHUN TaKuli OasKaHUl CBIiT AJId KiHKM, KOTPUI HIPUHOCUTH HACOJIOLY
BCiM Ipal[iBHUIAM cajoHy. AMKe ToTaJiTapHa AepsKaBa BifcTyIInja, aje 3aJuIlnia 1o codi riopuguay
MOpaJjb, 110 IPUTHIYYyBajaa PO3BUTOK apPUCTOKPATUYHOI CBiZoMOCTi.

OT:xe, OIO3UIliA BEPXY i HU3Y OXOILIIOE YCI0 KOMIO3UIIIHY CTPYKTYPY HoBea “KopoTkuii Tameib
Ha Bigencwkim 6amy”, “f sxuBy 3 MoHCTpOM” Ta “Ilama ocTaHHBOTO JIUIapA” . BaaeMomisa mux gBoX piBHIB
BUSBJSAETHCA Y KOPEJIAIil 3 TAKMMU OMO3UIIHMHNMY ITIOHATTSAMM, K BipHicTh / 3pajga, mobpo / 3Jo, 6a-
TOPOJZICTBO / IPOJAaKHICTh, CBill / UyKuii, yac / MUTB Ta iH., AKi HA0yBAIOTh KOHIENITYaJIbHOTO 3HAUEH-
HA He JIUIIe Y CTPYKTYPi XyI0KHBOTO TEKCTY, a 1 11034 HUM.
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JI. B. Tapuamuuceka. — K. : Buzg. gim “KueBo-Morunaucska akagemia”, 2008. — 534 c.

Awnorania. Posznsdaemoves cneuyu@ika peanisauiil koHuenmie xmumms i 00l Yy XYyoorucHiil
cmpyxkmypi nogea I'. Tapacioxk “Kopomkuii maneuv Ha Bidencvrim 6anry”, “Tama ocmanHvozo auyaps”
ma “A xmusy 3 moncmpom”. 'onosHa ysaza 30cepedreHa HA npobeMi nPOMUCMOAHHA 080X c8imia —
“Buuy020” i “HUNMYU020”, KPi3b npu3my 0emani3ayii OKpeMux Hinodux 0oas. Y HO8esaX NPOCMeHYEMbC
30amuicmo JKinku npomudismu cysopiil peaavHocmi, He empavaryu 0Yyx08H0z0 bazamcmaea ma 8ipu
Y Kpauie mailoymHe.

Karouogri cioBa: Hosena, KoHuenm, 06pa3, 0045, noJeMiKa, Ono3uyia “euwsuil/Huxcyuil”.

Summary. The specifics of implementing the concepts of life and the fate of artistic structure of
novels by G. Tarasyuk «Short dance at the Vienna Ball», «Lady of a last Knight» and «I live with a
monster» is studied. The idea of concept is actively included into the scope of scientific use in the late
twentieth century, but there are still difficulties in its definition. We see it as a dominant image in the
artwork.

In the mentality of different peoples a number of images has developed, some of them acquire the
conceptual value in the works of individual writers. The concept of destiny acquired a widespread use
in the works of local writers. Destiny is also one of the key concepts in the works of Galina Tarasyuk,
whose characters with all their lives defy the fate. The author in her novels has developed the motif of
the inevitability of fate as the weird that dominates the world, indifferent to everything sacred.

The writer’s prose - is a distinctly female perspective on the world and important issues of the day,
thisis the style of speech and writing, which reflects women’s experience. Being of each character (most
often of a woman ) Galina Tarasyuk takes as a result of two trends: the wide coverage of the panorama
of events, and as a result of detailing of individual human’s (female) fate.

The main focus is on the problem of confrontation between two worlds - the «higher» and «lower»
ones through the prism of detail of individual women’s lives. In the story the ability of a Woman to
resist harsh reality without losing the spiritual wealth and faith in a better future is traced.

Key words: story, concept, character, fate, controversy, opposition “higher / lower”.
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XYAO0XHI OBPA3U HOBEJIICTUKU EBIEHIT KOHOHEHKO 3 norngaay
EK3UCTEHUIAHUX NMPOBJIEM XUTTH

BcyuacHOMYy JTiTepaTypo3HABCTBI HAZAETHCI 0COOIMBA yBAra aHATI3Y XY/ I0KHBOTO TEKCTY 3 TO3UITiik
(dinocodii exsucrenmianisamy. Bapro saragatu gocaimKkenaa « EK3UCTeHITINHNIT BUMIp JIIOAUHU B T0e3ii
IOpia Tapuascbkoro» I. Kotuka, «Exsucrenmiamicreski motuBu B «Cubipcbkux HoBesmax» B. Aurto-
Henka-llasugoBuua» O. Xwmenb, «Exsucrenmiasbaa Monesb cBiTy B apamartyprii Jleci Ykpainkwm»
0. Kyspmu, «Ersucrenmiamicrcbka Momenb ykpaiHcbKkoro pomany 20-x pokiB XX croairra» 1. Ky-
puJIeHKo, «TumoJsioria eKs3uMCTeHIIialiB BilHM B YKpPaiHCHKO-HiMeI[bKOMY JIiTepaTypHOMY IIPOCTOPi»
H. Mananisa ta in. ITocuyeHa yBara mo ekaucTeHIlianbHuX Biziit Ha Mexki XX—XXI cT. 3yMOBJIIOETHCSI
BUKJHKaMU ryobasisariiinoro ceity. ToranbHa 3HeBipa, MOPOKeHA BiffiHOO 3 IMiBHIYHMM arpecopom,
€KOHOMIiYHOI0 KPU30I0, BUIBAMU TEPOPU3MY, 3aHEIAA0M ifeosiorii mobpa i cupaBeJnBOCTi, BU3HAYAE
ChOT'OHI CBITOCIIPDUHHATTS He JIUIIe MUCJIUTEJIIB, a i IIepeciuHuX JIIoaei.

«3argubjeHHs B €eK3UCTEHII0 I'eposi CTAOTh MPOBIAHMMU IPUHIIMIAMHU XapPaKTePOTBOPEHHS B
cydacHill yKpaiHChKiit mpogsi» [12, 62], — caymrao kKoHcTatye T. TebemreBcbka. OcobIMBO Yy TIUBOIO J0
mpo0JieM He3aJ0BOJIEHOTO CBiTOM iHAMBiZa, M0 mpobJieM CaMOTHOCTi, BigUy»KeHOCTi, 3arpo3u CMepTi,
JKUTTEBUX KaTacTpod € kiHoua anaxituka i mposa. €. KonoHeHKO, ITpocTe:Kyoun 36iru i BigminaocTi
SKiHOYOTO i Y0JIOBiUOTO ITMChMAa, BUCJIOBJIIOE TBEPIMKEHH, 1[0 CYYacHi MMChMEHHUI[L JOCUTh YaCTO II0-

© Hacminuyk .. 39



