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Perry’sinitial reception of Russia, its nature, culture, traditions, architectural monuments becomes shapes
his presentation of Russian soul. Nevertheless, with the development of the plot, the Russian soul opens for
him opposite properties. So Platonov has created a multi-dimensional, ambivalent images of «Western
(Faustian ) Soul» and «Russian Soul».

Key words: imagology, ethnic cultural image, ethnic cultural space, conception of local civilizations,
Western (Faustian ) Soul, Russian Soul, Andrey Platonov.
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TRANSFORMATIONS OF THE CONCEPT OF FATE / DESTINY IN ENGLISH
AND UKRAINIAN LITERATURE

Nowadays the prose of the late nineteenth and early twentieth century is considered in philosophical
and aesthetic aspects. The complex aesthetic and searching period of artistic thinking of this age has
been studied by several generations of Ukrainian and foreign scientists. Retaining the right to be free
from civic duty, most realists did not dissociate themselves from social problems. «Bcsake mucrenTBo
SAK IIOPUB, AK IIPOTECT, X0u 01 y (popMmi Mpii, 3B’sA3aHE TiCHO 3 KUTTAM Ta HOT0 IOTPedaMU, BIIITAETHCS B
#oro xoseco», — wrote M. Yevshan [1, 20]. The literary process of mastering the real historical time and
space, as well as revealed historical person, was hard and fragmentary. Some parts of time and space that
were available at a certain historical stage of human development were mastered by literators. They also
produced appropriate genre methods of reflection and artistic development of mastered reality sides.
The main novel’s task was to portray deeply and realistically the realities of ethnicity and thus clearly
interpret the tragic human fate.

In English and Ukrainian prose, the concept of fate appears in various semantic hypostases
(psychological, emotional, archetypal, ethnonational, romantic, and mystical). It serves as a universal
component of ethnic and national model in the novels of T. Hardy, I. Nechui-Levytskyi, Panas Myrnyi
and I. Franko. The introduction of mythology fate in the artistic prose space caused the re-accentuation
of textual tone as emotional, romantic, psychological, folklore and mythological.

The creativity of T. Hardy in this aspect was studied by K. Angelovska, P. Barry, A. Hurduz,
A. Kettle, D. Nalyvaiko, A. Nievstruieva, L. Smykalova. The wide range of receptions and evaluations
of I. Nechui-Levytskyi, Panas Myrnyi and I. Franko’s prose is represented by the works of V. Zarva,
V. Kononenko, R. Mishchuk, L. Tarnashynska, N. Shumylo, etc. They observed the figurative concepts
in writers’ semiospheres and actualized them in different cultural contexts. However, the functioning of
fate concept in contemporary writers’ works regarded as fragmented.

The generalization and systematization of existing definitions of concepts were associated with
the implementation of fate problem in writers’ works. It allowed to concretize the content of fate or
destiny concepts and consider the problem of defining the fate/destiny concept in the fiction of T. Hardy,
I. Nechui-Levytskyi, Panas Myrnyi and I. Franko. Based on modern philosophical and aesthetic models of
world perception, features of literary fate/destiny concept are singled out. Main aesthetic features and
basic principles of conceptual depiction of fate in the context of ideological and aesthetic searchings of
foreign and Ukrainian literary studies of realism are analyzed.

T. Hardy quite often mentions in his works unknown causes as a force that rules the world. «He did
sometimes think he had been ill-used by fortune, so far as to say that to be born is a palpable dilemma,
and that instead of men aiming to advance in life with glory they should calculate how to retreat out of it
without shame» [7, 453]. Immanent will, in writer’s opinion, is an artist who always plays or changes the
circumstances and the course of people’s lives. This is another version of mythology, the origins of which
exist in the beliefs of ancient Greeks.

The motives of rural idylls can be read on the pages of the book «Under the Greenwood Tree» by
T. Hardy with «Mykola Dzheria» by I. Nechui-Levytskyi, novel «Do oxen roar when the creche is full?»
by Panas Myrnyi. «To dwellers in a wood almost every species of tree has its voice as well as its feature.
At the passing of the breeze the fir-trees sob and moan no less distinctly than they rock; the holly whistles
as it battles with itself; the ash hisses amid its quiverings; the beech rustles while its flat boughs rise
and fall. And winter, which modifies the note of such trees as shed their leaves, does not destroy its
individuality» [8, 5]. The natural landscape, on the background of which the events of «Mykola Dzheria»
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appear, is endowed, as in the novel «Under the Greenwood Tree» by T. Hardy, with existential infinity
and mythical poetry. «On BepOu ofcTynuancsk of 6epera i poscumaanch KyoaMu Ha 3eJIeHid Tpasi. <...>
OHIIEUKU cepei OAHOT0 Iropo/ia BrHisAuIach Ipe3gopoBa, cTapa, IIIMPOoKa Ta IiJijiscTa JUKa rpylia, po3KJia-
Jia CBOE TiJIJIA TPOXU He IIPU 3eMJIi Ha OypAKu Ta KapToiutio» [3, 35]. Then the author introduces the main
character with us. «Hye BiH Kpisb JIeTKU COH, 1110 AKAaCh JiBUMHA CIIiBa€ TOHKUM I'0JIOCOM HicHIO <...> Bin
uye, HiOU TOH rojioc, Ta MiCHs JIIETHCA HA HOr0 3BEePXY, 3 TOTO JIUCTS; HOMY 3HA€ThCS, IO CIIiBA€ KOMKHUMA
JUCTOK <...> BiH po3auBIsA€ThCA Ha TOW JUBHUMU JIUCT i IPpUMiUae HA caMiCiHbKOMY BepIIIeuKy IPYIIIi AKYCh
JUBHY IITHUITIO 3 30JI0TUM Ta CpioHUM Mmip’am. IITuIid posnycTuiia IMUPoKi KPpuJjia, po3IyCTHIa PO3KIiIITHMIIH,
K y IaBuua, XBicT Ta Bce cmiBajsia <...> 3 30JI0TUX KPUJ MOCUIIAJINCH OTHAHI iCKpU, BIaAu Ha APUN KPU-
HITaJeBuU JIUCT, i JIUCT IIfe Kpalile 3aJ3BeHiB i 3acmiBaB BKymi 3 nTuieo» [3, 36].

T. Hardy’s heroes are convinced in the existence of two transcendental forces that direct human
life. The author considers fate/destiny as fatum, which may be affectionate or hostile to a man. He also
understands fate asthe onesentby God-Father. Quite often we encounter such wordsin his writings «God’s
a perfect gentleman in that respect» [5, 105]; «The thing is done at last as it was meant to be at first, and
God send her happiness» [7, 193]; «All the week I work for the glory of man, and on Sunday for the glory
of God. That’s more real than the other-hey? I have a little to do here at this stile» [6, 70]; «It was the
face of a man who was no longer passion’s slave, yet who found no advantage in his enfranchisement. He
was simply regarding the harrowing contingencies of human experience, the unexpectedness of things»
[6, 206]. The same ideological principles can be found in Ukrainian literature. «IIlo &, ko1 iX K0Ja TaK
moMesKyBaJja: OMHOMY maJjia 6arato, a Apyromy — Hiuoro...» (Panas Myrnyi[2, 309]); «IlacTb 60T, BPOIUTH
xJi6» [3, 59]; «Hairo To 60r TaK BUMHUB, 110 HeJZ00pe PO3iJIUB JOII0 MiK JIIOAbMU: OOHUM JaB IIAHCTBO I
cremnu, i JIaHU, a APYTUM IaB BasKKYy IIpailio, 0igHicTs Ta Tpoxu He Topou» [3, 59]; «I1lo :x MmaemMo poOUTH?
3HaTh, Taka Bike Bo:ka Bossi» (I. Nechui-Levytskyi[3, 115]); «HoJsie mos, nose! Hom Tu He Takasi, AK JOJIA
uyskaa?» [4, 235]; «Bungwo, 1110 1015 X0Ue MeHe 3arapTyBaTH, X0ue BUPOOUTH MOI TyXOBi cuin. S3HAUUTD,
i1, MabyTh, Ha TOCH A0Ope mpuAascsa <...> Bin <...> 3gaBcs Ha 0JI0, IO caMa — BiH BipuB cbOMY — HaBeze
oro Ha Hamrimimny cre;xky» (I. Franko [4, 232]).

Oblivion to the whims of cruel, omnipotent and inexhaustible destiny determines the behavioral
complex of the vast majority of characters. Continuous crying and grumbling of I. Nechui-Levytskyi,
Panas Myrnyi and I. Franko’s characters confirm the notion that not only socioeconomic conditions
determine the humble character’s tone. Numerous examples that prove the conceptuality of fate constant
can be read in such works as «Mykola Dzheria», «Burlachka» by I. Nechui-Levytskyi, «Prostitute», «Do
oxen roar when the creche is full?» by Panas Myrnyi and «Cross paths» by I. Franko. «I'ycTo-iperycro
BUCHUIIAJIU 30Pi Ha Hebi. MuKoJa He Mir omipBaTh ouei ox He6a, BOAUB OUKMMa 3a 3ipKaMu, IPULUBIABCA 10
rycroi KBouku, 1o Bosa, no Boaocoskapa, i fiomy 3maBajoch, 1o Heb60 — TO AKach 340poBa JUBHA KHUTA,
a 3ipKu — TO AKich IMBHI CJIOBa, Ta TiTLKU BiH He Ma€ XHCTY iX mNpouyuTaThb. BiH BrieniB ABi 3ipKu BKyIIi,
i iomy 31as10Ch, III0 OJHA 3ipKa — TO MOro A0Jd, a Ipyra 3ipKa — TO JOJIS Ti€l iBUMHM, 110 IIepe]] BEeYOPOM
6pana B Gepesi Boxy» [3, 40].

T. Hardy learned bookish truth of Friedrich Nietzsche and Arthur Schopenhauer. On this basis,
the author formed his own anthroposophical concept. The subject of inappropriateness to the native
environment, the inability to change the fate on new ground determines the narrative strategies of
«Mykola Dzheria» by I. Nechui-Levytskyi, «Prostitute» by Panas Myrnyi and «Cross paths» by I. Franko.

I. Nechui-Levytskyi and Panas Myrnyistudied the processes of nation’s affirmation and the specifics
of people’s ethnic identity. Artistic creativity of masters in the system of literary characters, namely,
characters and types, fixed a new concept of man and reality. In other words, their works contributed to
the emergence of aesthetic consciousness, which clearly simulated the phenomenon of national identity
and uniqueness of Ukrainian ethnic group. Artistic principles of character were innovative. Depicting
literary heroes the writers overcame the tradition of folklore, ethnographic and social character filling.
They initiated the creation of ethnopsychological literary types and the bearers of national mentality.
This literary ethnopsychology modeled the images of prose works at different levels of life: family, social,
professional, psychological and ethnic.

In general, the content of analyzed T. Hardy, I. Nechui-Levytskyi, Panas Myrnyi and I. Franko’s
works is structured by the fate of main character. Main purposes of authors’ narrations are to reveal the
history of a particular person and make the behavioral model of inner world.
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S

AmHorania. Y cmammi 30iiicneno nopieuanvrull ananiz meopieé T. I'apdi ma YKpaiHCbKUX NUCbMEH-
Hukie peanizmy, a came I. Heuys-Jlesuyvrozo, [Ianaca Muprozo ma I. ®panra 3 nozasdy 6misenns 6 HUX
KoHyenmy 0ogi. 3ocepedieHo ysazy Ha OemepmiHaAyil MPAHCPHOPMYBAHHA KOHUenmy 00ai ma demeKruyil
KOHMmMeHmoeux 0omiHarnm.

Karouogri caoBa: koHyenm doai, pamym, pinococoKuil ma ecmemuiHuil acnekm, peaibHicma.

Summary. In the article a comparative analysis of the works of T. Hardy and the Ukrainian writers
of realism, namely I. Nechui-Levytskyi, Panas Myrnyi and I. Franko is envisaged. The concept of fate/
destiny in authors’ works is considered. Attention is focused on the determination of transformational
fate concept and detection of content dominant.

Turning to the Ukrainian artistic tradition of the populism period, having selected T. Hardy’s works
in the typological comparison with the prose of I. Nechui-Levytskyi, Panas Myrnyi and I. Franko, we
aim to trace the ways of concrete artistic realization of fate/destiny concept in English and Ukrainian
prose in the second half of nineteenth — early twentieth centuries, to prove the identity and aesthetic self-
sufficiency of chatacters that determine the general cultural and national codes.

Contributing to the emergence of conceptual picture of ethnic world, fate appears as a category of
knowledge. The etymological conceptual definitions are meaningful. The reason lies in the object itself
that stands behind the fate concept. Understanding of it is not based on empirical knowledge. The main
features of this concept are derived from traditional representations in different cultures.

For the realists of the second half of nineteenth — early twentieth centuries human life is determined
by fate/destiny. In Ukrainian classical literature, humiliation and rejection of destiny became the decisive
motive. The formation of artistic thinking of T. Hardy, I. Nechui-Levytskyi, Panas Myrnyi and I. Franko,
took place on crossroads of cultures such as bookish, folk, ancient, biblical, foreign and native. Writers often
turned to the fate, which appeared as a personification of human life, characters, moral, expectations and
mood. The combination of fate and distress in plots of prose works of English and Ukrainian writers often
creates a closed circle that includes characters. The concept of fate in this prose is primarily associated
with social motives.
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YKPAITHCbKA AHOHIMHA CBITCbKA JIIPUKA XVIII CTOJITTS:
BIPLLO3HABYU ACMNEKT

AmnonimMHa cBiTChKA JipUKa, siKa cTaja 00’€KTOM aHaJidy B I[bOMY AOCJiAKeHHi, — JOCUTEH ITIOMiTHUHI
i unciaeHHUH IIacT B yKpaiucbKii moesii X VIII croairtsa. PenpeseHTyooun «HI30Be» 0APOKO, TEKCTH CBiT-
CBKOI JIipMKM 3HAYHO MEHIIIE 3a JKaHPU « BUCOKOT0» 0apOKO0, OYJIM CKYTi IpUOnucaMu IOeTUK SK MO0 3Mic-
Ty, Tak i popmu. Xou ix aBropamu i 0yJiu 37e0iIbIIOT0 « MAHAPIBHI JAKN» — KOJUIIHI Ta gifoui «coymei»,
AKi HepiZKo Mau HoOpUH piBeHb IMiATOTOBKU 3 «HiiTUKM», BOHU MOTJIA JOCUTH BiJIbHO «IIOBOLUTUCH» i3
«YHCTOTOIO», YHOPMOBAHICTIO Bipia. B 11boMy acmeKTi, CBiTChKi JIipuuHi TeKCTH, TEBHOIO MipOI0, HaOJIM-
JKAIOTHCS 10 TYMOPUCTUYHUX Opalliii, TpaBecTill Ta iHIINX KaHPiB « HI30BOTO» 0APOKO.

Y moabCchbKOMY JIiTEepaTypPO3HABCTBI HA IIO3HAUEHHS aHAJIOTiUHOTO IIJIACTy JiTepaTypH icHye TepMiH
«IIOITyJISTPHA Moe3isa» . ABTOpUTEeTHA HOCJIMHUIA I0oJIbCchbKOro Bipima JI. ITo10BchKa BUCIOBIIOBAIACS IIPO
Hel TaK: «3a3Buuail mucany (a He YCHY, TOOTO HAPOIHY) MONYJISPHY IT0€3i10 TepeBakHO CTBOPIOBAJIN JYXO-
BHI 0cO0M HMIKYOTrO CTAaHY, BUMTEJI MIKiJ IpH KocTeJaaxX i mapa@idajabHi INCbMeHHUKT, TOOTO JIIOAU, OIS
AKHUX TBOPHW BMCOKOI JiTepaTypu He OyJam Uy:KMMHU; iHOAL aBTOPU Takoi moesii mucaau mif mceBgoHiMaMu
abo i1 anoHiMHO. YucseHHi y ganuii mepiof 36ipKu MOy aApHOI mmoeaii [ ...] cryryBaiu cBoepifHUIM MicTKOM,
yepes AKUI HOCATHEHHS BUCOKOI JiTepaTypy MOTPAIJISIN 4O IMTUPOKOTr0 K0JIa KOPUCTYBAUiB, II[0 YUTAIN
uu 6omaii cayxasu (abo cmiBasam) ii.
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