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YAK 811.111-112:81°371 OJgecs JlagHUIbKA
(/Tveis)

CIIEI[H®IKA BEPBEAJII3AIII ICTOPHYHOI' O KOJIOPUTY
Y TEKCTAX 7KAHPY WEHTE3I

Y cmammi Oocniosxcyromvcs ocho6HI (hakmopu  8X#CUBAHHI ICMOPUBMIE 6 oOpeanizayii
icmopu4Ho020 KoI0pumy 8 mexkcmax dcanpy genmesi. Hasaenicmo icmopuzmis y mexcmi 3yM0O61€HO
npazmMamuxor oemanizayii KeazipeaibHocmi, wo ynooioHEMbCs OIUCHIU ICMOPUYHIll enoci, sKa
suUCMynae miom OJist panmacmuyHux nooi.

KmrouoBi  cnoBa:  icmopuzmu,  ¢hemmesi, cmunizayis, — pecenepayis  iCMopusmis,
K8a3ipeanbHicmb.

In the article the main factors of using historims in organizing a historical colour in texts of
the fantasy genre are regarded. The presence of historisms in a texts of the genre is conditioned
with pragmatics of specification of a quasi-reality, that is always become similar to the real
historical epoch, that in its turn is the background for fabulous events.

Key words: historisms, fantasy, stylization, regeneration of historisms, quasi-reality.
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NIHrFBICTUKA. Bunyck XIX

VY cydacHii aHTPOIOIEHTPUYHINA JIIHTBICTUIN BiZOYBCS TEpexia Bii 00’€KTHUBI30BAHOTO,
JIeTIepCOHAII30BAHOT0, MPEJIMETHOTO YSIBJICHHS MOBHU 1O HOrO0 OCOOHMCTICHOTO, AisJIbHICHOTO
ysiBlieHHs [3; 5], mpu sAKOMy KUIBKICHMM PICT 1 SKICHI 3MIiHM CIIOBHHKOBOTO CKJIaJly MOBH
3B’SI3YIOThCS "3 ICTOPI€I0 HApOAY, TBOPIIS Ta HOCIA 1€l moBH" [2, ¢. 24].

BincyTHICTh KOMIUIEKCHUX HAyKOBHUX PO3POOOK 31 CTHIICTMYHOT 3HAYMMOCTI Ti€l YaCTHHH
MOBH, SIKa BHUXOJUThH 13 AKTUBHOTO BXKMBAHHS Il MPOJOBKYE BUKOPHCTOBYBATHCS B TEKCTaX 3
MEeBHUM TIparMaTUYHUM O(GOPMJICHHSM, a TaKOXX 0araroOiYHOTO OMUCY CTUIICTUYHUX (PYHKITIH
TEMIIOPATbHO MAapKIpOBAHO1 JEKCHKH B PI3HUX JITEPATYPHUX KaHpaX, sSIKUM OM MICTHB aHaTi3 i
CTPYKTYPHO-CEMAaHTUYHHMX XapaKTEPUCTUK 1 JIHTBICTUYHI MIACTaBH ii MOSBH, BU3HAYAIOThH
aKTyaJIbHICTh HAIIO1 pOOOTH.

MeTa Hamoro MiIOTHOTO JOCIIKEHHS T0JISrae y BUBYCHHI KPUTEPIiB MOaHHS ICTOPUIHUX
(hakTOopiB ynoaiOHEHHS aBTOPCHKIM KBa3ipeaJbHOCTI B )aHpax (heHTe31 3a JOIMOMOTOI iICTOPU3MIB
MEeBHOI ICTOPUYHOI €MOXH, OMUCI X JIIHTBICTUYHOI Ta CTUJIICTUYHOI MpHUpOAH. Takum YMHOM,
00'€EKTOM JIOCITIDKEHHS € ICTOPU3MH, 1110 B)KMBAIOTHCS1 B AaHTJIOMOBHIHM XY/I0KHIN JITEpaTypi.

Y Mexax HaIoro J0CIIPKEHHS MU 3BEPTAEMOCS 0 Ti€i YaCTHHU TBOPIB JKaHPY deHTe31, /1e
HETIOSICHEHE 1 HepeallbHEe TIEPEHOCHUTh YMTadya B MUHYJIC, 110 CTAHOBUTH COOOI0 TJIO/KapTHUHY i,
SIK1, Y CBOIO U€pTy, MaIOTh MICTUYHE TTOXOKEHHS, 7€ B IKOCTI 0a3MCHOTO Yacy BUKOPHUCTOBYIOThCS
ICTOpHUYHI AaH1 PO MUHYJI1 YacH, peasibH1 ICTOPUYHI ETIOXH.

[leBHa icTopuyHa emoxa y CJIOBECHO-TBOPYMX TBOpaX, B SIKHX PO3TOPTAIOTHCS MEBHI
HepeaibHl MOJIl, BUCTYA€ CBOEPIMHUM IMEPCOHAKEM 1 JIETATBbHO CTUII3YETHCS 31 30epeKEHHSIM
icropuunoi npasau [1; 5; 10].

JIOCTOBIpHICT, TOJINA, WO BIAOYBAIOTBCA 3 TEPOSMH, BHSBISIETHCS 3a JIOMIOMOTOIO
pernpe3eHTallii gerajaeii ICTOPUYHOT eMOXH, aKIEHTYyaIlil pI3HUX MOBHHUX 3aC00iB, sKi OEPYyTh y4acTh
y Tiepeaadi 0coOIMBOCTEH MOBJICHHS TIEPCOHAXKIB 1, OE3YMOBHO, 32 PaxyHOK YBEJCHHS B OTIOBI/Ib
Ha3B PeIbHUX MICT 1 MICITb TTIepeOyBaHHs TIEPCOHAXKIB, IMEH peabHUX ICTOPUIHUX TITUiB [4].

YTOo4HIOIOUHW TIpOIIeC CTHIII3AIl y TBOpax (eHTe3i, CIIiJl 3BEpHYTH yBary Ha Tou (akT, 110
OCHOBY JUISl ICTOPUYHOT CTUJTI3AIlT 300paKyBaHOTO B OUIBIIOCTI BUMAAKIB CTBOPIOIOTH ICTOPU3MHU.
Crunizarist mpeJcTaBieHa 1ICTOPU3MaMHU, Ki OTUCYIOTh Pi3HI chepu JIFOACHKOT MISITBHOCTI, YMOBHO
MOAUISIETbCA Ha HACTYIHI TEMaTH4YH1 HIATPYNU: TPOIIOBI 3HAKM;, pemeciia W BUAM 3aHSTh,
€KOHOMIYH1 BITHOCHHH; TIOJITUYHI W PENIridHl TMOHATTS/SBUING; COIIAJIbHI BITHOCUHU U
COIIAJIbHUM CTaH JIOAWMHHU; PO3Bard 1 sSBUIIA KYJIbTYPHOTO JKUTTSA, MPEAMETH TMOOYTy; 3aco0u
nepecyBaHHs; BIHCbKOBE CIIOpsKeHHS [3].

IcTopu3mu, 110 MO3HAYaKOTh T'POIIOBI OJUHUIN, € HEOAMIHHUM aTpuOyToM B omuci Oynab-
SAKO1 ICTOPUYHOI €MOXH, OCKUIbKM TOJIOHI Ha3BU B IMpOLIECl €BOJIOLIT 3a3HAIOTh 3MIH 1 €
HEOIMIHHOIO XapaKTEPUCTUKOIO OYy/b-sIKOT0 EKOHOMIYHO PO3BUHEHOIO CYCIIIbCTBA!

He told her that he had something like twenty million ducats in a strong box at his castle
[12, c. 88].

Hactynmna TemaTMyHa miarpymna iCTOpU3MIB, W10 HOMIHYIOTh €KOHOMIYHHMI CTaH
CYCITUIbCTBA, TICHO TIOB's3aHA 3 TIEPIIIOI0, OCKUIBKY B1IOMBAaE €KOHOMIKY onrcyBaHoi ermoxu. Cepen
ICTOPU3MIB IIi€] NIATPYNU 3YCTPIUAIOTHCA TMEPEBAKHO OJIMHUIIl CEMaHTHYHOTO XapakTepy,
OCKUIBKH, SIK (DIKCYIOTH CIIOBHUKH, 111 CJIOBA MAlOTh KUIbKA 3HAUEHb Yy Cy4YacHIM aHIJIMChKINA MOBI, 1
TUIBKH OJHE Ma€ MO3HauKy '"3acT.", Hampukiam, ICTOpusM dominion — BUJ 3EMJIECBOJIOIIHHS,
po3noBcrokeHuit y Benukiit bpuranii B enoxy npasiiHHS KOpPOJI€BU AHHHU:

Half an inch from me... is the greatest wit in her Majesty's dominions [12, c. 100].

CeMaHTHYHHI OMHC JIEKCEMU dominion 3BOJUTHCS M0 KUTbKOX 3HA4€Hb: [. dominion; 2.1)
cysepeHimem, cy8epeHHe Npaeo, cyeepenHa e6naoa, 2) enraoa; 3. pi icT. 1) 60100inHsA, 3emii
(kopons), 2) maemox, gomuuna (Qpeooana); 4. op. 60100iHHA, NPABO 80N00IHHSA, MaliHO [8].

OueBuaHO, IO 3acTapiie 3HA4YeHHs cioBa dominion (y PE3yJbTaTi 3HUKHEHHS CaMoOro
SBUIIA — GOMYUHU/KOPONIBCLKO2O 607100iHHs) Oyi0 "mepeHeceHe" 3a aHAJOTiEr0 Ha "aBTOHOMHI
CHIBTOBapUCTBA B Mexax bpuTaHchbkoi iMmepii, piBHI 32 CBOIM CTaTycoM ii B )KOJIHOMY CTYII€H1 HE
MIANOPSAKOBAHI OJMH OJHOMY B iXHIX BHYTPILNIHIX 1 30BHIIIHIX COpaBaX, Xoda ¥ 00'eqHaHi
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3aranpHOI0  BimmaHicTio koponi" [11]. Jlami BimOynmacs 3amiHa "gomidioHy" Ha "dieH
CriBapy»XHOCTI", OCKUTBKH 3T0JIOM TPOXH IMOMIHSIJIACS CYTHICTH TTO3HAYYBAHOTO SIBUIIA.

Takuii mpoiiec MepeHocy IiKaBUW 3 TOTO MOTJISAY, IO TMOYAaTKOBO ICTOPU3M OYB HaMH
BH3HAYEHUH, 1110 K TaKWH, 110 IMO3HAYAE IIOCHh BTpAUYCHE, 1 HE Ma€ CHHOHIMIB y Cy4acHId MOBI1. Ajie
B IIbOMY BHUIIAJIKY MPOIEC CHHOHIMI3AIlii 30ircs 3 MEBHUMH TPaHCHOPMAIIIIMH B CyCIUTbCTBI. Sk
pe3ynbTaT — nepel HAMU CEeMaHTUYHUM ICTOPU3M.

Yumaso npukiIaaiB y A0CTiIKYBaHOMY TEKCTOBOMY MacHBl HapaxXxOBYE Tpyma iCTOPU3MIB,
3B'I3aHUX CaMe 31 CTHITI3AIli€l0 PI3HUX ICTOPUYHHX ernmox. Cepen TaKuxX JIEKCeM TaKOX Ma€ Miclie
MpoLec CHUHOHIMI3alil 3 SKICHOIO 3MIHOIO CaMOro 3HAYEHHS CJIOBA, IO CIOCTEPIraeThcsl Ha
MPUKIIAL, icTopusmy whig:

Whigs and Tory, Liberal party and Labour party — for what do they battle expect their own
prestige? [12, c. 73].

Y BuUIlleHAaBEIEHOMY YPUBKY WIETBCS MPO aHriiiceky mnositnuny maptito XVII-XIX
cTouith; ycepenuni XIX cTomitTs Biru, oO0'€qHABIIMCH 3 IHIIMMHU TOJITHYHUMHU TPYIaMH
(bputpenepu Ta iH.), yrBopuiau JlibepanpHy maprito BenukoOpwuranii [11]. BigmoBigHo, 3MicT
CJIoBa whig 3a3HaB JICIKUX 3MIH 1 K pe3yJIbTaT IIUX 3MIH — BUHHKJIAa HOBA Ha3Ba.

CeMaHTHYHHI XapaKTep iICTOPU3MY BITOWTHI y CIOBHUKOBIA CTAaTTi, IO MPEACTABIISE IIIE
JIBa 3HAYCHHSI, OJHE 3 AKUX Ma€ Mo3HauKky "3HeBax.": whig — 1.1) icm. Bir, 2) (Tx. whig) mibepair; 2.
(Tk. whig) 3HEBaXX. XaH)Ka; Hy/IHa, HYJI0OTHA JitouHa [8].

JIoCUTh BENHMKOIO € TEMaTUYHA MIATPYNa ICTOPU3MIB, 3a SIKOIO0 3aKPIMUIFOETHCS CTHIIICTUYHA
(yHKIIISI CTBOPEHHS KOJIOPUTY ONMHUCYBaHO1 ermoxu. Lle cioBa, 1m0 3HalOMIISATE YMTAYIB 3 TTOOYTOM,
TpaAuLiAMH, 3BUYKAMH, MAaHEPOIO OJsIratucs H TOBOJUTHCS B CYCHUIbCTBI, MepeBaramu y
BIIMOYMHKY, SBUIIAMH KYJIBTYPHOTO ¥ CYCHUIBHOTO KHUTTS 1 T.A. JleTani mpeaMeTHOr0 OTOYCHHS
CTBOPIOIOTHh COIIAJTBbHO-ICTOPUYHE TJO, 10, y CBOIO dYepry, YHOMIOHIOE YacoBi 1 MPOCTOPOBI
(hakTOpH OMHMCYBAHOI KBA31pEaIbHOCTI 3 JIMCHOIO ICTOPUYHOIO EMOXOTO.

VY miif migrpyni icTOpu3MiB HaWOLIBIIUK IHTEPEC CTAHOBJISITH ICTOPU3MU, IO MO3HAYAIOTH
OKpeMI JIeTai TyaleTy 1 KOCTIOMH, OCKUIBKH II€ Ty’)Ke MIHJIMBa 4acTUHA XHUTT. Cepel icTOpu3MiB
4acTO 3yCTPIYAIOThCS PEreHepOBaHi, ICTOPU3MH, IO MMO3HAYAIOTH T1 MPEAMETH TyajleTy, SIKi 3HOBY
BBIMIIUIA B MOy (SIK 3 JCIKMMH 3MiHAMHU, TaK 1 y CBOEMY IEPBO3AAHHOMY BHUIJISII1); OUIBIIE TOTO,
CBOTOJIHI Jy)K€ TONMYJISPHUA BIHTOKHUA HANPSAMOK Yy MOJI. 3BEPHEMOCS JIO KOHKPETHOTO
MIPUKIIAIY:

Orlando curtseyed, she flattered the good man's humours as she would not have done had
his neat breeches been a woman's skirts, and his braided coat a woman's satin bodice. Thus, there
is much to support the view that it is clothes that wear us and not we them... [12, c. 92].

VY upoMy mpuKIaal NpeAcTaBieHui ictopusM bodice, kUil y cydacHIM aHTJIINHCBKIA MOBI
3HOBY 3HaXOJIUTh CBOE TIEPBICHE 3HAYCHHS KOPCET y Pe3yIbTaTi MOSIBU MOJM Ha HHOTO. 3BEpTaE HA
ceOe yBary To# (axT, 1110 1IeH MpeIMET OJIATy CTaB CBOEPLIHUM MPOTOTHUIIOM (TIpUIISIratoyoro) gida,
1110 BIIOWTE B CIOBHUKOBHX CTATTAX AHIJIO-aHTJIIMCHKOIO CJIOBHHUKA:

bodice — 1. the part of a woman's dress above her waist; 2. a tight-fitting woman's waistcoat
worn over a blouse in former times, 3. old use a piece of woman's underwear that covers the upper
part of her body [9, c. 120].

AHaI3yI0ud TpoIeC pereHepalii iICTOpu3MiB, BII3HAYMMO JESKY MOTO BIIHOCHICTH Y MOBI,
PO3IJIHYBILIM Yy JIBOX HaIpsIMKax: pereHepailis 3HaueHHS BiIOyBaeTbcs 3 0e3nocepeaHimM
BIJIPO/KEHHSIM TIO3HAYYBAHOTO ICTOPU3MOM TPEAMETA, 10 CTa€ T00pe BITOMUM CydaCHOMY HOCI€B1
MOBH, 1 3100yBae CTaTyC HEBIA'€MHOI YaCTHHU TIOBCSIKIACHHOTO JKHTTS, IPYTUH BHITAJOK
pereHepanii Mae BIAMIHHY BIiJ MEpIIOrO MPHUPOAY, KOJH BIIPO/UKEHHS B1IOYBA€THCS JIMIIE
YaCTKOBO, TOOTO BITHOBJIFOETHCSI CYTh 3HAUYCHHS, 1 B MOBI 3'SIBJIIETHCS HOBE CJIOBO ISl TO3HAYEHHS
1i€T caMoi CyT1 — Tak 3BaHa "MIPOTOTUIIOBA" pereHepartis.

[Hmmii npuknan noxidHOT pereHeparii 3HaUE€HHS UIFOCTPYETHCS BUIAAKOM 3 ICTOPU3MOM
bodice: ciouaTKy BUHUKIIM 3Ha4eHHS (i), KOPCax), K1 3a CBOEIO CYTTIO MAIOTh YAMAJIO CIUTEHOTO
31 CJIOBOM KOPCET, ajie BIIPI3HAIOTHCA EAKOI0 CHEeNU(IKOI0 camoro npeamera (B IHIIOMY BUIMAIKY
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3 METOI0 €KOHOMIi B MOB1 HE BUHHUKIIO O OKPEMHX HOBHX CIIB); MOTIM, Y PE3yJbTaTi IiABUIICHHS
IHTEpEeCy 0 MOJIM MUHYJIUX CTOJIITh Y MOBI 3HOBY CTaJIO (DirypyBaTH CIOBO Kopcem.

SIKk mOKa3zyloTh MPHUKIAIM i€l TeMaTU4YHOI MiArpyNH, 4YacTe ACKOMYBaHHS ICTOPU3MIB
BiI0YBA€ThHCS 3aBMIIKM CaMOMY KOHTEKCTY, TaK, HAPUKIIa/A, y HACTYIHUX MPUKIAJax:

...and then she signed, "Life, a lover," and then she turned on her heel with extraordinary
rapidity; whipped her pearls from her neck, stripped the satins from her back, stood erect in the
neat black silk knickerbockers of an ordinary nobleman, and rang the bell [12, c. 91].

Once in the glade, Robin took the horn his belt and blew on it a blast which echoed away
into the distance. Already men dressed smartly in doublet and hose of Lincoln green, in hoods of
green or russet and in knee-boots of soft brown leather, had come out from the caves to greet them
[7, c. 43].

VY BUIIICHABEACHUX MPUKIIAJIAX 3 KOHTEKCTY CTa€ OUEBUIHUM, 10 knickerbockers — npeamer
TyaJlleTy, TpaJuLiiHO BUKOHAHUH 13 IIOBKY, IO 1 € MPIOPUTETHUM JAJIsl 3BUYAHOTO JBOPSHHUHA, a
doublet — mpenMeT TyaseTy, SIKWi HOCHJIU 31 CIIeIiaIbHUMU TTaHY0XaMU ¥ BUCOKUMHU 4000TaMH, 1110
1 TMIATBEPKYETHCS BIAMOBITHOIO CIOBHUKOBOIO CTaTTelO: Aknickerbockers — trousers ending under
your knee, worn in the past [9, c. 87],

JlexonyBaHHS 3HAYEHb ICTOPU3MIB BIZOYBA€ThCSI HE TUIBKH 3aBISKH KOHTEKCTY, ajie
HalyacTime W 3a pPaxXyHOK aBTOPCHKUX YTOYHEHb 1 MapajelbHUX ICTOPUYHUX TOBIMOK. Tak,
HaIPUKJIIAJ, T0sBa icTopu3my link-boy (icT. pakeabHUK, IO OCBITIIOBAB MEPEX0KUM TEMHI BYJIUII1)
[8]) cympoBOMIKYEThCS ICTOPUYHMM KOMEHTApeM, SIKUH IOSCHIOE 3MICT CaMoOro ICTOpHU3MY 1
MIJITOTOBJISIE€ YUTA4a JI0 HOTO CIIPUNHSATTS:

Link-boys could be heard calling their coaches all down South Audley Street. Doors were
slammed and carriages drove off [12, c. 99].

Now the streets that lie between Mayfair and Blackfriars were at that time very imperfectly
lit. True, the lighting was a great improvement upon that of the Elizabethan age. Then the benighted
traveler had to trust to the star or the red flame of some night watchman to save him from the
gravel pits at Park Lane or the oak woods where swine rootled in the Tottenham Court Road. But
even so it wanted much of our modern, efficiency. Lamp-posts lit with oil-lamps occurred every two
hundred yards or so, but between lay a considerable stretch of pitch darkness [12, c. 100].

VY Takuil ke crnocid 3Ha4YeHHsl ICTOPU3MY BH3HAUAETHCS B TIYMayHUX CIOBHUKAX 1
eHIUKIONeIsIX: a link-boy is a boy for hire who carried a torch of flaming pitch to guide
pedestrians at night before towns had street lights. Link is an old word, for the cotton tow that
formed the wick of the light [11].

be3yMoBHO, 3HaUE€HHSI I€IKUX ICTOPU3MIB MOXKYTh OyTH CKJIIaJHUMU B IHTeprpeTallii. Aie B
JaHli miArpyni npo 3MicT (MpUHANMHI, TpO MPU3HAYEHHS) JESKUX 3 HUX YUTad 3J0TafyeThCs,
OCKUThKM y OaraTo3HauyHUX CJIIB € T1 3HA4YCHHA, SIKI BIOMI Cy4acHOMY HOCI€EBI MOBH a0o,
MIpUHANMHI, MOXYTb 30pIEHTYBaTH KOT0 Ha MEBHY 00JacTh JIIOJACHKO1 AisibHOCTI. 3. . TypaeBa 3
I[LOTO TPHBOJYy 3ayBaXKye€, MO0 TPU IHTErparii cjIoBa 3 TEKCTOM SK €THICTIO BHIIOTO PAHTY HE
000B'I3KOBO BIZIOYBA€ThCS BIAXUJIEHHS Bi HOTO CHCTEeMHOro 3HadyeHHs. Hapmaku, peamizairis
MOTEeHIIHHOT 6araTo3HAYHOCTI CJIOBA, aKTHUBI3allis JATEHTHUX (TOOTO MPUXOBAHMX) CIIB3HAYEHb
3IIACHIOETBCS 3I€OUIBIION0 Ha TJi OCHOBHOIO CJIIOBHMKOBOTO 3HAYEHHS CJI0BAa, OCHOBHUX
CTHJTICTHYHHX TIO3HAYOK, IO CYMPOBOKYIOTH CIIOBO B cucTeMmi [6, c. 34 — 35]. A nmnst ictopusmiB
UM caMHUM '"CHCTEMHHUM 3HAY€HHSM'" y CydacHId MOBI CTa€ HE 3acTapuie, a 100pe BiAoMe HOCIIO
MOBH.

Ha 3akiHueHHS 1OCIIDKEHHS BCIX 0COOIMBOCTEN 1CTOPU3MIB, SIKI BUKOHYIOTh CTUJIICTHUHY
(GYHKIII0 CTBOPEHHSI KOJOPUTY OMUCYBAHO! €MOXH, MIABEAEMO JEsAKl MIACYMKU: y TBOpax >KaHPY
(eHTe31 BUKOPUCTOBYIOTHCS ICTOPU3MH, SIKI TO3HAYAIOTh MIPEIMETH TUX Tally3€H JII0JICBKOTO KUTTS
W ABUIBHOCTI, B SIKMX CIOCTEPITa€ThbCsl TEHJEHIIIS O 3MiH 1 MOCTIMHOTO YAOCKOHAJICHHS; BECh
KOPIIYC JOCHIPKYBAHUX ICTOPU3MIB HAJIEKUTH 1O PO3PALY KOHKPETHUX IMEHHUKIB, SIK1 € 32 CBOEIO
JIHTBICTUYHOIO MPUPOJOI0 MEPEBAKHO CEMAHTUYHUMH ICTOPU3MAMHM; iXHSI MPUCYTHICTh Y TEKCTI
3YMOBJIEHA 3aBJIaHHSIM TPAHUYHO JI€TaJI3yBaTH OINKCYBaHY KBa3lpeajbHICTh, YMNOIIOHIOIOYM il
CIpaBXHI MUHYIIM ICTOPUYHIA €moci, M0 BUCTYyMae TJIOM Ui ¢aHTacTUYHUX momin. Cifg

68



Po3gin |. PyHKUioHaNbHa ceMaHTMKa NTEKCUYHUX | r[paMaTUYHUX OAUHULb,

3BaKaTH Ha aBTOPCHKY BUOIPKOBICTh MPHU J000Pi iCTOpHU3MIB: BiIOYBAa€ThCS IOCUTh PIBHOMIPHUH X
pPO3MOAUT MPU ONMHCI PIBHUX cdep JTHOJICHKOTO KUTTS, CTUJII3allisl BHUSABISETHCS TMOMIPHOO; I1€
BUpIIIye€ TUTAHHS MPO TIEPEBAHTAXEHHS BCHOTO MPOCTOPY TEKCTY ICTOpPU3MaMU W HaJAMIPHOCTI
3acTapiiol JIGKCUKM Y TBOpaX; TaKMM YHMHOM, MOIIOHI MpUHAOMH — TMpoIeC pereHeparii —
CIIPOIIYIOTh TPOIIEC CIIPUHHSTTS TBOPY.
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JITHTBICTHYHI 34COBH CTBOPEHHS EKCITPECHBHOCTI
B TEKCTI CYYACHOI AHTJIOMOBHOI KA3KH

Cmammio npucesiueHo O0O0CHIONCeHHIO eKCNPEeCUBHUX KOHCMPYKYILL 8 aH2NOMOBHUX
JimepamypHux Kaskax Ha (QOHON02IYHOMY, MOPPON0IYHOMY, NEeKCUYHOMY, CUHMAKCUYHOMY I
NPOCOOUUHOMY MOBHUX DIBHSX, 4 MAKONMC PO32sI0Y OCHOBHUX (DYHKYIU eKCHpPecusHux oOUHUYbL Y
NPOAHANi308aHUX MEOPAX.

Knro4oBi cnoBa: zimepamypua xazka, agmopcvke MOGIeHHS, eKCNPeCcUusHicmy, animepayis,
puma, enimem, nOBMOP, NOPIBHAHHS, MeMN, IHMEHCUBHICb, IHATbHI MOHU.

The article is devoted to research of expressive constructions in English-language literary
fairy-tales on phonological, morphological, lexical, syntactic and prosodic linguistic levels as well
as to consideration of basic functions of expressive units in the analysed works.

Key words: literary fairy-tale, author’s speech, expressiveness, alliteration, rhyme, epithet,
repetition, comparison, tempo, intensity, final tones.

Y1poaoBk ABAALSITOrO CTOJITTS BUBYEHHIO TEKCTY Ka3KH HAJ1aBaJoCs BaXKJIMBOTO 3HAUECHHS
AK 3 TpPaAWIidHHUX JIITEpaTypO3HABUMX, JIHTBICTUYHUX, TIICHXOJOTTYHHX, (iTocOPCHKUX,
€THOJIOTIYHUX TO3WINHA, TaK 1 3 MOTJISAAY CydacHOI KOTHITHBHOI HAyKH, Iicis ii oopMIICHHS.
Kineup ABaauUATOro CTONITTS MOYXE BBaKaTHUCSA AaloOreeM MOMYISIPHOCTI JAHOIO JKaHPy cepen
YUTAYyIB PI3HUX BIKIB, OCKUIbKM OYB 03HAMEHOBAHUI MOSBOIO OJHIET 3 HAWBIIOMIIINX AHTJIOMOBHUX
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