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JITHI'BOCTH/IICTHYHI 3ACOBH JIOCATHEHHA 'YMOPUCTHYHOI' O
E®EKTY B AHITIOMOBHOMY XY/[O/KHbOMY TEKCTI

Cmammio  npucesiueno  GUBYEHHIO  JIIHSBOCMUNICMUYHUX — 3AC00i8  OOCACHEHHs.
2ymopucmuunozo egpekmy 6 mexkcmax meopie Cmiea Anmonoa (Steve Almond), Yapnvsa bakcmepa
(Charles Baxter), [[cenighep Eean ((Jennifer Egan), ananizosi KyibmypHoco KOMHOHEHM) HA
JIeKCUYHOMY DpIBHI, a came: ampuOYMUBHUX CJLOBOCHONYHUEHb, CMAIUX GUPA3ie ma i0iom,
HOMIHAMUBHUX JIEKCEM MA CMEePeomUnHuUx cl1060CHOYYEHb.

KitouoBi cioBa: kopomie onogioanus, cymop, aiHe80CMUNICMUYHI 3Aco0U, (hOHOBI 3HAHHS,
JIeKCUYHA OOUHUYS, KYTIbIMYPHULL KOMIOHEHM.

The article is devoted to the study of linguostylistic devices of creating humorous effect in
the texts of modern short story writers Steve Almond, Charles Baxter, Jennifer Egan, to analysis of
the cultural component at the lexical level such as attributive word combinations, stable phrases
and idioms, nominative lexical items and stereotypical word combinations.

Key words: short story, humor, linguostylistic means, background knowledge, lexical item,
cultural component.

"JITHTBOKYJIBTYPOJIOTTYHUN MOBOPOT" B Cy4aCHOMY MOBO3HABCTBI 3a 3HAYYIIICTIO MOKHA
3i1CTaBUTH, HAIEBHO, 3 JIHTBICTHYHUM TOBOPOTOM Y ¢imocodii cepelMHd MHHYJIOTO CTOJITTS, B
pe3ynbTaTi SIKOTO MOBa CTaja PO3IJISAATHCS SIK OHTOJOTIYHA IiJCTaBa MUCICHHS 1 MISITBHOCTI
(JI. Birrenmraiin, E. T'yccepnb, M. Taitnerrep). ¥V cdepi JIHMBOKYABTYpOJIOTIi L MijcTaBa cTaia
BOayaTuCsl B CUMO1031 MOBH 1 KyJbTYpPHU: J0 3aBJaHb I[i€] HAYKOBOT JUCITUTUIIHU BXOJUTHh BUBUCHHS
i OomMC B3a€EMMH MOBHM W €THOCY, MOBH 1 HapoaHoro MeHrtamitety [1; 2]. Buxopucranns
KOTHITUBHMX METOJAMK Yy Cy4YacHI €BpOMEWChbKIM Ta BITYM3HSAHIA JIIHIBOKYJIBTYPOJIOTIT
MOSICHIOETHCSL THM, IO TPAJAMIIIMHAN CEMAaHTHYHHIN aHali3 OJUHUIIL BEpOATLHOTO PIBHSA HE Ja€
BHUXOJly Ha OHTOJIOTIYHI BUCHOBKM U 37eOUIBIIOTO Ja€ 3MOTY OTpUMAaTHU JHIIe HpUOIH3HI
pe3yiabTaTH, TOMY L0 MiJ YaCc CEMAHTUYHOTO aHali3y ITHOPYIOTHhCSI acOLllaTHUBHI 3B’S3KH CJIOBA,
KorHituBHuil ¢poH. Came TOMy JaHa CTaTTs NMPUCBAYEHA BUBUEHHIO JEAKHX JIIHIBOCTHIIICTUYHUX
3ac00IB CTBOPEHHS TYMOPHUCTHYHOTO €(PEeKTY B XYIO0XKHBOMY TEKCTI Ta CHpOOOI0 OMHCY JaHUX
3ac00iB B aCMeKTi MEHTaJIbHOCTI Ta CBITOCIPUMHSTTS aBTOpa TBOPY.

Y KOpOoTKOMY OIOBiJaHH1 aMepuKaHcbkoro nucbMeHHuKa Crisa Anmonna "Donkey Greedy,
Donkey gets punched" mu 3ycTpiyaemMo HacTynmHUN BUpA3: ... thought of his henpecked father [4,
p. 13]. Jlexcema "henpecked" 31 3HaueHHSIM "TOH, KOro Ge3MEepPEepBHO KPUTHKYIOTh Ta MPUMYIIYIOTh
(40710BIK)" BXKHTA aBTOPOM ISl OTIMCY 3TaJlyBaHHS T'€POEM CBOTO 0aThKa, IO JO3BOJISE YUTAYEBI
3poOUTH BUCHOBOK, III0 MaTu TpuMaia 4ojoBika "mig migdbopoMm", y cyBopomy KOHTpoJii. Aje
CUTYyallis, Y SIKId repor0 Ha AYMKY CHaJae JaHUM crorajg — Horo >KiHKa 3a JIOINOMOIOI0 CHHA
MIATBEpJIa CBOI MiJO3PH CTOCOBHO MPHUCTPACTI YOJIOBIKA O a3apTHUX IrOp — MiJ BIUIMBOM
3HAYEHHS JIEKCeMHU € KoMiyHoro. Ha mincTaBi HammMX TBEp/DKEHb CTa€ MOXKJIMBUM KOHCTAaTyBaTH,
0 y CYy4YyaCHMX aMEpUKaHCbKUX pOJIMHAX I[aHye IpuxoBaHa OopoTh0a 3a aBTOPUTET Ta
CaMOCTIMHICTh BJIACHUX I MK KIHKOIO Ta YOJOBIKOM, 1[0 OKPEMO BUSIBISETHCA aOCYPIHOI0, aje
11€ IPOTUCTOSHHS MICUIIOETHCS 1HO1 111€ I HCHABMUCHUM BTPYYaHHSM JUITEH.
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Y HacTynmHOMY OOMIHI perurikaMu MDK JIIKapeM Ta HMOro HOBHM KIIIEHTOM BHPa3HO
BIIYYBAETHCS CATUPUYHE CTaBJIEHHS J0 npodecii repos: Sharpe shook his head. "My wife." "She
suggested you come?" "Suggested. You could say that. She’s a shrink, too" [4, p. 17].

Hamararounce noBiaTucs Mpo MPUYHHY 3BEpTaHHS 10 mociyr mncuxiatpa, Oc pantom
JI3HAETHCSA, 110 ApY)KHUHA ['epi Takok mpamroe y 1id cdepi. JbDkepenoMm caTUPUYHOTO 3BYYaHHS €
JeKCUYHA oAMHULA "shrink", mo ciayrye HedhopMaabHUM CHHOHIMOM J0 JiekcemH 'mcuxiatp". VY
MpoIIeci TOCTiPKeHHS 3HaYeHHs 0yJI0 BCTAHOBIICHO, IO Shrink € TOXITHUM Ta CKOPOUYEHUM CIIOBOM
Bix headshrinker, mo o3Havae, mo-nepie, "MUCIUBEIb 3a TOJOBaMHU'" 1 Ma€e iICTOpUYHY KOHOTAITIIO,
gKa Y CY4acHOMY CEHCI € CaTUPUYHUM IIePEHOCOM 3Ha4YeHHs, mo-Apyre, "shrinker" o3Hauae
"mpuOyTOK", TOMYy MOEAHAHHS TBOX OCHOB — head Ta shrinker — BUSBISE TIIy3yBaHHS aBTOpa HaJ
JDKepesioM MpHOYTKY TaKuX JiKapiB — "mpuOyTOK Bix rojioBu", Bix mpoOseM Jiroaei ado Bia CBOIX
Burajok. OTke, MH BHUSBISEMO CaTUPUYHE BITHONIICHHS JO Tpodecii rmcuxiatpiB y
aMEpUKAHCbKOMY CYCIUIBCTBI Ta 3HAXOJUMO MiITBEPIKEHHS HAIIMM BHUCHOBKaM y BHKOPHCTaHHI
JIHTBOCTHITICTUYHUX 3aC0O0IB HA JIEKCUYHOMY PIBHI.

"I've been paying you a grand a week. You're supposed to be so observant, so wise to my
subconscious" [4, p. 23]. Y HaBeneHomy ¢GparMeHTI MU aKIEHTYEMO HAIly yBary Ha JIGKCHYHHX
OIMHUISX, BUPAKEHUX TNPUKMETHUKaMH: observant, wise. BOHU  BHUKOPUCTOBYIOTHCS
MMCBMEHHUKOM 3aJU1s ONUCY 0a)KaHOTO CTABJIEHHS JIIKaps 10 CBOTO MallieHTa. 3a CBOIM 3HAUYEHHSIM
11 JIEKCUYH1 OJMHHUILI HEUTpallbHi: CHOCTEPEKIUBUHN, PO3CYIIUBUN. AJjie iX BKUBAHHS pa3oM 3
MOCIJIIOBAJIbHUMU MPUCTIBHUKAMU "so" HArojourye Ta MiAKPECIIOe CaTUPUYHUN BIATIHOK AaHUX
OJIMHUIb, SKUH TMOIIMPIOEThCS Ha mpodecito repos. Tomy, mMu BOayaeMoO y mepepaxoBaHUX
JIEKCUYHUX OJWHUIX MIATPUMKY HAIIUX TOTEPEIHIX BUCHOBKIB MO0 IPOHIYHOTO BHUCMIIOBAHHS
npodecii mcuxiarpiB y aMepUKaHCHhKOMY CYCIUTbCTBI. Ba)JIMBO HAroJjoOCHTH, IO y HABEICHOMY
MIPUKJIAJ TMIICHUIIOE CATUPUIHUHN MIATEKCT TaKOX JIeKcema "paying', sika CTOITh y MPENo3uIlii 10
Ha3BaHUX BUIIE Ta MOSICHIOE JTOIUIbHICTh BUKOPHUCTAHHS MOCUJIIOBAIBHOTO TpUCTIBHUKA "so" 31
3HAYCHHsM "Takuil" y CUTYyallii TBOpy.

VY HacTynmHOMY peYeHHI1 MPOJOBXKYEThCS CATHPUYHE BUKpHWBaAHHA 'miceBmosmikapiB": "And
here’s the funny part: you actually think that shit matters, that you re saving people with your little
spells and incantations.” [4, p. 36] T'epi lllapm, koTpuii 3HEBIPUBCS Y CHPOMOXKHOCTI TCHUXiaTpa
JIOTIOMOT'TH HOMY po3i0paTucs y CBOEMY CTaBJE€HHI J0 0aTbKa, 3BepTaeTbes 110 Jikaps Peiimonna
Oca, BUKOPHCTOBYIOYH HOBOCTBOPEHY (OKa310HAIbHY) 1AIOMYy NMHUCbMEHHUKA: save someone Wwith
one’s little spells and incantations. Jlekcemu "spells" ta "incantations" 31 3HaueHHSMH "CJIOBA y
¢dbopMi MariyHoro HaroBopy abo 3akiuHaHHA" Ta "psja CiiB, 110 CKa3aHI SIK MariyHe 3aMOBJISIHHS ",
SK BUSIBIIIETHCS, € CHHOHIMaMU Ta (OPMYIOTh I'pajallito, HOCUJIEHHS 3Ha4eHb OJIMH OJHOTO. I1ioma
"psTYyBaTH OyIb-KOTO CBOIMH MAaJICHPKMMH 3aKJIMHAHHSIMHU Ta MaridHUMU Qopmyramu'’ miepenae
capkasM aBTOpa, a/PKe BUKOPHCTAaHHS IepepaxOBaHUX JIEKCHYHUX OJUHHIIL BUCMIIOE POOOTY
MICUXIaTpiB, SKa TMOB’s3aHa 31 CHUIKYBAaHHAM Ta MEPEKOHAHHAM MaIlieHTiB. JlomaBmm A0 Hammx
CY/UKEHb JIIHTBOKYJIbTYPHI (JOHOBI 3HaHHS MPO BUCOKY MOMYJSAPHICTH NcuxiatpiB y CrosryuyeHux
ratax Amepuku, "3oMOyBaHHsS" HaceleHHS HEOOXIJHICTIO BHpINIYBaTH BCl MpoOiIeMH Yy
KallHeTax JIKapiB Ta MEPEeBUIIECHHS "MOMyALii" MCUXiaTpiB MIATBEPHKYE BaXKJIUBICTh BUSBIICHHS
B)KMBAaHHS TaKOi KaTeropii KOMIYHOTO, SK CATHPU 3a ONKCY CyYaCHUX CHTYaIlii y KOPOTKHX
OTIOB1/TaHHSIX.

VY kopoTtkomy onoBinanHi Yapne3a bakcrepa "The Cousins" aBTop CHpsMOBYeE Hallly yBary
Ha TaKWi acCleKT CYCHUIBHOTO JKHUTTS, SK JONOMora Oe3JoMHUM TBapuHaM. Omnucyroud ix
CTaBJICHHS JI0 CBOIO DSTYBaJbHHMKA, BUKOPUCTOBYIOTHCS (pa3eosIOTivuH1 OJWMHUL, MpPUTaMaHH1
OUTBII TMOBEMIHIII JIFOICH, HUK TBapHH: But they tended to fall in with him and to get crushes on him
[4, p. 47]. BpaxoByouu JIeKCUYHI 3HAQUEHHS HaBEJECHUX BUpa3iB — '"TapMOHIIOBATH 3 OyIb-KuM",
"3amagaT B AyIIY" — MH CIOCTEpIraéMO TYMOPUCTHYHE NEepeOUIbIIEHHS MOYYyTTIB TBApUH Ta
BiacHe reposi. Konu #oro nBoropiaHuii OpaT, XBHIIOIOUHCH Ta HaMaralto4yuch MOJAaTH HOMY 1/1€10
poboTH, mae HaTsAK HA TBapuH, bperrdopn Biamosinae: "If I made money off those little guys, 1'd
lose the gift." [4, p. 53] Jlekcema "gift", BxxuTa A1 ONMKCY 3BUYANHOT IOMTOMOTH TBapUHAM, JI0 TOTO
K 3aHATTS, SIKE X0U SKMMOCh YAHOM 3aTllOBHIOBAJIO BUIBHHI Yac MEPCOHAXa, € HOCIEM KOMIYHOCTI
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cutyanii. KynbTypHHII KOMIIOHEHT CEMHU Ma€ JEKiIbKa acleKTiB: MO-TepIie, MU JI3HAEMOCS PO
HasBHICTb 6e3po6iTHNX Y BemkoMy MicTi Hero-Mopk, He3Baxao4u Ha Te, 1o BpeHT(hopa oTpuMas
OCBITY y KOJICII)KI1 Ta MaB HEIOTaHi MEePCIeKTHBH; MO-Apyre, 0€3I0MHI TPaBMOBaHI TBAPUHH, SKHX
Ky3eH beHkamiHa BUXO/KYBaB, CBIYaTh MPO TE, 110 MPUTYIKU AJIS TBAPHH, MPO SKI MU 3HAEMO 3
aMEpUKAHCbKUX (UIBMIB Ta KHUT, NPALIOIOTh HE HACTUIBKU €(QEeKTHUBHO, SK MU BBaXalu [0
3HAOMCTBa 3 TEKCTOM KOPOTKOIO OIOBIAAHHS, MO-TPETE, y Mpeno3uiii a0 jekceMu "gift" mu
CIIOCTEPIraéEMO HOMIHATHUBHI OJIMHHMIN, KOTP1 BHSBISIOTH OCOONHMBI CIMEWHI I[IHHOCTI. Takum
YUHOM, MU BiIMiuaeMo, 10 Jiekcema "gift", ska mepenae KOMIUHUM €PEeKT MO BiJHOIICHHIO 0
TBApUH, y CBOIO Yepry Hece TaKOoXX JIHTBOKYJIbTYPHY IMILTIKAIil0 "HEraTUBHOTO CTaBIIEHHS [0
BUKOPHUCTAHHSI POJIMYIB 3 METOIO OTPUMAaHHS MaTepialIbHOTO 3a0e3MedyeHHs ",

Y kopoTtkomy omnoBimanHi Yapib3a bakcrepa mpocTexyeTbes ipOHIYHE BIIHOIIEHHS [0
pi3HOMaHITHHX Beuipok: You could easily commit an error in tone at those parties. You'd expose
yourself as a hayseed if you were too sincere about anything [4, p. 65]. Bukopucrtanus "error" y
CYKYITHOCT1 ceM "TIOMWIKa, OMaHa, HENpaBWIbHE YsBJICHHA", "MOMUIIKA, OXHOKa" Ta "MpoBUHA,
rpix" YTOYHIOETHCS y APYTOMY PEUEHHI JICKCHYHUMU OAMHHIAMU "hayseed" Ta "too sincere". Y
MO€IHAHH1 BOHU JIal0Th YABIIEHHS MPO Te, 10 Tpaaulii Beuipok y Crnomydenux Illtarax Amepuku
3anexkath Bim micus nposeneHHs ("near Columbia"), ctaHoBUIIA JIFOAEH, SKi il OPraHi3ylOTh Ta
MPOBOJIATH, Y CYCIIUTLCTBI Ta iX mipodeciit ("another actor — Freddy Avery, who also happened to be
a poet”, "other actors, and literary types, you know, and dancers"). IlepcoHax OIOBiTaHHS,
benpkamin, BBaKarouu BiIBIAYyBadiB BEUIPKH CBOTO 3Hanomoro "one of those uptown crowds",
3BEPTAETHCS 70 CBOEI JIIBUMHU 3 HACTYIHUM MPOXaHHSAM: ... do you think you could be clever
tonight, please? [4, p. 72] Sxkmo mu He Oymm O 3HaOMI 3 KOHTEKCTOM Ta KYJIbTYPHOIO
MapKOBaHICTIO TaHOTO (parMeHTy, MH MOTJIM O BiA3HAYMTH, 1110 TaKe MPOXaHHS € 0Opa3IuBUM Ta
3HEBXKJIUBUM. AJie OepydH 10 yBaru BCTAHOBJICHUM BUILE KyIbTYpHHUH acleKT, B)KUBAHHS JIEKCEMHU
"clever" y moenHaHHI 3 JEKCeMOI '"fonight" Hece nuIIe IPOHIYHHMH MIATEKCT, a/pKe MEPCOHAK,
HoBenbkuii y Hpro-Mopmi Ta cepex akTopiB, He Gakae BHPISHATHCS 3-[OMDK IHIIMX, XO4e
MPUCTOCYBATHUCSI 1O HOBHUX YMOB. Takuii mNpuidioM ceMaHTH3allii JIEKCEMH, BUKOPUCTAHHS
HEUTpaIbHUX JEKCUYHUX OJUHUIIL A7 Tepeadl HOBUX KOHOTAII MOe OyTH TPaKTOBaHUHN TaKOX
SIK CTOCI0 XapaKTepUCTHUKHM BIAHOIICHb YOJIOBIKIB Ta KIHOK, a/pKe BbeH kKaMiH 1 crpaBial MPOCUB
JIKyIBETTY IOBOJMTHCS HA BEUIPIll caMe Tak, SIK BiH cKaszaB. [[iATBepKEHHAM IIi€T TyMKH CITyTye
peUeHHSI, SIKE CIIIYE 3a iXHBOIO PO3MOBOI0: Men were still asking women — or telling them — how to
behave in public [4, p.91]. Ane dacu 3MIHIOIOTHCS, 1 MpaBwIIa MOBENIHKH TeXK: I flinch, now, thinking
about that request, but it didn’t seem like much of anything to me back then [4, p.93], Tomy cema
"po3yMHUI" y MpoXaHHI MpPO TMOBOJKEHHS Ha Beuipll BiroOpaxkae JIHTBOKYJIbTYPHUH KO
aMEepUKaHCHKOT HaIlli.

I was no longer an inhabitant of New York. I had become a family man and a tourist [3,
p. 225-232]. I'ymopucTUuHUI €(PEeKT CTBOPIOETHCS MPOTUCTABIEHHAM JiekceM "inhabitant", "family
man" ta "tourist". ToBOpAYM NPO 3MIHU Yy CBOEMY JKUTTI, BeH/DKaMIH BXKHMBA€ CIIOYATKY JEKCEMY
"inhabitant" — memxanens Hpio-Mopka, sika Hece ceMy "HENMOCTIIfHOrO HPOKHBAHHA", TOTIM
JIEKCUYH1 OJWHUIN 31 3Ha4eHHAMH "CciM'sHUH" Ta "TypUCT, MaHApIBHUK". PO3pi3HEHHS IIUX MOHSITH
Ta HArOJIOLICHHS aBTOPOM, IO MemKaHes Hpio-opka cToiTh okpemo Bix ciMeifHOi momuHu Ta
MaHJpiBHUKa, (opMye KOMIUHYy curyaunio. HaBenenuii ¢parMeHT mae AeKUIbKa JEKCeM, L0 €
HOCISIMM KYJIbTYpHOI MapKOBAaHOCTI, Kl Oynu mnepepaxoBani Buiue. "Inhabitant of New York"
BHKOPUCTOBYETHCS aBTOPOM JUISl MIAKPECICHHS 3HAYCHHS CeMU '"TIPOKMBAHHS Ha THMYACOBUX
yMoBax" 1 XxapakTepu3ye OUTBIIICTh HACEICHHS I[OT0 BEJIMKOTO MiCTa — JIIOJIeH PI3HUX IMpodecii,
10 MPUT3AATH 30yIyBaTH Kap’epy, npociaButucs. Came Tomy repoit ctae "family man", nuine koau
B IEpIIy 4Yepry, SK HAroJIomlye NMHUChMEHHUK, HAaBiTh HE 3aBOJUTH POJAHMHY, IO, HAa JYMKY
HEOOI3HAHUX 3 JIHTBOKYJIBTYpHOIO (DOHOBOIO iH(oOpMaIllicro Oyin0 O OYEBUIHUM, aje TOJI, KOJHU
nepeikmpkae 10 MiHecoTu. A BCiX 1 HAIIOro NEpcoHa)ka B TOMY YHCI, XTO He npokusae y Hpro-
Mopky, aBTOp HAa3MBa€ TYPUCTAMHM, UMM Bi3HAYAE BiIOKPEMIICHICTH Bijl AKHTTS IIHOTO OCOGIHBOTO
y KyJIbTYpHOMY IUIaH1 MICTa.
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Oco06nmBOro 3HaYeHHS Hamae Jekcemi "structural" ta i Bapianism nucbMeHHHIS [HxeHidep
Eran y xopotkomy onoBinanHi "Safari": It’s Cora, Lou’s travel agent. She hates Mindy, but Mindy
doesn’t take it personally — it’s a structural hatred, a term she coined herself and is finding highly
useful on this trip.; And keeping Lou’s children happy, or as close to happy as is structurally
possible, is part of Mindy’s job; Structural resentment: The adolescence daughter of a twice-
divorced male will be unable to tolerate the presence of his new girlfriend, and will do everything
in her limited power to distract him from said girlfriend’s presence, her own nascent sexuality
being her chief weapon; Structural affection: A twice-divorced male’s preadolescent son (and
favorite child) will embrace and accept his father’s new girlfriend because he hasn’t yet learned to
separate his father’s loves and desires from his own. In a sense, he, too, will love and desire her,
and she will feel maternal toward him, though she isn’t old enough to be his mother, Structural
incompatibility: A powerful twice-divorced male will be unable to acknowledge, much less
sanction, the ambitions of a much younger female mate. By definition, their relationship will be
temporary, Structural desire: The much younger temporary female mate of a powerful male will be
inexorably drawn to the single male within range who disdains her mate’s power; ... Structural
fixation: a collective, contextually induced obsession that becomes a temporary locus of greed,
competition, and envy, ... His indulgence of these women in their seventies (strangers to him before
this trip) intrigues Mindy; she can find no structural reason for it [4, p. 95-102].

VY KUBaHHS JICGKCEMHU 31 3HAYCHHSAM "CTPYKTYpHUH, OYyIiBETbHUN, KOHCTPYKTUBHHU'" TNpu
OMKCI BJIACHUX IMOYYTTIB CTBOPIOE TYMOPUCTUYHHMHA €(EeKT, B SIKOMY MICTUTHCS MOTYKHUU
KyJIbTypHUM TOTEHINaa. MiH/i, JIBYMHA YABIYI CTApIIOro 3a Hei yCHINIHOTO YOJIOBIKa 3 JBOMa
JITHMU, sIKa MPU IIbOMY 1€ ¥ HABUAETHCSA Y acHipaHTypi (aMmep. JOKTOPAHTYpi) HaMaraeTbcs Io-
CBOEMY TIOSICHUTH TaKi BOXKJIWBI cpepu KUTTA, K BIMHOCHHHU, JITH, CTOCYHKH 31 3HAMOMHUMH Ta
KoJieramu: structural hatred, structural resentment, structural affection, structural incompatibility,
structural fixation, structural reason. KynbTypHa MapKOBaHICTh JIaHOT JIGKCEMH BHSBIISETHCS, TO-
nepIe, y BiIYYTHOMY BiJICHJIaHHI 0 HayKOBOi poOotu MiHai (3aKjIomOTaHa CBOIM HaBYAHHSM,
TOMY ITOYHHAE IEPECHOCUTH HEOOXITHICTh CUCTEMHOCT] Y IPUBATHE KUTTS ), TO-JPYTe, Y CKIATHOCTI
CTOCYHKIB 31 CBOIM "xJtommeM" Ta Horo mimmiTKaMu-IITBMH — JOYKOIO Ta CHHOM (CIOCTEPIraeThCs
BUKOPHUCTAHHS TaKWX JIEKCUUYHUX OJUHHIb, K (wice-divorced male, temporary female mate,
temporary, MO CKIAJAI0Th CEMU "JOJIOBIK, IO HE IIyKAa€ JOBTHX CTOCYHKIB", "THMYacOBICTBH",
"TuMuacoBa JaiBuMHA").

OTxe,  KyIbTYpHUH  KOMIIOHEHT  OyJ0  MpoaHai30BaHO  CEpel  BHSBJICHHUX
JHTBOCTUJIICTUYHUX 3aC001B BUPaXKEHHS T'YMOpY, a caMe: aTpUOYTUBHUX CIIOBOCIOIY4Y€Hb, CTATNX
BHpA3iB Ta 171l0M, HOMIHATUBHUX JIEKCEM Ta CTEPEOTUITHUX CJIOBOCIIOIYUYECHb.
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