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META®OPU3ALIA ®IKIJIOHAJIBHOI'O CBITY B ABTOBIOI'PA®IYHOMY
ECE JUKY/IIAHA BAPHCA "NOTHING TO BE FRIGHTENED OF"

Y cmammi poszensdaemvca ooma 3 eaxciusux npoodniem KOHYEeNnmyaibHO20 GUBUEHHS
XYOOJHCHbO2O MmeKcmy — Mmemaghopuuna kamezopuzayis QIiKYionanvHo2o ceimy bioepaghiunoeo
Hapamugy. JlocniodcenHs agmopcbKoi KOSHIMUBHOI cmpamezii pomMany 0aio 3mMo2y GUOKpeMumu
bazoeutl konyenm DEATH ma euznauumu tio2o ppetimo-ciomosy cmpyKkmypy.

KitouoBi cnoBa: @ikyionanvuuii ceim, asmopcoka KOSHIMUBHA cmpamezis, KOHYenm,
KOHYyenmyanvHa memagopa, peimo-ciomosa cmpykmypa.

The article touches upon one of the important problems of conceptual organization of the
literary text — the role of metaphors in the construction of the fictional world in biographical
narrative. The concept DEATH underlying the authorial cognitive strategy was collected and
analysed in terms of its frame-slot structure.

Key words: fictional world, authorial cognitive strategy, concept, conceptual metaphor,
frame-slot structure.

KoruituBHMI miAXia 10 IHTEpHpeTalii TEKCTy CHPSMOBAHWA Ha BHSBJICHHS 3B SI3KYy MDK
JTYMKOIO Ta ii pernpeseHrtaimiero. TekcT sk MoBHa (opma 00’€KTHBYE MHUCICHHEBI KaTeropii i
KaTeropii A0CBimy, K1 BiMoOpaxaroTh 3B’ SI30K JIIOJUHU 1 CBITY. Taki MOHSATTS KOTHITHBICTUKH, SIK
KapTHUHA CBITY, KOHIIENT, ¢peitM, MeTagopudHa MOJENh Ta 1H. ChOTOJHI aKTHBHO OCBOIOIOTHCS B
Hayli PO TEKCT.

Jlronceka CBITOMICTh HE 3BOJUTHCS /10 MACHBHOTO BiOOPa)KEHHSI peajbHOTO CBITY, BOHA
HaJIUICHa KPEeaTUBHOIO 37aTHICTIO, TOOTO 3/1aTHAa CTBOPIOBATH IHIII CBITH, JOCHTH aBTOHOMHI Bij
peanbHOrO cBiTy. Taki CBITM Ha3WBalOTh XYAOXXHIMH, BUTQJAaHUMH, YIBHUMH, (QIKTHBHHMHU.
3BEpHEHHS CYYacHOI JIHTBICTUKHM JJO BUBUEHHS 1 B3a€MONPOHUKHEHHS MOBH 1 CB1IOMOCTI, OyTTH
JIOMMHUA Ta 1l TYXOBHOTO CBITY Yy TICHOMY 3B’SI3KY 13 CBIJOMICTIO 1 MHUCJICHHSIM CTBOPIOE HOBI
MEPCIEKTUBU Y JOCIIPKEHH1 BHYTPIIIHBOTO CBITY MOBHOI OCOOMCTOCTI, SKHI HpeaCTaBICHUN
xkaHpoMm (aBto)Oiorpadii. JocmimkeHHss OlorpadiyHOTO TEKCTYy Y PIUMIIl aHTPOMOJOTIYHOT
MapajurMy Cy4yacHo1 JIIHTBICTUKH, OT0 KOHUENTYaJlbHOTO 3MICTY, BCTAHOBJIEHH] CIIBBITHOILIEHHS
(dakryanpHOI 1 (iKIiOHATKHOT 1H(pOpPMAIIii Yy KOHCTpYIOBaHHI 0i0TpadigyHOr0 HApaTHBY, JO3BOJISIE
BUSIBUTH MOT0 IIIMOMHHI MEXaHI3MHU 1 PO3pOOUTH HOBI MPUHIUIM HOTO aHATI3Y.

TpynHo1Il BU3HAYEHHSI TEKCTY SIK CBITY 1 BITOOpPa)K€HOI Y HHOMY NIMCHOCTI MOJIATAIOTH Y
PO3MUTOCTI M€K KOTHITUBHOI CBIZJOMOCTI, OCKUIbKH CaMe MOHATTS (PIKII0HAIBHOCTI PO3IJISIIAETHCS
HE TUIBKM SIK BJIACTUBICTH TEKCTY, a JACIIO IIUPIIE — SIK OCOOJMBHUI TUN KOTHITMBHOI CTpaTerii
aBTOpa. 3roJoM, KOMOIHYIOUH EKCIUTIMMTHO BHPaKEHY TEKCTOBY iH(opmariro i (oHOBI 3HAHHS,
YUTay KOHCTPYIOE (CTBOPIOE) MEBHY MEHTAIbHY peNpe3eHTalliio (KapTUHY), 110 1 € (IKII0HATbHUM
TEKCTOBUM CBITOM [4; 5].
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B ocranHni gecatupivus 3 SBUIOCH YUMAJIO aHAITUYHHUX Mpalb, SIKI TOPKAIOTHCS BUBUEHHS
OlorpadiuHOTO TEKCTy sK OararorpaHHOr0 KOTHITUBHOTO (EHOMEHY, 30Kpema IpoOieMu
cniBBiHOMEHHs MeTadopu 1 HapatuBy (O. Amidanosa, JI. Hro06ina, JI. [llapikosa, T. Uepkamuna,
M. Akli, P. Eakin, P. Ricceur), xareropii aBro0iorpadiuHoi mam’sATi Ha PIBHI aHaAII3y OIOBIIHOT
ctpykrypu Tekcty (K. I'purop’eBa, A. Momuanosa, O. IlepexoneBa), IpUHIMITIB KOHCTPYIOBaHHS
aireparypHoi Oiorpadii (I'. Kazanuera, O. CamoroBa, M. Ykpainens, M. Benton, M. Horsdal,
R. Pascal). Opnak koHmentyanbHa Metadopa SK OJWH 13 CIOCOOIB  KOHCTPYIOBAHHS
(hIKIIIOHATBHOTO CBITY Olorpa)idyHOr0 HapaTUBy, a TaKO)X KOTHITHBHO-CEMaHTHYHI AacCIEKTH
OCMHCIICHHSI aKTyalbHOTO 1 (DIKI[IOHATBHOTO y CTPYKTYpl HapaTHBY 3aJIUIIAIOTHCS 1032 YBaroro
Cy4aCHHUX JIOCTITHHUKIB.

KoruituBHI mporecu 1 CTpPYKTypallis 3HaHb EKCIUIIKYIOTbCS BHUKIIOYHO 3aBISKH IXHIN
BepOaizallii: CTpykTypa BepOallbHOT KaTeropu3aliii B IJIOMY BiIoOpa)kae CTPYKTYPY peaIbHOCTEH.
3BiJICH CTa€ 3p03yMIIOI0 BaXKJIMBICTh JIIHTBICTHYHOI 1 By)kue — MeTadopudHOi KaTeropu3zariii. Came
TYT IHTErpyIOThCS MOBO3HABCTBO, JITEPAaTypO3HABCTBO, TCHXOJIOTi y BUBYEHHI BHYTPILIHBOTO
CBITY MOBHOT OCOOMCTOCTI aBTOpA.

JxepenoM MpOMOHOBAHOTO IOCIIDKEHHS CIIyryBajio aBToOiorpadiune ece Jlx.baprca
"Nothing o be Frightened of" (2008), y skoMy IpeACTaBI€HO aBTOPCHKY KOHIICIIII0 HAPATHBHOT
Iam’sITi 1 IKe 1Ie He OyJI0 MMPeMETOM PO3TIIAay Y (PUTOTOTIYHUX TOCTIIKESHHSIX.

VY piBHuX yacTuHax B aBToOiorpadii JIx.bapHca mepermnitaloThCs Criorajm 1 po3ayMu IMpo
Bipy B Oora, peliriro, MUCTEITBO, JITEPATypy, HCHAMIMHICTD ITaM’SITi, BIACHOTO CaMOYCBIJIOMJICHHS,
JIe BIAMPABHOIO TOYKOKO CTA€ TeMa CMEPTI, 11 HEeMHUHYYICTh, HE3BOPOTHICTH 1 CITIOCOOM MepeOopOTH
CTpax CMEPTI, sKa MiAHIMAETHCS MTUCBbMEHHUKOM MPOTATOM JIBAJIISATHA POKIB 1 HE MOCIA0IIOETHCS 3
BikoM [1; 7].

HaparuBHa €HICTh eceifH0-aBTOOIOTPa(pIIHOTO TEKCTY IOCATAETHCS IEpII 3a BCE IUITXOM
pedrnekcii Hax MeXaHI3MaMH TaM’AT1 K OJHOTO 13 3acC00IB CTBOPEHHs Takoi eaHOCTi. BomHouac
aBTOp JITepaTypHOi aBToOiorpadii omepye TIEBHUMH  KOHIICNITYAIBHUMH  IIPOCTOPAMH,
BimoOpaxkaroun 0COOHCTICHE OyTTS, 1 CTPYKTYpye (IKIIIOHANBHUM CBIT poMaHy 3 JIOIOMOTOO
00pa3HUX MOJENICH — KOHIENTyaJbHUX MeTadop. 3BiICH AKTYaJbHICTHL TEMH — 3BEPHCHHS JI0
BUBYCHHS MeTapOPUYHMX MOJIEJEH TEKCTOBOTrO CBITY (ikiioHansHOi aBTOOlorpadii y cBITII
KOTHITUBHOI ~ Teopii. 3acTocyBaHHS Teopii KOHIENTyalnbHOi MeTadopm 70  aHAIBY
aBTOOIOTpaUHOTO HAPATHUBY JI03BOJISIE MPOCTEXKHUTH OCOOJIIMBOCTI CHPUHHSATTS CBITY aBTOPOM-
roctMmoiepHicToM JIxymianoMm bapacom.

MenTanpHa penpe3eHTallisi — 1e 3HaKOBa CYTHICTh, SIKa SIBJIIE COOOI0 MEBHE BIOOPaKEHHS
oTouyrouoi Hac mificHOCTi. JlymMKa mpo Te, 1m0 Oyab-fKe 3HAHHS ICHYE Yy BHTJISAII MEHTAIBHUX
pemnpe3eHTaliid, 3HaXoauTh yce Ounpine mnpuxwibHuKIB. B.3. lem’ssukoB 1 O.C. KyOpsikoBa
BBaKAIOTh, IO PEIPE3CHTAIlll YTBOPIOIOTh BAXKJIMBY YACTHHY HAIIOi CBIAOMOCTI: "...MH 3aBXKIH,
KOJIM HaM BUJA€THCS 11€ MOTPIOHUM, MOXKEMO YSBUTHU COOl HAa BHYTPIIIHbOMY €KpaHi OyJb-sIKU
00’€eKT, OyIb-SIKY CHUTYaIlll0 — 5K 3 YHClIa PeaTbHUX OTOYYIOUHX HAc MpeaMeTiB abo oci0, Tak 1 3
yucia yaBHUX nofii" [3, c. 14-15]. 3Bigcu BUIUIMBAE, 0 MEHTAJIbHI pENpe3eHTallii BIATBOPIOIOTh
peaNbHICTh JIFOACHKOT YsABH depe3 oOpasu MpeaMeTiB Ta sBHIN. MEHTalbHI perpe3eHTarii
JI03BOJIIOTH YSBIISATH ACIIEKTH MOBCSIKICHHOTO JKHUTTS, 30KpeMa Ti CHTYallii, B IKHX BOHa He Opaia
0e3MmocepeTHpOT yJacTi.

VY uift po3BiAli aBTOp Mae Ha MeTi JOCHITUTH Pojb MeTadop y Hpoleci iHTeprnpeTarii
peanbHOTO 1 (QIKIIIOHATLHOTO CBITIB 610rpadhiYHOTO HAPATHUBY.

3aBgaHHs cTarTi: 1) YTOUHUTH MOHSATTS TEKCTOBOrO (DIKLIOHAJIBHOTO CBITY; 2) JOBECTU
poinb Meradopu AK KOHIENTYaJIbHOTO 3aco0y KOHCTPYIOBaHHsS  (DIKI[IOHAIBHOTO  CBITY
OiorpadiyHoro HapatuBy; 3) mIpoaHali3yBaTh OCHOBHI MeTadopu Yy poMaHi, ski (HopmyroTh
konnent DEATH y npo1ieci KOHCTpyroBaHHsI (IKIIOHATLHOTO CBITY pOMaHY.

OTrxe, y mpoleci TPOYUTAHHS TEKCTY B YSIBI uYMTauya BUHUKAE HWOTO MEHTaJIbHA
pernpe3eHTallis, sika € KOMIUDIEKCHOIO KOHIICIITYyaIi3aIli€l0 BChOro, 0 BiI0OYBAEThCS B TEKCTI, TOOTO
HOro TEKCTOBUM CBITOM. be3 CyMHIBY, y TBOpPEHH1 (PIKI[IOHAJBLHOTO CBITY MU MOKJIaJa€EMOCS Ha
3HAHHS PEAIbHOCTI, 3allI0BHIOIOUN IPOTAJIMHU TOTO, 1110 HE BIOOpaXkeHO Yy TeKcTl. OKpeMi TEeKCTH
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HACJIIYIOTh PEaNbHICTh, 1HINI — BIIMIHHI Bil HAIlMX 3HAaHb 1 BUMAararTh OLIbINE KOTHITHBHHX
3yCHJIb JJISI CBOTO IMOPODKEHHS. I HapemTi, OKpeMi TeKCTOBI CBITH MigNal0Th CYMHIBY YU (HaBITh)
3arnepevuyroTh Halll MOTJIsA/] Ha JIMCHICTD 1 3MYIIYIOTh YATAYIB 3BEPTATH yBary Ha TMEBHI IIHHOCTI 1
peeperTn (kUTTEBI (aKTH), SAKI CIpUUMaNHUCA K camMo co0or 3po3ymim pedi Taki 3ycuimis
3a3BMYail THUMYACOBI, ajie 1HKOJM 3MIHM B KOHIENTYaJbHIM CHUCTEMI YHUTa4iB MOXKYTh MaTH
MOCTIMHUI XapakKTep, [0 BUMAarae BiJ HUX 1HIIIOTO PO3yMIHHS peanbHOCTI [8, ¢. 57].

Metadopu BBaKArOThCS BAXJIMBUM 3acOo00M Ui IHTEpIIpeTallii JiHCHOCTI 1 pO3YMIHHS
HOBUX IOHSATH 3 JIOTIOMOTOI0 3HAaHb JIOJUHH. BiaTak, mpoiiec TBOpEHHS HOBUX MeTadop y TEKCTi
BHUKJIMKA€ BaXKJIMBI (HABITH SKIO ¥ THMYAcOBi) 3MIHM Ha NUIAXY JI0 CHPUHHATTS 1 PO3yMIiHHS
oTouyro4uoro cBiry. IIporecu, 3 JOIOMOTOI SKMX aBTOP TBOPHTH (DIKIIOHAIBHUI CBIT TaKi XK, SK1
BIH 3aCTOCOBYE JJsi TBOPEHHS pEaJbHOTO CBITY, OCKUIbKM BCi CBITM € pPE3yJbTaTOM HaIIUX
MEHTaJILHUX IIPOIIECIB, 1, "BCE, IO JIFOAMHA 3HAE, CIPUIMAE, T1aM’SITa€ YM ysIBIIsi€, HA0yBa€ 3HAYCHb,
posramoBanux y ii cBimomocTi" [9, c. 183]. UuTau Xymo>KHOTO TBOPY MYCHTh JTOKJIAAATH
JNOJATKOBUX 3YCWJIb [UIsl KOHCTPYIOBAaHHS OCOOJIMBOIO CBITY, SIKMIl TBOPHUTH aBTODP. 3BiACH
BUILJIUBAE, 110 aBTOPCHKI KOTHITMBHI CTpaTerii, siki 3aCTOCOBYIOTHCS /Il KOHCTPYIOBaHHS HOBHX
Metaop y XOai IHTeprmpeTamii TEKCTy, MaloTh BEJIMKE 3HA4YCHHS [UII MOJCIIOBAHHS
(hIKITIOHAIBHOTO CBITY HapaTUBY.

B aBroGiorpadii k. bapHca akryami3yroThCs HaWOULIBII BaXXiMBI  pedepeHTH
(IKITIOHAIBHOTO CBITY — CMEpPTh, BMHPAHHS, CTpax 1 OJCPKUMICTh cMepTio. BoaHouac 111
pedepenTu anemoroTh 10 Merameradopu pomany DEATH IS NOTHING TO BE FRIGHTENED
OF, sxoro € Ha3Ba aBToOiorpadii, IpPOHU3YIOUYHU YBECHh TBIP, OCKUIBKH "SBISIOTH COOOK0 HAHOUIBIIT
MPOTOTUIOBI i OCHOBHI (QpeliMU HAIIOi KyJIbTypU W YTBOPIOIOTH KOHCTPYKTH HAIIOT KapTUHU
ceity" [9, c. 101]. s meradopa nexKuTh B OCHOBI KOHIIENITYaIbHOT CUCTEMHU, 3 TOTIOMOTOIO SIKOT
BiIOYBa€EThCS IHTEpIIpETaris AIMCHOCTI aBTOPOM, IO POOWUTH XYIOXKHIM TBIP JOCTOBIPHHM IS
YuTava 1 CBITYUTH PO HAWOULIBII MOBHE BiOOpaKeHHS aBTOPCHKOT KOTHITUBHOI cTparerii: People
say of death, ‘There’s nothing to be frightened of.” They say it quickly, casually. Now let’s say it
again, slowly, with re-emphasis. ‘There’s NOTHING to be frightened of” [10, c. 99].

VY pamkax moetuku apToOiorpadii Mo)kHa BUIUIMTH TaKWX JBa acmnekTh. Ilo-mepire,
aBToOiorpadis — 1e He KOIIisi, MepeBipKa, Yd 3BIT MPO MHUHYJE, a KOHCTPYIOBAaHHS MHUHYJIOTO Y
TenepimHboMy 4Yaci. [IucbMeHHUK 3rajye 0coOMCTe MUHYIIE KUTTS TEMEPINIHIM YCBIIOMIICHHSM,
BIH MOBTOPHO 3BEPTAE€THCA JI0 MHUHYJIOIO 3 TENEpIIHbOI TOYKH 30pYy, 1 TaKUM YUHOM, BIH
BUKOPHCTOBYE YSIBY IS CTBOPEHHS apredakTy mig Ha3Bow aBtoOiorpadis. Ilo-mpyre, depes
MIPOLIEC PO3MOBiAL PO MHUHYJIE aBTOP IMEpesae JI0CBI, 3HAHHS, OLIHKY CIOTaJlIB y TEHNEPIIIHbOMY
gacl.

Ha xoruiTuBHY mpupony TekcTonoOynoBu aBroOiorpadii BkazyBama M. Ak, ska
TepeKoHaHa, mo apTobiorpadis — I1e CBOEPIMHUN MEHTAJIBHHUM TPOIEC CTBOPEHHS HApaTHBHOTO
TEKCTY, KU BUMarae ydacTi aBTopa 1 uutada. KpiMm Toro, y mpoueci npoyuTaHHs aBToOiorpadii
BAKJIMBUM TIOCTA€ HE 300paKeHHsI (PI3UYHOT 0COOM UM aKTyalIbHOI IIPaBH, a IOCBITY KUTTS aBTOpa
1#ioro croco0y KoHIeNTyai3alii )Kutts [6, c. 41].

Came 3 momoMoror MetadopH SK I€EBOTO KOHIENTYaTbHOTO 3aco0y JIFOACHKHN TOCBIJ
BioOpakae BIJOMMI 1 KOHBEHLIHHUN A0CBI (a0OCTpaKTHI 1 HOBI KOHIIENITH) IIJIIXOM IPOEKLii Ha
HeBimoMuit ocBif (iHII koHrenTH). [Ipogorxkyroun gymky M. Ak, aBTOp 1 9YUTad PyXarThCs B
HaIpsIMKY Mi3HAHHS 1HAUBIAYyalbHOTo AOCBiAY (1 uepe3 Led JOCBiA 0 Mi3HAHHA caMmoro cede)
yepe3 koHBeHIIHI Metadopu. Lli meTtadopu cTaroTh CBOEPITHUM MICTKOM MDK 1HAMBITYaTbHOIO
CBIZIOMICTIO aBTOPA 1 PELIETITUBHOIO CBIAOMICTIO YuTaua [6, c. 42].

OcHOBHa TeMa pOMaHy — TeMa CMEPTi — CTa€ BIANPABHOIO TOYKOK I aBTOPCHKHX
po3aymiB nipo Bce iHmre. /. bapHc HaBITH BUBOJUTH CBOE MMChMEHHUIILKE HATXHEHHS Yepe3 CTpax
nepes cMepTio. ['0JIOBHOIO PHCOI0 1HIMBIAYyabHOI KOHIIENTYami3amii AIMCHOCTI MHUCbMEHHHKA €
aKIEHTYBaHHS YBarm Ha EK3UCTCHINIWHUX TMPOSBAX JIIOJICHKOTO OyTTsS. MOBHE BUPKCHHS
TPariyHOrO CBITOBIIUYTTS XapaKTEPH3YEThCS TIMOWMHOIO OCMHCICHHS CKIIQJHUX JKHTTEBUX
CUTYaIllil, TMX0TOMIii MOpaJIbHOTO BHOODY [2, c. 96].
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[Tepmmit etan ananizy konmnenty DEATH nepen6auae anaiiz #oro CéeMaHTHYHOTO OOCSTY Y
cinoBHUKOBHX nedinimiax jgekcemu: ‘the end of the life of a person or animal’, ‘a particular case
when someone dies’. [To3a BCIKUM CyMHIBOM, IO I1i CEMAHTUYHI O3HAKH (DOPMYIOThH SAPO JIEKCEMH
death, omHak aBTOpPChKAa CBIJOMICTH CTBOPIOE [JIi I[MX 3HAYeHb HOBUH KOHTEKCT, JI€
MePIIOYEProBOTr0 3HAYCHHS HAOYBAIOTh aCOIIaTHBHI 3B SI3KU Ta IHIUBITyaIbHI KOHOTAITl. 30KpeMa,
obpasuuit ckmaguuk koHuenty DEATH mnpencraBnenuii  acouiaTUBHUMHU 3B SI3KaMH  Ta
KOHIIEITYaTbHUMHU MeTadopamu.

HacrymHuii eram mOCTDKEHHS CTaB pe3ylbTaTOM MeTa(OPUYHOTO OCMHCICHHS PI3HUX
chep IIMCHOCTI, IO JO3BOJMJIO BHOKPEMHTH JOMIHAHTHI TIOHSATTEBI JIOMEHHM, SKI BOJHOYAC
BBaXKalOThC cy0’ekTamu cmepTi y pomani [x.bapHca — ‘mroguua’, “kuMBa 1 HEXHBa Ipupona’,
‘COIliyM’, aHaJi3 SKUX JIO3BOJIAE JIIHTH BUCHOBKIB IPO OCOOJMBOCTI MeTapOpHUUYHOT CHUCTEMHU Ta
oOpasHi HoMiHaIlli y MOBHIi cBimomocTi nmucbMeHHuKa. (L{udpa y aykkax Bkazye Ha HOMEp
CTOPIHKH y IIMTOBAHOMY JIKEPEIIi).

1. Jomen ‘moaunHa’

Mertadopa DEATH IS TRUTH

O®peiim The way of thinking

Craotu an artist, an ironist

(70) Artists are unreliable; whereas death never lets you down, remains on call seven days
a week, and is happy to work three consecutive eight-hour shifts.

(204) Renard commented, ‘Death is not an artist.’

(205) We may allow Death, like God, to be an occasional ironist, but shouldn’t
nevertheless confuse them.

(224) ...we shouldn’t let death become an ironist too easily.

Mertadopa DEATH IS CALMNESS

®petim Life cycle

Cnotu time, eyesight, a calm, a summary, the end

(99) His dying was characterized by ‘a calm achieved through self-mastery rather than
apathy’. ...he [Georges Braque] died ‘without suffering, calmly, his gaze fixed until the last
moment on the trees in his garden, the highest branches of which were visible from the great
windows of his studio’.

(17) Eliot’s bleak summary of human life: birth, and copulation, and death.

Meradopa DEATH IS LOSS

Opeiim Causes of death

Cnotu stroke, heart trouble, abscess on the lung, giving up hope, exhaustion

(165) According to his death sertificate, my father died of a) stroke; b) heart trouble; and
c) abscess on the lung. ...He died — in unmedical terms — of being exhausted and giving up
hope. And ‘giving up hope’ isn’t a moral judgement on my part. Or rather, it is, and admiring
one...

Metadopa DEATH IS DEPARTURE

®peitm Movement from one place to another

Cnotu leaving a place, the end

(113) ...the breath of life had only just departed...

The world throws up far worse lives (I am guessing here) far worse deaths, so why the fuss
about his departure?

2. JlomeH “xuBa 1 HeXHUBA TIpUpoa’
Meradopa DEATH IS AN ANIMAL

®petim Animal

Cnotu a beast, a dog, a bird, an insect, a fish
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(111) You probably already know that that godless arch-rogue Voltaire has died like a dog,
like a beast — that’s his reward! Like a dog, indeed.

(98) ...to be crushed suddenly, like an insect beneath a giant finger. And it is true as far as
it goes.

(112) The Anglo-Saxon poet compared human life to a bird flying from darkness into a
brightly lit banqueting hall, and then flying out into the dark on the farther side...

(204) As death approaches one smells of fish.’

Meradopa DEATH IS AN AVAILABLE SPACE

®perim Environment

Cnotu the planet, the universe

(180) The planet may be getting a bit fullish, but the universe is empty — LOTS
AVAILABLE, as the cemetery placard reminds us. If we didn’t die, the world wouldn’t die — on
the contrary, more of it would still be alive.

3. JlomeH ‘coriym’

Mertadopa DEATH IS KNOWLEDGE

Cy0dpetim Creative process

Cnortu story, sentence, full stop

(111) ...as you were finally obliged to admit your own mortality, discovered that this new
awareness of the full stop at the end of the sentence meant that the whole preceding story now
made no sense at all ...

Cy0dpetim Education

Cnotu learning, speaking, teaching

(187) Flaubert said: ‘Everything must be learned, from speaking to dying.” But who can
teach us to die?

Metadpopa DEATH IS ADVERTISEMENT

®peiim Way of living

Cnotu neighbours, cemetery, advertisement

(129) ...the dead are not so dead that they are forgotten, not so dead that they will not
welcome new neighbours. ...a cheery American moment: a sign proclaiming BRISTOL
CEMETERY - LOTS AVAILABLE.

Lots available. Advertise, even death — it’s the American way.

BucnoBku. Jlns Jx. bapHca sk mnucbMeHHHKa aBToOlorpadis cTae MPUBOJIOM IS
JOCIIKEHHSI TIMOMHHUX TIPOIIECIB JIOACHKOI CBIMOMOCTI. JKUTTEBI (hakTH CTArOTh BIAMPABHOIO
TOYKOIO JUIsl pOOOTH YSIBU, PO3TOPTAaHHS YHMCIEHHHUX allt031d, po3ayMiB, iei ¢inocodcbkoro ta
peniriiiHoro cnpsamyBaHHs. Opni 1 Ti k Olorpadiydi ¢akTu MO-pi3HOMY MOJAIOTHCA Ta
IHTEpPIPETYIOTHCS B PI3HUX TOUKAX OIMOBIIL.

Ax mimicHa oauHMIE aBTOpchbkoi cBimoMocti koHument DEATH kopemoe 3 pi3HUMHU
chepaMu JOACHKOTO KUTTA 1 BepOamizyerbes y pomani "Nothing to Be Frightened of". ®dpeiimo-
CIIOTOBE MOJICIOBaHHS oOpa3Horo ckiagHuka konuenty DEATH y koxHil 13 MOHATTEBUX chep
no3omwio Buantu kKoHuentyanbHi metadopu: DEATH IS TRUTH, DEATH IS CALMNESS,
DEATH IS LOSS, DEATH IS DEPARTURE, DEATH IS AN ANIMAL, DEATH IS AN
AVAILABLE SPACE, DEATH IS KNOWLEDGE, DEATH IS ADVERTISEMENT. Onnak
PO3TrOpPHYTICTh MeTadop y TEKCTI HEOTHAKOBA, IO 3aJICKUThH BIJ KUTBKOCTI (ppeiiMiB 1 HAITOBHEHOCTI
BIINOBIIHUX CJIOTIB, $IKI CIIBBIAHOCATHCA 13 ¢peliMaMu il aKTUBYIOTh CEMAaHTUYHUN o0O0CsT
KOHLIETITY.

IlepcnexTHBa NOANBIINX PO3BIJOK MOJSTae B OOIPYHTYBaHHI crieln}iKK IpOHIT SIK OJTHOTO
13 3aco01B Mi3HAHHS 1 KOHIENTyali3alili pPI3HOMAHITHUX AacleKkTiB [IicHOCTI y Impoleci
KOHCTpPYIOBaHHS (DIKIIIOHATBHOIO CBITY Ol0rpadiuHOro HapaTuBy.
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YVIK 811.111°42 Ouecs Bypaeiina
(Hepnisui)

IMIVIIITATHO-ACOLIATHBHE BUPA’KEHHA KOHLENTY INSULARITY
BJIEKCUYHIH CEMAHTHI[]

Y cmammi 3pobneno cnpoby eusnauumu éminenus 6a3068ux CeMAHMUYHUX O3HAK KOHYENMYy
INSULARITY 6 cunonimax ma acoyiamax, a maxkoxc y JeKCU4Hill ceManmuyi ¢pazeonozizmie ma
napemi.

KnrouoBi cnoBa: kouyenm, cemammuuna o3Haxka (38’A3aHa, cneyianizoeana, npama,
acoyitiosana).

The article focuses on the realization of the basic semantic features of the concept
INSULARITY in synonyms and associates and also in lexical semantics of phraseological units and
proverbs.

Key words: lexical concept, semantic feature (bound, specialized, direct, associated).

OCHOBHOIO METOIO CTaTTI € BCTAHOBJICHHS MOHSTTEBOTO MIAIPYHTS JUIsl BABYEHHSI MOBHOTO
MEHTAJITETy NUISIXOM BU3HAYCHHS HASBHOCTI 0a30BMX CEMAaHTUYHUX O3HAK insularity B CEMaHTHUII1
JeKceM, SIKl BXOJATh N0 MoiboBoi cTpykTypu KoHuenty INSULARITY. AxryanbHicTIO AaHOi
PO3BIAKY € PO3TJIIAL IMILTIUTHO-ACOLIaTUBHOTO BUPAaXXE€HHS KOHIENTY B MOBHUX XapaKTEPUCTUKAX
JIEKCEM, II0 € HEBI'€MHUM JUIsl CYYaCHMX JIIHTBICTUUHUX CTYAIH, OKYCOM JTOCIIDKEHHS SIKUX €
IHTEepaklliss MEHTAJbHUX Ta MOBHMX HapagurMm. Merta nependayae BUPILIEHHS TaKUX 3aBJIaHb!
BCTAHOBJICHHSI y3araJbHEHOTO CIHUCKY IIOHSTh, aCOLIMOBAHMX 13 insularity, po3risj BTUICHHS
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