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TEHJIEPHI OCOBJIMBOCTI IEPEEMBAHHSI MOBJIEHHS
B I'OMOI'EHHUX TA 'ETEPOI'EHHUX
KOMYHIKATUBHHUX I'PYITAX

Kupuyenxo T. C.
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CraTTs IpHUCBSYEHA PO3IIIAY SBHUINA IEpeOMBaHHA y 3B’SA3Ky 3 TEHICPHUMH
0COOJIMBOCTSIMH MOBJICHHS; IPOIOHYE KOPOTKHI OIMIAA IOHATH “‘cTepeoTHn’, “renuep”’
Ta “TeHAEpHUIl CTepeoTUn’’; AEMOHCTPYE BIIMIHHOCTI MDK YOJOBIYMM Ta KIHOYUM CTHUIISIMU
nepeOrBaHHs. TakoX MPEACTABICHO OIVIAL SBHIIA IepeOMBaHHS B TOMOTEHHHX Ta FeTePOreHHUX
KOMYHIKaTUBHUX Tpynax. Pe3ynbraTté AOCHIKSHHS MiIKPIIUICHI MPHKIaJaMH AiaJIOTIYHOTO
MOBJICHHS 3 KIHOQUIBMIB Ta TBOPIB Cy4aCHHX OpPHUTAHCHKMX Ta aMEPHKAHCHKHX aBTOPIB
XX — mouatky XXI cromittsa. HanpukiHii cTarTi momaHO BUCHOBKHM Ta C(HOpMYIbOBaHO
MIEePCIEKTUBH MOJAJIBIIOTO JOCIIIKEHHS ITepe0rBaHb Y MOBICHHEBIH 1HTEpaKILii.

Knrouosi cnoea: reHpep, crath, (heMiHHICTh, MAacCKyJNiHHICTh, TOMOT€HHa TIpyIa,
reTeporeHHa rpyrma.

This article examines the relationship between speech interruption and gender peculiarities
of communication, it presents a short review of the following notions: stereotype, gender and
gender stereotype. The article shows the difference between male and female styles of interruption,
it deals with the phenomenon of interruption from the perspective of its occurrence in different
communicative groups, both homogeneous and heterogeneous. The results of the research
are bolstered with examples taken from the movies and works of contemporary British
and American authors of the XX — XXI centuries. At the end of the article conclusions are
presented and prospects for the further study of interruptions in speech interaction are outlined.

Key words: gender, sex, femininity, masculinity, homogeneous group, heterogeneous

group.

Ha choropHimHiii JeHb aHTPOIMOJIOTIYHUIA TOBOPOT, SKUM IO3HaueHa IapuHa Cy4yacHHX
JIHIBICTUYHHUX PO3BIZIOK, 3yMOBJIIOE 3aTOCTPEHHS YBard HayKOBIIIB HABKOJIO ITUTAHHS T€HICPHUX
ocoOnuBoOCTel MOBJIEHHEBOI B3aeMogii. Hapasi renaepHi nocmipkeHHs nepeOyBaroTh Ha erari
CTaHOBJIEHHsI, TOMy Oararo mpo0JieM Ie J0ci € He BUpileHnMU. J1o kosa nmpoOineMaTiKy reHAepHOT
JIHIBICTUKU BiZJHOCHTBHCSI ITMTAHHS MOBJICHHEBOI B3a€MOIIl YOJIOBIKIB Ta JKIHOK, CTEPEOTHITHI
YABJICHHSI TIPO MOBIIIB 3 HaJIEKHICTIO /10 TeBHOI crati. Tak caMo HEIOCTaTHHOTO BUCBITIICHHS
B HAyKOBIH JliTeparypi HaOyJIo sIBUIIIE TepeOUBAHHS MOBJICHHS B TCHICPHOMY aCIIEKTI Ta TOCHIHKCHHS
LILOTO ITUTAHHS B TOMOTEHHUX Ta T€TEPOT€HHUX MOBJICHHEBHX IpyIiax.

[MuraHHs cTEpeoTHIIB Ta TeHAEPHUX 0COOOBOCTEI MOBJIEHHS BUCBITIIEHE Y Tpalsix 0ararbox
nmocniaaukis, cepen Hux JI. C. bapxymnapog, O. JI. Becconosa, A. B. Kupunina, 1. C. Knsornuna,
0. JI. Ko3aunmmHa. AHanii3 HayKOBOI JIiTepaTypy CBIYUTH, IO IMOIPU HAKOITMYEHHS Marepiaity
3 MpoOJeMU TeHIepHOI B3a€MOIIl IHIUBIIIB, JOCI HE 3MIMNCHEHO JOCTATHIN Ta KOMIUICKCHHI
aHaJli3 SABUINA MEepPeOMBAHHSA 3 MO3MINKA TeHACPHOI Mu(epeHIrianii CyCmiJbCTBa, 0 3YMOBIIOE
aKTyaJbHICTH POOIEMH IeHIEPHUX 0COOIMBOCTE! MepeOUBaHHS B TOMOT€HHUX Ta TeTEPOTeHHUX
KOMYHIKaTHBHUX TpyIax.

Merta crarTti monsrac B TOMy, 100 Ha OCHOBI T€HJIEPHOTO MiJIXOAYy MpPOAaHAI3yBaTH SIBHIIE
nepeOUBaHHs B TOMOTE€HHUX Ta F€TEPOT€HHUX KOMYHIKaTUBHHX IpyIax.

[ocraBnena mMera nepedayac BUKOHAHHS TAKKX 3aBlIaHb: 1) oXapaKkTepu3yBaTu Cy4acHHUN CTaH
PO3BUTKY I€HACPHUX JOCIIIKEHbB; 2) 3°ICyBaTH 3HAUYCHHS TIOHATH “YOJIOBIYUE” 1 “)KIHOYE MOBIICHHS,
“(eMiHHICTD” 1 “MacKyJiHHICTE”’; 3) BHOKPEMHTH (parMeHTH JUCKYpPCY, y SKUX 3aiKcOBaHO
SIBUIIE TIepeOUBaHHsI; 4) MpoaHati3yBaTH KOMYHIKaTHBHI 0COONMBOCTI IIepeOMBaHb Y TOMOTEHHUX
Ta TETEPOreHHMX KOMYHIKaTHMBHUX TPYIax; 5) 3pOOUTH BHUCHOBKH Ta OKPECIHTH IIEPCHEKTUBH
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TIOZIAJTBIINX OCIIIDKEHD Y IIbOMY HamlpsIMKy. MarepiaioM JOCITiPKEHHS CIIyTyBaTUMYTh (pparMeHTH
JIaJIOTIYHOTO JUCKYpPCY 3 KiHO(DIIbMIB Ta TBOPIB Cy4acHMX OpPHTaHCHKHX Ta aMEPHUKAaHCHKHX
aBropiB XX — mouarky XXI cromirrs.

[onsarTs “crepeoTnn” Oyino 3alpOINOHOBaHE aMEPHKAHCHKUM XypHaiictoMm Y. JlinMaHoMm
y 20-Ti poku XX cromnitrs. et Tepmin OyB yBEIACHUI 11 TOTO, a0K 0XapaKTepH3yBaTH 0COOIMBOCTI
MacoBoi CBiIoMOCTi. ChOTOTHI OHATTS “‘CTEPEOTHUIT” CTAJIO0 00’ €KTOM BUBUCHHS OararboxX TUCIHUILIIH,
a came: JIIHTBICTHKY, TICHUXOJIOTIi, KyIBTYPOJIOTIi, corioforii Ta iH. CTepeoTuI — 1e “‘cxeMaTHIHHN
CTaHIAPTU30BaHUI 00pa3 abo YSIBICHHS PO COIiaJIbHE SBHIE a00 00’ €KT, SIK MPaBUIIO, EMOLIIHHO
3a0apBJIeHUI Ta CTIHKUIA, 300pa)kae 3BUYHE BiJHOILICHHS JIFOJIMHHU JI0 SIKOTOCH SIBUINIA, 1110 CKIIAIOCS
Il BIUTMBOM COIliaJIbHUX YMOB Ta nocBiny” [1, c. 117]. ¥V pamkax Hamoro JOCIIPKEHHS SBHIIA
nepeOMBaHHS B TOMOT€HHUX Ta TETEPOTCHHUX KOMYHIKATUBHUX Tpylax MH CHHPATUMEMOCS
YaCcTKOBO Ha I€HICPHI CTEPEOTHUITH, IO CKJIAJUC B CYCIIIBCTBI CTOCOBHO JIO YOJIOBIKIB Ta JKiHOK,
sIKi, Ha HAIy JYMKY, 31e0LIbIIOr0 MOSICHIOIOTh MOBJIEHHEBY TIOBEIIHKY 000X T€HAEPIB.

T'enyiep HE MKTYETHCS TIPUPOLIOKO YU GiOOTTIHOO SKICTHO JIFOMMHH, @ MPOLYKYETELCS CYCITUILCTBOM
(doing gender) y mipolieci COIiaIbHOTO Ta KyJbTypHOTO cTaHOBIeHH. Lle € cBoro pofy cortiaibHa
CTaTh, KOMIIOHEHT camoiieHTH(pikarii. [eHaep € YyaCTHHOI IHAUBITyaJIbHOI Ta OHOYACHO KOJICKTUBHOT
CBIZIOMOCTI, 4epe3 Iie HOro Mo)kKHa Ha3BaTW KOTHITMBHUM (eHOMEHOM. Tak CTepeoTHITHHMHU
0COOJIMBOCTSIMH KOTHITHBHOI chepr 000X CTaTel HA3UBAKOTH JIOTTYHICTh YOJIOBIYOTO Ta aJOTIYHICTh
YKIHOYOTO MHCIJIEHHS i MoBieHHs1. [IpuiiHsaTo BBaxkary, o npodeciitauii GpakTop CyTTEBO BILIMBAE
Ha YOJIOBiYe MOBJICHHS, & TOMY MOJIEIIO€ HOTO BIAMOBIHO N0 TOTPeO Tiel cdepu, y sKiil 3alHITHI
yonoBik. JKiHoda cdepa AisUTBHOCTI — Ie 3A€OUTBIIOr0 JOMAIIHE TOCIOAAPCTBO. TakuM YHHOM,
)KIHOYa KOTHITHBHA cepa cIpsiMOBaHa B MIKPOCBIT, a YOJIOBIYa — Y MakpoCBiT [6, c. 6].

I'ennep Mae BIUIMB Ha MPOLECH CIIPHMMaHH, OTpAIfOBaHHs, CTPYKTYPyBaHHS Ta Mepenadi
iHpopMmallii, sika HaJAXOIUTh O CBIIOMOCTI 1HJMBi/Ia Ta 3HaXOJUTh BepOalibHE Ta HeBepOalbHe
BiOOpaKeHHs B MisfX JIOMWHU. [e€HIEp 3HAXOMUTL CBOE BTUIEHHS B TE€HIEPHUX CTEPEOTHUIIAX.
I'enzepHi crepeoTnny — Iie CTaHAAPTH30BaHI YSBICHHS PO MOJIENI MOBENIHKH 1 PUCH XapakTepy,
SIKI BIJIIOBIAIOTH TOHATTIM “doJioBive” 1 “xkiHoue” [5, ¢. 19] Ta 3aKpiIuUIIOIOTECS B CYCITIBCTBI
3a JOTOMOTOI0 iHCTUTYaji3awii Ta puryanizanii crari [3]. [enaepHi crepeorunu 6e3rnocepeaHbo
TIOB’sI3aHi 3 MOBJICHHEBOIO TTOBEJIHKOIO YOJIOBIKIB 1 JKIHOK Ta MOBEIIHKOBUMH OCOOIMBOCTSIMH,
110 JISKaTh B OCHOBI CITIJIKYBaHHS IPEICTaBHUKIB JIBOX cTarei [2, c. 274].

3a CBOEO IIPUPOIIOIO CTEPEOTHITH € OIIHHUMH, & OIliHKa MOXKe OyTH SIK IIO3UTHUBHA, TAK 1 HETaTUBHA.
ToMy (heHOMEH CTepeOTHITI3aIIT BIITOBIIHO MOXEMO CIIPHIMATH SK MMO3UTHBHE, TaK 1 HEraTHBHE
sIBUIIIE. 3 OJJHOTO OOKY, I'eHIepHI CTEPEOTHUIIN JIOTIOMAraroTh pO3YMITH MPEJACTABHUKIB 000X cTaTei
y CIpOIICHIH Ta y3arajJbHeHid ¢opmi. 3 apyroro 00Ky, JOCHTh YacTO CTEPEOTHIIU CIPHUIIOTH
(OpMYBaHHIO TIOMHJIKOBOTO BPa)XEHHS PO OCOOUCTICTD, 3aBa)KalOUM aJeKBaTHO i CIpHIMATH.
Tak, pO3MOBCIO/KEHUM CTEPEOTUIIOM € TOH, IO YOJIOBIKM Kpallle ceOe BUSBISIIOTh Ha KePiBHUX
rocajax, aHbK JKiHKH, a KIHKH, Y CBOIO 4epry, € OEperuHsIMH JIOMY 1 4yJI0BO IEMOHCTPYIOTh ce0e
SIK JOMOTOCHO/IApPKH. SICKpaBUM TeHIEPHHM CTEPEOTHIIOM € TparHeHHs Kap’ €pHOTo 3pOCTaHHS
B YOJIOBIKIB, HAasBHICTh Y HUX TaKHUX PUC XapaKTepy, SIK HAIOJIETIMBICTh Ta CHJIa BOMI, Oa)KaHHS
repemMaraTy Ta JOMiHyBaTH HaJl >KiHKamu, OyTH JIiJIepoM He JIMIIe B pO3MOBI, a il y BCix cepax
JKHUTTS, JIOTIYHUN THII MUCJICHHSI Ta BHCOKWI piBEHb IHTEJEKTY IMOPIBHAHO 3 XIHKaMu. Takum
YHHOM, MO)KEMO CTBEp/IXKYBATH, 110 HaTpiapXajbHi CTEPEOTHITH MII[HO 3aKpIIIeHI B CyCHIIBCTBI
Ta 3HAXOISITh CBOE BUP&KEHHS B MOBIi. Pe3ynbraTtoM marpiapxallbHOTO YCTPOIO € T€, 110 YOJIOBIKH
BiZIYyBaIOTh CBOIO IOMIiHAHTHY IO3HIIII0, IKY BOHH JEMOHCTPYIOTh KOMYyHIKaTHBHOIO MOBEIHKOIO,
HE HaJIAF04¥ MOYKJIMBOCTI CBOEMY KOMYHIKaTHUBHOMY OTIOHEHTOBI 3aBEPIINTH PEILTIKY, IepeOnBatOTh
ioro. [IpoananizyemMo puKiIa;

“You’ll stay in my suite”, he said.

She shook her head. (a) “No. My team, the press, Gabe—"" she started to say, but he squeezed

her tighter.
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(b) “You'll stay with me”.

She rolled her eyes. He may have asked her to continue to see where their relationship was
going but apparently, he was back to being bossy and demanding again.

So, she’d stay with him (Ryan, BSD, 77).

VY HaBezeHoMy (parMenTi gianory ['e#6 xoue, mo6 I1pro 3amuimiacs B ioro Homepi. JlipurHa
HaMaraeTbcsl BIIMOBHTHCS (@), IPOTE YOJIOBIK € OCHTH HATIOJIEIMBUM Ta BHUSBIISIE CBOIO IOMIHAHTHY
TIO3UIIiI0 B JianoriuHiii B3aemonii, nepedusatoun IIpto (b). [eli6 He mpocuTh IiBUMHY, a TOBOPUTH
Ipo Te, L0 BOHA 3aJMIINTHCS, Haye IIe BXKE CIUIAHOBAHO. 3 OJHOTO OOKY, YOJOBIK 3alHTYE,
ajie 3 JApPYroro, BiH YNEBHEHHH y peajbHOCTI MOAii, Mpo sKy #ae MoBa. /[iBuMHA HE BUTPHMYE
€MOIIIHHOTO TOMIHYBaHHS Ta OTOKYETHCSI.

Ha cygyacHOMy eTarti po3BUTKY T'€HICPHOI JIIHTBICTHKH YOJIOBIUICTH Ta )KIHOYICTh PO3TIIAAAIOTHCS
SIK “KOHIIENITH KYJBTYpH, KOMIIOHEHTH KYJIBTYPH CYCIUIBCTBA [2, ¢. 7; 4, c. 28]. IlosicHEeHHAM LOTO
€ Te, MO OyAb-SKHI CTEPEOTHII, Y TOMY YUCII TeHAEPHUH, € YACTUHOIO KOHIIENTYaJIbHOI KAPTUHU
ceity. Ilig moHATTSIMU “‘peMiHHICTD” Ta “MacKyJiHHICTH” MH PO3yMITHMEMO BECh THUIIOBHH apceHal
pHC XapakTepy Ta SIKOCTEH, sIKi MpUTaMaHHi BiIOBIIHO *IHKaM Ta YOJIOBIKaM.

JKinkw, Ge3nepedHo, TaKoK CXUIIbHI JI0 TiepeOMBaHHS MOBJICHHSI CBOTO TIApTHEpa IT0 KOMYHIKaTHBHIH
B3a€EMOIii, IIPOTE POOIISATH BOHH L€ TOJIEPAHTHIIIIE, OPIBHIHO 3 YOIOBIKaMH, 1, SIK TIPABIJIO, KEPYIOThCS
iHImMMHU MoTiBaMu. [lepeOrBaHHS XKIHKH JOCUTH YacTO BMOTHBOBaHE THM, 1110 BOHA O)Ka€ MiITpUMarH
MapTHEpA I10 CITIKYBaHHIO 33 JOIIOMOTOI0 (pa3, IKi JeMOHCTPYIOTh YMIHHS JKIHKH CIIyXaTH, THITY
I know, It's okay, mo imoCTpy€e Takui IPUKIAT;

“But I wanted to talk about this weekend”, he says.

“What about it? " I ask, avoiding his gaze as I button my shirt.

“Well, it’s just that... I'm really sorry about this bachelorette party and everything” —

1 interrupt him. “[ know, Dex”.

“Something has to be done soon. I just haven't had a free moment. I haven't had a chance...
But I want you to know that I think about in — and you — all the time. I mean, all the time...”
His expression in sincere, tortured. He waits for me to speak (Giffin, SB, 166).

VY mpourocTpoBaHOMY MPHKIIAl 6aunMo, mo Jlekc MmKoaye mpo Te, Mo BiH CKOiB. YOJIOBIKOBI
BaXXKO MTPOCUTH BuOaueHHs. Peliuen 1e momivae Ta nepeduBae Horo, BUSBISIOUM CBOE PO3yMiHHS
(I know, Dex). TlepeOuBaHH: TAKOTO THITY € CBOTO POAY “KOPHT'YBAJIBHOIO perntikoro’ [9] Ta qoromarae
TIO/IOJIaTH AMCOHAHC B IHTEpaKIii. Y HaBeeHOMY IPUKJIa/Ii KOPUTYBaJIbHA Perllika nocrae y gopmi
TIOTO/PKEHHS1, TPUAHATTS iH(pOopMallii, sika Oyjia BUCIIOBIIEHA ITOIIEPEIHIM MOBIIEM.

Hacrynuuii pianor Takox BinOyBaerbest Mixk Peituen Ta [lekcom:

“Hi,” he says. “I’'m so sorry I haven't called you today. (a) It’s been a nightmare of a day. Roger
had me—"

(b) “It’s okay,” I say, interrupting him.

“Can I come over? I wanna see you” (Giffin, SB, 189-190).

VY mpointoctpoBanoMy ¢parMeHTi Jlexc BubadaeThes 3a Te, mo He Tenedonysas Peiiuen. Bin
X04e TOSICHUTH JiBYMHI TNPUYUHY (@), MpoTe HOMYy HE JOBOIUTHCS IOTo poduTu. JliBumHa
nepebuBae Jlexca (b), BUSBIISIOUM PO3YMIHHS CUTYaIlil, SIKa CKJIaJIacst.

BaxcaHHs nOMiHyBaTH B PO3MOBI B JKIHOK BHHHKAa€ pijlle, HDX y YOJIOBIKiB. 3a YMOBH,
110 TAaHIBHUM MOTHBOM TIepeOWBaHHs MapTHEpa M0 KOMYHIKaIlii € JOMIHyBaHHS IHKHU B TiaJIOTT4HIH
B32€MOIi1, MOXXEMO TOBOPHTHU PO MACKYJIIHHICTh MOBJICHHEBOI OCOOHMCTOCTI JKiHKH. Po3ristHeMo
TIPUKIIa]] MACKYJIIHHOCTI MOBJIEHHEBOI IOBEIIHKH YKIHKH:

00:15:12 Miranda: (a) Emily. Emily?

00:15:17 Nigel: She means you.

00:15:19 Manager to Miranda: Wejust cut on the bias—

00:15:23 Miranda to manager (b) That'’s not what I asked you. I couldn t have been clearer.
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00:15:26 Miranda to Andy: (¢) There you are, Emily. How many times do I have to scream your
name?

00:15:30 Andy: Actually, it’s Andy. My name is Andy. Andrea, but, uh, everybody calls me Andy.

00:15:41 Miranda: I need 10 or 15 skirts from Calvin Klein.

00:15:44 Andy: (d) What kind of skirts do you—

00:15:45 Miranda: (e) Please bore someone else with your questions. And make sure we have
Pier 59 at 8:00 a.m. Tomorrow. Remind Jocelyn I need to see a few of those satchels that Marc
is doing in the pony. And then tell Simone I'll takeJackie if Maggie isn 't available (TDWP).

MipaHza — TONOBHHUI pelaKTop BiJOMOTO JKypHaTy po Moxy. [Ipo Hel 3Hae Bech cBiT Monu. Mipania
3BHKJIa KEPyBaTH BCiMa Ta BCiM, a i XapakTep BHSABJSETHCSA B 1l MOBJICHHEBIN moBemiHIl. SKIo
iH(opMallisi, Ky i OBIIOMJIFOTh, € HELIKaBOIO, BOHA He Oyie ciyxaru. [lepeOrBaHHs KOMYHIKATUBHOTO
MapTHEpa TPAIUIIOTHCS B i MOBJIEHHI TOCHUTh YacTO, YAM BOHA JIEMOHCTPYE CBOE JOMIHYBaHHS
B PO3MOBI, a IHKOJIH 1 3BEPXHICTh. Y (h)parMeHTi CrioyaTKy BoHa repeduBae MeHemxkepa (b), BUSBISIIOUH
He3aI0BOJICHHS Horo pobororo. Bapyre Mipanaa nepeOuBae cBOIO acCUCTEHTKY (€), ITUTaHHS SKOi
(d) 3maerbes kiHIl abCypaHUM, a TOMY BTOMITIOE ii. [lepeOuBaroun CBOXO acHCTEHTKY, MipaHia nae
iii Ge3uiv 3aBIaHb, SIKi ACUCTEHTH, Ha il JyMKY, IOBUHHI BUKOHYBaTH 0e3 HEMOTPiOHMX 3alMTaHb
Ta MOsICHEHb, a/KEe BOHA HABITh HE JIA€ IIBYMHI MOKIIMBOCTI IIIOCH 3aMUTATH (€). 3BEPXHICTh CTOCOBHO
JIO TIpaliBHUKIB (pipMH, sKi € HIDKY1 32 PAHTOM Y PO3YMiHHI JKIHKH, MiJICHITFOETHCS B TOMY ()parMeHTsi,
Jie BOHA HETIPAaBUJILHO Ha3MBaE iM’ s CBOET aCHCTEHTKH (a), (), siKa € i1 MoMiYHHIIeI0 B yCiX clipaBax.

JluxoTomist crared IMIDIIIIMTHO iCHye B MOBi. BOHa KOHCTPYIOETBCS CaMUM CYCILITBCTBOM
Ta 3HAXOAWTh EKCIUTIIIMTHE BUPaKEHHS Y (opMi Tak 3BaHUX I'€HAEPHUX JICHOIIB, OJHUM 13 SKHX
€ BUCOKHH CTYTiHb EMOIIIHHOCTI )KiHKH. YOJIOBIKM € CTPIMaHUMH Y BHSIBaX CBOTX €MOILIH, KIHKH 5K
€ JIOBOJII €KCIIPECUBHUMH Y CBOIX BHCIIOBJICHHSIX, @ iX MOBJICHHS € eM(aTHIHUM. SIKIII0 B HOJIOBIKIB
JIEKCHKA € TIEPEBAYKHO HEMTPAIBHOIO, TO B )KIHOK BOHA XapaKTEPU3YETHCSI EMOIIIHHIM 3a0apBIICHHSIM.
BusB 11b0T0 3HaXOAMMO B KOMYHIKAaTHBHIN IMOBEIIHIN JKiHOK, 5IKi BUKOPHUCTOBYIOTH OiJIbIIIC CIIiB
Ha MMO3HAYEHHS MIOYYTTIB Ta EMOIIil, TepeOrBalOYy CBOTO MapTHepa.

e omHi€r0 0COONUBICTIO, SIKA BiApI3HSE CHOCIO epeOMBAHHS YOIOBIKIB Ta XKIHOK, € Ti YaCTHHU
MOBH, SKi BOHH BUKOPHCTOBYIOTh. YOJIOBIKH 37€01IBIION0 BKUBAIOTh MPUKMETHUKH 1 IMCHHHUKH,
JKIHKM — Outblne mieciiB [7] Ta yactok. [lopiBHsAeMO mpukiaau. [lepmiuii mpuKiIang TeMOHCTPYE
nepeOUBaHHS JKIHKOIO:

“Because of me?” My stomach drops at the thought of being responsible for Darcy’s canceled
wedding. “Maybe he just has cold feet?”

I hear my voice rising hopefully at the suggestion of mere cold feet. Why does part of me want
it to be that simple? And how can I be so thrilled to be near Dex, so deeply moved by his e-mail,
and still want, on some level, for him to marry Darcy?

“Rach—"

“Ethan, I know what youre going to say” (Giffin, SB, 75).

VY npukinazi nepeOMBaHHS MOBJICHHS KUTBKICTB Ji€ciB (know. going to say) NepeBHIIye KUIbKICTh
IHIIMX 9acTUH MOBH. Sk 1 B HacTynmHOMY mpuknamui (didn 't go, went, called), y skoMy 10 TOTO X
CIOCTEpIraeMo BXXHUBAHHS 3allepeyHol YaCTKH 10, SKa 3aCTOCOBaHA ISl ITICHICHHS e(pEeKTy BHSBY
HE3TOAM 3 THM, III0 BUCJIOBUB TIONIEPEIHIN MOBEIIb:

This, I can t deny. Instead, I resort to a junior-high justification. “He lefi me,” I say. “Last night.
He probably went to his sister 5—"

Suzanne interrupts. “No. He didn t go to his sister 5. He went to a hotel ... and called your sister”
(Giffin, LOYW, 134).

Hacrtynuuii npukiaa — nepeOUBaHHS MOBJICHHS YOJIOBIKOM:

“Yeah, he's a very nice guy. Very smart”.

“And I’m sure he’s handsome t00,” she says.
(@) “What does he do?” my dad interrupts. (b) “The boy’s looks are beside the point”.
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“He's in marketing. Finance,” I say (Giffin, SB, 119-120).

VY KiUIBKICHOMY CIIBBIZHOIICHHI B HaBEACHOMY NpUKIami perniik-nepeouBanus ((a) Ta (b))
OumbIe BChOro iMEHHUKIB (boy's, looks, point), a niecioBo nuine omHe (do), iHIII JiecioBa
€ JIOTIOMDKHUMH.

Yono.ik — xiHKa

YomnoBikn pigKo TypOYIOTBCS TPO MIATPUMKY PO3MOBH, JKIHKM )X HaMararoThCs B PO3MOBI
HAJIAIITYBATHCS HA XBUJIIO CBOTO mapTHepa. J{iis 40I0BiKiB BaKIMBO BHAATH Ty iH(OpMAIIifO, IKY
BOHH BB@XAIOTh I[IKABOIO Ta BAXKIIMBOKW. HaBeseMo npukian nepeOUBaHHs MOBJICHHS YOIOBIKOM:

As our waitress pours my wine, I ask Marcus if he knows about the bet.

He shakes his head. “What bet?”

I wait until we are alone again— it’s bad enough that our waitress knows this is a first date.
“Dex and Darcy had a bet about whether 1'd say yes when you asked me out”.

“Get outta here.” He drops his jaw for effect. “Who thought you’d go and who thought you’d
diss me?”

“Oh. I forget.” I pretend to be confused. “Thats not the point. The point is—"

“That they are so up and in our business!” He shakes his head. “Bastards”.

“I know”.

He lifis his glass. “To eluding Dex and Darcy. No sharing details of tonight with those nosy
bastards” (Giffin, SB, 48).

3 npukiany 6auumo, 1o 4osioBik (Mapkyc) nepeduBae xinky (Peituen), Oakarouu BUCIIOBUTH
CBilf mommsIn Ha cuTyarito, sika cknanacs. Jlekc Ta [apci yknanu mapi 3 mpuBOLy MoOavdeHHs
Mapkyca Ta Peituern, mpo 10 40JI0BiK Ji3HAETHCS Bix Peituen. MoMy 31aeThcs HENPUITyCTHMUM
yTpy4YaHHsl Yy XXUX JIIO[eH y Horo cmpaBw, o oOyproe Mapkyca. Bin He Hanae Peituen HaBiTh
[IAHCY 3aBEPIINTH AYMKY IO KiHIIS Ta epeOuBae AiBIMHY, TOBOPSAYH, [0 BiH HACTIPABIi JyMae
mpo Jexca ta Japci (That they are so up and in our business! Bastards.).

BapTo HaromocuTH Ha TOMY, II0 YOJOBIKH TIiJ] 4ac CITIKYBaHHS OPIEHTYIOTHCSA Ha CBOI BIIACHI
TIONIEPE/IHI PETUTiKY, JKIHKH, Ha ITPOTHBAary 4oJIoBiKaM, YpaxoByIOTh PEILTIKM CBOTro mapTHepa. Yepes
IIe B CUTyaIlii mepeOUBaHHS JKIHKOIO YOJIOBIKA KIHKAM HE 3aBXKIU BIA€THCS YCIIIIIHO MEepeOUTH
mapTHepa, a/ke BiH MOBEPTAETHCS O Ti€l IyMKH, sika HUM Oysa BUCIIOBIICHA B MOMEPEAHIX HOTo
pertikax. HaBexpemo npukian:

He ignored her objection. “The first step is tracking down your ex-manager. We need to see
if there s any way to bring charges against him now— and if there isnt, I'll take care of him myself.”

“No, Gabe!” PJ said, a lot more sharply this time, and he could hear the desperation in her voice.

What the hell was she trying to hide, and why? It was stupid, but Gabe actually felt hurt that
she wouldn’t open up to him, or trust him, with whatever she was hiding. But really, why should
she? They didn’t know each other all that well.

(a) “You can't do that, Gabe. You need to leave this alone—"

(b) “Are you crazy, Pru? Your parents should have pressed charges against him a long time
ago! They should never have let him walk away like they did,” Gabe spit out, and he knew he was
doing a piss-poor job of hiding his frustration (Ryan, BSD, 77).

@dparMeHT gianory qeMoHCTpYe, sk [eiid HamaraeTbest onomortu [Ipro, siKy KOIUCh 00 ypHB
ii Menemkep. Ha ioro mymKy, 6aTbKu AiBYMHH TOBUHHI Oy BTPYTUTHUCS B CUTYAIII IO, SIKA CKITAIACs,
MIPOTE IBOTO, Ha TPEBEIIUKUI KaJlb YONOBiKa, He 3poomnn. Yepes me [eitd xoue monomortu [Ipro.
JiBunHa nepeOuBae Ieiiba (a), ane nmepeOWBaHHS € HEYCHINIHUM, a/PKE YOJIOBIK MOBEPTAETHCS
1o TeMHu obroBopeHHs (b).

3a yMOBH, SKIIO Oa4ueHHs CUTYyallil YOJIOBiKa 30ira€ThCsl 3 TUM, III0 TOBOPHTH KiHKA, TepeONBaHHS
JKIHKOFO YOJIOBiKa Oy/Ie YCIIIIHUM, IO LTFOCTPYE TaKUM MPUKIIAT;

“You noticed my coffee?” I say.

“I noticed everything”, he says.
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“Like?” I press, that familiar Leo-induced, dizziness sweeping over me.

“Like ... the blue sweater you were wearing ... Like the way you cocked your head to the side
when I walked in ... Like your expression when you told me you were married—"

(a) “And what was that?” I interrupt, wishing he’d stop using the word married.

(b) “You know the expression.”

“Tell me.”

“The I-hate-you expression.”

“I never hated you.”

“Liar.”

“Okay,” I say. “I kinda hated you” (Giffin , LOYW, 203).

VY dparmenTi Emen nepedusae Jleo mocuth Baaso (a). [To-mepiire, giBY4rHA JOMArae€Thess CBOTO —
BiH TlepecTae BXKUBATH CJIOBO ofpykeHa (married), 4epe3 sike BOHA BiMUyBa€ JOKOPU CYyMITiHHS,
ampke 3yctpiu 3 Jleo, skuii koyumch OyB 11 KOXaHIIEM, YK€ € 3pajol 4oijoBikoBi. [lo-apyre,
Jleo nikaBuTh TE pycio, y sike Emnen moeprae xix po3mou (b), ToMy nepeOUBaHHS € B LIBOMY
pasi yCIIIIHNM.

YoJoBiKM TIepeOMBatOTh YacTillle, KOJIM iX MapTHep 1Mo KOMyHiKallil KiHka. YonoBik HaMaraeTbest
KepyBaTH pPO3MOBOIO, TOMY 3/1€0LIBIIIOTO BiH CXMIIBHHI AUCKYTyBaTH. JKiHKa, Y CBOIO 4epTy, 32 YMOBH,
110 ii TapTHEp — YOJOBIK, MIBH/IIIE TIOTOAUTHCS 3 HUM, aHIK BIABATUMETHCS JI0 MUCKYCil. JIUCKyTy09n
YOJIOBIKH HE 3aBX/IH JOTPUMYIOThCs [IprHImITy BBIWwIMBOCTI Ta HE HAITO IEPEHMAaIOTHCSI KOPEKTHUM
¢dopmyntoBaHHAM. [0NOBHE U1 YOJOBiKAa — JOMIHYBaTH B PO3MOBI, YIPaBIATH i PO3BUTKOM,
obupary TeMy Ui OOTOBOPEHHSI Ta JOMOITHCS TOTO, a0l KOMYHIKaTHBHUI NapTHEP, HE3aJIe)KHO
BiJI cTari, NpUIHSB HOro qyMKy. BUHSITKOM OyayTh JHIIIE BUIA KK, KOJH YOIOBIK MTOMIISE MOTIISIH
KIHKH 1 BBaXKa€ IX CIYITHUMH Ha IIEBHOMY €TaIll KOMYHIKallii.

YoJoRBiK — YOJIOBIK

YoJ10BiKH B TOMOTeHHIH KOMYHIKaTHBHIi TPyIIi, 32 YMOBH, SIKIIIO COLIAJILHUM CTAaTYC € MPUOIN3HO
OJIHAKOBUM, TIEpeOUBAIOTH OJMH OJTHOTO OTHAKOBOIO Mipoto. YoIoBikaMy B pO3MOBI Kepy€ TPHHIIAI
3100y TTs iH(OpPMAILil, a He IPOCTO CIUIKYBaHHS 3apajiy CIiIKyBaHH. OTOX, SKIIO 1iaJI0r BTPAaJae
Oy/Ib-SIKMii CEHC, YOJIOBIK HOTO pajiiie MPUMHHNUTD, aHDK Oy/Ie MPOIOBKYBATH HEIliKaBy /IS HHOTO
PO3MOBY, IO € BHSIBOM JOMIHYBaHHS pailio, a HE €MOI0 B HOT0 KOMYHIKaTUBHIM IOBEMIHII,
IO UTIOCTPYE TaKWi MPUKIA;

(a) “As a matter of fact, it’s not a bad idea. We can start with the kind of countries you re talking
about, then go after the big money—the government contracts and—"

(b) “Tanner, let'’s just concentrate on making the world a better place”.

Tanner smiled. It was going to be a compromise (Sheldon, AYAD, 101).

Y ¢parmenTti Expro nepedouBae Tennepa (b) y TOi MOMEHT, KOJIA HOMY 3A€THCS, IO PEIUTiKa
Tennepa noyasna nepeTBOPIOBATHCS B MOHOJIOT, Ta i Hisikoi iHpopMaTHBHOT IIIHHOCTI BOHA HE HECe.

VY 4osoBIvili TOMOTEHHIH rpyni nepeOuBaHHs, 32 YMOBHU IXHBOI iHQOpMaNiiiHOT HACUUEHOCTI
Ta BiJIOBIHOCTI YMOBaM CITUIKyBaHHS, CIIPUHMAIOTHCSI YOJIOBIKAMU HE SIK CIIOCIO JOMiHyBaHHS,
a sIK JDKepeso OTpUMaHHs KOpucHOi iHdopmanii. CamMe TOMy 4YOJIOBIKM O€pyTh TaKy peInIiKy-
nepeOuBaHHS JI0 YBard, 10 JIEMOHCTPYE MPHUKIAL:

When Andrew told Tanner about the idea, Tanner was excited. “That’s brilliant! Think tanks get
government contracts worth millions, not to mention corporations that hire—"

Andrew interrupted. (a) “That’s not my idea, Tanner. I want to use it to help people”.

Tanner was staring at him. (b) “Help people?”

“Yes. There are dozens of Third World countries that have no access to modern methods
of agriculture and manufacturing” (Sheldon, AYAD, 101).

3 npuKIa;y BUAHO, 110 TeHHep 3BakKae Ha peIntiky-nepeOuBantsa EHapro (a), amke XiJ po3MOBU
3MIHIOETBCS BiIIOBiMHO N0 perutiku-niepeduBanns (b). Todoto ¢pasa Enmpro e iHbopMaTUBHOIO
Ta BIMBOIO 11 TeHHepa, a TemMa Jenio MoAu(IKyeThCS BiANOBIAHO 10 (pa3u-riepeOuBaHHS.
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VY romoreHHi# 40NOBIUill KOMYHIKaTUBHIN TPYIIl MOMIMPEHHM SIBUILEM € SIBUIIIE TI0YEPrOBOTO
nepeOUBaHHs YOIOBIKAMHU OIUH OTHOTO, SIK Y HACTYITHOMY MPUKJIaIi:

His voice rose again. “Money! How much is a breath of fresh air worth compared to the life
of a human being? A gallon of gas? Two gallons of gas?”’ His voice became even more fervent.
“As far as we know,this Earth is the only place that s habitable for us, yet we 're poisoning the land
and the oceans and the air we breathe as fast as we can. If we don t stop—"

Senator Van Luven interrupted again. (a) “Mr. Kingsley—"

(b) “I apologize, Senator. I'm angry. I can't watch the destruction of our universe without
protesting”.

Kingsley spoke for another thirty minutes (Sheldon, AYAD, 82).

VY naBenaeHomy (parmenTti ceHatop Ban JlyBen mepeOuBae Mictepa KiHcii, BBakarouw,
110 ToW BiaxwimBcs Bin Temu (a). Y cBoro uepry Micrep Kincii mepebuBae ceHatopa, po3yMitouH,
SIK 3By4YaTHUMeE JaJli perutika. Y Takuii croci6 KiHcii ekoHOMUTE Yac, a yac y Oi3Hec-Kojax 3aBKIu
aCOIIIIOETHCS 3 TPONIMMa. BpaxoByrouM CHTYaIlil0 Ta YMOBH, 3a SKHX BiJIOyBa€ThCsA KOMYyHIKAIIis,
KiHci1i, MPUCTOCOBYIOYHCH 10 0OCTaBHH, IIepeOrBaE ceHaTopa JOCHTH yBiwWINBO (b), abu MiHIMI3yBaTH
HeraTuBHUHU eeKT Bix nepeOUBaHHS.

Kinka — xiHKa

Y po3MOBI JBOX JKIHOK, 32 YMOBH, IIIO COIIAJIbHUNA CTATyC € OJJHAKOBHM, JKIHKHU IepPeOMBAIOThH
OJIHA OIHY OJHAKOBOIO MIpOI0, 3aJIeKHO BiJl 0OCTaBMH KOMYyHiKaTHBHOI cutyanii. IlepeOuBaHHs
y BUIIAJIKY PO3MOBH JKIHOK 4acTO HaCHUEHI 00Opa3HOI0 JIEKCUKOIO 3 METOFO 3/iHCHEHHS KOMYHIKaTHBHOTO
BIUIMBY Ha OIOHEHTA, BIYYHHMH MPHKMETHHKaMd. HaBemeMo mpuKiIaa KOMYHIKaIlii sKiHOK
y TOMOTEeHHiil KOMYHIKaTUBHIN TPYIIi:

Although I can’t fathom such an estrangement ever happening between Margot and me, I still
feel a surge of angst as I say to Suzanne, “Its not really Margot's style to confront people”.

“You’re not ‘people’. You're her so-called best friend. You 're telling me that she won 't address
something like this with you?” Suzanne whistles for dramatic effect.

“I don't know. Maybe she will,” I say, bristling at her use of so-called as I try to backtrack
with an example of Margot being direct with me. Ironically, my only example is Leo-related.
“She confronted me when Leo and I broke up and I turned into a sappy loser—"

Suzanne adamantly interrupts, “You weren't a sappy loser. You were heartbroken. There's
a difference” (Giffin , LOYW, 134).

[puknan gemoHcTpye Oeciay aBox cectep — Emnen Ta C’ro3eH. Y (parMeHTi MoBa e mpo
craBneHHs Haiikpamiol noapyru (Mapro) Emnen mo wei. Ennen 3ramye BHIAIOK 3 JKHTTS, KOJIH
i panToOBO TMOKMHYB KaBajep, CBifi cTaH Ha TOW Yac, eMOIlii, sIKi BOHA MEpEXKUBaia, a TaKOX
noBeiHKy Mapro crocoBHo a0 Hei. Emien mpuraaye, 1o BoHa Mana He HaWKpaliuid BUISA
y TOHW Yac, y)KHBArO4UM BUpa3 sappy loser, AKuil € TOCTaTHRO OOpa3HUM Ta Iepeaae il MopaibHuUit
craH Ha Toi MoMeHT. Cectpa 11 mepeOrBae, aOu 11i10aIbOPHUTH, 1 3HOBY XK TaKH BUKOPHUCTOBYE EMOLIIHO
HacuueHy Jiekcuky (You were heartbroken) 3 METOIO TiJICHJICHHS TO3UTUBHOT OITIHKH.

TakuM YHHOM, )KIHOYE MOBJICHHS Ta MepeOHBaHHs MMapTHEpa 10 KOMYHIKAITil TO3HAYEHI BUCOKUM
CTYyIIEHEM EKCIPECHBHOCTI. Y HACTYIHOMY MNpPHK/Iaai MepeOMBaHHS MOBJEHHS €KCIPECHBHICTD
TIJICAITIOETHCS 3a OTIOMOTOK0 BXKHMBaHHS OKJIMYHOTO pedeHHS (a) Ta cioBa love (b), ske 4iTko
JIEMOHCTpY€ unTadeBi emouii aiBaunu (lapci):

“Okay”, I say. “All I meant was that if you are unsure of this whole marriage thing... I just want
you to know that I fully support whatever decision—"

She interrupts me. “(a) There’s no decision to make! I'm getting married. (b) I love Dex”.

“Sorry”, I say. And I am sorry. I'm sorry that I love Dex too.

(¢) “No. I'm sorry, Rachel”, she says, touching my leg. “Its been a horrible day” (Giffin, SB, 188).
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KateropuuHicTh JiBYUHHM B HABEICHOMY IMPUKJIAII MiJCHIIOETHCSA 32 OTIOMOIOK0 3arepeyHOi
YaCTKH 1O, sIKa BUCTYNAa€ B POJIi JTUCKypCHBHOIO MapKepa, IO BKUBAETHCS VIS ITiJCHUIICHHS
€MOLIIITHOr0 HACUYEeHHS MTOBIZIOMIICHHSL. 3ariepedHa iHTeHCU]IKallisl y MPOLTIOCTPOBAHOMY TIPUKIIA/I
nepeOUBaHHS ITiIKPECIIOE HEMOXKIIMBICTh 1HIIOTO PO3BUTKY IOMiH. 3a JOMOMOTOI0 HaBelIEHOTO
MIPUKIIAy MOXKEMO CIIOCTEPIraTH I OJHY BAKIIMBY XapaKTepUCTUKY NepeOMBaHHS Y TOMOTeHHIM
IpyTi XKIiHOK: He3BaXkarouu Ha Te, mo Jlapci nepedusae Pelivan, 11 perutika micis nepeOuBanHHs (C)
nokasye, mo Jlapci BpaxoBye iHTepecH, eMoIlii Ta QyMKy Peifuen, mo me pa3 Harosjomrye
Ha TOMY, IO J>KIHKM, Ha BiJIMIHYy BiJl YOJIOBIKiB, OPI€HTYIOTHCS Ha MOBIJOMJICHHS CBOTO
KOMYHIKaTHBHOTO ITapTHEpa.

JKiHkM yacrimre ToBOPSTH MPO CBOT MOYYTTS, TIEPEKUBAHHS, IPOOIEMH, 10 IX TYpOYIOTh, Uepe3
Lle BEJIMKY YacTUHY IXHBOTO BOKAaOyJspy CTAaHOBIISITH CJIOBA, IO BiJOOpaKaroTh IXHI €MOIIi,
Ta adeKTHBHA JIEKCHKA.

OTxe, TeHIepHi cTepeonuTH, Oe3yMOBHO, BIUIMBAIOTH HAa MOBJICHHEBY IOBEIIHKY 000X
crareli, Ha (hOpMyBaHHS MOBHOI OCOOHMCTOCTI. Y NOCIHIPKEHHI OyJI0 BCTaHOBJICHO, IO YOIOBIKU
Ta JKIHKU KePYIOThCSl Pi3HOIO MOBJIEHHEBOIO €THKOIO, IEpEOHBAIOYN CBOTO MapTHEpa. Y TOMOTeHHHUX
KOMYHIKaTUBHUX T'pylax YOJOBIKM Ta IHKH NepeOHBalOTh OIWH OJHOIO OJHAKOBOIO Mipolo,
y TETEpPOTreHHUX Tpylax dYacTille MepeOHBalOTh YOJIOBIKH. BUHATOK CTaHOBIATH NEepeOMBaHHS
JKIHKAMH YOJIOBIKIB 32 YMOBU BHIIOTO COIIQJIBHOTO CTATYCy JKIHKM Ta BHITAIKH BiAMOBITHOCTI
peruTiku-TiepeOUBaHHS BUMOTaM iH()OPMATHBHOTO HACHYCHHS, SIKi CTABJIATH YOJIOBIKH B PO3MOBI.
CorriaibHe CTAaHOBHIIIE, 8 TAKOXK MPodeCiiiHa HaISKHICTh, AKIIO BOHA BAKIHBA JIJIS aHAI3Y SBHIIA
niepeOuBaHHs, Oyae 3po3yMina JMile 3 KOHTEKCTy. BUBUEHHS YOJIOBIYOTO 1 jKIHOYOTO MOBJIEHHS
BXKJIMBE B PI3HOMAHITHUX CUTYyaTHBHHX KOHTEKCTaX, sIKi 3yMOBIIIOIOTh KOMYHIKaTHBHY ITOBE/IIHKY
000X TeHepiB Ta MOAUGIKYIOTh TepeOMBaHHS MOBJICHHS BiIIOBITHO O YMOB cutyaitii. Curyaris
nepeOMBaHHs MMOBUHHA PO3DVISIAATHCS B KOMIUIEKCI, aJDKe “MOBELb YIUIETEHHH Yy Ty MEpexy
3yMOBJIIOFOYHX (PAKTOPIB, SAKi OIMH Ha OTHOTO BILIMBAIOTh, i IOBHHHI aHaJIi3yBaTHCs B €qHOCTI” [8],
a reHnepHuil (akTop, B3SATUH HE3AJIEKHO BiJl KOHTEKCTY, HE B 3MO31 MOSCHHUTH KOMYHIKaTHBHY
MoBeiHKY MOBUS. [IpoBeneHe MocCiiDkeHHsT He BUYEPITy€E BCIX acIeKTiB PO3MISIHYTOI MPOOIEeMH.
[Nomanpiie nOCHi/KEHHST BapTO 30CEPEAMTH HA aHalli3l CTpareriii i TakTUK mepeOUBaHHI,
SIKi BUKOPUCTOBYIOTH NPEJCTaBHUKH 000X TCHIEPIB.
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