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Summary. The article has been devoted to the description
of colour names in the aspect of their functioning in belles-
lettres style and their adequate rendering in artisic translation
from English into Ukrainian. Nominations of colour have been
investigated as linguistic units with semantic sustainability,
high adaptiveness, and variability depending on the author’s
cultural background and experience. Colour names have been
studied as linguistic and cultural symbols, charged by certain
mentality and expressiveness. The topic of the research is
up-to-date in the paradigm of the functional-communicative
approach to translation. In the focus of the research there are
various types of colour names and the peculiarities of rendering
English colour names in Ukrainian translation. The research is
done on the basis of the long short stories Dandelion Wine’
by Ray Bradbury and ‘The Great Gatsby’ by Francis Scott
Fitzerald. The colour names’ semantics is realized in belles-
lettres texts on linguistic, extralinguistic and cultural levels.
It has been proved that colour names often have symbolic
meaning in artistic texts. Being associated with the author’s
mentality and world outlook, symbols are relevant for artistic
translation in general. Thus, it has been resumed that adequate
rendering of colour names is essential for faithful translation.
To preserve stylistic specificity of the source text, in particular
in the aspect of redering the semantics of colour names,
translators employ proper translation operations according to
the chosen translation strategy of the communicatively relevant
translation. Translation transformations are the most widely
distributed among other operations at work. The perspective is
seen in further investigation of colour names on the different
linguistic material and in other Indo-European languages.
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Problem-setting and groundings for its urgency. The issues
of colour nomination and colour artictic symbolism has been lately
in the focus of the research wroks by H.V. Aliyeva [1], N.B. Bakh-
ilina [2], D.N. Borysova [3], A.P. Vasylevych [4], and Yu.V. Nor-
manska [5].

Possible challenges of rendering colour names consist in
the absence of the full translation correspondences for particular
shades of meaning of certain colour names in the target language
on one side, and simultaneously in the acquisition of the symbolic
sematic charge in the context of a particular belles-lettres text.

The urgency of the article is conditioned by the necessity
of the systematization of translation tactics and techniques, employed
in rendering English colour names in Ukrainian artistic translation.

Achromatic colour names, primary, secondary and tertiary
colour names functioning in the selected English works of art
and their Ukrainian translation correspondences have served as
the object of the research. The peculiarities of rendering English

colour names in Ukrainian translation in the aspect of the preservatio
of their symbolic meaning have formed the subject of the research.

Recent research analysis. The history of the colour names
research dates back to the works of such well-known scholars as
A. Vezbytska [6], B. Berlin [7] and E. Rosch [§]. Unlike the previ-
ous works, dedicated to the issues of fundamentals of visual percep-
tion of colour and its proper nomination [6], university and evolu-
tion of colour terms [7] and mental codes for colour categories [8§].

The novelty of our research consists in the focus upon the trans-
lator’s artistic interpretation of colour symbolism in translating
belles-lettres works from English into Ukrainian.

The objective and tasks. The objective of the research is to
perform the comparative translation analysis of achromatic, pri-
mary, secondary and tertiary colour nominations, as well as to define
the most appropriate translation tactics and techniques of their ade-
quate rendering in Ukriniahn artistic translation in the paradigm
of the functional communicative approach. The tasks are as follows:

1) to systematize the existing approaches to the understanding
and classification of colour names;

2) to define the distinctive features of colour terms in general;

3) to perform the overall linguistic analysis of English colour
nominations on the basis of the long short stories ‘Dandelion Wine’
by Ray Bradbury [9] and ‘The Great Gatsby’ by Francis Scott
Fitzerald [10];

4) to determine the most appropriate translation tactics
and technqiues of rendering colour names in Ukrainian translations
by V. Mytrofanova [11] and M. Pichevskyi [12].

The sampling for the research was formed on the basis
of the works of art ‘Dandelion Wine’ by Ray Bradbury and ‘The
Great Gatsby’ by Francis Scott Fitzerald and their Ukrainian trans-
lations by V. Mytrofanova and M. Pichevskyi.

The methodology of the research included the methods of sam-
pling, comparative and translation analysis, as well as some ele-
ments of the quantitative method.

The findings of the research. Colour names are viewed in
the research as linguistic and cultural signs employed not only to
nominate and differentiate colours, but also to create artistic symbols.

Colour names are speech products, resulting from colour nomina-
tion. They may be represented by different linguistic units (from mor-
phemes to supraphrasal unities), but the common semantic feature is
direct or associative connection with the objects of reality as carriers
of certain colours. On the basis of the selected Ukrainian translations
under analysis there have been singled out the primary and secondary
colours and shades of red, black and white, and their peculiarities.

It has been cocluded that colour names’ semantics is realized both
on linguistic, extralinguistic and cultural levels of belles-lettres texts.
Color names are certain codes, symbolizing notions, images or ideas.
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Symbols are especially relevant for translation as they are inter-
woven with the author’s world view. Translators employ translation
transformations to preserve stylistic specificity of the source text.

Translation transformations form the basis of all the translation
devices, thus allowing the translator to reder the main idea with
certain alterations in both semantic and formal aspects.

The sampling of the research consisted of 117 English colour
names and 117 Ukrainian translation correspondences.

It’s worth remarking that the sampling contained all the eleven
lexemes denoting colour in English: ‘red’, ‘orange’, ‘yellow’,
‘green’, ‘blue’, ‘velvet, ‘white’, ‘grey’, ‘black’, ‘pink’, and ‘brown’.,

The most numerous there have proved to be lexeme ‘green’
(36 examples). Correspondingly there have been singled out
35 examples of the Ukrainian equivalent ‘3enenuii’.

Thus, the distinctive feature of the colour world picture in
the long short stories ‘Dandelion Wine’ by Ray Bradbury and ‘The
Great Gatsby’ by Francis Scott Fitzerald and their Ukrainian trans-
lations «Kynn6abose BunO» by V. Mytrofanova and «Bemukuit
[erc6i» by M. Pichevskyi there proved to be the wide distribution
of all the known eleven colour names.

The names of the shades of colour are more numerous in
Ukrainian translations than in the source English texts. The trans-
lators’ personalities and their colour perception and background
knowledge also influenced the choice of translation correspon-
dences and possible allusions.

In the structural aspect there are used both simple and com-
posite colour names: 1) composite colour terms with the intensity
of colour: ‘gold-bright’, ‘bright yellow’, ‘dark-green’ (Ukrainian
translation: «3710TOCSIHII», «SICHA KOBTI3HAY, «TEMHO-3CIICHUIN);
2) composite colour terms combining stems of different simple
colours names: "hrown-yellow’ (Ukrainian translation: «xopnueso-
KoBTHIY), ‘blue-white’ (Ukrainian translation: «romy6osato-0imi»),
‘red velvet’ (Ukrainian translation: «4epBoHOi OKcaMuTOBOD»),
‘red purple’ (Ukrainian translation: «depBoHACTHIIY), ‘Vel-
low-dark’ (Ukrainian translation: «pyma»); 3) composite colour
terms combining stems of colour names with the stems of emotive
and evaluative connotation, mostly rendered by descriptive transla-
tion: ‘red-fire, now blue-fire, now white-fire faces’ (Ukrainian trans-
lation: «oOmuuust BCiX, XTO BHCHIAB HA BEPAHIH, 3aMaiaxKoTiTH
TO YEPBOHOI0, TO ONaKkuTHOMW, To Oinoio OapBotoy); 4) composite
colour terms combining stems of colour names with the stems
denoting objects with implied but not explicit colour nomination.

Such lexical units are typical of English and are further subdi-
vided into 5 groups, differentiated by their semantics: 1) the names
of natural objects like: ‘white moon ice’, ‘red-fire’, ‘blue-fire’,
‘white-fire’, ‘yellow sunlight’; 2) the names of minerals/metals like:
‘lemon glass’, ‘color sky from iron to blue’, ‘green gold’; 3) soma-
tisms like: ‘red-faced’, ‘red-brick’, ‘white-chalk’, ‘white-capped’;
4) the names of household items or furniture like: ‘yellow-toothed
piano’; 5) the nominations of food products like: ‘black cake’.

Now let’s dwell upon the explicit and implied semantics
of the colour name ‘black’. In English linguistic and mental culture
black evokes associations with sadness, depression, grief, distress,
despair, evil or malicity like in ‘black soul’. In Ukrainian the trans-
lation correspondence ‘wopmmit’ is also associated with negative
meaning as it denoted soot, coal and dirt.

But ‘black’ is not identical in meanings and associations with
‘qopHuit’ as sometimes it rather corresponds to ‘Temuuit’ as the syn-
onym of ‘dark’. This may be illustrated by the example given below.

English text: ‘So Tom just sat on the hardwood floor and looked
out into dark dark dark, pressing his nose against the screen until
the flesh of its tip was molded into small black squares’. Ukrainian
text: «Omooic Tom npocmo cudie Ha depes sniti niono3i eepandu
11 QuBLBCA Y EMHY IIpemeMHY MeMPABY, NPUIMUCHYGUIUCH 00TUYYAM
00 POMUMOCKIMHOT CimKu, MAK WO 3DEUMoI0 Ha KiHYUKO 11020
HOCA GIOOUNUCS MATEHKY MEMH] K8AOPAMUKUY.

Nominations of grey colour in Indo-European languages may
adhere both to light and dark shades of colour. In transferred
meaning ‘grey’ corresponds to ‘plain’, ‘middle-of-the-road’. In
Ukrainian linguistic and mental culture ‘gray’ is close to ‘ageing’,
‘cuBui komip Bosocest” and at the time may mean ‘dull’, ‘gloomy’,
thus it may be translated as ‘mymuuit’, ‘moxmypuit’. This may be
illustrated by the following example: ‘And Douglas and Charlie
and Tom and all the boys and girls on the block saw the gray glove
waving, and dropped: from trees and left skip ropes in white snakes
on lawns, to run and sit in the green plush seats, and there was no
charge’. The corresponding Ukrainian translation: «1, nobauueusu,
AK GIH 3AKTUYHO MAXHY8 pyKolo 6 cipili pykasuyyi, i Jlyenac,
i Yapni, i Tom, i eci xnonyucoka ma 0igyamxa 3 yino2o KeApmany
HOCKOUYBATUCA 3 Oepes, NOKUOATU HA Mpagy Oini 3MITIKU CKAKATOK,
a mooi yumoysc nobienu 00 mpamsas i no6CIOAIUCS HA 3¢1eHUX
RIIOULEBUX CUOTHHAX — T MO 308CIM OE3NAAMHON.

‘White’ often symbolizes ‘purity’, ‘innocence’, ‘modesty’,
Joy’, ‘prudence’. It is also the colour of wedding in English culture.
In Ukrainian all these associations are preserved.

‘Red’ has two Ukrainian correspondences depending on
the context, ‘ueppoHui’ and “pymuit’.

‘Red’ may be translated into Ukrainian like ‘uepBommii’,
‘OarpsHuit’, ‘pym’sHui’, ‘pymnii’ and even ‘MigHmi’ which cor-
responds to another English word ‘copper’. English text: ‘Also
red rhubarb, cream of tartar, white sugar, white of eggs, spring
water and clover buds with the strength of the good earth in
them.’” Ukrainian translation: «A e 4epBOHMH peBiHb, BUHHHMIL
KaMiHb, OUTHH 1yKop, seqHui OUTOK, IKepeabHa Boja, My’ sSHKH
KOHIOIIMHK — B HUX 100pa CHIa 3eMITi».

‘Green’ in English symbolizes ‘freshness’, ‘youth’, ‘har-
mony’, ‘health’, but at the same time ‘lack of experience’. In
Ukrainian the translation correspondence ‘3enenuit’ also means
‘inexperienced’, ‘young’. Similar in meaning to ‘green’is ‘ver-
dant’, a loan word from French, phonetically and morphologi-
cally adapted, widely used to denoted ‘an inexperienced person’.
English text: ‘Soon, in the morning avenues below, two old women
would glide their electric Green Machine, waving at all the dogs.”’
Ukrainian translation: «HeB1oB3i Ha paHKOBi BYNIHILi BUITYTh CBOEIO
EIEKTPUYHO0 3eNeH010 MAKHOIO 1Bi 0a0yci, MaXaroun pykamu 10
KOKHOTO 3yCTPIYHOTO COOAKI.

‘Yellow” has varied meanings and implied associations in
English as compared to its Ukrainian translation correspondence
«xoptuity, Firstly, it denotes the colour of the sun, but it is also
employed in the meaning of fealous’, ‘envious’, ‘cowardly’
and ‘disloyal’.

English text: ‘Yellow squares were cut in the dim morning
earth as house lights winked slowly on.” Ukrainian translation:
«Ha omoBuTiil BpaHIHIM CepraHKOM BYNHI MPOpi3aucs JKOBTI
TIPSMOKYTHUKH — JIOTH BMUKAIH CBITIO B OyiHKax». In this exam-
ple ‘vellow’ is used as the synonym of ‘lighted’.

In English there are two morphologically similar words with
the same colour nomination — ‘gold” and ‘golden’. Colour name
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‘gold” denotes ‘made of gold’ or ‘the best’. Colour name ‘golden’
denotes ‘the colour of gold and its shades’. In transferred meanings
‘golden’ is more common than ‘gold’. In Ukrainian it is translated as
“30710THA’ Or ‘OTHcKyq0-KoBTHI . It corresponds to such Ukrainian
adjectives as ‘minammii’ (‘precious’, ‘valuable’), ‘moporuit’ (‘dear’,
‘expensive’, ‘costly’) and ‘macmusuit’ (‘happy’).

English text: 'Even Grandma, repeating and repeating the fine
and golden words, even as they were said now in this moment when
the flowers were dropped into the press, as they would be repeated
every winter for all the white winters in time’. Ukrainian translation:
«Hasith 6a0ycst 3HOB 1 3HOB TTOBTOPIOBATHME 1Ii TIPEKPACHI, 30710Ti
CIIOBa, TAK CaMo, SK iX CKa3aHO WIOIHO, KONM KBITW BHCHIIANH
B TIpeC, TaK camo, fK iX Oyze MOBTOPIOBAHO KOKHOT 3UMH, KOKHOT
0inoi 3umH e 6arato PoKiB 1Mo TOMYY.

‘Gold-bright’, a composite colour term, is translated as
«onotocitsanity. English text: ' Now discovering this rare time-
piece, this clock gold-bright and guaranteed to run threescore
and ten, left under a tree and found while wrestling.” Ukrainian
translation: «Timpku Temep, 3yemuBImACH i3 ToMOM, 3HAHIIOB
OTYT, ML I€PEBOM, Iei PiIKICHII XPOHOMETp, ITeH 3N0TOCSHHIH
TOJIMHHAK 3 TAPAHTIER) OE3YMMHHOTO X0y POKIB HA CIMAECATY.

‘Blue’ has strong associations with ‘the colour of the sky
and water’, but it may also mean ‘depressed’ or ‘depressing’,
‘gloomy’. In Ukrainian it is translated as «OmaxutHEID. Such
English colour terms as ‘azure’ and ‘turquoise’ correspond to
Ukrainian «asyposuity and «biprozosuit». English text: ‘She
showed him the blue envelope, which she now sealed and pressed
flat’. Ukrainian translation: «BoHa mokasana OnakuTHHI KOHBEPT,
TOHHO 3aKIeCHUH 1 TIPUTIIAIKEHHIT PYKOFOY.

‘Pink’ is associated with ‘the colour of roses’ and corresponds to
the Ukrainian colour name ‘poxxeBuit’. English text: ‘They saw the pink
ash swinging gently to and fro.” Ukrainian translation: «[lompyru
TOOAYIIH POKEBHH BOTHHIK, 1[0 TOMAITY XUIMTABCS CIOIM-TY/I.

The conclusions and perspective. According to the results
of the analysis of the peculiarities of rendering English colour
names in Ukrainian translation of belles-lettres texts aimed at defin-
ing dominant translation tactics and operations, the following con-
clusions have been drawn.

The most recurrent translation tactics there have proved to be
the tactic of relevant information rendering, the tactic of correct
information presentation, and the tactic of linguistic and cultural
adaptation.

As far as translation operations are concerned, the most recurrent
there are search of translation equivalent — 45%, contextual replace-
ment — 35%, semantic development — 15% and addition — 5%.

It has been proved that the semantics of colour names is real-
ized and respectively rendered in belles-lettres texts on linguistic,
extralinguistic and cultural levels. The symbolic meaning is often
made explicit and the transferred meaning is mostly rendered. Due
to the adequate rendering of all the stylistic devices employed
the pragmatics and general tonality of the works of art is preserved.

The perspective is seen in further investigation of colour names on
the different linguistic material and in other Indo-European languages.
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CepeopsikoBa B.  Oco0auBocTi  BigTBOpeHHS
aHrIilicbKUX KOJOPOHIMIB y mepekiaani ykpaiHCHhKOIO
MOBOIO

AHortania. CTarTI0O IPHUCBAYEHO OIMUCY KOJIOPOHIMIB
y (YHKLIOHAJIBHOMY Ta MEPeKIalalbKOMy acIleKTi, 30KpemMa
B aCIIeKTi iX aJeKBaTHOTO BIATBOPEHHS y IepeKiali yKpaiH-
CHKOIO aHIVIOMOBHHUX XYJOXHIX TBOpiB. KonopoHiMu gocmif-
KYIOThCS SIK JIIHTBICTUYHI OJMHHUII, 0 BU3HAYAOTHCS BHCO-
KAM CTYIIeHEeM aJalNTHBHOCTI Ta BapiaTHBHOCTI 3aJIEKHO BiJ
JIOCBily Ta KapTUHU CBITY aBTOpa. Y poOOTI PO3MISANAOTHCS
MUTaHHS aJeKBaTHOTO BiATBOPEHHS IMIUTIIIUTHOI CEMaHTHKH
KOJIOPOHIMIB y XyZOXXKHbOMY TeKcTi. HomiHalil Koopy Takox
aHAJTI3YIOTHCS K KYJIBTYpHI CUMBOIIH, HOCIT IEBHOT MEHTAJIb-
HOCTI Ta €KCIPECUBHOCTI. TeMa IOCIiIKEHHS € aKTyaJIbHOIO
3 To3ulii (YHKIIOHATBHO-KOMYHIKATUBHOMY TIIXOIYy [0
nepekiany. Y poOoTi JOCIiKYIOThCS Pi3HI TUITH aHIIIIHCHKUX
KOJIOPOHIMIB Ta OCOOMMBOCTI IX BIATBOPEHHS Yy NepeKIaii
YKpaiHChKOIO MOBOIO. JloCIiKEeHHsI IPOBaJUIOCh HAa Marepi-
am onoBifgane «Kynp6abose BuHO» Pest Bpendepi Ta «Benu-
kuii Terc6i» ®pencica Crorra ®impkepanbaa. Komoporivm
pealti3yroThCs B XYIOXKHIX TBOpaX Ha JIIHTBICTHYHOMY, EKCTpa-
JIHTBICTHYHOMY Ta KyJIETYpPHOMY piBHsIX. Byro minaTBepmkeHo
HAsIBHICTb CUMBOJIIYHOTO 3HAUCHHS KOJOPOHIMIB y XyHOXHIX
TekcTax. HasBHICTh acOIiaTUBHOTO 3B’S3Ky 3 METAJILHICTIO
Ta CBITOIVISIOM aBTOpa 3acBiYy€ PEJICBaHTHICTH CHUMBOJIIB
UL XyAOXKHBOTO TIepeKnaay. byno 3po0ieHo BHCHOBOK MpoO
B)XJIUBICTH aJIeKBaTHOTO BiJATBOPEHHS KOJOPOHIMIB IS SIKO-
CTi epekIamy. Y Ipoleci JOCTiKeHHs OyIIo IPOoaHaIi30BaHO
HepeKIaialbKi TaKTUKK Ta omepauii. byno 3pobneHo BUCHO-
BOK, IO 33yl 30epeXeHHsI CTHIIICTHYHOI creun(iku BUXif-
HOTO TBOpY, 30KpeMa Yy YacTHHI BIJITBOPCHHS KOJOPOHIMIB,
nepeksiagadi BUKOPUCTOBYIOTh BIIyUYHI MepeKiiaialbKi onepa-
1ii BIAMOBIIHO 0 00paHOi cTparerii KOMyHIKaTHBHO-PiBHO-
niHHOrO Nepeknany. Cepea nepekiIagalbKix Oomepalii 3HauHe
MiCIIe TTIOCIAal0Th Nepekiafabki Tpancpopmariii. [lepcriektu-
Ba BOAYaeThCS B MOAAIBIIOMY JOCIHIIIKEHHI KOJOPOHIMIB Ha
IHIIOMY MOBHOMY Marepiaii Ta B iHIIUX 1HIO€BPONECHCHKUX
MOBaX i3 aKIIECHTOM Ha iX aJIeKBaTHOMY BiJITBOPCHHI.

KJ11040Bi cJjioBa: KOJIOPOHIME, CHMBOJII3M, TIEpPEKIIaaIbKi
orepartii, mepexiagansbki TpaHcdopmarii.
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