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HOMIHATHUBHE TA MIOHATIMHE MOJIE KOHIENTY IMAGINATION

Cmamms npuceauena npoonemi pexoncmpyryii konyenmy IMAGINATION sax ¢ppaemenmy mognoi kapmunu ceimy. Ha
Mamepiani aHeIOMOGHUX JIeKCUKO2papiunux odxcepen ma eubipKu 3 meopie aH2ailicbKoi ma amMepuKancokoi timepamypu
00CIOAHCEHO OCHOBHI KOSHIMUBHI O3HAKU, WO (OpMYIOMb KOHYenm, ma npoaHaiizoeano ocooaugocmi oo eepoaibHoi
peanizayii.

Knrouogi cnosa: mosna kapmuna ceimy, KoHyenm, KOHYenmyaibHd KApMmuHa CEImy, KOHYenmyaibHull ananis, Memoou
KoHyenmyanvHozo ananizy, konyenm IMAGINATION, HominamueHe none, KOZHIMUGHI O3HAKLL.

Cmamws noceaugena npooneme pexoncmpykyuu konyenma IMAGINATION kax enemenma sA361k0801 Kapmunvl MUpd.
Ha mamepuane a2nosi3blynbix ucmounuKos u 8b160PKU U3 NPOU38e0eHUll AHSTULICKOU TUMEPamypbl UCCIe008aAHbL OCHOBHbIE
KOCHUMUBHbIE NPUSHAKU, (POpMUPYIOWUEe KOHYENN, U NPOAHATUZUPOBAHbL OCODEHHOCIU €20 8ePOUIbHOU Pealu3ayuu.

Knroueswvie cnosa: s3viko8as kapmuna mupa, KOHYyenm, KOHYenmyaibHds KapmuHa Mupd, KOHYenmyanibHulll anaius,
Memoobl konyenmyanvHo2o anausa, konyenm IMAGINATION, nomunamusenoe none, KOCHUMUGHbIE NPUSHAKU.

The article is devoted to the problem of reconstruction of the concept IMAGINATION as a component of worldview.
On the material of anglophone lexicographical sources and set of examples from English and American literature the
main cognitive characteristics which form the concept are investigated, the peculiarities of its verbal representation are
analyzed.

Key words: worldview, concept, conceptual worldview, conceptual analysis, methods of conceptual analysis, concept
IMAGINATION, nominative field, cognitive characteristics.

XapaKTepHOIO PUCOI0 CYYaCHUX JIIHTBICTHYHIX JIOCITIIDKEHb € CIIPo0a peKOHCTPYKIIIT TyXOBHOTO YHIBEPCY JIFOACH pi3-
HOMaHITHUX KyJIbTYPHO-ICTOPHYHUX CIUTEHOT. BUSBIIGHHS 1 aHaJi3 HAaBaKIMBIMAX YHIBEPCAIFHIX KAaTETOpi, 0 BH-
3HAYAIOTh KaTeropii JIFOACHKOI CBIZTOMOCTI, HEMOK/INBI 6€3 BUBUEHHS MOBHOI KapTHHH CBITY, B sIKiil BimoOpaskeHwiA 0Opa3
CBITY IIEBHOTO €THOCY. MOBHY KapTHHY CBITY BU3HAYAIOTh SIK CIIOCIO BiZIOMTTSI peasibHOCTI y CBIIOMOCTI JIFOJAWHH, IO IO~
JISirae y CIIpUAHSATTI L€l peabHOCTI Yepe3 MPU3MY MOBHUX Ta Hal[lOHATBHUX OCOOJIMBOCTEH, IPUTAMaHHUX IEBHOMY MOB-
HOMY KOJICKTHUBY, IHTEPIIPETAIliI0 HABKOJIMIITHBOTO CBITY 32 HAI[IOHAIGHUMH CTPYKTYPHO-KOHIIENTYaJIbHUMH KaHOHAMHU
[7: 156]. BmacTuBuit MOBI CIIOCiO KOHIIETITYai3allii JIFCHOCTI € YHIBEpCAILHIM, 3 1HIIIOT0 OOKY — HaIliOHAIBHO crierudid-
HUH, TAKUM YHHOM, HOCIi pi3HUX MOB CIIPHIIMAIOTh CBIT KPi3b MPU3MY CBOIX MOB, III0 Ja€ 3MOTY CTBEPIKYBAaTH, III0 MOBHA
KapTHHA CBITY BTUTIOE B cO01 3adikCOBaHMA Y MOBHHUX (pOpMax CIIOCiO CBITOCIIPUIHSTTS 1 CBITOOAYEHHS MIEBHOTO HAPOTY.

OnHUM 13 IUISAXIB PEKOHCTPYKIIT MOBHOT KapTHHU CBITY € aHalli3 KOHLEMNTIB SIK «OIEPaTUBHUX 3MICTOBUX OJIMHUIIb
mmam’sITi, MeHTaJILHOTO JICKCHKOHA, KOHIICNITYyaIbHOI cucTeMH 1 MOBH MO3KY (lingua mentalis), yciei kapTHHH CBITY, BiJ10-
OpakeHoi B JIOACHKIH meuxini» [3, ¢. 90], TOOTO KOHIIENT IIe CBOEPITHA OTUHHUIIT MUCICHHEBOT TisTTBHOCTI, TaK 3BaHUI
KBaHT CTPYKTYPOBAHOTO 3HaHH:. B3aeM03B 530K KOHLENTYaJIbHOI Ta MOBHOI KAPTUHHU CBITY BMOTHBOBAHHH CXOXKiCTHO
IXHIX BHYTPIIIHIX CTPYKTYp: KOHIIENTyalbHa KAPTHHA CBITY MOKe OyTH OpraHi3oBaHa y BUTILA/I 11ealbHUX KOTHITHBHUX
MoJieNnel, a MOBHA — y BUTJISIAIL TE3ayPyCy, OKpeMi OJIOKH SIKOTO CXOKi 3 CEMaHTHYHUMH, aCOIIaTHBHUMHE Ta TEMaTHIHH-
MH MOJISIMU.

3acobamu BepOaizalii KOHLENTY Ha MOBHOMY PiBHI MOXKYTh BUCTYIIATH JIEKCHYHI, (pa3eoIoriuHi, napemiiHi ou-
HUIIl YU JUCKYPC, 1, BIMOBIAHO, KOHIENTYaIbHNUH aHaji3 nojisrae y ¢ikcamii Ta iHTeprnpeTanii CMUCITy IIHX OJMHUIIb.
MeTor0 KOHIENTYaIbHOTO aHai3y € MOJCITIOBAHHS KOHLICNTY Ta BCTAHOBJICHHS HOTo 3B’S3KiB 3 1HIIMMH KOHLICIITAMH,
10 3IIHCHIOETHCS MIITXOM HE JIUIIE OIHCY CMHUCIIB KOYKHOTO OKPEMOTO CJIOBa, ajie i BU3HAYCHHAM CHEeNn(iKH MiJIoTo
KOHIIETITYyaJIbHOTO TI0JIA 1 JIOTIYHMX BiTHOIICHb MK Horo komrnonentamu [1, c. 184].

Jlo anpoboBaHuX y cydyacHii JIIHIBICTUII METO/IIB KOHIIENITYJIbHOTO aHaJli3y HAJIC)KUTh aHaJli3 CEMaHTHYHOTO MPO-
CTOPY CJIOBa-iMEHI KOHIICNTY, SIKAM pENpe3eHTye, BepOasizye Ta 00’ €KTUBY€E KOHIICIIT 1 MOJSITae y aHaii3i peasizariil
CJIOBa Ta Horo (DyHKIIOHYBaHHS Ha Pi3HUX PIBHSAX MOBH: AOCII/DKCHHI CIIOBHUKOBHX Je(iHIIiH, 3’CyBaHHI €TUMOJIOTII,
JOCTIDKEHHI CEMaHTUYHOT CTPYKTYPH Ta MOXKJIMBOCTI ii PO3IIMPEHHS B TEKCTaX Pi3HOI CTHIILOBOI Ta KaHPOBOI MIPUHA-
JIeKHOCTI, BUSBIICHHI CIIOBOTBIPHHX MTOTEHIIIH CII0Ba, BUBYCHHI BXOKCHHS CJIOBA 10 (Ppa3eoIOTiuHIX OJMHHUITE, aHATI31
CHHTAarMaTUYHUX 3B’S3KiB, TOOTO CTIOIyYIyBaHOCTI 3 IHIIIMMH CIIOBAMHU Y PEUCHHI.

KonuenryasnbHuUil aHali3 CiBBITHOCUTBHCS 3 CEMAaHTUUHUM aHAJ30M, OCKUIBKH «HoJsrae y ikcauii ta TiymMadeHH1
HaMOUIBII YaCTOTHUX CEMaHTHYHHX CHOJYUYeHb, 0 MICTATH iH(OpMaIilo, pelIeBaHTHY ISl CEMAHTHYHOTO OIUCY IMEH»
[6, c. 3]. 3 inmoro 60Ky, sik 3ayBaxye B. I. KonoHneHnko, anaiiz KOHIENTIB HA CEMAaHTHYHOMY PiBHI CYTTEBO BiAPI3HIETHCS
BiJl BJIacHe ceMaHTH4YHOTr0o. CeMaHTHYHHHN MiaXix nepeabdadae BCTAHOBJICHHS HA0OPY 3HAYCHB CJIOBA B HOTO BiIHOLICH-
HAX 3 IHITUMH CIOBAaMH, TOJII SK METa KOTHITUBHOTO MiXOY — BHIUICHHS CMHCIY, IO BKIIFOYA€ YaCOM TOCUTH ITUPOKI
3HanHA. KoHIenTyanpHNi aHami3 moidrae i y BUBYEHHI KOTHITHBHUX KaTeTOpiil — MPeINKaTHOCTI, 03HAYyBAaHOCTI, IPO-
HeCyaJbHOCTI, TOOTO BpaxyBaHHI CyOCTaHTHBHUX, a/I’ EKTUBHMX 1 IIECIIBHUX MO3HAYEHb Yy iX B3aemonii [2, c. 114].

MeTo10 porioHOBaHOI PO3BiAKH € aHaii3 BepOanbHOI peanizauii koHuenty IMAGINATION wna martepiaii aHrio-
MOBHHX JIEKCHKOTpaidHUX JPKEpes Ta BUOIPKH 3 TBOPIB aHIIIIHCHKOI Ta aMEPUKAHCHKOI JITEpaTypH, IO AACTh 3MOTY
MIPOCTEKUTH CYKYITHICTh 3HAYEHb MOBHHX 3aC0O01B, 0 HOMIHYIOTh KOHIICTIT, Ta BUSBUTH OCHOBHI KOTHITHBHI O3HAKH, 10
oro GpopmyroTh. O6’€KTOM JOCIIIKEHHS € MOBHI OAMHUII s o3HaueHHs KoHuenTy IMAGINATION. IlpeameTom
— € 3[IaTHICTh BIJIYYCHHUX OJWHUIIH BepOaTi3yBaTH KOHIETITyalIbHi 03HAKH 3a3HAUYEHOTO KOHIIETTY.

Konuent IMAGINATION HanexuThb 10 yHIBepCaJbHUX KaTEropiii JIF0ACTBA, OCKIILKH BiH MPEJICTABICHHH SKIIO HE
y BCIX, TO y OUIBIIOCTI KyJBTYp Ta MOB CBIiTYy. OJJHaK aHaJli3 MOBHHX 3aC00iB BUpa)KEHHsI KOHIIENITY y IEBHIH MOBI Jae
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3MOTY MIPOCTEKHUTH 3aKOHOMIPHOCTI CTPYKTYpaji3allii KOHIENTY, eKCIUTIKYBaTH HOTO CMUCIIOBE HATIOBHEHHS, BU3HAYUTH
CTYMiHb BepOaizallii; BABYUUTH MHOKHUHHICTb 1 PI3HOMaHITHICTh 3aC001B peaizailii KOHIENTY, BiIKPHBAE MEPCIEKTHBU
OKpECJICHHsI 3aKOHOMIPHOCTEH HalliOHAILHO-MOBHOI'O BUP)KEHHsI Ta KBaJTi(hiKalii HOro 4aCTOTHOCTI Ta peryJisipHOCTI.

OCHOBHUMH eTanaMu JIOCHIPKEeHHS! KOHIIENTY € o0y/I0Ba HOMIHATUBHOT'O TIOJISI, aHAJTI3 Ta OIIMC CEMaHTHKH MOBHHX
3ac00iB, 1110 BXO/STh B HOMIHATHUBHE I10JIE KOHIIETITY, KOTHITHBHA IHTEPIIPETAallis pe3yJIbTaTiB OMICY CEMAaHTUKH MOBHUX
3ac00iB — BUSIBIICHHSI KOTHITHBHHUX O3HAK, IO (JOPMYIOTH TOCTIKYBaHUH KOHIIETIT K MEHTaIbHY onuHHI0. Homina-
THBHE TI0JIe KOHIETNITY BU3HAYAEMO K CYKYITHICTh MOBHHUX 3aC00iB, AKi 00 €KTUBYIOTH KOHIIETIT, 10 MAa€ KOMIUICKCHHH
xapakrep, Oepy4u 70 yBar, Mo KOHIENT BepOati3yeThesl B MOBI PI3HOPIBHEBUMH 32C00aMH — JIGKCHUHUMH Ta pa3eosio-
TIYHUMU OJIMHULSIMH, CTPYKTYPHHMH Ta MO3ULIHHUMHI CXEMaMHU peueHb, TEKCTAMH Ta CYKYITHOCTSIMH TEKCTIB.

B HOMIHATHBHE IMOJIC KOHIIENTY BXOJAATH HOT0 HOMIHAIIIT — KITFOYOBE CIIOBO Ta HOTO CHHOHIMH, HOTO MO0y 10Ba 31ii-
CHIOETHCSI HA OCHOBI BUKOPUCTAHHS PI3HOMAHITHUX JICKCUKOTpa(iuHNUX JDKEPEN: Te3aypyCHUX, CHHOHIMIYHHX, TIIyMad-
HUX, €TUMOJIOTIYHIX, ()PA3CONOTIYHUX CIOBHUKIB. KOMIIOHEHTHUI Ta TECKPUNITUBHUHA aHAJI3 CIOBHUKOBHX Je(iHimin
€ BaXJIUBUM €TAllOM BUBYEHHS CTPYKTYPH KOHIIENTY, OCKUIBKH JICKCHYHA CHCTEMA, PEIPE3CHTOBAHA y CIOBHHKAX, €
BiJIoOpa)keHHsIM criel(iki MOBHOT KAPTHUHH CBITY.

Konuent IMAGINATION € akTyajibHUM Ta KOMYHIKaTHBHO PEJIEBAaHTHUM KOHIIETITOM aHITIOMOBHOI KOHIENITOC(e-
PH 1 Ipe/ICTaBIEHUI YNCETbHUM HOMIHATUBHHM I10JIEM Ta 00’ €MHOIO KOTHITHBHOIO CTPYKTYPOIO.

AHaii3 CIIOBHUKOBUX JIeiHINiH cyOCTaHTHUBY imagination B aHTJIOMOBHHX TIYMadyHHUX CJIOBHHKAxX JaB 3MOTY BHJIi-
JUTH OCHOBHI MOTHBYIOYi O3HAKH, III0 BiIOOPaKarOTh caM MeXaHi3M (OpPMYBaHHS Ta MOJATBIIOTO PO3BUTKY KOHIICTITY:
«3/IaTHICTb CTBOPIOBATH MEHTAJbHI 00pa3n», «MEHTAIBHUI 00pa3 y CBiIOMOCTI JIFOJUHHA CTBOPEHHUH YSBOIO», «IIPOIIEC
TBOPEHH:sI 00pa3iBy, siKi MO’KHA BIJIHECTH J10 00pa3HUX, KATETOPIHHKUX Ta MOHATIMHUX 03HAK KOHIICNTY.

OALD CED MED AHD WNWCD
the fagqlty of imagining; ‘ i i . 4 i
the ability to create mental images
the action or process of forming mental images — + — + +
the p‘roduct of imagining: a conception or mental n n _ n n
creation

3MaTHICT YABJISITU Y JIFOACH PO3BHHEHA PI3HOI MIpOI0, OaraTa ysBa BBKAETHCS 31COUIBIIOTO HiepeBarow: Al one
needs is imagination (BNC); ... but it must have been a remarkably ingenious and lively imaginationy (Dickens); Series
of interlinking metaphors of chaos and inhumanity are generated to maintain this dramatic mode and ensure that the
agenda for control remains firmly with the system, and already I have used such metaphorical terms as ‘animals’ and
‘enemies’ to indicate some of the ways in which those in power make use of the rich imagination contained in everyday
language (BNC), B TOH 9ac K IIOTaHO PO3BUHEHA ysIBa TPAKTYEThCA AK HENOMIK: A fotal lack of musical skill combined
with a total lack of imagination is a terrible thing to have to sit and listen to (BNC). Pa3om 3 TuM, HE3MaTHICTh JIFOMHA
aJIEKBATHO CIPUIMATH pealIbHICTh, BTeYa y CBIT (haHTa31i HaBpsl YU MOXKE CIIPUHMATHCh TIO3UTUBHO: Lost in the world
of imagination, I forgot my sad, lonely existence for a while, and was happy (BNC).

VsiBa MOXKe XapaKTepH3yBaTHCh 3T1THO KPUTEPIIO «senukay / «nesenuxay (large imagination, small imagination): Talked
about this yesterday some, and it is coming up a third time, for me, the large imagination is a blessing (BNC), ... and all that
the small imagination of a number of persons (Preskett); «gysvka» / «wupoxay (narrow imagination; wide imagination):
...narrowness of imagination and intellect (Eliot); ...And in her wide imagination stood Palmshaded temples... (Keats).

[TpuKMETHUKH, 110 ONHCYIOTh YSIBY, IEMOHCTPYIOTh HACKUIBKU c(hOPMOBAHA Lisl 3IATHICTD Y JIFOJMHU. 3 JIEKCEMOIO
imagination CIONYYarOThCS IPUKMETHUKU vivid/creative/fertile/great/overactive, 10 XapaKTepPU3yIOTh CTYIIIHb peaic-
THYHOCTI c(hOPMOBAHOTO Yy JIIOJMHHU 00pa3y i BKa3ylOTh Ha XOpOLIy 4u norany podoty ¢anrasii: Course Moira always
has had a vivid imagination, you have to take what she says with a pinch of salt (BNC); His paintings show great
imagination (BNC); In dealing with the relationship between words and music the author unfailingly reveals both great
experience and great imagination (BNC).

KorniTuBHA O3HAKa «yse1smu wo-HebyOby peallizyeThCsl HieciioBaMu conceive/ visualize/ present/ represent
imagination: imagination (...performance that my imagination can conceive (Stevenson); ...imagination represented to
him a crowd of persons...(Dickens).

MeHnTanbHi 00pa3u MalOTh Pi3HOMaHITHUH XapakTep 1 mpupoay. [lepir 3a Bce BOHH Pi3HOIO MipOIO OB s13aHi 3 Til-
cHicTio. 3 0JHOTO OOKY JIFOTHHA 32 TOTIOMOTOIO YSIBU TBOPHUTH 00pa3u pealbHuX, 00’ €KTHBHO iCHYIOYHX 00’ €KTIB Ta CUTY-
arfii cipuitHaTUX Oe3nocepentbo: He could picture her in her office — a small, cramped room on the rue Marbeut, usually
crowded with a dozen young men (Shaw); She imagined him in his racing days driving at incredible speed towards some
treacherous bend with just that same ice-cold look of control on his face (BNC); I could imagine her tramping through
the rooms, perhaps paying six pence for admission (Maurier). YsBa B TaKMX BUITaJKax TICHO ITOB’s13aHa 3 I1aM SITTIO, X04a
CTBOPCHI YSIBOIO 00pa3 € JIHIIEe YaCTKOBUM BiI3epKATICHHIM MOMIEPEIHHOTO JOCBIAY 1 MICTSTH €IEMEHT Iepe10aueHHs,
SKe BUSABIAETHCS a00 icTuHHUM (Just as she had imagined that concerned endearment after the fight on the riverbank
(BNC) abo xubuum (He looked taller than I had imagined him: it was said that the platforms on which he stood always
had an elevated section in the middle to raise him up; Better than I ever imagined (BNC).

MeHTanbHAi 00pa3, CTBOPEHUH YSIBOIO JIIOJIMHH, ICHY€ B T KOHIENITYaIbHOMY CBITi, BTUIIOIOUH ii Mpii, OakaHHs Ta
ctpaxu. Hanpuknan y peuenni He imagined being shot in the water and it closing over his head, filling his mouth and
lungs, the last moments of life choked out of him cy0’€KT HiTKO ySBIIsI€ KAPTHHY BIACHOI CMEPTI.
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HesiamoBigHicTs cTBOpEHOT0 00pa3a i peaabHO ICHYI0UOTO CTaHy CIIPaB Peajli3yeThCs B KOHCTPYKUIAX only in smb’s
mind, in smb’s imagination: In his imagination he beheld the pair of lovers along some dark road.... This vision made
him feel keenly his own poverty of purse and spirit (Joyce); She could see in Mary’s eyes a gleam that meant she was
calculating, not what she might owe to Alice, but what she was accumulating, of course only in imagination, for the
purchase of their flat, or house (BNC).

O0pa3u, IKUMH OTIepye JTIOINHA, He 00MEXYIOTHCS BIITBOPEHHAM Oe3rocepenHso cupuitHsToro. [lepexn moanHoO B
o0pa3ax MOJke CTaTH i Te, 9oro BoHa 0e3rmocepeIHb0 He CripuiiMana, i Te, 4oro B3araji He 0yJIo, i HaBiTh T€, YOTO B TaKiil
caMe KOHKpEeTHil (opMi B NIHCHOCTI i OyTH HE MOXE, TAKUM YHHOM, HE BCSIKMI TIPOLIEC, 1110 MPOTIKae B 00pa3ax, MOXe
OyTH 3p03yMUIHil SIK IpOLIeC BIATBOPEHHS. SIKIIO BIITBOPEHHS € OCHOBHOIO XapaKTEPUCTUKOIO T1aM’STi, TO IIEPETBOPEH-
HS CTAa€ OCHOBHOIO XapaKTEPUCTHKOIO YSIBH.

OnHi€ro 3 HABAXIIMBINIMX O3HAK KOHIIETITY € O3HaKa «KOHCTPYIOBAaHHS»/ «IIPOIEC TBOPECHHS HOBUX 00pa3iBy», sIKe
aKTyali3y€eThCsl B PEUCHHSX MI€CIOBOM imagine, WO BUCTYIIAE CBITOIIOPOKYBAJIGHUM MPEAUKATOM, OCKIIBKH BiH HO-
MiHy€ CTBOPEHHS Pi3HOMaHITHUX 00pa3iB, MO/IET MOXKIIBOTO CBITY, Tak 3BaHOI 0coOucTol MomanbHOCTI. (CemaHTHYHA
TEOpisi KMOXKJIMBUX CBITIB» Iepeadavae, 1o ICTHHHICTh YU XUOHICTD MPOTO3UIIIT MOXKE pealli3yBaTHUCh HE TUIBKU B pe-
QJILHOMY CBITI, aJie 1 Y BCIX MOKJIMBHX, CIIBBITHECEHHUX 3 AIMCHICTIO, TOOTO B MOJAJIbHUX KOHTEKCTaX ). MOKIINBI CBITH
BiJJOOpaXkaroTh MOXKIIMBHH CTaH CIIPaB ad0 HANpsIMOK PO3BHUTKY MO, 10 € CYMICHUMH 3 HACTAHOBOIO MEBHOI OCOOH.
HieciioBo imagine crioydaeThes 3 HENPSIMAMU ITUTAHHIMU 3 what/ how/ where: ... it was the best kit car and this was at
the national show so you imagine how good this thing was; ... as far as I can gather, I don’t know, I'd imagine where a
line has a minimum period of three months rental (BNC).

Konnenty IMAGINATION npuramanHa 03HaKa «KOHTPOJIbY, 1110 BUSBISIETHCS B METAhOPUIHOMY BUKOPUCTAHHI -
€CIIIB fo use one’s imagination (BUKOPUCTOBYBATH YsIBY): It is certainly an approach which encourages the lawyer to use
imagination in the solution of the problem (BNC), You needed to use imagination to see through it to the ground below
(BNC); to fire smb’s imagination (TiAINTOBXHYTH KOTOCh CKOPHCTATUCH YsiBOt0): Commercial speculation rather than the
law fired his imagination (BNC) 1 BucTIOBax Ha 3pa3ok: let your imagination run wild/ riot.

PesynbraTu 3xificHeH01 po3Binku 3acBiqumid, mo KoHuent IMAGINATION e BiAKPUTOIO CHCTEMOIO, CKIIaJIOBI SKOT
HE TUTbKU B3a€MOJIIFOTH MK CO0010, a i JJOMIOBHIOIOTH OJIHA OJIHY, YTBOPIOIOUH I[IIICHE T0JIE KOHILIENTY. 3MICT KOHIICTITY
BKJIFOUA€ B cebe Bee, 110 JIF0/IMHA 3HAE MMpo 1iel heHoMeH, 11 emolii, acoriaii pisHoro xapakrepy. MoBHi 3ac00H SIBJISIOTH
c00010 MEXaHi3M 32 JJOMOMOT'0I0 SIKOTO CTA€ MOYKIIMBOIO YaCTKOBA EKCIUTIKALsI CMUCITY Ta TPOIECIB HOTO BUTIyMadeHHS
B CBIJIOMOCTI.
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