V. Jlinreictuka TekcTy. CTHIICTUYHI Ta KOHTEKCTYalbHi BUSIBU JIGKCUYHUX 1 TPAMaTHYHHUX OJUHULb

Hamania I'punsa
(/Iveig)
YK 811.111°367°44

CEMAHTHWYHI TA KOMIIO3UIIMHI TUIIX KOHTPACTY
B CYHACHOMY XYJIOXHBOMY JUCKYPCI

Cmamms npucesauena cemanmuyHum ma KOMNOUYIUHUM MUnam KOHmMpAcmy y Cy4acHOMY
Xy00ocHbOMY Ouckypci. Ilpoananizogano ix 6xCusamHs HA Mamepiani aH2IOMOBHUX Odicepell.
3’sacosano ix ceManmuyny ma CMuiiCmMuyHy pois Y I1imepamypHoMy meKcmi.

Knrouoei cnoea: xomwmpacm, ceMaHmuyHi mMunu KOHMPACMY, KOMNOZUYIUHI mMunu
KOHmMpacmy, 1imepamypHuti mexcm.

3 [aBHIX JaBEH JIHTBICTU BiJI3HAYaJH, 10 ()EHOMEH KOHTPACTY BiJirpaBaB BaXXJIHBY POJIb
y XYAO0KHBOMY AMCKYpCi. Y cydacHHX nocmipkeHHsX [8; 9] KOHTpacT BBaKae€ThCs OMHIEI 3
OCHOBHHMX O3HAK Oprasizamii XymZoXHboro TBOpy. I.B. AHmpeeBa, Hampukiaa, Harojourye Ha
0araToacrieKTHOMY XapakTepl sSBUIIA KOHTPACTy, 110 aKTyalli3y€ B XyI0KHbOMY TEKCTI KaTeropito
MPOTHJICKHOCTI. SIK CTBEpIKye BUEHHH, “KOHTpacT 3abesnedye cCyO'€KTHBHE IEPETBOPECHHS
00'€KTUBHUX CYyMEpedYOK peallbHOI MIHCHOCTI 3 METOI MEeBHOI XyMO0KHbOi nii. BigoOpakeHHS
IPUPOJH Y AYMII JIFOJUHH BiOyBa€ThCSI HEBIIMHHO, Y BIYHOMY MPOIECi, PO3BUTKY 1 3ITKHEHHS 3
cynepeyHocTsmu [2, c. 14].

AxmyanbHicmb TOCTIKCHHS 3yMOBJICHA THM, III0 CEMAaHTHUYHI Ta KOMIIO3MIIIHHI THITH
KOHTPAcTy B Cy4aCHOMY XYJI0’)KHbOMY JIUCKYPC1 3aJIMIIAI0ThCs HEAOCTaTHRO BUBUeHUMHU. KoHTpacT
PO3TIIATAEMO SIK CYKYITHICTh XapaKTEPHUX 3B'A3KIB 1 CITIBBITHONICHb JIHTBICTUYHUX OJMHHUIIb
PI3HUX PiBHIB, SIKI KOHIICHTPYIOTHCS Ha CYMEPEYHOCTIX Ta KOH(IIIKTaX.

Mema ctaTTi — AOCHIIUTH SIBUIIE KOHTPACTY, HOrO CEMAaHTUYHI Ta KOMIO3UIIIHI TUIIN Y
CY4aCHOMY XYyJ0KHbOMY ITUCKYypci. PO3B’si3aHHS NMOCTaBIEHOIO 3aBJaHHS MOTpedye MPOBEACHHS
KOHTEKCTOJIOTIYHOTO ~ aHAJi3y XYAOKHBOTO TEKCTy Ta BH3HAUEHHS TIOHATTS KOHTPACTY.
Mamepianom nocnimkenns € pomann C. Kincemmm “Can you keep a secret?”, IN. 3rockinmga
“Perfume. The story of a murderer” ta A. Baerrt “The Virgin in the Garden.”

bararoacriekTHa ceMaHTHKa KOHTPACTY 3yMOBJIEHA HE JIMIIE CTPYKTYPHUMH OCOOTUBOCTSIMHU
BUCIIOBJIIOBAHHSA, a M CEMaHTHKOIO HOro KOMITOHEHTIB. OCKIIbKM KOHTpAacT peasli3yeTbcs B
XYIOKHBOMY TEKCTl1 SIK IIMPOKE IMPOTUCTABJICHHS CMUCIIB, TO L€ JI03BOJISIE BUOKPEMMTU PIi3HI
CeMAaHTHYHi THIIM KOHTPACTY: CIOXKETHUH, 0Opa3HMiA, CUMBOJIYHUM, CEMaHTHUKO-aCOLlIaTUBHUM,
KOJIIPHUH, eKCIUTIUTHO-IMIUTIUTHUH |5, c. 53].

Croorcemnuii  KOHTpacT mnepeadavyae NPOTUCTABIEHHS TOHATh, 3aKJIAJACHUX B TeMi
JITEpaTypHOro TBOPY, HAINPHUKIAA, padocmi U neuani, 11060s6i i nenasucmi 1 T.1. M.C. TopocsH
BBaXKa€, 110 CIOKETHI KOHTPACTH TPAAUIINHO IPYHTYIOTbCS Ha MPOTUCTABIIEHHI KPAacHBOrO Ta
YKaXJIMBOTO, CIIPABEIITUBOTO 1 HECIIPABEUTMBOTO, TI0OPOTO 1 MOTaHOT0, JTF000B1 i HEHABHUCTI, JKUTTS 1
CMepTi 1 3BOASTHCS O MPOoOJIeMHU MPOTUCTOSHHA A00pa 1 371a [8, c. 69]. KoHTpacT sk mpuHIUIT
(dbopMyBaHHS XyJOKHBOT CTPYKTYPU aKTyali3yeThbCsl HA PI3HUX 11 PIBHAX, Y TOMY YHCHI 1 B CUCTEMI
nepcoHaxiB. [IpounrtaBmm 3aronoBok TBopy II. 3rockinma “Perfume”, yurau odikye moOaunTH
YHUCTY Ta MPUEMHY MocTaTh mapdymepa. Hatomicts BiH oTpumMye ommc MictieBux sxutenis: (1) The
peasant stank as did the priest, the apprentice as did his master’s wife, the whole of the aristocracy
stank, even the king himself stank, stank like a rank lion, and the queen like an old goat, summer
and winter. [11, c. 3]

Ooépasznuin xoutpact, yciin 3a O. [1. MaptuaOBOIO, KITacH(piKyeEMO TaK:

1) koHTpacT 00pa3iB (MPOTHUCTABIATUCS MOXYTh MO3UTHBHI 1 HETaTHUBHI Tepoi, MO3UTHBHI
repoi MiX co0O0I0, a TakOX 1 HEraTHUBHI repoi); 2) KOHTPAcT y PO3BUTKY 00pasy; 3) KOHTpacT
ycepeanHi obpasy [5, c. 55].
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O6pa3 € OCHOBHUM 3ac000M XYIOKHBOTO y3araJlbHEHHsSI JIMCHOCTI, 3HAKOM 00'€KTUBHOTO
KOpeJsiTa JIIOJICBKUX TEepeKHBaHb 1 0COONMBOIO (HOPMOIO CyCHiabHOI cBimomocTi. «O0paz —
KOHKpEeTHa 1 BOJHOYAC y3arajibHEHa KapTHHA, CTBOPEHA 3a JIOMIOMOTOI0 BUMHUCITY 1 Ma€ €CTeTHYHE
3HaueHHS. BiATBOPIOIOYM KUTTS, MMCbMEHHUK BTIJIOE CBOI iiealii B 00pasu, KOTpi BIUIMBAIOTH HA
YUTayiB, Japyro4d iM €CTeTHYHY Hacojonay. BrumB oOpa3y Ha ecTeTHYHEe MOYYTTS 3YMOBJICHHI
THM, [0 B HbOMY BTUICHE mpekpacHe» [1, c. 141]. V mmpokomy ceHCi TepMiH «00pa3» O3Hayae
B1IOOpaKE€HHsI 30BHIIIHBOTO CBITY Y CBioMocTi. HaliBakiuBimia BIacTUBICTh 00pa3y IMOJSITAE y
«BiTOOpaXEHHI CBITY B MpOLECi MPAaKTUYHOTO Horo TBopeHHs» [1, c. 142], To6TO 00pa3 € aeska
MOJICNIb JIIMCHOCTI, fKa BIJHOBIIIOE OTPMMAaHy 3 JIMCHOCTI iH(oOpMmaliro B HOBiH cyTHOCTI. Sk
3a3Hayae 3.5. TypaeBa, «1aHe NpPOHUKHEHHS B 00pa3, OCsArHEHHsS oOpa3dy B yciid ioro
0aratorpaHHOCTI 1 ITMOMHI MOXJIMBE JIMIIE B paMKax Iitoro. ... O0pa3Ha cucreMa 06e31ocepeIHbO
MOB'I3aHAa 3 €CTETUKO-(PIIOCOPCHKOI0 KOHIEMIIEID aBTopa 1 € HaWOUIbII O0COOMCTICHUM
KOMIIOHEHTOM CTHIIIO, IHIMBIIyaabHOI MaHEpH MUCbMEHHKKAY [9, ¢. 44]: (2) | know | have the body
of a weak and feeble woman but I have the heart and stomach of a king. [10, c. 14]

Ockinbku CUMBOJ € ocoOnuBHM BHAOM o0pazy, O.I1. MapTtuHOoBa po3risgae KOHTpacT
CUMB0J1i6 SIK OKPEMHI THIT KOHTPAcTy. B XyIOXHBOMY TBOpPi CHMBOJI CIIYTY€E JUIsl €KCIUTIKALii Ta
00’€IHAHHS OCHOBHHX i/Ief, TOMy BOHU MPOHHU3YIOTh YBECh TBIp, HANpPHKIAd, CHMBOJI Mops: (3)
The sea smelled like a sail whose billows had caught up water, salt and a cold sun. It had a simple
smell, the sea, but at the same time it smelled immense and unique, so much so that Grenouille
hesitated to dissect the odours into fishy, salty, watery, seaweedy, fresh-airy, and so on. ... He
preferred to leave the smell of the sea blended together, preserving it as a unit in his memory,
relishing it whole. The smell of the sea pleased him so much that he wanted one day to take it in,
pure and unadulterated, in such quantities that he could get drunk on it. [11, ¢. 37]

Cemanmuko-acoyiamugHuii KOHTPACT TIOJSITAa€ B TPOTUCTABICHHI TEMATUYHHUX PsIIiB
TekcTy. Acormianii MOXXyTh CIYI'yBaTH Ui IOKa3y PI3HUX CTOCYHKIB y MeEXax TEKCTy, K 3a
3MICTOM, TakK 1 3a ¢popMoro. BBakaeThcs, 110 aBTOp TBOPY caM aKIEHTYe Ha acolialisax. SckpaBum
HiITBEP/UKEHHSAM 11bOTO € ypuBOK i3 TBopy II. 3rockinga “Perfume. The story of a murderer”, y
SKOMY 4YMTa4y OYIKy€ IPHUEMHI apoMaTH AYXiB, ajle Ha MEPIIMX CTOPIHKAX TBOPY 31ILITOBXYETHCS 3
orrcoM Opyauoro Ta cMmeparodoro micta: (4) In the period of which we speak, there reigned in the
cities a stench barely conceivable to us modern men and women. The streets stank of manure, the
courtyards of urine, the stairwells stank of moldering wood and rat droppings, the kitchens of
spoiled cabbage and mutton fat; the unaired parlors stank of stale dust, the bedrooms of greasy
sheets, damp featherbeds, and the pungently sweet aroma of chamber pots. The stench of sulfur
rose from the chimneys, the stench of caustic lyes from the tanneries, and from the slaughterhouses
came the stench of congealed blood. People stank of sweat and unwashed clothes; from their
mouths came the stench of rotting teeth, from their bellies that of onions, and from their bodies, if
they were no longer very young, came the stench of rancid cheese and sour milk and tumorous
disease. The rivers stank, the marketplaces stank, the churches stank, it stank beneath the bridges
and in the palaces. [11, c. 3]

B ekcnniyummno-imnaiyumnomy KOHTPACTI CHOCTEpPIraeMo BUpPA3HE NMPOTHCTABICHHS MIiX
TUM, [0 BUPAXEHO, 1 THM, 1110 icHye 4n ysBHUM. Tak, y pomani “Can you keep a secret?” cran
3axOIJICHHS TepOTHi y JiTaKy 3MIHIOEThCS Ha CXBHIJIbOBaHICTh Ta 3aHenokoeHHs: (5) Wow. This
really is lovely. Big wide seats, and footrests, and everything. This is going to be a completely
pleasurable experience from start to finish, I tell myself firmly. ... OK. The truth is, | don't like
this. I know it's business class, | know it's all lovely luxury. But my stomach is still a tight knot of fear.
[12, c. 24-25]

Konipnuii XOHTpacT TakoXX IOCIJa€ BaXXKJIMBE MICLIE Y 3allpONOHOBAaHIM CEeMaHTHUYHIN
Tunojorii koutpacty. Komip otouye Hac ycioau: Mu 6auuMo MiHJIMBe He0O, CA0Ue COHILIE, BIATIHKU
*uBoOi npupoau. Konbopyu HaNoBHIOIOTh HAC €HEPTi€l0 1 BIUIMBAIOTh HA HAIl HACTPii, 3MYyLIYIOTh
peui 37aBaTuCs TeIUIMMU a00 XOJOJHMMH, XBWIIOIOTh, CTUMYJIOIOTH mouyrTs. Komum wmu
HaMaraeMoch OXapakTepu3yBaTH JIOAUHY 1 €MOLli 3a JOMOMOI0I0 KOJIbOPY, MU MEPEIaEMO MOBHUMN
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CHEKTp acoIliarii, SKUi MO)Ke€ BHSBUTHUCSA OLIBII MPaBAMBUM, HIK MU CcOOl ysaBIseMo. Takum
YMHOM, BHUKOPHUCTOBYEMO HOMiHamii KOJIbOpY, 00 OCMHUCIIOBaTH Te, 1o Oaunmo. Komipuuit
KOHTPACT MOPSA 3 BUIIE3a3HAYCHUM EKCIUTIIUTHO-IMIUTILIUTHUM KOHTPACTOM CIIPHUSIE MOCHIICHHIO
BHPA3HOTO MPOTHCTABJICHHS MOHATH 1 00pasiB, a, OTKE, MOCWICHHS eMOLIMHOTO BIUIMBY HA YMTaya
[5, c. 55-74]: (6) There was the black circling curve of railings to which was tied a repeating series
of pale reproductionsof the Darnley Portrait of Elizabeth Tudor, faded coral, gold, white,
arrogance, watchfulness, announcing “People, Past and Present . [10, c. 9]

B iHmmMX mpansx, MpUCBSIYEHUX KOHTPACTY SIK BHpa3HOMY mpoTucTaBieHHI0, M.S. biox i
O.I1. MaptuHOBa YTOUYHIOIOTH Kiacu(ikamiro, panime BukiageHy B gpocmipkeHHi  O.I1.
MapTHHOBO1, 1 BAOKPEMJIIOIOTh JIBa OCHOBHUX THIH MPOTUCTABICHHS B XYI0KHBO-JIITEPATYPHOMY
TEKCTi: 1) CTPYKTYypHO-CEMAaHTUYHUH 1 2) KOMITO3HITITHUH.

Y crpykrypi Kommo3uuiiiHoro tumy KoHTpacty, M.S. brox 1 O.Il. MaptuHoBa
BHOKPEMJIIOIOTh MIKPOKOMIO3UIIIMHUA 1 MaKpOKOMIIO3UIIMHMK BUIM KoHTpacTty [4, c. 10].
[lepmmii THD KOHTpAcTy BHSABISETHCA B O€3MEPEPBHOMY JIAHIIO31 JUKTEM, TOMI SK JPYTHd — B
OKPEMO PO3TalIOBaHUX YACTHHAX TEKCTY.

MiKpOKOMIO3HIIIHHIA KOHTPACT TOPKAETHCS KOMITO3UIIIMHO-MOBHUX (DOpM, HaKIIaIeHHS
aBTOPCHKOI 1 MEPCOHAKHOI MOBH, NMPOTHUCTABICHHS MOHTaXXHUX (OPM MpeICTaBICHHsS 00'€KTa
(3aranpHUN TUTAH — BEJNMKHWHM IUIaH, JWHaAMiKa — CcTaTUKa 300paxenHs) Tta iH [4, c. 10].
MakpoKOMITO3ULIIHHUN KOHTPACT — 1€ KOHTPACT MOYATKY TEKCTY 1 HOro KiHIIf, MOYaTKy 1 OCHOBHOL
JaCTUHU PO3BUTKY, 3aB'I3KH 1 PO3B'SI3KH, 3ar0JIOBKY 1 TEKCTY B IIJIOMY, 3aroJIOBKY i emirpada i T.1I.
[4, c. 11], mo € peanizariero epekTy 0OMaHYTOrO O4iKyBaHHS.

AHati3 XyJ0XHBOTO Marepially CBITYUTH MPO Te, M0 B OYIb-SIKOMY XyI0KHBOMY TBOPI Ti
YH 1HIII TUIIM CEMAHTHYHOTO KOHTPACTY € JOMIHYIOUMMH a00 3K, HAaBIIAKH, B1ICYBAIOTHCS Ha 3aHII
TUTaH. A € i Taki THIH KOHTPACTY, SIKi 3aJIMIIAI0ThCA HE eKCIUTIKOBAaHUMH. BijbIlie TOro, ceMaHTHKa
B TEKCTI BUCTYIIA€ SIK CTPUXKEHB, HA SKOMY TPUMAETHCSI BCSI KOHCTPYKIIiSI TEKCTY.
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Tpuna H. Cemanmuueckue u KOMROZUWUOHHBIE MUNUNW KOHMPACIA 6 COGPEMEHHOM
XY002HcecmeoeHHOM OUCKypce.

Cmamws paccmampugaem cemManmuyeckue U KOMRO3UYUOHHbIE MUNbl KOHMPACMa 6 COBPEMEHHOM
Xyo0odcecmgeHHoM ouckypce. [lpoananuzuposano ux UCnOIL308AHUE HA Mamepuale aHel0A3bIYHbIX
UCMOYHUKOG. YCMAaH08IeHA CeMaHMUYeckas U CMUIUCIUYECKas poib @ TUMEPAMYPHOM MeKCMme.

Knwouesvie cnosa: rowmpacm, ceManmuyeckue munvl KOHMPACMA, KOMHO3UYUOHHbIE MUNbL
KOHmMpacma, IumepamypHvlil mexcm.

Hrynya N. Semantic and Composite Types of Contrast in the Modern Literary Discourse.

The article focuses on semantic and composite types of contrast in the modern discourse. The author
analyses the semantic and stylystic role of contrast in literary text on the basis of English sources.

Key words: contrast, semantic types of contrast, composite types of contrast, literary text.
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MOBHMI ACIIEKT BUPAKEHHSI HIMEIIbKOI MEHTAJIBHOCTI
Y TEKCTAX HIMEIIBKUX HAPOJHUX IIOBYTOBUX KA30K

Y cmammi posensoaemvcs moenull acnekm 8i000padicenHs 6NAUBY ICMOPUYHUX (dakmopie Ha
dopmysanna  Himeyvbkoi MeHmANbHOCMI Yy MeKCMAx HIMeybKuX HAPOOHUX NOOYMOBUX  KA3OK.
Iumepnpemyromscs 1iH260KYIbMYPHI XAPAKMEPUCMUKY MEKCMI8 HIMEeYbKUX HAPOOHUX NOOYMOBUX KA3OK:
icmopuyni ghaxmopu, wo ENAUHYAU HA DPOPMYBAHHS HIMEYbKOI MEHMAIbHOCMI ma SKi 8I000padiceHi y
HIMEYbKIl HAPOOHIU ROOYMOGI K3yl 1K NPOOYKMI HAYIOHANbHOL TIHe8OK)IbIYPU.

Knrouoei cnosa: Hiveyvka HapooHa nobymosa Ka3ka, MeHmaibHiCMy, JTiH280KYIbMYPA, KOHYenm.

006°ckmom NOCTIKEHHS € TEKCTH HIMEUBKUX HApOJAHUX MOOYTOBUX Ka30K, HpeoMemom —
MOBHMH acleKT BiOOpakeHHS Yy TEKCTI Ka3KM BIUIMBY ICTOPMYHHUX (akTopiB Ha (popMyBaHHS
HIMEIIbKOI MEHTalIbHOCTI. Mamepianom 1OCIIDKEHHS € HIMEIbKI HapoAHI MOOYTOBI Ka3Kw,
3a(hikcoBaHi Ha nuceMi Opatamu I'piMM 31 30epekeHHSIM aBTEHTUYHOI (POPMU Ta 3MICTY TEKCTIB 13
ixaporo 36ipumka “Kinder- und Hausmdrchen” (G)'. Bigbip Kasok s ROCHiKEHHS
3/IIACHIOBABCSI Ha OCHOB1 KPUTEPIiiB, po3poOieHUX A LBOro TUMY (OJBKIOpHUX TeKcTiB B.SI.
[Ipornmom: BIACYTHICTH HAAIPHUPOJHOTO, HEWMOBIPHICTH OMNOBIAI Ta OOAYPIOBAaHHS SIK OCHOBA
CIOKETY, a TaKoX Kiacu@ikalis HapoJHUX Ka30K, 3alponoHoBaHa Opatamu ['piMM — mBaHKH /
Schwinke (ka3ku, B OCHOBI SIKUX JIS)KUTh KOMIYHUH €JIEMEHT), Ta J[Ba MiITHIIN “BIaCHE Ka30K
Ka3KW-JIereHan, HoBemicThyHi ka3ku / legendenartige, novellenartige Marchen ta kasku “mpo
naypHux BenetHiB/4opTiB” / Marchen vom dummen Riesen/Teufel [8, ¢.37]. AnanizyBanucs Ka3kw,
KOTp1 BIATIOBIAIA JAHUM KPUTEPisM.

JIIHTBOKYNIBTYPHMM MIAX1M A0 JOCHIKEHHS MOOYTOBOI Ka3KH BiApi3HA€ Oe3nocepenHs
3BEPHEHICTH /10 MOBHU Ka3KH 3 METOIO IMi3HAHHS HE TUIBKH OKPEMUX MOBHHUX ICTOPUYHHX (aKTiB, a i
KyIbTypH Hapony. Biarak, akmyansnicms TOCTAaHOBKH TOJIOBHOTO MUTAHHS 3yMOBIIEHA TIOTPEOOIO
BHUBUYEHHS B1IOOpaKEHUX Yy MOBI IyXOBHUX CKJIaJOBUX OyTTsI HApOAY, AKUI TBOPUB MMOOYTOBI Ka3KH,
YCBIJIOMJIEHHSI HOT'O XapaKTepy Ta MeHTaliTeTy. [I[puyrHO0 Haoro 3BepHEHHS [0 1ii€i MpolieMu
€ i Te, 0 Lle MUTaHHA Lie He Oyll0 MpEeAMETOM CIelialbHOI yBaru 3 OOKY JIHTBICTIB, IO M
CTaHOBHUTHb HAYKO8Y HOGU3HY NOCTiDKeHHS. Mema poOOTH TONSTac y BCTAaHOBJCHHI Ta
iHTeprpeTalii JTIHIBOKYJIBTYPHOTO acleKTy Ka3KOBOI'O JUCKYpPCY HIMELbKOi HapoJHOI MOOYTOBOT
Ka3Kd: JOCHIKEHHI ICTOPUYHUX (aKTOpiB, UIO0 BIUIMHYJIM Ha (OpMyBaHHS HIMEUBKOI

L'V po6oti “(G)” BUKOPUCTOBYETHCS /I MO3HAYEHHS OCHOBHOIO JKEpesa iMI0CTPaTHBHOIO MaTepiany —
MOBHOTO 3i0panHs ka3ok opariB I'pimm Alle Kinder- und Hausmdirchen, der Ausgabe letzter Hand von 1857.
[auB. Ikepeno imocTpaTiBHOTO MaTepiay]
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