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EpMOJleHKO . Hpumenenue Memo0086 IUH260N0IMUUECKO20 AHAIU3A xydo.m’ecmeeunozo meKkcma Ha
npumepe ananuza 0emexkmugsnuli pomanos Januna Ilennaxa.

B cmamve o0603nauenvl Hay4yHble Memodbl, Komopbsle OvLu npumeHernbvl Ol IUH2BONOIMUYECKO20
UCCe008anUsl OemeKmMuUEHbIX MeKCcmos ﬂaHLlB]l}l ITlennarxa. Ocoboe enumarue cocpedomoqeno Ha Mmemoouke
mpexypoeresoco JIUH260NoImuieckKkoco aHaausa xy()oofcecmgeimoeo mexkcma, Komopas 3akiarodaemcs 6
noosmanHoOM packpsvlmuu qbyHKquHupoeanz CmuaucmuiyecKu mMapKupOo6anHblx eduHuu 68 MeKCcmosol MKAHU
OemeKkmueHbIX l’lp0u36€()€HMﬁ ﬂaHHS/Z}Z Ilennaxa Ha CeMAHMU4YEeCKOM, memacemuomudecKom u
memamemacemuomudecKom  ypOoBHsX. HpueedeHbl npumepbul npumereHus npuemoes KOMNOHEHMHO20,
KOHMEKCmM)albHO-CUumyamueHoco, u uUurmepnpemayuoHHoco anaiusa J1eKCu4ecKux eduHuL; 6 OemeKmueHoM
mexcme. Onucana Memoouxa JIUHSEOCMUNUCINUYECKO20 AHAIU3A HA npumepe UCCe006anUs aemopcxoﬁ
MOOANLHOCMU U MOHATLHOCIU MEKCMA, 8 YACMHOCMU 018 UOSHMUpUKAyuy mponos npu onpeoesieHul cpeocms
CO30aHUA upommecxoﬁ MOHANLHOCINU  OeMeKMUBHbIX mexKcmoe, a makxace ons packpoimus MOOANbHBLX
UMNIAUYUMHBIX CMBICII06, 3AIONCEHHbIX 6 MmeKcme. Onpede/zeHbz NPUHYUNBL KOMNJIEKCHO20 JTUHSBUCMUYECKO20
aHaiusa, Komopblﬁ 3aKaodaemcs 6 urmezpayuu pasiudHblX MeXHUuK u npuemoes uccneoosanus mexkcma OJiA
docmudicenuss Hauboee 3pphekmuernoco anausa.

Knrwuesuvie cnosa: mpexypoeHeebzﬁ JUH2BONOIMUYECKULL aHaaus, OemeKmueHblil mekcm, KOMNOHEHMHbIU
aHaaus, KOHmeKcmyaﬂbHO-cumyamueﬁblﬁ daHanus, uHmepnpemaL;MOHHbzﬁ aHanius, JUHSBOCMUAUCTUYECKULL
AaAHAU3.

Yermolenko 1. Application of the Methods of Linguopoetic Aanalysis of a Literary Text on the
Example of the Analysis of the DetectiveNnovels of Daniel Pennac.

The article describes the scientific methods that have been applied to the linguopoetic investigation of the
detective texts of Daniel Pennac. Particular attention is focused on the three-level procedure of the linguopoetic
analysis of a literary text, which is the gradual disclosure of the functioning of stylistically marked units in the text
tissue of the detective novels of Daniel Pennac on the semantic, metasemiotic and metametasemiotic levels. Are
given the examples of application of the techniques of the componential, contextual-situational and interpretive
analysis of lexical units in the detective text. It is described the technique of the linguostylistic analysis on the
example of the study of the author's modality and tonality of the text, in particular in order to identify the tropes
for determining the means of creating the ironic tonality of the detective texts, and to uncover the modal implicit
meanings set forth in the text. Are defined the principles of complex linguistic analysis, which involves the
integration of various techniques and methods of the text study in order to achieve the most effective analysis.

Key words: three-tiered analysis linguopoetic analysis, detective text, componentsal analysis, contextual-
situational analysis, interpretative analysis linguostylistic analysis.

CTaTTIO PEKOMEHIOBAHO JI0 APYKY

JOKTOpOM (iJIONIOTiYHMX HAYK, 3aBigyBadeM Kadenpu poMaHChKoi ¢inosorii
KHiBCHKOT0 HalliOHAJIBHOTO JIHIBICTUYHOTO YHIBEPCUTETY

0O.M. KaranoBcbkoto

Ipuna 3opnuuska
(Kumomup)
YK 811.111-26
JIHI'BOCTUJIICTUYHI 3ACOBU I'NBPUIN3BALIIL ®PAHTACTUUYHUX MIJI)KAHPIB
Y ONNOBIJIAHHI H. TEUMEHA “A STUDY IN EMERALD”

YV emammi ananizytomvca nineeocmunicmuuni ocobnueocmi onosioanns H. Ietivena “A Study in
Emerald”, saxi ymooicnusnioroms 2ibpuouzayiio Xyooxchix mpaouyiti arbmepHamuenoi icmopii ma
«IABKPAGMIBCOKUX HCAXi6» K NIONCAHPIE hanmacmuynol aimepamypu, a MaKodxic, MEHULo MIpoio,
KAHOHIB8 0emeKmueHo20 ONOBIOaHHA 8 Medcax €ounozo mexcmy. Cmeepoxcyemucs, wo 6 X00i makoz2o
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npoyecy 6i0Oysacmvcsa @3acmue 30a2aueHHs ma NO2AUONEHHS KOJNCHOI 3 BUWE32A0AHUX HCAHPOMBOPHUX
CKAA008UX, sIKe 8 OiNbocmi 6UNAOKi8 00CA2AEMbCS 34 PAXYHOK OOHOYACHOI aKMyanizayii 62CUBAHUX
ABMOPOM JNIHEGOCUNICIMUYHUX 3AC00I8 Y KIIbKOX CUCMEMAX JICaHposo-noemuynux roopournam. Ceped
KOHKPEeMHUX Munie NiHe60CMUIICMUYHUX 3aco0is, sKi Hauvacmiue SUKOPUCTOBYIOMbCSA NUCbMEHHUKOM i3
yiero Memoro, O0CTIOHUYSL 0COOIUBO BUOKDPEMIIOE OHIMU, A03LL, 2pago-pornemuuni 3acobu cmuricmuku, py
CIi8, A MAKOJIC GIHCUBAHHSL 36UUHUX JEKCUYHUX OOUHUYbL Y NPSIMOMY 3HAYEHHI 8 MAKCUMATbHO HEeMUNOBUXx,
CHEMONCTUBUX Y KOHMEKCMAX.
Kirouoei cnosa: chanmacmuxa, 2iopuouzayis, aimepHamueHa iCmopist, OemeKmue, OHiM, io3is, 3pa Cie.

IMocTanoBka mpodaeMH. AKTyadbHICTh TEMH JAHOTO JOCHIIKEHHS JeTepMiHOBaHA
00’€KTUBHUM 3pPOCTAaHHSIM pOJi Ta Micls (PAHTACTUYHOI JITepaTypyd B Cy4aCHOMY JITEpaTypHOMY
nporeci. [Ipu 1boMy XapaKTepHOIO 03HAKOK TaKOl €BOJIOLIT CTaTyCy Cy4acHOi (haHTAaCTUKH, HA HAIIY
710 OLIHKU XYI0’)KHBOT'O 3HAYE€HHS KOHKPETHUX (PaHTACTUYHHUX TBOPIB, Y MEXKaxX SIKOTO JIMIIE HAyKOBa Ta
«couiaibHa» (paHTaCTHKA PO3IIIAATUCS SK CKJIQJOBI «BHUCOKOI» JITepaTypH, MOYMHAIOYH 3 OCTaHHBOI
TPETUHH MUHYJIOTO CTOJNITTS CaM€ «HM3bKi» MiKaHpU (PaHTACTHKU HECIOIBAaHO TOJIOCHO 3asBUIIU TPO
ce0e Ta 3100y/H BEIMKY HOMYJSIPHICTD cepe/l HAWIIMPIINX KiJl YUTa4diB. 30KpeMa, y IKOCTI KOHKPETHUX
MPOSIBIB BHIIE3raaHol TeHAEHIT MoxHa posrismatu TBopu Jk. P. P. Tonkina, I'. ®. JlaBkpadra,
C. Kinra, JIx. Poyminr, V. Jle I'yin, P. XKensa3uu, M. Uleit6ona, C. Jlyk’suenka, M. 1 C. [IsdeHkiB ta
0araTboX 1HIIUX aBTOPIB.

OpHuM 13 HACTIAKIB TaKOi panTOBOI 3MIHM NPIOPHUTETIB CcTajla JAesKa HETOTOBHICTh BiAMOBITHUX
JUCLUIUIIH JITepaTypo3HAaBUOrO IMKJIY BiApearyBaTd Ha Hel 3 HAJIEXKHOK BHYEPIHICTIO Ta
OIEPaTUBHICTIO. 30KpeMa, MONPU HASBHICTb YMCJICHHUX Ipallb TaKUX BITUM3HAHUX Ta 3apyODKHUX
HaykoBmiB sk [I. JlomyxoB, H. MakmeeBa, B. bepenkosa, O. Jlyrosa, H. Tkadenko, T.UepHumiona,
B. Uymaxkos, R. Nagel, Z. Shavit ta 6aratsox iHIIHX, 3HaYHA KiJIbKICTh PUC, AKi BIACTUBI (haHTACTHYHI
JiTepaTypi, OMHCaHI JUIIE «B TeprmioMy mnpuOamwkeHH». [le 0coOaMBO CTOCyeThCsA MpoOIEMH
Kk1acudikallii YMCICHHUX IMDKAHPIB CydacHOi (DaHTAaCTHKHM, y TOMY YHCII B KOHTEKCTI iX Hepimkoi
TiOpyIK3alLii, 8 TAKOXK CYKYITHOCTI JITHFBOCTHITICTHYHUX 3aC001B, SIKi IEPEBaYKHO MPUTAMAHHI KOKHOMY 3 HHX.

3 oy Ha 1e, 00’€KTOM HAIIOTO JOCHIDKCHHS € BWINE3rajJaHa TiOpWaM3allisl IiKaHpiB
cy4acHOi (paHTAaCTUYHOI JITEpaTypH, a MPeAMETOM IOCTI/DKEHHS - JIHTBOCTHIIICTUYHI OCOOJIMBOCTI
KOHKPETHOTO (paHTaCTUYHOTO TBOPY, 3a JIONOMOIOI0 SIKMX BOHa peanisyeTbca. Martepiaaom
JOCIIDKeHHS ciryrye TekceT onoBimanns H. Teiimena “A Study in Emerald”.

Bukiax ocHOBHOro Martepiajy IOCJTiIKeHHsl. Y >XaHPOBOMY BIJIHOIICHHI JOCIIIKYyBaHUN
TBIp fABJIsiE COOOI0 BHUpA3HO TiOpUIHE YTBOPEHHA, SIKE€ BOJHOYAC BIMOBIAA€ XYJOXHIM KaHOHaM
JICTCKTUBHOTO OIOBIaHHSI, aJIbTEPHATHBHOI ICTOPIT Ta «IaBKpadTIiBCHKUX kaxiB» (Midu Krynxy), ski,
Ha HaIly JYMKY, MOXXYTh BOJHOYAC PO3MVISJIATHCS 1 SK TMiJDKaHp JITEPATypu >KaxiB, 1 SK IiDKaHP
¢dantactuku. CIOXKET OINOBIaHHS PO3TOPTAETBCS Y «BiKTOpiaHCBKiM» «Amnrmi» XIX cr., B
aJIbTepPHATHBHIN peanbHOCTI, crenndika kol aeTepmiHoBaHa dakToMm nepemoru Bemukux IpesHix (the
Great Old Ones) Ha Jr0ACTBOM 3a CIMCOT POKIB JI0 TOTO Ta y3yprailii HOUMH BJIQJH IUITXOM YTBOPEHHS
BJIACHUX KOPOJIBCHKUX JUHACTIH. Sk 1 mepen0adaroTh IMOPIBHAHO pEANiCTUYHI JKaHPOBI TpaauLlii
JIETEKTUBY 1 albTEPHATHUBHOI iCTOpIi, Taka BiBEpTO (paHTACTHYHA KapTHHA IOCTAE TMEPEe YUTAYeM He
BiZlpa3y, a TMOCTYIOBO. ABTOp 3MYIIIy€ CTBOPIOBAaHWH HAM TEKCT HEMOB TOBIJIHHO «MYTYBAaTH» TPSMO Ha
oYyax y yuTaya, - aJpKe MOYABIIA YATATH YEPrOBUM JIETCKTHB XOJIMCIBCHKOTO IMKITY, SIKUH, 10 TOTO XK,
MICTUTh YITi3HaBaHI neTaii 37mouuHiB J[keka-Pi3HuMKa, BiH MOCTYMOBO PO3YyMi€, IO HACTIPAaBAl YUTAE
albTEPHATUBHY ICTOPIIO, a M€ 3T0JOM YCBIJOMIIIOE, W0, BpO3pi3 13 KAaHOHAaMU OCTaHHbOI,
pEaNICTUYHICTh OINOBIAI MIHIMI3YEThCS, «aJIbTEPHATUBHICTH» 300pakyBaHUX TOIINH CTa€ JOCUTH
YMOBHOIO, @ CepeJl MePCOHAXKIB 3 SBISIOTHCS BUPA3HO (PAHTACTUYHI TUIMH, 110, Y CBOIH CYKYITHOCTI,
MEPETBOPIOE TEKCT Ha 3pPa30K <«IABKPAPTIBCHKUX JKaxiB» 1 JIMIIE HANPUKIHLI OMNOBIJIAHHS BCI
BULIE3raJlaHl aHPOBI €JIEMEHTH 3JMBAIOThCA B €AMHUN akopna. Taka cnemmdiuna TpaHchopmaris
YMOJIMBITIOETHCS 3 OTJISTYy HA BUKOPUCTAHHS MUCHMEHHUKOM 3HAYHOI KIJTBKOCTI JIIHTBOCTHITICTUIHUX
3ac00iB, SIKI - 32 CBO€I0 MPHUPOJOI0 a00 BHACHIIOK crHenu@ikyd iX KOHTEKCTYaJIbHOTO BXXHMBAaHHS -
BOJIHOYAC CTIBBITHOCATHCS 3 OUTBIN HIK OJHUAM >KaHPOM 3-TIOMIXK BHIIE3TaIaHuX, a TAKOX 3 OTJISAY Ha
MiAMOPSAKYBaHHS BCHOTO MacHBY TaKMX 3aco0iB 3aBJaHHIO MaKCHMaJbHOTO TIOCWJICHHS €(eKTy
obmanyToro ouikyBanHs [ 1, ¢.89].
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Cepea KOHKPETHHX JIIHTBOCTUJIIICTUUHUX 3aC001B, Y)KMBAHUX aBTOPOM 13 BUILE3TaJaHOI0 METOIO,
BUOKPEMIIIOEMO:

1) OniMu. Sk CiIymIHO 3a3HAYaIOTh JOCTIAHWKH abTEPHATHBHOI iCTOPIi, «aJbTEPHATUBHO-
ICTOPUYHUI CBIT JIMIIE YacCTKOBO BHUTaJaHWid, WOro 0Oa3oBa YaCTHMHA TOBHHHA OYTH BIiI3HABAHOIO
HanpsaMy a0 3 HEe3HAYHUMHU BHI03MiHaMu» [2, ¢. 144]. OnuH i3 HalHOLIBII PO3MOBCIOIKEHUX CIIOCO0IB
«TPUB’SI3KW» BUTAJAHOI YaCTHHU XYAOKHBOTO CBITY JIO PEAbHOCTI B ii aBTOPCHKOMY CIIPUIHSTTI
(«06a30BOi YaCTHHMY) MOJIATAE Y BUKOPHUCTAHHI YACIICHHUX PI3HOBUIIB CIIPABXKHIX Ta BUTAJIaHUX OHIMIB,
SK1 JO3BOJISIIOTH JOCUTh HAOYHO 1 MEPEKOHJIUBO 3MOJIEIIOBATH Ty UM IHINY BEpPCiI0 aJbTepHATUBHOL
peanbHOCTI. [HaKimIe Kakyud, OHIMHU 3aJ1al0Th 3arajbHy MPOCTOPOBO-YACOBY (Ha3BH KpaiH, Y>KMBaHUX
CHOCO0IB JITOYMCICHHS, ICTOPUYHUX MOIN TOILIO) Ta ileosoriuHy (iMeHa OO0KeCTB, BOXKIIB, Ha3BU
CBSIIICHHUX KHUT a00 OCHOBOIIOJIOKHHUX Tpallb) MapaurMy CTBOPIOBAHOT'O aBTOPOM CBITY, Ha TJIi SIKOi B
MOJIAJIbIIIOMY PO3TOPTA€ThCA BIANOBIAHUN croxkeT. Ilpu mpboMy, olHaK, HaBiTh BUrajaHi KOHKPETHUM
aBTOPOM OHIMH 37ACOITIBIIOTO TaK YW IHAKIIE TMEPETYKYIOThCS 31 CHpPaBXHIMH, y TaKHi CHoOciO
T IKPECITIOI0YN aIbTePHATHBHICT, OJTHAK HE aOCONIIOTHY «IHAKIIICThY 3MalbOBYBAaHOTO CBITY - TakK, y
KJIacCHYHOMY riceBaookymMentanpuomy ¢igpmi “CSA: the Confederate States of America” ¢irypyroTs,
y ToMy umcii, Taki oHiMu sk the Cotton Curtain wa npotusary peansHomy the Iron Curtain, Buragana
pexinama 1rapok “‘Niggerhair” BHKOpPHCTOBYe KOBOOMCBHKI MOTHBH peallbHOI pEKJIaMu OpeHIy
“Marlboro” Toro.

HartomicTh y moCHiPKyBaHOMY TEKCTI CIIOCTEPIraeMO AELIO IHIIY CHUTYallilo, KOJU IMOopsi i3
peasbHUMU (B T. Y. KBTOPUHHO-PEATBHUMH» - 3all03MYEHHMHU 3 IIUPOKO BIJJOMHUX pEaJbHHX Ta
peaNiCTUYHUX JITepaTypHUX TBOPIB) a0O0 JHIIE YACTKOBO BUTAJaHUMH «aTbTEPHATHBHO-1CTOPUIHUMM»
OHIMaMH, fKi 3a/1al0Th IEPBUHHI NIPOCTOPOBO-YACOBI Ta CIOKETHO-KAaHPOBI KOOPJMHATH, YUTAY Yepe3
JICSIKAN 9ac CTUKAETHCS 13 TIOBHICTIO (PAaHTACTUYHUMU OHIMaMH, sIKi 3armo3ndeHi 3 MiiB KTynaxy Ta Hisk
HE CIIBBIIHOCATBHCS 3 PCAIBHICTIO Y BHUIIE3raJaHOMy po3yMiHHI. Hampwukian, peaiapbHi OHIMH:
Afghanistan, England, London, Whitehall, Her Majesty Victoria, Prince Albert, Scotland Yard, the East
End, Baker Street, Inspector Lestrade Tta iH.; «aabTepHaTUBHO-icTOpu4Hi» oHiMu: New Albion
(meprxaBHE YTBOPEHHS, sIKE BUHHMKIIO SIK albTepHATHBHE 111010 bpuraHchkoi iMmepii), the Star of Albion
(ma3Ba raszeru), Queen Victoria Gloriana (mop. cmpamxue im’st koposeBu - Alexandrina Victoria, a
TaKOX MPOTIOHOBAHY aBTOPOM MoTHBaIlito0 iMeHi: “She was called Victoria, because she had beaten us in
battle, seven hundred years before, and she was called Gloriana, because she was glorious, and she was
called the Queen, because the human mouth was not shaped to say her true name” [3]); nmoBHicTIO
danractuuni onimu: the Black One of Egypt, the Ancient Goat, Parent to a Thousand, He Who Presides
over the New World, the White Lady of the Antarctic Fastness Toro.

2) KoHTeKCTyalbHO «HEMOXKIIMBE» CIIOBOBXKHBAHHS, SIKE MPOAYKYE e(peKT 0OMaHyTOro
ouikyBanHs. Crienudika JaHOTO Pi3HOBUAY 3aCTOCOBYBAaHHUX aBTOPOM JIIHIBOCTHJIICTHYHHMX 3acO0iB
MOJISITA€ B TOMY, IO BXKMBAHHS BiJIOBIIHUX JIEKCEM Y «HETPABHILHOMY» KOHTEKCTI aKTHBI3y€ HE TaK
MUCIICHHSI 4YWTaya, SKUH HaMaraeTbCcs 3pO3yMITH aBTOPCHKHN HATAK (y LBOMY BHUIAIKy MaeMO
OCMHCJICHE B)KMBAaHHS CJIOBAa y TIEPEHOCHOMY 3HAuU€HHi), sIK HOTo (haHTa3ii0, OCKUIBKM TIEBHAM YHHOM
«3pO3YMITH» CIIelU(iKy aBTOPCHKOI'O CIIOBOBXHMBAHHS 3 TO3HUIII 310pOBOTO TIIIy3[y BHUAAETHCA 32
HeMokiuBe. OCKIJTbKH, SK 3a3HA4ajocs BUINE, IHKAHp albTEPHATUBHOI ICTOpii HE TOpPHUBAE 3
30BHIIIHBOI0 PEANTICTUYHICTIO, MMOCTYIIOBE HAKONMMUYEHHS MPHUKIAAIB TAKOTO TUILY MOCTYIOBO CTBOPIOE
e(deKT MOBHOTO BIJPWBY BiJl JIOTIKH Ta PEATHHOCTI, K 1 mependadaroTh KaHOHH <JIaBKPa(TiBCHKHUX
xaxiBy. Hanpuknaa: “The place that leech-like mouth had touched me was tattooed forever, frog-white,
into the skin of my now-withered shoulder”; “There was a word, written in capitals, in green blood, on
the faded yellow wallpaper, some little way above Lestrade’s head”; “My dear Lestrade. Please give me
some credit for having a brain. The corpse is obviously not that of a man - the colour of his blood, the
number of limbs, the eyes, the position of the face, all these things bespeak the blood royal”; “The
Queen’s consort, Prince Albert, was a big man, with an impressive handlebar moustache and a receding
hairline, and he was undeniably and entirely human” [3] Tomro.

3) Amo3ii, y Tomy umcal ¥ cienudiuHi «anbTepHATUBHO-ICTOPUYHI» alt03ii, Mif| SIKUMH MU
pO3yMiEMO HE BIJICMJIAHHSA 4YHTa4da J0 MEBHOIO 3arajJbHOBIJOMOrO JIITEPAaTYpHOTO YU 1CTOPHKO-
KyJBTYpPHOTO (akTy, KW Ja€ KIto4ya 10 pO3yMiHHS 4Oro-HEOY/b, a, HABMAKH, CBOEPITHE «OUYKCHHS
anro3ii», TOOTO BUKOPUCTAHHS aBTOPOM BIAMOBIJHUX OHIMIB, BiBEpTHX ab0 MPUXOBAHUX ITUTAT,
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CTHJII3alliil TOIIO MO CyTi OE3BITHOCHO J0 3MICTy THX TBOpiB, 00pasiB abo ifeil, 3 SKUMU BOHU
acouirorThes. [Ipu nbomy, 5K 1 B TonepeAHbOMY BHUITAIKY, TaKa HEBIMOBIIHICTh BUKIUKAE 3UBYBaHHS
Ta TEHEPYE MOTY)KHUH ePeKT 0OMaHyTOr0 O4iKyBaHHSI.

Anro3ii  TpaauIiHOTO THUIY TEPEeBaKHO BUKOPHCTOBYIOTHCS TNHCBMEHHHKOM 3 METOIO
CTBOpPEHHS Ta MiATPUMAaHHS CTHIII3AIlil Il IeTEKTUB BIKTOPiaHCHKOI JOOM, a TaKOXK MPH 3BEpHEHHI 110
Miosorii Ktynxy. HaiiGinbi 3aByanbOBaHUMU € «BaWTYETICTBChKI» allt03iil: TaK, OIHC MICIIS 3JI0YUHY,
Jie B YOMY Harajaye KapTHHY BOMBCTBA OCTAaHHBOT «KAaHOHIYHOD» JKEPCTBH JIOHIOHCHKOTO MaHiska, Mapi
Jlxeiin Kemi, KOHTpacT Mik BHCOKMM THUTYJIOM Ta XBOpOOJIMBUMH mpucTpacTsmu Ppanua [lparo
HaTSKae Ha OJHOTO 3 TINOTETUYHUX MiJ03proBaHUX Yy cmpaBi Jlkeka-Pi3Huka, O00XeBUIbHOTO
apuCcTOKpara 3 XBOpOOJIMBHMH MOTATAMH, HATOMICTh ClipaBkHiil yousis, “the good doctor ... with his
knives”, acoriroeTbcst 3 IHIIMM TIMOTETHYHUM ITiI03PIOBAHKUM, JIKapeM-XipyproM, HasiBHa B TEKCTI
Iefimena 1 3raaka mpo “catch-me-if-you-can taunt”, siki y Bemnmkiif KibKOCTI OTPHMYyBaja MOJIIIS B
mepioJ] aKTHBHOCTI ICTOPUYHOTO BOWBI, TOmO. HaromicTe amio3ii KOHaH-TOMIIBCHKOTO Ta
JaBKpadTIBCHKOTO IHUKIIIB MPEACTABIICHI 3HAYHO IMHPIIE Ta BiAIrparoTh HabaraTo BaXKIMBINIY POJb y
nocaipKyBaHoMy TekeTi. Oco0amBo e(heKTHOIO € KiHIlIBKa OTMOBiIaHHS, KOJHU ajro3ii MOYHHAIOTE Pi3KO
CYIIEpEUnTH TO3ipHIA JIOTIiIi CcrokeTy. Tak, BUSBISETBCS, IO B aJIbTEPHATUBHIA PEATLHOCTI POIIH
JETeKTUBA Ta WOro MOMIYHUKA-JIITONUCI nepedpanu Ha cebe mpodecop MopiapTi Ta MOJIKOBHUK (Y
I'eiimena - «maiiop») Mopas, a 37104uHIEIME (4H, CKOpille, OopisiMU TPOTH TupaHii Benukux JpeBHix)
e Hlepnaox Xommc 1 poktop Botcon. Ilpo me cBimyaTe 4YMCIIEHHI aBTOPCHKI HATSAKH, K1 € JOCHUTH
OYEBHJIHUMH JUIs JTFOOUTEIIIB «XOJIMCIaHW»: TaK, 3MaJIbOBYBaHUH ['€iIMEHOM IETEKTHB € aBTOPOM IIpalll
“The Dynamics of an Asteroid”, siky, 3a Konau-J{oiiom, narnucas mpodecop Mopiapri [4 : 308], iioro
MOMIYHUK HEOJHOPA30BO 3rajye Mpo Te, 110 B MHUHYJIOMY OyB YJIYYHHM CTPUIbLIEM, Yy PO3MOBI 3
mijo3proBaHuM BiH (irypye mig imeHem “Mister Sebastian”, a TekcT OMNOBiZaHHSA IMiAMUCAHUI
iHimiamaMu SM, HaTOMICTh TXHIM TOJOBHUI OIIOHEHT HOCHUTH - IMOBIpHO, BUTalaHe - mpi3Bumie Vernet
(y Konan-/loitna 6abycs Xonmca Oyna cecTporo (paHIy3pkoro xymokHuka Vernet [4 : 785]), BiH
KOJIUCh BiB JIMCTyBaHHs 3 MopiapTi mia mpizBuineM Sigerson (3rajayerbcsi B onosiganui “The Empty
House” sik ommH i3 rceBaoHiMiB repos [4 : 855]), Toai sk #oro HamapHHK BHABJSEThCs “‘tentatively
identified as a former military surgeon named John (or perhaps James) Watson”. Kpim Toro, 3akiousi
PSLIKK OTIOBIaHHSI MICTSITh 3rajKy mpo “the recent events in Russia”, mix sskumu, 3 OTJsIly Ha BUTAaHy
JaTy HanucaHHs Tekcty - 1881 p., ciix, iMOBIpHO, PO3yMiTH BOMBCTBO OOPLSIMHU 3a CBOOOY JIIO/CTBA
(Top. «HAPOIOBOJIBIISIMEIY) 1iie 0HOTO 3 Benukux J[pesHix - the Czar Unanswerable, Onexcanmpa I1.

«AJBTEPHATUBHO-ICTOPUYHI» allfo3li MEpeBayKHO pENpPe3eHTOBaHI 3rajJkaMyd IIPO  BIIOMHX
icTopudHrX a00 BUTAIaHUX OCIO, SIKi y CTBOPEHI aBTOPOM PEATbHOCTI JIIOTh HE 30BCIM TakK, K iXHi
NPOTOTHIH, IPHUOMY aJf03ii TaKOro TUMy, (PaKTUYHO, BUKOHYIOTh CYTO JEKOPATUBHY (DYHKIIIO Ta HE
BIJIIFPAOTh JKOJHOI POJIi B pO3rOPTaHHI CIOXKeTy. Tak, TEKCT JOCIPKyBAaHOTO OMOBIIaHHS 03100JICHHIA
CTHJII30BAaHUMHU  OTOJIOIICHHSMH, SKi y QopMi IOCTMOACPHICTCHKOI TpH  HATAKAIOTh Ha
CTIBEHCOHIBCBKOTO JOKTOpa JIkekina, Bamackkoro kHs3s Bmama Ilenema ([Ipakyny), Bikropa
@pankenmTeitna 3 Bigomoro pomany Mepi Hlemni, JIkeka-cTpuOyHIg 3 BIKTOPIaHCHKOTO (OIBKIOPY
tomio. Hampukian: “At Long Last Doctor Henry Jekyll is proud to announce the general release of the
world-renowned “Jekyll’s Powders” for popular consumption. No longer the province of the privileged
few. Release the Inner You! For Inner and Outer Cleanliness! TOO MANY PEOPLE, both men and
women, suffer from CONSTIPATION OF THE SOUL! Relief is immediate and cheap - with Jekyll’s
powders! (Available in Vanilla and Original Mentholatum Formulations.)” [3].

4) TI'pado-ponernuni 3acolu, creuu@ika 3aCTOCYBaHHS SKUX y JOCHIPKYBAaHOMY TEKCTI
JIETepMiHOBaHa JIBOMa B3AaEMOBUKIIOUHUMH JKaHPOTBOPUYMMH TEHICHILISIMU. 3 OJHOTO OOKY,
3aCTOCOBYBaH1 aBTOpPOM rpado-(hoHeTHYH] 3aCO0M CIYTYIOTh JJsl MOCWIICHHS €(PEeKTy peasiCTUYHOCTI
TeKCTy (O(pOPMIICHHS CTOPIHOK EJIEKTPOHHOTO BHMJAHHS SK CTHJII30BaHMX WIMAJIbT CTApPOi Ta3eTu 3
XapaKTePHUMH 3ar0JIOBKaMH, JIOTOTHUITIAMH, PEKJIAMHUMH TTOBIJIOMJIICHHSMH TOIIO, iMiTaIlis HIMEIIbKOTO
aKIeHTy npuHoa AnbOepra TOmo), a 3 IHIMOro OOKy BOHH X BHUKOPHCTOBYIOTHCS Ui Iepenadi
XapaKTepHOi «HEINOJChKOI» BUMOBH Midomnoriunux nepconaxis. Hampukman: “The Queen is most
upset,” he said. He had an accent. He pronounced his S’s as Z’s: Mozt. Upzet” [3] Ta, BiAMOBiIHO:
“Thizsz muzzst be zsolved. The words came from the shadows. “Indeed ma’am,” said my friend. A limb
squirmed and pointed at me. Zstepp forward” [3].
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5) I'pa cniB, sika BuOyayBaHa JOBKOJIA PI3HUX MOXJIMBHUX 3HaueHb Hamucy Rache, mo, sk iy
BHIAJIKy 3 KOHaH-IOWITIBCHKUM «ETIOIOM y OarpsHuUX TOHAX», MOCiIa€ BAXKIIMBE MiCIle B pO3TOPTaHHI
croxkeTy. Sk 1 y BUIIE3ragaHoOMy TEKCTi, HalmpocTima Bepcis, Ky BHcyBae iHcmekTop Jlectpeiin,
noJisirae B ToMy, 1o “Rache” cmig uurarum six “Rachel”: “Obviously he was going to write Rachel, but
he was interrupted. So - we must look for a woman...” [3]. HaromicTe Heo®iliiiHuii MOMIYHUK
IHCTIeKTOpa, Ha BIAMIHY BiJ KOHAH-IOWIIBCHKOrO XoJIMca, MPOIOHYE HE OJHE, a JeKiJbKa
aJIbTepHATHBHUX TiIyMaueHb: “Inspector. Your quest for Miss Rachel may prove fruitless. Among other
things, Rache is a German word. It means revenge. Check your dictionary. There are other meanings”
[3]. Vpeurri npaBuibHIMHU BUSIBIISIOTHCS O/Ipa3y Aekinbka intepuperaiiit (“The Prince was killed by a
rache - it’s an old term for a hunting dog, Inspector, as you would know if you had looked in a
dictionary. It also means revenge. And the hunter left his signature on the wallpaper in the murder-room,
just as artist might sign a canvass” [3]), mo HeMoB ime pa3 QoKycye B €AWHIN TOYIl BECh CIEKTP
KAHPOBOTO PI3HOMAHITTS aHATI30BAHOTO TEKCTY.

BHCHOBKH 0C/Ii/I>KEHHSI Ta EPCNEKTHBY NMOJAJBIIMX HAYKOBUX PO3BiAoK. Takum yuHOM, y
pe3ynbTaTi TiOpuam3aIii XyJIOoXHIX KaHOHIB JCTCKTHBHOTO OIOBiJaHHS, 3 OJHOTO OOKy, a TaKOX
QIBTEPHATHBHOI iCTOpIi Ta «IABKPaTIBCHKUX XKaxiB» K MiDKaHPIB (DaHTACTHYHOI JiTepaTypH, 3
iHImoro 0oky, B cucteMi moetuku tBopy H. I'efimena “A Study in Emerald” BinOyBaeTbcst B3aeMHe
30aradeHHs Ta INOITMOJEHHS KOXKHOI 3 BMIINE3TafaHUX JKaHPOTBOPYMX CKJIAQJOBHUX, 110 B OLIBIIOCTI
BUIAJIKIB JIOCSATAETHCS 32 PaXyHOK OJIHOYACHOI aKTyaji3allli B)KMBaHUX aBTOPOM JIIHTBOCTUJIIICTHYHUX
3ac00iB y KIUJIbKOX CHCTEMaxX JKaHPOBO-TIOETHMYHHUX KoopauHaT. Cepel KOHKPETHMX THIIIB
JIHTBOCTUJIICTUYHUX 3ac00iB, sIKI HaW4acTille BUKOPHUCTOBYIOTHCS NMHUCBMEHHHMKOM 13 I[I€}0 METOIO,
BapTO OCOOJIMBO BUOKPEMUTH OHIMH, ajro3ii, rpado-oHeTH4HI 3aCO0M CTUIIICTUKHU, TPy CIIIB, a TAKOXK
BXXHMBAHHS 3BUYHHMX JIEKCHYHUX OJIWHHIL Yy TPSAMOMY 3HAYeHHI B MAaKCHMAalbHO HETHUIIOBHX,
«HEMOXIIMBUX»  KOHTEKCTaxX. [IpOJOBXKEHHS  JOCHI[UKeHb 13  CUCTeMaTH3allii  KOHKPETHHX
JIHTBOCTWJIICTUYHHUX 3ac00iB, SKi 3aCTOCOBYIOTHCS PI3HHMH aBTOPAaMH B KOHTEKCTI TiOpuam3aii
YHCJICHHUX HOBHX Ta MOPIBHSHO MAaJIOJOCHTIHKEHUX MMiPKAHPIB CydacHOI MOIMYJISPHOI JIiTepaTypH, €, Ha
HaIly JYMKY, OJHUM i3 aKTyaJIbHUX 3aBJaHb Cy4acHOi Qimonoriunoi Hayku. Jlo po3risjy OKpeMHx
aCIIEKTIB Ii€] MPOOIeMH MU IIJIAHYEMO 3BEpHYTHUCS B HACTYITHUX ITyOIiKaIisX.
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3opnuukan H. B. Jlunzeocmunucmuueckue cpeocmea udpuouzauyuu panmacmuieckux
nooxcanpos ¢ pacckaze H. Ieimena “A  Study in Emerald”. B cmamve ananusupyromes
JuHegocmunucmuyeckue ocobennocmu pacckasa H. Ietivena “A Study in Emerald”, doenarowue sozmoorcnot
2UOPUOUZAYUIO XYOOHCECMBEHHBIX MPAOUYUL ATbIMEPHAMUBHOL UCMOPUL U «IABKDAGMOBCKUX YHCACO8Y KAK
NOOXHCAHPO8 (Panmacmuyeckoll 1umepamypel, a maxdce, 6 MeHbuiell cmeneHu, KAHOH08 0emeKmuUgHO20
pacckasa 6 pamkax eouHo2o mexkcma. Ymeepowcoaemcs, yumo 6 xode nodoOHO20 npoyecca HPOUCXooum
83auMHoe oboeawenue u yenyonenue Kaxcoou u3 blueynOMIHYMbIX HCAHPOBBIX COCABIAIOUUX, KOMOPOE 8
OonbuUHCMBe CyYaed OOCMUAemcs 3a cyem OOHOBPEMEHHOU AKMyanu3ayuu UCNONb3YeMbIX dA8MOPOM
JIUHEBOCMUIUCTNUYECKUX CPEOCMB 8 HECKONIbKUX CUCMEMAX MHCAHPOBO-nodmuyeckux koopounam. Cpeou
KOHKPEMHbIX MUN08 JUHLBOCMUIUCTNUYECKUX CPeOCms, yauje 6Ce20 UCNONb3YeMbIX nucameiem ¢ 9mou
yenvio,  ucciredosamenv 0COOEHHO 6blOeIAem OHUMbL, —alI03UU, 2pago-gpoHemuyeckue cpeocmea
CMUTUCIUKY, USPY €108, A MAKdce YnompedieHue NPUSbIYHbIX JeKCUYeCKUX eOUHUY 8 NPAMOM 3HAYEHUU 8
MAKCUMATbHO HEMUNUYHBIX, «HEBOZMOICHBIXY KOHMEKCMAX.

Kniouesvie cnoea: ganmacmuka, cubpuousayus, aibmepnamuenas UCMOpI, OeMeKmus, OHUM,
anno3usl, uepa cios.
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Zornytska 1. V. The Linguostylistic Means of the Hybridization of Fantastic Sub-Genres in
N. Gaiman’s Short Story “A Study in Emerald”. The article analyses the linguostylistic peculiarities of
N. Gaiman’s short story “A Study in Emerald” allowing to carry out the hybridization of the artistic
traditions of alternate history and ‘Lovecraft’s horrors’ as sub-genres of fantastic literature and, to a lesser
extent, the canons of detective story within a single text. It is maintained that in the course of such a process
the mutual deepening and enrichment of each of the above-mentioned genres is accomplished resulting, in
the majority of cases, from simultaneous actualization of the linguostylistic means employed by the author in
several ‘coordinate systems’ of genres and corresponding poetic manners. As particular types of the
linguostylistic means most frequently used by the author to this end, the researcher specially singles out
onyms, allusions, phonetic and graphical stylistic means, puns as well as the use of ordinary lexical units in
their direct meanings in most untypical, ‘impossible’ contexts.

Key words: fiction, hybridization, alternative history, detective story, onym, allusion, pun.

Cepzen Ilanuenko
([nenponemposck)
VK 070: 004 + 392 + 175/ 177
PA3BJIEKATEJIbHBIN JUCKYPC U ETO CBOMCTBA

B oannou cmamoee 6 0buem 6uoe cmagumes npodaemMa 8blOeieHUs MAKO20 0C00020 8Uda OUCKYpCa,
KaK OUCKYPC PA3GNEKAMENbHbIL 8 ACNEKme ONUCAHUSL €20 CGOUCMS. JlanHas npobiema HaAxXo0umcs 8 pycie
BANCHETUUIUX TUHSBUCUYECKUX UCCIe008AHUL, NOCKOAbKY PA36IEKAMENbHbIL OUCKYPC 8AXNCEH He MOTIbKO OJlsl
cghepvl docyea, HO U Kax cpedcmeo 6osdelicmeus Ha obuecmeo. Hzyuenue npobiem pazeiekamenbHou
KOMMYHUKAYUU NpeOCmaeisiem uHmepec Osi COYUANbHbIX HAYK, ncuxonozuu u auneeucmuxu. Ha
Ce20OHAUHUL OeHb PA3BIIeKAMENbHbIU OUCKYPC UCCTIe008aH, HA HAWL 8321580, HeOOCMAMOYHO 21yO0KO, 4mo
CBA3AHO 8 NePayIo ouepedb ¢ He MAK OA6HO HAYABUIUMCS PA3GUMuUeM 001acmu pasnooopasus e2o hopm Ha
menesudenuu u 6 cemu Internet. Pasgnexamenvuviti OUCKYpC umeem ONpeoeieHHbIX KOMMYHUKAHMOS8 U
onpeoeneHHble meMbl, MO eCMb NPeOCMABIsiem CoOOO0U COBOKYNHOCHb MEKCMO8, 00bEOUHEHHbIX APXUMeMOll
paseieueHue U peanru308aHHbLIX 6 MENeSUUOHHOM HNPOCMPAHCMEe, NPeOnoiazarnuem UHMepaKmugHoe
obueHue KOMMYHUKAHMOS. B pamkax pazenexamenvnozo OUCKypca MOJNCHO 6bI0€IUMb OPSAHUSYVIOUYIO
KOMMYHUKAMUGHYIO — CIPAME2Uuio,  CmMpamecuio  COYUAU3ayuY U  CIMpamezuio  KapHasaiu3ayuu.
Paszenexamenvubiili cecmenm menegudeHusi COCMOUmM MmaxKux pynn. uepogvle npocpammbl, My3bIKAIbHbIE U
IoMOpUCIuUYecKue  NPOSpaMmbl,  cpedu  NPUSHAKO8  KOMOPbIX  Hauboiee  SAPKUMU  SGISAIOMCS
UHMEPAKMUBHOCIb,  NOJUNCAHPOBOCHb,  HOJUMEMHOCHb,  3HAYEHUEe NPOpECCUOHATUIMA  68edYule2o,
cmpemienue y008Iemeopsimb NCUXOA0SUYECKUE NOMPEOHOCMU ayOUmMOPUY U COOMBEMCME08AMb ee TUMUMY
epemenu. Tunuunvle c60licmea pasenekamenbHo20 OUCKYpCa ApKo nposasisiomcs 6 ouckypce KBH.

Knrwouesnvie cnosa: ouckypc, pazgrekamenvhas QyHKyus, meaesu3uoHHbIl OUCKYPC, A3bIK08As uzpd,
cmpamezusi, HCaup.

IMocTanoBka mpodiaemsbl. B nanHON craThe B 0OlIEM BHE CTaBUTCS NpoOjemMa BbIACIECHUS
TaKoro 0oco0oro BHJA AMCKYpca, Kak AUCKYPC pa3BlIeKaTeIbHbIA B aCMEKTe OMHCAHUS €ro CBOMCTB.
HNannasg npobiemMa HaxOOUTCS B pyclie BaXHEWIIMX JIMHIBUCTHUYECKHUX HCCIIEIOBaHHUM, MOCKOIbKY
pa3BleKaTeNbHbIN TUCKYPC BayKE€H HE TOJIBKO Ui cephl Jocyra, HO M KaK CPeACTBO BO3JECHCTBHS Ha
obuiectBo. M3yuenue npobiem pasBiekareIbHOW KOMMYHUKALIMK TMPEICTaBIsIET UHTEPEC HE TOJBKO
JUTS COTMAITbHOM (PUIocOpuH U MICUXOJIOTHH, HO Y JTMHTBUCTUKH (B YaCTHOCTH, JIJISI COIIMOJIMHTBUCTHKH,
MParMaJIMHTBUCTUKH U IMHTBUCTUKU TEKCTA).

AHanu3 mnocjaeqHUX nyOaukanmil. Ha ceronusmHuil JeHb pa3BieKaTEIbHBIM JUCKYPC
WCCIIEIOBAH, HA HAIl B3TJISA, HEJOCTATOYHO TITyOOKO, YTO CBSI3aHO B MEPBYIO OYEpE/Ib C HE TaK JaBHO
HAYaBIIMMCSl Pa3BUTHEM 00JacTu pa3HooOpasus ero (GopM Ha TeleBUACHUM U B cetu Internet. B
OoJbILel CTENEHH C MO3UIMHM IICUXO0- WIK COUMOIMHIBUCTUYECKOTO MOJX0Aa UCCAEAYIOTCS OTAEIbHbIE
JKaHpbI pa3BiekarenpHoro auckypca: KBH, paznuussle 0y — TeOpeTHUECKas K€ 4acTh MPEACTaBIeHa
B pslie AuccepTauui MO0 pa3po3HEHHO B OTAEIBHBIX CTaThsX, 3a4aCTYIO CYILECTBYIOIIMX TOJIBKO B
ANEKTPOHHOM Buje. Cpeau pyCcCKOS3BIYHBIX HUCCIIEeN0oBaTeNeH, 3aHUMAIOIIUXCS TPoOIeMaMH U3Y4YEeHHUs
pasBiekaTenpHOro auckypca mMoxkHo Beiienuth C. H. Mnpuenko, O. H. Kociok, B. 3. CannnkoBa u
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