MEHHO20 YKpauHcko2o komnosumopa Aunvl aspuney. Yemanasnueaemest cucme-
Ma CBOUCMBEHHBIX €M) 3AKOHOMEPHOCME, CPeOU KOMOPbIX — e60TIOYUOHHAS U pe-
BONIOYUOHHASL hOPMbBL PA36UMUSL MBOPYECKO20 Nymu Komnozumopd. Tax xopogevie
npousgedenus 6 Oonvbulell Mepe NoAGIAIOMcs Ha pybedce MEopUecKux nepuooos
om nepeoti eOUHUYHOU NPOObL 00 YMEEPOIUCEHUSL XOPOBO2O HANPABTIEHUS. KAK Md-
SUCMPATILHO20. YCemanoseieHo, 4mo no Jdcaupo8o-cmuiesomy nooxoody Xoposoe
meopuecmso A. I'aspuney nacuumuléaem mpu nepuooa.; Cmanosienus, nepelond,
pacysema (axme).

Knwuesvie cnosa: Ilepuoouzayus, xopogvle npouzseoenus, UHCpY-
MEHMAanbHble NPOU3BeOeHUsl, NEPUoObl, dManvl, pyoexc, 260110YUsl, PesoNIoYUsl,
JHCAHPOBASL MALUCTNPATTD.

Suchomlinova T. The periodization problems of Hanna Gavrilets’ cho-
ral creation. Hanna Gavrilets’ choral creation is divided into periods based on
the classical approaches It is determined the system of regularities peculiar to
H. Gavrilets’ creation, first of all that it is developed by not evolutionally but
by leaps. H. Gavrilets’ writer her works on the border of her creative periods.
And gradually there comes evolution of her creative works an initial attempt of
writing a choral piece to making choral writing the main tendency of her creative
work. If is determined that according to genre-stylistic approach the choral cre-
ation by H. Gavrilets’ is divided into three periods: the process of making, then
a turning point of revolutionary change to and acme.

Key words: Periods, choir works,instrumental works, stages, border, evolu-
tion, revolution, genre.

YK 78.071.1 : 78.087.68 : 78.082.1
Oxkcana Iypanosa
HEKOTOPBIE UEPTBI CTUJIS 1YXOBHO-MY3bIKAJIBHOI'O
TBOPYECTBA A. HIETUHCKOI'O
(HA IPUMEPE XOPOBO CUM®OHMNU «Y3HAMN CEBS»).

Nms  Anekcanapa CrenanoBuua llleTuHCKOrO B COBpEMEHHOM
MY3bIKaThHOM UCKYCCTBE IMIMPOKO M3BECTHO KaK B YKpawHe, Tak U Jale-
KO 3a ee mpezenamMu. C HIM CBS3aHBI HE TOJIBKO MPEMbEPHBIE HCIIOTHE-
HHSI aBTOPCKUX COYMHEHHH, MacTEP-KJIacChl, HO U OPTaHW3aIHNH | IIPO-
BEJICHUSI KPYITHBIX MY3BIKAIBHBIX MEPONPHUITHIA, B TOM 4YHciIe Mexmy-
HapomHOTro (hecTuBaNsI COBpeMEeHHOW My3bIku «KoHTpacTe» (JIbBOB),
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Mexnynapoaaoro popyma My3biku Monoabix (Kues), cepun KoHIIEpTOB
«Hoast Mmy3bika» (XapbskoB) u 1p. IATH B HOTY CO BpEMEHEM, 0CTaBasCh
IIPU 3TOM, 10 3aMEYAHUIO0 CaMOro (UI'YypaHTa, B JIOHE «COBPEMEHHOI'O
KJIACCHMYECKOI0 CTUJIS», EMY yAaeTcs Onaromapsi HCKIIOUNTEIBHO UHAU-
BHTyaJIbHOMY, OITUPAIOIIEMYCSl Ha BHYTPEHHHUE TIEPEKUBAHNS M SMOIINN
MY3BIKaJIbHOMY MBIIIJIEHHIO.

B HayuyHOW JmaTEpaType KOMIIO3UTOPCKOE U  MY3bIKAJIBHO-IPO-
CBeTHTENbCKoe TBopuecTBO A. llleTHHCKOrO OCBeriaercs, Kak MpaBHIIO,
B KOHTEKCTE 00111 TaHOpaMbl COBPEMEHHOTO YKPAUHCKOTO MY3bIKaJIbHOTO
HCKycCTBa. B yacTHOCTH, €ro HMEHH MOCBSAIIEH OJUH U3 Pa3/esioB B IO-
coOuM MO yKpanHCKOWH My3bIKajmbHOU Kynbrype JI. KusHoBckoi, a Tak-
e eIUHMYHbIC Hay4yHble pa3paOOTKH, HANpaBJCHHbIC HA HMCCICAOBAHUE
TeX WJIA UHBIX WHTEPIPETALUOHHBIX, UCIIOJHUTEIBCKUX OCOOCHHOCTEH
My3bIKH KOMITO3UTOpa. Lleibio HacTosIIEH CTaTby SABNIAETCS 3a4a4a Mpo-
aHAJM3UPOBaTh CreU(UKY My3bIKaIbHOTO si3bIka A. LlleTnHCKOTO B €ro
IYXOBHO-PEITUTHO3HOM TBOPUYECTBE. AKTYaJbHOCTH W30PAaHHOTO PaKyp-
ca 00yCIJIOBJIEHAa CTPEMJICHUEM BBICBETINThH LIEHHOCTHh IOCTPOECHHUSI HOBO-
ro My3BIKQJIBHOTO MaTepuaia, Ha MPOYHON 0a3e B3aMMOICHCTBUS TPaiu-
U1 ¥ COBPEMEHHBIX KOMIIO3UTOPCKUX NPUEMOB. JlyXOBHO-MY3bIKaJIbHOE
TBOpuecTBO A. ll[eTMHCKOrO B KOHTEKCTE€ COBPEMEHHOTO MY3BIKAJIBHOTO
HCKYCCTBA COCTaBIIsIET 00bEKT Halllel CTaThH; €€ MPeAMeTOM CIIyKHUT XO-
poBas cuMponns A. llletmHCcKOTO «Y3HA ceOs», IPEICTABIIIIONIAS OTHY
13 XapaKTepHBIX U APKUX CTPAHMI] TBOPUECTBA KoMITO3uTOpa. HazBanusie
11eJ1b, 00BEKT U MPEAMET CTaTbi OOYCIIaBIUBAIOT €€ HOBU3HY.

A. lleTnHCKMI pOAMICS, BBIPOC U MOy4niI 00pa3oBaHue B XapbKOB-
CKOM MHCTHTYTE UCKYCCTB, Iie 00y4ascs kommno3uimu y B. bopucosa. On-
Hako caM Ausiekcanap CrenaHOBUY HE MPUYHUCIISAET Ce0sl K ONpeACIICHHON
KOMITO3UTOPCKOH 1mKoiie. BroxHoBusisick TBopuecTBoM B. bubuka, C. I'y-
Oaiiynmunoit, A. llautke, O. Jlenucora, A. Ilspra, OH MOCTOSIHHO HaXo-
JIUTCS B MOUCKE COOCTBEHHOTO CTHJISL, MPUOIMKEHHOTO, MO 3aMEYaHUI0
MY3bIKOBE/IOB, K MHTEJJIEKTYaIbHOH MOCTMOJEPHUCTKON MaHepe.

TBopueckuii 0arax KOMIO3UTOpPA BHYLIMTEICH KaK B KOJMYECTBEH-
HOM, Tak U kaHpoBoM acrnekrax. [lepy A. llleTuHCKOr0 MpHHAIIEKUT
HECKOJIBKO orep (cpeau Hux: «Crenas JacToykay Ha OCHOBe Ouorpaduit
eCTH pycckux nucareneif-knaccukoB XIX B., «bectuapuii» mo MoTu-
BaM @. Kadxu, X. Aanepcena u K. l'onnum u 11p.), a Taxke 3HAYUTEIBHOE
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KOJIMYE€CTBO BOKAJIBHBIX, MHCTPYMEHTAJIbHBIX, KAMEPHBIX U CUM(pOHHU-
YECKUX COYMHEHUM.

JlyxoBHO-penuruo3Hasi temaruka B TBopuecTBe A. llletnHCckoro —
OTHIOJb HE JaHb MOJIE U BpeMeHH. B Hell koMo3uTop abCco0THO OpraHu-
YeH 1 caMOOBITEH, H300peTarTeseH 1 Haxoa4uuB. Mmes 3a cBonMH TuiedamMu
3HAYUTEIHHOE KOJMYECTBO MPOU3BEIEHU, BIIOXHOBJICHHBIX OMOICHCKIMHU
WIH PEIUTHO3HO-PUIOCOPCKUME CHKETaMH, OH HE NIEPEeCTacT YAUBIAThH
Y, OTHOBPEMEHHO, PaJIoBaTh CBOMX CIylIaTeied HeCTaHIapTHBIM MOIXO-
JIOM K UX MY3BIKaJIbHOMY ITPOYTEHHIO.

Onepupysi pa3HOKOH(ECCHOHAIBHBIMH KAHOHUYECKUMH TEKCTaMH,
A. llleTuHCKHUI TPEACTABISIET UX B JOCTATOYHO HEMPUBBHIYHOW, MOXKHO
CKaszaTh, MaJo OXxujaaemoi ¢opme. Hampumep, ¢ yTBepauBIieiics B Be-
Kax KaTOIMYECKOW Meccoil, mpeacTaBiIeHHON Kak «PparMeHTbl JaTHH-
ckoit Jlutyprum» Juist cMenianHoro xopa u oprana (1991) wiu PexkBuemom
JUIsSL CMEILIAaHHOTO XOopa U cTpyHHOro opkectpa (1991/2004), cocencry-
10T «AHTU(DOHBD) 1715 BUOJOHYenn U (hoprenbsaHo (1983), «XBanure nms
rocriogHe» st poprenbsaHo (1988), «PoxaectBo Moanna Ilpenreuny mis
JIETCKOTO Xopa W cekcreta nepkyccun (1992), «Hee ormymmaemu...»
(1993), a taxxe kamepHas orepa «brmarosemenue» s conpaHo, Gopre-
mbstHO | nepkyccuu (1998). Crimcok MOXKHO MHOXKHTB, OAHAKO, TJIABHOE
B HEM OCTAHETCS] HEM3MEHHBIM — KOMIIO3UTOP HILET, U, YTO LIEHHO, HAaX0-
JUT HOBbIE I'PaHU 3BYYaHUS TPAJULMOHHBIX IIOATUYECKUX (OpPM.

Baxxao orMmetuts, uro A. llleTmHCKOMY yaaeTcsi COBMEMIATh B CBOEM
JTlyXOBHOM TBOPYECTBE HOBATOPCKHE WIEH, YTO BBIPAKAETCS, B YaCTHOC-
TH, B TIPHUBJICUECHUHN MaJOOKHUIAEMBIX HCIIOJHUTEIBCKAX COCTABOB WIIH
HECTAaHJAPTHOM JKaHPOBOM PEIICHHH, C TPaJUIMOHHBIMU (hopMaMu 0O-
roCITy>KeOHOTO TIECHETBOPUECTBA, B KOTOPOM OH, OJTHAKO, BBIPHIBACTCS U3
paMoOK CTporoil KaHOHMYHOCTH. [locienHee WILTIOCTpUpPYET, HaIpUMED,
1-it m 2-ii macxanbHble aHTU(OHBI TPEYECKOTO POCIIEBa, HAITMCAHHBIE TI0
npocbbe aupmxepa xkamepHoro xopa «Kpemo», b. [Inuma u npo3Byuas-
mue B pamkax Ilepsoii [lacxanbHoil xopoBoit accambnen (2009). B Hux
KOMIIO3UTOP 00paTHIICS K IPEBHELEPKOBHON TEXHUKU aHTH(OHHOTO «CTe-
peo» 3ByUaHMsL.

A. lleruHckuii ymeeT OBITH pa3HBIM — OTHaBaTh JaHb DJIIOXE
U OTKpBIBaTh «HOBBIE Oeperay, MCKYCHO IepedpachiBaTh MOCTBI U3 TPO-
nuioro B Oynmymiee. «MHE MHTEPECHO 3aMMCTBOBATH OTAEIbHBIE YEPThI
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MY3bIKH IPEAbIIYIIEH eN0XH, — KOMMEHTUPYET CBOM MY3bIKaIbHBIN SI3bIK
A. llleTHHCKHH, — M COCMUHATh UX C YepTaMH OPYTHUX 3M0X. MBI OyaTo
BCTYIa€M B JHUAJIOT C KYJIBTYPOM, MOJAAEM CBOM XyJIO)KECTBEHHBI KOM-
MEHTapuil K CTWJISIM WJIM TPOM3BENEHUSM Ipomnuioro. TakuM crmocobom
My3bIKa TIPHOOPETAET UCTOPUIECKYTO TIEPCIIEKTHBY M (PaKTHUECKH CTaHO-
BUTCS €Ille CIIOKHEE, YeM KIJIACCHYECKHI aBaHTap[l, XOTS BHEIIHE MOKET
IPEJICTaBISATHCS OoJiee MPOCTOM, MPUBBIYHON M MenonuaHoi. Ho 310 00-
MaH4HUBas mpocToTay [4].

TBopueckue 3xcriepuMenTsl A. llleTnHckoro B 001acT AyXOBHO-pe-
JIMTHO3HOW TEMaTHKH B OOJNBUIMHCTBE CIy4aeB HAIPABJICHBI B PYCIIO KOH-
LEPTHOT'O UCTIONHEeHUs. B OONBIIMHCTBE CllyyaeB, KOMIIO3UTOP OOpalaeT-
cs1 K 00TOCIYKEOHBIM MIIN TyXOBHO-(PHIOCOPCKUM TEKCTaM HE C MO3ULIUH
LIEPKOBHOTO «TI€CHOPAYUTEINII», HO C TOUKU 3PEHUSI COBPEMEHHOIO «CBO-
0OOIHOTO XYIOXKHHKa», CIOCOOHOTO M3BJIEYb M3 BEpOaJIbHOIO TEKCTa ca-
MYIO €0 CyTh, TOHECTH JI0 CIYIIATEINS «IyX» CIO0Ba, PACKPBITh €T0 COKPO-
BeHHOE cozaepxanue. A. II[eTuHCKH BBICTYNAET B POJIM MY3BIKaJbHOTO
MIPOBOJTHUKA MEX]y CBSIIEHHBIMUA WM (HIOCOPCKUMH TTOITHYECKUMHU
CTPOKaMH ¥ COBPEMEHHBIM CITyIIIaTelIeM, C TEM, YTOOBI JJOHOCUTH HH(DOP-
MAalMIO Ha A3bIKE MY3bIKH XXI CT.

Bepen cebe A. llleTuHCKHMIT ¥ B OMHOM W3 IOCIEIHUX IMPOU3BEIC-
HUH — cuMdornu «Y3Hah cede» (2003 p.), mpeaHasHAUCHHOU IS CMe-
IaHHOTO Xopa a cappella, 9TO NenaeT ero CO3ByYHBIM HalMOHATHHOU
LIEpKOBHO-TIeBYeCKOW Tpaaunu. 1o hopMe — 3TO ofHOYACTHOE COUMHE-
HUe, TPUOINKEHHOE K CBOOOTHO TPAKTYEMOM COHATHOCTH C DIIEMEHTAMHU
OUKIUIHOCTH. AJTOPUTM IOCTPOCHHSI 3TOTO MY3BIKAJIBHOTO TIOJIOT-
Ha OOYCJIOBIIEH HaMEPEeHHSIMH KOMIIO3UTOpa O3BYYUTh pAJ JAYyXOB-
HO-PEIUTHO3HBIX TEKCTOB I. CKOBOPOIBI U 3aMMCTBOBAHHBIX HMHBIX HC-
TOYHUKOB (KHHYKHOTO CTapOyKpaWHCKOTO, CTapOCiIaBSHCKOIO, JpPEBHE-
IPEYECKOTO U JATUHCKOTO SI3BIKOB).

Kak ObuTO Ccka3aHO BEINIE, BEPOABHBIN TEKCT MPOHW3BEICHUS CTall
OCHOBHBIM <(JIBUTATEIIEM» U «CTPOUTEIEM» €T0 3ByKOBOTO MPOUTCHHS.
MOokHO CKa3aTh, YTO 3TO HE TOJBKO MY3bIKaJbHAasl, HO U MOATHYECCKAs
cumponus. KoMmmoszurop oOpaTuiicst K TBOPYECTBY HAIIETO T€HHUAIBHOTO
COOTEYECTBEHHHUKA C TEM, YTOOBI CHJIOK YK€ MY3BIKAIILHOTO, B JaHHOM
cily4ae, BOKaJbHO-XOPOBOTO HCKYCCTBa OTOOPa3UTh €ro IIaBHbBIE (-
nocockue MOCTYNaThl — pa3felieHne CYIIero Ha TPU MHpa: OOJBIION,
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MaJlelii (4eoBeKa) U CUMBOJMWYHBIN (bubnun), mepBUYHOCTH ayxa Hax
MaTepHuel, MUCTUYECKOE yIOon00IeHNEe COIHLA IT1a3y U Hao0OpoT, aua-
JIEKTHKa COCYIIECTBOBAHM IUlaya M CMeXa, I0J0Ja U ChITOCTH, IOUCK
CMBICJIA KU3HU U T. 1.

HutupoBanne mo’3un u ¢unocopckux TpakratoB . CKOBOpOIBI
B OPHUTHHAJIE, T. €. COXPAHCHUE MEPBOUCTOUYHUKOB, UCIIOIB3YEMbBIX CAMUM
¢utocooM B cBOEM ITEPBO3/IaHHOM BHJIE (TEKCTHI M3 bubnmu, pparMeHThI
COYMHEHHUH JpeBHErpeueckux (GuiIocodos), Jaa0 BO3MOKHOCTbH KOM-
MO3UTOPY COBMECTHO C IO3TOM-(MIOCOPOM CO3/[aTh CBOCOOPA3HYIO
JUTEPaTyPHO-TIOATHYECKYIO PETPOCIIEKTHBY. B My3bIKaqibHOM HWHBapH-
ante A. llletnHckuM OblTa OcTaBiIeHa MOAOOHAS Ke 3ajada — MepeaaTh
«IyX» BepOaJbHBIX apXETHIIOB.

['myGokuii Gpunocockmii MOATEKCT CKOBOPOAMHOBCKUX cTpoK A. [le-
TUHCKHH WITIOCTPUPYET C MO3UIMH SMOIMOHAIBHO-HHTEIUIEKTYaIbHOTO
HACBIIIEHUSI MY3BIKAJIbHOM TKAaHM CTHJIMCTUYECKMMHU HACJIOCHHSIMU
pa3HOBpPEMEHHBIX M pa3zHoreorpaduyeckux KyasTyp. Kommosurop coszna-
€T CBOIi, 110 €ro TEPMUHOJIOTHH, «METACTUIIb», BKIIOYAIOLINNA B ce0sl BCIO
HaJIMTPY MHOTOBEKOBOM MY3bIKaJbHOH pedH. 31eCh MOXKHO YCIBILIATH
OT3BYKH JPEBHETO IPUTOPUAHCKOIO XOpaja, YKPauHCKOTO KaHTa, B 4acT-
HOCTU KOJISIAKM, 3JIEMEHTHI MApTECHOTO KOHLEPTa, C MNPUCYILUMH €My
nonu(GOHUYECKUMH TNpUeMaMH pa3BUTHA. KoMmo3uTop He CTaBUT 3a-
Jadd CTMJIM30BaTh Marepuall IOA Ty WIM HHYIO 3IIO0XY, OH ale/uInpyeT
K CTHJICBBIM DJIEMEHTaM Pa3IMYHBIX UCTOPUUECKUX KyIbTyp. A. llleTnH-
CKHUIl pU3HAeTCs, 4yTo paboTaeT ¢ MBIIUICHHEM BHYTPH CTHIIS, pa3iinya-
€T B CTHJICBBIX JIEMEHTAX ONPE/ICICHHYIO CMBICIIOBYIO, CHMBOJIMYECKYIO,
«BHEMY3BIKAJILHYIO» Harpy3Kky. Takum o0pa3om, aBTop CUM(OHHUH MTPOKHU-
BaeT OT/ICIbHBIC BPEMEHHBIC OTPE3KH, HACHIIIAS MX TTOJUCTUIHCTHYECKOM
MY3bIKaJIbHOW HH(OpManunei.

[maBHBIM M OCHOBOIIOJIATAFOIIUM B CAM(OHHH OCTAETCS My3bIKATbHBIN
si36IK XX B., MHOTOCOCTaBHOCTh KOTOPOTO JIAET XYAOKECTBEHHYIO TTHIILY
JUI CIIyllaTedst M HMCIOJHUTENs. B OTHOLICHWH MOCIEOHEro ClieayeT
OTMETUTh, YTO MY3bIKaJbHBIM Marepuan cUM(OHUU TpeOyeT Ui CBO-
€ro KayeCTBEHHOI'O BOCIIPOM3BEIEHHS BBICOKOIPO(PECCHOHATIBHBIX HC-
nonHuTene. TeccuTypHBIN, WHTOHALMOHHBIH M METPO-pPUTMHYECKHH
ACTIEKThl MPOM3BEICHUS NPENOCTABISIIOT OJarofaTHBId Marepuan st
MY3bIKaHTOB-UCIIOJTHUTENEH.
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«BbICOKUH CTUIIBY, TTIO onpeseeHuto A. [lleTuHcKoro, 3WKaeTCs HE Ha
MTOBEPXHOCTHO-N300pa3UTENbHBIX JIEMEHTaX, a, HalPOTHB, HA HAMEPEH-
HO TIPWBJICYCHHBIX PA3HOKAHPOBBIX M PA3HOCTHIIEBBIX 3aWMCTBOBAHUSX.
W 3mech Hy)XKHO MTOMYEPKHYTH, 9TO A. IlleTHHCKHIA OecTsIne JeMOHCTPHU-
pyeT yMeHHue He MPOCTO CTUIIM30BATh B «TyXe» ATIOXH, HO ITepe1aBaTh CBOE,
MHANBHUIYaIbHOE BHJIEHHE BPEMEHH, MPETOAHOCS 3TO, IO BBIPAKEHUIO
KOMITO3UTOPA, «KaK HaMEKH, KaK MepIlalolne o4epTaHusl, KOTOpbIe JIETKO
MCUEe3al0T ¥ He3aMEeTHO MepexoisT ApYT B apyray» [3, c. 3]. B wactHocTH,
AIIEMEHTBI IPABOCIABHOTO MEHUSI B BEpOAIbHOM TEKCTE HAXOJSATCS B BUJIE
nutat u3 Koncrantunononasckoro CumBoina Bepol (Ha TpedeckoM s3bIKe),
Bcenominoro 61enus u Berxoro 3aBeTa (Ha 1IepKOBHO-CIIABSIHCKOM SI3BIKE),
EBanrenus (Ha Tpex si3bIKax — IEPKOBHO-CIABIHCKOM, TPEUECKOM U JTaTUH-
CKOM), B MY3BIKQJIbLHOM MPEJIOMIICHUU NPEICTABICHBI IIUPOKOPACTIEBHOM
MeJoauei, 001aueHHOH B aCKETHUECKU CTPOrHi YHHCOH COITPOBOXKICHHS,
4acTO BBIIEPKUBAEMbId Ha XOpOBOH Mefanu mo Tumy ucoHa. He menee
JIAKOHUYHBI 37I€Ch U PAa3HOTEMOpAIbHBIE COJIbHBIE BCTABKH, BBITYKIIO PH-
Cyrolue KaHOHapIve 3armeBbl. CaMu MeJIOAHYECKUe MOCTPOSHHS COBME-
IafoT B cebe MPaKTUYECKH BCEe aTpUOYTHI IPEBHEIIEPKOBHON MOHOAMH —
cBOOOTHAS PUTMHKA, MOJATBHOE W TUATOHUYECKOE HAKIIOHEHMS.

He wmsberaer A. llleTHHCKMH W TIPSIMOTO IUTHPOBaHWs. B maHHOM
ciay4yae pedb uueT o0 omHoW m3 meceH «Cama BokeCTBEHHBIX TECHEH
I'. CxoBopoapl. KoMITO3UTOp CO3HATETHFHO BBOIUT MY3BIKIBHBIN apXETHIT
BO BPEMEHHOM YBEJIMYEHHUH (CACPKAHHBIM TEMI, OOJBIIOE KOITUYECTBO
rays), TeM CaMbIM cO03/1aBast 3PQPEKT 3aMeJICHHOW ChbEMKH WA YBEJIH-
YUTENBHOTO CTEKIIA, 1aBasi BO3MOXKHOCTH CIYIIATEI0 KaK MOYKHO TITyOke
MIPOHUKHYTh B COKPOBEHHYIO CKOBOPOAMHOBCKYIO MBICIb, MYCTh, B JaH-
HOM clly4ae, U My3blkalbHyt0. CTiiib oata u punocoda XVIII B. He Oy-
JIET TPE/ICTaBJIeH HcUepIbIBalolie 0e3 MpucyIleil ero BpeMeH! KaHTOBOC-
Td. A. llleTnHCKNI He eITUHOXKIBI oOpamiaercs K o0pazaM YKpamHCKHX
KaHTOB, y3HaBa€MOCTh KOTOPBHIX B €ro MHTEPIPETAIMH CTOMPOLIEHTHAs.
KomnozuTop 0e30mmrb04HO Bocco3aaeT MUP KaHTa, ¢ MPUCYIIEH eMy TpeX-
JIOJIbHOCTBIO, JIAJOBBIM HAKIOHEHUEM U MECEHHOU NTupuKod. BykBanbHO
OXKUBAIOT CTAPUHHBIC JINPHHUKH, BeayIIue Oeceny B 1y Te «l JIsTHB B TOPY».

He mMenee 00pa3HbI repou 31130/1a Ha CKOBOPOAMHOBCKUH TEKCT «Y00-
TOT0 YKallBOPOHKay», BEAyIIHE OT IMEHU OUOJIEHCKUX «ITacThIPEi» pacckas
o poxneHnn borommnanenna Wucyca. VX My3bIKaibHBIM 00pa3 pelieH
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B )KaHPE YKPAMHCKOH KOJIAJKH, UCIIOJHIEMON 4acTO IPYyNIIaMHU MOFOLIMX.
B naHHOM ciiyyae KOMIIO3UTOP HOPYHYaeT POXKAECTBEHCKOE IOBECTBOBA-
HUE YePeAyIOIUMCS BOKAJIBHBIM TPHO, PUCYIOIIUM KapTHHY BCEOOLIEro
MHpPa U TIOKOSI B HEXKHO KOJIBIIIYIIMXCS KOJBIOGJIBHBIX MHTOHALMAX HA
piano. JlononHseT 00pa3HOCTh METOAMYECKUN PUCYHOK, CTPOSIIUNCSA Ha
MOCTYTIEHHOM HUCXOJISIIIEM U BOCXOJISIIIIEM JIBHXKCHUSIX, aMOUTYC KOTOPBIX
KoJie0nercs B Ipejiesiax TepLUuU-KBapThl. B 11e10M ke n3nokeHne TaHHOTO
(parmMeHTa BBIIEPKAHO B JlyXe HAPOJHO-TIEBUECKOMN JIpaMaTypruu, ¢ npu-
Cyllel el BApMAHTHOCTHIO.

Te wnu wHbIE CTUIIEBbIE MPHOIMKECHUS, O YeM TOBOPHIIOCH BEHIIIE,
A. llleTnHCKHUM TpakTyeT ¢ MO3UIUH COBPEMEHHOTO KOMIIO3UTOPCKOTO
ocHamenust. Cama NPUHAJICKHOCTh MPOU3BENEHUS K KaHpy cumdo-
HUY TOBOPUT O MECTE U 3HAYEHUH B HEM IJIaBHOTO MHCTPYMEHTa — X0pa.
JleficTBUTEIBHO, XOPOBBIE BO3MOXHOCTH KOMIO3UTOP MCIONb3YEeT MaK-
CUMaJbHO, ONUPASICh B JAHHOM CIydae Ha ONBIT KOMIIO3UTOPOB-CH-
HonanoB — A. Kacransckoro, A.I'peuanunona, II. YecnokoBa u np.
A. Hletnnckuii cuMpOHU3UPYET 3BydaHHe X0pa, JOOUBAsICh MOJOOHOTO
s dexTa pazTuuHBIMU N300pa3uTeNIbHBIMU IpueMamu. B apcenasne as-
Topa «Y3Hail cebs» HaXOAUTCS MIMPOKas MaJuTpa TEMOPaIbHBIX COIO-
CTaBJICHUI M HACJIOEHUI, BKIIOYAIOLIasi BCEBO3MOXKHbBIE BapHaHTHI I10-
Jauy My3bIKaJIbHOTO MaTepuaa, ero pa3Butus u pazpadborku. Opkectpo-
BaTh X0p A. llleTHHCKOMY yZaeTcs ¢ OMOILBIO M300Pa3UTEIbHBIX MIPU-
€MOB 3BYKOBECHH S, BKIIFOUAIOINX apTUKYIAIMOHHBIC IITPUXH marcato,
non legato, legato, a Taxxe CBOOOTHBIM OOpaIEHHEM C TUIOTHOCTHIO,
HACBHIIIIEHHOCTHIO XOPOBOH (QaKTyphI.

OTnensHOro BHUMAaHUSI 3aCIy)KHBAaeT OOTaTo Mpe/CTaBlICHHAs JaJ0-
rapMOHHYECKas maauTpa ciM(OHUH, BMEIIAIoNIast B ce0st BECh KOMILIEKC
MOJJAJIBHBIX COTIOCTaBICHUH M MOAYJSIMOHHBIX TNepexooB. CIOoXKHBIE,
4acTo BhIpacTalolIie U3 MOTM(POHNUECKUX HAIIACTOBAHUN, aKKOPHAOBBIE
MOCTPOEHUS MPECTABIEHBI B BUJIE CTPYKTYP TEpPLIOBOI U HETEPIIOBOI Op-
raHu3anuy. 3aKOHOMEPHO, YTO HEOJHO3HAYHOCTb, (PMIOCODUIHOCTD BEp-
0aJbHOTO TEKCTa B MY3bIKaJIbHOM MPETOMICHUH HOCUT XapaKTep MHOTO-
TOJIOCHOTO BOIUIOUIEHHS, BBIPAKAEMOTO HEPENIKO MyTEM JICHTOUHBIX, KH-
BYIIHX B «IapauIeIbHBIX U3MEPEHUSIX) MOTU(POHUUECKIX H3II0KECHHUSX.

[TnaTtoHOBCKMI NpU3BIB «Y3HATH ceOs», MOAXBAUYCHHBIH M Pa3BUTHIN
B TBOpUYECTBE €ro wuueiiHoro mocnenosarenss — . CkoBopoapbl,
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B My3BIKAJIHOW (heepur KOMIO3WTOpa TpeThero ThicsyeneTus, A. Ille-
TUHCKOTO, MOJYYWI1 WHAMBUAYalIbHO-aBTOPCKOE IpouTeHue. B Hem
IJIaHETapHBIH MacmTad Guimocopckux ymosakatoueHni [ puropus CaBsu-
4a [epeaaeTcs ¢ IOMOUIbIO MOJUCTHIINCTUYECKUX CPEICTB MY3bIKAJIBHOTO
s3bIKa KOMIIO3UTOPA, B KOTOPOM CTpOrasi MOHOAUYECKAs apXanka, Haluo-
HaJIbHAs KAHTOBOCTh, 0apOouHasi KOHIIEPTHOCTh Y)KUBAIOTCS C KOJOPUCTH-
KOH, MOJaJIbHOCTBIO, XPOMATHKOM, TeMOPOBOI 1 (haKTypHOU HEYCTONYH-
BOCTBIO COBPEMEHHOI'O 3BYKOBOTO ITOJIS.

CkazaHHoe, B TIOJIHOM Mepe XapakTepusyeT IyXOBHOE Hacienue
A. llletunckoro B menoM. Ero riaBHON U OTIMYUTEIHHOU YEPTOM Ha ce-
TOIHSIIHUM JIeHb MPEACTACT IPKOE U IOCTAaTOYHO CBOCOOPa3HOE BHCHUE
¢dunocoo-penurnozHol TemMaTik B KoHTHHYyMe XXI B., ee packpeiTue
MIOCPENICTBOM 00pa3HOCTH, OCHOBaHHON Ha BOCCO3/IaHMH CTHIIMCTHYECKUX
0COOCHHOCTEH Pa3IMYHBIX UCTOPHUUECKUX BIIOX, B Pa3HOOOpa3UH CHeLH-
(bUKHM MX MY3BIKAIBHOTO SI3BIKA.
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Knrwouoei crnosa: xoposa cumghonis, 0yxo8HO-My3UdHA MEOPUICMb, KOMRO3U-
MOPCHLKI NPUTIOMUL.

Tsuranova O. Ability to make some lines of the style of spiritually-musical
creativity by A. Shchetynsky (for example the choral symphony «Know your-
self»). We review some features of the style of the composer in the context of his
spiritual and musical creativity.

Key words: choral symphony, spiritually-musical work, composer s receptions.

VIAK 78. 03 : 785. 74 (477)
Anna Ymuna
CTAHOBJIEHUE U PABBUTHUE CTPYHHOI'O KBAPTETA
B YKPAUHCKOM MY3BIKE

AKTyaJIbHOCTh TEMBI CTaThH 00YCIIOBIICHA IPEXK/IE BCETO MY3bIKATBHOM
NPaKTHUKOW Halllero BpEMEHH, PaclIipeHUueM cepbl KBAPTETHOTO UCIION-
HUTENbCTBA B KOHLIEPTHON KU3HU YKPAWHBI, B II€1arOrM4eCKON MTPaKTH-
K€ MY3BIKAIBHBIX BY30B M y4uiuil. Llens paboTel — 00paTuTh BHUMaHUE
HCIIOJTHUTENEH Ha MHOTOYHMCIIEHHbIE COYMHEHUS YKPAUHCKUX KOMIIO3UTO-
POB, KOTOpBIE 3aCITYKHBAIOT BO3BPAILEHUS HA KOHLIEPTHYIO 3CTPaLy.

HcTopus cTaHOBNEHUS HAIMOHAJIBHOW MYy3BIKaJbHOW KYJIBTYpBl HEOT-
JeauMa oT (OPMHPOBAaHHS M PA3BUTHSL ONPEICTICHHBIX >KAHPOB MY3bIKH.
B ux cynpOe  mpocnexuBaeTcss  BO3ACHCTBHE  (PAKTOPOB — PasiIMYHOTO
poma— OT OOIIECTBEHHO-TIOJIUTHYECKUX 10 MMMAaHEHTHO-MY3bIKaJIbHbIX.
OObeKTHBHOE U CyOBEKTUBHOE, 3aKOHOMEPHOE U CITy4aifHOE, TPaJUIIOHHOE
1 HOBAaTOPCKOE 00pa3yroT CHJIOBOE I10JI€, B KOTOPOM IEPEIUIaBiIsIoTCS He-
PEIKO B3aNMOUCKIIIOYAIOIINE CTETUUECKUE U CTHIIMCTUYECKUE TCHICHIIUY.

B ykpaumHCkOWl My3bIke€ JKaHpPhl Pa3BUBAIMCh HEPABHOMEPHO.
KamMepHO-BOKaJIbHBEIE, XOPOBBIE U TeaTpajbHBIE JKAHPHI 3AMETHO OIepe-
JKanu CUM(POHMYECKHE W KaMepHO-MHCTpyMeHTalbHble. K uncny «oT-
CTAIOMINX» MY3BIKaJbHBIX KAaHPOB JOJNTO€ BPEMs OTHOCHJICS CTPYHHBIN
KBapTeT. DTar ero opMHUPOBAHNS 3aTAHYJICS TIOYTH HA TIOITOPA CTOJIETHA,
OJTHAKO TPYIHBIN CTapT OBUT KOMIIEHCHPOBAH CTPEMHTEILHBIM Pa3BUTHEM,
MO3BOJIMBIIMM YKPAaWHCKOMY KBapTE€Ty B CUMTAHHBIE JIECATHIIETUS «I0-
THATB» CBOMX «COOPaThEBY.
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