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MECCBI «1 CKA3AIJI A1 B CEPALLE MOEM» M.IITYXA)

KameneBa A. C. MeTATHBHOCTB B CTPYKTYPe XyI0:KeCTBEHHOTO CO3HAHMS (HA
MaTepuase Mecchl «M cka3an g1 B cepaue Moem»). B ctatbe paccMoTpeHO XOpoBoe
TBOpuecTBO M. Illyxa ¢ TOUKHM 3peHnst METUTaTHBHOCTH XYA0XKECTBEHHOTO CO3HAHUS
KaK KaueCTBa MBIIUICHHsI KOMIIO3UTOpa. CTPYKTypHO-(DYHKIIMOHAIBHBIN aHAIU3
BBINOJIHEH Ha MaTepuaine Meccsl «M ckasan s B cepaue MoeMy, IpUHaAIexKaIen
K JyXOBHOMY JXKaHPY U OTJIMYAIONIEHCs] BECOMOU pOJIbI0 MEAUTATUBHOCTH B
POXIEHUH XYJOKECTBEHHOH KOHIENIUHK counHeHHs. OO0OLIeHbI TPUHIIMITBI
Meccol U €€ ceMaHTUYeCKHE 3HaKH, CUHTE3UPYIOLUE pa3lIUuHbIe MOJYCHI
MOKasHHOW AYIIM M MEIMTATUBHOM JMPUKH: CKOPOHBIN, co3epLaTeNIbHbIH,
MonUTBeHHbIH. K ceMaHTHueCKuM 3HaKaM MEJUTATUBHOM KOHLIEMIIMY OTHOCSTCA
COCTaB X0pa, TEMIIOBas IpaMaTyprusi, HIAaHCUPOBKa, ITpeo0IIagaHie MUHOPHBIX
TOHAJILHOCTEH, TEMOPOMHTOHAIIMOHHBIC U HMCIIOJHUTEIBCKHE 0COOEHHOCTH.
BrIsBIIEHB! CTHJIMCTUYECKUE DIEMEHTHl PAa3IUYHBIX AYXOBHBIX TpaguLlUH
(rpuropuaHckuii Xopai, OWIALHN). YCTaHOBICHO >KaHPOBOE UMSI COUMHEHUSI HA
OCHOBE CTPYKTYPHOTO aHaJIN3a U aBTOPCKOM MHTEPIPETAIUH KaHPa MECCHI.

Kuro4eBble cj10Ba: MEUTaTUBHOCTh, MECCA, CEMAHTUUECKUE 3HAKH, MOLYC.

KameneBa A. MeIUMTaTHBHICTE B CTPYKTYPI XyI0:KHBOI CBioMOCTi (Ha MaTepiai
Mecu «U cka3ax st B cepame moem» M. Illyxa). B crarTti po3misiHyTo XOpoBy
TBOpYicTh M. Illyxa 3 TOUKH 30py MEUTATUBHOI Xy/I0XKHBOT CBIZIOMOCTI SIK SIKOCTI
MUCIICHHsI KOMITO3uTOpa. CTpYKTypHO-OYHKIIIOHATFHUN aHAJi3 BUKOHAHUI Ha
marepiaii Mecu «M ckazai s B cep/iie Moem», 1110 HAJIEXKUTb J0 JTyXOBHOTO )KaHPY
1 BIIPi3HSIETHCS 3HAYHOIO POJLTIO MEAUTATUBHOCTI Y CKJIA1 XY0XKHBOT KOHIICTIIi
TBOPY. Y3arajbHEeHI NPUHIUIIM MEJUTAaTUBHOI KoHIennii y Meci Ta ceMaHTH4HI
3HaKH, 1[0 CUHTE3YIOTh PI3HOMAHITHI MOAYCH MOKasHHOT TylIi 1 MEAUTaTUBHOT
JIPUKH: CKOPOOTHHH, CIONIAAAIBHUM, MOJIUTOBHUHA. [0 CEeMaHTHYHUX 3HAKIB
MEIHMTATUBHOT KOHIICMIIT HaJIe’)KaTh OPUTIHAIBHHUNI CKJIAJ XOpPY, TEMIIOBa
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Jpamarypris, HIOAHCUPOBKA, MEepeBaXaHHS MIHOPHUX TOHAJIBHOCTEH,
TeMOpPOIHTOHAIII}HI, BAKOHABCHKI 0COONMBOCTI. BHSABICHO CTIIIICTUYHI CIEMEHTH
PI3HUX TYXOBHUX Tpalulill — IpUropiaHChKUi Xopau, 00isii. BecraHoBieHO
JKaHPOBY Ha3Ba TBOPY 4Yepe3 CTPYKTYpPHUH aHaji3 Ta aBTOPCHKY IHTepIpeTarii
KaHPY MECH.

K1o4oBi ciioBa: MeIMTAaTHBHICTB, MECa, CEMAHTHYHI 3HAKH, MOJTYC.

Kamenieva A. Meditativity in the structure of art consciousness (on the material
of the mass «And i said in my heart» by M. Shukh)

Background. Mikhail Shukh is a Ukrainian composer, who paid much attention to
spiritual music in his creative work. In general, the spiritual sphere of his works
belonged to choral genres. Mikhail Shukh’s choral music is very diverse: it varies
from large genres to choral cycles and miniatures. Mikhail Shukh was one of the
first composers who revived spiritual music in the 90s of the 20th century after a
long stagnation. As a composer of the "new time", who belonged to the "nova
musica sacra" direction, Mikhail Shukh interprets spiritual genres in a new way.
His works are written from the modern perspective, begotten by the artist's vision
of the late twentieth and early twenty-first centuries. Mikhail Shukh composed
his works at the historical and political turn of the centuries reflecting and
developing the choral art of our times in many ways. The composer's musical
thinking is remarkable for philosophical and religious ideas that underlie many of
his works. In his world view, Mikhail Shukh always shrinks into himself, trying to
gain inner freedom, to comprehend the secrets of the world order. Hence the
desire of the composer for the meditative direction in music — contemplation,
reflection — is noticeable

Objectives. The purpose of the paper is to reveal meditativity in the structure of
M. Shukh’s Mass "And I said in my heart" in order to comprehend the specifics
of the artistic consciousness of the composer

Methods. The study is based on the stylistic, semantic and genre methods.
Results. The results of the research detected that Mikhail Shukh’s Mass "And I
said in my heart", written with canonical Latin texts (for soprano, female vocal
trio, organ and synthesizer), belongs to the spiritual genre and is distinguished
by the weighty role of meditativity in the birth of the artistic concept of the
composition. However, speaking of the canonical genre of the Mass, it is clear
that the most important thing in the sound of church songs is their prayerful
character. Prayer state is the state of inner feeling, that is why the concept of
"meditativity" can be equated with the concept of "prayerfulness". But the pray
can be different — it can contain requests to God, thanks or praise of His greatness.
Such a deep immersion of the composer in the image and philosophical thinking
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stems from the fact that the Mass "And I said in my heart" is a dedication to the
memory of his mother, which changes the content and genre of the work, bringing
it closer to the funeral mass — requiem. This is evidenced by the structure of the
Mass: the work is made up of 9 parts, 8 of which belong to the classical requiem,
with the exception of one — "Victimae paschali", which is a Gregorian sequence.
The mass has many intonations of light sadness; the transparent architectonics
of the parts makes the mass sound imponderable and sublime. From the emotional
viewpoint the parts are contemplative, prayerful, peaceful, devoid of vivid variety.
A bright example of the nontraditional interpretation of the requiem genre made
by the composer is his treatment of the part "Dies irae". As you know, this part
has always been one of the dramatic centers in the classical samples of the genre
(for example, in the works of W. Mozart, G. Verdi, A. Schnittke). However, from the
viewpoint of imaginative state the second part of Shukh’s Mass "And I said in my
heart" is meditative-contemplative, essentially it does not express the main idea
of the Requiem text about the "Day of Wrath". The composer decided to use the
meditative figurative sphere in this part, wishing to rise and soar over everything
negative and let all the earthly sufferings go.

The analysis of the mass showed that in most parts (except VII and VIII) the
composer uses slow or moderate tempo, a quiet nuance, there are no climaxes.
Analyzing the peculiarities of the thematism in the mass, we can say that the
author often comes close to the genre of the Gregorian chant in its pure form (in
unison, in a quart), the themes are quite ascetic, restrained and do not have much
development. The semantics of the work synthesizes various states of the
penitential soul and embodies such modes of meditative lyricism as penitential,
sorrowful, contemplative, prayerful, and peaceful ones. One of the stylistic features
of M. Shukh's musical language is the use of sustained chords in the cadence at
the end of phrases or at the end of the parts themselves, which is also observed
in this work and is also a manifestation of the meditative semantics.

The parts of the mass can be conditionally divided into figuratively bright parts
(e.g. "Kyrie eleison", "Victimae paschali”, "Domine Jesu Christe", "Agnus Dei"),
which mostly sound in major keys where enlightened, ascending intonations,
consonances prevail, and mournful ones (e.g. "Dies irae", "Dies illa", "Lacrimosa").
As the name of the work "And I said in my heart" suggests, the Mass has many
inner emotions of the author; it reveals the composer’s own self. This is evidenced
by the fact that the composer wrote his piece not for the full choir, but for a vocal
trio in order to make the texture of the work more transparent and its sound more
gentle, intimate, as well as to affirm the dominant female image in the piece — the
image of Mother. Soft voices and the "angel-like" solo of the high soprano help to
create the image of the human soul "departing", "flying away" to God. An
important role in the embodiment of the meditative concept of the mass is assigned
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to the accompanying instruments — the organ and synthesizer. From the first
seconds soft organ chords resemble the sound of the choir, and the slight rustle
of the synthesizer's sound dip listeners into the prayerful sphere, way of thinking.
And then throughout the composition they help to create an elevated, prayerful
image.

Conclusions. When analyzing various genres of choral works by M. Shukh, one
can note that the composer resorts to meditativity both in spiritual choral works
(for the embodiment of the Divine being through music) and in secular genres. So,
this quality of the composer’s choral thinking can be seen in the Mass "And I
said in my heart," which is a vivid embodiment of the liturgical interpretation
Key words: meditativity, the Mass, semantic signs, modus.

[ocranoBka mpodyiembl. Cpear MHOTOOOPA3Us XyJO0KECTBEHHBIX
HanpasieHui Hadana X XI Beka 0co00e MecTo 3aHUMAET CIICII( IS CKUN
IJIACT KOMIIO3ULIMMA, KOTOPBIM MY3BIKOBEBI CBSI3BIBAIOT C BIUSHUSIMH HA
MY3BIKAJIbBHOE TBOPYECTBO MenuTanuu. Onupasch Ha UCCIEAOBAHUS B
3TO# 00JIacTH, MOKHO CAEJATh BBIBOJ, YTO JAHHOC MOHITHE OYE€Hb
MHOTOILJIAHOBO ¥ HEOTHO3HAYHO. OCOOEHHO C TOYKH 3pEHUS TPUMEHEHHS
ero K IyxoBHOHN My3bike. Kak m3BecTHO, «MmeauTarus (pa3sMbIlIUISIO,
00/TyMBIBaI0) — YMCTBEHHOE JICHCTBUE, HATIPABICHHOE HA MPHUBEICHUC
TICUXHMKH YeJIOBEKa K COCTOSHUIO YIITyONIEHHOH cocpeaoToueHHOCTH» [4].
MoOXHO 71 TOBOPUTH O HAIMYMU AAHHBIX COCTOSHUHN MO OTHOIICHUIO K
JTyXOBHO-00pa3Hoi cepe MecChl, BeAyIero KaHOHMYECKOTO JKaHpa
3anagHoeBponeiickoi Tpagunuu? CocTOsSsHUE COCPEIOTOUYCHUS U
Pa3MBIIILICHHS CBSA3aH MPEXKJIE BCETO C MOJIUTBOM — oOpatieHuemM k bory.
EcTtecTBeHHO, MONUTBA HE MOXET OBITh I'POMKOW, KpHYamiei.
MonuTBeHHOE COCTOSIHHE — OTPaKC€HUE BHYTPEHHErO0 YyBCTBA, XOTS
MOJIUTBA OBIBACT pa3HOMW: B HEH MOTYT COIEPIKAThCS MPOCKOBI K bory,
OmarogapHocTh WM xBajna Ero Benmumio. Hackolibko mpaBoMepHO
MNPUPABHATH CMBICIIOBOEC HAMOJHEHUE MOHATHUS «MEIUTATUBHOCTHY» B
MY3bIKaJIbHOM TBOPYECTBE KOMIIO3UTOPOB BTOPOM MOJIOBUHEI XX BEKa K
CUCTEME IICHHOCTEH MOJTUTBEHHOCTH BEPYIOILETo YeloBeKa? DTOT BOIPOC
OTpaXaeT CYUIHOCTh KaTerOpUalbHOTO aHalM3a MPEeANPUHATOTO
HCCJICIOBaHMS.

Urak, mecca «M ckazan g B cepaue moem» M. [llyxa Ha KaHOHUYECKUE
JIATHHCKHE TEKCTHI (IS COMPAHO, )KEHCKOTO BOKAIBLHOTO TPHO, OPTaHa U
CHUHTE3aTOpa), HECOMHEHHO, NMPUHAJJICKUT K ITYXOBHOMY XKaHPY U
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OTJINYAETC BECOMOW POJNBI0O MEAUTATUBHOCTH B XyJ0XKECTBEHHOMN
KOHIIENIIUN counMHeHUsA. HayuHBIll MHTEpec aBTOpa NMPOJMKTOBAH
HEU3Y4YCHHOCTBIO N30paHHOTO MPOU3BEACHHUS B aCIICKTE MEIUTATUBHON
CEMaHTHKHU.

O0bexkTOM cTaThu sABIsieTCcA XopoBoe TBopuecTBOo M. Illyxa;
NMpeAMeTOM — METUTATUBHOCTD B CTPYKTYPE XyA0KECTBEHHOTO CO3HAHMSL.

Ienab cTaTbM — BBIIBUTH MEAUTATUBHOCTH B CTPYKType Mecchl «M
ckazan s B cepane moem» M. Illyxa nns moctwxeHus: cneuupuku
Xy[A0KECTBEHHOTO CO3HAHMSI KOMIIO3UTODPA.

AHanu3 nmocjeAHUX NMyOaukanuii mo treme. ['oBOps o0 TakoM
IIUPOKOM IMOHSATHHU KAK «MEAUTATUBHOCTBY», CIEAYyET ONPEACIUTH
stumonoruio ciosa. Kak ykaspiBaeT my3sikoBeq M. Kysnenosa, B
colep)KaTeIbHOM IUIaHE 3TOT IUIACT CBs3aH cO cepol cozepuaHus,
peduekcun, camoyrinyOneHusi, pasMmblmieHus, Quiocodckoi
cocpenotroueHHOCTH [3]. B My3blke naHHas KOHLENIUSA CYLIECTBYET
W3JIaBHA U TPOSBISUIACH B pa3iINyYHbIE IOXH, B pa3IMYHbIX )kaHpax. Kak
M3BECTHO, MEIUTATUBHOCTH ObLIa OCHOBOM TBOPYECKOTO HAPABICHUS
MHOTHX KOMITO3UTOpOB koHLa XX — Hadana XXI BexoB (A. ILiapr, C.
I'y6aiinynuna, B.CunbectpoB). [IoHATHS MeAUTANH U aJUTIO3UH YaCTO
BcTpevaroTcsi B uHTepBbI0 M. Illyxa, MHOTOUHCIIEHHBIX MyOIMKALUAX O
ero TBopuectse [2, 5].

HN3noxkeHne 0CHOBHOIO MaTepuaja. AHaIU3UPys NYXOBHYIO
My3bplky M. Illyxa u, B yactHOCTH, ero mMeccy «M ckazan s B cepaue
MOEM» 3aMETHO CTPEMIIEHHE KOMIIO3UTOpPA K JTYXOBHOMY CO3EpPLIAHUIO,
pa3MbleHuo. Bo3HuKkaeT Bompoc: Bellb XKaHp «Mecca» IpeaHa3HauYeH
[ UCIOJIHEHUS] HMEHHO B XpaMe, a IIEeHHE B XpaMe MMEET CBOIO
cneuuduky. [oBops 0 XpaMOBOM HCHIOJIHEHNH, TPUXOUT TOHUMAaHHE, YTO
caMoe INIAaBHOE B 3ByYaHUH LIEPKOBHBIX IECHOIIEHUI — 3TO MOJTUTBEHHOCTb.
CBsiTo€ TAaWHCTBO, MPOUCXOJAIIEE B LEPKBHU, UMEET IiiyOouaiimee
cozepxanue. Henb3s 1M MOHATHE «MOJIUTBEHHOCThY TaKKe TPAKTOBATh
KaK COCTOSHHE TIIyOOKOI'O pa3MBIIIJICHHS, TOTPY>KEHHS, CO3epLaHus,
noAo00Ho MeauTaTUBHOCTH? B 5TOM ciiydae, TaHHbIE MOHSATHS MOTYT ObITh
TO/IECTBEHHBI.

Mecca «U ckazan s B cepaue moem» M. lllyxa uHTEpecHa ¢ TOUKHU
3pEHUs KaHPOBOTO UMEHU counHeHus. HecMoTps Ha To, UTO aBTOpPCKOE
0003HaYEeHNE MECCHl COOTBETCTBYET KAHOHHYECKOH MOIENH KaHpa,
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MOAPa3yMEBACTCsl HHOE KaHPOBOE UMSI — HOCEsueHue TaMITH MaTepu.
ITo oOpazHOMY pelIeHUIO0 KOHIEHIlisS MPOU3BEACHUS MPUOIIIKACTCS K
PexBuemy. OO0 STOM CBUAETENBCTBYET U CTPYKTypa MeccCHI.
IIpousBenenue coctouT U3 9 yacrei, U3 KOTOPHIX § BXOISAT B COCTaB
KJIaCCHYECKOT0 PekBreMa, 3a UCKITFOUeHNEM OHOM — « Victimae paschaliy,
KOTOpas SABJIAETCS IPUTOPUAHCKON CEKBEHLIUECH.

PaccmoTpum, kakuM 00pa3oM MPOSBISIOTCS YePThI METUTATUBHOCTH-
MOJIUTBEHHOCTH 4Yepe3 CEMaHTUKY B Mecce «M ckazain s B cepie MoeM»
M. Iyxa.

Ucxons u3 aBTopckoro Ha3zpaHus counHeHus «U ckaszan s B cepiue
MoeM», B Mecce MHOTO BHYTPEHHUX JTUYHBIX MEPEKUBAHUM, PACKPBITO
WHIUBUAYAITLHOE «sD» KOMITO3UTOpa. O0 3TOM CBUACTEIBLCTBYET (DAKT TOTO,
YTO aBTOP MCMOJB30BajJ B COUMHECHUU HE MOJIHBIMA COCTaB X0Opa, a JUIIh
BOKAJIBHOE TPHO, cieiaB (aKTypy COYMHEHHUs Oojiee MpO3pavHoO, a
3BydaHHe — 0o0Jiee TPEMETHBIM, COKPOBEHHBIM, C IICJIbIO PACKPBITHUS
[JIaBHOTO KEHCKOTO 00pa3a — o0pa3 Marepu. Msirkoe 3By4aHue TOJI0COB
U «aHTEIbCKOE» COJO0 BBICOKOTO COMPAHO MOMOTAT CO3/1aTh 00pa3
YEJIOBEUECKON YN, «yXOAsIel», «yneraromein» k bory. Coznanuto
MUCTUYHON aTMOC(Ephl CIIOCOOCTBYET M MHCTPYMECHTAIBHAS «KaHBA
COUYMHEHHUS — UCTIOJIb30BAHNUE OPraHa U CUHTE3aTopa.

Mecca HamonHEHa MHTOHALIMAMU CBETJION T'PyCTH, Ipo3padHas
ApXUTEKTOHUKA yacTed nenaeT 3BydyaHue MecChl HEBECOMBIM U
BO3BBILLICHHBIM. XapaKTep YacTel M0 AMOIIMOHATILHOMY HAIIOJHEHUIO —
CO3eplUAaTeabHbI, MOJUTBEHHBIN, YMUPOTBOPEHHBIHN, TUIIEH SPKOTO
pazHooOpasusi. B 6onbmmacTBe yactelt (kpome VII u VIII) komriozutop
UCTIONb3yeT MEJICHHBIC THO0 YMEPEHHBIE TEMIThI, THXYIO HIOAHCHPOBKY,
OTCYTCTBYIOT KynbMUHanuu. [Ipoanann3npoBaB 0COOEHHOCTH TEMaTH3Ma
B MECCE, MOXKHO 3aMETHTh, YTO aBTOP YacTO MPHUOIMKACTCS K KAHPY
TPUTOPUAHCKOIO XOpalia: TEMbI TOCTATOYHO ACKETHYHBI, CIIEPKaHbl, HE
UMEIOT 00JBIIIOT0 pa3BuTUsL. OTHA 13 0COOCHHOCTEH XOPOBOI CTHIIHCTHKH
M. Illyxa — BBIIEpaHHBIC aKKOPIBI B KajaHCe B KOHIE ¢pa3 (aubo
YacTei), YTO SABJISACTCS MPOSBICHHEM MEAUTATUBHON CEMaHTHKHU.

YacTtu 1iukiIa MOXKHO yCIIOBHO Pa3/IeUTh Ha 00pa3Ho cBeTibie («Kyrie
eleisony, «Victimae paschali», «Domine Jesu Christe», «Agnus Deiy,
KOTOPbIE B OCHOBHOM 3ByYaT B Ma)XOPHBIX TOHAJbHOCTSIX, TIE
PeoOIaaar0T MPOCBETAEHBIC, BOCXOASAIINE HHTOHAIIUH, KOHCOHAHCHI) U
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ckopOHubie («Dies iraey, «Dies illay, «Lacrimosay).

I uacmo Kyrie eleison (Andante molto, ToHaNBHOCTH es-moll)
OTJIMYAETCs XPyCTaIbHO-HEBECOMBIM 3By4aHreM xopa. C MepBbIX 3BYKOB
aBTOP BBOJUT CJIyIIATENs] B COCTOSHHME COCPEIOTOUYEHHON MOJIUTBEI.
KoMmnozutop ucmonb3yer BEICOKUN PErHCTP KaK B BOKAJbHBIX MAPTHUSX,
TaK U B MapTUW OpraHa, MpUAaBas My3bIKe BO3BBILICHHBINH 00pa3. Kyrie
COCTOMT U3 2-X pa3ienoB. [1epBrlii — CTaBUIIBbHBIN, CBETIIBII U paOCTHBII.
B ToHa7IbHOM OTHOIIIEHHH — OTIOPa HA TOHATILHOCTH D-dur. JleTMoTHBOM
YacTH SIBJISIETCS MEJIM3MATUYeCKUi X0 mecTHaauateix (onesanue I n
V ct. D-dur), KOTOpBIil BcTpedaeTcsi M B IapTUH OpraHa, U B BOKaJbHBIX
napTusx. JJaHHbIH MOTHB UMEET BOCXO/SIYI0 HHTOHALMIO U HAIIOMUHAET
3By4aHHE 3BOHKOTO BBICOKOTO KOJIOKOJBYMKA. BTOpoil KOHTpacTeH
NEPBOMY: 3TO — MOJIbOA O MOMUJIOBAHHUH, OIIOPa Ha TOHANBHOCTH d-moll.
OcHoBHas TeMa HamoJHEHa MOJCOHBIMH MHTOHaUUAMH. Menoaus,
JOBIDKYILIASCS B OOpAaTHOM ITyHKTHPHOM PUTME, HATTOMUHAET B3I0XH WUJIH
cToHbL. CTHIMCTHYECKAst 0COOEHHOCTh — MOCTOSIHHOE CEKBEHIIUPOBAHUE!
npeo0agaroT HUCXOASIINE CeKBEHIINH IO TMOJIyTOHAM, co3aaBas 3hdexT
«yXOZa», KACTAUBAHUS) MY3bIKH.

Kak usBectno, «Dies irae» (II wacmp) — OIMH U3 IpaMaTHUECKUX
LEHTPOB B KJIACCHYECKHX 00pa3lax pekBueMa (HarpumMep, B TBOPUECTBE
B. A. Mouapra, /Ix. Bepau, A. [lIauTke). Oqnaxo B npoussenenuu Llyxa
BTOpas yacTh Meccol «M ckazan s B ceplaie MoeM» sBIsETCS
MEAUTATUBHO-CO3EPLATENbHOM, IO CYTH, HE BBIPaXasi OCHOBHON MBICIIH
KaHOHMYECKOTO TeKcTa 0 «JlHe THeBa». KoMmo3uTop pemmt ucnoas308aTh
MEAUTATUBHBIA MOAYC MY3bIKaJIbHOM CEMaHTHKH, ’eJlasi BO3BBICUTHCS U
BOCMApHUTh HaJ BCEM HETaTUBHBIM, OTIyCKas 3€MHBIC CTpaiaHHs.
AckeTu4yHasi OCHOBHas TeMma (B aMOHTyce TeplMH) HamucaHa B
CTHJIUCTHUKE TPUTOPUAHCKOTO XOpaja M OTIMYAeTCs] TAMHCTBEHHOCTBIO
(tremn Misterioso). C OSIBIEHUEM CKayKa Ha CEKCTY B MEJIOJMH IIEPBOTO
COIIPaHO POXKIAETCS BHYTPEHHEE HANPsHKEHUE — HOBBIM CEMaHTUUECKUI
3HAK (KpHUK IyIIH).

III yacmo «Lacrimosa» (Moderato) sBnsieTCs Tparudeckoi
KyapMuHanueil Meccol (orurakuBanue ymepiueit). Kommosutop oueHb
TOHKO BOILJIOTHJI AaHHBII 00pa3. ToHanbHOCT es-moll, ymMepeHHbIH TeMl,
peueBbIie CEKYHIOBBIE HHTOHALMH CO3IAal0T CEMAHTHKY Iuiada. MepHBIi
PUTM YeTBepTeH y HU3KUX TOJOCOB M Ha UX (POHE «B3OBIXAIOLIUEY,
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3a/IeP)KUBAIOIINECS CHHKOIIAMU, BOCKMBIC B TTAPTUHU OpraHa BOTUIONIAIOT
TpaypHOE IiecTBHE. B OCHOBE YacTH 3By4aT IB€ OCHOBHBIC TEMbI, KOTOPHIS
TIOBTOPSIOTCS JIMOO TOYHO, THOO BAPBUPYIOTCS B KAXKAOM pasfene. [lepBas
— MIECEHHAs, BEIPa3UTEIILHO PA3BUBAIOIIASICS BOCEMBIMU JITUTEIHLHOCTSIMU.
Bropast — Goyiee ackeTUYHas — XapaKTEPU3YETCS OOMIMEM CKAuKOB.
Oco00eHHOCTRIO TAHHOW YaCTH SBISICTCS UCIOIB30BaHUE KOMITO3UTOPOM
ray3 Ha BeCh TakT. BHe3amHas TUIIMHA BBOAMT B OIICTICHCHHE, 3aCTaBIISS
3a[yMaThCsl O JUIIEMME JKU3HH U CMEPTH.

B IV wacmu «Dies illay (Dolce doloroso) uCToab30BaH TEKCT
TIPEABIAYIIEH YaCTH,UTO SBISIETCS CBOCTO POJIa MPOIOKEHUEM CKOPOHOIA,
«cné3noit» V yactu. YacTh MOXKHO pa3eNiuTh Ha J1Ba paszeiia. TeMaTusM
MEPBOTO OYCHB CXOXK C MPEABIAYIICH YacThl0 — YaCTO HCIIOIb3yeTCs
o0miIne BOCXOASAIIUX CKAYKOB. Bo BTOpOM paszaerne mosBIsIETCS
cekBeHIMOHHast TeMa u3 Il wactu «Dies irae» B mapTuu oprana, TO €CTbh
00pa30BBIBaCTCA TeMaTHYECKas apka. TakuM 00pa3oM, MOKHO CKa3aTh,
uTo yacTtu «Dies irae», «Lacrimosa» u «Dies illa» 00beTMHEHEI ¢IUHOMN
KOHIIETIIIMEeH, a Takke BBIYICHUTHL B Mecce M. Illyxa pasmen,
TPAOUIIMOHHBIN 1715 KaHpa PekBueM — «Dies irae.

V uacmu «Victimae paschali» ue sBAsSETCA 4aCThIO KIACCHUECKOTO
PekBuema: 310 — rpuropriaHcKas CeKBEHITHUS, TIOBECTBYIOIIAS O IPA3THUKE
[Tacxu n Bockpecenun Xpucta. IlepBblil pa3nen KOMIIO3ULUN IETUTCS
Ha JIBa [IePUO0/1a, YCIIOBHO BHITIONHSS (DYHKITMY 3arieBa U npunesa. [epBorit
MIEPHOJl — ACKCTHUYCH, HaYallbHAsl TeMa HAIMCaHa B JyXe MCATMOIUM —
aBTOP Pa3ACIUI KOKIYI0 BOCEMYIO HOTY May3aMH, TEM CaMbIM ITPHOJIN3HB
TEMy K Pa3roBOPHOM peur. 3aTeM may3bl MOSBIISIOTCS YXKe Tocie Ooee
MPOAOJDKUTEIILHOTO MOTHBA TEMBbI, HarloMuHas B370xu. [10100HO Apyrim
YacTsIM, 37I€Ch aBTOpP UCHOIb3yeT OOJIBIINE CKaYKU BBEPX B BOKAIBLHOM
TIAPTHU IEPBOTO COMPAHO, CIIOBHO YHOCS 3BYK K HEOY. ApXandHO U3JI0KEHUE
MOTHBA B KBapTy Y IIEPBOI'O U BTOPOTO COITPAHO, YTO HATIOMHUHAET CTPOTHE,
ACKETHUYHEIC CPETHECBEKOBBIC HANeEBBl. Alleluia, 3Bydanias nmpa3aHUYHO,
BO3BHIIIICHHO MPECTABISET CBOCTO POJIa MPUIIEB; TOIOCA COCTUHSIIOTCS
B KBUHTOBOM CO3BYYHH — SIPKOM, HATIOJTHCHHOM.

Bropoii pa3nen — xopait, UMeroNui B 0CHOBE HEMMOBEPHO KPACUBYIO,
MEJIO/IHUIO, IIOCTPOSHHYIO Ha HUCXOIAIICH CeKBEHITNN. B manHOM pasnere
MeJIoau3M 0oJiee pa3BUT 0 CPAaBHEHUIO C ACKETUYHBIM TEMAaTH3MOM
MpeapAyiero pasaena. Tema MepBOro COMpaHO HEOOBIYaHO HEXKHA,
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TpeneTHa. Bocxoasdmye ckauku, yHOCS rojioc K HeOy, HAOIHSIOT TyIy
npocseTieHueM. ['onoca To OyaTO pacTBOPSIOTCS B OecnpepbIBHOM
noau()OHNIECKON TKaHH, TO COOMPAIOTCSl B CTPOMHOM XOpalie. 3aBepaeTt
pasnen «Alleluia», yTBepxaas BBILIECKa3aHHOE.

Tperuii pazgen — TemMarnueckas apka, BO3BpallleHHE K CTPOTOMY
TEeMaTH3MYy IIEPBOTO pa3zieia, HIMEIOIEMY B CBOSH OCHOBE IPUTOPHAHCKUIH
xopai. [onoca 3By4ar B yHHCOH OO B KBUHTY. TeMa BHIOM3MEHEHA,
OIIHAKO HAaIIOMUHAET TeMY IIepBOH YacTH. Spkas KyJaIbMHUHAIHS — BHaYae
TPOMKHIA BO3IVIaC B KBAPTAKKOPAE, a 3aT€M MOBTOPEHUE BCEMH TOJIOCAMHU
TEMBI B KBAPTCEKCTAKKOPAE, UTO «yTpauBaeT» hakTypy, 100aBiIsisi HOBbIC
KpacKH B 3By4aHHe. 3aKIIOUYUTEIbHBIN AIU30]1 yTBEPAUTECIBHBIN BO3IIIAC
«Ameny, TIIe KOMIIO3UTOP BHOBbH BO3BPAILAETCs K TEME TPUTOPHAHCKOTO
XOpaJia, 3Bydaleli B Haqae, Kak OCHOBHOM MHTOHAIIMOHHOM €TUHUILIC YaCTH.
3aBepiaeTcs 4acTh KOPOTKMMHU BO3IIacaMy TO B MAapTUU OpraHa, To B
NapTHH IEPBOTO COIMPAHO. 3ByyaHHe KakK OyITO pacTBOPSIETCS, OCTABIISSA
HEBUIUMBIN CIE].

VI yacmb «Domine Yesu» (Sempre) apnsercs yacTblo PexBuema
(BxomuT B KJaccuyeckuit coctaB pasnena Offertorium). B cTpykrype
YacTH MpocMaTpuBaeTcs AByxyactHast popma. OTMETHM, YTO KOMIIO3UTOP
MCTIOJIb30BaJI JIUIIb 1BE HAaualbHbIe CTPOKH YacTh «Domine Yesu Christe
Rex gloriae», TeM caMbIlM 0003HA4YMB TOJIBKO YEPThHI JaHHOTO JKaHPA.
Ecnu B mpenpigynmx yactsax Meccol He OBbUIO SIPKO BBIPa>KEHHOTO COJIO,
TO 37€Ch INIABEHCTBYET MapTHsl IIEPBOTO COMPAHO, OCTaJbHBIE ToI0ca
ciyxar (poHoM. Jlaxke 3BydaHue oprana MUHUMaJIbHO, OCTaBJIsIs UeJIOBEKa
«naenuHe ¢ boromy». Best My3bikanbHas KOHLIEIIMSA OCHOBaHA Ha OJHOMN
TeMe, KOTOpas 3BYYUT TO B OJHOM COJUPYIOLIEM ToJoce, TO
«TIEPEeNTMBACTCS U3 MMAPTUH B IAPTHIO. 3BYKOBBIE OJIMKH, TOAOOHO COJTHILY,
HeBecoMBI 1 JieTKU. CoJ1o MEPBOro COMPaHO HAYUHAET CBOIO «aHTEIBbCKYIO»
TEMY C BEpILIUHBI-UCTOYHHKA, TIOCTEIIEHHO HUCTIaAas. BaxkHO OTMETHTB,
YTO HapaBHE C PacIeBHOW KaHTHICHOH TeMa Ipeodpa3yeTcs B «JIETKue
TPHOIHN, JOOABIISAS BO3AYIIHOCTD B MY3BbIKAJIbHYIO CHMBOJHUKY.

VII wacmv «Sanctus» (Allegro) Hanucana B nyxe 00uIAnNi,
NpOHM3aHa OOMIMEM BUPTYO3HBIX MAccaxel B 00enx nmapTusix. B xopoBoii
MIapTUH MHOT'O OPHaMEHTHKH, CITUPaIe00pa3HOTO «KPY>KEHHSD» IIECTHAIIATHIX,
NPUCYTCTBYET CUHKONMUPOBAaHHBIH puTM. Bcé 310 mpuaaér xapakrep
TPUTOPUAHHUKH, CBOHCTBEHHBIN MaHepe MEHHsI B KATOJIMUECKOM XpaMe.
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ITo crpyktype «Sanctus» coctout u3 Tpéx paszaenoB. Haumnaercs
4acTh TOPKECTBEHHBIM BCTYIJICHHEM, KOTOPOE 3ByYUT OCHOBATEILHO —
SIPKUM Bo3TalieHueM. [1epBEIi paszen HamucaH B TPEX4acTHOH dopme,
ckopoM temrie (F-dur). DKCTIo3uIUs BKIIOYaET B ceOst 1Be TeMkl. [lepBas
— CBeTJIas, B3JIETAIOMIas BBEPX; OOMIIME MENIKUX JUTUTEILHOCTEH, KOTOPBIE
N00aBAAIOT d3PPEKT BO3AYIIHEIX CTPYSAMUXCS BOJH, & CUHKOIBI —
HEyJIOBUMOCTH. BTopas Tema B Jyxe IpUTOpUaHCKOro xopaia — Oonee
pa3MepeHHasi, Bce rojoca U CHHTE3aTop 3BydaT CTPOro B YHHCOH. Bo
BTOPOM IE€pHUOJE MPOUCXOAUT CMeHa TOHalbHOCTH (h-moll), 4To
MIPUBHOCHT B MY3bIKY HEKYIO TPEBOXKHOCTh. TeMa TaHHOTO Mepro/ia TaKKe
MOCTPOCHA Ha KPY)KCHUU IISCTHAAUATHIX U CUHKOIMTUPOBAHHOM PHUTME,
3By4HT Jerko. OgHako Ha (POHE TEMBI Y TOJIOCOB MO-0COOCHHOMY 3BYUHT
OpTraHHBIH MYHKT HAa TOHUKE A-moll (B mMapTUU CHUHTE3aTOpa), OTTCHAS
NETKYI0, TYYHCTYIO TEMY, J0OABISS MUHOPHYIO KPAcKYy.

Bropoii pazgen otnryaercs HOBU3HOM ceMaHTUKH. B TpeTheM nepuome
TaKXe MEHsETCS TOHAJILHOCTH Ha d-moll. [losBnenre HOBOH MUHOPHOM
TOHAJILHOCTH TPUBHOCUT B MY3bIKY aCKETUYHOCTh U TAMHCTBECHHOCTbH. B
MapTHUU CUHTE3aTOpa MEHSETCS (PaKTypa: MOSBISIFOTCS MITKHE ITEPEITUBBI,
nenas pasnen Ooyiee TUPUYHBIM. B 3aBeplieHUM BHOBb 3BYYUT TE€Ma
BTOPOT'0 IIEpHOJia B COKPAIIEHHOM BH/IE.

Bropoii paznen (Andantino) — rpuropuanckuii xopai. MHTEpecHO
PpacrmoioKeHHe TOJI0COB: TIEPBOE U BTOPOE COMPAHO 3By4YaT B KBAPTOBOM
CO3BYYHMH, a TPEThbE CONpPaHO BTOPHUT B OKTaBy mepBoMmy. Takoe
pacmpeznencHue co3gaéT 0coOEHHOE acKeTHYHOE 3BydaHue. Tperuit
paszen BBINOJHSAET (PYHKIHMIO PEHpH3bl, MOCTPOCH HAa TEME BTOPOTO
nepuoja MepBoro paszena.

He6omnbmas no macmtady VIII wacms «Benedictus» (Vivo) — no
HACTPOEHUIO CBeTiasd, mpo3payHas. [lapTus oprana «3BeHUT» B BEICOKOM
perucTpe nNo1o0HO BEICOKOMY KOJIOKOIBIMKY, COMPOBOXKIAS «QHTEITLCKYIO»
MEJIOJINIO B BOKATLHBIX MapTUSX. YaCTh, COCTOUT U3 TPEX MPEIOKCHUM.
B mepBoM OCHOBHasi TeMa MPOXOJUT B MapTUU OPraHa HUCXOMASIIAM
CEKBCHIIMOHHBIM pa3BEPTHIBAHUEM MEJIOIHNH, CIIOBHO Kpykack. Ha aToM
(hoHE B mapTUHM NMEPBOTO COMPAHO 3BYYHUT KPATKHH BOCXOMSIIHH
YTBEPXKAAFOIIUNA MOTHB C 3aBEPIIAFOIIUM KBAPTOBBIM CKaukoM. J[aHHBII
MOTHB TOBTOPSICTCS TPUXKJIBI.

Bo BTOpOM mpenniokeHUHM H3MEHAETCA TeMN (meno mosso),
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MOSIBIISIETCA BBIpa3UTENbHAsL, IUIaBHAS TEMA y BTOPOT'0 M TPETHET0 COMIPAHO
B TEPLHIO, 3aTeM 100ABIACTCS IEPBOE U 3BYUUT TPEXTOIOCHE. 3aBepLIaeT
4acTh «Kpy’Kamas» CBeTas TeMa B MapTUU OpraHa Ha ()OHE BBICOKHX
BBI/IEP>KaHHBIX 3ByKOB COIPAHO.

IX yacme «Agnus Dei» (Andante molto) — 3aKTIOUUTENBHAS YACTh
Mmecchl ordinarium, a takxe PexkBuema. MOXHO MPEANONOXHUTh, YTO
KOMITO3UTOP, UCIIOJIB30BAB B OCIEAHEH YaCTH COYMHEHUS UIMEHHO TEKCT
Meccphl, TATOTEET HE K TParuueckod, a K MEIUTATUBHOM KOHIIETIIIHH.
CBeTiblid, YMUPOTBOPEHHBII 00pa3 MMeeT CXOACTBO ¢ I-if yacThio: TOT
xke teMn (Andante molto), npeoOagaHue COMBHBIX 3MHU30/I0B XOPOBBIX
MapTHA, TOX0XKE NHTOHAIMH: TIaBHOE IBMYKEHNE MEJIOIUHY T10 ITOIYTOHAM,
npephIBaoleecs BHE3aMHBIMU CKaukaMH. J[aHHas 4acTh HamucaHa B
cBOOOHOH (hopMe ¢ yepTaMu CTPOPUIHOCTH.

BreiBoabl. Mecca M. Illyxa «M cka3an s B cepAale MoeM» —
COYMHEHHE C XPUCTUAHCKOW KOHIEMIMEH: BOIIOMIEHHE CKOpOH
(orrakuBaHUE MaTEpH) HECET BMECTE C TEM U CBET HaleKIbl. B My3bike
M. Illyxa BONJOIIEHO pa3MBILIJIEHUE, CO3EPLIAHNUE, U KOHEYHO
MOJIMTBEHHOCTB, KOTOPOI HE MOXKET He OBITh B KAHOHHYECKOM >KaHpE
Mmecchl. [IponsBenenune HanmucaHo B eAMHOM oOpaszHoM kmode. OTciona
BBIBOJ, YTO B HEM JIEMCTBYIOT 3aKOHBI MEIUTATUBHOW ApaMaTypruu.
KanoHuueckuil )xaHp MecChl B JaHHOM CJy4yae HE MPOTHUBOPEUUT
MEIUTAaTUBHOMY MHUPOBOCIPUSTHIO CBETCKOTO UEJIOBEKA: MEHSIETCS TOJIBKO
CyOBEeKT MeauTauuu (BMecTo mpuponsl, S yenoBeka — boxecTBeHHas
cyumHocTh). [IponcxonuT CHUHTE3UPOBaHUE CBETCKUX U PEIMTHO3HBIX
WHTEHIUH MeAuTaTUBHOCTH. O00OIIMM MPUHLIMIIB MEIUTATHBHON
koHuenuuu B Mecce «M cka3an s B cepaue moem» M. Illyxa:

* TpPUMEHEHHE KOMIIO3UTOPOM COCTaBa JKEHCKOT'O TPHUO M COJIO
COMPaHoO, YTO CIIOCOOCTBYET MPO3PaYHOCTH, JIETKOCTH (DAKTyPHI COUMHEHUS;

* MeJIUIeHHBIE (YMEPEHHBIC) TEMITbI, IPEO0Iagaronue MPaKTHYECKH
BO Bcex uacTax (3a uckmoueHuem VII u VIII wacreit);

* mpeobiagaHue MUHOPHBIX TOHAJIBHOCTEH, THXOH HIOAHCHPOBKH;

* 0o0unme BbIAEpKaHHBIX aKKOPIOB B KaJaHce B KoHIIE (pa3 1udo B
KOHIIE CaMHUX YacTell;

* CEMaHTHKa CHHTE3UPYET PA3NUYHbIE COCTOSIHUA TOKASTHHOM TyIIN
Y BOIUIOIIACT TaKME MOJYCHI MEIUTATUBHOM JIMPUKHU, KaK CKOPOHBIH,
co3eplLaTeIbHbIN, MOIUTBEHHBIN, YMUPOTBOPEHHBINH;
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* TPUMEHEHHE TPUTOPUAHCKHX PACIIEBOB B YHCTOM BHJIE (B YHHUCOH,
B KBapTy), UTO NPHUIAAET MY3BIKAIEHOMY A3BIKY HEKOTOPYIO CTATHUYHOCTb.

BaxxHas ponb B BOIUIOIEHMH MEIUTATHBHON KoHUenuuu Meccsl
OTBOJIUTCS COMPOBOXAAIOIINM HHCTPYMEHTAM — OPTaHy ¥ CHHTE3aTopy.
Msirkue akkop/ipl OpraHa, HAOMHHAIOIINE 3BYYaHUE X0pa, a TaKxkKe JTETKUI
IIEJIECT 3ByYaHUs] CHHTE3aTOpa C MEPBBIX CEKYH]I BBOAUT CIIyIlIaTeNeH B
MOJIUTBEHHYIO cdepy, 00pa3 pasMbIIIICHUS HA MPOTSKEHUHU BCErO
COUYMHEHUS IOMOTAI0OT CO3AaTh BO3BBILICHHBIH, MOJTUTBEHHBIH 00pa3s.

IlepcnexkTHBa najdbHeiimero pa3suTus TeMmsbl. [IpoananusupoBas
pasnu4HbIe KaHpbl XopoBoro TBopuectBa M. Illyxa, MOXHO 3aMeTHUTH,
YTO K MEIUTATUBHOCTH KOMIIO3UTOP MPHOETAET KaK B JYXOBHBIX XOPOBBIX
NpOM3BEACHUX (17151 BOIUIOMIEHNS boxecTBEeHHOTO OBITHS CpeACcTBaMHU
MY3BIKH), TaK U B CBETCKHUX XaHpax. Takum oOpa3oM, OTMETHM JaHHOE
Ka4ecTBO XOpOBOro MblluieHns komnosutopa lllyxa B mecce «M cka3zan
s B CEpJille MOEM» SIBIAETCA SPKUM BOIUIOIIEHUEM JIMTYpPTrUUYECKOM
TPaKTOBKH.
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