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LliHHicHa TpaHchopmaLia Ta ceMaHTUYHUI NPOCTIpP KiTHY
B My3u4Hin npakTudi XX — nouyaTtky XXI cTtonitb

AHOTALIA = Kageiixo . M. Llinnicha Tpanchopmanis ta ceman-
THYHMI mpocTip KiTyy B My3u4Hiii mpakTuni XX — mouyarky XXI cTomiTh.
JlocnimpKyoThesl MEXaHI3MM akTyanizalii KiTdyy Ta HOro akciosoriuHi 3acaiu
B My3WYHOMY MHCTENTBi. My3ndna mpaktuka XX — modatky XXI cT. xapakre-
pU3YEThCS BIACYTHICTIO 4iTKOi AediHimii, Ha mijcTaBi siKoT MOXKHa Oyno O Toii
YM IHIIMH My3WYHHH TBIp 3apaxyBaTH A0 PO3pSAy KITUEBHX. Y MY3HYHOMY
MHCTENTBI KiT4 HaOyBae BiJIMIHHOTO BiJl IHIIMX BUJIB MHCTEUTB 3a0apBlICHHS
CJIyXallbKOTO CHPUHHATTS H OTPUMYE MOXIIHMBICTH CEMAaHTHYHOI TpaHchopma-
mii. OxapakTepu30BaHO OCOOIMBOCTI IHTOHAIIIHOI (hOpMH KiTHy B TBOPHUOCTI
I. Crpasiucekoro, /1. llocrakoBuya, A. IlHiTke, P. lllenpina, B. CunbBectposa,
JI. lecaruuxkoBa, I [Tenernica, B. MapTuHOBa. AHai3 CEMaHTUKH KiTYy 1 METO/IIB
POOOTH KOMITO3UTOPA 3 «KITYEBUM» MaTepialioM J03BOJISIE BU3HAYNUTH Pi3HY THIIO-
Jorito ioro BusBNIeHHS. KiT4 SIK JEKCHYHHMI KOMIIOHEHT CTHIIIO KOMIIO3UTOpa Ha
piBHI iHTEPTEKCTyalbHUX 3B S3KIB CTa€ HOBUM IHCTPYMEHTOM CMHCIIOTBOPEHHS
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B My3urli. m  Kuai04oBi cioBa: ximu, komnosumopcokuti cmuib, CeMaHmuxda, ix-
MOHAYIHA GopMa, KOHMEKCM, Memacmuib.

AHHOTAIIA wm Kaneiiko JI. H. IlenHoctHas TtpaHchopmanus
U CeMAHTH4YeCKOe MPOCTPAHCTBO KUTYAa B MY3bIKAJILHOM MpaKkTHKe XX — Ha-
yaja XXI Bekos. VccaenyroTcs MEXaHU3Mbl KUTUYA U €TI0 aKCHOJIOTMYECKHE OC-
HOBBI B MYy3bIKaJIbHOM UCKYyCCTBE. My3bIkanbHas npakTuka XX — Hadana XXI Be-
KOB XapaKTEepPHU3yeTCsl OTCYTCTBUEM CTPOTOH Ae(hMHUIINH, HA OCHOBAaHUH KOTOPOH
MOXKHO OBIJIO OBI TO WIJIM MHOE MY3bIKAJIbHOE MTPOM3BEACHUE OTHECTH K Paspsiy
KHTYEBBIX. B My3bIKaIbHOM MCKYyCCTBE KUTY OOpETaeT MHYIO0, YeM B JPYTHX BH-
Jlax HMCKYCCTB, OKPAcKy CIYIIaTE€IbCKOIO BOCIPHATHS U BO3MOXHOCTb CEMaH-
THYecKoi TpaHcdopmarn. OxapakTepru30BaHbl 0COOEHHOCTH MHTOHAIMOHHOM
tdopmel kutya B TBopuecTBe M. Crpasmackoro, J[. [lloctakoBmua, A. IllanTke,
P. lenpuna, B. CunsBectposa, JI. Jlecsatauxosa. I. [lenenuca, B. MapTsiHoBa.
AHan3 CEMaHTHKH KATYa U METOJIOB PAOOTHI KOMITO3UTOPA C «KUTYEBBIM» Mare-
puraJioM MO3BOJIACT BBIABUTH PA3JIMYHBIC TUIIOJOTHYCCKUEC YPOBHHU €TO 06Hapy>1<e-
Hus. KuTY Kak JIEKCHUeCKU KOMIIOHEHT CTHIIS KOMIIO3UTOpPA Ha YPOBHE UHTEp-
TEKCTYaJIbHBIX CBSI3€il CTAHOBUTCS HOBBIM MHCTPYMEHTOM CMBICIOO0Pa30BaHHSA
B My3bike. B KiulloueBble c10Ba: xumu, KOMNO3umopcKuil cmuib, CeMaHmuKd,
UHMOHAYUOHHAS POPMA, KOHMEKCTN, MEMACmulb.

ABSTRACT m Zhaleiko D. M. The value transformation and semantic
space of Kitsch in the music practice at the turn of the 20" and 21* centuries

m Background. The phenomenon of kitsch in the musical practice of the
20th century is characterized by the absence of a strict definition, on the basis
of which one or another musical composition could be classified as a kitsch
one. The appearance of kitsch in music had several reasons: 1) the composers’
desire to impress the listener, as well as to achieve commercial success (hence
the imitation of high art patterns through democratization, aimed at achieving
the replication of a musical composition); 2) the perception of kitsch as
a “secondary” phenomenon — a copy or a fake; 3) the change of one cultural
paradigm for another (“Romanticism — Avant-gardism — Postmodernism”).
The negative semantic load of kitsch has developed genetically and is a kind of
marking of “a bad taste”. The paradox is that “kitsch” is interpreted by music
critics as a secondary phenomenon, which is beyond the boundaries of genuine
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art. However, in the composer’s work, kitsch can be interpreted in a positive
sense, t0o.

The purpose of the article is to identify the space of the actualization of
kitsch as a stylistic mechanism of the value semantics of a musical composition
and to point out the specificity of kitsch in its categorical correlation with other
components of the stylistic system of the composer’s creativity.

Objectives. The object of the research is the stylistic systems of composers
creativity of the 20th—21st centuries, the structure of which includes the intonation
form of kitsch, the ambivalent nature of which is revealed through various
composing methods in various semantic keys that are the subject of this study.

Methods. The need to substantiate the immanent-musical manifestations
of kitsch in the composer’s style system explains the choice of interdisciplinary
interaction of general scientific (historical, axiological, cognitive, systemic, and
comparative) and special (genre-style, structural-functional, and interpretive)
approaches.

Results. Kitsch in academic music oeuvre is an intonation form, which is
made by a composer from the “intonation dictionary of the epoch” without any
individual activity and independence (“ordinary art”, forgery) or by the method
of modelling and transforming that reflects the stereotypical human’s ideas of the
Beauty in the axiological dynamics of musical arts (“high” art, its transcendental
essence).

The mechanisms of actualization, assessment and identification of kitsch
in music have been revealed. The level of identification by the listener of the
composer’s idea with one or another evaluative judgment will depend on the
position of not only the author, but also the interpreter. The essence of kitsch
is immanently predisposed to the multivariate nature of its manifestation,
depending on the peculiarities of the correlation of the composer’s intention and
the perception of the recipient. A typology of kitsch and its functions in music
have been proposed. Mechanisms of kitsch meaning formation are semantic,
axiological, and performing factors.

Conclusions. In musical art, the phenomenon of kitsch acquires a perception
and semantic transformation, which should be different from other types of art.
The versatility of the intonation forms of kitsch depends on the composing,
performing, and listening interpretation. In terms of professional perception and
evaluation of the composition, kitsch carries a negative semantic load. However,
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if the perspective and evaluation criteria change, then kitsch can become
a “borderline” phenomenon of musical culture.

Transformation and “centring”, shift away from the main negative
understanding of kitsch is possible only upon its immersing into a new
compositional context. At the basis of kitsch stylization is the conceptual reason
for referring to kitsch material through modelling (method by I. Stravinsky,
D. Shostakovich, A. Schnittke, and R. Schedrin). The interaction of the kitsch
material with the author’s stylistic frees kitsch from the negative meaning (meta-
style). The transformation of the “kitsch” material becomes possible due to the
appeal of the composers to the form of its symbolization (method by A. Schnittke,
V. Silvestrov), which generalizes the process of the semantic “decoding” of kitsch
in the perception of the recipient.

V. Silvestrov reflected the ideas about Beauty within the borders of the
modern European musical and aural experience. The uniqueness of the intonation
embodiment of kitsch lies in the fact that the composer took into account the
axiological aspect of the perception of one or another of its parameters by the
recipient to embody his conceptual ideas. Kitsch, being the lexical “component”
of the composer’s style, at the level of inter-textual connections becomes a new
tool for generating meaning-making in music. In other words, in the music by
V. Silvestrov, kitsch is released from the negative semantic load. The ambivalence
of the nature of kitsch and the duality of its perception by listeners are the very
immanent qualities that the performer can take into account in his/her interpretation
of kitsch. m  Key words: kitsch, compositional style, semantics, intonation form,
context, meta-style.

IocranoBka mnpodsemu. JlociikeHHS My3WYHUMH KPHTHKaMH
XX-XXI cr. cnenuivyHOi akcionorigHoi aMOiBaJIEHTHOCTI KIiT4y IpH-
3BOAMTD JI0 TEPMEHEBTHYHO MPOOIEMHOI CHUTyalii: TePMIH «KiT4» MOXKe
BKITIOUATH B cebe pi3Hi, 4acoM Jaeki Ta HecyMicHi cmuciu. Moro nera-
THUBHE CEMAHTUYHE HABAaHTAXXEHHS F€HETUYHO CKJIATOCS B 1CTOPUKO-KYJIb-
TYPHOMY KOHTEKCTi Ta BHCTYIIA€ CBOEPITHMUM MapKyBaHHSIM «IOI'aHOTO
CMaKy», 110 y’K€e 4acTO 3aJIC)KUTh BiJ] Cy0’ €KTHBHOI OLIIHKH KPUTHKIB, SIKa
B pe3yNbTaTi MOKE BUSBUTHCS HEOTHO3HAYHOIO 1 CTAaTH MPHYUHOIO TUCKY-
ciif. IlomupeHicTh NOHATTS BCTYNAE B NPOTUPIUUS 3 HOTO 1HTEJIEKTyallb-
HOIO HEBiPEIIEKCOBAHICTIO, IO CTA€ MPUIMHOIO MHOKHHHOCTI Ta HEBH-
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3HAYEHOCTI Horo 3MicTy. CeMaHTHYHA aMOIBaJICHTHICTD KITIY B MYy3HIIi Ta
JBOICTICTh MOTO CIPUHHATTA CIlyXayaMH — € Ti BJACTHBOCTI, SIKi MOXe
BUKOPHCTOBYBATH 1 BPaXOBYBAaTH aBTOP y CBOTH KOMIIO3UTOPCHKIH iHTEp-
nperaii KiT4y. B neBHOMY My3WYHO-CTHIILOBOMY KOHTEKCTi aMOiBaJIeHT-
HICTB KiT4y 00yMOBIIIOE I[iIHHICHO-CMHCIIOBI BUMIpH TBOPY, YBUPA3HIOIOYH
CBITOTVISITHI HACTAHOBU KOMITO3UTOPCHKOTO «7».

OJiHi€I0 3 PUYUH, IO aKTYaTi3yIOTh JOCITIIHUIILKUH 1HTEpEC JI0 KiT-
4y B My3WYHOMY MHCTELTBI HOBITHBOI iCTOPIii, € PO3OIKHOCTI B aKCioo-
TYHUX BU3HAYCHHSX KiTUEBUX sBUII y (inocodii, My3nuHili comionorii,
KyJIBTYpOJIOTii, sIKi BAMAararoTh CHCTEMaTn3allii Ta NepeoliHKi B My3HKO-
3HABCTBI (BpaxoBYIOUM aMOIBaJICHTHICTh Ta HIMPOTY iX TPOSBIB Y MYy-
3MYHOMY BHKOHABCTBi). B yMoBax mpodeciiiHoro cnpuifHATTA Ta OLIHKU
TBOpPY (DEHOMEH KiT4y MOYKE MaTH HETaTHBHE CEMAaHTUYHE HABAHTA)KCHHSI.
[Ipore, K110 pakypc i KpUTEPii OLIHKK 3MIHIOIOTHCS, TO KITU MOXE CTaTH
«TIOTPAHUYHUM SIBHIIEM (MiX TTO3UTUBHHMM Ta HETaTHBHHM OIIiHIOBAaH-
HSIM) XYJO)KHBOT KynbTypu. TpaHchopmalisi i «BiALIEHTPYBaHH» KITYY —
BIZIX1J1 BiJl OCHOBHOTO HETaTUBHOT'O PO3YyMiHHS HOTO SIK SIBUILA MY3UYHOTO
MHCTEITBA — MOXKJIMBI JIMIIIE 32 YMOBH 3aHYPEHHS HOTO B IEBHUI KOMITO3H-
TOPCBbKHI KOHTEKCT. Lle Bkasye Ha OaraTorpaHHiCTh LIbOTO SBUILA, 3aJIEXK-
HOTO BiJl KOMIIO3UTOPCHKOi, BUKOHABCHKOI Ta CIyXallbKol iHTepIpeTarii.

Haspina HeoOXiIHICTh BKa3aTh Ha MEXI, SIKi OKPECIIOTh chepu ce-
MaHTHYHMX 3Ha4€Hb KiT4y, JETEPMiHOBaHI HOTr0 eKCTpAIOJIALiEl0 Ha My-
3MYHHUI KOHTEKCT 1 METOJIaMK POOOTH KOMITO3UTOPA 3 IHTOHALIIHHOKO (op-
MO0 KiT4y.

AHaJi3 ocTaHHIX gocaiTkeHb Ta myoaikaniii. Oxpemi cripodu po3s-
ISy YKaHPOBO-CTHIILOBUX MPOSIBIB KiTYY B MY3HYHil TBOpYOCTI Oyin
3pobmeni JI. AxorstHoM (2007), T. Jluctok (2000), A. Jlsxouuewm (2010),
JI. Hosukxosoto (2014), O. Omanmacrokom (2011), b. Crotoii (2008).
Jlesiki acmeKTH CEeMaHTHKH KiTdy B MUCTENTBI OyaW IMpoaHaii30BaHi
K. Bogpwuitspom (2006), C. boiim (2000). IIpore came ceMaHTUYHMI ac-
MEKT y BUBYEHHI aHaJi30BaHOTO SIBUILA, SIKUH J0O3BOJISIE BUSABUTH CIIPO-
MOXKHICTB KiT4y 0 TpaHchopMallii B MEBHUX YMOBaX CHCTEMH KOMITO3H-
TOPCHKOTO CTHIIIO, HE CTaBaB MPEIMETOM OKPEMOTO JOCIiIKEHHSI.

Merta cTaTTi — BUSABUTH CEMaHTUYHUHN MPOCTIP aKTyali3amii KiTuy sK
CTHJILOBOTO MEXaHI3My LIHHICHOT CEMaHTHKH MY3HUYHOTO TBOPY, & TAKOK
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BKa3aTH Ha cenudiky KiT9y B HOTO KaTeropiallbHIi KOPEIIIii 3 IHITUMHA
CKJIaJJOBUMH CTHJIOBOI CHCTEMH KOMIIO3UTOPCHKOI TBOpUocTi. 06’ €KTOM
JOCJiIZKeHHA € KOMITO3UTOPChKa TBOpUicTh XX — modatky X XI cT., B AKiit
NpOrpaMHi, CTHIIHOBI Ta )KaHPOBI HACTAHOBH 3YMOBJIOIOTH aKTyalli3alliio
MEXaHi3MiB KiT4y B My3UYHOMY TBOPI.

HeoOxigHicTh OOTpYHTYBaHHS IMAaHEHTHO-MY3WYHHMX MPOSBIB KiTUy
B CHCTEMi KOMIIO3UTOPCHKOTO CTHIIIO MOSICHIOE OMEPTSI Ha MiIUCIMILTI-
HApHUH CHHTE3, OCHOBY SIKOTO CKJIAJM SIK 3arajbHOHAYKOBI IiIXOIH, TaK
i BKe anmpoOoBaHa My3HWKO3HaB4Ya MeTojmoJoris. Cepelx OCHOBHUX MeTO-
JOJIOTIYHUX MiACTAB HA3BEMO ICTOPHYHUI MiJXi/l, BAXXIMBUN JJISI BUSB-
JICHHS CTIaJIKOEMHOCTI €BOJIIOIIHUX TPOIECIB YTBOPEHHSI KITYCBUX Me-
XaHI3MIB y KOMIO3UTOPCHKil TBopuocTi XX—XXI cT.; cTpyKTYpHO-(DYHK-
MiOHATRHUHN aHai3, TKUHA TOTIOMarae po3KpUTTIO €THOCTI 3MICTY 1 popMu
B IIUTICHOMY XYJO)KHBOMY SIBUILI (MY3UUHHH TBIp, )KaHP, CTHIIb, KOMIIO3H-
TOpPChKa TBOPYICTH); CTHIIHOBUH Mi/IXif, 10 BUSBISIE YHIKAJIHHICTD KOM-
MO3UTOPCHKOTO CTHIIIO B iICTOPHYHOMY KOHTEKCTI 3aBISKH CEMiOTUYHUM
3aKOHOMIPHOCTSIM OpraHizallii My3uKH; )KaHPOBUW aHaIIi3, HAI[ICHUH Ha
MOITYK TUTTOBUX (DYHKIIIH B iIHTOHAIIIHIN (opMi Ta IpamaTyprii.

Buknaa ocHoBHOro marepiajy aociaimkeHusi. Ex3uctenuis xiTuy
B MY3WYHOMY MHUCTENTBI OOyMOBIIOE€ crienudivyHi mapameTpu, 3aBIsSKd
SKHM DPELUITIEHT MOXKE BII3HATH KiT4. Pe3ymbTar po3mi3HaHHS pPELUIi-
€HTOM KIiT4y B MY3UII — IIe 3aBX/IW aKCiONOTiYHE MapKyBaHHS IMOTaHO-
ro CMaKy, My3U4HOTO CTEPEOTHITY, KIillie, MA0JOHHOCTI Ta 3YXKHTOCTI.
InToHaNiHA CTPYKTYypa KiT4y BUKpUCTAaJi3yBaacs 3 IHTOHALIHOTO CII0B-
HHKA €ITOXHU 1 MICTHTh y c001 IHTEHIIIIO 0 «IIPOBOKYBAHHS» CIIPUHHATTS
peuuIienTa Ha po3mi3HaHHs 11 K 3HaHOMOT, CXOXKOT Ha 1HIII, BiJOMI CIty-
xadeBi, iHToHaNiiHI Mozeni. [Iponec ineHTrdikamii 3HAHOMIX THTOHAITIH-
HUX CTPYKTYP MOXIIUBHI 32 YMOBH OIEPTS PEIMITIEHTA Ha CITyXOBY aHTH-
nunaiiro. /o oOCHOBHUX 03HAK BUSBJICHHS KiTYy B iHTOHAIIiMHIN (hopmi HA
aHATITUYHOMY PiBHI MOXKHA BiiHECTH Taki ii enementu: 1) menozis (man-
MEJIOIU3M, MEIIOJIUYHI CHHTArMH, MEJIOIMYHI XBHIIi), METaMeJIOis (BHpa3
B. CunbBectposa, 2012); 2) cexkBeHIit0BaHHS; 3) KaJaHCyBaHHA 5K 3aci0
MY3UYHOTO «PUMYBaHHs»; 4) oniepyBaHHsI pUTMO-(haKkTypHUMHE popMmyIia-
MU, 1110 CTBOPIOIOTH €(hEKT ajro3iid, «BMI3HABAHOCTI» PELHUIIEHTOM KiT4e-
BUX 1poobpa3zis. KiTu Moxe OyTH npeicTaBICHO IHTOHAIIIHUM 3BOPOTOM,
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CHUHTAaKCHUYHOIO CXEMOI0, ajie Li¢ 3aBKIU Mae OyTH KOHBEHIIOHAJIbHA iH-
TOHAIlilHA CTPYKTypa, MUTTEBO BIli3HaBaHA peluimieHToM. OCHOBHUMHU
KpUTEPisMH JIJIsl BUOYIOBYBaHHS THITOJIOTIi Pi3HUX BHITAJIKIB IIPOSBY KiTUY
B MY3HIIi Ta iX CHIBICHYBaHHS B MeXax MUcCTelTBa XX — mouarky XXI crt.
€ Taki: 1) ceMaHTU4HI PYyHKIIIT KiT9y B KOHTEKCTI My3UYHOTO TBOPY; 2) BH-
XITHUH aBTOPCHKUH 3aayM 1 TIO3UINIS PEIMITIEHTA; 3) METOIN KOMITO3HU-
TOPCBKOI POOOTH 3 «KITUEBUM» MaTepianoM; 4) pojb BUKOHABCHKOT 1HTEP-
npeTartii. 3BepHEMOCS 10 BUSABICHHX HAMH THITOJIOTIYHUX PiBHIB MPOSIBY
KiT4y — CBOEPITHUX BUMIPiB 1OT0 CEMaHTHYHOTO MPOCTOPY.

«KiTy-cTraizamis» (= cTuirizoBaHMii KiT4) — 11€ CBiJIoMa CTHITi3aIIis
KOMITO3UTOPOM BJIACTUBOCTEH KiTUy B My3UYHOMY TBOPI Ha OCHOBI iHIIOT
ICTOPHKO-CTHIIHOBOT CHCTEMH (IHTOHAIIHOI MOBH 30KpeMa).

CrummizoBanuii kitd (a00 CTHIIICTUYHO «30aradeHui» KiTYeBHH Ma-
Tepianx) MOXKe MaTH XyJOKHIO HiHHicTh. KoMmosuTop crnoyarky nependa-
Yae 1IeHTU(IKAII0 cayXadeM KiT4y K KiTdy, 0e3 OIIHOYHOTO Cy/KEHHS.
Crumizanis KiTqy, OCHOBHHX HOTO BIACTUBOCTEH CTa€ CBOEPITHUM XyTOXK-
HIM TPUHOMOM, IO JO03BOJISIE KOMIIO3UTOPOBI BTUIMTH XYIOXHIN 3a]ym
TBOPY 3a JIOTIOMOTOI0 BIPOBAJPKEHHS KITUEBOT JIGKCUKH Y BIACHUHA KOH-
TEKCT, JIe CTHJII30BaHa JIEKCHMKAa CTaHOBUTH KOHTPACT IIOAO OTOUYIOUOTO
Matepiary, BHOCSYH THM CAMHM €JIEMEHT TParidHOCTi / KOMIYHOCTI abo
«Oinoi» maponii 0e3 ocmiroBaHHs. «KiTy-cTHI3aIlisy MOXE BHUKOHYBa-
TH UTIOCTpaTUBHY (PYHKIIIO, 2 B KOHTEKCTi TBOPY «JIMCTAHIIIOETHC» BijI
OLIIHKK (NMO3UTUBHOT / HeratuBHO1). CilyXad Mae MOXKJIMBICTh OCMUCIIUTH
KITYEBICTh SIK BHUSB CYNEPEWIMBOCTI OyTTs, KOHCTATaLil0 CHiBICHYBaHHS
PI3HOMaHITHUX KUTTEBUX SBHIII.

IikaBum npukianaoM € onepa «Maspa» 1. Crpasincbkoro. Ii inToHa-
[iiHE «TOJOTHO» 3iTKaHe 3 OJHMCKydYe CTHIII30BAaHOTO MY3WYHOTO MaTe-
piaiy, 1o penpe3eHTye, sk 3ayBaxye b. Acad’es (1977: 195), «micbkuii
Ta BYJIMYHHUH POCIHCHKUI MOOYT — “3HMKEHUH CTHIIL’: 3 PUTMO-IHTOHA-
i “YKOPCTOKUX POMAHCIB, IIUTAHCHKOI MiCHI, “BICHKOBOI MY3UKH ».
CTunizoBaHU# «3HMKEHUI», «KITYEBHI» MaTepiayl MpeacTaBIeHO J0BO-
JIi OpraHiYHO B KOHTEKCTI KaHPY MOOYTOBOI OIEPH, NIe 300paKEHO JKUT-
TSI pocifichbKol MpoBiHIIi. B aBTOpCHKill KOHIEMIIIT ONepu eCcTeTHKa KiTdy
rnmofaHa B crenuiYHOMY I1HTOHAIIHHO-KOHCTPYKTUBHOMY 3aJIOMJICH-
Hi, BKa3yIOud Ha €JIEMEHT JIErKoi ipoHii Ta MiITBEP/KYIOYM THM CaMHUM
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IYMKY TIPO T€, IO «3Y)KHTI», «IITa0IOHHI» 1HTOHAIIIi MOOYTOBHX YXKaHPIB
BUKOPHCTaHI SIK KiTYeBi 3a JomoMoroto ix crumizauii. [lokazoBum mpu-
KJIaJIOM BTUICHHA JAHOTO NpPUHOMY CIIyTye JipUuHHM MoHomor Iycapa
(mepen cLIEHOKO TOJIHHS). 3a JKaHPOM IIe «KOPCTOKUI pPOMaHC Iij Tita-
pPy» 3 ycima mabIoHHUMH 3BOPOTaMH, a)OCHO-HAAPUBHUMH 1 CEHTHMEH-
TabHUMH 1HTOHAIISIMH, TII0 HECKIHUEHHO ITOBTOPIOIOTHCS TA BAPIFOIOTHCA.
3a cnocrepexennsMm b. Acad’esa (1977: 46), B onepi I. CrpaBiHchkoro
«TPOCTOMYITHA MIMCHICTh 3HAWIIIA CBOE HOBE MYy3WYHE BimOOpakKeHHS
B COKOBUTHX Ta pelbeHUX 00pazax». [HINOI TOUKK 30py HOTPHUMYETHCS
T. Uepenamuenko (2002): «CrpaBincekuil y “MaBpi” BUHaXiUIMBO Tiepe-
OlnpIyBaB Tpaauiiio Bapmamosa-I'ypinboBa, mo0 ecreTHyHO 3adikcyBa-
TH “KOMAIIUHY’ HIKYEMHICTb T€POiB».

[IpukmagamMu KiT4-CTHITIZAINT CIAYTYIOTH OKpeMi 3pa3Ku 3 (opTeri-
annoro uukiy /l. HlocrakoBuua «24 npemtonii» op. 34. Tak, y IIpemtonii
h-moll (Ne 6) uyemo amio3ifo Ha TOIIMpEHY 3a PajSTHCHKUX YacCiB IH-
T4y micHio kommo3utopa 3. Kommaweinst «Ha 3apsimky». Toctpui,
MJIKPECIIEHO MAapIIOBUH PHUTM, TinepTpodoBaHO-ICKpaBa IHMHAMIKA,
IpOHIYHO-«YEKAaHHA) 1HTOHAIIS, MO HIOW MEXaHIYHO MOBTOPIOETHCS Ta
«HaxaOHo Jli3e» Ha MEepIINi IUIaH, ajlro3is Ha MOYaToK MPHCIiBY Ha3BaHOT
JIATSTYO1 MTICEHBKU — IIi KITYEBl SKOCTI BKA3yIOTh Ha CTHIII3AIliIO, IO BTi-
JIFOE IyX PaJsTHCBKOI eMoXH, ii «cTpoiioBuil 6anpopuii kpoky». Y Ilpemtomnii
cis-moll (Ne 10) KOMIO3UTOpP BUKOPUCTOBYE CEHTUMEHTAIBHI, «3a/1yIIIeB-
Hi» THTOHAIIIT pOCiHCHKOTO MichbKOoro poMaHcy XIX CT. 1 JTipHYHOT POTSIK-
Hoi micHi. Tema nposiBiIsie KITYEBUIA XapaKTep y KOHTEKCTI BCHOTO IIHKITY,
10 CyNPOBOKYETHCSI aBTOPCHKUMH «KOMEHTapsIMI» (32 TOIOMOTOI0 Mij-
KpecleHO 0aHaJIbHOTO aKOMITAHEMEHTY TOMO(OHHO-TApPMOHIUHOI (haKTy-
pH, «HEPBOBUX» IHTOHAIIWHUX BHTYKIB i 4ac 3MiHI TeMmity Allegretto,
noMiOHIYHUX MiATONOCKIB, MPEACTABICHUX «COJIOB’THUMHY» TPEISIMU.
OnHak KOMIIO3UTOP HEMOB INpOrpamye€ 30€pPEeKEHHS «IUCTAHLID» MIiX
MOMEHTOM pO3Mi3HAHHS, 1MeHTH]IKaIil ciyxadeM KiTdy i MOMEHTOM
roro ominku. Kity, sIKuil OAAETHCS KOMIIO3UTOPOM y BiACTOPOHEHHI BiJl
OyIb-gKO1 OIliHKH, OyKBaJlbHO MeXye 3 OiJ0I0 TMapoi€ro, ajle He mepe-
XOIUThH 110 MEXKy. BUKOHABChKa iHTEpIpeTanis Bifirpae TYT BEIHYE3HY
poIb: Oyab-sike nepeOiIbIIeHHs, HAPOUUTICTD MPU3BEAYTh A0 «PETPE3CH-
Taii» KiT4eBUX THTOHAIIN SK 3HAKiB ITyMmy, HacMimku. Kityei iHTOHA-
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mii-MoTHBH TIpoHU3YIOTEH lIpemomito gis-moll (Ne 12), MexaHiCTHUIHICTE
1 HAPOUMUTICTh KiTUY JIETKO PO3II3HAETHCS Y BaJIbCOBOMY aKOMIIAHEMEHTI
npemntonii Des-dur (Ne 15), miakpecneHo-TIOMITHA, «TTAKATHO-JIO3YHTOBa»
MapIoBiCTh XapakTepHa s npentofiit d-moll (Ne 24), b-moll (Ne 16)).
IpoHIYHO «BUKpHBIEHa» allt03isi Ha PUTMO-IHTOHAII PEBOIIOIIHHIX
miceHb npeactaBieHa B [Ipemomii b-moll (Ne 16), a «apyxHiid mapxo»
Ha «Pesomronitinmii ettony» @. lonena (op. 10, Ne 12, c-moll) 3Byunts
Hanpukiami d-moll’-Hoi mpemtomii (Ne 24). OTxe, My3udHa CTHIIICTHKA
npoananizoBanux npenroxii J. llocrakoBuya BigOMBae KiTUEBY €CTETHKY
pansHcbkoi enoxu 1930-x.

Hactynni npuknaad 1soro THHONOTIYHOTO piBHS — «Kaapumby
i «YactiBku Bapsapu» 3 onepu P. lllenpina «He Tinbku mo60B». JlarinHe
KEIKYBaHHsI KOMIIO3UTOpa 3 TPU MY3HKAHTIB KOJITOCIHOI CaMOJiSUIBHOC-
Ti — IPUBIJI IO CTHITI3AMIT KITYeBHX iHTOHAIIH. JISHTMOTUB KaipwJli Haauti
CYHpOBOIXY€E cono Bapsapu, 1o Bupaxae Bi4ail i TyleBHI MyKH repo-
iai. Tema, eMOLIIHHO «HE 3a0apBJICHa», XOJIOIHO-BIICTOPOHEHA, MEPEIAE
OINEeHIHHS (pianissimo, pizzicato y CTPYHHUX, «XOJOIHYBaTH» TeMOpP
(hIEUTH-TTIKKOJI0), BOHA aOCOIOTHO «IHUCTAHIIIHOBAHA» KOMITO3UTOPOM
BiJ cHTyalii, B sIKiil ciyxad OWiHWB OM ii SK KiT4 y HEraTMBHOMY CEHCI
(xo4a IHTOHAIIIHO ST TEMa BTLTIOE BJACTHBOCTI KiTUy: HaiBHA, OaHAIbHA
IHTOHAITIST KaJpUJIi, TJKPECIeHa MEXaHICTUYHICTh, OJTHOMAHITHICTD 1 TI0-
BTOPIOBaHICTh, HAPOYUTO MPUMITHBHHIA CyTIpoBin). KoHTpacT 6aHampHOTO
1 TPariyHOro B KOHTEKCTI OIEPU CBIIYHUTH PO BUKOPUCTAHHS KOMITIO3UTO-
POM KiTuy SIK NpUHOMY CTWIi3alii, SIKMH PO3KPHUBAE IS CllyXada CKIaj-
HICTB 1 CyNIepEWINBICTh CUTYAIil, ITOCHITIOIOYH THM CaMHM i1 IpaMaTH3M.

Cumonist Ne 1 A. [IIHiTKE TaKoXK € SICKpPaBOIO MY3HYHOIO «1JIIOCTpa-
Li€ro» KiT4-cTuiizanii. BUKOpHCTOBYIOUM NPUHLIKIT KOJAXKy, KOMIIO3UTOP
OJTHOYACHO 3 IIUTYBAaHHSIM MY3UKH «BHUCOKOTO» CTHITIO 3BEPTAETHCS JIO KiT-
YEeBOT0 Marepially: MOTHBIB €CTpPaJHUX LIISArepiB, MAaCOBHX MiCEHb-Map-
IIiB, PUTMO-IHTOHAIlIH (POKCTPOTY Ta TBICTY, IIOXOPOHHOTO MapIiy, OTe-
PETKOBHX KaHKaHiB, pUTMiB 3 «JIeTKu-CHKm». «BpaxaroTs ypuBku TeM
y ¢inami Ilepmioi cumdonii: BOHM pocTo miniOpaHi Ha CMITHUKY, y Maii-
)K€ B HEMI3HABAHHOMY BHIVISIL MICJIsl IOBTOTO 1 O€3MapIOHHOTO BXKHUBaH-
Hi. [lepepoOka Bimxo/iB — oJHa 3 HAHOUIBII MPOHHU3IMBUAX PUC MY3UKH
A. llIHiTKe, 1110 ¥/1€ 10 KOPiHHS CMUCIIB 1 3HaUeHbY, — 3a3Ha4ae O. [pamikin
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(sx uT. yv: becenst ¢ A. [lauTke, 1993). YV kynpMiHaIHHOMY €MTi3011 ApY-
roi YacTHHU 3BYYHUTH Mapil (As-dur), ane, sK CTBEPIKY€e KOMIIO3UTOD,
«#OT0 BC1 YOMYCh MMPUIMAFOTH 32 MOMYJISIPHY TICHIO» (Tam camo). MoxkHa
NPUIYCTHTH, 10 NIapaienbHa podora Haj gpimeMom M. Pomma «CBit cho-
romHi» («I Bce 3k Taku s Bipro»), B SIKOMY BijoOpaskeHi mpoOiemu, Tpa-
refii Ta KatacTpou Cy4acHOCTi, IEBHOIO MipOIO BIUTMHYJA Ha KOHIIETI-
uito Ilepmoi cumdonii A. IlniTke. Y KOJTaKHIH LTIOCTPaTUBHOCTI CBOTO
TBOopy A. IllHiTKE CrpoOyBaB BimOOpa3HTH CIiBiICHYBaHHSI-«B3a€EMOJIIIO
JIBOX PIBHIB JXUTTA <...> HHU3BKOTO 1 BUCOKOTO» (siK 1ut. y: Lllynerin, 1.,
1988). SIkmo Ha mowarky TBOopYoro mnuisixy A. llIHiTke BBakaB Hempwu-
MYCTUMUAM BUKOPHUCTAHHSI B aKaJeMidHid MY3HIll «BYJbrapHUX» 1HTOHA-
1ii, To Bxe B 1970 pokax KOMIIO3UTOp BU3HAB, L0 «MaTepiajoM MHUCTEIl-
TBa MOKe OYTH IO 3aBrogHO, <...>"Opym” TeX HE0OXiTHA yMOBa SKHTTSD»
(six 1mt. y: becenpl ¢ A. llIautke, 1993). Kitu, BinoOpaxkarouu armochepy
«IIHUPYKUTKY» MACOBOI KyJIBTYypH, B CBOIO YEPIY, € CKJIaJ0BOIO 3arajbHOTO
CBITOBOI'0 Xa0Cy — TAaKO0 € KOHIIENTyasbHa (DYHKIIisSI IHTOHALIHHOT chepu
kituy B [lepmriii cumdonii A. [niTke.

Teopuicts JI. JlecATHHKOBA TAaKOXK MOXKHA PO3IIITHYTH KPi3h MPHU3MY
«KiTY-cTHITI3ALI Y, npukiagaMu kol € Croita amst GopTeniaHo B YOTHPH
pykH, «Anpoom mis Adniki» (m’ecn «Tyra 3a 0aTbKiBIIUHOION, «JIuTsIue
IUcKoy»), «EcKi3Wm 110 3axomy COHI» Uit CUMQOHIYHOTO OpKECTPY,
«Bapiarnii Ha BigHalaeHHS Ocemi» I BioloHYemi Ta ¢opremniaHo, Gop-
termianHi m’ecu «Ha uectp JlikkeHca», doprenianauii TBip «HokTIOpH»
(«Manist XKuzeni»). OCHOBHUMH BIIACTUBOCTSAMH «KiTYEBOTO» Marepia-
7y B KOHTEKCTI 3a3HAYCHUX TBOPIB € MEJAHXOMIWHAN «TIpKHHA MTPUCMAK)»
iX 00pa3HOro 3MiCTy 1 MOBOJIOKA HOCTAJIBIIMHOCTI, CEHTUMEHTAJIbHOCTI,
K1 HaOyBarOTh BIATIHKY TParivHOCTI, «IEeKaIaHCOBOCTI». OHAK KOHTEK-
CTyalbHUN «KOMeHTap» y TBopax JI. JlecaTHHUKOBa MpeiCTaBICHO MiHi-
Mi30BaHO, a «TOJIOC aBTOpa» — «BiAcTopoHeHO». Lle mae mpaBo BBakarty,
10 KOMITO3UTOP CBiJIOMO BHKOPHCTOBY€E MPUHITHI CTHITI3AIIT «KITUEBUX)»
BJIACTUBOCTEN.

Cepen TBOpIB Cy4YacHMX YKpAiHCHKHX KOMITO3UTOPIB Ha3BEMO
Cumonito Ne 1 A. KuneiiHa, y TpeTiii 4acTHHI SIKOT aBTOpP 3BEPTAETHCS
Jo cTuiizamii Kitay. J[»a30Buii iepeOiIbIIeHO-CHHKOTIOBAHUI PUTM, He-
3MIHHO SICKpaBa JIMHAMiKa 1 CTpOKara OpKECTPOBKA BiJBEpPTO OaHaIbHOT
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«OpOIBENCHKO» TEeMH — I1i CTHTICTHYHI €JIEMEHTH B CYKYITHOCTI CITPHii-
MAaroThCs SIK KiTY.

«KiT4-rporeck» (= mapoailoBaHHs) — KOMIIO3UTOPCHKUN MPUKHOM,
SKHH BKa3ye Ha BUCOKOXYIOXKHIO METY aBTOpa TiJIbKH 32 YMOBHU IEBHOTO
KOHTEKcTy. B3zaemonist kiTueBoro marepiaiy 3 KOHTEKCTyalbHUM OTOYEH-
HSIM BiOyBa€eThcs Ha piBHI yacTuH (a00 po3mainiB) Gpopmu. B aBTOpCHKHIA
3ayM 3aKJiajieHa MeTa JOCATTH iJeHTUdiKalii Ta HeraTUBHOTO CIIPUNAHSIT-
TS KITYy peIUIieHTaMu. bibIr TOTo, KOMITO3UTOP POOHUTH aKIICHT caMe Ha
HEraTHBHOMY 3Ha4€HHI MOHSTTS, 3 METOIO OCMiSTHHSL, TAPOJIiFOBaHHS 1aHO-
TO SIBUINA, HABMUCHO KO IOIOYH HAHOIIBbIIT XapaKTepHi BIACTHBOCTI KiTYY.
TBopH, 1110 HAJIEKATh JI0 JAHOI'O THIIOJIOTIYHOIO PiBHS, MICTATH KiTUEBUH
Marepiai sk napogitoBanns: 1e Il vactuna Cumonii Ne 1 I. Manepa, emi-
301 HaBay y | wacturi Cumdorii Ne 7, dinan Cumdomnii Ne 9, II vactuna
Kownmepry jyist Biosionueni 3 opkectpom Ne 2 J[. [llocrakoBuya (MOTHB I10-
NYJISPHOT «BYIHYHOI» TiceHbkH 1920 pokis «Byonmnuku»)!.

[posiBu kiTu-rpoTecKy HasiBHI B TBopax A. llIniTke. B opkecTposiii
«l'oronb-croiTi» KOMIIO3UTOP «IiAHOCHUTBY 3YXKHTI KIILIE MY3UYHOTO TO-
OyTy 3 JDOTEIHOIO ipOHIYHOI0 BHHAXIIMBICTIO, IO MEXYE 3 BiIBEPTHM
D1y3yBaHHsIM. [poTeckHa 00pa3HiCTh 3HAXOAWUTH CBOE BTIIEHHS B OIMOPi
Ha oOyTOBI1 JKaHpH, y MapofiiHiil TpaHchopMmarllii 3MOJeIbOBAHUX CTH-
7B 1 BUKOpUCTaHHI nuTar. [1okas mrabnoHHUX «My3HYHHUX TTOOYTOBI3MiB»
y HOMepax «[lopTper» (Banbc), «bam» (Ma3zypka, MoybKa, BaibC) 31HCHIO-
€TBCSI 32 JIOTIOMOTOIO AIeIOBAHHS J0 XapaKTEepHUX JUIsl KAaHPIB BaJbCY,
Ma3ypKH Ta MOJbKH pUTMOGOPMYI 1 cTepeoTHnHUX iHTOoHauUii. [Ipuiiom
«TapOMIHHO» CTHIII3AIl ITMTOBAHOTO MaTepially 3MIHIOE HOTO CEMaHTHKY
Ha MPOTUIICKHY Yepe3 OaHali3alio «BUCOKOTO CTUIIIO»: HAIIPHUKIIAJ, Y HO-
Mepi «UHMHOBHUKM» — IIUTYBaHHS «TEMHU MaJICHBKHX JieOemiB» 3 Oanery
«JIebeaune ozepo» I1. YaiikoBChKOTO.

A. llIHiTKE 3BEPTAETHCS O CTUIHOBOTO MOJEIIOBAHHS JISl BiATBO-
pPEeHHS TTOPTPETIB TOTONIBCHKUX T'epoiB (HANPHUKIIAA, MOJACTIOBAHHS CTH-
JIFO BiAGHCBHKOTO KJacHLM3MYy B «{uTHHCTBI UNUMKOBa), 1EMOHCTPYIOUN
ByJIbTapHE CIPHUHATTS CIyXadiB 3 MIIAHCEKAM CMaKOM, SIKE 3HIDKY€E ITiH-
HICTh «BHCOKOT0» MHUCTEITBA, CIIPOILILYE HOTO 10 MPUMITHBHOTO PiBHSI.

13 JI. Axonsiom (2007: 75), i TBOPHU PENPE3CHTYIOTH «BiJICTOPOHEHHH KiTWy.
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Y tBOpi ans ckpunky i popremano «Tuxa Higy A. ILHITKE BOaeThCs
JI0 00poOKH HiMeNbKOT pi3aBsHOI MicHI «Stille Nacht». [lapoiiiHicTh 10-
Jsira€ B 1epediIbIIeHOMY, I'YMOPHCTHYHO-CIIOTBOPEHOMY «IPOYMTAHHI»
IHTOHAIIIH, 110 BCTUIIN cTaTH OaHadbHUMU. Cllyxad «Brajye» KapTyBaH-
HsI KOMIIO3UTOpA HaJl IHTOHAIIMHUM «HATBOM» ITiCHI (3aBUBatoui glissandi,
mo HiOM «3aBHUCAIOTH» y dYaci, IHTOHAIIWHA «3arOCTPEHICTh» y MapTii
CKPHIIKN).

B omepi «KutTs 3 imiotom» A. IlIHiTKE KiTU SBIIIE COO0I0 MPUITOM
IPOTECKY, 3a JIOTIOMOTOI0 SIKOTO KOMIIO3UTOP BTIIFOE HE JHiIe abcypl pa-
JSTHCBKOI PEasbHOCTI, alie i eK3UCTEHIIaIbHUN «IIIyXUil KyT» 0CO0HCTOC-
Ti. Taki XapaKTepUCTHKH KiTUy, SIK €NaTaXHICTh, HABMHCHA €K3aJIbTOBA-
HICTb, HETIPUXOBAaHA BYJbrapHICTh BUXOAATH HA MEPIUUH IUIaH Ta MPOSB-
JISIOTHCS HE TUTHKH Y BUTYISAII OKPEMUX €JIEMEHTIB 00pa3HOol JpaMaTryprii:
BOHHU CIPHSIIOTH BTUICHHIO aBTOPCHKOT KOHLIEMIIT OmepH B LIIOMY, CTBO-
PIOIOYM [UISl ClTyXada CBOT'O POAY «ILIOKOBY Teparito». B inei onepu 3akia-
JICHO «ITOCJIAaHHS PELMITIEHTY: JKaX HABKOJHUINHBOI JIHCHOCTI HacmpaBi
JISKUTH HE MPOCTO B HEBUPIIIECHOCTI CyNepewInBoi cuTyalii, a mo3a KoH-
KPETHUM JKUTTEBHM KOHTEKCTOM, ampiopi, BcepeanHi 0COOMCTOCTI, IIO0
pyiHye cebe, mianaunuch abCypay BIACHOTO CTpaxy.

KiT4a B omepi mpencraBieHo pUTMOIHTOHAMIIMA MapIry (1 akT) i Bajb-
cy (2 akt, xop «BecHa HacTana, rpaku IPUJICTUINY), CTUITI3AIIE POCIiii-
ChKOi HapoaHOI TicHI «Y modi Oepe3a cTosuta» (2 akT), pUTMIYHUI MalTto-
HOK 1 TEKCT sIKOi 30epiraeTbesi (paJMKaibHO 3MIHIOETCS «IHTOHAIIMHUI
KOHTYp» IIiCHI), aje NMpH HbOMY 11eHTU(IKY€ETHCS CIIyXOM PELUITI€HTA SIK
«KOTTiSI OPHTIHATY»). 3HIKEHI KOMIIO3UTOPOM JIO PAHTY KITUYy KaHPOBI
03HaKH T0OYTOBOT MY3HKH BBOJSTHCS B KOHTEKCT OIEpH sIK 3aci® 300pa-
JKEHHS JKaXJIMBOI BYJBIApHOCTI, IO MEXYye 3 00XKEBILIAM. 3a BHCIOBOM
€. Xannanosoi (2008: 276), «abcypaauii BUBOPIT OYTTs, SKOMY MpHTa-
MaHHi B oniepi pucu rineprpodosaHi, nepediibiieHi, yrpupysaHi, [1IHiTke
OTOPHYB y (hOpMy CaTUPUIHOTO KiTIY».

SIckpaBUM NPUKIAIOM KiTY-rpoTecKy € «TaHro» (BCTaBHUH emizof
y 3 cueni | akty omepu B mi3HIX pemakmisx). [llnarepHa, «otpyitHa» iH-
TOHAIIfHA TPUBAOIUBICTH 1 BYJIbrapM30BaHa, HAB’SI3JIMBA MOBTOPHICTH
«COJIONIKUX» 1HTOHAIIM — KIiTYEBI XapaKTEPUCTHUKU IOMITHO OKpeCIleHi
y 3BaOJIMBIH, XMOHO «KpacHBii» IHTOHAIIHHINA OpMi. Y KOHTEKCTI Orepu
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«TaHro» Mae HeraTMBHE HaBaHTAKECHHS, BTLITIOE TPAridHUI 00pa3 TOTahb-
HO-BYJIb['aPHOTO BCEMOTITMHAIOUOTO CBaBULISA. BHKOHABChKa iHTEpmpeTa-
11is1, 0OyMOBJIEHa aBTOPCHKHUM 33 lyMOM, IMAaHEHTHO HE MOYKE MiCTUTH PO3-
ODKHOCTEH 3 HUM, 1, BIJIIIOBIIHO, HE Ma€ IUPOKOTO CHEKTPY JJIs BapiaHT-
HOCTI TIyMa4eHb TBOPY: il paKypc 3aJaHuH 13 caMOro IMoyarky.
«KiTu-cuMBOJI» Mae pi3HOBH/H, Ki 00YMOBIIEHI CTHIHOBOIO CHCTE-
MO0 MHCJIeHHs. Hanpukiaz, KiT4 € CHMBOJIOM OZIHi€] CMHUCIIOYTBOPIOIOYOT
SKOCTI, 1110 TPAKTY€ETHCSI OJHO3HAYHO, MA€ MO3UTHUBHUN a00 HEraTUBHUN
BiATiHOK. [IpHKIamoM KiTY-CUMBOIY 31 3HAKOM «—» € «XHOHa po3paaar
(Ne 6) i «TanTO CMepTi» («apis» KoHTpabTo — Ne 7 «3arubens daycray)
3 kanTaru «lcropis noxropa Moranma ®aycra» A. Illxitke. Y «XuGHiit
po3pazi» Kpaca KiT4eBUX IHTOHALIld MEPEryKYeTbCS 3 «HATXHEHHOIO»
KaHTHJICHHICTIO BOKAJIBHUX aKaIeMIdHUX >KaHpiB. 3MiHA KOHTEKCTY MO-
n1a O «3BUIBHUTHY KITYEB1 IHTOHALIT B1Jl HETATUBHOIO HABAHTAXEHHS, ajIe
B KaHTaTi BOHA CYBOpO JETePMiHOBaHa CIOKETOM 1 BHKOHABCHKOIO 1HTEp-
npertamieo. TaHro cMepTi IpeICTaBIeHO B TBOPI BYJIbI'APHOIO TEMOIO, SIKa
€ CUMBOJIOM 3J1a. bpyTanbHO-HacTYNnaJIbHUM PUTM 1 MigKpeceHa misirep-
HICTB IHTOHAI[i{ BTUTIOIOTH IIEPEMOTY BYJIBTapHOCTI 1 arodeos Mpakoobiccs.
Jo Tunonorii mposiBiB KiT4y MOXHa BiHecTH TBOpH B. CuibBecTpoBa,
B SIKHUX KiTY CTa€ HE JIMIIE CUMBOJIOM, a IOJBOEHMM 3HAKOM — METaMo-
Boto. Cam B. CunbBectpoB (2012) Bu3HAYa€ CBiil CTHIIb SIK «HOBUW CHM-
BOJIi3M». BUSBIIEHHSI KOMITIO3UTOPOM OHTOJIOTIYHOI CYyTHOCTI moesii, a Ta-
KOX, 33 JIOTIOMOTOIO0 MY3HKH, il MPUXOBAHNX MOTEHIIITHUX MOXKIHMBOCTEH
1 ceMaHTHMYHOI MOJIIIAPOBOCTI BKa3ye Ha TOW (PaKT, M0 y BOKAJIBHHX
nukirax B. CHIBBECTPOB pempe3eHTye SKICHO HOBHU THIT B3a€MOIIi My-
3UKK 1 cioBa. BoxanpHui 1uki «KiTy-ImicHi» BTLIIOE B cO01 KOHIIEMIIIIO
«ciabkoro ctuimoy». My3uka clipuiiMaeThesl cryXxadeM K 3Haiioma HoMmy
1 CTBOPIOE Bpa)KEHHsI allt03ii Ha BXKE KOJIUCH «ITOYYTHID» MY3HMYHUN Mare-
pian. InroHamiitHa ocHoBa «KiTu-mmiceHb» cMHTE3y€e B CO0i €IIEMEHTH aMa-
TOPCBKOTO («JIOMAIIHLOT0») MY3UKyBaHHS, CCHTUMEHTAIILHOTO POMAHCY,
uusirepy, ectpaanoi michi («Cesaro cniBy, «Ilam’sari apcia Jlopku» Ha Bi-
puri B. Kypuncekoro). EnemMenTu menoapaMaru3my — MOAYCy HOCTAIBIi] Ta
CEHTUMEHTAIBHOCTI — 3HAXO/AATH BiOOPaKEHHS B MMiJKPECICHO-UY TTTEBIH
menoauti («IIpucnyxaiicsa» ra Bipmri M. KoBais), y psicHOTI xk6a3i-111a0JI0H-
HUX IHTOHAILIIN 1 MEJIOAMKO-rapMOHIYHUX 3BOPOTIB (BIIXUICHHS B S-cepy,
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HOHAKOPAOBE CIiB3BYYYs ). [HTOHAITIHHII KOHTYp «KiTU-TIiCeHb» CTBOPIOE
y cilyXada Bpa)KeHHsI HeBUMYILICHOI iMIpoBi3alii B yMOBaX JOMAIIHbOTO
My3uKyBaHHA. 1lUpicTh TOHY My3WYHOTO BHCIIOBIIIOBAHHS € LIEHTPAlb-
HOIO JIAHKOIO» aBTOPCHKOTO 3a/iyMy 1 mependadae ocoONIMBy MaHepy BH-
KOHAHHS TiCeHb, 3aCHOBAHY Ha BiJYyBaHHI BUKOHABIIEM IHTOHAIIH, SKi
BHUJIAIOTHCS MTAOJIOHHUMHY, YCBIOMJICHHI iX HEOTHO3HAYHOCTI, PagocCTi
MY3HUKYBaHHS, HEYNEPEIKEHOTO CIPUHHATTS IHTOHAUiHHOTO OararcTBa
1 kpacu «MmeTtadopuaHoro», 3a BrUciaoBoM B. CumbBectpoBa (2010: 82),
CTHJIIO SIK CHMBOJY HEMOPYIIHHX JIOACHKAX IIIHHOCTEH, MPUXOBAaHHX
32 OMaHJHMBOIO MPOCTOTOI0 1 CEHTUMEHTANBHICTIO. SIK CTBEPAKYE KOM-
noszutop (2012: 116—117), «y TakoMy BHIIYKaHOMY BapiaHTi KOJIMIIHIH,
HaueOTO OaHaibHUI TeKCT HaOyBa€ MEBHOTO OCSSHHS, HATXHEHHOCTI.
3HaXOHKEHHSI TITMOMHHOI CYTHOCTI «KITYEBOTO MaTepiairy», BUSBICHHS i1
CHIBIPUYETHOCTI J0 CIOBINANBHOI cepHu JTOICHKUX MOYYTTIB — TAKUMHU
€ 3aBIAaHHS MUTLS. Y Pycii eCTeTUKN MeTaOPUYHOTO CTUIIFO KOMIIO3UTO-
pom HanwmcaHi «KiTu-my3uka» mist popremniano (1977), «Ocinus cepeHa-
Ja» AJsl KaMepHOTo opkecTpy Ta conpano (1980 ... 2000), «My3uka B 3u-
MOBY HiW» JiJIs1 OpTeIiaHo Ta CHHTe3aropa, «Menosii MUTTEBOCTE» Auis
ckpuriku i ¢opremniano (2004-2005). XKanp Tanro npencTaBieHul y KOM-
MO3UTOpPA B MEPITNX YacTHHAX « OCIHHBOI cepeHamm» i «My3HUKH B 3HIMOBY
Hiwy. I, sKmo mist Tanro 3 «OCiHHBOT cepeHam» XapakTepHi «eCTpaHi»,
«KiT4eBi» IHTOHAIlil 0e3 KOHTEKCTYaJbHOTO 1HTOHAIIITHOTO OTOYEHHS Ha
piBHI minicHoi Gopmu, To y «My3HIli B 3MMOBY HiW» KITYEBI «KOHTYpPH»
MIPEACTaBICHO PUTMOIHTOHALISIMH TaHTO, K1 «OIIOBUTI» HIyMOBUM (OHIY-
HUM e(DEeKTOM 3ByUaHHS CHHTE3aTopa, IO CTBOPIOE aTf03if0 Ha IIyM BITpY,
3aBHBaHHS XypTOBUHH. J[0 €CTETHKH «cIabKOro CTHIIIO» MOXKHA BiTHECTH
«Cepenany» s cTpyHHOTO opkectpy (1978), siKy KOMIIO3UTOp BBaXkaB
CBOIM «Kpeno» B 1epiof ii cTBopeHHs, 1 «MeTa-My3uKy» st popTreniaHo
ta opkectpy (1992), ne B KynbMiHamiiHUX 30HAX 3BYYHUTh MEJIOAIA, SIKa
HApOIDKYETHCH 1, sIK 3a3Hadae B. CunbpecTpoB (2004), camoopraHizyeTses
13 PO3ALMIB, SKi MiATOTOBIIOIOTH KyJAbMiHALiI{HE 3BYYaHHSI.

Y «Cepenani» BHHHKAa€ aiio3is Ha IHTOHAmMii «TaHTO-320yTTs»
A. Isqonu. Y «Meta-My3ulli» KyJAbMiHAIIIHOIO 30HOIO € (opTemian-
HE COoJI0, TOOyI0BaHEe Ha peMiHicleHIIil 1o nepmioi 1’ eci «KiTy-my3nkm»
st hopremniano. [TokazoBuMm € Toi daxt, mo B HiMeuunHi aBTOp OfHI-
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€1 3 pereH3ii Ha Ieil TBip 3a3HAYMB, MO «KITY TAK 1 3AJIUITUBCS KiTIEM
(CunpBectpos: 201), Ha BinMiHY BiJ HOMiCTHIICTUYHUX TBOPiB A. I1IHiTke,
B AKX aJTF03ii HA My3HKY MUHYJIOTO OylTH 3aHYpEHI B KOHTEKCT 3ITKHEHHS
PI3HUX CTHIICTUYHHMX CHCTEM, 1, THM CAMHUM, BUXOJIMIIN 3a paMKU OaHaJIb-
HOCTI Ta KiT4y.

VY tBOopax B. CunpBecTpoBa BiIOYBAETHCS 3HITTS OMO3MINT «KITH —
anmu-Kimu» 3a PaxyHOK a/IeKBaTHOI OLIHKH PEUUIIIEHTA, SKa TOTY€EThCS
MIPOTPAMHICTIO 1 KOHTEKCTOM TBOPY. Ha MyMKy KOMIO3UTOpa, «ITiJl BH-
DJISIA0M JIOMAIIHBO1 CAJIOHHOT MY3UKH MOJlaHa My3MKa caMOi MY3UKH»
(CunbBectpos, 1990: 13). [IposBnseTbcs iHTOHAIIIHA CITUTBHICTD KiTUe-
BOT («Ci1abKO1») MY3UKH 1 My3HKH akajaeMiuHoi. L{s crijabHICTh mossirae
came B Kpaci Ta Mi3HABaHOCTI MeNOIid, 3 MPUTAaMaHHOIO iM «PUMOBa-
HICTIO» CEKBEHIIIH 1 KagaHciB. ABTOpChKa KOHIIEIIIIS «CITA0KOTO CTHITION
nossirae B Tomy, mo ¢oremu My3ukd XVII-XIX cT. MOXyTb OyTH ak-
TyaJIbHOIO MOBOIO Cy4acHOCTi. KOMIO3UTOp MiAKpECIIoe, 0 BUKOPHC-
TaHHS 1i€i MOBU — He cTuiizanis: « TyT BrpaueHnid yac (y IpycTiBCbKOMY
CEHCI) IOBEPTAETHCA K aKTyallbHUM, X04a BC1 O3HAKU HOTO BTPAUYCHOCTI
samumaroTees» (CmmbpBectpoB, 2012: 121). Takum umHOM, «CITaOKUI»
CTHJIb TIOCTAE TIepe] CAyXaueM sIK YHiBepCaJbHUM, e My3UKa HEMOB Ha-
POIDKYETHCS HAaHOBO y CBOiM CHMBOIIYHIN HamoBHeHOCTi. KoMrozutop
«MOJIEITIOE» HOBY MY3UYHY PEasIbHICTh, SIKa HECE OIHO3HAYHO MO3UTHBHE
CMUCJIOBE HaBaHTAXKEHHS 1 Ska Ma€ OyTH BUIBHOIO BiJl «YIIEPEIKEHOI»,
HETaTUBHOI OIIHKHU ciiyxada. KiTd sk cKJajoBa METaMy3WKH € iHTOHA-
iifHOI0 (HOPMOIO, SIKa PENpe3eHTYE cebe K JIBOICTy My3W4YHYy (Qopmy
(Tepmin B. MenymeBchkoro, 1980). I, skmo mo3a KOHTEKCTOM MeTaMy-
3MKHU KITY4 MOYKHA MTO3HAYUTH SIK IHTOHAIIHHY QopMy (1110 PO3Mi3HAETHCS
PELUTIiEHTOM SIK aHANIITHYHA, He3aJIe’)KHO BiJl IHTOHAIIHO-/IpamMaryprid-
HUX 3aco0iB), To B My3ulli B. CunbBecTpoBa iHToHaliliHA GopMa KiTay
OyayeTbcst Ha APUTETI il aHANITUYHOI Ta IHTOHANIMHO-APaMaTypriqHoOl
CTOpIH.

Po3mipkoBytoun mpo yHiBepcaibHHUN cTHIb, B. CHIBBECTPOB BU3HA-
gae HOoro SIK HOBUH: «... 1 AKIIO 0 IBOTO ITiIXOIUTH HE MY3€HHO, a 3 JKHBUM
BIJI'YKOM, TO II€ 1 € BYK€ HOBHIA 3arajibHUI CTHIIb, ‘“TH(OpMaIiiiHUH OKeaH™,
SIKUH 1 IOPOIKYE 3apa3 HOBY (CTapy) My3HKy. <...> Ocb 11e i € MeTadopuy-
He — BiYHE 3aBJIaHHsI MUCTELITBA: OJIHE 1 T came sSIK HOBE MOBTOPIOBATH
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Ha cBiif 1am» (CumbBecTpos, 2012: 123). YHIKaTbHUN CTHITH KOMITO3UTOPA
00yMOBIIIO€ MIPUHIMIIOBO iHIIMH BUKOHABCHKHMN MiAXiA Ui HOTO iHTep-
mperanii Ta JOHeceHHs 10 ciyxada. «KitueBmil marepian», 3aHypeHHN
B aBTOPCHKHI KOHTEKCT, SIKUH YITKO «IIPOTPaMye» BUKOHABCHKY 1HTEpIpe-
Talilo, CeMaHTHYHO TPaHC(HOPMYETHCS, BUBOAUTHCS KOMIIO3UTOPOM Ha Pi-
BEHB «ITOJIBITHOTO» KOYBaHHSI, Ie OaHAThHI IHTOHAIT, STKi CIIPUAMAIOTHCSI
HAILIOIO CBIIOMICTIO SIK 3HAKH «HH3BKOTO» CTUIIIO, 3BOAATHCS aBTOPOM 10
CTaTyCy CHMMBOJIy IIIJHECEHOI0 Ta ICTHMHHO-NIpekpacHoro. Lle € nokaszom,
IO IHTOHAIIIS, SIKYy CIIPUHMAIOTh SIK «KITYEBY», MOKe OyTH, 32 BIy4HUM
BucioBoM T. Uepenandenko (1973: 195), «npoBiAHUKOM Y CBIT CyOIiMO-
BaHOI BUTOHYEHOCTI Ta YMCTOTH, IKHI PO3TAIIIOBAHHI HE HA TIPCHKUX BEP-
LIMHAX 1HTENEKTYaJIbHOTO MIPOTrPeCy, a B IMMOUHI JIIOASHOCTI, B SIKY CIIOYaT-
Ky 3aydeHU KOXKHUH, XTO )KuBey». Tak, B. CuiapBecTpoB po3KkpuBae iHTO-
HalliiHY apXeTHIOBICTh KiTUy SIK CHMBOJY-3HaKY, BKa3yl0Ull B KOHTEKCTI
TBOPY Ha HOTO MO3UTHBHE CMHUCIIOBE HaBaHTaKeHHA. TpaHcdopMariis KiT-
4y 1 JOHECEHHS 11 /10 CBIJIOMOCTI PEIMITIEHTA CTAE KCTPHIKHEBUMY SJICMEH-
ToM KoHmernii «KiTa-My3ukn». Pi3HOMaHITHI «BTOPTHEHHS» y MY3HUYHY
MOBY IHKITY, SIKAI 0a3y€ThCsl Ha allF031IX HA My3UKY MHHYJIOTO, EIIEMEHTH
CY4acCHOT'0 KOMIIO3UTOPCHKOTO MUCbMa (PO3IMKHEHHS TOHAJIbHO-rapMo-
HIYHUX CTPYKTYp, HENIPsIMa NPUCYTHICTh aTOHAJILHOCTI, «BIPOBAIPKCHHS»
JVICOHAHTHHX CITiB3BYY), CTAHOBUTH aBTOPChKE KOHTEKCTyaJIbHE «OTOYCH-
HSD» 7151 CTEPEOTUITHUX 1HTOHALIHHO-TEMaTHYHUX KOMIIJIEKCIB.

MoTHBaM-amio3isiM 0ararelbHOTO CTHIIIO, HA JYMKY KOMITO3UTOpA,
BJIACTHBA «IIEPCOHAIBHICTBY SIK MUTTEBUHA MeTa(i3sHuHUNA Nepexif 3 Hilyo
Y wocw («wotinicmoy), SIKAN 3B°s13y€ OyTTSA 3 TPAHCIICHACHTHUM BHUMipOM
(CunbBectpos, 2012: 123). 3Bifcu iHTOHEMH Oarareliel, 1o 103a KOHTEK-
CTOM TBOPY CIIPMHMAIOTHCS SIK CTEPEOTHIIHI, @ BCEpEInHi OaraTtenbHOro
CTHJIIO CTaKOTh KHMBOI HaJ-()OPMOI0, BUCOKMMHU CTPYKTYpaMH, BiJCHIIa-
FOTh PELHUITIEHTA JI0 BIAYYTTS KpacH iXHBOTO 3MICTy. |[HTOHAIIHY «IIpo-
(hiTBHICTE» KOMITO3UTOP BBa)KAa€ MPOBITHOIO BIACTHBICTIO OarareabHOTO
ctumio. I, sxmo y «Kitu-mys3uni» (a takox y «Kita-micHsax», «Tuxux
micHAx», «OCIHHIA cepeHami») I BIACTUBICTH MPEACTaBlIcHA B KOHIICH-
TPOBaHOMY BUIIISiAL, TO B «barareisix» BOHa pelyKyeEThCS 0 PIBHS MO-
tuBy-(honemu («Tpu Gararemni», 2006; «Hotupu Oararemi», 2006; «Illictb
Oarareneit», 2008, op. 113).
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Y3araasHUMO OCHOBHI TPHHITAIIH «cJIa0KoTo» cTHITIO B. CritbBecTpoBa
SIK YBUPA3HEHHsI KITU-CHMBOJIY:

® 3BEpHEHHSI KOMIIO3MTOpa 10 «MENaHXOJIHHWX IHTOHAIiN», ped-
JICKCIs Ha SIKI Ma€ 3IHCHIOBATUCS B OINEPTI HA KOHTEKCT TBOPY, IO «IIPO-
BOKY€» CIIPUUHSITTS X PEIUITIEHTOM Y HOBOMY CEMaHTUYHOMY KJTFOUi;

® BiATBOPEHHS «BIIOMUXY, «3HAMOMUX) JIJISI PEIIUTII€EHTA MY3UIHUX
JICKCEM 1 «3aHYPEHHS» 1X y CHEIU(IYHUN KOMIIO3UTOPCHKUN KOHTEKCT,
KA OOYMOBIIIOE «3BITBHEHHS» JAHHUX JIEKCEM Bif[ iX CHPUHHATTSA CITy-
Xa4eM sSIK KOHKPETHHX alto3iil. PeTpOoCreKTHBHI CEeMaHTHUKO-CHHTAKCHY-
HI MY3W4HI CTPYKTYpH, Mi3HaBaHi CIYXOM PEIHMITIEHTa SIK CTEPEOTHIIHI,
BUSIBJISIFOTBCSI «BHPBAHUME» 31 «3BUYHOI0» KOHTEKCTY, L0 3a0e3reuye
MOJIMBICTD JJIS HAJIJICHHS 1X KOMIIO3UTOPOM «HOBOIO» CEMaHTUKOIO.
B. CumsBectpos (2010: 327) «mpormoHye» ciiyXadeBi «IIepecyHyTH TIaH-
Ky ‘“‘CXOKe-HECXO0Xke™» 3 METOI0 BUKIIOYCHHS Yy CBIJOMOCTI pelMITi€HTa
CHIBBITHECEHOCTI JIEKCHKH KJIACHKO-POMAHTHYHOI €ITOXHU 3 ITEBHUM KOH-
TEKCTOM, 3aJIS)KHUM BiJl ICTOPHKO-KYJIETYPHOT 00YMOBJIEHOCTI;

e jorpuMmanHs inei, aky B. CumbpBectpoB (2012: 288) Bu3Hauae
SIK «KOMITO3UTOPCHKUN KEHO3HUC» — CBOEpPIAHA BIIMOBA BiJi «KOMIIO3H-
TOpcTBa» (TaM caMoO) SIK BUCOKOTO CTYIICHS TEXHIYHOI OCHAIICHOCTI.
Brinenns miel KoHIeNIlii, 3a BUCIOBOM KOMITO3UTOpA, MPHU3BOIUTH 10
cuTyallii, B siKiii «MaHiecTaris “njoiHOCcTI” a00 OHTOJOTIYHOCTI MYy3HU-
KH <...> crae 0e33axucHO0y» (TaM camo). [1if «IoiHICTI0» KOMITO3UTOP
PO3yMi€ «3BHYHY» Kpacy IHTOHAIIITHMUX 3BOPOTIB, SIKY ClIyXad CIIpUAMAaE
SIK «IOCh camo co0oro 3posymine» (CunbBectpos, 2012: 135). OnHak
MIPY BOMY CIIPUUHATTS ITUX 1HTOHAIIA PEIUITIEHTOM MOXE BUKJITHKATH
y HBOTO BIAYYTTS HAaTXHEHHOCTI, KaTapcucy, pajocTi, MPUYETHOCTI A0
MouyTOro. Tak KOMITO3UTOPOM BiJITBOPIOETHCS CBOEPITHA 1031 «HEH-
Tpaii3anii» 1HIUBIIyaJIbHOTO KOMIIO3UTOPCHKOTO CTHIIIO 1 3BE€pHEHHS 10
3arajibHOTO 1IHTOHAIIITHOTO ciIoBHUKA enoxu. B. CunbBectpoB (1990: 17)
MIpKY€E TaK: «... BUXOINUTD, 1[0 KOJIH 1epedyBaemt B MOBi, TOOI BCe OHO,
o e — OaHalbHO, “HU3BKUHA CTHIAL TOIIO. BMHUTH “HHM3bKE” CIOBO
MOXK€ BHUSBUTHUCS BHUINUM 32 “BHCOKE ». 3raJylouu <« IHJIETAHTCHKHUI»
nepiosl, KOMIIO3UTOP TOBOPHTH, LIO IMOSIBA BIAYYTTS aHOHIMHOCTI YIIIO-
OJIeHOT My3HKH CTajla 3HAYHUM JIOCBIJIOM Y HOTO KOMIIO3UTOPCHKii TBOP-
yocTi (CunbBectpos, 2004: 88);
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® BTUICHHS «aIf03ii» Ha CTHIL MY3WKH, CKIAIACHOI B Jyci ama-
TOpCcbKOro My3uKyBaHHs. 3rizHo 3 B. CumbectpoBum (2012: 219), ne
CTBOPEHHSI TaKWX MY3MUYHUX TEKCTIiB, SIKI «BIIKPHUTI IO CILIKYBaHHS».
[ooBHUM KpUTEpiEM TAaKOTO TBOPY € 3PO3YMUIICTh, MPOCTOTA, JOCTYII-
HICTb AJISI COPURHATTS cayxaueM. Y TOH e Yac, Le, 32 BUPa30M KOMIIO-
3UTOpA, — «MANCTEPHICTD, fKa mepedyBae B 30HI HEBMIJIOCTI» (TaMm camo).
VY TakoMy BHMaAKy BigOyBaeThCsl BiAMOBA BiJ KOMIIO3UTOPCHKOI BHHA-
X1JUTMBOCTI, TEXHIYHOI «BUTOHUEHOCTI». Ha mepruwii miaH BUXOIUTH BTi-
JICHHSI «IOBIPYOTO» TOHY MY3MYHOI 1HTOHAIIIT, «BiIKPHTOI» COPUHHSTTIO
cilyXada y CBOIM «3BOPYLIIMBOCTI», «HaiBHOCTI», IEPBO3IAHHIM YUCTOTI
MPEKPaCHOTO, TiJHECEHOTO 00pasy;

® 3BEpHEHHS [0 IHTPOCHEKTHBHOTO BHCIJIOBIIOBaHHA. [0JOBHY
pOJb Y TBOpaX, HAIMMCAHUX Y «CIIA0OKOMY» CTHWJIi, BiMirpae MeNomis, sKa
crae, Ha aymky B. CuibBecrpoBa (2012: 123), «CUMBOJIOM HEBHUMOB-
HOTO». Menomii cTBOpeHi HIOM B <«OKWBIii» IMIpOBI3aIlii «TyT i 3apas3y.
«KpuXKiCTh» CTAaHOBJICHHS MEJIOAIMHOTO MaJFOHKA MOB’si3aHa 3 ()parMeH-
TapHICTIO HOTO BUKJIALy, 110 BHOCUTH B 00pa3HUil Jla/l TBOPY €JIEMEHT Ta-
€MHUYOCTI. BUHMKa€e CBOEPIMHAN CEMaHTUIHIHN 00CPTOH, 1€ MEIOIs, SKa
€ YBUpa3HEHHSIM 1HJUBIyaJbHOTO Havyaja B My3HLli, 3BEPTAETHCS HE TiJlb-
KH{ JI0O BHYTPIITHBOTO «» JIOMUHH, ayie BijgouBae onronoriuny Kpacy Oyt-
Ts1. TakuMm yuHOM, B TBOpuOCTi B. CunbBecTpoBa BiIOyBaeThCs IIHHICHA
Tparcopmaris KiTay. IHnToHaniiina ¢gopma KiT4y Ik BHPA3HHK 0CO0MC-
TicHOro «fI» pa3oM 3 THM Ha0yBa€ Haod-iHANBIAYaJIbHOI0 BUPAKEHHS
SIK CHMBOJIY MeTaMy3HKH.

[Tepeiinemo mo «kimy-inosii». Lleit MeTom BpaxoBye CTYIHB BILUTUBY
CIIyXallbKUX ynepelkeHb. Hampukmajn, 3MiHa «yMOB KUTTS» MY3HYHO-
ro mrenespa (Cupos, 2004). Lls dhopma KiTdy BiAMOBIgaE PO3MOBCIOMKE-
HUM 3alluTaM MeJIoMaHiB (0OpOOKH MY3WYHOI KIIACHUKH B CTHJISIX «ITOTD)
1 «pOoK», Tak 3BaHi lounge-Bepcii, 3MilieHHs: POpMH OOy TyBaHHSI IIeJeBpa
3 KOHIIEPTHOI €CTpaii Ha PIBEHb «IIPUKIATHOD» (PYHKINT: Bi BYIIbrapHOTO
BHKOPUCTAHHSI MEJIOAIl KIIACHYHOTO TBOPY SIK MEJIOJIi 13BiHKA HAa MOOLIb-
HOMY TeJie(OHi 10 3aCTOCYBaHHS MY3MYHOIO HIEAEBPA K «CAYHATPEKa»
B pekiiami. Jo BIacTUBOCTEH KiTUy, IPEACTABICHOrO B il AediHiLii, ctij
BigHECTH, 32 BUcioBoM T. Uepennuuenko (1973: 75), «1eMOKpaTHIHY iMi-
TaIiio My3U4HOI “po3korii’”». OnHaK y KOMIO3UTOPCHKIN MPAKTHUIIl B YMO-
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Bax MOCTMOACPHI3MY BiIOYBA€ThLCS BIIMOBA BiJl HETAaTHBHOTO TITyMAdeHHS
KiT4y 1 HOTO CKJIAZOBHX BJIACTHBOCTEH (a TOYHILIE, «IIPOOOpaziBy», sKi
CKJIQJIM TIi BJIACTHUBOCTI), — 1€ MOSCHIOE 1 MMOBOPOT JI0 HOBOI MPOCTOTH,
i izmero, 3a BucioBoM B. Maptunosa (2002: 201), «<HOBOTO CakpaabHOIO
IIPOCTOPY». 3a JOTIOMOI'0I0 METO/Ly MOJICJIIOBAaHHS (Ha PiBHI iHTOHALIH-(O-
HEM, MOTHBIB) 1 METO/ly MEPETBOPEHHS (Ha PiBHI My3WYHOI Jpamaryprii,
ne BinOyBaeTbesl «auQy3iss» KITYEBOTO MaTepiany cepen «KOHIPYEHTHOD»
WOMY CTHJIICTUKH) 3MIHCHIOETHCS 3HATTS OMO3MINI «KITU4 — aHTH-KITI».
[MiarpyHTaM U1 Takoi MOKIMBOT TpaHCPOpMAIIii € TeMaTHYHO-1HTOHAITIH-
Ha CIIIBHICTh MY3UYHHX 00’ €KTIB IIi€1 OMO3UIIil.

11-9acTUHHUI [WKI 3 1HCTPYMEHTAIBLHUX 1 BOKaJIbHUX HOMEPIB
«PiznBsiHa My3uka» B. MapTHHOBA € SICKpaBUM MPUKIIAIOM «KiTU-1ITI0311».
BigBepTo KiTYEeBHUMH, 3 TOUKH 30py IHTOHAIINHOI OCHOBH, ITOCTAIOThH ITe-
pen ciyxadem pi3/IBsiHI IUTSA4Yl MICEHBKU Ha peliriini Tekcru (I yactuHa,
«Knura micens» Ne 3, Ilpenromis). HaiBHi Ta, Ha mepmuii MOMISI, IPH-
MITHBHI iHTOHALIi (aJFO3IBHO TEPEryKYIOThCSI 3 MIOHEPCHKHMH TTiCHS-
MH) CTBOPIOIOTH y PELHIII€HTA MapafgoKcallbHE BiIUYTTS MEPBO3IAHHOT
YUCTOTH, III0 BUXOIUTH 3 MOUYTOTO, SIKE BIATBOpPIOE 00pa3 UymecHoro Ta
[lignecenoro. Y mapTutypi € aBTopchka pemapka: «OO0B’I3KOBO IUTA-
Ye BHKOHAHHS», KA CBIAYWTH MPO BUPIMIAIBHY POJb BHKOHABCHKOI 1H-
TeprpeTaii s 1bOro HOMEpa: TIIbKU HE «3aThbMapeHa» OI[IHOYHUMHU
CY[UKEHHSIMU, «4HCTa» JAWUTSIYA CBIIOMICTH MOXE CTBOPUTH aJeKBaTHE
ABTOPCHKOMY 3aJlyMy BUKOHAHHS, 3/IJaTHE IOBECTH CIIyXauyeBi, III0 BU3HA-
YeHHsI IM TOTO, IO 3BYYHTh, SIK KiT4, — HE OUIbIIE HIXK U031, Y CBOIX
iaTepB’to B. Mapturos (2002: 200) migkpeciroe, mo «06aunTh MaliOyTHE
MY3HUKH Yy HempodeciiHOMy MY3HKYBaHHI, iK€ MOXE “BiAKpUTH HOBHH
BUJ MUCTELITBAY.

Hactynmaumu mpukiagaMu — «KIiTY-UTFO31D» € Taki TBOpH, SIK
«JlucryBanusi» («Correspondence») B. Maprtunosa i [. Ilexneuica,
«Onxposenusn» («Revelation») st conpano, TpyOu, CTpyHHUX 1 opTerti-
aHo, «KBiTyunii ;kacMUH» 17151 CKPUTIKH, BiOpadoHa 1 KaMepHOTO OpKecTpy
1 mpemonii 3 ¢oprenianHoro nukiTy «BHU3 1o Teprmisx» (Ne 12 h-moll,
Ne 16 a-moll, Ne 21 Es-dur) I'. [Tenemica. Anto3ii Ha My3UKY KOMIIO3HTO-
PiB-pOMaHTHUKIB MOCTAIOTh MIEPEA CIyXauyeM SIK «yHiBepcajbHa» My3U4Ha
MOBa, 3a JIOTIOMOTOIO SIKOI CIIJIKYIOTbcs B «JluctyBanui» B. Maptunos
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i I. Ileemic. My3nuaum matTepHaM «JIMCTyBaHHS» BIIacTHUBA iHTOHAITIH-
Ha BHPA3HICTh 1 Kpaca CTEPEOTHITHUX MEJOAMKO-TapPMOHIYHHUX 3BOPOTIB,
110 BCTUIVIX cTaTH mabnoHHuMHU. [103a KOHTEKCTOM TBOPY CilyXauesi Jier-
ko OyJsio O 3BecTH iX 110 po3psy OaHAJIbHUX, KITYCBUX, ajle B KOHTEKCTI
TBOPY BOHHM 3By4aTb SIK €JIEMEHTH MOBH BiuHO >kuBOi Kpacwu, 3qatHoi BU-
CJIOBUTH HECKiHYCHHI BIATIHKH JIFOACHKHUX TodyTTiB. TBOpH I. [lenerrica,
TOJIOBHUM TBOPYUM KpE/IO SKOTO € BTUICHHS B MYy3HIl «eB(oHil» (Kpacu
1 MHJIO3BYYHOCTi) Ta BHSBIEHHS «O€3MOHHOTO 3MICTy 1 HEHMOBiIpHOTO
MOTEHIIaNy B CTEPEOTUITHHX, OaHaNbHUX iHTOHAWisX» (2014: 2), BigHO-
cAThes 10 Chepu «KOHCOHAHTHO» My3MKH. IM BJAcCTHMBi Kpaca i BUTOH-
YEHICTh IHTOHALIWHOT (hopMH, 10 «yBiOpasia» B cebe amto3ii Ha OaHaIbHI
«KPacHBOCTI» MY3UKHU (BKIIIOUAIOUH 1 «PO3BAKAIBHY», «JIETKY» MY3HKY)
Bix XVII ct. mo HoBiTHROTO Wacy. CTHITICTHKA TBOPIB KOMITO3UTOPA BiO-
Opaxkae HE JEMOKpaTHU3aIliF0 MY3MYHOTO MHUCTEITBA B IIJIoMy. My3uuHa
MoBa TBOpiB I Ilenenica BUCIOBIIOE TYTy 3a «BTPaueHUM PAEM» 1 Ipar-
HEHHS JI0 MOXJIMBOCTI #oro HaOyTTs. MOMEHT yCBiJOMIICHHS PELUITI€H-
TOM HEpeXOiy CHPHUUHATTA 13 «30HM» KPUTUYHOTO CYIDKEHHS 0 YHUCTOT
HACOJIO/I ICTUHHOIO KPAcOI0 MY3HKH — «3CYB» TPIOPUTETIB OI[IHKH CITyXa-
Ya, SIKUM 3HaMEHY€ OCATHEHHSI HUM KOHIICTILT TBOPIB SIK «KiT4Y-17T10311» (32
3aMpPOTIOHOBAHOI0 HaMH KIIaCU(IKAIII€EI0).

BucHoBku. HaBesieHi npuKIIaay Nar0Th MiJICTaBy Ui OOIPyHTYBaH-
H nediHinii kitya. CEeMaHTUYHUM TPOCTOPOM KiTHY € CTHIBOBI CHCTEMHU
KOMIO3UTOPChKOi TBOpUYOCTI XX—XXI CT., y CTpyKTypy SIKUX BOyIOBaHa
iHTOHaLilHa (opMa KiTuy, aMOiBaJIeHTHA TPUPOJA SIKOIO PO3KPUBAETHCS
B PI3HUX CEMaHTHMYHMX KiIrodax. KiTd sIK JIEKCMUHMH KOMIOHEHT CTHJIIIO
KOMIIO3UTOPa Ha PiBHI iHTEPTEKCTyaJbHUX 3B’SI3KiB CTa€ HOBUM iHCTpY-
MEHTOM CMHCIIOTBOPEHHS B My3uIli. B ymMoBax am0OiBaJleHTHOCTI KiTuy
CTa€ MOYKJIMBOIO H1Oro ceMaHTH4YHA TpaHc(opMallis 3 HEraTUBHOTO B TIO3H-
TUBHUHN CMHUCIOBUN Moayc. [HTOHamiiHa ¢opma KiTuy, CKJIaJieHa KOMIIO-
3UTOPOM 3 «IHTOHAIIITHOTO CIIOBHHKA CTIOXH», MOXE aKTyalli3yBaTHCs 3a
JIOTIOMOT'OF0 METO/Ty MOJIe/IFOBaHHs a0o BrijieHHs (32 B. Cuposum, 2004).
OTXe, CTHITh BUCIIOBITIOBAHHS CTa€ HOBOIO TOYKOIO BIIUTIKY JUTSI XyIOXKHBOT
komyHikamii. OgHak crneungiyHa BUKOHABChKa iHTeprperaris, 3amud-
pOBaHa KOMIIO3UTOPOM Yy TBOpaX SK HEOOXITHHH i HE3MIHHO aBTOPCHKHIA
KOHTEKCT, OpraHi3alisi «KiT4eBOro» mMarepiajy Tak, 1100 BiH arejroBaB 10
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ITiICB1IOMOCT] PEIUITiIEHTa — BCE 1€ CBIMIUTH, IO KOMITO3UTOPCHKI TEK-
CTH MOXYTb OyTH «IIPOYMTAHI» CIyXaueM i BAKOHABLIEM Kpi3b MPU3MY He-
JUCKPETHOTO MOJI0CA TEKCTY, IKOMY BIACTUBHMH IKOHIYHUH, CUMBOIIYHUN
napajiurMaTiYHui nepBeHsb, 3rigno 3 0. Jlormanom (2000). Kitu B aka-
JIEMIYHIA My3W9HIM TBOPYOCTI MPOSBISAETHCS SIK IHTOHAIlIIHA opma, sSKa
CKJIaJIeHa KOMIIO3UTOPOM 32 JIOTIOMOTO0 MOJICTFOBAHHSI Ta MEPETBOPEH-
HSl («BHCOKE» MHUCTEUTBO, HOrO TPAHCLECHICHTHA CYTHICTB), YBUPA3HIO-
FOYU CTEPEOTHUIHN YysBIICHb JIoauHK 1po Kpacy. 3rimHo 3 miero maediHii-
€10, B My3WYHIH MPAKTHII KiT4 Ma€ 37aTHICTh JI0 IIHHICHO-CEMaHTUYHOT
Tparcdopmariii.

KoHnnenryanbHa npu4yrHa 3BEPHEHHS 10 KITYEBOTO Marepiaiy 3a Jio-
IIOMOTOIO0 METOY MOJIENIOBAaHHS 3HAXOJUTHCS B OCHOBI CTHJII3alii KiT4y
(meton I. Crpasincekoro, [I. llocrakoBuua, A. IllmiTke, P. llenpina).
B3aemogist xiTueBOro marepiaixy 3 aBTOPCHKOIO CTHIIICTHKOIO 3@ JOMO-
MOTOI0 METOIy IIEPETBOPEHHS 3BUIbHSE KiT4 BiJl HEraTHBHOIO CEHCY
(meractuib). [lepeTBOpeHHS «KITYEBOTO» Marepiany CTae MOXKJINBUM 3a-
BIISIKA 3BEPHEHHIO KOMITO3UTOPIB A0 (OPMH HOro cHMBOII3aMii (METOJ
A. Huitke, B. CunpBecTpoBa), MO TeHEpaTi3y€e MPOIEC CEMaHTHIHOTO
«PO3KOJYBaHHS» KiTUy B CBIZIOMOCTI peuurnieHTa. Y Takili 6aratoBuMip-
HOCTI 3HAXOIUTHCS MICIE JUISI «JIEMOHCTpAIil» 1HTOHAIIWHOI €TIHOCTI
«0aHaTBHOTOY» 1 «IITHECEHOTO» Y MY3HUIIl SIK apXETHIIOBHX 3HAKIB KYIlb-
TYpHOI IaM’siTi, CKIIAJOBUX aKTyaJbHOI MOBH (1100 BHBECTH pedlieKCito
penmIieHTa Ha O1IbIIl BUCOKUH PIBEHb, JIe HACTAE 3BUIBHEHHS Bijl yIiepe/-
KEHUX OLIHOYHUX CYIKEHb). 3BEpPHEHHS 0 «KITYEBOTO» Marepiaiy i A0
cabkoro (MeTahOpHIHOTO) CTHIIIO B IIUIOMY — II€ HE MPOCTO TyTa 1 «II0-
LIYK BTPa4e€HOro 4Yacy» 1 He BiATBOPEHHS «iMI03il TpaAuLidiHUX 00pa3iB»
(bonpiiisp, 2007). Lle — mepeOyBaHHS B 30Hi post ... — IICISIMOBIY EMOXH,
110 MUHAE, 1, MOXKITUBO, TIEPEAUYTTS 1 epea0adeHHs ToYaTky HOBOT KyJlb-
TYPHOI MapagurmMu, ¢ My3U4Hi iHTOHAL1, IO BIIHOCATHCS CIyXauyaMH 10
KITYEeBUX, TAHIMAIOUNACH O CTaTyCy CHMBOIY, 3BUIBHSIOTHCS BiJl OIIHKU
peummienta. Xo4a CTBOPEHHS KOMIIO3UTOPOM «YMOBY», 3a SIKHX HAcCTae
Take 3BUILHEHHS, TaK 1 3aJUIINTLCS TaiHoro.
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