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Koasina U. U. Buomopdusm kak kareropus Au3aiina. B nan-
HOIi CTaThe MPEANPUHSATA ITOMBITKA UCCIIEI0BATh TAKOE CIIOKHOE
1 MHOTOMEpHOE MOHATHE B qu3aiiHe, Kak «6rmoMopdusm» B
kadecTBe Kareropun. Konuenuus 0nomopdusma pa3BuBaiack 1
TpaHchopMHupoBanacs ¢ Hadaaa XX BeKa 0 HALNX JHEH, IMest
BBIPAXKCHHE KaK B M3AIIHBIX UCKYCCTBAX, TaK U B JHU3aHH-Ies-
TenapHOCTH. Ha ceromHsmnmii MOMEHT moHsTHe «6HOMOphI3M»
CYLIECTBYET B TpeX AeHUHULMAX: OHOMOP(HH3M KaK Xymoxe-
CTBEHHO-00pa3HOE HalpaBicHUE; OMOMOPGH3M KaK METOI U
TEXHOJIOTUs; 6MOMOP(HH3M KaK CTHIIb.

CTOUT OTMETHTb, YTO CYLICCTBYET PSI MOHATHH, CMEXKHBIX C
noHsATHeM OnoMopdu3Ma: «ornomopdHas adcTpakuus», «Ouo-
MOpd», «oKu3HEHHas (hopMay, «MeTadbosa». AKTyalnu3upyrTcs
HOBBIC BO3MOJKHOCTH OHOMOpdu3Ma B chepe KOMIBIOTEPHBIX
TEXHOJIOTHii: LHU(POBBIEC ANTOPUTMBI, CIIOCOOHBIC TEHEPUPOBATH
GuoMopdHBIE CTPYKTYpBI, (POPMBI M TIOBEPXHOCTH; IIPOrPaMMHBIE
HMHCTPYMEHTHI CKYJIBITHHIa ¥ MOP(HUHTa, a TAKIKE TEXHUUCCKHE
BO3MOXKHOCTH PeaTH3allii 00bEKTOB AN3AiTH-1eATEIbHOCTH.
KroueBble cioBa: 6uomopdusM, 6moMopbHsIil au3aiiH, O1o-
Mopd, MeTaboa, CKyJIbITYPHOCTb.

Koasna 1. 1. Biomopgism sik kareropisi iu3aiiny. Y naniii crarti
3pobiieHa cripoba JOCIIANTHU TaKe CKIAIHE i OaraToBUMipHe MO-
HATTS B IU3aiiHi, K «0ioMopdi3m» B sikocTi kareropii. Konuerist
6ioMopdi3my po3BuBanacs i TpaHcdopMyBanacs 3 moyatky XX
CTOJITTS 1 IO HAIIIMX JHIB, MAIOYH BUPAXKEHHS K B 00pa30TBOp-
YUX MHCTENTBAX, TaK i B Au3aiH-aisuibHOCTI. Ha choroaHimHii
MOMEHT MOHATTS «0ioMopdi3M» icHye B Tpbox AediHimisax: 6io-
MOp®i3M SIK XyIOKHBO-00pa3He CHpsIMyBaHHsS; 6GioMopdi3M sk
METOJ 1 TeXHOJIOTisT; 610MOp]i3M K CTUIB.

BapTo 3a3HauuTH, 1110 iCHY€ Pl CyMDKHUX HOHSATB i3 MOHATTAM
6iomopdismy: «biomopdHa abCTpakIis», «bioMopd», «KHTTeBa
(dopmay, «Metabonay.

AKTyani3yloTbcsl HOBI MOXKIHBOCTI GioMopdismy y chepi
KOMIT FOTepHUX TEXHOJOTiH: MU(POBI alrOPUTMH, 3ATHI TeHe-
pyBatu 6ioMOpdHi CTPYKTypH, (HOpMHU i MOBEPXHi; MPOrpaMHi
IHCTPYMEHTH CKYJBITHHIA I MOP(QiHTa, a TAKOK TEXHITHI MOXK-
JIUBOCTI peajtizanii 00’ €KTiB TU3aliH-TisIIBHOCTI.

KurouoBi caoBa: 6iomopdizm, 6iomMopbHuit 1usaitn, 6iomopd,
MeTaboIa, CKyIbITYPHICTS.

Kolyada I. Biomorphism as the design category.
Background. In recent years, there has been an increasing interest
in the concept of biomorphism, that is repeatedly mentioned in the
studies and fields of scientific knowledge throughout the twentieth
century and remains relevant in the design developments of the
early twenty-first century. So biomorfizm presented in the works
of leading design studios and the popular designers. Scientists
use such terms as “biodesign”, “organic design”, “morphomod-
ern”, “bionic” to describe the design objects. It is obvious that
such uncertainty is associated with a weak terminological base,
insufficiently developed conceptual apparatus, which necessitates
further research.

Objectives. The objectives of this study are to determine the
biomorphism abstraction as a part of design knowledge
Scientific work is performed in accordance with the author’s
theme of master’s research “Methods and principles of biomorphic
design in terms of furniture for social spaces” and the article of
S. V. Vergunov “Sculpture, as an object of industrial design”.
Results. A number of art and design works and products of the
twentieth century are expressed by means of complex original
plasticity language and have distinctive undeniable features; They
are united by a common artistic paradigm, which some research-
ers define as biomorphism. The concept of “biomorphism” was
first defined in the early twentieth century. In 1936, Alfred Barr
has applied this term to define a condition, based on the classical
concept of forms created by the forces of nature. Jean Arp has
simplified the forms of nature and has reduced to its abstract es-
sence, which can be formulated as: “the minimum necessary form
for the expression of meanings.”

Biomorphism reflects the trend towards unification of the con-
ceptual plans and forms, operates on semantic relations and
structural plasticity of organic forms, liquid and gas phenomena
and processes, mathematical algorithms, and intuitive narrative.
Biomorphology, as a science of living forms and structure of
organisms is considered to be a component of biomorphism.
There are many concepts related to the concept of biomorphism;
“biomorphic abstraction”, “biomorph”, “life form”, “metabole”
are among them.
Biomorphic (organic) abstraction in fine arts describes the use of
rounded abstract forms found in nature. Encyclopedia of visual
arts (Visual Arts Cork) examines biomorphic abstraction through
the prism of biomorphic painting and sculpture, natural forms in
art and organic forms in American and European design.
The terms “biomorph” and “life form” are often used as synonyms.
The concept of “biomorph” introduced by the mathematician Clif-
ford Pickover is refered to a particular way of algebraic fractals,
resembling the appearance of single-celled organisms. Artists
Salvador Dali and Yves Tanguy Yves Tanguy in their surrealistic
artworks introduced biomorph and define it as a particular organic
entity. In Italy, the design with pronounced organic signs has
played an important role in the postwar reconstruction. After the
straight geometric lines of classic design, some designers turned
to the curve. Fusion of various aspects of American design, sur-
realism, sculpture by Henry Moore and Jean ARP has become
a hallmark of organic forms of Italian design. The relationship
between organic design and biomorphism can be seen in the wood
and metal furniture of Carlo Mollino, which is a tribute to the early
pioneer of organic design Antoni Gaudi.
There are three main definitions of biomorphism in the historic
and artistic areas, cultural paradigms, and the system of scientific
knowledge. They are:

* biomorphism as an artistic and creative direction;

* biomorphism as a method and technology;

* biomorphism as style.
We can mention the following artistically shaped signs of
biomorphism in the design:

* complex plastic and organic forms;

* sculptural signs;

« the use of the archetypal bionic images;

* structural signs;

* solidity.
One of the main features of the biomorphic design is deliberate
“sculpturaility” that makes objects on the verge of an industrial
sculpture.
Some researchers consider biomorphism as a method and
technology. Biomorphism as the technology is based on the
artistic method and mathematical methods (digital, algorithmic,
parametric). Some designers show a parallel from natural forms
of Art Nouveau, to Streamline design and organic design of the
1960s and focuses on contemporary technologies and materials
The development of digital and industrial technologies makes
possible to use the natural principles as a tool for creating forms
in the context of the evolutionary process.
Conclusions. Updating different areas of biomorphism and
the growing interest of designers to biomorphism necessitates
detailed analysis and study of the considered category in modern
design. The concept of “biomorphism” was first defined in the
early twentieth century and subsequently it was evolved and
transformed. To date, there are three definitions of the concept of
biomorphism: biomorphism as an artistic and creative direction;
biomorphism as a method and technology; biomorphism as style.
We also considered a number of concepts related to the concept of
biomorphism: “biomorphic abstraction”, “biomorph”, “life form”,
“metabolome”. New opportunities biomorphism were identified
to the twenty-first century. Digital algorithms are able to generate
biomorphic structures, forms and surfaces; tools for sculpting and
painting and morphing which allow to make the design process
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most similar to the creative process of sculptors. Biomorphism
increasingly takes the qualities of the style with a complex set of
tools and a methodological tool.

Keywords: biomorphism, biomorphic design, biomorph,
metabola, sculpture.

IocranoBka mpo6aemebl. [lonsrie Ouomop-
(r3Ma HEOTHOKPATHO YIOMHHAJIOCH B HCCIIEIOBa-
HUSAX ¥ 00JIaCTSIX HAYYHOTO 3HAHWS Ha IPOTHKCHUU
XX Beka U OCTaeTcs aKTyalbHBIM B IU3aHHEPCKUX
paspaborkax Hagana XXI Beka. Tak, omomophuzm
MIPEACTaBJICH B pa3paboTKax BEAYIINX TU3aiH-CTY-
Wi ¥ oy sipHbIX au3aliHepos: Carlo de Carle,
Carlo Mollino, Antonio Gaudi, Achilles Castiglione,
Alvar Aalto and his wife Aino Marsio Aalto, Arne
Jacobsen, Linda Benglis, Richard Deacon, Brodie
Neill, Studio 14, Benjamin Hubert u Joris Laarman
(Layer design), Paola Navone, Hopf & Wortmann
(Biiro Fiir Form), Guglielmo Berchicci, Marco Me-
rendi, De-Signum — L. Longo & A., Romano, Gior-
gio Gurioli, Karim Rashid, Norman Foster, Future
Systems, Noé Duchaufour Lawrance, Jaime Hayon,
Marc Newson, Joris Laarman Lab, Ole Jensen,
Christophe Pillet, Anish Kapoor, Ursula von Ryd-
ingsward, Ron Arad, Verner Panton, Oscar Tusquets.
Jist onucanus AM3aiiH-0OBEKTOB HMCIIOJIB3YIOTCS
TEPMUHBI «OMOIN3alH», «OPTaHUICCKUN JTU3ANHY,
«MopdomMoaepH», «OMoHUYCKui» U npoune. Oue-
BUJIHO, YTO IOJOOHAs HEOIPEAEICHHOCTD CBs3aHa
co cnaboil TepMUHOJIOTHYECKOH 0a30i, HemocTa-
TOYHO pa3pabdOTaHHBIM MOHATHHHBIM aIapaToM,
4TO 00YCIIOBIMBAET HEOOXOAUMOCTD JAIBHEHIITNX
HCCIIEIOBaHUM.

Cps3b pa0oThI ¢ HAYYHBIMH WJIHM NPaKTH-
YeCKHMH Tporpammamm. PaboTa BhINONHEHA B
COOTBETCTBHH C TEMOI MaruCTEpPCKOTO MCCIIEeI0Ba-
Ut «Metoau 1 npuHIUIK GioMOpQHOTO AM3alHYy
Ha NPUKIaAl MeOIIiB JUIsl TPOMAJICBKUX ITPOCTOPIBY.

AHAJIU3 MOCAeAHUX HCCIeJ0BaHMI U My0JIH-
Kanuii. buoMophu3M mpeacTaBiIcH B KYJIBTYypOJIO-
TMYECKHX MCCIEAOBAHUAX KaK cHCTeMa oOpa3HOTro
monenupoBanus (baiikoBa Exarepuna, CtapukoBa
Enena). OtaenbHbIe aclieKTh OHOMOpP(hU3MAa pacCMO-
TPEHBI B HCCIICOBAaHUAX apXUTEKTOPOB (CaHThATO
KanatpaBa, Acteprioc ATKa3uanc), TEOPETUIECKUX
TpyIax, MOCBSAILIEHHBIX YKOJIOIHYECKOMY IU3aiHYy,
O6uonuzaiiny, opranndyeckomy nusaiiHy (TarbsHa
Brictposa, Oner I'enucaperckuii, Anekcanap Par-
naropr). Taxoke nmpobnemaruka Gnomophusma npea-
CTaBJIeHa B psiZie 3apyOS)KHBIX HICTOUHHKOB [7; 8; 12].
[MyOonukamuii o 6uoMopdu3Me Kak 0 KaTeTOPHH
nu3aiiHa He 0OHAPYKEHO.

Lean padoTsl. Paccmorpets OnoMopdu3m kak
KaTeTOPHIO An3aiiHa, 0003HAYNTH TEPMUHOIOTHIC-
CKHUH amnmapaT U HalpaBJICHUS €r0 Pa3BUTHSL.

H3n0keHne 0CHOBHOTO MaTepHaJia Mcciie-
JoBaHMi. Psi1 XynoKeCTBEHHBIX M JU3AMHEPCKUX
pou3BeeHuH U uzzenuii XX Beka apTUKYIUPYIOT
OpPUTHHATBHBIM CJIOKHBIM IIACTUYCCKUM S3BIKOM
U UMEIOT XapaKTEepHbIE HEOCIIOPUMEIE YEpPTHl B
KOHTEKCTE E€AMHOW XyHO0XKECTBEHHOM MapajurMsl,
KOTOPYIO HEKOTOpPBIE HCCIICOBATENH OIPENEIISIOT
KaK OMoMopu3M.

Bruomophusm orpakaer TEHICHLUHUIO K 00b-
€IMHEHHIO CMBICJIOBBIX IUIAHOB U (hOpPM, OTIEpUpyeT

po3gin

CMBICIIOBBIMH CTPYKTYPHBIMH CBS3IMH H ITACTUKOM
OpraHudeckux (popm, JKUAKOCTHBIX F TA30BHIX SBIIE-
HUI U IPOIECCOB, MATEMATHYECCKUMHE aJITOPUTMAMHU
Y MHTYUTHBHBIM HappaTHBOM. bromopdomorus kak
HayKa O XHBBIX (popMax W CTPOCHHH OPraHU3MOB
paccMaTpuBaeTCs KaK COCTaBIAmOIIas OMOMOp-
¢duzma. buomopdonorus, kak u OHOMOPPHU3M, «CO-
JIEPXKHT, IOMUMO «OHOY», M IPYTYIO 9acTh, KOTOpas
SIBJISIETCS CAMOCTOSITEJILHBIM CIIOBOM — «MOP(OJIIO-
THSDY, IPUCYIIYIO HE TOIBKO KHBOTHOMY MHPY, HO U
MIPEAMETHOMY MHUPY, a TAKKE PSAY IPYTHX SBICHUID
[2]. ITonsaTHe 1 TepMHH «MOpP]OIIOTHs» BBEJCHBI B
Hay4dHBI 00opoT U. B. T'ete kak Hayka o opme.
B Ouosnoruueckux uccinenoBaHusx Mopdosornde-
CKHUH MOIX0J] O0BEIUHEH C (PH3HOIIOTUIESCKUM U B
HACTOSIIee BpeMsI pa3BUBAETCS KaK OMHCaTeNbHAs
Hayka [8].

Konuenuust 6uomopdpusma Brepssie Oblia
onpezeneHa B Hadase XX Beka. B 1936 . Anbdpen
Bapp (1900-1970), amepuKaHCKAN HCTOPUK HC-
KyCCTBa, IPUMEHIJI 3TOT TEPMUH IS OTIPEIICIICHUS
COCTOSTHUSI, 0OCHOBAaHHOTO Ha KIIACCUIECKOH KOHIIETI-
iy 0 GopMax, CO3MaHHBIX CHJIAMHU MPHUPOIHI [5].
XKan Apn (Jean Arp) ynpoctust popMbl IPUPOABI U
CBeJI K UX a0CTPaKTHOH CYIITHOCTH, KOTOPYIO MOYKHO
chopMyTpoBaTh KaK «MUHIMAJIHHO HEOOXOmmuMast
(hopMa JUIST BEIPAKEHHSI CMBICIIAY.

Exarepuna baiikoBa omnpenenser 6momop-
¢u3M Kak crmoco0 00pa3HOTO KOHCTPYHPOBAHHS C
NOMOIIBI0 Onosiorndeckux Gopm. B monorpadun
«bruoMopdpu3M Kak cucTteMa o0pa3HOTO MOJEIIH-
pOBaHUS B KYJIETYPe» OHa pacCMaTPUBAET CUCTEMY
O6MOMOP(HBIX MOJIeNel B eBPOIEHCKON KYIbType U
MIPOBOAMT aHAJIN3 CHCTEMBI MOJICITUPOBAHUS C TIPH-
MEHEHHEM 00pa30B KUBOU MPUPOILI [1].

CyIecTByeT psii MOHITHH, CMEXKHBIX C MTOHSI-
tHeM Onomopdusma. Cpenn HIX — «OHoMopdHast
a0cTpakiusa», «onomopdy», «ku3HeHHAs Gopmay,
«MeTadoIIay.

buomopdnas (opranudeckas) abcTpakius
B HM3SIIHBIX MCKYCCTBaX OINHCHIBACT MCIIOIBH30Ba-
HUE OKPYIJIBIX a0CTPaKTHBIX (OPM, HAWJCHHBIX B
npupojae. DHIUKIONEANS BU3YATbHBIX HCKYCCTB
(Visual Arts Cork) paccmarpuBaeT 6nomMopdHyIO
abcTpakuuio yepes npu3mMy OMoMopHOI KUBOIIHCH
U CKYIIBITYPBI, ECTECTBEHHBIX (DOPM B HCKYCCTBE M
OopraHmdeckux (GpopM B aMEpHUKaHCKOM U €BpOIICii-
CKOM JM3aiHe.

S3p1K «OnoMopdoB» pazpadotanu XKan (I'aHc)
Apr, I'eapu Myp, UB Tanryii u Payns Yoak, kaxasrit
U3 KOTOpPHIX paboTaeT B CBOEM CTHJIE B 00JIACTH
MEXIy (UTyparei 1 abcTpakiiuei.

TepMuHBI «OHOMOP(h» U «OKU3HEHHAS (hOpMay
YaCTO HMCIOJB3YIOTCS KaKk CHHOHUMEI. [loHsTHE
«buomopda» Been maremaruk Kimddopn [Tiuxoysep
JUTsT 0003HAYCHHST 0COOBIM 00pa30M MOCTPOESHHBIX
anreOpanvyeckux (pakTanioB, HATOMUHAIOIIHX
BHEITHUM BHIOM OJHOKJIETOYHBIC OpPTaHU3MBEI [2].
Bbuomoru ucnonp3yioT moHATHE «OHOMOPGh» s
0003HaueHHs KU3HEHHOH (OPMBI, ONpeessieMoil
CHUCTEMaTHYECKUM IIOJOKEHHEM BHIOB, GopMon
pocTa B OMOJOTHYECKUMH PUTMAMH. XYIOKHHUKU
CanpBanop amu (Salvador Dali) u B Tauru (Yves
Tanguy) B CBOMX CIOppEalINCTHYECKHX paboTax

ICTOPIA, TEOPIA, MPAKTUKA

AN3ANH
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BBOIAT OMOMOPGBI 1 0003HAYAIOT UX KaK 0COOBIX

OpPraHUYECKHX CYIIECTB.

Merabona (Merabonnueckas meradopa) —
(metabole, ot rped. metabole, mepedpoc, moBo-
POT, TIepexof, IepeMenieHie, N3MEHEHIE) — THI
XyA0KECTBEHHOTO 00pasa, mepefarouii B3aumMo-
MPUYaCTHOCTh, B3aUMOIIPEBPAIIAEMOCTh SBICHUH.
K mpumepy, paboter Teo Sncena (Theo Jansen)
«Strandbeesty — caMOXOJHBIC KHUHETUYCCKHUE
CKYJBIITYPHI, a TAK)KE Pa3IAIHBIE SKCIIEPUMEHTEHI C
(heppoGIIONTHBIMA KUAKOCTSIMI U KHHEMAaTHIECKH-
mu a3 dexramu [13].

B xumuu u Onomornm mMetabommM3MoOM Ha-
3BIBAIOT OOMEH BEMIECTB, B apXHTEKType — HC-
MOJIb30BAHUE JTUHAMHYCCKUX T'PAJOCTPOUTECIBHBIX
MOJIeIIeH C 3aMEeHSIeMbIMHU JIeMEHTaMH (TUTaBAIOTITII
TOpoJ U T. 11.) MeTaboi1a — 3T0 UMEHHO BBIBEJICHUE
B JUCKYPC MPOMEKYTOYHOTO MOHSITHS, KOTOPOE
CTaHOBHTCS LIEHTPAIBHBIM, OObEANHACT YAATCHHEIC
MpeAMEeTHBIE 00JIaCTH M CO31aeT HeNmpPepBHIBHBIN
nepexon Mexxay HumH [4]. Meraboina B qu3aiiHe —
3TO IENOCTHBIN 00pa3, KOTOPBIH MPOSIBIISIET UyBCTBH-
TENBHOCTB K CPEOBOMY KOHTEKCTY ¥ TOTOBHOCTH K
COOTBETCTBYIOIUM H3MCHEHUSIM U TPaHC(HOPMALIUT
BO BPEMEHH. DTO MO3BOJISIET PACCMaTPHBATh €€ KaK
OMOCTPYKTYPY, CTOCOOHYIO K CaMOOpPTaHHU3aIHH.
Merabona BrioyaeT 6MmoMopdHble abCTpaKkTHbIE
KOHCTPYKTHI U OHOMOP(BI B MOMEHT IPOSBICHUS
cebst kKak TexHo-MHudpo-obpaza. [Ipumepom moryt
CIIYXKHUTh TAKHE TEXHOOMOIIOTHYCCKHE U3t HEPCKUE
00pa3sl Pocca JlaBrpoyBa, kak «JlepeBbs» («(SOLAR
TREE» Street Lamp ans Artemide, 2006-2010) u
kuHeTH4YecKkas creHa Festo «Interactive Wall» [9; 11].

PaccmarpuBas nonsitue 6nomMopdrsma B UCTO-
PHYECKIX XYOKECTBEHHBIX HAIPABICHUSX, KYIIBTY -
HBIX MAPAJUTMax U CUCTEME OOICHAYYHBIX 3HAHHA,
MOYKHO BBIJETINTH TPH OCHOBHBIX Je(UHHUIINAN:

* OmomMopdH3M Kak XyZOKECTBEHHO-0Opa3HOEe Ha-
MIPABJICHHC;

* OHoMOpP(U3M KaK METOI U TEXHOJIOTHS;

* OHOMOP(U3M KaK CTHIIb.

Cpenu Xy/oKeCTBeHHO-00pa3HBIX IPU3HAKOB
6uoMopdu3ma B 1H3aifHe MBI MOXXEM Ha3BaTh Clie-
IYTOIITHE:

* CJIOXKHBIC TNTACTUYCCKUEC U OPraHUICECKUE (POPMBL;

* CKYJIBIITYPHOCTE;

* WCIIONIF30BaHNE APXCTUIMUYHBIX OMOHMYECKHX
00pa3oB;

* CTPYKTYypHOCTB;

* MOHOJIUTHOCTE;

* ONEpPHUPOBAHUC IJICMCHTAMH U IUIACTUKOW aHATO-
MHYECKHX U PACTUTEIBHBIX CTPYKTYD, JKAIKOCT-
HBIX W Ta30BBIX SIBICHUN U ITPOIIECCOB.

OnHUM U3 OCHOBHBIX ITPU3HAKOB AK3aliHa OHO-
Mop$HU3Ma ABIACTCS HAPOIUTAS KCKYIBITYPHOCTY,
JIenaromas 00beKTH Ha IpaHW IMPOMBIIUICHHOM
ckynpnTyphl. ClienyeT OTMETUTh, YTO OOBECMHBIC
CKYNBITYPHAS M Au3aifHepcKast GOPMBI CTPOATCS
Ha OCHOBE OJIMHAKOBBIX XY0’KECTBEHHBIX 3aKOHOB.
O/HaKO UMEIOT U Pa3lInyuus: CKYIbITypHAas (opma
OasupyeTcsi HA OCHOBE aHATOMHUYECKHUX OCOOCH-
HOCTEW MOJIeNH, a An3aifHepCcKasi — Ha aHTPOIoOMe-
TPUYECKHUX OCOOEHHOCTSIX IIOTPEOUTENS C y4ETOM
KOHCTPYKTOPCKOTO M TEXHOJIOTHIECKOTO (haKTOPOB,

W3 Yero JIOTHYHO yTBEP)KAATh, UTO «...IH3aiHepa,
B MIPHUHITAIIE, MO)KHO HA3BIBATh CKYJIBITOPOM IIPO-
MBIILIEHHOH Gopmb» [3].

Tak, bponn Heiin (Brodie Neill), co3naBas
SJIETAHTHBIM U COBPEMEHHBIW JU3alH CKaMbHU
E-turn, yBnekaercs opraHuuecKkod CKyJIbOTYPHOM
IJIACTUKOM, KOTOPBIE MIPEICTABIIAIOT COOO0H HEmpe-
PBIBHYIO JIMHUIO W BHEIIHE M3BIIUCTYIO (OpMYy.
Juzaiin «E-turn» (2007) 6611 pazpaboTaH 1o 3akazy
xommnanuu Kundalini, 00bekT mpeactaBisieT coooit
CKYJIBIITYPHYIO CKaMBIO PYYHOH pabOTHI U3 JaKu-
POBAHHOTO CTEKJIOBOJIOKHA. CKaMbsl IPEICTABISCT
c000if HeTTpepEIBHO (pOPMUPYEMYIO JICHTY, KOTOPas
SIBIIICTCS OTHOBPEMEHHO CHACHHEM, OCHOBAaHUEM
u ciuHKOM. [o JyTnHe TeHTHI OHA MEHSET IUPHHY,
pasMep, BEKTOp NBIDKCHWUS, alleJIUpys K JICHTE
Mebuyca. OTcyTcTBHE TOIUTOHAIBHBIX TOBEPX-
HOCTEH U OTIICIbHBIX KOHCTPYKTUBHBIX DJIEMEHTOB,
IUTACTUYHOCTH U IIETEHOCTH (JOPMBI CKAMBH YKAa3bI-
BaIOT Ha MPHHAIIIC)KHOCTD XyA0KECTBEHHOTO SI3bIKa
o0bekTa kK bnomMophusmy [6].

B Utanuu au3zaiin ¢ spko BBIPAKEHHBIMH Op-
TAaHWYECKUMHU TPU3HAKAMH CHITPall BAXXHYIO POJb
B MOCJICBOCHHOM BOCCTaHOBJIeHHH. [locie mpsMbIx
FEOMETPUUECKUX JMHUM KIACCUYECKOro Au3ailHa,
JU3aifHEepBI 00paTUIINCh K KpuBOo. CITaB pa3IMIHbIX
aCIIeKTOB aMEPHKAHCKOTO JM3aliHa, CIOppeain3Ma,
cKynbITypbl I'enpu Mypa u XKana Apna cran omnau-
TETBHOHN YepTOil OpraHuIecKux (HOpM UTATBTHCKOTO
nu3aiiHa. CBsI3b MEXIy OPraHUYeCKUM JTU3aiiHOM U
O6roMop(GU3MOM MOXKHO HAOTIONATh Ha IPUMeEpE Jie-
PEBSHHOM 1 MeTaJuTnIecKoi Mebenu Kapiro MoumHo
(Carlo Mollino), B yacTHOCTH Ha TPUMeEpe Kpecia
«Gaudi chair» (1949), koTopoe SBJIsIeTCsI TaHbIO OoJiee
paHHEMY IMOHEPY OPraHUYECKOIO 1u3aiiHa AHTOHHO
Tlaymu (Antoni Gaudi). Axmwuie KacTunbonu mpen-
cTaBmI Mebenb, KOTopasi aKIeHTHpOBala aBaHTrap-
IUCTCKoe cKyceTBo Dada, croppealti3sM 1 pakTHKY
HCTIONB30BAHUS «HAWICHHOTO 00BEKTaY.

CkanjnHaBHs ObIIa e1le OJHUM JIOMOM Opra-
HUYeckoro nu3aitHa B 1940-x u 1950-x rogax. Anb-
Bap Aanto (Alvar Aalto), ero xena AiiHo Mapcuo
Aanwro (Aino Marsio Aalto), 7aTCKuit apXUTEKTOP
u nu3aiinep Apse SIko6cen (Arne Jacobsen) mpen-
CTaBHJIM IPOCKTHI CAMBIX M3BECTHBIX CTYJIBEB: «ANt»
(1951), «Swany» (1957) u «Egg» (1957) [5].

YacTp uccienoBareneil paccMaTpuBarOT OHO-
MOp(hU3M KaK METOJ U TEXHOJOTHI0. bruoMopduzm
KaK TEXHOJIOTHA Oa3upyeTcsl Ha XyHOKECTBEHHOM
MeTo/Ie M MaTeMaTHIECKIX MeToax (INTUTAIEHBIH,
NTOPUTMUYECKH, ITAPAMETPHYC CHIA).

B kxauecTBe mpuMepa HCIOIB30BaHUS Marte-
MaTHYECKUX METOZ0B OHoMop(dH3Ma PacCMOTPUM
paborty «Bone Chair», peann3oBaHHyto Ha SKCIIEpH-
MeHTanpHOH miomazke Joris Laarman Lab B 2007
roxay. Joris Laarman Lab — skcnepruMeHTanpHAS
IUTOINAKA Il M3yYeHUsI U (POPMUPOBAHHS HOBBIX
TEXHOJIOTHH M CHOCO00B MPOM3BOACTBA, B COCTaB
9KCIIEPUMEHTAIBFHON TPYNIBI BXOASIT peMecicH-
HHUKH, YYeHbIe U wHXeHepbl. OHU paboTarmT B
Pa3IMYHBIX HAPaBICHUSIX — HadWHas ¢ MeOely,
CKYJBIITYPHBIX 3KCIIEPUMEHTOB, MY3C€HHBIX HH-
CTaJUIANUN, MHHOBAIMOHHBIX TPOU3BOJICTBEHHBIX
MIPOIIECCOB 110 I (PPOBEIX CUMYIISIIAN H CEMUHAPOB



IO BCEMY MUY, UCTIONB3YIOT aJallTUBHBIE METONBI
npoektupoBanus. «Bone Chairy sBIseTCS pe3yib-
TaTOM IUGPOBOU ONMTUMHU3AINHU CTPYKTYPHI Kpeciia
U peanu3annu ero (GOpMBI IMyTeM JUThS ATFOMHHUS
B 3D meuarnble kepamudeckue Gopmel. PazButue
obpasHoii naen kpecna «Bone Chair» npuseno x
co3manuio me3nonra «Bone Chaise» — nmroro m3
MpaMOPHOH KpOIIKHA M CMOJIBI, JOBEIEHHOTO 0
TOTOBHOCTH ITyTEM JOJITOTO MOJHUPOBAHUSI.

Mopuc Jlaapman (Joris Laarman) onmceiBaet
CBOM MOAXOA K IU3aliHy Ha IpUMeEpe pocTa jaepe-
BbCB, KOTOPBIC MOTYT HAapallMBaTh MaTepUa JUIs
YCHJICHHSI KOHCTPYKIHUH (CTPYKTYphI) B MecCTax,
TJIe OH HEOOXOIMM, U Ha IIpIMepe KOCTEH, KOTOphIe
ONTHMHU3UPYIOT CBOIO CTPYKTYPY B IIpOLiecce pocTa,
yOupas IuIIHee Tam, TAe OHO He Hy)XHO. {n3aitHep
MPOBOANT Mapajjieiab MPUPOAHBIX GopM OT Art
Nouveau no Streamline anu3aiiHa n OpraHU4eCcKOro
nm3aitaa 1960-x romo. Vopuc Jlaapman akieH-
THpYyeT BHUMaHHE Ha TOM, 4TO ceifdac, Omaromaps
Pa3BUTHIO UPPOBBIX U IPOU3BOJICTBCHHBIX TEXHO-
JIOTHHi, CTaI0 BO3MOXHBIM HCIIOIH30BATH MPUPOJI-
HBIE TIPUHITUIIB KAK HHCTPYMEHT CO3JIaHUS (POPMBI
B KOHTEKCTE BOJIIOLMOHHOTO npoiecca [10].

C pa3BHUTHEM TEXHOJIOTHH MTPOSKTUPOBAHUS B
KOHIIe XX BEKa MOSBISIOTCS HOBbIE BO3MOKHOCTH
ouomopdusma: nupoBkIC ANTOPUTMBI, CITOCOOHBIC
TeHepHUpOBaTh OMOMOpP(HEBIE CTPYKTYPHI, (OPMEI
1 MOBEPXHOCTH;, MPOTPAMMHBIE HHCTPYMEHTHI
CKYJIBIITUHTa ¥ MOP(UHTA, KOTOPBIC MO3BOJITIOT
pearm30BBIBaTh AHM3aifH-IIpoIiecc, Hanbojee cXo-
)KUWA ¢ TBOPUECKHUM MPOIECCOM CKYIBNTOPOB. UTO
JIaCT MOTCHIIUAFHYIO0 BO3MOXKHOCTh OHOMOP(PH3MY
pea30BaThCS B KAYECTBE CTHIIS C ITOJTHBIM HaOOpOM
WHCTPYMEHTApHs U METOIOJIOTHYECKOTO amnmapara.

Ceronus Bce OobIe 0OBEKTOB iu3aiiHa 00a-
JaroT nmpu3Hakamu ouomopdusma. ChopmupoBaics
00pa3HbIli OMOMOP(GHBIN S3BIK, CYIIECTBOBABIIHMA
B KOHTECKCTE HMCKYCCTBa, apXHTCKTYPHI, JU3aiHA
MoOJIepHa, B paboTax CKYJIBIITOPOB-CIOPPEAIIFICTOB U
nananctoB. Kak cnenctBue, moHsaTHe OnoMopdusMa
BCC YAl CBA3BIBACTCS C MOHITHEM CTHIIS KakK B
MOTYJISIPHON JIUTEpaType, TaK M B aBTOPCKUX TEO-
peTndecKux KoHnennusax. Tak, B 2016 roxy Andrew
Charles Ha BceoOee 0003peHre ObLT BBICTABIECH
«vaaudect GnmomMopduzmar.

Bromopdnam Kak CTIIb B HAYYHOH JIUTEpaType
HE OIIPEJICIICH, OJTHAKO HMEET BCE MPEIIOCHUTKH JIJIs
Pa3BUTHSA AUCKypCa B 3TOM HAIIPaBICHUH.

BoiBoabl. CeronHst IOHATHE «OHOMOPHU3M»
CYWIECTBYET B Tpex AeUHULUAX: OMoMOphH3M
KaK XyIOKeCTBEHHO-00pa3HOe HampaBieHHe; OHo-
Mop(H3M Kak METOI W TEXHOJOTHS; OnoMophu3m
KaK cTuib. HoBbIe BO3MOXHOCTH OMOMOpdu3Ma
koHIa XX — Hauvana XXI Beka 3akiIioyaroTcs B
clenyromeM: NUQPOBBIE aITOPUTMBI CITOCOOHBI
reHepupoBark OMOMOpP(HBIE CTPYKTYpHI, GOpMBI U
MTOBEPXHOCTH; TIPOTPaMMHBIE HHCTPYMEHTHI CKYITh-
IITHHTa ¥ MOP(HUHTA MO3BOJISIOT OCYIIECTBIATH
IU3aiiH-TIpoIiecC, HauboJIee CXOKUN C TBOPUCCKUM
MIpoIIecCOM CKYITBIITOpoB. bBromopdmsm Bce Oompiie
oOperaeT kKadecTBa CTHISA CO CJIIOXHBIM HabOpOM
HHCTPYMCHTAPHUS U METOIOIOTMICCKIM aIaparoMm.

po3gin

IlepcnekTHBBI AaIbHEHIIIUX HCCIETOBAHMIA.
AXTyanu3anus pas3IMYHBIX HampaBICHUU OWO-
Mop}Hu3Ma U BO3pACTAIOIIHN HHTEPEC TU3alHHEPOB
K OunoMopdam 00yCIOBIMBAIOT HEOOXOIUMOCTD
JETAIFHOTO aHAIN3a M M3YYCHHS PAacCMOTPEHHOM
KaTeTOPHH B COBPEMCHHOM JTU3aifHe.
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