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Po3riisinyTo muTaHHA 3ac00iB “MHMCTeNTBAa APXiTeKTYPHOro MIAp:Ky” Ta HOro akTyalb-
HICTh B Cy4YacHOMY ypOaHiCTHYHOMY cepedOBMINI K MHCTENTBA apXiTeKTYPHOro AW3aiiHy.
3anponoHoOBaHoO /sl HABYAJIBHOIO0 NPAKTHKYMY CTY/AeHTIB Kadeapu au3aliHy Ta OCHOB
apxitektypn (aami /{OA) BHKoOpHCTATH MHCTeNTBO IIAPKY B CYYaCHHUX MPOEKTax
O0axanaBpcbKUX podiT, IK pi3HOBU]A pekpeaniiHoro mpocropy. Po3risinyro TeMaTuky 3aco0iB
aTpakuiifHOCTi AU3aliHy MHCTENTBOM apXiTeKTYPHOIO HIAPKY.

KiarodoBi cioBa: map:k, aTrpakmif, apxXiTeKTypHHWi mpocTip, cepeloBHINe, apXiTek-
TYPHMi Au3aiiH, pekpeanis, 103BIJIA.

IMocranoBka npo6JemMu

CyuacHa TexHoJoOri3amis ypOaHi30BAaHOTO CEpPEJIOBUINA 3YMOBIIOE HEOOXIJHICTH TOLIYKY Ta
BIIPOB/DKCHHSI OHOBJICHHSI 3MICTY Ta aJeKBAaTHOCTI Mpo(deciiHUX 3aHsITh y HaBYAJIBHOMY IPOIIEC.
[TpoGiiema BHpOBaKEHHSI BIIKOPEKTOBAHUX MPOrpaM TPOEKTYBAaHHS DPI3HUX BH[IB IICHXOEMOLIHHOTIO
JIO3BULISL B yMOBaX IiJBUINEHOI'O TEXHOJOTIYHOTO Ta COLIAJbHO-IICUXOJIOIIYHOrO HABAHTAXXCHHS Ha
MEIIKaHIsl CYy4acHOTO MicTa Ypi3HOMaHITHHMJIA TaNiTpy TEMaTHKH peKpealifHOro cepemoBHiNa. Takum
JOJaTKOBHM BapiaHTOM MOXYTh CTATH PEKOMEHJAIlli MPOeKTYBaHH AU3aliHy aTPaKI[iifHOTO cepeloBHIa
Ta MOro Pi3HOBUJ — “NPOCTIpP apXiTEKTYPHOTO MAapXKy’ .

Mera crarTi

HeoOximHicTh  PO3KPUTH  OCOOJIMBOCTI  IMOEAHAHHS ypPOAHICTUYHOIO TPOCTOPY 3 MHCTEIBKO-
JM3aifHEPCPKUM  BHPILICHHSM HOTrO0 CEpeOBUINHOrO 30HYBAaHHS SIK COIalbHO-(DYHKIIOHATBHUX, TaK 1
PpeKpeaniftHO-aTpaKIiHHNX 30H Ta JeTaliel “MalnX apXiTeKTYpHO-TEMAaTHYHUX MPOCTOpiB”. JlOCSTHEHHST METH
SIK PE3YJIbTAaTy CUHTE3Y JIU3aiiHy Ta apXiTeKTypH repeadadae po3po0JieHHsS HOBUX METOIMYHUX PEKOMEHIAIH
Ta BIPOBAPKCHHS iX HA OCHOBI MPOEKTIB-IIPAKTUKYMIB Ta HOBHX 3aBJaHb BHPIIICHHS OCOOIMBOCTEH
(hopMyBaHHSI €JIEMEHTIB Ta MPOCTOPIB TEXHOJOTIYHO 3MIHEHOro YpOaHICTUYHOrO CepeoBHINa. TBOpYO-
npoeCiiHO0 PEAKINE0 HAa HOBI ypOaHICTHYHI BUMOTH CTa€ HEOOXIIHICTh Mepei0aunuTH TaKi 3MIHU 1 CTBOPUTH
aJIeKBaTHO-peKpealliiiHe cepeioBUIIe Ta Oro OHOBJICHE HATlOBHEHHsI. [IpoeKTyBaHHS POCTOPY Ta €JIEMEHTIB
“apXiTeKTypHO-IM3aHHEPCHKOT0 IapXKy~ SK PI3HOBUAY TICHXOEMOIIWHOro (aTpakiifHoro) au3aiiHy B
apXITEKTYPHOMY TIPOCTOPI CyYaCHUX YpOAHICTUUHHX arioMeparii.

Buxnan ocHoBHOro marepiajny
AxTtyanbHicts Temu. lapx (3 ¢p. “Charge” — ipoHiYHE) B MHUCTEUTBI apXiTEKTYpHOTO
JIU3aifHy TMPONOHYIOTHh K OJMH 13 3ac00iB O0GOpPMIICHHS MaluX apXiTeKTypHHX (opm y mpocropi
yp0OaHi30BaHOrO CEpeAOBHUINA Ta SIK PI3HOBHJ COIIaJIbHOTO J03BULIsL. Y JU3aliHI Ta apXiTeKTypHIN
TBOPYOCTI HIapK MOAAHO SIK TBOPYY IPOHIYHICTH JKaHPY, B fAKid, 0e3 pyHHIBHOI HACMIIIMBOCTI
30epeKEHO 1IEHHO-CTHIILOBY TEPIIOOCHOBY 00pa3y. Takuii TBOpuYMil 3aci0 cTae aKTyalbHUM SK
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OPOMOHOBAHUM PI3HOBUJ[ aTpakiliii coliaJbHO-ypOAaHICTHYHOrO TMPOCTOPY Ta MOro eMoIiidHO-
MCUXOJIOTTYHOT CKIIaA0BO1 y chepi J03BILIA.

Pexpeaniiine cepemoBumie. /luzaiiH apXiTeKTypHOro Ta ypOaHICTHUHOIO CEPEIOBHINA MOXKHA
BUPILITYBaTH TBOPYMMH 3ac00aMU IIapKy TMiJ 4ac oOpMIICHHS: iHTep'epiB, eKCTep'epiB Ta MpeIMETHHX
KOMITO3HUIIIH JIaH 1A THOTO POCTOPY.

Pasom 3 iHIIMMH MHCTEIBKO-TU3aHHEPCHKUMHU 3ac00aMHM  TBOPYOCTI apXITEKTYpHHUH IHapikK
BUKOPUCTOBYIOTh SIK OJIMH 13 BapiaHTIB apXiTEKTYPHOI KOMIIO3MIII Ta HaBYAIbHOTO MPAKTUKyMY JUIs
oopmiteHHs:

1) npuponHoro nanmmadTy Ta €IEMEHTIB HOro IU3aiHEePChKO-apXiTEeKTYpHOrO O(QOpMIICHHS
(ckBepiB, MapkiB, MPUOYAMHKOBUX MaiJaHYHKIB);

2) oopMIIeHHsT 30HU JIO3BLLIS peKpealiiiHo-caauOHol 3a0yqoBu (3 pernepryapy (ayHu ta duopu
paiioHy MOCENEHHS);

3) opopmiIeHHSI TYPUCTUYHO-aTPAKIIHHOIO JO3BLLIA JUIsl BiABiAyBadiB pi3HONpodeciiHuX Ta
PI3HOBIKOBUX KaTeropiii;

4) opopmIleHHS miap-aKiliii Ta aTpaxiii AUTSAYMX Ta FOHAIBKUX 30H MacOBHX po3Bar (3 penepryapy
Ka3KH, Midy, ernocy, XyJl0)KHbOT0O CIOXKeTy a0o JIiTepaTypHUX MEPCOHAKIB);

5) apxiTekTypHe BHpillleHHs pparMeHTiB ¢acaliiB, BXO/IB, CHIIyeTiB, KyTOBUX KOMITO3UIIIN Ta MaJIUX
¢dhopm (J1aBKH, ypHH, KaMiHN);

6) iHKEHEpHO-TEXHIYHUX CKJIAJIOBUX €JIEeMEHTIB aTpakiiifHOro MpocTopy (OCBITIEHHS, 03BYYEHHS,
pexiama, KioCKH).

TBopui 3acod6m. BHKOPUCTOBYIOUM MHCTEHTBO apXiTEKTypHOrO INApKy, MOXHA TBOPYO
nepcoHi(iKyBaTu:

1) enemMeHTH Ta JeTaji apXiTEeKTypH ICTOPUYHHUX CTUIIB;

2) 0cOOIMBOCTI T0ICTOPUYHUX MHUCTEIBKHUX PillieHb;

3) apXiTeKTYpHO-CKYJIBITYPHO NepcoHi(iKyBaTH NMEPCOHAXKI Ka3ku, Midy, ermocy siK 3 YKpaiHCBhKOT,
Tak iHmoerHigHo1 KynbTypu (Koza-Jlepesa, IBacuk-Tenecuk, Koruropomxko, Konoboxk, din-Ox, LlapiBHa-
Jle6inp, CHiroa koponesa, KapicoH).

Omxe, 3aco0amMu MIAp)Ky MOXKHA TIPOIMOHYBATH 3MEHIIUTH HANpPyry ypOaHICTUYHOIO CTpecy,
BJIACTUBOI'O HOBOMY BHUTOKY KYJIBTYPH: TEXHOJIOTTYHO-1H(OpMAIIHHOTO eTammy MUBLIi3allii, 110 HACTyIuIa
micist arpapHoro Ta iHgycrpiansHoro eramis. lapxk, sk HOBHI TBOpYHIA 3aCi0 MUCTEILKO-TICHXOIOTTYHOT
“Tepamii’, Ma€ TIO3UTHBHO BIUIMBATH, 100 PO3PSAUTH HAMPYTYy €MOIIH Ta OTPUMATH JOOPO3UUIHBO
eMOIIIHY peakIlito Bij nepedyBaHHs B “TipocTopi” maps:kosoro go3uuist — [lapxk-Jlenn.

IMpoexTHi 3aBaanHsa. TakuMm “mpoCcTOpPOM JOBIIUIS” MOXKe OyTH cepeloBUINE aTpakiii 3a
aHajorielo 10 “mpocropy kasku” — Jlicueitnenay. Moro wmoxxa nassatu “Ilapxien)]” Ta
BUPIIITYBaTH:

1) sk mpocTip “apXiTeKTypHOro J03BULIA”, TOOTO IpOHIYHO-IIAPKOBOTO IOEHAHHS EIEMEHTIB
apxiTekTypu Ta JiTeparypHux nepconaxis (Kapiatumu, 3esc, Jlabipunt, KBazimono, Biii, Atnac, ['epakd,
UYepBoHa 1Ianoyka);

2) K mpocTip “maHmmadTHOro J03BULIA” B MOEAHAHH] MidYy, ermocy, Ka3ku 3 MepCOHANISIMU CTHXIH,
tBapuH (/lepeBo xutts, [Tyn 3emmi, Bepauropa, Bepauny6, Ko3a-nepesa, Pycainka).

HaBuanbHuii npakTukym. HaBuanbpHuil MpakTHKyM 3aco0aMu “apXiTeKTYpHOI'O MIAPKY™ CTYIEHTH
BUKOHYIOTb y TaKii MOCHiIOBHOCTI:

1) 1OBITEHO BUOMPAIOTH TEMY Ta Y3TODKYIOTH 3 KEPIBHUKOM-BHKIIAAayeM;

2) TeMOl MOXKe OyTH au3aliHepchbke O(OPMIICHHS MOIOIDKHUX BHCTaBOK, JUCKOTEK, BUCTABOK-
opymis;

3) maTepiayioM (CUPOBUHOIO) JIJIsl TIPOCKTIB MOXe OyTH MeTaj, JIepeBo, OETOH/TINC, CKII0, TKAaHUHA,
KepaMika 9M iX TBOPUYO-IIap:KOoBa KOMITO3UIIisl y MO3ailli, BiTpai, 0aTHKY, PEUNiTIi Ta iHIIH Mamiid Gopmi
(iHTep'epy, excrep'epy, JaHAmadTy).
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IIpukaagu cTyIeHTCHKUX PooiT
(3 apxiBy cTyaeHTCHKUX pooiT kKadenpu JOA)

s

Puc. 5. “Xamunrxa 6 mypnoxooi” Puc. 6. “Hiunuii cgimunvnux’
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Puc. 7. “Teopuuii ceimunvrux” Puc. 8. “Zuanns — cuna” Puc. 9. “Zanpowenns na
sucmasky”’

IlosicHeHHs 10 iMocTpaniii map:ky
Puc. 1. “Kapiamuou” — mineku mooeni. Puc. 2. “Apkada” — ¢ipma npoghecionanis. Puc. 3. [locesuenns 6
({3 » ““ » * o ““ )
escu’ — zanpowenns. Puc. 4. “A mu na epunoxconax” — 3umosi iepu. Puc. 5. “Xamumnxa é mypnoxooi” —
Typusm ona ecix. Puc. 6. “Hiunuii cgimunvnux” — cgimno Hiynozo Jlveosa. Puc. 7. “Teopuuii cgimunbHux” —
ceimno apximekmyprnoi ocgimu. Puc. 8. “3uannsa — cuna” — mucnio snanuamu. Puc. 9. “3anpowenns na
sucmaexy”’ — sKicmo haxy.
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['oToBE MPOEKTHE PIllIEHHS] Ma€ TBOPYO MOETHYBATH apXITEKTyPHHUN HIAPK, SK:

— €IMHUH EMOLIHHWI TpOCTip B KOMIUIEKCI 3 TBOPYMMH 3acC00aMH OCBITJIICHHS, KOJBOpPY Ta
3BYKOBUM (IIIyMOBHM) CYIIPOBOJIOM;

— ©CTETUKY TMO€JHAHHS apXiTEeKTypHOrO Imapxy (BiKHA, JBEpi, MEPErOpOAKH, BXOMH, IiXTapi,
IUMapi, ypHH) SIK €IEMEHTH KOMITO3UIIMHOTO aKIEHTY 3 OCOOIMBOCTSMH apXiTeKTYpHOro abo
JaHAMaQTHOTO CEPEIOBUIIA.

Bucnosok

ApXITEKTypHE MHCTEITBO ILIAPXKY, SK MPOIMOHOBAHHW TBOPYHMI BapiaHT MPOEKTYBAaHHsS ‘‘IU3aiHY
ApXITEKTYPHOI'O CEPENIOBHINA”, Ja€ JOAATKOBUM IMITYJIbC TO3UTUBHUX €MOILH (CIOCTePeXKEHb Ta
Bpakenb). Lle cBoepimHa dinocodchro-ipoHiuHA peakiist SIK PO3BaHTaKEHHS “‘ypOaHiCTHYHOI Hanpyru”
cydacHoro micra. Llel pi3HOBH] BIIOYMHKY SIK “aTpaxifiiiHe JO3BULIS” BUUThH CTYACHTIB KOPUCTYBATHCh
apXITEKTYPOI0 TAKOXK SIK JM3aiHOM MO3UTHUBHUX aTpakiiii Ta 3ac000M M030aBJICHHS eMOLIHHO-CTPECOBOI
Hanpyru. BunTe 00pa30TBOPUTH apXiTEKTypy TaKoX SK TBOPUO-AM3aMHEPCHKY Bepcito (ipoHii) mapiky,
TOOTO SIK OKpEMY TBOPUY TEMY apXiTEeKTYPHO-H3aHEPCHKOT OCBITH.
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THE ART OF CARTOON IN DESIGN
OF ARCHITECTURAL SPACE
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An (editorial) cartoon — Ukrainian: “Sharzh” (from the French “Charge”; ironic) — in the art of
architectural design is offered as one of the means of designing small architectural forms in the
space of urban environments and as a kind of social leisure. In the design and architectural
creativity of the cartoon is offered as a creative irony of the genre in which, without destructive
ridicule, the ideological and stylistic first principle of the image is preserved. Such a creative tool
becomes relevant as a proposed type of attraction of the socio-urban space and its emotional and
psychological component in the field of leisure.

An (editorial) cartoon — Ukrainian: “Sharzh” (from the French “Charge”; ironic) — in the art of
architectural design is offered as one of the means of designing small architectural forms in the
space of urban environments and as a kind of social leisure. In the design and architectural
creativity of the cartoon is offered as a creative irony of the genre in which, without destructive
ridicule, the ideological and stylistic first principle of the image is preserved. Such a creative tool
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becomes relevant as a proposed type of attraction of the socio-urban space and its emotional and
psychological component in the field of leisure.

An (editorial) cartoon — Ukrainian: “Sharzh” (from the French “Charge”; ironic) — in the art
of architectural design is offered as one of the means of designing small architectural forms in the
space of urban environments and as a kind of social leisure. In the design and architectural
creativity of the cartoon is offered as a creative irony of the genre in which, without destructive
ridicule, the ideological and stylistic first principle of the image is preserved. Such a creative tool
becomes relevant as a proposed type of attraction of the socio-urban space and its emotional and
psychological component in the field of leisure. Modern technology of the urbanized environment
necessitates the search and implementation of updating the content and adequacy of professional
training in the educational process. The problem of introducing corrected programs for the design of
various types of psycho-emotional leisure in conditions of increased technological and socio-
psychological stress on the inhabitant of the modern city allowed to diversify the theme palette of
the recreational environment. Such an additional option may be the recommendations designing the
design of the attraction environment and its kind of “space of architectural cartoon”. The need to
reveal the peculiarities of the combination of urban space with the artistic designer's solution to its
environmental zoning both as socio-functional, as recreational-attraction zones and its details of
“small architectural and thematic spaces”. Achieving the goal as a result of the synthesis of design
and architecture involves the development of new methodological recommendations and their
implementation on the basis of project-workshops and new tasks to address the peculiarities of the
formation of elements and spaces of the technologically modified urban environment. The creative
and professional response to new urban challenges becomes the need to anticipate such changes and
create an adequate recreational environment and its updated content. Design of space and elements
of “architectural designer cartoon” is a kind of psycho-emotional (attraction) design in the
architectural space of modern urban agglomerations.

Key words: cartoon, attraction, architectural space, environment, architectural design,
recreation, leisure.
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