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IMocTanoBka npodaeMu
Openepik Kiznep — yHiKanbHAN MHTEIb 1 OaraTorpaHHa OCOOWCTICTb, iei Ta BHHAXOIH SKOTO B
rajxysi apXiTeKTypH, IU3aifHy Ta MUCTEITBA 3aJIMIIAIOTHCS HEBUYEPITHUM JDKEPEIIOM JUTS TOCHIDKEHHS Ta
HACIIlyBaHHs GaraThbMa CydyaCHHMH apXiTekropamu B Ykpaimi Ta CiTi. Moro umcienni pospobku Ta
EKCIIEPUMEHTH 3 0€3MEXKHICTIO TIPOCTOPY 3HAXOMATH ChOTOIHI CBOE BTIJICHHS B apXiTeKTypi OymiBenb i
CIIOPY/ Pi3HOTO THITY Ta MPU3HAYCHHS — Y Cy4aCHOMY TeaTpajJbHOMY IPOEKTYBaHHI.

AHaJi3 OCTaHHIX J0CTiA)KeHb Ta mMyOJiKamii

Cporo/iHI Bi4yBaeThcs MEeBHUHN NedinuT (axoBUX HAYKOBUX JOCTIDKEHb TeaTpalbHHUX OyiBelh
@. Kiznepa. Cepen icHyounx B YKpaiHi HayKOBHUX Mpalb, HNPUCBIYEHUX AapXiTEKTYPHIH CHaALIUHI
Openepika Kiznepa, OLIBIIICTh PO3BIJOK HAJIEKUThH MpeJCTaBHUKAM JIbBIBCHKOI apXiTEKTYPHOI IIKOJIH,
3okpema B. IIpockypskosy[14], O. IIpockypsikoBy [15], b.T'oto, P. Croupky, K. SIHuyx Tomo. Ilpore,
HE3BAKAIOYM Ha CBITOBE BU3HAHHS, Te€HiaNbHICTH 1 HOBaTOpCTBO ined ®. Kiznepa, fioro TBOpUicTh mIe i
CHOT'OZIHI 3JIMILAETHCS MAJIOJOCITIDKEHOI0 Ta HEJOCTaTHBO BUCBITJIICHOIO Y BITUM3HSHHUX 1 3aKOPIOHHHUX
myOTiKaIisfX.

@®opmMyBaHHS WiJi cTaTTi
MeTor JoCiKeHHS € orjisil TeaTpaibHux OyaiBesb @, Kiziepa B KOHTEKCTI HOro TBOPYMX i7CH.
[TpoBeneHHs! MOPIBHAILHOTO aHaNi3y TeaTpanbHux Oyniens @. Kiznepa.

Buknaa ocHoBHOro Mmartepiany

“llo BH, MOT KOJIETH, apXITEeKTOPH Ta iHKeHepH, poouTe? SIKk BU BUKOPUCTOBYETE Ballli CYNEPCUIIH,
sKi nojapyBaB BaM BceecBit? YoMy BH 3aIMIIaeTecs] 3BUMAMHUMU KPECISIpaMH, JIIOOUTEISIMU KOKTCHIIIB,
KaBU 1 pyTUHHOTO KoxaHHsI? [IpOKMHbCS, 3’IBUBCSI HOBHH CBIT, 110 OyB CTBOPEHUH B HamoMy cBiTi” [1].

3akiuK J0 BCIX apXiTEKTOPiB 1 JU3aiHEPIB KHHYTH BUKIWK CWIIaM “PYTHHH~ — 1€ JKUTTEBUH
MPUHIMI, 3riHO 3 sikuM Kiznep TBopuB yce kuTtd. lle mepekoHaHHs BIH MOCTIHHO (OpPMYIIIOBaTHME
uepe3 BTUICHI i HEBTINIGHI POEKTH, CKYJIBITYPY, KAPTHHH, NOE3it0 i uMclIeHHi MaHipectu. Moro xurTs
MUHYJIO Y JIOCTI/DKEHHSIX Ta Po3po0iIeHHi o/Hiei ocHOoBHOT KoHNenIii. Konnemnii, sika He OyIa criB3By4YHA
3 TOMINIHIM IHTEpPHAILlIOHATEHUM CTHJIEM, (popMaibHa MOBa Ta ijiei sKoro OazyBaics Ha OOMEKEHOMY i
BHU3HAYCHOMY IIPOCTOpi, sikui OymyBaBcs Ha ocHOBI citku. s Kisnepa, mBuaiie, me Oyjau IHOUIYKH
HECKIHUEHHOTO MTPOCTOPY Ha OCHOBI Oe3nepepBHUX KPHBOJIIHIHHUX BEKTOPIB [2].

Kiznep 3po0uB BHKIMK MEXaHi30BaHii “KopoOui”, B sikiii Oylio yB’S3HEHO apXiTeKTypy, 1 Harmcas
cepilo BUCHb, SIKI MMOCTABWIIM 3alUTAHHS, SK 13 YKOPCTKUMH KOPOOKaAMH MOXYTh CIIBICHYBAaTH IIOJIH.
KiznepoBi TearpaibHi IPOCTOPH CIPOBOKYBAJIH HOBE TPAKTYBAHHS KYTiB, MEX MIX ITJUIOTOO 1 CTIHAMHU i
TOTO, SIK JIFOJIUHA 1X cripuiiMae. Bin 3a0paB pamku He juiie i3 kapTuH. Kizep mokazaB pamKy sK MacTKy,
CTaTUYHUI KOHTEHHEp, IO 3aBXK/M Bipi3ac THyYKe TiNO Bij cepenoBwuia. Kiznep JiKBiIyBaB KOPCTKY
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iepapxito KyTiB 1 CTBOpPHB Oe3IepepBHY MOBEPXHIO, sIKa HE Ma€ Hi NoYaTKy, Hi KiHIl. OpraHiyHa moBepxHs,
IO BiH NPOMAarye, € 3py4HIlION SIK CePeJOBUIIE JUIS HEOOXIJHMX 1 MOCTIHHUX moTped JoauHu. Tomy
cdepa i cTana OCHOBHUM €JIEMEHTOM TeaTpaibHuX mpoctopiB Kiznepa (pucyHoK).

Teatpanbna OyaiBis “HeckiHueHHUH TeaTp”— CIUIIOCHYTA Ha MOJIt0cax cdepa, B IEHTPI SKOi Kpyriia
clieHa (3MA€ThCS, IMIOCh CXOXKE Hamarajaucs CTBOPUTU XyIOKHHKU becconoBoro “II’saroro emementy” 3
KOHIIEPTHUM 3ainoM, Je cmiBana Jlia IlmaBa Jlaryna). 3a 3amgymoM aBropa, uepe3 BiJICYTHICTh
MPOCTOPOBHX OPIEHTUPIB CIEHIYHA JIisl PO3IrPYy€EThCs B peanbHoCTi [3].

Lle#i Teatp — “cTpykTypa, BMOHTOBaHA B MOJBIHHY CTalleBy OOOJIOHKY 1 HENPO30pe 3’€HAHE CKJIO.
Cuena [...] y BUIUISII HECKiHUEeHHOI criipaii. Pi3Hi piBHI cionyueHi gidramu i mnardgopmamu. [Tnatdopmu
3 MICIISIMH, clieHa 1 riatdopmu JiidTiB MifBINICHI 0JUH HaJ oaHUM. Llst cTpyKTypa — elacTuuHa cucremMa
kaOemiB 1 tuiatopM, 3aro3uveHa Bij OyiBHUIITBA MOCTIB. /IpamMa MOKe MOIIMPIOBATUCH 1 PO3BUBATUCS
BUIBLHO B ITPOCTOPI, 11O MifiiMaeThes 1o cripam’ [4].

OCHOBHI HANPAMKW PO3BUTKY TBOPYOCTI &®.KI3NEPA

NABILAOHM ZNA CLEEHOTPA®IYHI
TEATP MHOEEATE DECTMBAIB [t e i NOCTAHOBKM

BE3MEXHUIA TEATP NYBENb-TEATP  36IPHO-PO3BIPHI TEATPU VH'BE”;\%&T&LEATPV YHIBEPCA/IbHI TEATP

PO3BUTOK TEATPIB Y TBOPYOCTI ®.KI3JIEPA

OcnosHi Hanpamku po3sumky meampanvhoi meopuocmi @. Kiznepa

Y 1926 poxy Dpenepik Kiznep 3acHyBaB MiKHapOAHUN TeaTPaibHO-MUCTEIBKUI 1HCTHTYT.
Openepik Kiznep Bupiirye po3poOuTH JiBa MPOSKTH 3aJJIsi MOXKIUBOCTI 1X peaiizarii sl MOTeHIIHHUX
OyniBenbHUKiB. [lumu mpoekramu ctamu “besmexnuii Teatp” Ta “Ilybnb-treatp” y Bpyknini. OOunsa
TeaTpu Oyyiu MyJIbTHU()YHKI[IOHAILHUMH, TOOTO MOTIJIM 3MIHIOBATH BH/I JISsIbHOCTI: BiJl NIEpErJisy BUCTaB
JI0 IPOCTUX TOBAPUCHKUX 3ycTpiuei [5].

VY nnani [{yOnb-TeaTp Haramye ClieHy 3 aBaHCIIEHOIO, aJKe BiH CKJIaJacThCsl 3 IBOX MPSIMOKYTHHKIB,
OJIMH 13 HUX BJBIYl MEHIIMH BiJ| 1HIIOr0. Y IHMX OKPEMHUX HPUMIIICHHIX 3HAXOAATHCS Pi3HI 3a pO3MiIpoOM
DIaabKi 3aid. 3riIHO 3 MPOEKTOM JIBI YaCTHHHU TeaTpy MOXKYTh OyTH po3jiieHi abo 00’eiHaHi Ta
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BUKOPUCTOBYBATHCh 1 OKpeMi MPHUMILIEHHS 1 K oauH Tearp [6]. 3rimHo 3 Mmamonkamu @penepika Kiznepa
MPUITYCKAETHCSI MOXKITUBICTH ICHYBaHHS TIOABIHHOT 00€pTOBOT CLIEHH MiXk JIBOMA 3aJIaMH.

[Moeananust ®penepikom Kiznepom TearpanbHUX MPUMILICHD 3 TEJIEBI3IHHUME Ta paliOCTAHIIISIMU €
JIy’)Ke XapKTepHUM. 3aco0M CBITJIa Ta aKyCTHKH 00 €HYIOTh OKpEeMi CHOPYIW 3 IHIIUMH YacTHHAMH
HaBKOJIO, TBOPSIYM HEBiJl'€MHY YacCTHHY apXiTEKTYPHHUX MOBEPXOHb. [licis ieB’aTu MicsiB Oy/iBHHUIITBA,
i3 ranacom B 3MI, 1928 poxy kinotearp [inpaii kiHomuctentB (Film Guild Cinema) Bimkpuscs [7].
ByMHOK KiHOTeaTpy po3Mimenuii Ha 8-it Bynuni B I'piniu Bimtimxki, (Greenwich Village) B Horo-Fopky.

Le#t kiHOTEaTp paluKaIbHO BiAPI3HABCS BiJ TPAAMIIAHMX KiHOTEATPiB TOrO 4Yacy 1 BiJIIOBiJaB
norpedaM HOBOI'O MEIIHHOTO MPOAYKTY — KiHOQ1IbMY. 300pakeHHsI MOKHA OYJIO CIIPOEKTYBaTH TaK, 00
BOHO OXOTUTIOBAJIO CTEITIO 1 CTIHM, CIIPUSIFOUM OUTBIIIH B3a€MOJIT MiXK TIIsiAadeM i JTiero Giibmy.

@. Kiznep crutanyBaB TeaTpallbHHI KOMIUICKC JJIsl BEJIMKOT MHCTEIBKOI KoJloHii y Byncroky. Bin
CTaB BIJIOMHH 3a Ha3BOK ‘‘yHiBepcallbHHMI Tearp”’, OCKUIbKM MaB YHIBepcalbHi 3po3ymili (opmu,
BUKOPHUCTAaHI MO-Pi3HOMY JUIsi PO3BAXKAIBHOT'O CEPEIOBHINA Ta TPOMAJCHKOr0o mpocropy. st Toro, mob
peanizyBaTi cBoe OaueHHs1, Kiznep BUKOpUCTaB THyYKy KOHCTPYKIIIIO Ta 3ajisiB CUCTEMY MaTepialiB, sKi
BiJIMIOBIIaIM LUISIM YHIBEpCaNbHOCTI. MeTaneBuii KapKac Ta JIPOTSIHA CiTKa i3 BOTHECTIHKUMHE MMOCHIICHUMH
PYXOMHMH €JIeMEHTaMH JIaBAIX 3MOTYy OOXOAMTHCH 0e3 J0AaTKOBHX Kyiic. KombopoBe OCBITICHHS Ta
IUQPOBI MPOEKIil MOBHUHHI OyTH 3aMIHEHUMH TOCTaBJICHUMH BizyalbHUMH akieHTamu [8]. Xoua Kiznep
BUKOPUCTOBYBaB TPaJMWIIiiiHy MOBY JH3aifHy, y CBOiX MpalsiX BiH BIJKHHYB 1JICI0 MOJIEPHI3MY SIK i/1€t0
po3yMiHHs ecTeTHKH. Moro TeaTp He MOBHHEH GYB BiINOBiNATH MM XyI0XKHIM BUMOTaM, IIBHJILIE 32 BCE,
dopma Maja 3a0e3rnedyBaTH PI3HOMAHITHICTh MOYJIMBOCTEH BuKOpucTaHHs. OKpiM TOro, JICTKH
OyaiBeJNIbHUI MaTepian — IPOTSHA CiTKA Ta CTaJeBi TPOCH — CUMBOJ MOMJIMBUX 3MiH CIOPYAH. Y KypHaui
“Apxitexktypauii popym” Kiznep omybiikyBaB ¢otorpadii cucreMu 3 KapKaciB Ta JpOTSIHOI CITKH.

VBara Kiznepa Ha 6araro)yHKIiOHaJILHOCTI Ta THYYKOCTI MOIJIa 06a3yBaTUCh HAa BEJIMKIM IIKaBOCTI
no ¢izionorii Ta mcuxouorii. BiH meperisiHyB 0arato KHMKOK 3 TICHXOJIOTIi, a TaKOX HAIKCaB PO3/ILT TIPO
MICUXONOTiF0 Ta (Di3i0JOriF0 SK JOAATOK JO MOro apxiTeKTYpHHX JOCHTIKeHb. 30Kpema, inel
aMepHKaHChKOro ncuxonora Binesma J[xeliMca MOTJIM MaTH BEJIMKE 3HAYECHHS Ul PO3BUTKY HOro Teopii
CHOpPY/, AKi O MOTJIM 3MiHIOBAaTUCH. SIK Bimomo, parimie /[keiiMc po3poOHUB TeOpit0 HEHPOHHUX MEPEX 5K
VSIBJICHHSA, 110 JIyMKH 1 il BHPOOJSIOTHCS B Pe3yJIbTaTi EIEKTPUYHUX IMITYNIBCIB, SIKi TIEpEaroThCs Bif
HEHpPOHIB TOJOBHOTO MO3Ky. [Ipoctimie kaxydu, CHpPUHHATTS IIOJUHOI0 30BHINIHHOTO (i3UYHOTO 1
COLIAJIbHOI'O OTOYEHHS BIUIMBA€E HA (JOPMYBAaHHSI HEPBOBUX 3B’SI3KiB. Y MO3KY, KU pearye Ha 30BHIIIHI
MOJIPa3HUKH, BHUPOOISIETECA Mepexka IXHIX BITHOCHH IS TOTO, IIO0 3pO3yMITH 30BHIIIHIA CBIT Ta
B3aeMoisitu 3 HUM. Kiznep meperisHyB Tpu pansi Bumannas J[xeiimca, 3okpeMa “[Ipunanmmnm meuxomnorii”
(1890 p.), “Eneprist wonosikis” (1911 p.) Ta “Cpanremnie penakcarii” (1911) [9]. ¥ aBox octaHHiX poboTax
BiH 3raJiy€ Mpo BILIUB (Di3UUHOTO CepeIOBUIIA HA OpraHi3M JoAuHH. J[keiiMc cTBepKyBaB, IO iCHYIOYI
Yy HaBKOJWIIHBROMY CBiTi €Heprii BIUIMBAIOTh Ha BHYTPINIHIO EHEprilo Iojei. BiH moscHUB, IO,
HaNpHUKIAJ, XUTEIb CeNla, SIKUM TepeixaB y MICTO, CHOYAaTKy MOBHHEH NPUCTOCYBATHCSA 10 MOCHIXY
MICBKHX IPOCTOPIB, BiH Oy/ie HEPBOBO pearyBaTH Ha Bci 3MiHM. OJHAK Yepe3 IesKUi Yac HepBOBa CUCTEMa
¢Gi3MYHO 3MIHMTBCS Ta aJanTyeThCsl 10 HOBOro cepefosuma. Kiznep OyB mepekoHaHWil, mo Ha
(dopMyBaHHS JIOACHKOI TCHXIKM 3MiHA CIOPYJ BIUIMBAE MO3UTHBHO. [lomgiOHO 1O PO3BUTKY MOBH,
BHACJIIJIOK B3a€MOJIii CIIOPYAU 1 MCUXIKW BUHHUKAE UK BBEICHHS 1 BUBEJCHHS, SIKUH CIIPUYUHSIE HOBY
TBOpPYY aKTUBHICTb.

Bararopiuni 3ycumns Kiznepa i3 ocssrHEHHsI THYYKOCTI TeaTpalibHUX OyiBeNb JOCITae KyIbMiHaIii
y MPOEKTI pyroro YHiBepcalbHOTO TeaTpy, sskuid Oyno cTBopeHo y 1959—1962 pp. V cBoix KoMeHTapsx
1o npoekty Kizjep HarosomryBas, 10 TeaTp y HOro TpaauuiiHiiA Gopmi 3acTapiB sK 3 XyJA0KHIX, TaK 1 3
eKOHOMIYHMX MipkyBaHb [10]. He3anexHo Bij TOro, Jic camMe y MicTi BiJOyBaTUMEThCsl OYAIBHUIITBO, T€ATP
3aJlyMaHuil sk “Oinuii ciion”. BiH 3ajymMaB He TUIbKA KOHIICIILIIO OYHIBII SK TeaTpy, a W OyJIiBHUIITBA
“KOOPJMHOBAHOT IPYIU’~ 3 TBOX OCHOBHUX TEATPiB, @ TAKOXK BEIUKOIIOBEPXOBOTO OYANHKY 3 MAJICHbKUMH
TeaTpaMH, KIHOT€aTpaMH, TEJICBI3IMHUMKM CTYAISIMHM, PaJiOCTAaHIISIMU, BHIABHUITBAMH, CTYIIMHU
3BYKO3AINCy, a TaKOX 3 MPHUMIIMICHHAMH IJisi MpoBeieHHsT BUCTaBOK [11]. XymokHi, po3BaxaibHi Ta
KOMEpIIiifHI 3aBlaHHS OyJiBiIl TIOBUHHI TBOPHTH OJHE IiJie. YHIBEPCAIbHUA IIEHTP TBOPYOCTI SIK
KoMepIIiifHa cepa isUTbHOCTI MOBHHEH IIBUJIKO PO3BUBATHCH Y Cy4YacHil KynbTypi. BaxkimuBum € Te, mo
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yCTaHOBKa KiHO-, pajio- Ta TelecTyaii AagyThb 3MOTY JIETKO KOPHUCTYBATHCS YCiMa MOJKJIMBOCTSIMHU
“YHiBepcaJbHOTO Tearpy’”’, He BUXO/SUM 3 OHi€eT criopyau [12].

Jus Kiznepa mpoekTH TeaTpalibHUX MPOCTOPIB € BTIUICHHSIM YHIBEpCaIbHOI CHCTEMHU OY/IiBHHUIITBA,
sgKka O MOrja CTaTH MOYaTKOBOI TOYKOK Y MOJAIBIIOMY PO3BUTKY apXiTekTypu. CTpyKTypa 3 MpOCTHX
¢opM Harajye 3BUYHI JUISI HAC MHUCTELBKI Ta apXiTEKTYpHI Tpajuilii, BUKIUKAE IIKABICTh JI0 HOBHUX
CIOCO0IB KUTTSI Y CEPEOBUIII, TOYHO BiIoOpakae KOH(Irypalliro iHCTaIALIT, HABKOJIO SIKOT MOXKHA BUILHO
nepecyBaTch. Kiznep TepeTBOpIOE BiJBijyBauiB BHCTABKM Ha aKTUBHUX KOPHCTYBAdiB eJIEMEHTaMH
ycraHoBKH. Tema TicHOi B3aemojii OyliBii Ta BiABIIyBa4iB MOBUHHA BiJirpaBaTH BHUPIIIAILHY POJb Y
OadyeHHI TeaTpaibHOI apXITEKTYpH.
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Frederick Kiesler is a unique artist and multi-faceted personality whose ideas and inventions in
architecture, design and art remain an inexhaustible source for research and imitation by many
contemporary architects in Ukraine and the world. His numerous designs and experiments with the
boundlessness of space are nowadays embodied in the architecture of buildings and structures of
various types and purposes - in contemporary theatrical design.

Kiesler challenged a mechanized “box” in which architecture was imprisoned and wrote a series
of scholars asking questions about how hard boxes can coexist with humans. Kiesler's theatrical spaces
provoked a new interpretation of the angles, the boundaries between the floor and the walls, and how
people perceived them. He took the frames not only from the paintings. Kiesler showed the frame as a
trap, a static container that always cuts off the flexible body from the environment. Kizler eliminated
the rigid hierarchy of corners and created a continuous surface that has neither beginning nor end. The
organic surface that it promotes is more convenient as an environment for the necessary and constant
human needs. Therefore, the sphere became the main element of the theatrical spaces of Kiesler

Kiesler’s attention to multifunctionality and flexibility could be based on a great interest in
physiology and psychology. He has reviewed many psychology books and has written a lengthy section
on psychology and physiology as a supplement to his architectural studies. In particular, the ideas of the
American psychologist William James could be of great importance for the development of his theory of
structures that could change. In the last two works, he emphasizes sections on the influence of the
physical environment on the human body. In these parts, James argued that the energies existing in the
outside world have an effect on the inner energies, and thus intertwine people in the immediate vicinity.
He explained that, for example, a resident of a village who moved to a city must first adapt to the rush of
urban spaces, his body would be nervous to respond to any changes. However, after a while, his nervous
system will undergo physical changes and adapt to the new environment. Kiesler firmly believed that for
the formation of the human psyche, the change of structures had a good effect. Like the development of
language, the interaction of structure and psyche emerges the cycle of input and output, which gives rise
to new creative activity

For Kiesler, theater projects are the embodiment of a universal construction system that could
serve as a starting point in the further development of architecture. Its simple form structure makes it
possible to imagine a bit more familiar to us with the artistic and architectural traditions, provoking
interest in new ways of life in an environment that accurately reflects the configuration of the
installation, which can be moved around freely. Kiesler transforms exhibition visitors into residents and
active elements of the installation. The theme of close interaction between the building and the visitors
should play a crucial role in the vision of theatrical architecture.

Key words: theater, architecture, F. Kiesler, ideas, space.
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