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TAHIIOBAJIBHI TIEPOOMAHCH AK MUCTELBKE ABHIIE

MeTa nociHiReHHSI — BHABHTH CIICIM(IKY CICHIYHHX Ta I103aCIIeHITHHX
TaHIoBaILHUX nepdomancis. MeToan goctiRennst 0CIHYIOTH CHCTEMATH3AIIIO
HIJIXO/IB 10 BH3HAYCHHSI NOHATTA «IepoMaHe», eKCTPALOIBIIIO TEOPETHIHHX
KOHIlemi#f mnepdomancy B IUIommHY Xopeorpadii, MHCTEITBO3HaBUHMI aHam3
TAHIJOBAILHUX IepdoMaTUBHUX npakTHK. Haykosa moBHsHa rojsrac y BHABICHHI
MOP(OIOITIHUX O3HAK CLEHIYHHX Ta II03aCIEHIMHMX TaHIFOBAILHHX IepgoMaHCIB.
BucnoBkn. [lepepakHa OulbmiicTs XopeorpaiuHHX Ilep()OMaHCIB CYHYacHOCTI
Ipe/icTapjIeHa CHEHIYHHMH Ta 11034 CIEHIMHHMH TeaTpalbHUMH aKI[AMH, Jie 3aco0H
Xopeorpa(GiuHOro MUCTEITBA (PUTMIYHO OPraHi30BaHl PYXH Ta IUTACTHKA JIOJICHKOTO
TUIA) € TPOBIIHMMHM B 00 €JHaHHI 3 IHIMAMH XYJIOKHIMH Ta I103aXy/JOKHIMH
sacobamu. CIEHIUHI Ta MO3aclieHiuHl Xopeorpa(iuni mHep(oMaHCH, CTBOPIOIOYH
L0310 IpHpoJHOCTI  (0cOOIMBO  OCTaHHI), B CBOiH CYTHOCTI 3aJIMINIAIOTHCH
TeaTpaJbHHMH (JOpPMaMH, OCKUILKH He moz0aBieHi JieMoHcTpariiHoeTi. OpieHTais
nep)oMaTHBHOTO MMCTEIITBA Ha BI3yAJIBHHH XapakTep akTyalisye Xopeorpagiune
MHCTEITBO SK OJIMH 3 OCHOBHHX 3ac00iB MOIOHUX Xy/I0KHIX (hopM. Y TaHIFOBaJIbHHX
nephoMancax, NPHCBIICHUX OCMHCICHHIO TUIGCHOCTL Y IIOCT-MOIGPHOMY JIHCKYPCl,
pea3ycThes OJHE 3 OCHOBHHX 3aBJlaHb aBaHIapJHOIO MHCTEITBa — elaTyBaHHs
Ta MoKyBaHHs yOmky. Jl1amasoH piBHS KOMIO3HIIHAHO YCTATEHOCT] TAHIOBATBHEX
riepoMaHCiB HUHI KOJHBACTBLCS Bl XopeorpadiuHo HacHIeHHX Jo0pe BlAperneTHpy-
BAHUX HOCTAHOBOK (CHIEHIMHI (GOPMHE), IO MEKYIOTEH 3 TpaMIHHIME Xopeorpadiurumu
opmamMu, IO rpaHHYHO IMIIPOBI3AINHHUX, HOJEKY/H BTUICHHX JOCHTHL OOMEKEHHM
apceHasoM Xopeorpadgiuuux 3aco01B (3a3Buuaii, nosaciieHidHl Gopmu), Mo MeKYIOTh
3 XCIIICHIHIOM.

Kmouosi eioBa: taHigoBaisHui nepomane, TaHeils, Xopeorpadis, MHCTEITBO
HOCTMO/IEPHY .
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Boiiko Onvea Cmenanogna, kanouoam uckyccmeoeeoenus, Kueeckuti naiuo-
HaIbHBIN YHUSEpCUMen Ky IbmYpbl it uckyecms, Kues, Yipauna

Tannesajibnbie nepgoManchl KaK Xy/10:ReCTBeHHOE ABJIeHHe

Henn neeaeaoBanns — BLIABHTH CHEIMPUKY CIEHUYECKUX U BHECIICHHICCKHE
TaHIEBAILHLIX ITephoMancoB. MerTo bl HEC/IeI0BANN COUCTAIOT CHCTEMAaTH3AIHIO
HOJIXOJIOB K OIIPe/Ie/ICHHIO NOHITHS «1IepOMAHCy, SKCTPANIOJSIIMIO TEOPETHIECKUX
KOHIEIIHH nepdoManca B IUIOCKOCTh XopeorpaMu, HCKYCCTBOBE/MECKUH aHaims3
TaHIeBaIbHBIX nepomaTupiix npakTuk. Hayumas moBmsma saxmodaercss B BbliB-
JIeHHH MOP(OJIOIHYECKHX NPU3HAKOB CIEHHYCCKHX M BHECIICHHYECKHE TAaHIEBAIbHBLIX
niepomancor. Bemsoapt. Toarmionee Goiapumuacreo xopeorpaduteckux nephomar-
COB COBPEMCHHOCTH IPEJICTAB/IACT CIICHHYCCKHE H BHECIICHHICCKHE TeaTpajIbHbIC aKITHH,
rjie cpeJicTBa Xopeorpauueckoro HeKyceTsa (PUTMHYHO OPraHH30BaHHbIC JIBHKCHMUS
U IUIACTHKA YeJIOBEHYECKOIO Teild) SBIBIOTCS BEJYIIMMH B COYCTAHHM ¢ JPYIMMU
XV/IOJKECTBEHHBIMU M BHEXY IOJKECTBEHHBIMHU cpejicTBaMu. CrieHudeckue U BHeclie-
nyueckue xopeorpadudeckue 1epQoOManChl, co3jaBas HLLNOBHIO €CTeCTBEHHOCTH
(ocobeHHO TOCNEAHME) IO CYTH, OCTAalOTCS TeaTPalbHBIMM (opMaMH, Tak Kak
He JIHIIEHHI JIeMOHCTpalMoHHoCTH. OpHeHTalms nepoMaTHBHOTO MCKyCCTBA HA BH-
3yalbHBIH XapakTep akTYalIM3HPyeT Xopeorpajuyeckoe HCKYCCTBO KaK OJIHO H3
OCHOBHBIX CPE/JICTB I10JI00HBIX XY/IOKECTBEHHBIX (JopM. B TaHIeBAIBHEIX NepdoMaHcax,
HOCBAIMIEHHBIX OCMBICJICHHIO TEIECHOCTH B IIOCTMOJICPHOM JHCKYPCe peaH3yercs
OJIHA M3 OCHOBHBIX 3a/1a4 aBaHrapHOTO HCKYCCTBa — 3aTHPOBAHKE H IMOKUPOBAHHE
nyOmky. JlpanasoH ypoBHA KOMIO3HIHOHHOH YCTOMMMBOCTH TaHIIEBAILHBIX Iepdo-
MaHCOB cerojiHs kojebuercs oT xopeorpaHHIeckue HACBLIIEHHBIX XOPOIIO OTPEIeTH-
POBAHHBIX IIOCTAHOBOK (CleHMYecKHE (OpPMBI), IpaHHHAMX ¢ TPaJHIHOHHBLIMH
xopeorpadudeckuMu  gopMamH,  JI0 IpeebHO  MMIPOBH3AIMOHHBIX,  HHOIJA
BOIUTOIMICHHBIX BEChMa OIPaHHHMCHHBIM ApCeHAIOM Xopeorpa(Hueckux cpejcTB (Kak
HPaBHIO, BHECLIEHUYECKHE (DOPMBI), I'PAHHHAIIHX ¢ XCIITICHHHIOM.

Kmouesnbie ciioBa: tannesaibubiii mepdomane, Tanert, xopeorpadus, HCKyceTBo
HOCTMOJIEPHA.

Boiko Olha, PhD of Arts Study, Kyiv National University of Culture and Arts,
Kyiv, Ukraine

Dance performances as an art phenomenon.

The purpose of the article is to reveal the specificity of on- and off-stage
dance performances. The research methodology consisted in the integration of the
systematization of approaches to the definition of the concept of «performance», the
extrapolation of theoretical concepts of performance into the sphere of choreography,
and the art critical analysis of dance performative practices. The scientific novelty
of the work lies in revealing the morphological features of on- and off-stage dance
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performances. Conclusions. The overwhelming majority of contemporary choreographic
performances represent on- and off-stage theatrical actions, where the means
of choreographic art (rhythmically organized movements and plastique of the human
body) are the leading ones in combination with other artistic and extra-artistic means.
On- and off-stage choreographic performances, creating an illusion of naturalness
(especially the latter), in fact, remain theatrical forms, since they are not lacking
demonstrativeness. The orientation of perfomatic art toward wvisual character
actualises choreographic art as one of the main means of such artistic forms. In the
dance performances devoted to the comprehension of corporality in postmodern
discourse, one of the main tasks of the avant-garde art 1s realized: to provoke and
shock the public. The range of the level of compositional stability of dance performances
today varies from choreographically saturated well-rehearsed productions (on-stage
forms), bordering on traditional choreographic forms, to almost improvisational ones,
sometimes embodied through a very limited arsenal of choreographic means (usually
off-stage forms), bordering on happening.
Key words: dance performance, dance, choreography, postmodern art.

Beryn. 1loct™o/iepHisM BIUIMHYB Ha (OPMYBaHHS BeNHKOI KUIBKOCTI HOBHX
MHCTEITBKHX (JOPM, cepejl SIKHX XY/I0KHs aKIlsl, XeleHIHT, THCTAIAIS, TephoMaHc
Ta 1. Octanms, sk ocobauBa (uiocodis aBaHrapAHOIO MHCICHHS, pealisyeThes
XY /IOKHHKaMH B KOHLEUTYAIEHHUX JISX 3 METOIO OCMHCJICHHS PI3HUX HPOSBIB JKHTTS
Ta BHYTpLIHIX npobieM camoro mucrenrsa. /o 3acoliB, Mo aKTHBHO BHKOPHCTO-
BYIOTHCSI UL peastizantii nep)oMaHCIB, B OCTAHHI POKH aKTHBHO BXOJIUTH Xopeorpadist.

ITephomancn B YipaiHi € SBHIEM BIJHOCHO HOBHM. AJle HHHI Nep(oMaHCH
zaco0aMK pI3HUX BH/IB MHCTENTBa (00pa3oTBOPUOIO, TeaTpallbHOro, Xopeorpadiu-
HOTO TOIIO) CTAJM CTPIMKO PO3MOBCIO/DKYBATHCS, NPHBEPTalOUH VBary HayKOBIUB.
Ha sxanp, xopeorpadiuni nepdoMaHCH JOCHTH MOBUILHO BXOJIATH JI0 KOJIAa 1HTEPECIB
BITHM3HSHUX Ta 3apyOLKHHX — MHCTEITBO3HABINE, KYJILTYPOJIOIIB, 1CTOPHKIB
(M. Bersixon [2], JI. Benemkropa [3], M. Mareeliuyk [5] Ta iH.). HaykoBe ocMHCIICHHS
OCHOBHHX O3HAK TaHIFOBAIBHUX Hep(OMAHCIB CHPHITHME BiJITBOPEHHIO IILICHOI
[IAHOPaMHM PO3BUTKY He Juie el GopMmi, a i HocTMO/Iep-HOIO MUCTELTBA B LHIUIOMY.

MeTa qocHiReHHSI — BHABHTH CIICIM(IKY CIEHIYHHX Ta I103aCIeHIYHHX
TaHIFOBAILHHX Nep(oMaHCiB.

Buruiajn ocaosnoro marepiaay. Ilepdomane (abo nepdomenc), 3a BiroMum
TEOPETHKOM [I0CTMOJIepHOrO  TearpaibHoro muerentea 1. [laBl, ne «rearp
Bi3yaJIbHUX BHJIIB MHcTeITBa» [6, ¢. 303], y mocmiBHOMY nepekiaji «performance» —
BHCTYIL, BUKOHAHHS, Ipa, BijioBuIe. 3 ssuBcs nepdomanc y 60-x pp. XX ¢r. y npakruii
aBaHTap/HUCTCHKUX XY JIOMHUKIB, AKI nepdoMancy 3a3jiaiert/ib WIAHyIOTLC, TPOX0o-
JUITH 32 TIPOTPaMOIO, IIo H Bijipi3HsAe IX B/l MEHIN OPTraHi30BaHOTO XETIEHIHTY, B SIKOMY
MHTEIb € TUILKH THIIIATOPOM JiitcTRa, sSIKUi e 3amyqace my oKy .
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AmepHkaHcbkuif MHcTenTBO3HaBelb Posenen onjnbepr mijkpeciroBana pos-
MHTICTE KOpjioHIB nepdomancy: «leropis nepdopmancy B XX ¢T. — BIKpHTHI LI
IHTEpHpeTaniii HezaBepiieHUH IPOCTIP 3 HECKIHYECHHOK KUIBKICTIO 3MIHHHX,
CTBOPEHMI MUTIIMH, HETEPIUMHMH 10 oOMexeHb Oubln yeraleHux Gopm
MHCTELTBA, 3 METOIO JOHECEHHS! ¢BOIo MHcTenrsa OesmnocepejHbo A0 I1yOmiKu.
Ocxkumbku st nepdomaney GyHIaMEHTAIBHOIO 03HAKOIO € CHHTE3 MUCTELTB, MUTII
3aIyHaloTh Oesid JIMCIMIUIH 1 Me/la, BKIOHYAIoMH B CBOI MaTeplalid JiTeparypy,
LOE31I0, TeaTp, MY3HKY, TaHellb, apXITeKTYpy 1 JKHBOIIMC, a Takoxk Biieo, doro,
ciaityim  abo wmapatus. llepdomanc mne myyactbes TounoMmy abo 1pocTOMY
BH3HAYEHHIO. Y MIMpOKOMY 3HaueHHl 1¢ Oyiap-sika dopma «liveart» (kuse
mucrernreo — O. B.) mepej nyGimikoio, TICHO NOB S3aHa 3 Bl3YaIbHO-ILIACTHYHHM
MHCTEI[TBOM CBOTO Hacy» [3, 68].

C. BeswinyGenko bauac HOX0/DKeHHS aHIHCbKoTro «performance» BLI JTaTHH-
CHKOTO «performo» — yTBOPIOBATH, CTBOPIOBATH, I10/@€ HACTYIIHE BH3HAYCHHS lep-
domaney: «TBIp (HOSTHUHMI, JApaMaTHIHMI), Ipa, BUKOHAHHS (MY3MKAaHTa, aKTopa),
BHCTaBa (TeaTpalbHa) — TePMIH aMepPHKaHCHKOTO IOXOJDKEHHS, SKHI BKHBAETHCS
JUIL  3arajlbHOTO  O3HA4eHHs KBasiTeaTpalbHOIO TBOPY — BHCTABH (JiiicTBa)
HEIIeBHOI'O KaHpy, CKOMIIOHOBAHOTO 3a JIOIIOMOTOIO PI3HHX 3aco0iB CIEHIYHOTO
MHCTEITBA (TaHIO, CIIIBY, MY3HKYBaHHS, ITAHTOMIMM, YHTAHHS BIpIIB, eIlrpam,
rymMopecok Ta if.) Ge3 mperemHsii Ha IUTICHICTEL Ta zapepieHicTh QopMu». Takowxk,
na jiyMKy C. BeswiyGerka, B iepeHOCHOMY 3Ha4YeHHI TiepoMaHe 03HAYaE «IMIIPOBI-
30BaHl i, pospaxoBal Ha 1yGJitHe HpeJCTaRISHIs, YacTO MOKYIOHOI0, eIaTakHOIO,
«CKamJgaIbHOrO» Xapaxkrepy» [1, c. 95]). HaykoBemnpb Haroionrye Ha 30BHINTHIHA
noibHoceT! repdoMancy A0 TeaTpalbHOrO TBOPY, XHOHOCTI, YABHOCTI CIPHHHSITTS
nepdoMaHcy B POl TEATPAJLHOIO TBOPY. Alle MOMKHA IOCIEpEHaTHCs I0JI0
BHKOPHMCTAHHS BHKIIOUHO 3ac001B CHEHIMHOIO MMCTEITBA, OCKLILKHM XapaKTepHOIO
O3HAKOIO OCTAHHIX POKIB CTAIO 3aIyYEHHS BEIMKOI KUIBKOCTI IIO3AMHMCTEIILKHX
3aco0IB, MO CHpHsie peasaiii OJHICl 3 OCHOBHHX PHC IOCTMOJIEPHOIO MHCTEITBA —
mokyBatu 1y6miky. Bapro zasHaumTi, 1m0 He 3aBXiH  lepdoMaHCH MaloTh
IMIIpoBIzalliHMH XapakTep, JyKe 4acTo caMe 3a IPHHITHIIOM ITIOCTAHOBOYMHOTO TeaTpy
niep(hoMaHCH JIEMOHCTPYIOTECS SIK 3a3/IasIeri/Ib BlIpelleTHpPYBaHi Jii.

Y nepdoMaHci, 3a3BHuaif, BHUSRISETHCS HETEPIMMICTh MHTIS JI0 OVIb-SIKHX
oOMeXeHb Y MHCTEITBI, TOMY MOXKHa TOBOPHTH IIPO CBOEPIJHY aHAPXIUHICTB,
BiJICYTHICTB YITKHX IIPaBHII, IITAMIIB, CXEM, IO NPHTAMAHHO B IIUIOMY ITOCTMO/IEp-
HOMY MHCTEIITBY.

Y cyuacHOMY MHCTEITBI TepMiH «IepoMaHC» B OCHOBHOMY BIJHOCSTH
Jio (popM aBaHrapJIHOTO UM KOHIENTYanbHOro MuctenTea. CydacHe Xopeorpadiune
MHCTEITBO JIOCHTH YacTO BUKOPHCTOBY€ IMOHATTS «IlephoMaHe» Ha O3HAYCHHS aKIli,
B SIKMX IPOBIJIHY POJIb BiJIITPaE MOMOKEHHs Ta IUIACTHKA JIO/ICHKOTO Tia ¥ IPocTopi
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(xopeorpadis) 3 3aJyueHHSIM IHIMX 3aco0iB BHPaKaJbHOCTI (IIEPEeBaXKHO TaKHX,
IO B YSBIEHH] OUIBIIOCT] IVBIAAYIB CHPHIMAIOTECS SIK «II03aXy JOMKHI», HAIPUKIIaL,
B SKOCTI 3BYKOBOI'O CYIPOBOJY — IIVM HATOBIY, 3BYKH MikpodoHa, mo GoOHHUTD,
CTOTTH TOITIO).

AJie IpoBLIHY poJib Y HepeBaxkHiit OuibinocTi nephoMaHeiB BUIIPAc CHHKPETH3M
mucrerrsa. Ha jgymky M. Besikosa, «rpusae xonabopaiis xopeorpadis, My3HKaHTIB
1 XYIOKHHKIB, 8 BHYTPIIHIA 1polec, SK 1 paHilie, 3aHInacTbes He3MIHHUM JIBUIY HOM
TBOPHOCT1 Oy [ib-s1KOTO Hacy» [2].

Hanpyskene ouikysanust mii nepdomancy pike € #oro dopmoro. Hanpukias,
y nepoMancl BIIOMOTO HOJIbChKoTO Xopeorpada Marneit Kyseminckt «Kimuaara 40»
Ha II0YATKY YOTHPH /IBUMHH KUIbKA XBWIMH HEPYXOMO CTOSTH Y IOJIOMKEGHHI
«IUIaHKay, HIOH BUIPOGOBYIOUH I[VIA/@4IB HA BUTPHBAIICTE, a cebe na MiHICTS [7].
Tum camum «pyXoM» BHCTABA 1 3aKIHYYCTHCS, ajle Y «IUTAHIN» JOCHTH JOBIO CTOITh
OJHA JIIBYHHA, BUKIMKAIOUH PI3HI BIIMYTTS y IVIS@41B. CHIBUYTTS, PO3/paTyBaHHs,
HAPYTY B M 43aX K BLURBEpKaJeHHs (PI3HMUHOTO cTaHy BUKOHABHIN, GaltjiykicTh
TOIE. Y JIAHOMY BHIAJKY MOJKHA IIPOBECTH JIeAK] Napayen 3 HepIIHMHA TepgoMepanMu
60-x pp. XX cr., sxi Oyim GezxamcHIME Jio cefe Ta HEMIIOCEpPTHAMH JIO Ty OITiKH:
BOMBAJIH IIBSXH B PYKH, IiIBIMYBaIH cebe Ha 3aI13HMX ravkax 3a NIKIpY TOIIO.

Crorojui nepgoMaTHBHA Xopeorpagisi Mae IepeBaXKHO eKClepHMEHTAILHHH
I ITEKCT, TAHIIBHUKA YACTO He BHPIZHSIOTHCS HATPEHOBAHHMH TiJIAMH, Y BHCTABAX
BHKOPHCTOBYIOTLCS HEHTpalbHl KOCTIOMH, NOBCSIKICHHHN OJr JUIS ITIKpECIIeHHsI
CYHacHOCTI, BIJCYTHOCTI MeX1 MUK 1nepdomepaMu Ta IUBlauaMu, €JHOCTI
BHKOHABIIB 1 1y Omiku. JIocHTh dacTo MoKHA HOOaYUTH OTOIEH] T1IA.

Ojicio 3 Halfepinux Ta HalBLIOMINIHX ¥ ¢depl eKCIepUMEeHTaILHIX XOopeor-
padiunux dopm B Yipaim crana «TanzLaboratoriumy, creopena JI. Beneukrosoio
B 2000 p. B Kuerl. 3a aymkoro O. Maunmmmna, «3mict nepdomancis Tanz
Laboratorium 3apsk i NOBHIIMHH, HIX Oy Ib-SKHH TEKCT, MO OMUCYE IXHIO poboTy uu
akio. 3 ojguoro GOKy, NepeBakHa HacTHHA IHOTO 3MICTY € peduieKelero KOKHOTO
KOHKPETHOIO IVBijlada, Bl SIKOro nephoMaHC — TUIBKH IIPHMBLI, HescHHH HaTsK.
3 iamoi — pobotu TanzLaboratorium e peduiekcieto (He IHTepIpeTalli€lo, He y3arab-
HEHHSIM, He LTIOCTPAITIElo, a JOCIITHAIIKHIM TIPOIIECOM Y 3allpOIIOHOBAHOMY IIOJI 3a
JIOTIOMOTOIO  TiJIa-CBIJIOMOCTI) HOTO yUacHHMKIB Ha TeMH po0iT IKaBHX KOJEKTHBY
AHTPOIIOJIOTIB, (PI310JIOTIB, NICHXOJIOTIB, COIONIOTIB, (itocodin» (4, c. 264]. Kommanis
iHiIIOBalla Ta BTUIIA ©araTo MHCTEIBKMX IIpOeKTiB, Hampukiajg, «Kypbac.
PexoneTpykiisi», npojeMoHeTpoBaHuif B 2007 p., craB iHTerpalielo cydacHHKa
B MaTepial ykpaiHcekoro apaHrapay tearpy 1910-x — mou. 1930-x pp.. a «JlaGopa-
TopHa pobora Ne 2» y 2009 p. jociipkyBala CTPYKTYPOBAHHH dWac Ta IIPOCTIp.
Kepiauk rpymm « TanzLaboratoriumy JI. BeHeiukToBa BIleBHeHa, IO Ti JIOCIIJH, sIKi
BOHH HPOBOJIITH 3 TUIOM-CBIJIOMICTIO, BEJIYTh JIO OTO 3MIHH, KOPEIYBAHHIO COITATLHO
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00yMOBIIEHHX TTOMIIIOK Ta OrokyBaHb. Cipepa 3allikapleHOCTI KepiBHHKA Ta YUacHHKIB
KOJEKTHBY — cyuacHHIt TaHelb SK HPOCTIp JOCILPKEHHS CBITY 4epes3 II3HaHH
BIJIHOCHH JIOIMHH 3 TUIOM, 4aCOM, IIPOCTOPOM, TEKCTOM.

Y 2013 p. mp uac «/lme wmucrenrsa nepdomanc vy JlsBoBiy «Tamig
JlaGoparopiym» 1pojgemonctpysas nephomenc «llocr-Yxpainebke TU10%, B SIKOMY
TPU JIOJMHH Y HONIyKax cede, HEBICBHEHHX HAMATAHHAX YCBLIOMHUTH (heHOMEH
BIIaCHOI TUIECHOCTI PYXAlOTLCS B LIPOCTOPL CLEHH, CTBOPIOIOYH HEBH/IMMHI 3B’ 30K
OJIHOTO 3 OJIHUM Ta 3 ripijadeM. «Y sKuiich MOMeHT nephopMepu 3 SBISIOTHC HA
ClIeHI OrOJICHMMH, Y PpEabHOMY dacl 3aliMalovMMCh JOCHLDKEHHSIM CTPYKTYPH
BJIACHOIO TLIA: XTOChH BHBYA€ INKIPY, 1HIMMHM — KICTKM, TpeTiH — M3, TUIO
3SIBIBIETBCSL SIK CTOCYHKH MDK JOCILIHMKOM Ta JIOCHL/UKYBAHMM, SIK IHTEpec
nepdopmepa, KM BUIIYKYETBCS B TUIL IVBLjada 1, KM 3aMHCIIOETBCS PO ¢BOT
MS3H, KICTKH, IIKIPY, MOKIHBO, ¥ TOH MOMEHT BUIMYBIIH, IO TUIO — HE TUILKH
[ijicTaBka JUBsl T[OJNOBH HM  BINIAK UL PIOK3aKa», — aHall3ye BHIOBHIIE
M. Marseituyx [3, ¢. 68]. He pusisaucs Ha riubokuit sMicT, 3akiiaieHH# B OCHOBY
nepdoMeHca, iforo BizyanbHa oOOJIOHKa VHAOUHIOE OJIHI 3 OCHOBHHX pHC
nep()OMaTHBHOTO MHCTEITBA — INMOKYE IJsIjlada, 3MIHIOE CTEPeOTHIIH CHPHHHATTS
OTOJISHOTO JIOJICBKOTO TiNa K dorochk raneGHoro. [loiGH1 peromomiiini s
CBLJIOMOCT] BITUH3HSHOIO IVIfjada IepdoMeHcH 3axijHa my0lika IeperyisiHya
Garato JECATHIITL TOMY, 3 MOMEHTY IEpITHX NepdoMeNciB Xy 0K HHKIB, I AKHX
BIIACHE OIOJICHE TLIO CTABAIO JUKEpPEIOM MMCTEITBa (MAlOBAHHS BIACHHM TLIOM,
obmurum dapboro, pospizanms Ha cobl 0Jry TOIIO).

Ha piypuny Bl cleHiMHEX npeseHTaiiii nepgomanciB, ICHye NpakTHKA
CTBOPEHHS HECIIPaBKHIX [O3AaCHEHIMHUX aKifi, gxi, HIOHTO, MalTh TIpaHHYHO
IMIIpoBI3aIlinui Xapakrep 1 He noTpebyloTh rsjada. Y 3B’M3Ky 3 IHM, JOCHTH
CHIPHOIO € HO3MIL MO0 PO3YMIHHS PYXY 8K TAHIUO, IO BLAOYBAETLCS Y CBIAOMOCTI
nepdopmepa. B. PyGan, Bigomuid B Yipaim xopeorpad-jgocmanuk, nepdopmep,
BHIIYCKHHK NpakTHaHOI Marictepebkoi nporpamu «Exerce 11/13 — xopeorpadiune
jocmpkenns 1 nepdopmane» ma 6a3 HamonansHoro xopeorpadidHOro meHTpY
B MicTi MoHnense ((Mpanmist) (YHiBepeurery iM. Ilomst Banepi), ctBepmxye: «/lo Tix
Ip, MOKM TH He YCBUIOMIIOENI PyX K TaHeIlb, BiH HUM He €. Komn 1 moumHaro
VCBIJIOMJIIOBATH PYX, BUHHKae NeBHMIT cTaH, skuii OH S Ha3BaB TaHIEM SK ITEBHHM
SBHIIEM. AJle Tak caMo HeoOOB SI3KOBO, KOJM S 3aliMarocs VCBIJIOMIIGHHSM PyXY,
S TAHITOIO. 3BHYAaliHO, 1 B IIepIIoMy, 1 B JIPYTOMY BHIIAJKY € Oarato YHHHHKIB, SIKI
Me/IIOIOTE 1 XopeorpadyioTh 1 pyX, 1 TaHeIb» [8].

Yupojopxk 6GaraThOX pOKIB 3aJMIMIAETHCS  BIAKPHTHM IIMTAHHSA  IOJO
HeoOXiIHOCTI ay IuTOopii (pelMIrieHTa) /Ul IIOBHOITIHHOTO 1CHY BAHHSI ITIOCTMOJIEPHOTO
MHCTEITBA, JI0 SIKOTO BIJTHOCHMO 1 IepoMaHCH. Y IIOCTMOJIGPHOMY MHCTEIITBI, Jie
3MIINEH] aKNeHTH 3 JHaJoTy XY/IOKHHKAa Ta TIsijaua Ha B3aeMOJIIO TBIp-IIsijiad,
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BTpavaeThesl HeoOXiTHICTE TPaHCII 1/ieif Bijl TOTO, XTO CTBOPIOE MHCTEIITBO, TOMY,
XT0 ¥oro cripuiiMae. | cripaBikie MHCTEITBO, 32 €CTETHYHUMH KOHLICIIIISMHU TI0CTMO-
JepHy, BUHHKAC caMe II1J[ Yac CHPHHHSATTS TBOPY B MOMEHT HapO/KEHHS [ICHXITHOIO
TA PO3YMOBOIO CTAHy PELHMINEHTa, SKUM BHCTynac risigad. [ came neit pesyiasrar
CHPHHHATTS 1 € THM MapKepoM, SIKHH CBIIMHTEL [IPO PIBEHb MHCTEILKOT IIHHOCTL
Besymopno, Outbiners nepdomMaiciB nepeadadaioTh HasBHICTH 9K cyO exra jui —
nepdomepa, Tak 1 06°€kTa — TOro, Ha KOro 1 i crpsMosana. B. Pybaun BBaskae, mo
«YHIKQJIBHICTh TAHIIO SKpa3 y TOMY, IO TYT € MesKa CTHKY MUK cy0’ektoM Ta
o6’ekroMm. Ilepdopmep € 1 cyGexrom, 1 of exToM ojHouacHo. epdopmep Mae
HOTCHIHHE OCMMCICHHs cBoei i SIK IEBHOIO 30BHINIHBOTO eleMenty. Tak i
BIJIPI3HSIO CAMOBHPAsKEHHS BIJ MUCTEITBA. Y caMOBHpakeHHI ¢y ( ekt 3a10BoaeHui
camuM coboio. He B1a0yBaerbes aHAIITHYHOIO HPOIECY Hi JI0, HI mest akTy» [8].

Bapro 3a3HauuTH IPO I OHUH aCIEKT CYYACHHX MHCTEIBKUX IPAKTHK — 1X
repMeTH3aIio. Y CHTyali, KOJIH MUCTEITBO CIIPIMOBAHO JIMIIE Ha CAMIX CTBOPIOBAYIB
IOIO MHCTELTBA, KOJH XYIOKHI IpaKTHKa HepeocMucinoe cebe cama, BHYTPIIIHI,
a He 30BHIIHI SIBUINA, BOHO ITOTPAILIIE B CHTYAIIIO TIEBHOI 130JI50BAHOCTI, @ II0YACTH
il TO3UITIOHYBAHHS B SKOCTI «eMiTapHOTO» (Y OUIBINOCTI BHIIAJKIB XapaKTepHO JUIA
nozaclieHIYHUX nepdoMaHci). Xowa caMe BIJXIJ BiJl TO3HIII PO3NIapyBaHHI
MHCTEIITBA Ha eJTapHe Ta MAaCOBE € OJHHM 3 OCHOBHHX TEOPETHUHHX IOJIOKEHb
IOCTMOIEPHI3MY. 30KpeMa, CKIaJacThosd CHTYaLls, KOJIH JHIIE Ti, XTo Oepe yyacTh
y nepdomarnci, XTo 3Hae, Ipo 1o came BiAOYBacThes peduiekels, 3JaTHi Ipo Hel
rogoputi. lle oOMmexye ayIuTOplIO MHCTELBKOI aKiyi, sika 3/aTHa cupHiMaTH
HOCHITH, TIEBHI JyMKH, aKkyMyJIboBaHl B repdomanct. [Jsgadl, He 1O UBSIIOYH IO
peduiekeii nepgomanca, He Oy yuu itoro GesrocepeHIME YHacHUKAMU, HE J0IyHaio-
YHCH [I0 1IOTO IPOLECY, MAloTh 3MOIY CHpHIMATH IIHIIE OBEPXHEBO, HE 3arimb-
JOIOYKCE Y CYTh HBOTO J1HCTBA.

[TepdomaruBHicTs (3AaTHICTE JeMOHCTpYBaTH cebe) 3akiajeHa B JIOJCHKIN
CYTHOCTI $K COIUAIBHOI I1CTOTH, 1 TOMY IparHeHHs Ho30yTHCs TearpalibHOCTI
(ojdranHg MacoK, BHKOHAHHS IeBHOI pom) y nepdoMaHcl Hacupaspil € JIHiie
PI3HOBHJIOM JleMOHcTpaniifHoi, TeaTpanbHoi noBemiHkH. CrieHiuHI TnepgoMeHCH
He € «IPOKHBAHHAMY IPHPOJIHBOI IIOBE/IHKH, HE € aHATIOTOM HOBCSK IEHHOTO SKHTTS,
ne (pakTHYHO 3MiHEHa, BiJIMIHHA BiJI IIOBCSKJCHHOCTI CYTHICTH noBo pkeHHS. 110G
TaM He IHCATH IIPO IPHPOIHICTh IPHXHILHHKHA Nep(OMaHCIB — Iie JIHIIE CTBOPEHHS
L0311 IPHPOJIHOCTI, TeaTPAILHICT.

JlocuTh "acTO Ha3Ba «TAHIFOBAILHHH IepdOMaHC» 3aCTOCOBYETBCH IO,
HETAHIOBAILHAX a00 3 MIHIMAIBHOIO YacTKOIO Xopeorpadii BHAoBHIN. MOXKIHBO,
no/ibHI THepoMeHCH, JKI aBTOPH CIIEIaJbHO HasHBAlOTH «XOpeorpadiuHuMm»,
«TAHIFOBAIHHUMHY, € JIHIIE MaHI(PECTOM HOBOTO MHCTEITBA, IIUBIXOM JI0 CHHKPETH3MY
Ha IHIIOMY PiBHI, IIOPIBHSHO 3 EPBHHHUMH (JOPMaMHi MHCTEIITBA.
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HaykoBa HOBH3HA IIOISTA€ YV BHSBICHHI MOP(HOIOTIYHHX O3HAK CIEHIYHHX
Ta [I03aCIEHIYHIX TAHIFOBAILHUX Iep(oMaHCIB.

Bucnosru. [lepesaskua SuibimicTs xopeorpadiauux nepdoMaHeiB cy4acHOCT1
Mac CHEHIMHI Ta T03acleHIdHl TearpaibHl akii, je 3acobum XopeorpadiuHoro
MHCTEITBA (PUTMIMHO OPraHizoBaHl PyXH Ta IUIACTHKA JHOCHKOIO TUIA) € HPOBLIHAMM
B 00 €/IHAHHI 3 THIIAME XY JIOKHIMH Ta T03axXy AoskHIME 3aco0amu. CrieHIuHI Ta 1o3aciie-
HiyHI Xopeorpadidn nepdhoMaHcH, CTROPIOIOYH U030 MPUPOIHOCTT (0COOIMBO JIPYTL)
34 CYTHICTIO, 3aJMINAIOTHCS TeaTpalbHUMH (GOpMaMM, OCKUIBKH He 1o30aBiemHt
JieMOHeTparitHocTi.

Opienrains nepdoOMaTHBHONO MHCTEITBA Ha BI3yallbHHUM XapakTep akTyainzye
xXopeorpadidne MECTEITBO K OJHH 3 OCHOBHHX 3ac0o0IB 10 MIOHUX Xy TOKHIX (OpM.
VY raHigoBalbHUX IepdoMancax, HPHCBIYCHHX OCMUCIEHHIO TUIECHOCTI Y HOCTMO-
JIPHOMY JIHCKYPCI, Peai3yeThes OJIHe 3 OCHOBHHX 3ABAHbL aBAHIAp/IHOIO MUCTEI[TBa —
elaTyBaHHA Ta MOKYBaHHs 11y OIK.

Jliariazon piBHS KOMIIO3HINNHHOI YCTAIICHOCT] TAHIOBAILHUX NepoMaHCIB HHHI
KOJIMBAETHCSL Bl XopeorpaidHO HACHYEHHMX JIoOpe BipelieTHPYBAHHUX TIOCTAHOBOK
(creHIuHl (POPMH), IO MEKVIOTH 3 TPaJHIIHHMMH XopeoTpa(iqHIMHI (HOpPMAaMH,
JIO TPAHHYHO IMIPOBIZaIiiHAX, HOAEKY /M BTUIEHHAX JOCHTH OOMEXEHHM apceHaIoM
xopeorpadiuHux 3aco0iB (3a3BHYail ozaciieHivHi GOPMHI), IO MEKYIOTh 3 XeIIeHIHIOM.

PesyinraTi JaHoro J0CIiKEHIs JIHINE OKPECTIOIOTH KOHIENTYaIbHI I X0 IH
JO BHARIEHHS ocOOIMHMBOCTeH TaHIOBAILHHX repdoMaHciB 1 IoTpebGyioTh
HOIAILIIOTO OIIPAIIOBAHHS B HOBOMY BH/II MHCTEITBA
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