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COMMON AND NATIONAL VALUES IN THE MIRROR OF
VLADIMIR MALIK’S WORKS

The article describes the spiritual potential of Vladimir Malik’s creative works, the
principles of writer, among which there are national fundamental and universal principles of
human existence being analyzed, at some biographical points which are important for
understanding the personality of writer and his artistic work that is emphasized.
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MPOBJEMA 'EHJAEPHOI ITEHTUYHOCTI YOJIOBIKA B CUCTEMI
POAUHHUX CTOCYHKIB HA MATEPIAJII TBOPIB PEUYEJI KACK

Cmammio npucesaueno O0O0CHIONCEHHIO 2eHOePHOI I0eHMUYHOCMI YOJ08IKA 8 Cucmemi
POOUHHUX CMOCYHKI6 Ha mamepiani meopis Peiiuen Kack «After Caravaggio's Sacrifice of
Isaac» ma «The Bradshaw Variations». Buznaueno, wo 2eHOepHa i0eHMUYHICMb 20JI08HUX
NEePCOHAIICI8 PO3KPUBAEMbCS Uepe3 CUCeMY YIHHICHUX opienmayiu (poOuHHUll 38 530K,
3A00801eHHST OYXOBHO-eMOYIUHUX nompeb, 0OMiHY8auHs & cim’i). Posensnymo ocobausocmi
HapamugHux CMpyKmyp meopie, 30iliCHeHO NOPIGHSIbHUL AHANI3 00paA3ie 20/106HUX 2epois,
BUSABNEHO 2eHOEPHO MAPKOBAHI HAPAMUBHI 3ACOOU.

Knwuosi cnosa: cenoepna ioenmuunicmos, meip, nepcoHaxic, HApamMueHa cmpyKmypa,
HapamueHi 3acoou.

B ymMoBax po3BUTKY CydacHOi HayKd MpoOjemMa TeHAEpPHOI 1ACHTUYHOCTI € 00’ €KTOM
JMOCTIPKeHHST ~ MDKIUCIUILUTIHADHUX  CTYAIM — TICHMXOJIOTii, COLIOJOTii, TIeJarorik,
miHTBicTUKU. SIK crmpaBemmBo 3a3Hadae [. O. MarHec, «ICHyBaHHS JKIHOK Ta YOJIOBIKIB
HiIKOpeHe PI3HUM 3aKOHAM y MOBi, MOBJIEHHI Ta TEKCTi; YOJIOBidl Ta >KIHOYI MEPCOHAXI
3'SIBJISIIOTBCSI B PI3HUX CUTYaTHMBHUX KOHTEKCTaX, OIIHIOIOTHCS 3a PI3HUMHU KPHUTEPIsIMU Ta
ACOLIIOIOTHCS 3 PI3HUMU CTEPEOTUITHUMU SKOCTIMU» [5, ¢. 176-177].
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[lutaHHsT TeHAEpPHOI 1MEHTUYHOCTI B JITEPAaTypO3HABUYOMY aCIMEKTI BHUBUYAIHUCS
BITYM3HSIHUMH Ta 3apyODKHUMH BYeHUMH, 30kpema M. M. Bapukamoro [2], O. @. CuzoBoro
[3], H.B. Coxonosoro [4], T.Ilexknepom [12] Ta inmumu. He auBias4yuch Ha TeEBHI
BIIMIHHOCTI B TIYMa4€HHI I[LOTO MOHSTTS, BC1 JOCTIAHUKU PO3IIAJAIOTH HOTO K OAHY 13
0a30BUX XapaKTepUCTUK ocobucTocTi. Ha Hamr mormsy, HalO1IbII 3MICTOBHUM € BU3HAYCHHS
regaepHoi igeHTHYHOCTI O. ®@. CH30BOIO SK CYKYITHOCTI COIIIOKYJIBTYPHHX HOpPM Ta
CTEPEOTHUITIB TIOBEIIHKH, XapaKTEPHHX JIs TMPEJCTaBHUKIB TEBHOI CTaTl Yy BiAMOBIAHIN
CYCIITBHO-ICTOPUYHIN Ta COLIOKYNbTYpHIi cutyamii [3, c.3]. Jyug HaAmoro JOCHiKEHHS
3Ha4YHMH 1HTepec Mae BUCHOBOK . O. bornmapeBchkoi [1] m0/10 po3yMiHHS 3MICTY T€HIEPHOT
IIEHTUYHOCT] SIK CHCTEMH IIIHHOCTEH Ta aTUTIOMIB. AHalli3 HAyKOBOI JITEPATypPH CBITYUTH
po T€, MO0 CHOTOAHI OpaKye KOMIUIEKCHUX TOCIHIKEHb T€HACPHOI 1ICHTUYHOCTI B CUCTEMI
POIMHHUX CTOCYHKIB, BpaXOBYIOUH 3MIHH CIMEHHMX IIHHOCTEH B Cy4aCHOMY CYCIIJIbCTBI.

MartepianoM Hamioi cTarTi € TBOpH OpUTaHCHKOI muchkMeHHuIl Peituen Kack, sikum, Ha
HAIII TIOTJISA]I, HE MPUIUISIETHCS JOCTATHROI YBAaru cepe/l BITYM3HSIHUX HAYKOBIIIB, KPIM TOTO, €
BIJICYTHIMHU iX MepeKJIagd Ha YKpaiHCbKy MOBY. [IpoTe 3apyOiKHMMH BUEHHMH Ha OCHOBI
poGit P. Kack BuBUanmucs mutaHHs, MOB’A3aHi 3 TEHACPHOIO 1IEHTHYHICTIO, aje MEepeBaKHO
JKIHOYOI0, OCKITBKY CaMe JKIHKH € TOJIOBHHUMH NIEPCOHAXKaMHU O1IbIIIOCTI TBOPIB MUCHhMEHHHUIII.
Hanpuknan, mnpoGinema nuto0y Ta po3iydeHHs jpochimkysanacs JI. Amirnaneci [6],
BHYTPIIIHHO-POJILOBUM KOH(JIIKT JKIHKH K MaTepi, IpyKuHH Ta Oi3Hec-yeni — ['. ['omkomOom
[9], K. Kennageii [10], Ix. Jlacoynom [11] Ta iHIImmMm.

MeTo10 cTaTTi € BUBUYEHHS MPOOJIEMHU TEHIEPHOI 1JCHTUYHOCTI YOJIOBIKA B CHCTEMI
POIMHHUX CTOCYHKIB Ha Marepiani TBopiB P. Kack «After Caravaggio's Sacrifice of Isaac»
(«ITicns «XKeprBonpunecenus Icaaka» KapaBamxo») ta «The Bradshaw Variations» («3miHI
Bpenmoy»), a 3aBIaHHSIMM — DPO3MJISHYTH OCOOJIMBOCTI HApaTMBHUX CTPYKTYp TBODIB,
3MIMCHUTH TOPIBHSUIBHUI aHali3 00pa3iB TOJOBHUX TepoiB, BUSBUTH T'C€HACPHO MapKOBaHi
HapaTHBHI 3aCO0U.

OcHOBOIO HapaTUBHOI CTPYKTypH onoBimanHs «After Caravaggio's Sacrifice of Isaac» €
napaneib 3 010JeHCHbKIM CIO’KETOM Ta MPOTHCTaBJIEHH HoMy. Bizomo, 1o onoBiganHs Oyio
Harnrcano P. Kack mix BruimBoM BiMmOBITHOT KAPTUHU, HA SKIA XYI0KHUK 300paXKye BiIOMHI
01071elicbKUI CIOXKET: aHTel 3ynuHse ABpaama, sIKUil B)ke TOTOBHI IPHUHECTH B )KEPTBY CBOTO
cuHa [caaka. 3a3HaUuMMO, 1II0 B TBOPI HEMAE YITKOI XPOHOJIOTIYHOI MOCIIJOBHOCT1, PO3MOBi AL
TOJIOBHOTO Teposl — IIe HOoro croragy mpo Te, 1o 3 HuUM BigOymnocs. Tomy mpuHIHIOM
noOyJOBH TBOPY € KUIbIIEBA KOMIIO3MIlISI, TpPH SKIA Tepimia Ta OCTaHHA YacTHHHU
BiJII3E€PKATIOIOTH OJTHA OJHY.

VY pomani «The Bradshaw Variations» mpoctexyeTbes mapajienb i3 TBopamu BipmxuHii
Byn¢d. CnoBo «variation» Mae mojBiiiHEe 3HAuYCHHS: NO-TepIIe, SK MY3UYHHH TepMiH,
OCKIUJIbKM B POMaHi OMUCYETHCS 3aXOIUICHHS TepOsi My3UKOIO; MO-APYTe, SIK CHHOHIM TTOHSTTS
«3MiHa», <«BLATyHHS». Il JAaHOTO TBOPY XapaKTEPHOIO € JIiHIHHA KOMITO3MIis, TOOTO
ABTOPKOIO CTBOPEHO [IEKUIbKAa B3a€EMOIOB SI3aHUX CIOKETHUX JIiHIM, KOXXHAa 3 SIKUX
NPUCBSYCHA KUTTIO CiMel Tpbox OpariB Ta ix OaThbKiB. HaiillikaBimo Ta 3MiCTOBHIILIOIO, HA
HaIly TyMKY, € ictopis ciM’i Tomaca bpeamoy.

AHani3 3a3HaueHUX BUIIE OIMOBIJIAaHHS Ta POMaHy JO3BOJIS€ MIWTH BUCHOBKY, IO
cucTeMa I[IHHICHUX OPIEHTAIllM MePCOHAXKIB CKIATAETLCSA 3 TPHOX 3Pi3iB: POJAMHHHM 3B’ SI30K,
3aJJ0OBOJICHHSI TyXOBHO-EMOLIMHUX TOTPeO, AOMIHYBaHHS B CciM’i. Y TOJOBHHUX TepoiB 000X
TBOPIB € 0araTo CIILHOTO — 00M/IBa 3MYIIIEHI TOKUHYTH POOOTY Ta CHAITH BJIOMA 3 JAITHMHU.
Taka cuTyallis, Ha Hall TOJISI, 3yMOBIIEHA 3MIHOIO TPAAHMIIIMHUX CYCHITBHUX Ta CIMEWHUX
pouieii HosoBika Ta xiHkd. Tak, Tomac bpaamoy cuauTs BIomMa 3 BOCBMUPIYHOIO JOHBKOIO, B
TOM yac K ioro apyxuHa ToHI 3HOB MModYaja MPAIOBaTh B YHIBEPCUTETI 1 HABITH OTpUMAlIa
MIJBUIIEHHS — TOCaay royioBU (akyiabTeTy. AjaH, TOJOBHUU Tepoil omoBimaHHs «After
Caravaggio's Sacrifice of Isaac», Tex 3MmymeHni mitu 3 poOOTH 1 MIKIyBaTUCSA MPO CHUHA-
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HEMOBJISI, OCKUIBKM JApykuHa Callmi cTpakgae Bia MICASPOIOBOI Jerpecii 1 HE MOXKe
MPOBOJAMTHU 0AaraTo 4acy 3 JTUTHHOIO.

YTBOpEHHSI HOBUX CIMEHHHUX DPOJICH, sIKi HE BIAMOBIIAIOTH TPAAUIIIHHUM CTEPEOTHIIAM,
Ma€ HEOJHO3HAYHWI BIUIMB HA POAHMHHI 3B’SI3KHM TMEPCOHAXKIB: 3 OJHOTO OOKY, YOJIOBIKH Ta
JIPY>KUHU TTOCTYIOBO BIAAAISIOTHCS OJHWH BiJ OJHOTO, 3 1HIIIOTO — MIITHIE 3B'S30K OAaTHKIB Ta
niteil. AHTOHIsS bpenmoy mpoTHCTaBisie BIAcHY Kap’€py CIMEHHOMY JKHTTIO Ta HYIHUM
JIOMAIIHIM 000B’ I3KaM, TOPIBHIOE CBOE MIABUIIEHHS 13 TIPOTECTOM, HABITH OYHTOM.

Jns Anana ciMeliHe JXKUTTS — HEMOB TICHE B3YTTs, SIK€ 3aBjJa€ OOJIO 1 SKE MOCTIHHO
X04YeThCsl CKUHYTH. BiH BimokpeMitioe cBoto npykuny Caii Bij cebe Ta cuHa:

... In my mind I think I was consciously separating myself and lan from her. When I
thought 'we', it was me and lan I was thinking about. And I worried about that thought, and
when I looked at the pictures they told me not to worry... [8, c. 104].

JIt000B KOXKHOTO OaThKa O CBO€I TUTHHU € 3BOPYIIIMBOIO, TIPOTE BIAUYBAETHCA, IO 1
Tomac, 1 AmaH He 3aBXIM PO3YyMIIOTH BJIACHOTO CHHA ab0 JOHBKY, 1HOAI HaBiTh IX
no0ororoThes. [Ipu 11boMy 9acTo it 0aThKIB OIS TUTHHH, BUPA3 11 04ell Mae MarHeTHYHE
3HAUCHHS:

You love him, she said. Yes, I said. More than your wife? she said. Yes, I said. More
than anything [8, c. 105]. I often catch him staring at me when my back is turned, like he's
reading something private. Then I think, he knows, or he's found out, even though when it
comes down to it I've got nothing to hide. I say to him, have I got egg on my face then? —
something like that, and when he laughs I see that he's still just a boy and that I'm a man,
even though a minute before it wasn't clear at all... [8, c. 103].

Alexa is still asleep. She lies in her bed like a girl in a fairy tale. In sleep she is very
soft. She exudes something, a kind of mist, as though when she sleeps she sets aside her
solidity and takes on the transmutable properties of light and liquid and air. Thomas doesn't
want to dwell too much on his daughter's beauty. He looks at her but he can give no name to
his looking, no motive. He would like an artist to paint her. It would be easier to look at a
painting of Alexa than at Alexa herself... Her eyes are brown, tawny: in the half-light they
seem rich with age, like mahogany. Their beauty is at once his and not his. He does not own
them, yet they are within his possession [7, c. 5].

KokeH 3 repoiB cTpakiae BiJl HEpeaTi30BaHOCTI y BIACHIHN CIM’1, TPOTE KOJHOMY 3 HUX
HE BHCTAyYa€ pIIIydyoCTi PO3IYUUTUCS 3 JpyXHHOI0. OOMIBa IIyKalOTh BHXiA 31 CBOTO
JTyXOBHO-EMOIIIHHOTO BaKyyMy 1 3HaXOJsATh HOT0 B MUCTEITBI. Tomy nmutanHs Tomaca «What
is art?» («lllo Take MHCTEUTBO?»), K€ BIH COOl IOCTIHHO CTaBUTh, HE € BHUIIAJKOBUM.
Hamararounch 1oJioyiaTd Kpu3y CepelHbOro Biky, Tomac 3aXOIUTFOETHCS MY3WKOI Ta Oepe
ypOKU Tpu Ha miaHiHO. KpiM Toro, ynTaroun Anekci Ka3ku Ha Hid, 0aThKO caM MMOPUHAE B CBIT
¢daHTa3ii, 3HAXOIUTH BIAMOBII HA MATAHHS, HEBUPIIIEHI B peaIbHOMY KHUTTI, BIIUyBa€ CEHC
KUTTS:

When he reads he feels as though he is flying through darkness, lit by the single bulb
of Alexa's bedside lamp; he is unbodied, a soaring arrow, a force of pure narration. In her
books he finds explanations for everything, for love and survival, struggle and pleasure,
happiness and grief, for belief, for the shape and arc of life itself. The only thing that is never
explained is reality... At some point, usually, he begins to weep. Unlike most of the people he
knows, Thomas has never mislaid his ability to cry. They are clear, abundant tears that roll
soundlessly down his cheeks as he reads. It is the stories that release them. Freed from
reality, he weeps over the image of life [7, c. 8].

B Aunana pantoBo mpoOymKyeThCs J000B 10 )KHUBOMHUCY, KA BUHUKAE TOJ1, KOJH BiH
BIJIBITy€ XYHOXHI rajepei pa3oM i3 CHHOM. MHCTEUTBO cTa€e JAJisl TIEPCOHAXKIB CBOEPITHUM
Croco0OM BIJIIWTH BiJi MOHOTOHHOTO JKHUTTSI, Ha JESKHI Yac 3a0yTH PO HEIIACTUBI CIMEHHI
CTOCYHKHU:
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In the mornings he listens to music, to Bach or Shubert. He stands in the kitchen in his
dressing gown... [7, c. 3].

It was an exhibition of Renaissance art, but as I say I didn't have a clue, I just went
round and looked at things and kept getting this feeling of another side of life. You could say
itwas a call [8, c. 104].

PesynpTarom eckamizmy TepoiB, iX MOBHOTO PO3YMHEHHS B CBOIX 3aXOIJICHHSIX €
nmojasbllie BiAJAJICHHS BiA 4WwieHIB poauHH. lle 3yMOBIIOETBCS TakoX 1 ThM, mo Tomac
CTHKA€THCS 31 CKENICUCOM il Hepo3yMiHHAM 3 00Ky 0OaTbKiB Ta OpariB, a AJlaH 3ycTpivyae iHIIY
KIHKY Ta 3aKOXY€ThCS B HEl:

The significance of that moment, of her words and her look and the swinging door,
seemed to reach right down to the root of my life. I felt that my whole existence was the frame
for that moment...What's funny is that I never felt I was being unfaithful to Sally, even when I
actually was. Gerte was better than Sally, it was as simple as that [8, 104-105].

AcuMeTpuyHa CHUTyallis B CIM’i, sKa CBIJYUTH MPO JOMIHYBaHHS XIHKH, a TaKOXK
IHTeJeKTyabHa a00 TyXOBHA HECYMICHICTh YOJIOBIKA Ta IPY>KUHH MO-PI3HOMY BILJTUBAIOThH Ha
TOJIOBHUX TEepCOHaXiIB. Tomac He 30MpaeThCs MIOCH 3MIHIOBATH, HABIAKHU, JTA€ MOXKIUBICTh
Toni camopeanizyBaTucs B Kap’ epi:

‘It won't always be like this,” Tonie says. ‘I'll get quicker. I have to read everything four
times. I have to suck up to everyone.’

‘We're all right. Do what you need to do’ |7, c. 11].

[{ixaBuM € Te, mo Tomac maKOprOETHCS APYKUHI HABITh B IHTUMHOMY KHUTTI:

She puts out her hand and touches the skin of Thomas's neck, his back, his taut rounded
shoulder. He wakes up. She feels it, the vibration of life under her hand. He turns to her,
mouth slightly open, eyes shut. He obeys her [7, c. 13].

AnaH TeX MJKOPIOETHCS XKIiHI, ajle HE APYXKHHI, a KoxaHii. [lepen HuUM mocTtae
npobiieMa BUOOpPY. 3 oHOro OOKY, BiH XOUe MOiXaTh Ha3aBXKAH 3 KOXaHOIO B ['epmaHiro, a 3
IHIIIOTO — HE MOXE 3aJUIINTH CHHA, 3pOOUTH Te, 1[0 BUMArae Bij Hporo ['epTa.

It's him or me, that's how she put it in the end. If you loved me, you would give him up.
Then I would believe that you loved me. She was going back to Germany. Can't I bring him
too, I said. If you did I would never know, she said, who you loved more. That's what love is
like, when there are no facts [8, c. 106].

Crnocrepiraemo, o koxaHuM xiHkaMm Tomaca i AnaHa mo00a€eThCsi TOMiHYBaTH, BOHU
YCBIIOMITIOIOTH ce0¢ O1IbII 3HAYyITUMHU, TPUBAOTMBUMH 32 PaXyHOK ITIIKOPEHHSI YOJIOBIKIB:

The desire is this: to find him, to use him, to make him respond. It is the only way that
she can possess him, as the musician possesses the instrument, and though it feels like youth
again it is not, not at all... After Alexa was born she was neither instrument nor performer but
creator... [1, c. 13].

I thought it signified something, but now I realize it was a careless, idle gesture, a
throwaway remark that I failed somehow to consign to the dustbin. Gerte hadn't yet seen
anything in me that she wanted. I hadn't yet roused in her the desire to win, to possess... At
the pub she asked me a lot of questions, in the way people do who are bored. I told her things;
eventually I told her about lan. I remember her face, as it something had suddenly caught her
eye, something beautiful and rare, something valuable (8, c. 105].

Posrnsinemo HapaTHBHI 3aco0Ou, sIKIi BUKOPUCTOBYe aBTOp. B omoBimanHi «After
Caravaggio's Sacrifice of Isaac» 11e moeHaHHS 1HCTaHIIA aBTOpa 1 HapaTopa, PO3MOBIAbL Bl
nepuioi ocodbu, BHYTpilIHIM MoHosor. HeoOXigqHO BpaxoByBaTH, IIO aBTOP OMOBIJAHHS —
JKIHKa, TOMY AJaH Mae Jesiki XapaKTepHI JKIHOYl SKOCTI — €MOIlIHHICTh, BPAa3JIHMBICTh,
HEpO3PUBHUH 3B’S30K 3 IUTHUHOIO, 3aJISKHICTh BiJl KOXaHol moauHu. B ocHoBi pomany «The
Bradshaw Variations» — reTepoiereTHuHUN TUIT OMOBIII, TIPH IKOMY PO3TIOBIb BEIETHCS Bi
TpeThoi ocobu. Cama aBTOpPKA BHCTYIIA€ CTOPOHHIM criocTepiraueM. Y pomasi Impe/cTaBieHi
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YUCJICHH] XY0KHI JIeTall, MOETHAHHS «TPAari9HOT0» 1 «<KOMIYHOTO».

Amnaniz 000X TBOpIB Ja€ 3MOTY BH3HAYUTHU CHUIBHUA TEHAEPHO MapKOBaHUM
HapaTUBHUN 3aci0 — BHKOPHCTaHHS aBTOPKOIO MPHUHIIMITY aHAJIOTiII Ta KOHTPACTy, SKHI
peai3yeThes B IIUPOKOMY CEHCI uepe3 00pa3u aHTUHOMII Ta y By3bKOMY — 4epe3 CTUIIICTUYHI
MPUAOMH.

Tak, Anan MOPiBHIOE JPYKUHY B 11 TOCUTH Oaiiy>KOMy BiIHOILICHHI A0 CHHA 31 CBOEIO
MaTip’10, sIka BUITAJKOBO 3a0yna iioro, AnaHa, B aBToOyCi, Koau BiH OyB ManuM. Koxanka
I'epra, BuKkiaza4 XyJ0KHBOI'O MUCTELTBA, € MOBHOIO NpoTuiexHicTio Camti. 3 'eproro Anan
BiluyBa€e ceOe CIpaBKHIM YOJIOBIKOM, OCKUJIBKM BOHA I[IKABUTHCA HUM SIK OCOOMCTICTIO 1
HOJIs€ WOro 3axoruieHHs >kuBomucoM. Cepell CTHIIICTMYHHMX MPUAOMIB MOXHA BHILIHTH
aTI03110 CIOKETY 3 010JeHChKOI0 TTPUTUCIO, a TAKOXK MOPIBHIHHS, MeTadOopH, 3a JOMOMOTOI0
SKUX AJIaH OTOTOKHIOE ['epTy 3 MpeKpacHUMH KapTHHAMU, IPUBUIOM, a ceOe — 13 CIIOKIHHIM
CTaBKOM, SIKHW CKOJIMXHYJIW, KUHYBIIIA KaMiHb, 200 YyTJIMBUM OOKEBUIBHUM KOMITACOM, SIKHI
pearyBaB Ha Bce, 1[0 ToBopria uu poduna ['epra.

[IpyHIMIT KOHTpacTy BHUSBISETHCS B PI3HUX CTaBIEHHSAX TOJIOBHOTO Tepos [0
OTOYYIOUOTO CBITY ITiJl BILTMBOM CHHA Ta KOXaHKH. Tak, 100o0B 10 SIHa € mist AnaHa MOCTOM
y IHIIWH, TPEKpacHImWH, CBIT, a KoxaHHsA 10 ['eptu 3mymye Horo copomwutucs Caii,
BJacHOro OYyIMHKY, CiM’i, Apy3iB, TeéM, Ha SKi BOHM PO3MOBJUIM, YChOTrO, KpiMm SHa.
[ToBepHyBIIKCH Y CIM’10, ANaH YCBIIOMJIIO€, HACKUIBKH JKOPCTOKUM 1 Oe3cepiiedHuM Oyiio
craBiieHHs ['epTu 10 HBOTO.

Tomac Bpenmoy mopiBHIOE OpyKHHY 3 X KBapTHpaHTKOK Ombrofo. Moro 3abasise,
HACKUMBbKM IIi JIBI JKIHKM HECXOXI Yy BCbOMY — [ifiX, 3BHYKaX, BIOJOOAHHSIX, MaHepi
CIIJIKYBaHHSI TOIIO:

At seven thirty Tonie comes down and Olga goes up. Olga has a cleaning job at the
hospital: her shift starts at eight. Tonie gets the seven-fifty train. It interests Thomas to see
that while Olga's priority is food, Tonie gives precedence to her appearance. She stays
upstairs until the last possible minute, while Olga sits at the table for half an hour or more in
her dressing gown, working at her mug and bowl. Upstairs doors bang, taps run, Tonie's
footsteps stalk to and fro. Olga gets up and slowly carries her dishes to the sink, her slippers
dragging and hissing across the floor, and reties her dressing-gown cord before beginning
her unhurried ascent to her room. Sometimes she and Tonie pass on the stairs and Tonie says,
'Hi, Olga," in a voice that is half whisper, very deep and throaty, very exotic and distrait, as
though she has just disentangled herself from a situation that is too complex and passionate
to explain. 'Hello!" Olga replies, cheerful as a trumpet 8, c. 3].

VY pomani «The Bradshaw Variations», 3BepraemMo yBary Ha ineHTudikamiro Tomaca 3
YEproBHM I10 CTaHIIi1, KOJU BiH, IPUTOTYBABIIN CHITAHOK, YEKA€E IPYKUHY Ha KyXHi, a ToHI —
13 MOTATOM, SIKUW MMPUOYBA€E Ta BIAMPABIISIETHCS YITKO 3a PO3KIATOM:

He is waiting for Tonie to come down, as the platform guard waits for the London train
to come through. Tonie's appearances in the kitchen are brief. Like the train she stops,
disgorging activity, and then departs again. It is a matter of minutes, but he needs to be
ready [8, c. 3].

Takox Tomac MOpiBHIOE APYXHHY 13 coijgaToMm, a cebe 3 med-kyxapem. KiMHatu Ha
BEPXHbOMY TOBEpCI 3AaI0ThCS HOMY CBITIMMU, TUXUMHU, 3aTUIIHUM, a KyXHS — TEMHOIO Ta
I'YYHOIO, TIPOTE, YOJOBIK € OUIBII 33J0BOJICHMM Ta IIACIMBUM came TYT, y poJii Kyxaps,
OCKUJTBKH YCB1JIOMJTIOE BJIACHY 3HAYYIIICTh.

Komu Toni 6aunte Tomaca Ha KyxXHi BBeuepi, BiH 37a€ThCS il CMIIIHUM, O€3TIYy30UM y
bapTyxy, roTyroun s Hei Dky. BoHa mopiBHIOE HOTO 31 COPOM SI3JIMBOIO FOHOKO JTIBYMHOIO.
Pantom y ToHI BUHHMKaE CTaBICHHS /IO YOJIOBIKA SIK A0 Opara, 1 e BIAKPUTTS i€ Ha HEl 5K
BIJIPO XOJIOIHOI Boiu Ha TojoBYy. [IpoTe, komu ToHi 6aunTts Tomaca y BiTaJIbHI B OJIs131, KU
HiAKPECIIOe MOro YoJoBidy MpHUBAOIMBICTH, BIH 37A€ThCS il HE3HAHOMIIEM, a y CHaJbHI,
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HEBUJIUMHKA y TEMpsBi, — MPEKPACHHUM MY3MYHUM IHCTPYMEHTOM, 1 I MpoOymIKye B Hiil
POMAaHTHYHI MOYYTTS JI0 BIACHOTO YOJIOBIKA.

Takum uymHOM, aHami3 TBopiB P.Kack cBimuuTh TpO HEZOCTaTHIO C(HOPMOBAHICTH
TeHJIEPHOI 1IGHTHYHOCTI TOJIOBHUX TepoiB, SIKI IMpUTaMaHHAa HEXapaKTepHa pojib B CIM’I,
MacHMBHA TO3HUIIIS 110 BIAHOMIEHHIO JI0 *IHOK, BIAX1J BiJl peaTbHOTO KUTTS B CBIT MHUCTEIITBA,
danrasiii. L{inHicHI opieHTalil NepcOHaXiB BiAOMBAIOTH iX MparHeHHs FApMOHINHO MMOE€THATH
posib 4YOJOBiKa, OaTbka Ta BOJHOYAC camMopeai3yBaTHCS B IHINHN mismbHOCTI. s
HapaTHUBHHUX CTPYKTYp pPOMaHIB XapaKTepHUMH € TMapaiemi3M, JiHiiiHa abo KijblieBa
KOMITO3HIIisl. BUSBIICHO CIUIBHUI TeHIAEPHO MapKOBAaHWN HapaTHBHUMN 3aci0 000X TBOPIB —
BUKOPUCTAHHS NPUHIIUITY aHAJIOTI{ Ta KOHTPACTY, KU pealli3yeTbcsl uepe3 00pa3u aHTUHOMIT
Ta CTUJIICTUYHI TPUHOMH (aJTF03110, TTOPIBHSHHS, MeTa(OpH, XyA0KHI JeTai).

[TepcriekTMBaMU MOAATBIINX PO3BIJOK y IIOMY HAIPSIMi € BUBYCHHS MUTAHb COLIaTbHOI
Ta podeciiiHoi i1eHTHIHOCTel Ha MaTepiam TBopiB P. Kack.
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N. V. Marakhovska
THE PROBLEM OF MALE GENDER IDENTITY IN THE SYSTEM OF
FAMILY RELATIONSHIPS ON THE BASIS OF RACHEL CUSK’S WORKS
The article is devoted to investigating male gender identity in the system of family
relationships on the basis of Rachel Cusk’s «After Caravaggio's Sacrifice of Isaac» and «The
Bradshaw Variations». It has been defined that gender identity of the main characters is
revealed through the system of value orientations (family bonds, meeting emotional and
spiritual needs, financial support of the family, dominance). The peculiarities of narrative
structures of the texts have been considered, the comparative analysis of protagonists’ images
has been carried out, gender marked narrative means have been singled out.
Keywords: gender identity, text, character, narrative structure, narrative means.

YK 821.161.2-143
I. B. MeabHUUYYK

MI®OJIOTEMA POJY SIK ®OPMA BUPAKEHHS ABTOPCHKOI
CBIJJOMOCTI Y IOE3Ii TAHHU YYBAY

Y cmammi posenadaemovca cneyugixa meopenHs ma QYHKYIOHY8aHHA Migonocemu
pooy y noemuuniui meopuocmi Iannu Yybau. Yeaea npudinsiemvcs OCHOBHUM CKIAOOBUM
Mighonoeemu poody, AKUMU MYM NOCMANOMb MAMEPUHCLKUNL Mih, OamvbKigCoKutl Mig,
oumsauutl mi¢h i enache migh pody K Oe3nepepeHo20 NAHYIO2A NOKONIHb, WO 0YOII0€
CMPYKMYPHY CXeMY «MUHYe — MenepiuHe — MatloymHe».

Knrouosi cnosa: migh, mighonocema pooy, oumsuuii migh.

PonoBi mepBHI 3aBXaM TMOCITANM IIEHTPATbHE MICIE Y JaBHIA KyJIbTypi, JTaBHHOMY
CoLiyMi, Ie yci JKUTTEBI pealtii HaAlIsuIMcs poaoBolo mo1000r0. dopMyna pogoBOro KUTTS —
«TIPEKU-HAAIKHA-TIPEAKUA-HAAAKW» — B 1]1ealli TTo3HaYae 0€3CMepTs POy, SIKE PO3yMiIoCs
He a0CTPaKTHO, a SK II0Ch J0oBroTpuBaie. Midosorema 6e3cMepTst poay TpaHCHOPMYETHCS y
MiposoreMy OOOXKHIOBaHHSI POy, OCKIIbKH OokecTBa € Oe3cMepTHHMH. Y Qopmyri
POIOBOTO KUTTSI MPEIKH BAXKIIMBIIII 32 HAIAJKIB, MPEAKU — MEPIIi, Ti, XTO WJe Momnepeny, €
Maiyke HEBpa3JWBHUMH: JKUBY JIIOJUHY MOXXHa BOWTH, a MepTBoro — He BO’em. Ilpote
abCOJIIOTHO HEBPA3JIMBUM TIOCTaBaB MpPENOK, a 3 HHUM 1 BECh piJl, SKIIO NepIIHl
MO3UIIIOHYBABCS SIK 00KECTBO.

VYkpaiHisaM, Ha AyMKy OaratboxX IOCIIJHHKIB, BIIACTHUBA TaKa MCUXOJIOTIYHA puUCa, K
IHTPOBEPTOBAHICTh, KA MPOSBISIETHCS y BTEYl B pi3HUX (OpMax Bij 30BHINIHBOTO CBITY Ha
CaMOTy — B 1eani30BaHui, BUTaAaHui Mi(piuHUN CBIT, 16 MOXHA MOYyBaTU cede LIJIKOM
npupogHo. Came TOMy B YKpaiHCBKOMY CYCIUIBCTBI — pOJIMHA, HaWOMMk4da Tpomaja
BiJIirpaBajiv MPOBIIHY POJIb 1 MaJIM OCOOJIMBY LIHHICTb.

CBigoMIiCTh poay — OJHA 3 HAWOUIBIIMX IIHHOCTEW Haiii. BoHa € reHeTHYHOIO
nam’sITTIO, 3JaTHOIO Yepe3 NECATUIITTS 1 HaBiTh CTONITTS BIAPOAUTH TPATUIliiiHI HAIllOHATHHI
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