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V. Kischenko

THE IMPORTANCE OF THE ARROW IN THE CONTEXT OF «LIFE JOURNEY»
(BASED ON SIBERIAN ETHNIC ENVIRONMENT)

The arrow was associated with one’s «fate» and «life journey» and was chosen as the
symbol of that «life journey». The only thing the arrow was meant for was «killing living
beings». In symbolizing the person’s fate, the arrow is a sign warning of «a danger coming
from this form of life». Being an individual particularity, the bow and the arrow were put into
the grave together with the departed as the hunter’s most important kit in the afterworld. Not
that it was the accompanying kit only. It was strong and often hostile towards living beings.
Since the kit meant for hunting and for labour plays an important role in manufacture, it also
plays an appreciable role in the economy of a given society and is taken great care of, often
with piety and reverence. This reverence and pious attitude tends to switch to mystical one.
The hunters have always treated the hunting kit with great care and attention. There was a set
of bans which, if breached, led to a failure. The general character of the same ethnic group’s
rite being similar, there were some regional distinctions in the tools of the magic and in the
related manipulations. The arrow was part and parcel of the rite accompanying the entire
uninterrupted «life journey». Death is followed by birth and birth is followed by death. The
arrow’s mission was to protect and to purify the space around the human being.

Key words: arrow, rite, Siberian nations, shamanism, totem.

YK 902°1(37)
A. 1. I1ankoBa

KIHOUMI ®AKTOP Y MIHOMCBKOMY CYCHUIbCTBI EIIOXH bPOH3U
(BA MATEPIAJTIAMU AHTPOITOMOP®HOI IIVTACTHUKN)

Minoticoki Kynbmypui ma ecmemuyHi mpaouyii CKAAIUCA, 8 OCHOBHOMY, 6dce HA
nouamky Il — 20 muc. 0o n.e.Ha ocnosi sionocnoi xpononoeii nouamrkosux ma KiHyeeux
emanieg icnysanusa Ha Kpumi nanayosux xomnnexcie (nanay na Kpumi — aominicmpamusenuti
ma Kyaibmosuli 0cepedok), O0CHiOHUKU we Ha noyamky XX cm. eudinuiu 2 nepioou
MIHOUCbKOI KYIbmypu, wo Xapakmepusyiomvcs Hebyeanum poskeimom: enoxa Cmapux
nanayie (2000 — 1700 2. 0o u. 3.) ma enoxa Hoeux nanauie (1700 — 1450 z2. 0o H. 3.).
Haiibinowy yinnicmo 0na nac ckraoae naacmuka enoxu Hoeux nanayis. 3‘agnsaiomscs
300padicennss Benuxoi Ilpamamepi. Kinouuti epomusm nposseisiemvcs y Oinbul ACKpAGill
Gopmi, Hixc wonosiuuil. I pyou JHCiHOK BUCMABIEHT HANOKA3, BOHU GUCOKI MA COKOBUMI, MAis
MOHKA, CMAH JIe2KUll ma CMpYHKUL, 8010CCSA YOpHe, Kyuepsase. Y KilbKiCHOMY CNni68IOHOWIEHHI
JCIHOYT  00pazu  nepegaxdcardmv — HAO  HONOBIYUMU.  NPOAHANIZY8ABUIU  MIHOUCHKY
AHMPONOMOPPHY NAACMUKY, MONCHA 2080PUMU TUULe NPO 3MIHY AKYEHMI8 V NOJ0IHCEHHI
JHciHKU. Bona 6 yci nepioou euxouysana (yHKYio meopuo2o, nii0HO20 NO4amky (maxozo
BAJICIUB020 OJI51 3eMIIEPOOCMBA MA CKOMAPCMEa ), NIOMPUMKU 300P08020 2eHOPOHOY. B enoxy
Hoesux nanayie na nepuie micye suxooums cexcyanrbHuu oopas. Ha ye éxazye naomipna, oewjo
posbewena peminizayis. e )Kinka, sikoro ona nocmasana 6 YoN08IUIl ePOMUYHIL YABI —
epatinusa, menoimua, cmaeua, keimyua. Ha yiii ocnosi éona obodcHiosanacs, ii oopasz
micmughikysascs, cmasag 3emHum yocoonennsam Benuxoi boeuni. Kinku na Kpumi manu nuwe
HOMIHANLHY 61a0Y, ale KOPUCMYBAIUCS GUKITIOYHOIO NOBA20I0 2POMAOU 34 CE010 NPUPOOHY
811ACMUBICINb NPUKPAULATU CODOIO HCUMMISL.
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Knrouoei cnoea: 2endep, minoticbke cycniibCmeo, anmponomopua niacmuxa.

MiHolicbka apxeojioriuHa KynbTypa (3 — cepenmmHa 2-ro THC. 10 H.e.) Oyia
CBO€PIIHUM rereMoHoM B Oacelini Ereiicekoro mops [1]. Bnane reorpacdiune po3ramryBaHHs
1IEHHOTO Ta aJIMIHICTPATHBHOTO LIEHTPY IuBLIi3aIii — Kputy — Ha nepetuni €Bponu Ta As3ii,
abCOMOTHUIT KOHTPOJIb (AKTUYHO HAJ| YCIEI0 CX1AHOCEPEI3eMHOMOPCHKOIO TOPTiBJIEIO,
CUIBHUN (IIOT, BIJCYTHICTh BIMCBKOBOI 3arpo3d 3yMOBWJIM CHEIU(BIKY MIHOHCHKOTO
cycrinberBa. OCOOIUBO MIKAaBUM Ta aKTYaJbHUM MHUTAHHAM € POJIb KIHOYOTO (aKTOpy Y IHX
MEePETBOPEHHX. barato MOCTiIHUKIB HAAUISIIOTh MIHOMCHKUX KIHOK MPIOPUTETOM (haKTHIHOT
BJIaJU B PETiOHI, TOCUJIAIOYNCH Ha BEJIUKY KIJIBKICTh IXHIX )KUBOIHMCHUX 300paKeHb, a TAKOX
Ha MUPOJIOOHUM, ACIIO YCeIYyPHUN XapaKTep KPUTCHKOTO MHUCTENTBA. AJle € 1 JesKi HIOAHCH.
AHaJii3 IIMX HIOAHCIB Ha OCHOBI apXeoJIOTYHUX MaTepialliB € KI0YEeM O PO3YMiHHS OCHOB
ICHYBaHHS MIHOMCBHKOTO CYCIUIBCTBA B TIEPiOJ PO3KBITY, OCOOJMBOCTEH TEHACPHUX
BIZTHOCHH; TJIMOIIOT0 PO3YMIHHSI CYyTHOCTI MIHOMCBKOTO «MaTpiapxary».

HaiiGinpmr  aBTOPUTETHUM  JOCHITHUKOM  KIHOYOTO (akTopy B  MHUCTEITBI
crapogaBHboro Kputy Tpeba nHasBatu FO.B. AnapeeBa VY cBoiii poboti «MoTuB
WHTPOHU3AIINU B UICKYCCTBE MUHOMCKOTO KpHTa» aBTOp po3KprBa€e BaXKIIMBICTh MUCTEIITBA SIK
JpKepena iHpopMarlii mpo 0coOIMBOCTI COLIAIBHOI CTPYKTYPU MiHOHCBHKOTO CyCHiIbCTBa [2].
Bin cxunserscs 0 HasBHOCTI MaTpiapxaty Ha Kpwurti. Ilcuxomoriuauii 1 MopdonoriyHuit
aCIEeKTH aHTPONOMOP(HOI IITACTUKU B KOHTEKCTI 3aX1JHOTO y30epexoks AHATOMI 1 4aCTKOBO
Ereiicbkoro OaceitHy mocmipkye B cBoix mparsix €. B. AntoHoBa Ttomo. Bzarami, mana
npoOiieMaTuka y OUIBIIOCTI BUMNAJAKIB 3aIHMINAETHCS 1032 YBarow JOCHIJIHHKIB,
MOCTYNAIYHCh MICIEM JOCTIPKEHHSM XyJOKHbOI'O BHMKOHAaHHS Ta METOJIB, IO HUMH
BOJIOJ1JIA MIHOMCBKI MUTIII.

Ilepen HamMu CTOITH HacTymHa METa: 3a JOMOMOTOI0 aHaJi3y TCHJICHIIH MIHOWCHKHX
aHTponoMOp(PHUX (HIrypOK PO3KPUTHU OCHOBHI OCOOJMBOCTI CTAHOBHINA >KIHKU B OCTPIBHOMY
CYCMUIBCTBI, CTYIICHIO ii BIUTMBY Ha 3arajbHi IUBUII3AI[IAHI TPOIIECH.

JlxepenbHy 0a3zy poOoTH ckiangaoTh GoTorpadii caMux CTaTyeTok.

Cnouatky chopMyeMo psi KpUTEpiiB Il XapakTEepUCTHKU 3paskiB [3]. s
MIHOWCBKOI KyJIbTYypH HPUHHATHUMU € HACTYIHI IOJIOKEHHS: 3arajbHa XapaKTepUCTHKA
XYIOKHBOT KYJbTYpH (XpOHOJIOTTYHI MEXI, Tepioau3arlis, BIUIMB 1HIIUX IICHTPIB); OCHOBHA
XyHAOXKHS (GopMa IUIACTUKH; CTaTh (IrypoK Ta CTYIiHb BHUPAKEHHS €pOTHU3MY; CHMBOJH
(GEeMIHICTUYHOTO Hauaja; BIJHOCHE KIJbKICHE CIIBBIJIHONIECHHS YOJOBIYMX Ta >KIHOYHX
00pa3iB;MOpQoIOriuHuil aHami3 3pa3kiB (OCHOBHI TEHICHIIT); MPUCYTHICTh a00 BiJCYTHICTbH
€JIEMEHTIB OJIATY, MPUKPAC, PO3MHUCY; 3HAKH COIIAJIBHOTO CTAaTyCy B JKIHOUMX Ta YOJIOBIUMX
3pa3kax;(yHKLUIOHAbHE  MpPU3HAYCHHA  (ITypOK;CHIBBIAHOIIEHHS  CaKpaJbHOIO  Ta
€CTETUYHOTO 3MICTY;CaKpajibHa aTpUOyTHKA.

MoskHa MOMITUTH, 1110 MU HE OOIMIILIN yBaroro i 4osnoBiui obpazu. Lle Oymno 3podbraeHo
JUIS Kpamioro BIATIHEHHS OCOOJIMBOCTEH >KIHOYMX COILIAJIBHMX poJiel. 3BHYaiiHO, Tpeda
nam’sTaTH, LI0 HisfKa CXEeMa, CTPYKTypa HE MOXYTh OYTH JOCKOHAJIMMHU Ta abCOIIOTHO
MPaBUJIbHUMHU.

MiHOHCBKI KyJIbTYypHI Ta €CTETHYHI TpaaMiii CKJIAJUCs, B OCHOBHOMY, BXXE Ha
nouatky IlI-ro tuc. no H.e. [4]. Ha ocHOBI BiTHOCHOI XpPOHOJIOTIi TOYATKOBUX Ta KIHIIEBUX
etamniB icHyBaHHs Ha KpuTi mananoBux komiuiekciB (nmanai Ha Kputi — aaMiHicTpaTuBHUI Ta
KYJIbTOBUH OCEPEIOK), TOCTITHUKHU IIe Ha MovYaTKy XX CT. BUAUIAIN 2 MEePioar MiHOMCHKOT
KyJIBTYpH, IO XapaKTepU3yIOThCsl HeOyBasuM po3kBiToM: emoxa Crapux manaimiB (2000-
1700 rr. 10 H. 5.) Ta enoxa HoBux mamanis (1700 — 1450 rr. no H. 3.) [5].

Y mepiog Crapux manamiB MIHOWChKAa TBOPYICTh 3ajekana, 3AeOLTBINOro, BiJ
EHEOJIITHYHHX apXeoJIOTIUHUX KyJIbTyp baikancekoro miBocTpoBa Ta KikimaachbKux OCTPOBIB.
[lizHime, Bxke B APYyroMy Mepiofi, BEKTOpP 30BHILIHBOI Opi€HTAIlll 3MIHUBCS B MiBIAECHHOMY
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HarnpssMKy — 10 CrapopaBHboro €runrta, 3 sskuM Kput OyB mOB’si3aHHMI Ha TJII TOPTiBII Ta
KyJBTYpPHOTO B3aeMo30araueHHs [6].

OcHOBHOIO XYIOXHBOIO (opmoro B emoxy Crapux mnanamiB OyJlid CTaTyeTKH —
aJiopaHTH. Y KUIBKICHOMY CIIBBiIHOIIEHHIO JXIHOYlI OOpa3W 3HAYHO TMEpEeBAXKAIW Hal
yosioBiunMHU. JKiHOUMIA epoTH3M OyB ClIabKO BHpaX€HWUU, OCOOJMBHI aKIEHT POOMBCS Ha
IUTACTUYHOCTI CTaHy, M’SIKOCTI Ta TeHIITHOCTI pyK. ['pynu BupakeHi moraHo. OCHOBHMM
€JIEMEHTOM >KIHOYOTO OJATY 3aBXKJIM BUCTYIaia JIOBra CITIHUIL, [0 1HOI Tianepe3yBanacs
nosicoM. LlikaBo, 110 BEpXHS YacCTHUHA Tijla 3aBXAMU HIYUM HE MpUKpHuTa. OCHOBY YOJIOBIYOTO
OJIITY CKJAJa€ TMpOCTa TOB‘SI3Ka Ha CTerHax. YosoBivi CTaTeBi OpraHU HIKOIU HE
noka3ytotecs. llle He 3aikcoBaHO KOIHUX BUMAJKIB PO3NUCY ab0 HASBHOCTI NMPHUKpac Ha
cTaTyeTKax. BiporimHo, Ha ToJOBaxX HaWOLIBII IIIAHOBAHMX JKIHOK 300paXKeHO ILIACKY
IIAMOYKY, 1HOJI 3 ICTOTOIO TBAPUHHOTO CBITY 3BepXy. JlOCHIIHUKN BBa)KalOTh, LI0 IIi 0cOOU
JKIHOYOI CTaTi MOTJIM OyTH >KPHUIISIMH, BUCOKO IIAHOBAHUMH B CYCHUIbCTBI. DYHKITIOHAIBHO,
TaKi CTaTyeTKH MOTJIHU CIIY>)KHTH TUIBKH KyJIbTOBUMH MPeIMETaMU, HaildacTilne X 3HaAXO N
y medepax, MOXOBAHHSX, TOWIO. 3 IbOIO BUXOAWTH, LIO0 CaKpajibHE 3MICTOBE HAIlOBHEHHS
MOBHICTIO TIEpEBaXKaI0 HAJl BIAYYTTAM €CTETHYHOTO.

HaiiGinpiny 1iHHICTB U1 HAC CKJIajae miacTuka ernoxu HoBux manariB. 3’ SBISIFOTHCS
300paxkenHst Benukoi Ipamarepi [7]. XKiHoumii epoTH3M HpOSBIAETHCS y OLIBII SICKpaBiii
dbopwmi, HIX YooBiYHMi. ['pyn >)KIHOK BHUCTaBJIEHI HAMOKa3, BOHU BHUCOKI Ta COKOBHTI, Tallis
TOHKa, CTaH JIETKUI Ta CTPYHKUH, BOJIOCCS YOPHE, KyuepsBe. Y KUIbKICHOMY CITiBBiTHOILIICHHI
JKIHOY1 00pa3u MepeBaKaroTh HAJIl YONOBIUMMH. JJIg yciX GIrypok € XapakTepHUM CXiTHUN
THUI 30BHILIHOCTI (MaJieHbKe 00JIMYYsi, TOBr1 TEMHI o4i, 1yrooOpas3Hi OpoBu). XKinku maiixke
3aBXIM BJISITHEH1 Y KOPCET, IO MiIKPECTIOE Kpacy Ta KIHOYHICTh MOJIOYHHUX 3aJ103; 3HU3Y —
JoBra pi3pOjeHa CHIAHUIA Ta pUTyalbHUR ¢aprymok. Opmsar dYosioBikiB Habararto
CKPOMHIIINK — TIOJIOTHSIHA TIOB’53Ka, IO CKPHBAE yC1 CTAaTeBl O3HAKW YOJOBIYOi TiITHOCTI.
Cami ¢irypku BKpUTI BULTYKaHUM PO3IHCOM.

[TnacTuyni 300pa)keHHsT KIHOK BHCOKOTO CTaTyCy BIJPI3HAIOTH XapaKTepHa I03a 3
HiAHATUMH pyKaMH, BHCOKa ILIAIKa, 3aBHUTOK BOJOCCS Ha 4ousi. BupasHo Buuiiserscs Oina
HDKHA IIIKipa — 03HaKa 0JaropoJHOT0 MOXOHKEHHS. Y Ci Il pUCH MAaIOTh CTOCYBATHCS JKIHKH,
10 3aifMA€ThCSl HE BAXKKOIO CESTHCHKOIO IMPAICIo, a CIYKUTh YHCEIbHUM O0XECTBaM CBITY
[Ipupoau, € ix yocoOnenHsM Ha 3emii. L{ikaBuMm € Toit ¢akt, 1o Bia emoxu HoBux manaris
Maike He 3aJUIIMIOCS TUTACTUYHUX 300pakeHb YOJIOBIKIB BHCOKOTO COIIAJIBHOTO CTaTycCy.
MosxnuBo, 11e Oyino TOB’S3aHO 3 peNiriiHuM Ta0y Ha ICHYBaHHS Oyab-sSKuX 00OpasiB
TUTYJIOBaHMX 0Ci0.

Craryetkn boruni (abo Xpwuili) BUKOPUCTOBYBAIM HE TIIBKM B KYJIBTOBHX
LIEPEMOHISIX, a i U1 MpUKpaIlaHHs BHYTPIIIHIX MOKOIB Y MIHOMCBHKHX Tajaax.

CakpaJlbHMI 3MICT TIepeBakaB HaJ eCTETUYHUM B MeHImi Mipl. IlocTiiiHum
atpubyTom ¢iryp boruni € 3Mii — CUMBOJN Ta€MHUX 3HaHb, 1HOJI MaBiaH, KBITH KPOKYCIB
(CMMBOJI TIJTITHOTO TIOYATKY?).

To6t1o, mpoaHani3yBaBIIM MiHOMCBKY aHTPOIOMOP(HY IMJIACTHUKY, MOXXHAa TOBOPUTH
JIUIIE TIPO 3MiHY aKIIEHTIB Yy IMOJIOKEHHI KiHKH. BoHa B yci mepioan BUKOHYBaia (YHKIIIIO
TBOPYOTO, IUTIHOTO MOYAaTKy (Takoro BaKJIMBOTO JJIS 3€MJIEpOOCTBAa Ta CKOTApCTBA),
MIATPUMKH 370poBoro reHodonay. B emoxy HoBux manariB Ha mepiie Miclie BUXOAUTh
cekcyanbHul 00pa3. Ha me Bkasye HaamipHa, nemo po3oOemena deminizamia. Ile XKinka,
SIKOI0 BOHA TIOCTaBaJia B YOJIOBIUiN €pOTHYHIN ysBI — I'pailJiiBa, TCHAITHA, CTaBHA, KBITyYa.
Ha 1iit ocHOBI BoHa 000XxHIOBasacs, il 00pa3 MicTH]iKyBaBcs, CTaBaB 3eMHUM yOCOOJIEHHSIM
Benukoi boruni. XKinku Ha KpuTi mManu Jiine HOMIHAIBbHY By, aje KOPHUCTYBAIUCS
BUKJIIOYHOIO [TOBAaror0 rpoOMajy 3a CBOIO MPUPOIHY BIACTUBICTh NMPHUKPALIATH COOOIO JKUTTS.
[Toxa3o0B0, 10 BOHU HIKOJIXM HE Oynu MpaBUTENIMU. YOJIOBIKH K, HAPOTH, TPOBATUIH YCIO
OPOAYKTHUBHY MAiSUIBHICTh, BHUKOHYIOYl (YHKIIi BIMCHBKOBOTO 3aXHCTY, PEMICHHYOTO
BUPOOHMIITBA, CyTHOIUIaBCTBA. CaMe YOJIOBIKH BiJIrpaiu JOMIHYIOUY Ta BU3HAYAIBHY POJIb Y
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MOTYTHOCTI MIHOMCBHKOI IMBiMi3alli, aje HE MO)KHa 3a0yBaTd, IO JKIHKH Mald 3HAYHUI

BILJIUB HAa CTAHOBJICHHS CaMOOYTHHOTO KPUTCHKOTO MHUCTEITBA 3 KOTO MaCTEIbHIMH TOHAMH,

JIEKOPATUBHICTIO Ta BUIIYKAHOIO BUTOHYCHICTIO. [limcyMOByOUM yce BUIIE3a3HAYCHE, MOYKHA

CKazaTH, 1o Marpiapxary Ha Kputi y fioro cygqacHOMy po3yMiHHI HIKOJIM HE iCHYBaJIO.
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WOMAN FACTOR IN MINOAN SOCIETY OF THE BRONZE AGE (BASED ON
ANTHROPOMORPHIC PLASTIC ARTYS)

The Minoan cultural and aesthetic traditions were formed mainly as early as in the
early 3d century B.C. on the basis of relative chronology of the starting and the closing stages
of Crete’s palace complexes (Crete’s palace is the administrative and the cultural center), as
far back as in the early 20th century scientists determined 2 periods of the Minoan culture
characterized by unprecedented blossom, such as: the epoch of Old Palaces (2000 — 1700
B.C.) and the epoch of New Palaces (1700 — 1450 B.C.). It is the epoch of New Palaces that is
the most important to us. It was that epoch that revealed the pictures of St. Virgo. The erotic
essence of the woman’s body was conveyed brighter than that of the man’s. Women’s breasts
were exposed. The breasts were high-tight and fleshy, the waists were slim, the figures were
light and slender, the hairs were black and curly. The quantity of women’s images exceeds the
quantity of men’s images. Having analyzed the Minoan anthropomorphic plastic art, we can
speak about a shift in the emphasis as per the woman’s status. Over all the periods, she had
always performed the function of creative or fruitful beginning (so important for crop farming
and cattle farming) as well as the function of preserving the sound genome. The epoch of New
Palaces put the sexual image into the foreground. This is evidenced by exaggerated,
sometimes even outrageous, feminization. That was the woman a man could nothing but just
dream about: she was playful, well-built, smooth and smothering. That was why she was
deified and her image was mystified, thus becoming personification of the Great Goddess on
the Earth. Crete’s women enjoyed just the formal power. But they enjoyed the society’s
respect for their natural ability to make the life better.

Key words: gender, Minoan society, anthropomorphic plastic arts.
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