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YIAK 811.111°38
5. B. E@OIMOBA
Jninponemposcwvkuii nayionanvHutl yHisepcumem imeni Onecs [onuapa

BUJIA TA 3ACOBH JITHTBICTUYHOI KOMITPECTI
(HA MATEPIAJII IPAMATYPITYHUX TBOPIB OCKAPA YAWMJIBIA)

CTarTI0O NPUCBAYEHO TeMi BUSHAYCHHS JIHIBiCTHYHOI Kommpecii Ta cnoco6am ii me-
penaui. Po3riusinyTo npo6jieMy BU3HAYCHHS KOMIIpecii Ta BHKOPHCTAHHSA I[bOT0 CTHJIiCTHY-
HOro npuiiomy Ha marepiaJji n’ec Ockapa Yaiinbaa. ¥ cTarTi J0CHiI%KeHO CHHTAKCHYHUI,
JIEKCHKO-TPAMATHYHMI Ta JekcnuHuii Buau komnpecii. Hali0inbm geransHo npoanadizo-
BAHO /IBA OCTAHHI BUIU KoMIIpecii, TAK IK BOHH HAHOIIbII IIMPOKOBKMBAHI y ApaMaTyp-
riYHMX TBOpAX, 110 PO3IVISIAAIMCH B MeKaX A0CTiKeHH.

Knrouogi cnosa: xommpecisi, CIIoBa-peUeHHs, KBa3iKOMIIPECis, €IIICUC, 3aMIIICHHS, pe-
MIpe3eHTAallisl, CUTHATI3allis

B cTarbe paccMaTpuBaeTtcsi npodjieMa onpeesieHUust THHIBUCTHYECKOi KOMITpeccHu
M ee BUOB. JLi1s1 ucciienoBaHus ObLJIM HCI0JIb30BaHbI TEKCThI Ibec Ockapa Yaiubaa «Kak
BaKHO OBITH cepbe3HbIM» U «UneabHbIH My#». Bbl1M paccMOTpeHbl TPU OCHOBHBIX BH/IA
KOMIIPECCUH: CHHTAKCHYeCKasl, JeKCHYecKasi H JIEKCHKO-TpaMMaTuickas. OCHOBHOE BHH-
MAaHHe yIeJseTCsl TeKCHYeCKOH H JIEKCHKO-TPAMMATHYEeCKOH KOMIIPeCCHH.

Knruesvie cnosa: xomnpeccusl, CI0OBa-IPEJIOKEHNS, IUTUICUC, KBAa3UKOMIIPECCHs], pe-
MIpe3eHTalMs], CUTHAIU3ALHUS.

The article deals with the topic of linguistic compression, its types and means of its
rendering. The issue of definition of the term “compression” and its usage was based on the
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Oscar Wilde’s plays “It’s Important to Be Earnest” and “The Ideal Husband”. The main
aim of the research was to analyze the plays and define the cases when compression was
used.In dialogic speech linguistic compression occurs in syntagmatic form. This explains
the means of its realization (ellipsis, substitution, representation, aposiopesis, signaliza-
tion). Compression leads to minimization of the text, which depends on the communicative
situation and intention of the author. Three main types of linguistic compression were
investigated: lexical, syntactical, and lexical and grammatical. The most widely used types
were lexical and lexical and grammatic.

Key words: compression, word-phrases, quasicompression, substitution, representation,
aposiopesis, signalization.

OjiHe 3 LEHTPAJIbHUX MICIh Y JIOCHI/DKEHHSAX J1aJIOTIYHOI MOBH 3aliMarOTh JBI
MIPOTHJICKHI TEH/ICHIIi1, TTOB’s3aHi 3 KOHKPETHIMH YMOBaMH CITIJIKYBaHHS, a caMe KOM-
npecist Ta HaaMipHicTh. [lana poOoTa NpUCBsSUEHA SBUILY CTHIIICTHYHOI KOMIIpECii.
MarepiaioMm TOCITIKEHHS € T’ €CH aHTIIHCHKOT0 MTUChMEHHHKA BIKTOPIaHCHKOI TIOXH
Ockapa Yaiinbaa, « Sk BaxxnuBo OyTu cepilozHuM» Ta «laeanbHui YOMOBiK». AKTyalb-
HICTB JIaHOT pOOOTH TOJNATAE B TOMY, IO SIBUIIE KOMITPECii y JialoTiYyHOMY MOBIICHHI
JIOC1 HE MTOBHICTIO BUBYEHO i CaM TEPMiH «KOMIIPECIsS» TPAKTYEThCS JTOCUTH HIMPOKO 1
JOCUTH BiIbHO. YacTo TIOSICHEHHSI CaMOTo T€pMiHa 3BOAMTHCS /10 TOSICHEHHSI OKPEMUX
KOMITOHEHTIB, III0 BXOJSIThH Y HBOTO, IO HE JTa€ HaM ITUTICHOTO CIIPUHHATTS. 3a BH3HA-
yenHsM H. Banrinoi, indopmauiiina koMnpecisi — 1je CTUCHEHHsI 3MiCTOBOTO acIleKTy
JeIHILII0I0Y0ro MpH 30epeKEeHH] CYyTHICHOT IUTOIIMHMN 1e(iHILIHOBAHOTO, BIJIOBIHO,
11e SIBHIIE MA€ 3HAYHUH MMOTEHIIIal y apXiTEKTOHII TEKCTY, OCKUIbKU HAIIPSIMY ITOB’ sI3a-
HE 3 MOJICTIFOBAaHHSIM 00pa3Horo ciioBa [4; 34]. TakuM 4MHOM, IOHSATTS KOMIIPECIi € Ha-
0araro IMUPITAM 33 BU3HAYCHHS HOTO MIFOYNX KOMIIOHEHTIB. barato BueHHX 3aitMaiucs
poOIeMOI0 KOMITpecii B paMKax CBOIX JIOCIIKeHb, Taki sik O. Akcenos, 10. Bnacosa,
I'. [TouemnmoB, K. Cepennna, M. Ctenanosa Ta iH. [IuTanHs koMmmpecii BUHUKAE i 9ac
nepekiangy sK 3 aHDIHChKOI MOBH Ha YKpalHCBKY, TaK i y 3BOPOTHOMY HampsMKy. B
AHIIHCHKIF MOBI KOMITPECisl ITMPOKO BKUBAETHCSI, 0COOJIMBO Ha JITHIBICTHYHOMY PiBHI,
[0 MOYKHA CTIOCTEpiraT y AiaJIoTiYHOMY MOBIEHHI. OT)Xe, JTIHTBICTUYHA KOMITPECis
MOKE BBaXKATHCA SIK XapaKTepHE SBUILE 1151 aHITHChKoT MOBH. Tak sIK ipaMarypriyaui
TEKCT HaHOUIBII TTOBHO BiTOOpakae MiajloTidHe YCHE MOBJICHHS Y TIICHMOBOMY BapiaH-
Ti, IS TOCHIJKeHHS Oyno oOpaHo came 1m’ecu. OCHOBHUMHU METOJIAaMU JIOCJTiJKCHHS
OynM JeCKPUNITUBHUIN METO/, METOJ] TEKCTOBOTO BiOopy. OCHOBHUM 3aBAaHHAM Oyiio
BUSIBUTH OCHOBHI BHJIM Ta 3aCOOM JITHTBICTHYHOI KOMIIpECii.

JlirgicTuHa KOMITpECis, U0 € MPOSBOM [Iii MPUHIIMITY €KOHOMIi B CHHXPOHIi, BU-
3HAYAETHCS B OCIIKEHHI SIK TIPOIEC CKOPOUCHHS CTPYKTYPH MOBHOT OJMHHMIII O€3 3Mi-
HU 00’ eMy 3aKiajieHoi iHpopMallii, 0 Mae CUCTEMHUN XapakKTep 1 10 € CTHIICTUIHO
HEMapKOBAHOIO, 3/1IHCHIOBAHOIO K 32 PaXyHOK OITyIIEHHS HAAMIPHUX €JIeMEHTIB, TaK 1
3aMiHH X MEHII IPOTSHKHUMHE OAMHUIIIMU. Taka KoMIpecist 00yMOBJICHA TiJIbKH JIHTBi-
CTUYHUMH YnHHUKamH [4;19].

Buninsrore Tpu BHIM MOBHOI KOMIIPECii: CHHTAKCHYHY, JIEKCUKO-TPaMaTHYHY,
nexcuuny [4; 22]. Koxen By koMnpecii BiIpi3HSIETHCS BiJl IHITUX CIIeNU(IKOK CBOIX
KOMITPECYIOUNX MOXJIHMBOCTEH, a TAKOXK THM, SIK BiTOYBA€THCS KOMIIPECIs, 1 B TOU kKe
4yac MOB’sI3aHUHN 3 HUMU.

O3HaKor0 MEePUIOTo BUILY MOBHOI KOMIIPECIT € TIIBKH HAsIBHICTh IEBHOT CTPYKTYpH
pedenHs. JlaHuit Bua KoMmrpecii 3iHCHIOEThCS 32 PaxXyHOK OITyIIEHHS B CTPYKTYpi pe-
YeHHS HAJIMIPHUX €JIEMEHTiB. 3ac000M peaitizallii MOBHOT KOMITPECii CIIYKHUTh €JIINCuc,
SIKUH BOJIOZIE CTATyCOM IS PO3MOBHOI MOBH. I1if eincucoM po3yMieThCcsl KOHCTPYK-
Iisl, B CTPYKTYPi SIKOT OMYIIEHUH OJUH a0 JEKLIbKa SJIeMEHTIB, SIKi MPU 3iCTaBICHHI
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3 «TIOBHAM)» BapiaHTOM MOXXYTh OYTH «BiTHOBIIEHI» CHHTAKCHYHO i MapairMaTH4IHO.
KomyHikaTuBHI il eTINTHYHUX PEIUTiK-peakiii MOXXyTb BapiroBaTHCS 3aJICKHO Bix
TUIy Aianoriunoi egHocTi. Lle Moxke OyTu: yTOUYHEHHS BCi€l peruTiky, miaTBepIKEeHHS,
YTOYHEHHS 3MICTY PeIUTiKU-CTUMYITY, IOBiZIOMJICHHS HOBOI iH(opmauii. Hanpukman:

ALGERNON: (Stiffly) where have you been since last Tuesday?

JACK: In the country [3; 223].

3a CcBOIMH CEMaHTHUKO-CHHTAKCHYHUMH XapaKTEPUCTUKAMM PEIUTiKU-peaKiii 3
SJIICUCOM JIy’K€ PI3HOMaHITHI. 32 CTPYKTYPOIO BOHHU CKJIQJIal0THCSI B OCHOBHOMY 3 OfI-
HOTO efieMeHTy a00 (pa3su [2; 65]. HoMiHATUBHI OAHOCKJIA/IHI PEUEHHS MalOTh BEJTUKUI
SKCIIPECUBHHM MOTCHITIa, OCKUTLKH IMCHHHKH, IO € iX TOJOBHUM HICHOM, 00’ €IHY-
FOTh y 001 00pa3 mpeaMeTy Ta ifero Horo iCHyBaHHS. BOHN BUKOPHCTOBYIOTHCS B OITH-
cax 00CTaBWHH [Iii; Ha IOYAaTKy poMaHy a0o IJ1aBH, B aBTOPCHKUX peMapKax Ha IO4YaTKy
n’ec, y Oy/lb-sIKUX OIMHKCAX, JIe 3arajibHa KapTUHA CKIAJIAEThCS 3 OKPEMHX CIICMEHTIB, a
TaKOX 1 B TUHAMIYHOMY OTIOBiJIaHHI.

Scene.Garden at the Manor House.A flight of grey stone steps leads up to the
house. The garden, an old-fashioned one, full of roses.Time of year, July [6; 599].

Crix 3BepHYTH yBary Ha Te, [0 OJHOCKJIAJHI PEYCHHS HE MICTATh PO3IiILHOTO
BUpa3y cy0’€KTa 1 mpeanKara, He MOXKYTh TOMY BBaKaTHCsI HSTOBHUMH 1 00’ € JHYIOThCS
3 BUIMAJKaMH TIPOITYCKY JOTTYHO HEOOX1THUX eNIEMEHTIB, OCKUIBKH 1 Ti | 1HII € 3aco0a-
MU CHHTaKcu4HOI kommpecii. Hanpukiaz, enincuc Moxke OyTH BUpaXeHUI HEMOBHUMHU
pedeHHsIMH. Bynyuu 0coOIMBO XapaKTEpHUM JUIsi PO3MOBHOT MOBH, €JIIICUC HABITH 1
03a J1iaJIoroM JI0/1a€ BUCJIOBY IHTOHAIIIFO KUBOI MOBH, JMHAMIYHICTb, & 1HOJI i Ky
JIOBIPJIMBY TIPOCTOTY.

VY mporieci yCHOTO CIIKYBaHHS, SIKE€ XapaKTePU3YEThCSl BUCOKHMM TEMIIOM MOBH,
CTHUCIIICTIO, CIIOHTAHHICTIO, TIEPCOHAX] IMMMPOKO BUKOPHUCTOBYIOTH SITIITHYHI KOHCTPYK-
1ii, o 00yMOBIIEHEe TEHIEHITIEIO O €KOHOMII MOBHHX 3aC00iB 1 BAMOBHUX 3yCHIIb [4;
27]. BiIHOBIICHHS 3HAYCHHS OMYIICHHUX WICHIB PEYCHHST 00YMOBIFOETHCSI MOBHUM 1 CH-
TYaTHBHUM KOHTEKCTOM.

LORD GORING: I was.

MABEL CHILTERN: I wish I had brought you up!

LORD GORING: I am so sorry you didn’t.

MABEL CHILTERN: It is too late now, I suppose

LORD GORING: [Smiling.] I am not so sure.

MABEL CHILTERN: Will you ride to-morrow morning?

LORD GORING: Yes, at ten [6; 580].

IcHyrOTh 0COONMBI (DYHKIIIT HETOBHUX PEUCHB, HAIPUKIIA]] TIPOITYCK JIIECITIB CTBO-
PIO€ BIATIHOK IIBUAKOCTI, HAIIPYXKEHOCTI Aiii. HaBMUCHE HEJOMOBJICHHS PeUeHb CTBO-
pIOE BpaKeHHS MTOBHOT SICHOCTI HEJIOMOBIICHOTO, & TaKOX HEOaKaHHS JOTOBOPIOBATH
0-HeOyIb HEMTPUEMHE.

YMOBYaHHS 1 ONM3BKHIA 10 HHOTO aIl0310TIE3HC TOJISATAIOTh B EMOIITHOMY 0OpHBi
BHCJIOBY, aJIe TIPY YMOBUAHHI peIuTika MepCOHaKy CBIIOMO HAJIA€ CIyXady MOXKIUBICTh
3[10Ta/IaTHCS TIPO HEJIOMOBIICHE, a TIPU ano3i0Me3nci BiH AicHO abo0 y/1laBaHO HE MOXKE
MPOIOBXKYBATHU BiJl XBUJIFOBaHHs a00 HepinrydocTi [2; 67].

JACK: (Nervously) Miss Fairfax, ever since I met you I have admired you more
that any girl... I have ever met since... I met you.

GWENDOLEN: Yes! [ am quite well aware of the fact [3; 206].
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VY 1poMy OCBiTueHHI B KoxaHH1 J[keka 10 ['BeH10J1eH BUKOPUCTOBYBaHUH aBTOPOM
aro3ione3uc mnepesae XBUIoBaHHs J[XKeka 1 B TOH e yac MiIKPECITIOE XOIOAHOKPOB-
HICTB 1 CIIOKIH IIBYNHU.

LORD GORING: [Rising.] Lady Chiltern, I will be quite frank with

you. Mrs. Cheveley puts a certain construction on that letter and

proposes to send it to your husband.

LADY CHILTERN: But what construction could she put on it? . . . Oh!

not that! not that! If [ in — in trouble, and wanting your help,

trusting you, propose to come to you . . . that you may advise me . . .

assist me . . . Oh! are there women so horrible as that . . .? And

she proposes to send it to my husband? Tell me what happened. Tell

me all that happened [6; 580].

Jleni YinrepH myxe cXBUIbOBaHA. BOHa HaBITh YABUTH HE MOTJIA, IO Y CBITI MOXe
ICHYBaTH Taka MiuticTe. ToMy y Hel He BUCTada€E CIiB, 11 MepermoBHIOIOTH €MOIIii.

Jlexcuko-rpaMaTidHa KOMITPECisT 3MIHCHIOETHCSI OCOOIMBUMHE JIEKCHIHUMH 3aC0-
Oamu, [Ki 31aTHI BUKOHYBATH KOMITpecyroui QyHKIIIT uepe3 crienudiky cBOoro 3HaYSHHs
1 TpaMaTHYHOI CHOMy4YyBaHOCTi. BoHa peamni3yeThbes 3a JOMMOMOTOIO TPhOX 3ac00iB: 3a-
MIIICHHS, perpe3eHTallii, Curuatisanmii [5].

Po3pizHseTbes MBI rpynu 3aCTYITHUKIB: Ji€CHiBHI 1 HemiecmiBHi [1; 58]. I'pyna mi-
€CIIIBHUX 3aCTYIHHKIB Tpe/icTaBlIeHa AiecaoBoM do, pi3sHOMAHITTS (PyHKIIIN SKOTO J103-
BOJISIE BXXUBATH HOTO0 1y pyHKIIIT 3acTymTHUKA, 1y QyHKIIIT permpe3eHTanTa:

LORD CAVERSHAM: [Going towards the smoking-room.] That is a

paradox, sir. I hate paradoxes.

LORD GORING: So do I, father. Everybody one meets is a paradox

nowadays. It is a great bore. It makes society so obvious.

JACK: Oh, that’s nonsense, Algy. You never talk anything but nonsense.

ALGERNON: Nobody ever does [3; 211].

HenieciBHe 3aMilieHHS 3IIHCHIOETHCS JCSIKUMH 3aiiMEHHUKAMU 1 TIPUCITIBHUKA-
MM, a TAKOX TPYNIIOI0 IMEHHHUKIB, [II0 MAIOTh y3arajibHIOBAIbHE 3HAUCHHS, BXKUBAIOTHCS
3 nerepminaruBamu the, that, this, Hanpukmnan:

GWENDOLEN: Then, that all is quite settled, is it not?

CECILY: I hope so.

GWENDOLEN: Perhaps this might be afavourable opportunity for my mention-
ing who I am. My father is Lord Bracknell. You have never heard of Papa, I suppose?

CECILY: I don’t think so [3; 210].

Jlo 1i€l Tpymu BiTHOCATHCS 1 €Ki CIIOJIyYHUKOBI CJIOBA 13 3HAYCHHSIM MTOCTYITKU:
nevertheless, all the same # iHmi. BunagkoM iX BUKOPHUCTOBYBAaHHS € JiaJIOTiYHA €]1-
HicTh. CHUCTEMY Ji€CIIBHOI peripe3eHTaIlii CKIaIaloTh JOTTOMIKHI i MOJIaJIbHI /TI€CIIOBA,
niecioBo to be:

CECILY: To please me you are ready to face this fearful ordeal?

ALGERNON: I am! [3; 207].

Bonogiroun 4iTKo cpsSIMOBaHOIO 00OB’S3KOBOIO CIOJyUyBaHICTIO, JOIIOMiXKHI 1
MOJIaTIbHI JII€CIIOBA 3[aTHI MPECTABUTH BCIO TPYITY TPHUCYIKA.

[ling meKCHYHOI0 KOMITPECIEI0 PO3YMIETHCS «3ATHICTh SIKOTO-HEOYAb CIIOBA, IO
Ma€ 3HAUYCHHS y3araJIbHIOBAJILHOTO XapaKTepy, IMILTIIIIIOBATH MOBHI BiZpi3KH Pi3HOTO
00’eMy — BiJl peUCHHS /10 KOMILIEKCY pedeHby [4; 35]. Ile — cioBa-pedyeHHs, XapakTep-
HOIO OCOOJIMBICTIO SKMX € HEMOJAUIBHICTh MO CKIAy. IX KOHKpETHE JIEKCHYHE HaroB-
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HEHHS 3aJIC)KUTh BiJ] KOHTAKTYIOUMX 3 HUIMH MOBHHX OJIMHUIb, 1 y BIJIpUBI BiJ{ HUX CJIO-
Ba-pEUCHHS HE BKUBAIOTHCSI.
3) CECILY: Oh no! I have no mother, nor, in fact, any relations.
GWENDOLEN: Indeed?
4) CECILY: I beg you pardon, Gwendolen, did you say Earnest?
GWENDOLEN: Yes [3; 205].

OkpiM JaHUX 3ac00iB JIGKCHIHOT KOMIIPECii BUAUIIETHCS JICKCHUHNN ab0 cemMaH-
TUYHHN TOBTOP. [ToBTOp BiPi3HAETHCS BiJl JBOX BHINE HAa3BaHUX 3aCOOIB JICKCUYHOT
KOMIIpeCii THM, IO Ma€ TiAbKHA (PYHKINIO MIATBEPHKCHHS] 1 HE MICTHTH y3arajabHIO-
BaJIbHOTO 3HAYCHHSI:

CECILY: Uncle Jack, if you don’t shake hands with Earnest I will never forgive
you.

JACK: Never forgive me?

CECILY: Never, never, never! [3;198].

VY naHoMy NpUKJIaIl MOBTOP CIYXXHTh IS TOTO, 100 mokas3aru, 1o Jek siBHO
3MUBOBaHMH Takoio peakiiiero Cecnmi. OcTaHHI X TpH cioBa «Never» yKa3yloTh Ha Te,
110 JIIBYMHA 1€ MOJIOJIA 1 BEPEIyE, SIK JUTHHA.

11le ogHIM SBHIIEM, HEPO3PHBHO OB’ sI3aHUM 3 KOMITPECi€r0, € KBa3ikoMIipecis [1;
78]. BoHa criocTepira€eThes B THX BUIAJIKAX, KOJIH BCIIIJ] 32 KOMIIPECOBAHUM €JIEMEHTOM
CITIO)KUTHN HOTO HEKOMITPECOBAHUH €KBiBaJCHT a00 PO3TOPHEHHM €IIEMEHT i3 TOTOXK-
HUM CEMaHTUYHUM HaKJIaJICHHSIM, HAIPUKIIA/L:

JACK: His luggage?

MERRIMAN: Yes, sir. Three portmanteaus, a dressing-case, two hat-boxes, and a
large luncheon-basket [3; 217].

Po3risiHyBIIIM OCHOBHI BUIM KOMTIpecii, MO)KHa 3pOOUTH BUCHOBKH, IIIO JIIHTBiC-
TUYHA KOMIIPECis Ma€ B Jiao3i CBOI 0COOIMBOCTI, MOB’sI3aHi 31 CHEIU(IKO0 PO3MOB-
HOTO CTHWJII0O MOBU. B mianoridHOMY MOBJICHHI JIIHTBICTHYHA KOMIIPECiS BHCTYIIAE B
CHUHTarMaTHYHOMY IUJIaHi, 10 3yMOBJIOE OKpEeMHUH Habip 3aco0iB i peamizauii (emin-
CHC, 3aMIIlEHHs, PEIPE3CHTAllis, all03MOIIe3iC, CUTHAII3AIlIs, CJI0Ba-PEUCHHS, IIOBTOP
esieMeHTa). BOHM MaroTh SIK CIIUTBHI, Tak 1 BimMiHHI pucu. Kommpecis mpu3BoanuTh 110
JIAKOHi3alii TEKCTY, CTYIIHb SKO1 3aJIe)KUTh BiJ] KOMYHIKaTHBHOI CHTYyallii, a B XyIOXK-
HBOMY TEKCTI — BiJI iHTEHIIIi aBTOpa. JIakoHI3aIlis B TAKOMY BHUTIAIKy HE € CKOPOUCHHIM
TEKCTY 3a PaxyHOK BUIIyYEHHs YaCTUHHM iH(POpMaIii, aje ONTUMI3ali€l0 CIPUHHATTS 31
30epeKEeHHSIM ITOBHOTO 00CATY €MOITiIHOT, 3MicTOBHOT 1 00pa3Hoi iHdopmarii. ¥ m’ecax
O. Yaiinpaa yacrinie BUKOPUCTOBYETHCS JISKCHYHUHN Ta JIEKCHUKO-TPAMaTUYHUN BHIU
komrpecii. BuBueHHs wiei TeMu Moke OyTH BUKOPHCTAHO Ha 3aHATTAX 3 aHAJITUYHOTO
YUTAHHS Ta CTUIICTUKHY IS 3a1100IraHHs TTIOBEPXHEBOTO YUTAHHS TBOPIB Ta OUTBIIT TITH-
OOKOTO PO3yMiHHS TEKCTY TBODY.
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