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3ACOBM KOMIIPECIi TA HAAMIPHOCTI B II’€ECI
O. BAMJIBJIA “ITEAJIBHU YOJIOBIK”
CIIOCOBBI KOMITPECHUHU U U3BBITOYHOCTH B IBECE
0. YAJIBJA “UJIEAJTBHBIN MY XK”
MEANS OF COMPRESSION AND REDUNDUNCY
IN O. WILDE’S “AN IDEAL HUSBAND?”

Po3riisinyTo ocHOBHI 3aco0u kommpecii Ta HaaMipHocTi B ’eci O. Bailibaa “Ineanbuuii
40/10BiK”. Komnipecisi Ta HAAMIPHiCTh € OCHOBHUMH eJleMEeHTAMM JAPAMATUYHOIO0 [iaJIory,
10 MOB’s13aHi 3 KOHKPeTHUMHU yMoBaMu cnijikyBanHs. . P. Tanbnepin cTBepaxkye, mo ui
KOMIIOHEHTH (pOPMYIOTH CTHJIb JiTepaTypHoro Teopy. Komnpecisi 00ymoBiieHa eKOHOMIi€I0
yacy B AiaJIOTiYHOMY MOBJIeHHI a00 NMparHeHHSIM NEePCOHAXKA NPHUXOBATH JIesiKi MOTHBU
NOBEJAIHKH TAa eMOIIil.

HaamipHicTh BUKOPHUCTOBYETBHCSI Y IPAMaTHYHOMY /Aiaji03i I TOro, 1mod 3podutu
nay3y a00 BOHa MOB’s13aHa 3 BUOYXOM eMOLiii IKOroch MepcoHax a.

Kommnpecisi npucyTHs Ha BciX piBHAX, TOMY L0 BOHA MiIKOPIOETHCS 3aKOHAM Teopii
ingopmanii, 32 AKUMU CeMAHTHMYHO HAJAMIpHi ejileMeHTHM MalOThb OyTHM KOMIIpeCOBaHi.
Cepen 3aco0iB kommpecii, mo Haivacrime Buxopucropye O. Baiuba y m’eci “Ineanbunii
Y0JI0BIiK”, 3yCTPIYAIOTBHCS €JIIIC, OIHOCKJIA/IHI pedeHHs, JIEeKCHYHi Ta CHHTAKCHUYHi IOBTOPH,
JAOMOMIKHI Ta Moga/IbHi AiecsoBa. HaaMipHicTh npeacTasiieHa Tak 3BaHUMH “3acTaBKamMu”,
MiAXONUIEHHSIM, AaHAJINJI03UCOM Ta eM(paTUYHUM BUKOPHCTAHHAM JiecaoBa “do”.

Krouosi croea: npaMaTHaHUN iaior, eKOHOMIsSI, KOMITPECisl, HAIMiPHICTB, EJIiIIC.

PaccMoTpeHbI 0CHOBHBIC CPEICTBA KOMIIPECCHH U U30bITOYHOCTH B bece O. Yaiinbaa
“Upeanbubiii My:x”. Komnpeccust 1 u30bITOYHOCTH SIBJISIOTCH OCHOBHBIMHU 3JIeMEHTAMU
APaMaTHYeCKOro /JHAJI0ra, KOTopble CBSI3aHbI ¢ KOHKPETHBIMHM YCJIOBHSIMH OOILIEHHS.
N. I. l'aabnepuH yTBep:KIaeT, YTO ITH KOMIIOHEHTHI GOPMHPYIOT CTU/Ib JUTEPATYPHOIO
npousseneHusi. Komnpeccusi 00yc/ioBiieHa 3KOHOMUEH BpeMeHU B JAUAJTOTHYECKOH pequ
WJIM HAMepeHHEeM MePCOHAKA CKPBITh HEKOTOPbIe MOTHBBI MOBeJeHUsI HJIM YMOLUH.

M36bITOYHOCTD HCMOJIb3YyeTcsl B JPAMAaTHYeCKOM 1HAajore JJIsl TOT0, YTOObI CAesIaTh
nay3y, Jin00 OHa CBS3aHA CO B3PbIBOM 3MOIUI KOI'0-TO U3 MePCOHAKEN.

Komnpeccust npucyTcTByeT Ha BCeX YPOBHSIX, T. K. OHA MOAYMHAETCS] 3aKOHAM T€OPHHU
uHopMaLHNH, CONIACHO KOTOPHIM CEMAHTHYeCKH N30BITOYHbIE 3J1eMEHTHI 10/KHBI ObITh
cxarbl. Cpeau cpecTB KOMIIPECCHH, KOTOPbIe Yalie Beero ucnoiabdyer O. Yailuiba B ibece
“UpeanbHblii MY:K”, BCTPeYAIOTCS JJIMIIC, OHOCJ0KHbIE NMPeIJI0KeHUs1, JeKCHYecKue U
CHHTAKCHYeCKHEe MOBTOPbI, BCIOMOrarejbHble U MOAAJIbHBIE IJ1arojbl. M30bITOYHOCTH
NMpeiacTaBjJeHa TAaK Ha3bIBaeMbIMHM ‘“‘3acTaBKaMH”, MOAXBAaTOM, AaHAJUILIO3UCOM U
MG aTHYeCKUM HCII0Ib30BaAHMEM [1aroia “do”.

Kniouegvie cnosa: npamaridecKuii MO, SKOHOMMS, KOMIIPECCHsI, W30BITOYHOCTS,
JJUIHIIC.

© Cememxo H. M., 2018

149



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

The present article considers the main means of compression and redundancy in O.
Wilde “An Ideal Husband”.

Compression and redundancy are essential elements of any dramatic dialogue
connected with some concrete conditions of communication. I.R. Galperin slates that these
components form the style of a literary work. Compression is conditioned by the economy
of time in dialogic speech or by the personages’ intention to conceal their certain motives
or emotions. Redundancy is used in a dramatic dialogue to set a pause or is connected with
an upsurge of emotions of a particular character.

Compression is present on all the levels as it is subordinated by the laws of the theory
of information according to which semantically redundant elements must be compressed.
Among the most frequently used weans compression in the play “An Ideal Husband”
are ellipsis, one-members sentences, lexical and syntactic  repetition, auxiliary and
modal verbs. Redundancy is represented by the so-called “time fillers”, catch-repetition,
anadiplosis and emphatic usage of the verb “do”.

Keywords: dramatic dialogue, economy, compression, redundancy, ellipsis.

Y ’eci O. Baitnpna “lneanpauii 90M0BIK™, OHIH 3 TaK 3BaHUX “‘society comedies”,
MICTATBCS PI3HOMaHITHI 3aCO0H CTHITICTUYHOI KOMITpECii Ta HaaMipHOCTI.

Komripecist Ta HamMipHICTh € HEOOXITHUMHU CKJIAJJOBUMHU JPAMATUYHOTO IalloTYy.
I. P. T'anbniepin 3a3Havae, mo 1i 3acodu, sIKi TICHO MOB’A3aHi 3 KOHKPETHUMH YMOBaMH
CIIJIKYBaHHS, € cCaMe€ TUMHU KOMIIOHCHTaMH, siKi ()OpMYIOTh CTHIIL TBOPY [6, c. 37].
JloBoi 4acTHM SIBUILIEM Y JiasioriuHii €HOCTI Kommpeciro BBaxkaroTh H. /1. [Ipumeposa
ta H. C. Banrina [8; 4]. SIk ctBepmkye A. M. baOkiH, ymMmoBaMU iCHYBaHHS KOMIIpecii
MOyKe OyTH €KOHOMIS 4acy y JiajorigyHOMY MOBJICHHI a00 IParHeHHS IPUXOBATH NEBHI
MOTHUBH 9u eMotlii [2, ¢. 95]. CTocoBHO HaaMipHOCTI, TO BoHa, Ha TyMKYy B. I1. KoGkoBa,
BUKOPHUCTOBYETBCS Ul BCTAHOBJICHHS Tay3W a0o 3yMOBJIEHAa MEBHUM EMOLIHHUM
30yPKEHHSIM Tepost 1 TAKMM YHHOM TIepeae TeMIT Horo MoBieHHs [9, c. 37].

HayxoB11i BUAUISIOTH TPY BHIU KOMIPECii: CHHTAKCHYHY, JIEKCHKO-TpaMaTHYHY Ta
nekcuuny [5, ¢. 10].

Koxxen Buz kommpecii BiIpi3HAETHCS BT iHIIHX CIEH(DIKOI0 CBOIX KOMIIPECYIOUNX
MOXJIUBOCTEH, a TAKOXK THM, IKMM YHHOM BifOyBaeThcs komnpecis. O3HaKo0 NepIioro
BUJY € TUIbKU HasIBHICTH MEBHOI CTPYKTYpH pedeHHs. L{s kommpecis 3AiiCHIOETbCS 3a
PaxyHOK OITyIEHHS] HaIMIpHHX €JIEMEHTIB y CTPYKTYpi PEUCHHS 1 B TAKOMY BUIAJIKY
nepiie Miciie HaJeKHTh elincy. KoMyHiKaTHBHI I[iJIi eJINCy BU3HAYAE THIT J1aJlOT9HOT
enaHocTi. Lle Moy Th OyTH YyTOUHEHHS BCi€1 peTUTiKY, T ATBEPIKEHHS, yTOUHEHHS 3MICTY
PETUTIKHA — CTUMYITY, TTIOBITOMJICHHS HOBO1 iH(opMmartii. Hampukira:

SIR ROBERT CHILTERN: You prefer to be natural?
MRS. CHEVELEY: Sometimes. But it is such a very difficult pose to keep up [10,
p- 286].

I Tyr mepme wmiciie HaNeKXUTh eirncy. THIT IianoridyHOl €IHOCTI BU3HAYAIOTh
KOMYTaTHBHI I[iJIi €JTIICIB 1 MOXKYTh OyTH: YTOYHEHHS BCi€l perIiky, miITBepHKEHHS,
YTOYHEHHS 3MICTY PeIUTiKU-CTUMYITY, TOBIAOMIICHHST HOBOT 1H(OpMAIIii.

3a CcBOIMH CEMaHTHKO-CHHTAKCUYHMMHU XapaKTEPUCTUKAMH PEITIKH-peaKuii
3 eJNINCOM AyXe pPi3HOMaHITHI. 3a CTPYKTypOIO BOHHU CKJIaJAIOThCs, B OCHOBHOMY, 3
OJIHOTO enieMenTa abo (pasu.

Benukuii eKCrIpeCUBHUE TMOTEHIIIA] MAlOTh HOMIHATUBHI OJTHOCKIIAIHI PEUCHHS,
OCKIUTBKY IMCHHHKH, IO € TX TOJIOBHUMH WICHAMH, 00’ €THYIOTH ¥ c001 00pa3 nmpeamera
Ta imeto foro icHyBaHHs. HaifuacTime BOHM BUKOPUCTOBYIOTHCSA B ONHMCAaX 0OCTaBHHU
Iii, B aBTOPCHKUX peMapKax Ha MOYaTKy II’€C, OCh SIK, HANPHUKIAA, Y MEepILIOMY akTi
1w’ ecu “IneansHuil 40a0BIK”
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Enter LORD GORING. Thirty four, but always says he is younger. A well-bred
expressionless face. He is clever, but would not like to be thought so. A flawless dandy,
he would be annoyed if he were considered romantic. He plays with life, and is on
perfectly good terms with the world. He is fond of being misunderstood. It gives him a
post of vantage [10, p. 288].

Taxi omHOCKIIaJHI pPEYEHHS HE BBAXKAIOTHCSH HETIOBHUMH 1 Pa3oM 3 EIICOM €
3ac000M CHHTaKCHYHOT KOMIIpeECii.

CHHTaKCHYHI KOHCTPYKLIi ONEPKYIOTh CTHIIICTHYHY (YHKLIIO, OCKUIBKHM BOHHU
CBOEIO JIAKOHIYHICTIO 200, HABMAKH, PO3TOPHYTICTIO, a00 1HIIMMHU SKOCTSIMH OB’ SI3aH1
31 CKJIQJIOM MHCJICHHS, BiIOOpaKEHMM Yy TBOpPi, 3 XapakTepoM i OCOOIMBOCTSIMU
CIIPUIHSATTS 0COOH, BT IMEHI SIKOi BEZICTHCS OIIOBIIb.

Eninc Moxxe OyTH BUpaKeHHH HETIOBHUMH peYeHHSMH. lIpomyIieHi eixeMeHTH
HETIOBHOTO PEYEHHs JIETKO BiJHOBIIOIOTBCS B KOHTEKCTi. Eminc e XapakrepHOIO
PHCOI0 PO3MOBHOT MOBH, aJie HaBIiTh 1 11032 JiaJIOrOM HaJla€ BHCJIOBIIOBAHHIO JKHBOTO
MOBJICHHSI, TUHAMIYHOCTI, & 1HOJ1 1 IeSKOi IPOCTOTH. Y MPOLEC] YCHOTO CIITKyBaHHS,
SIKE XapaKTEPU3YETHCS BUCOKUM TEMIIOM, CTHUCIICTIO, CIIOHTAHHICTIO, TEPCOHAXKI
IITUPOKO BUKOPHUCTOBYIOTH EJINTHYHI KOHCTPYKINii, IO 3YMOBJICHO TEHICHITIEIO IO
eKOHOMIi MOBHHUX 3aco0iB [1, c. 188].

MABEL CHILTERN: Dear Gertrude, don’t say such a dreadful thing to Lord
Goring. Seriousness would be very unbecoming to him. Good afternoon, Lord Goring!
Pray be as trivial as you can.

LORD GORING: I should like too, Miss Mabel, but I am ... a little out of practice
this morning; and besides, I have to be going now.

MABEL CHILTERN: Just when I have come in! What dreadful manners you
have! I am sure you were very badly brought up.

LORD GORING: I Was.

MABEL CHILTERN: I wich I had brought you up!

LORD GORING: I an so sorry you didn’t.

MABEL CHILTERN: It is too late now, I suppose.

LORD GORING [Smiling] I am not so sure.

MABEL CHILTERN: Will you ride tomorrow morning?

LORD GORING: Yes, at ten.

MABEL CHILTERN: Don’t forget [10, p. 315].

HaBmucHE HEIOMOBJICHHSI pEYCHb CTBOPIOE BPAKEHHS TMOBHOI SICHOCTI
HEJOMOBJICHOTO, a TAKO)K HEOAKaHHS TOTOBOPIOBATH MI0-HeOy s HenpueMHe. I padiano
116 TO3HAYAETHCS TPhOMA KPAIIKaMHu.

LORD GORING: Lady Chiltern, i have sometimes thought that... perhaps you are
a little hard in some of your views on life. I think that... often you don’t make sufficient
allowances. In every nature there are elements of weakness, or worse than weakness.
Supposing, for instance, that — that any public man, my father, or Lord Merton, or
Robert, say, had, years ago, written some foolish letter to someone...

LADY CHILTERN: What do you mean by a foolish letter? [10, p. 314].

YMoBYaHHS 1 OMM3BKUE IO HBHOTO aro3ioNe3ic MONATalTh B eMOIIHHOMY OOpHUBI
BUCJIOBJIIOBaHHS, ajie¢ NMPHU YMOBYAHHI peIUIiKa MEpCOHa)Ka CBIJOMO HAJa€ ClyXady
MOKITMBICTh 37I0TajaTUCsl MPO HEJOMOBJICHE, a IMpH amosionesici BiH JilicHO abo
yAaBaHO HE MOYKe TIPOJIOBKYBATH BiJl XBUIIIOBaHHI YH HepinrydocrTi [2, ¢. 189].

LORD GORING [Rising] Lady Chiltern, I will be quite frank with you. Mrs.
Cheveley puts a certain construction on that letter and proposes to send it to your
husband.
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LAND CHILTERN: but what construction could she put on it? ... Oh! Not that!
If I in — in trouble, and wanting your help, trusting you, propose to come to you ... that
you may advise me assist me... Oh! Are there women so horrible as that...? And she
proposes to send it to my husband? Tell me what happened [10, p. 351].

Jlemi YinrepH myke CXBHJIbOBaHA, 00 BOHA HABITH YSABUTH HE MOTJIA, IO Y CBITi
MOJKE iCHYBAaTH TaKa ITi/UTiCTh, @ TOMY Y HEi He BUCTAYa€ CIIiB, il IEpENOBHIOIOTH €MOIIii.

JlexcuKO-TpaMaTHYHa KOMIIPECis 3IIMCHIOEThCS OCOOIMBUMHU  JIGKCHYHUMH
3aco0amu, sIKi 3/1aTHI BUKOHYBaTu KomIiipecyrodi (yHkuii 3aBasgku creuugini cBoro
3HAUEHHS 1 rpaMaTU4Hid croyyyBaHoCTi. Ha TyMKy MOCIHiTHUKIB, BOHA peali3y€eThes
3a JIONIOMOT'0F0 TPHOX 3aCO0IB: 3aMIIICHHS, pelpe3eHTallii Ta curaamsarii 3, ¢. 76].

HayxkoBIii po3pi3HsAIOTh B TPYIH 3aMIiCHHKIB: Mi€CTiBHI Ta HemiechiBHi. [lepmma
rpyra npecTaBieHa JiecioBoM “do”, pi3HOMaHITTS (PYHKIIIH SIKOTO JTO3BOJISIE BKHBATH
fioro iy dyHKIIi1 3amicHHKa, 1 y (yHKIII penpe3eHTanTa [7, c. 22].

LORD GORING: I quite agree with you father. If there was less sympathy in the
world there would be less trouble in the world.

LORD CAVERSHAM [Going towards the smoking-room]: That is a paradox, sir.
I hate paradoxes.

LORD GORING: So do I, father. Everybody one meets is a paradox nowadays. It
is a great bore. It makes society so obvious [10, p. 330-331].

HeniecniBHe 3aMitieHHs 301CHIOETHCS IETKUMH 3aiMEHHUKAMH 1 TPUCITIBHUKAMH,
a TaKoX IPYIOI0 IMEHHHUKIB, 1110 MAIOTh y3aralbHIOIOUE 3HAYCHHSI, SIK HAITPUKIIaI;

LORD CAVERSHAM: Well, sir, I suppose I have a right to sneeze when I choose?

LORD GORING [Apologetically]: Quite so, father/ I was merely expressing
sympathy.

LORD GORING: He would do what you asked him, wouldn’t he?

LADY CHILTERN: I think so.

LORD GORING: Your letter was on pink paper. He could recognize it without
reading it, couldn’t he? By the colour?

LADY CHILTERN: I suppose so.

LADY GORING: Is he in the house now?

LADY CHILTERN: Yes [10, p. 352].

Jo uiei rpynu HanexaTb 1 JesKi CIOJIyYHHKOBI CJIOBa i3 3HAYEHHSIM MTOCTYIIKH:
“nevertheless”, “all the same” Ta iHui. HenmieciiiBHI 3aMiCHUKYA KOMIIPECYIOTh MiPSTHI
PEUYCHHS Y CKJIaJl PETUTIKH-PeaKIIii.

CyTHICTH Takoro 3aco0y JIEKCHKO-TPaMaTUIHOI KOMIIpECii, SK perpe3eHTaris,
THOJISATAE y TOMY, 110 YaCTHHA CHHTAKCHYHOT KOHCTPYKIIii TPEACTABIISIE BCIO KOHCTPYKIIIIO.
Penpesenrariito Takok MOXKHa Kiacu(iKyBaTu Ha Ai€cmiBHY 1 HenmiechiBHy. Cucremy
JIECITIBHOT penpe3eHTallii CKJIaaroTh JOMOMIDKHI i MOAAJIBHI JIi€CIIOBA, AI€CIOBO “‘tO
be”:

MABEL CHILTERN: Just when I have come in! What dreadful manners you
have! I am sure you were very badly brought up.

LORD GORING: I was [10, p. 315].

LORD GORING [Turning to her]: And who is the most ornamental?

MABEL CHILTERN [Triumphantly]:  am [10, p. 315].

Bonoziroun 4iTkO HampaBIEHOIO OOOB’SI3KOBOIO CIIONYYYBaHICTIO, JOMOMDKHI i
MOJIaJIbHI JIIECTIOBA 3/1aTHI PEACTABUTH BCIO TPYITY MPHUCY/IKA.

HeniecmiBHa perpe3eHTalrist 3aCTOCOBY€E TaKi OAMHHUITL, SKi IPUCYTHI B yCiX THUIIAX
JianorigHoi €QHOCTI: 9acTKU ‘“not”, “t0”, a TakoX Taki, AKi MalOTh MICIe TUTBKH Y
JesKnX 3 HUX. Jl0 TaKkuX Penpe3eHTaHTIB HAJICKHUTH PSJI CIIOJYYHHUKIB 1 CHONYYHUX
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c1iB. IX BiIMIHHOO PHCOIO € Te, 110 BOHH TIPEICTABJIAIOTH KOMIIPECYIOUY OJJMHHIIIO, HE
Oyay4u B OLIBLIOCTI BHIIAAKIB O€3M0CEPEaHbO i1 YaCTHHOIO:

MABEL CHILTERN: How horrid you have been! You have never talked to me the
whole evening!

LORD GOING: How could I? You weny away with the child-diplomatist [10,
p. 292].

YV 3ac00M JIEKCHKO-TPaMaTUYHOi KOMIIpECii BKIFOYAEThCS CUTHAmiZaiis. li
BiZIMIHHICTb BiJl iHIINX 3ac001B JaHOTO BUY KoMIpecii, sik crBepkye H. 1. Ilpumepona,
MOJISITAa€ 'y TOMY, III0 BOHA MAa€ y CBOEMY CKJIaJii MMOBHO3HAYHI JI€CIOBA 1 JI€CTIBHI
BUCIIOBITIOBaHHs. LI oguHUIl, SK 1 penpe3eHTaHTH, MalOTh TOUYHO MEBHY CHUHTAKCHYHY
BaJICHTHICTh 1 y CBOEMY ‘‘aOCONIOTHOMY BXKWBaHHI CHTHATI3YIOTh PO HASBHICTH
IMIDTIITATHUX €JIEMEHTIB [8, ¢. 24-36].

VY SIKOCT1 CUTHAJI13aTOPiB BAKOPUCTOBY€ETHCS BEJIMKA KUTBKICTD TI€CIIB 1 A1€CITIIBHUX
BUCJIOBIIIOBaHb. BOHM KOMIICHCYIOTH, B OCHOBHOMY, OO0 €KTHI JOAATKOBI pPEYCHHS,
iH(IHITHBHI 1 repyHaiaibHi 3BopoTH. Hanpuknan:

1) SIR ROBERT CHILTERN: I am afraid I don’t quite understand what you mean.

MRS. CHEVELEY [I]Leaning back on the sofa and looking at him]:How very
disappointing! And I have come all the way from Vienna in order that you should
thoroughly understand me.

SIR ROBERT CHILTERN: I fear I don’t [10, p. 295].

2) LORD GORING: I think I shall father.

LORD CAVERSHAM: I wish you would, sir. Then I should be happy. At present |
make your mother’s life miserable on your account. You are heartless, sir, quite heartless.

LORD GORING: I hope not, father [10, p. 332].

[Tig nexcrunoro kommpeciero H.J. [IpumepoBa mae Ha yBa3i 31aTHICTb Oy/Ib-KOTO
CJIOBa, 1[0 Ma€ 3HAYCHHS Y3arajbHIOIOYOTO XapaKTepy, IMILTIIIIOBATH MOBHI BiApi3KK
Pi3HOTO 00’ €My — BiJI peueHHS JI0 KOMIUIEKCY pedeHs [ 8, ¢. 24—36]. Lle — ciioBa-peucHHsI,
XapaKTepHOI0 OCOOIUBICTIO SKMX € HEMOAUIBHICTh CKIALy. IX KOHKpETHE JTeKCHIHEe
HAITOBHEHHS 3QJICKUThH BiJ KOHTAKTYIOUMX 3 HUMH MOBHHX OAWHHWIIG 1 Y BIIPUBI Bif
HUX CJIOBa-peUeHHS HEe BKUBAIOTHCs. CI0Ba-pedeHHs i IpO3IUIIIOTECS Ha (hOpMalTbHi 1
MOJIQJIEHO-OIIIHIOIOY1; CIIOBa-peYCHHsI MiITBEP/UKEHHS a0 3arepeyeHHs:

1) LADY CHILTERN [Rising]: Oh, I couldn’t, I couldn’t!

LORD GORING: May I do it?

LADY CHILTERN: No [10, p. 321].

2) SIR ROBERT CHILTERN [After a pause]: Do you really require me to tell
you?

LORD GORING: Certainly I do.

3) MRS. CHEVELEY: So do I. Fathers have so much to learn from their sons
nowadays.

LADY MARKBY: Really, dear? What? [10, p. 321].

LORD GORING. OTHER people are quite dreadful. The only possible society is
oneself.

PHIPPS. Yes, my lord.

LORD GORING. To love oneself is the beginning of a lifelong romance, Phipps.

PHIPPS. Yes, my lord.

LORD GORING. [Looking at himself in the glass]. Don’t think I quite like this
buttonhole, Phipps. Makes me look a little too old. Makes me almost in the prime of
life, eh, Phipps?

PHIPPS. I don’t observe any alternation in your lordship’s appearance.
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LORD GORING. You don’t. Phipps?

PHIPPS. No. my lord [10, p. 331-332].

OxpiM [aHWX 3aco0iB JIEKCMYHOI KOMITpecii BHIUISAETHCS JEKCHYHUN _abo
ceMaHTHYHUHN 1oBTOp. [loBTOp BiApI3HSETHCSA BiJ NBOX BHUIIEHA3BaHUX 3acO0iB
JIEKCUYHOI KOMMpecii TWM, 0 Ma€ TiUTbKH (YHKINIO TiATBEPIKCHHS 1 HE MICTHTh
y3arajibHIOI0YOTO 3HAYCHHS:

LADY CHILTERN. May I give you some tea, Mrs. Cheveley?

MRS. CHEVELEY. Thanks. [The butler hands MRS. CHEVELEY a cup of tea on
a salver].

LADY CHILTERN. Some tea, lady Markby?

LADY MARKBY. No, thanks, dear. [The servants go out] [10, p. 321].

B ycix Tunax mianoriqHol €THOCTI € BUIAIKA BUKOPUCTAHHS JBOX 1 O1NIbIIIE BH/IIB
Ta 3ac00iB MOBHOI KOMIIpecii B MeXax OJIHi€l peruTiKu-peaxilii, o BKa3ye Ha iX BEIUKi
MOETHYBaNbHI MOXIHBOCTI. OMHUM 3 YHUCIEHHUX NPUKIAMIB IMOETHAHHS 3acOo0iB
KOMITpECii € TIOEHAHHS B PEIUIilli-peaKilii 3aco0iB JEKCHKO-TpaMaTHYHOI KOMIIpecii 31
CJIOBAMHU-PEUCHHSAMH 1 TIOBTOPOM.

[le omHuM sIBHIIEM, HEPO3PUBHO OB SI3aHUM 3 KOMIPECIE€I0, € KBAa31KOMIPECis
[8, c. 11]. BoHa crocrepiracrbcss B TUX BHUIIAJKaX, KOJW CIIJOM 332 KOMIIPECOBAHUM
€JIEMEHTOM BXKMBA€ETHCSI HOT0 HEKOMIIPECOBAaHUH €KBIBaJIEHT a00 PO3TOPHYTHH €JIEMEHT
3 TOTO’KHBOIO CEMaHTHKOIO, HAITPHUKIIA/I:

LORD GORING. No, no; there is no one there.

SIR ROBERT CHILTERN. There is someone. There are lights in the room, and the
door is ajar. Someone has been listening to every secret of my life. Arthur, what does
this mean? [10, p. 336].

Komrpecist mposiBIseThCs Ha BCIX PIBHAX — BOHA MOXe OyTH (DOHETHYHOIO,
MOP(DOJIOTIYHO0, CHHTAKCHYHOKO 1 y BCIX BHITaKaX ITiIKOPIOETHCS 3aKOHAM Teopil
iH(opMarlii B TOMy IUIaHi, 10 KOMITIPECIT MiUISTral0Th CEMaHTHYHO HAJAMIpHI IEMEHTH.

[Ipotunexxne MOBHE fBHIIE, SKE CIIOCTEPIraeTbcsi B JiaJOTYHOMY
MOBIIEHHI — HaaMipHiCTh. TeHIEHIls 10 HAAMIPHOCTI TOB’s3aHa, B IMEPIIy 4epry, 3
HEMiATOTOBJICHICTIO, CIOHTAHHICTIO MOBJICHHSI.

Jlo HamMipHHX €JIeMEeHTIB BiIHOCSATHCS MEPII 3a Bce Tak 3BaHi “‘time fillers”, To6To
“CMITHI cJIoBa”, 110 HE MAlOTh CEMaHTUYHOI0 HaBaHTaKEHHs, Taki sK: “well”, “I mean”,
“you see”.

Y m’eci O. Bainpna “IneanpHuil 4oOBIK” MOXHA 3HAWTH BEIUKY KIUTBKICTh
pizHOMaHITHUX “time-fillers”, Hanpuka:

1) LORD CAVERSHAM. Eh? Eh? Don’t understand what you mean. What to
have a serious conversation with you, sir.

LORD GORING. My dear father! At this hour?

LORD CAVERSHAM. Well, sir, it is only ten o’clock. What is your objection to
the hour? I think the hour is an admirable hour!

LORD GORING. Well, the fact is, father, this is not my day for talking seriously.
I am very sorry, but it is not my day [10, p. 329].

1. MABEL CHILTERN (rapturously): Oh! Is it a proposal?

LORD GORING (somewhat taken aback): Well, yes, it is — I am bound to say it
is [10, p. 349].

2. MABEL CHILTERN: Oh, I love London society! I think it has immensely
improved. It is entirely composed now of beautiful idiots and brilliant lunatics. Just
what society should be.
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LORD CAVERSHAM: Hum! Which is Goring? Boutique idiot or the other thing?
[10, p. 283].

[lepconaxi m’ecH 3aHAATO EKCIPECHBHI Ta €MOIIiiHI, TOMY B iX JiaJIOTIYHOMY
MOBIIEHHI 4acTO 3yCTpivaeThCs eMpaTnyHe BKUBAHH AiecioBa “do” Sk ouH 13 3ac00iB
Ha/IMipHOCTI.

1. LORD CAVERSHAM: You are a very charming young lady!

MABEL CHILTERN: How sweet of you to say that, lord Caversham! Do come to
us more often. You know we are always at home on Wednesdays, and you look so well
with your star! [10, p. 282].

2. MRS. CHEVELEY: No, I don’t think it is quite a little thing.

SIR ROBERT CHILTERN: I am so glad. Do tell me what it is [10, p. 287].

KoMmmo3utiiiamii CcTHK MK perulikaMd Moxe 3a0e3ledyBaTH aHaJiNoI031C
(miIXOIUIeHHS ), KOJIM MOYaTOK HACTYITHOTO PEYCHHS MOBTOPIOE KiHEIb MONEPEIHBOTO,
HaNpHKIaI:

SIR ROBERT CHILTERN: Why do you ask me such a question?

LADY CHILTERN [after a pause]: Why do you not answer it? [10, p. 287].

SIR ROBERT CHILTERN [Taking a seat beside her]: Seriously?

MRS. CHEVELEY: Quite seriously. I want to talk to you about a great

political and financial scheme, about this Argentine Canal Company, in fact [10,
p. 293].

Tpeba3a3HaunTy, M0 B IT’€C1 BiZICY THI €JIEMEHTH, K1 € HAIMIPHUMH Y IPOCTOPIYTi —
1l TO/IBil{HE 3arepeueHHs, Tpy0Oe BKUBaHHA 3aliMeHHHKa “you”. Lle 1minkom 3po3ymiio,
60 repoin’ecu O. Baiinbia — 11e BUIIyKaHi apUCTOKPATH, SIKi B MOBJICHH] JOTPUMYIOThCS
HOPM ETHKETY.

PizHOMaHiTHI 3aco0u KoMIIpecii Ta HaIMIPHOCTI pa3oM 3 IIUTUM apceHaIoM
CTHJTICTUYHHUX 3ac00iB PO3KPUBAIOTH CYTHICTH TOHKO] ipoHii O. Baiinbaa i jonomararots
HOMYy CTBOPUTH TPaBAONOAIOHY eMOIiifHy arMocdepy, BiITBOPUTH XKHUTTS CydacHOI
oMy AHDII.
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