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A. 0. KoebaceHko

KNACU®DIKALIA PEANITI-LLOY: CYYACHUI CTAH | MEPCMNEKTUBU

Y cmammi docnidxeHo pisHogusudu peanimi-woy 3anexHo 8i0 iXHiIX KOHCmumymueHUX o3HaK. 3
oensidy Ha me, Wo ricsis nosieu nepuwiux rpyHmMoesHuUx AocidxXeHb peasnimi-woy MuHyno 6nussbko 10—

20 pokis,

a ¢opmam mpaHcgopmMmysascs 8 Ho8i pi3HOo8uOU,

3ariporioHoeaHo SAKICHO Hoe8y,

yHigepcasibHy Krnacugbikayito OCHOBHUX Cy4YacHUX pizHosudie pearsimi-woy.
Knroyoei cnoea: peanimi-woy, menebayeHHs, media, po3eaxasibHa XypHasicmuka, mesesisil-

Hul ¢hopmam.

l. Betyn
Peaniti-woy nocigae npoBigHi nosuuii B

YKpalHCbKOMY Ta CBITOBOMY Me[iaKOHTEHTI.

Mepwnm NPOTOTUMNOM CydacHOro peaniti-Luoy

BBaXalTb nporpamy “lpuxoBaHa kamepa”

(1948), npoTe 3 TOro Yacy siBvLLE PO3BMHYIIOCH

y posranyXeHy cucTemy 3i CBOIMW O3HaKamu

Ta xapaktepucTukamn. OCHOBHi HayKOBi [0O-

CNiXEHHS, WO CTOCYTbCA peaniTi-woy, 6ynm

ony6nikoBaHi B cepegHbomy 10—-20 pokiB Tomy,

BigTOAI Len Tenedopmart po3BMHYBCS Ta 4acT-

KOBOro TpaHcopmyBaBCs, po3rany3vBLUNCE Y

HOBI, He onucaHi paHiwe gopmanbHO-3MiCTOBI

pi3HOBMAWN.

Il. MocTaHOBKaA 3aBAAHHSA
MeTa cTaTtTi — 3anponoHyBaTu yHiBepcanb-

Hy Knacudikauito pisHOBMAIB peaniTi-loy 3a

TXHIMU KITHOYOBMMU XapaKTepHUMU O3HaKamu.

[na pocarHeHHst MeTu HeobXigHO NpoaHanisy-

BaTW BigNOBIAHY HAyKOBY fniTepaTypy Ta gpaxo-

Bi Martepianu, WO CTOCYKTbCA peaniTi-Loy;

BUSBUTU X KOHCTUTYTWBHI O3HaKku; BUPOOUTU

yHiBepcanbHy knacudikauito peaniti-ioy.

lll. Pe3ynbTatun
Peaniti-woy — ue dopmart TenesisiiHoro

NPOAYKTY, SIKUA MONsrae B CMOCTEPEXEHHI 3a

i IMU, BYMHKaAMKU Ta eMOLiIMU pearbHUX fto-

OeW y NOBCAKAEHHOMY XUTTi abo B cneuianbHo

3MOEeNbOBaHMX CUTYaLlisiX.

PeaniTi-Luoy Mae Taki xapakTepHi 03HaKu:

— 310OMKa NepeciyHuX nigen, a He sanpolue-
HUX aKTOpIB;

— aKUEeHT Ha NoBeAiHKy Ta eMoLii nogen;

— BIACYTHICTb cueHapito abo peanisauia 3a-
3ganerigb 3annaHoBaHMX YMOB, MPOTE He
KOHTPOIb 3a NOBEAIHKO MNoAeN;

— [OKyMEHTarnbHWUi CTUMb 3NMOMKU;

— [ApamaTuyHa nobyaoBa CloXeTY;

— MCKXOMoriaM iHTepnpeTauii ctoxety (y 6i-
NbLUOCTI Nporpam).
3Baxatoum Ha ocobnmeocTi hopmaty, amepu-

KaHcbki HaykoBui C. Mioppeii Ta J1. OnnyeTT nogi-

nvnu peaniti-woy (aani — PLL) Takum YynHom:

— irpoBi fJOKyMeHTanbHi nporpamu (game-
docs), nobynoBaHi Ha igei BMXMBaHHA Ta
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couianbHOro amaraHHg (Hanpuvknag, “Benu-

Kuii bpat’);

— [AEeNTUHr-woy (LWoy-nobayeHHA) — crocTte-
PEXEHHs1 3a NoabMU, siKi HamararTbCs Mo-
OyayBaTu pOMaHTUYHI CTOCYHKM (“XonocTsK”);

— MeMKoBep (LLOy-NEepPEeBTINEHHS) — BTINEHHS
“koHuenuii lMonentowkn”, TOOGTO nepeBTi-
MNEHHS, SIKe MOXEe CTOCYBaTUCb SIK 30BHiLL-
Hboro Burnsgy mogumHn (“Extreme Make-
over”), Tak i peuen: kBaptupu (“Changing
Rooms”), mawwunum (“Pimp my ride”) Towo;

— “munbHa pokymeHTanka” (‘docusoaps”) —
300paXkeHHs XUTTA NPOCTUX NoLeR B pos-
BaXkarnbHOMY 41 ApamatuyHomy kodi (“The
Real Housewives”);

— TanaHT-lWoy — [AEeMOHCTpalis npocTuMu
nogbMy CBOIX TamnaHTiB Ta 3MaraHHa 3a
KOHKpeTHuI npu3s (“Got Talent”);

— nporpamu cygoBux 3acigaHb (“Cypnosi
cnpasn’);

— peaniTi-ciTkoMu — nogaya iHcdopmadii npo
peanbHux OcCib6, nNpoTe 3a cneuianbHUMU
npasunamu (“The Osbournes”);

— Bapiauii nporpam 3a y4acTio 3ipokK
(“TaHui 3 sipkamn”) [4, c. 23—43].

[MpoTe Ha cborogHi 3anponoHoBaHa Knacu-
dikauisi BUOAeTbCA HEMNOBHOW. Tak, 3'aBunucs
LLIOY-3MaraHHsl, siKi He NoB’A3aHi 3 OEMOHCTpa-
uieto TanaHTy (“XTO 3Bepxy?”), Kpim ToOro, € Ba-
xnueun wap PLL, siknii 306pakae noBcsikaeHHEe
XUTTA ntogen pisHnx npodpecin (“Cops”).

[o Toro X, 9k 3a3HadaloTb cami 4ocnigHu-
KW, XaHp “peaniTi CiTKOM” € gyxe BY3bk/M Ta
HernoLIMPEHUM, | BUHWK BiH NuLLe SIK pekrnamMHa
kamnaHia peaniti “The Osbournes” kaHany
MTV, wo 3acTtocyBaB Len TepMiH Ans MNOsic-
HEHHSI HOBOro Ha KaHani xaHpy. [poTe us
nporpama mMoxe OyTu 3apaxoBaHa [0 >XaHpy
“docusoap”.

A. Xinn, J1. Benbyna 1a A. HinbcoH 3anpo-
NnoHyBanu Le oAHYy Knacudikauito, Lo BKMO-
Yyae M'siTb PiI3HOBUAIB:

— iH¢oTenHMeHT — “iHhopmyBaTV po3Baxa-
toun”, 3a3Bmyan Npo KpuMmiHanbHi nogii abo
MeOu4YHy HeBigKnagHy 4OMNoMory;
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— “docusoap” — Mpo neBHi coujanbHi rpynu
nogewn;

— CTUNb XWUTTA — TaK aBTOpM BU3HAYalOTb
Kareropito “menkoBepa” (Ha Hawy AOYMKY,
BU3HAYEHHs MEeKoBepa € KpalumMm, agxe B
nepeknagi 3 aHminucbKol Le o3Havae nepe-
BTINEHHS, Y HasBi 3adikcoBaHMN MOMEHT
3MiHW, TOAi AK MOHATTA “CTUNb XUTTA” He
PO3KPMBAE BCbLOIO 3MICTy, OOMEXYHUMCh
CEMaHTUKOK CTaTUYHOCTI);

— irposi woy;

— TanaHT-wWoy;

—  LWOY-eKCMepUuMeHTH — 0OMiH NniogbMun 3 pis-
HUX coujianbHUX Kracis, Pi3HNX BIKOBMX KaTe-
ropin xuttamm (“Wife Swap”) [3, c. 17—-41].

Y HaBegeHiV knacudikauii NeBHi xaHpu pe-
aniti-lwoy He BpaxoBaHo. Tak, Hanpuknag,
nponyLieHnn opmaTt AENTUHTY.

Ule ogHy «knacudikauilo 3anponoHyBaB
P. Habi, posnoainuewun PLU 3a TtematuyHum
CNpsIMYyBaHHSAM:

— POMAHTUYHI;

— KpUMiHanbHi;

— iHcdopMmauinHi;

— peaniTi gpama;

— 3maraHHs/irpoBi;

— TanaHT-woy [1, c. 421-447].

Mpote knacucpikauia P. Habi tex He Bpa-
XOBYE HWU3KW PI3HOBMAIB peaniTi-loy, a came:
LWOY-eKCMNEePUMEHT, couianbHi WOy, LWoy-
MenkoBep Towo. KpiMm Toro, pomaHTu4He pe-
aniti-woy Moxe OyTm y dopmarti peaniTi-
apamu, Tak camo, §K i iHpopmauinHe Yn Kpu-
MiHanbHe. OTXe, Knacudgikauis € HegoCTaTHbO
BanigHoto.

C. ®pi3bi noginse peaniti-woy nuvwe Ha
Tpw KaTeropii:

— irposBi woy;

— OEWUTUHT Woy;

— TanaHT woy [2].

Ha Hawy gymky, HaBegeHa knacudikauia €
3aHaATO CTMCMOK, TOMY He BpaxoBye 6Gara-
TboX xaHpiB PLU. Ockinbkn gocnigkeHHa npo-
BegeHo y 2000-x pp., ue moxe OyTn 3ymoBrie-
HO MOMYNAPHICTIO Ta MOLIMPEHHAM peaniTi-
nporpaMm came 3asHayeHux y knacuuikauii do-
pmartiB. BogHouac, 3Baxarum Ha cyyacHy cu-
Tyauilo Ha MegiapuvHky, ii HeobxigHO goonpa-
uroBaTu.

C. AKiHcbieB MpoOnoHye BUAINATK Taki 4oTu-
pv rpynu peaniTi-Luoy:

1. Mporpamun, sAKi eKkcnnyaTtylTb MCUXO-
eMOLinHi BigyyTTA, TOOTO NKOACHLKI iH-
CTUHKTMU.

OcnigHuk Bu3Havae dopmyny UMx nepegad
Tak: CTOCYHKM — KOHKYPC — BWUFHaHHS. Takum
YMHOM, Lie nepefadi, OCHOBOK SKMX € BMiHHS
yYacHUKa BWXUTW B KOMEKTMBI, TOOTO Loy Ha
BVXKMBAHHS.

2. llloy, MeToK SIKMX € He BWXWBaHHA, a
camopeanisauisi y4acHUKIB.

Xoya BapTO 3ayBaXuTW, LWO couianbHa
afjanTauis B rpyni TakoX € BaXXNMBOK CKNago-
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BOK Takumx npoekTiB: “30BHiWHA aTpubyTnka
NPOeKTy Taka cama, §K i B peaniTi nepLoi rpy-
nn: BIiAMIHHICTb Y TOMY, WO B nporpamax gpy-
roi rpyny MMOBIPHICTb MEPEMOru Yn nporpawly
reposi 3anexuTb He TiMbKW | He CTiNbkK Big NO-
ro couianbHOro YyTTS, CKiflbKM Bif MOro BMiHb”.
3. Mporpamu, B sikMX akUeHT 3pO6GJIeHO Ha

CTOCYHKax MiX reposiMm, BOHW XMUBYTb

Ha ogHOMY npocTopi, BigipBaHi Big cyc-

ninbctBa. MeTta LuMX WOy — BUABUTU Nepe-

MOXUS B NEBHIN cdepi.

4. Peaniti-woy, y fAkux kamepa dikcye Oy-

[EeHHe XUTTS repos.

Y takux PLLU repoi He noBuHeH 34n0yTu ne-
pemMory, BiH Ma€ XUTW B COUiyMi TakK, K Xuee
woaHs. Mo cyTi, ue xpoHika nogin [6, ¢. 10-12].

Y uin knacuikauii He BpaxosBaHO psay no-
wupeHnx PL: pentuHrxwoy (woy-nobayveHHs),
MeliKkoBepa (LUOY-MepeBTineHHs) Towo. Xo4a Ui
nepenadvi MoXHa 3apaxyBaTh 0O OCTaHHbLOI Ka-
Teropii, BOHW HACTINMbKKU Pi3Hi, WO BapTo 6yro 6
3anponoHyBaTh cybknacudikadito.

Maixe aHanoriyHy cuctemy noginy peani-
Ti-LLIOY Ha XaHpu nponoHye A. AGpamMeHKo:

— woy-niarnagyBaHHSA;

— IOy Ha BUXXUBaHHS;

— woy npodbi;

— KBecT (noegHye B cobi pucu BCiX TPbOX Mo-

nepegHix rpyn) [5].

LlikaBum € Takox knacudikauis O. Hesme-
PXULBKOI, SIKa 3a XXaHPOBUMM O3HaKaMu po3-
noainsie peaniti Woy Ha Taki Buau:

— ecTpagHe wWoy;

— KyniHapisi;

— MoAa;

— TyMmop;

— woy-6i3Hec;

— 3HaMEeHMUTOCTI;

— npobnemMun 0ocCoBUCTOro KUTTH;
— TeneBi3iMHi KOHKypCH;

— peanbHe TenebayeHHs [8].

Ha Hawy aymky, knacudikauis mae 6ytu
poonpauboBaHa. »KaHpu noyactu gyoGnioTb-
ca (woy-6isHeCc Ta 3HaMEHMTOCTI); KaTeropis
“npobnemn ocobmcToro XMTTs” Moxe ByTU Bu-
SIBNEeHa B KOXXHOMY peaniTi-Loy (Tomy Aouinb-
HO YTOYHWUTM Ha3BY KaTeropii); TeneBsi3iiHi KOH-
Kypcu MOXyTb ByTu Sk ecTpagHuMu, TakK i Kyni-
HapHUMK TOLLO.

Te came MOXHa ckasaTtu 1 Npo Knacudika-
uito (aBTop — M. O3to6a), ae PLU nogineHo Ha
Taki BUau:

— LWOY Ha BUXXMBAaHHSA;

— WOy caMOBAOCKOHareHHsA (MoKpaleHHs
30BHIWWHLOrO BUrNAAy);

— WOy BOOCKOHAarNeHHs CBOro cepeaoBuLLa

(ocens, po6oTa);

— TanaHT-loy;
— irpoBi woy (6epyTb CBill MOYaTOK Bifg Bik-

TOPWH; MOXYTb OYyTW iHTENeKTyanbHi, cnop-

TMBHi, KOMaHAHi, 0COOUCTi TOLLO);
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— CKeTY-WOoYy (MNaHutor KOMEiHMX CLIEHOK,
abo “cketuyi”, TpuBanicTio Big ofHiel go
OECATU XBUMMH KOXHA);

— cTeHAan-woy (Bedyyuin XapTye Ha CueHi,
iHodi cninkyeTbcs 6e3nocepeaHbO 3 rmaga-
yamm y 3ani, npumipom: “Kamegi Kna6”
(“Comedy club”));

— KOHLepTHi woy (CLeHi4Hi BMgoBuLa 3 ec-
TpagHuUX HOMEpIB, 9K MpaBuUIo, MY3WUYHO-
po3BaxarnbHOro Xxapakrepy — CBATKOBi 30i-
PHi i COnbHI KOHUEpPTW, TpaHcnAuii My3uny-
HuUX dhecTmBanis, uepeMoHin) [7, c. 167—
173].

MpoTe, BMAAETLCS, WO AESKi i3 UnX KaTero-
pii He MOXHa 3apaxyBaTu [O peaniTi-LIoy.
Tak, NOHATTS CKeT4-lwoy Oinblle CTOCyeTbCs
KaTeropii “cepianu”, cteHgan-woy — Le okpema
KaTeropis posBaxalnbHUX Tenesi3inHMX npo-
rpam (TyT HEMAE LiHHOCTI WMpOI peakLii, noa-
CbKOi eMoLii), KOHLUEPTHI WOy TaKoX € OKpe-
MMWM XXaHPOM pO3BakalibHUX Nporpam.

TakvMm 4MHOM, KOXHa 3 knacucpikauin mae
neBHi 3aKOHOMIPHOCTI Ta anropuTMu, NpoTe BCi

BOHW — KOXHa MO-CBOEMY — HEMOBHO PO3KpK-
BalOTbCS YBECh CMEKTP PUHKY peaniTi-Luoy.

ToMy MKW NPONOHYEMO HOBY, 3HAYHO MOBHi-
Wy Kracudikauito peaniTi-Loy:

1. 3a cyeHapHOIO O3HaKOO:
1.1. Mponucati (“The Bachelor”, “Survivor”).
1.2. Henponucai — observational reality, do-

cusoap (“The American Family”, “Keeping
Up with Kardashians”). Ocobnueo xo-
YeTbCH BIiOA3HAUUTU npemM’epy B YKpaiHi
nepLUol NporpamMun UbOro XaHpy — peani-
Ti-woy “lMatpyneHi” (2016, ICTV).
2. 3a mexHi4YHUMU O3HaKamu:
2.1. CrypminHi (“XT0 3BEpPXY?”).
2.2. BwmizHi (“NonoBuHkn”).
2.3. 3miaHi — BUKOPUCTAHHA $K CTYAINHUX
3MOMOK, TaK i 3MOMOK no3a Mexamu cTyail
(“Ctpacri 3a peBizopom”).
LLioy 3 BUKOPUCTaHHAM KOHTEHTY ayam-
Topii (“NMobadveHo B YouTube”).
3. 3a pozeumkom icmopii:
. MocnigoBHa/niHinHa — pPO3BUTOK rno-
6anbHOI icTopii Nnporpamm BiA cepii go
cepii (Hanpuknag, “XonocTtsk”).

2.4.

Puc. 1. Po3suTok ctoxeTy B peaniTi WOy NOCNiAOBHOro/MiHiNHOro Tuny

3.2. NapanenbHa/uMkniyHa — rnoGanbHa
KOHLenNuia cninbHa AnAa Bciei nporpamu,
NMOBTOPKETLCA B KOXHOMY €ni3ofj; cueHa-
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pHi icTOpiT BCepeanHi KOXHOro enizogy no-
riYHO 3aBEpLLEHI Ta He 3anexaTb OAVH Bif
ogHoro (Hanpwvknag, “lNonoBuHKK”).
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N

Puc. 2. Po3suTok ctoxeTy B peaniTi WOy napanenbHOro/LukniyHoro tmny

4. 3a ¢hopmamHuUM cripsiIMy8aHHSIM:

4.1. IrpoBi woy (“CynepiHTyiuia”).

4.2. lloy-3amaraHHa (“YkpaiHa Mae TanaHt’,

“3BaeHi Ta wacnuai”).

DenTtunr-woy (“lNonosnHkKn”, “Xonoctsk”).

Woy-menkoBep (“nepesTinenHs”) (“Big

nauaHkn Ao naHsaHkn”, “Extreme Make-

over”, “Plain Jane”).

Woy-npodpecii (“NaTtpynbHi’).

CouianbHOro  KOHTPOSO

“3Hak akocTi”).

Woy-ekcnepumeHT (“lMaHsiHka-censiHka”,

“MiHsIH0 XKiHKY").

Docusoap — CrnocTepexeHHs 3a XUTTAM

nogen.

5. 3a memamu4HUM cnpsIMy8aHHSIM:

5.1. PomaHTnuHi (“lMonosuHkn’).

5.2. KyninapHi (“Manctep Led”).

5.3. IctopuuHi (“BikTopiaHcbka chepma’).

5.4. TaHuroBanbHiI (“TaHutolTb BCI”).

5.5. MiceHHi (“lonoc kpaiHn®).

5.6. BecinbHi (“4 Becinnga”).

5.7. CouianbHO-NCUXOMNOriYHi
Hally poauHy”) TOLLO.

4.3.
4.4.

4.5,
4.6. (“Pesisop”,
4.7.

4.8.

(“Bparyute
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BinbLWicTb HAyKOBLIB 3apax0OBYOTb TOK-LLUOY
(kaHp TeneBi3iNHMX 4M pagionporpam, Komnu
Beay4Mi obroBoproe 3agaHy npobnemy 3 roc-
TAMM B CTygdii) OO po3BaxanbHUX peaniTi-
nporpam. Mu x nponoHyemo audepeHuiioBaTtn
MOro B OKpPeMmy KaTeropito, OCKifbKW XaHp TOK-
woy Ta dopmat PLU Bnao3miHmnuce i Habynum
CBOIX XapaKTepHUX BiAMiHHUX puc. [poTe mo-
XyTb OYTU TOK-LLOY 3 efleMeHTamMun peaniTi-Luoy
(Hanpuknag, “OguH 3a BCiX”).

IV. BucHoBkMu

TakuM 4MHOM, NpOBEAEHE OOCHiKEHHS
HaJae 3Mory 3pobuTu BMCHOBOK, LLO 3anporno-
HOBaHa B CTaTTi HOBa Knacudikauis peaniTi-
LIOY € NOBHILLOK M YHIBEpCarbHILIOW 3a iCHY-
toYi, TOMy BOHa MOXe MOBHilLe 3a0BOSIbLHUTU
notpebu meaiaiHaycTpil.

HocnimpxkeHHs moxe 6yTv NpogoBXeHUM Y
HanpsiMax BU3HAYeHHHA Ta AeCKpunLuii: Kno4vo-
BUX napameTpiB pisHux Buais PLU; xaHpiB pe-
aniTi Wwoy; anropntMiB ixHLOi NOOyaoBU; dyHK-
Ui peaniTi-Wwoy 3anexHo Bia IXHbOI kracudi-
KaLii.



Cepin: CouianbHi KoMmyHikauii, 2016 p., Ne 3 (27)

Cnucok BMKOpUCTaHOI nitepatypu 5. AbpameHko A. XKaHp peanuTu n ero oco-
1. Finnerty K. Emotional and cognitive pre- OEHHOCTM Ha POCCUMNCKOM TeneBuaeHUn
dictors of the enjoyment of reality based [OnekTpoHHbI pecypc] / A. ABpameHko. —
and fictional television programming: An Pexum pgoctyna: Hitp://psujourn. narod.
elaboration of the uses and gratifications ru/vestnik/vyp_l/abr_real.htm (17.04.16). —
perspective / K. Finnerty, J. Halford, R. Na- HasBa 3 ekpaHy.
bi, C. Stitt // Media Psychology. — 2006. — 6. AkuHdme C. XaHpoBas CTpykTypa poc-
Ne 8. — P. 421-447. CUACKOro pasBnekaTenbHOro Tenesunge-
2. Frysby C. Getting Real with Reality TV HWs : aBToped. AuC. ... KaHA. dwunon. Ha-
[Electronic resource] / C. Frysby // Questia. yk: 10.01.08 / Ceprenn Hukonaesud AkuH-
— Mode of access: https://www.questia. dueB. — Mockea, 2008. — 21 c.
com/magazine/1G1-122163031/getting- 7. Oawba [. XaHpoBui acnekT cy4acHoro
real-with-reality-tv (17.04.16). — HasBa 3 TENEeBi3iNHOro KOHTEHTy. [locTaHoBKa Mpo-
€eKpaHy. onemun / [iana O3t6a // YkpaiHcbke MucTe-
3. Hill A.Public and popular: British and LTBO3HaBCTBO. MaTtepiann, AocnigXeHHs,
Swedish audience trends in factual and peueHsii. — 2012. — Ne 12. — C. 167-173.
reality television / A. Hill, A. Nilsson, L. Wei- 8. Hesmepxuubka O. PosBaxanbHi nporpamu
bull // Cultural Trends. — 2007. — Ne 16 (1). — LeHTpanbHUX KaHaniB tenebaveHHs Ykpai-
P.17-41. HU 9K YMHHWK MOparibHOro BMXOBaHHSA Mig-
4. Murray S. Reality TV: Remaking Television niTkis : aBToped. AMC. ... KaHA. Meq. Hayk :
Culture / S. Murray, L. Oullette. — New 13.00.07 / O. B. HeBMepxuLbka. — XepCoH,
York : New York University Press, 2009. — 2006. - 20 c.
400 p.

Cmamms Haditiwna do pedakuii 31.05.2016.

KoB6aceHko A. 0. Knaccucmkaumsa peanutu-ioy: coBpeMeHHOe COCTOsiHMe U MepchneKkTu-
Bbl

B cmambse uccrniedyromcesi audbl peanumu-woy 8 3a8UcuMocmu Om UX XxapakmepHbIX NpuU3HaKos.
lNocnie nosienerus ¢hyHOameHmarnbHbIx uccnedosaHul peanumu-woy npowrso okono 10-20 nem, 3a
3amo epemsi hopmam pa3eusics 8 Ho8ble 8UObI, MO3IMOMY PedsioXeHa Ka4eCme8eHHO HO8as WUPOKasi
Kraccugukayusi 6Cex co8peMeHHbIX 8UO08 peasiumu-wioy.

Knroyeebie cnoga: peanumu-woy, menesudeHue, medua, paseriekamesibHas XXypHaiucmuka,
mernesu3uoHHbIU chopmam.

Kovbasenko A. Classification Reality Show

The article investigates the types of reality show due to their main characteristic features. Reality
show is a TV format that is to monitor, capture the activities, actions and emotions of real people in
real daily life or in specially modeled situations. The first prototype of the modern reality show is
considered to be “Hidden Camera” (1948), since then the phenomenon evolved info a large system
with its features and specifications. The latest appearance of extensive basic researches reality show
was nearly about 10-20 years ago, therefore the format has evolved into new species, which means it
is necessary to develop a new classification, which would cover all types of reality shows. The paper
analyzes main existing classification in compliance with modern realities. It is concluded that some
classifications lose newly arisen types of reality shows (observational reality, docusoaps), some
classification confuses species, which were mixed in one general type few years ago, but now are
clearly crystallized and separated. We offer qualitatively new broad classification of all modern types
of reality shows, due to their main features: script (scripted and not scripted — observational reality,
docusoap), technical attributes (filming based in studio; filming in the environment; mixed, which use
both studio records and the shooting outside the studio; show with audiences’ content), deployment of
a story (sequential / line — a global story (plot) of a program is developed through episodes; parallel /
cyclic — a global concept is common to all episodes of a program, recurring in each episode; but
scenarios of stories within each episode are logically completed and independent from each other),
format aspect (game show, show competition, dating show, makeover, professions, social control,
experiment, docusoap), thematic orientation (romantic, culinary, historical, dancing, singing, wedding,
social and psychological and others).Also, the vast majority of scientists ranked talk show (a genre of
television or radio when a guest discussing a given issue with guests in the studio) to reality
entertainment programs. We differentiate its in its own separate category, as the talk show genre and
format of reality TV have changed and acquired its characteristic distinguishing features. However,
there may be talk show with elements of reality shows.

Key words: reality show, television, media, entertainment, TV format.
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