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“ZHEBRANKA” AS A UKRAINIAN FOLKLORE GENRE
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“XXEBPAHKA” SIK XXAHP YKPAIHCbKOIO ®OJ1bKITIOPY

OAHMM i3 HaMeHLL BUBYEHUX XaHPIB YKPaAiHCbKOro ponbKriopy € “xebpaHkn” — TEKCTH, Lo iX
BUKOHYIOTb Xebpaku nig Yyac npoxaHHa MUNOCTUHI. 3paskiB Lboro XaHpy 36epernocs Bkpan maro.

MNepebyBatoyn Ha BepXxiBUI iepapxiyHOi nipamian HanisdopmarnbHOI opraHisadii xxebpakis, KOO-
3api Ta NipHMKK, He NPOCTO 3HaNM BCi “a3n” xebpaubKol HayKK, a 1 BONO4iNn CBOEPIGHUM MUCTELL-
TBOM [06OyBaHHSA xsiba 3a LONOMOrow BNpaBHO BUKOPUCTAHOro crioBa 6e3goraHHo. B ixHix BycTax
xebpaHku 6ynu He NPUMITUBHUM BUKNSIHYYBaHHAM XJiba, a gincHO MMCTeuTBOM, NobyaoBaHNM Ha
TOHKIW NCUXOSOTiYHIN rpi 3i cnyxadem, NOTEHUINHUM nodaTteneMm, a TakoxX Ha MancTepHOMy 3acTo-
CYBaHHi (POSbKNOPHNX MOETUYHMX 3acobiB.

“YKebpaHka”, xou i € cneuymdivHNUM XaHPOM PONbLKIOPY, BUTBOPOM MapriHanbHoI xebpaubkol
KynbTypy MUHYIOro, NPOTe 3acnyroBye Ha peTenbHe BUBYEHHS CaMe CbOroAHi 3 ornaay Ha Te, LWo
B Cy4aCHOMY CYCNifbCTBi aKTMBI3yBanucs nNpoLecu poslapyBaHHA MacoBOi KynbTypu Ha “cyOky-
NbTYpn” — MOMNOADKHI, KPUMIHanNbHI, KopnopaTuBHI Towwo. CnocTepexeHHs Hag Mamke He O0CHi-
PKEHVM XKaHPOM YKPaiHCbKOro (oonbKnopy MakTb Ha MeTi iHilitoBaTK BinbLl yBaXKHE CTaBMEHHS
Cy4YacHOI YKpalHCLKOI €THOSOrIT Ta KynbTyponorii 4O Cy4acHUX NpoueciB MapriHanisauii, KynsTyp-
HOT i30N4Uii OKpeMumx couianbHMX rpyn TOLLO.

One of the least studied genres of Ukrainian folklore is “zhebranky” — which are the texts execu-
ting by cadgers during the request of alms. Standards of this genre have saved extremely little.
However, row of prominent ethnographers of the 19th — 20th centuries, which have been explored
mainly kobzar-lirnyk’s tradition in Ukraine or subculture of “kaliki perechozhyje” in Russia, specially
or fluently paid the attention on them, published a few texts and comments on that score. Actually,
due to belonging of kobza-players and lirnyk-players to professional communities of beggars, so-
called “xebpaubka (cTapyada) 6paTis”, that semiformal association of cadgers, in researchers eye-
shot have been gotten the texts of “zhebranky”, as blind musicians, except for that, were the trans-
mitters of worthy genres of folklore (in that number of inherent only to them — “psal’'my”, “dumy”) and
had the professional workshops, at the same time earned to itself on a bread by simple alms.

Clearly, that at beggars communities (“cTap4aya 6parTia”) kobza- and lirnyk-players and took a
special seat. As well as in any environment of transmitters of specific subculture, in beggarly infor-
mal society of the 19th — 20th centuries were existed the own hierarchy. Structure of last — to
reconstruct enough heavily. In the archive materials there was only one certificate from which it is
possible to make certain presentation in relation to it. For example, on the funeral of one famous
kobza-player came “gywl gBaHagudaTb NiPHUKIB | Ayl ciM 4ymM BiciM Kob3apis, Ta gyw cimgecaT
ncanbMoniBUIB Ta Tak, 3aMpPOCHUKIB AyLU CTO, Ta MIfIKOT LUMATOXBaTil Ayl CTO N'ATAECAT, Ta NOBOAUPIB
cot asi"t. Consequently, on the basis of this certificate it is possible approximately to paint in the
percentage ratio composition of “ctapya 6partia”. Leaders, naturally, were more (approximately 37
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%), they did not have a right for independent earnings, and that is why, they stood on the lowest
step of hierarchical pyramid. A next step was occupied by cadgers under an ironically-scornful
nickname “ minka wmaroxsaris” (approximately 28 %), next were “zaprosnyky”— that those which
executed more difficult “invite” (type of “zhebranky”) (18-19%) and could already walk on houses
and on different villages within the limits of territory certain for them; yet less there was psal'my-
singers (13 %), they can be compared to Russian “kaliki perechozhyje”. Kobza- and lirnyk-players
together — to 4 % (accordingly 1,5 % and very little more 2 %) it is performers of “higher category”.
Usually, it is possible to use this description very carefully, because the amount of people was
determined “ on an eye”, but conformity, that is here traced, seems plausible enough.

Being on the top of hierarchical pyramid of semiformal organization of cadgers, kobza- and
lirnyk-players, not simply knew all “elements” of beggarly science, but also owned by original art of
getting of bread by the right used word. In their mouths, “zhebranky” were indeed — the art, built on
the thin psychological game with a listener, and on skilful application of folk-lores poetic facili-
ties too.

Judging on separate ethnographic materials, in a beggarly subculture 19th — 20th centuries
were used such terms on denotation of different prospects and different structural components of
“zhebranky” — actually “»xebpaHkun”, “3anpocun”, “sannayvku”, “GnarogapcTtsia”, “npocbon”,

“3anpocCHULbKi xani”, “npuunTn’.

“KebpaHkun”, “npocbbK”, “3anpocun” — are texts in the form of recitative, in which old men asked
the “slice of bread”, “copeck”, “piece of linen” or some clothes and others like that. “INpuunTt” — this
are beggarly plaintive lamentations, in “6narogapctsisx” gratitude was expressed for the given
alms. If a suppliant was in a position to execute “zhebranky” fully, it completeness, so to speak
“classic” variant must contain all these structural elements which were laid in a such logical chart:
address to the owner (“3annadka”), own request (“3anpoc”, request”) complaining on an own fate
(“3anpocHuubKi xani”, “npnunTti”), gratitude (“6narogapcTsig”).

So, let examine it more detailed.

1.Address to the owners it is possible to group in this way (thus):

1.1.name of listeners by the terms of cognation (Mamou4Ko, TaTO4KO, CeCTpU4KK, bpaTikun): omeuyb
podHul, omuyi dopoei, bameyky, nanawa munocmueul, MaMoO4yKko mMusocmea, Mamawa podHas,
dopoeas, nwbe3Has, mamyrto-keimro; bpamis munocmusas, bpamiku dopoai, Murocmusi,
muriocepdHi, cecmpuui muniocepdHii, munocmusii?). If term of 6pamik and cecmpudka were possi-
ble correlated with relatives on a church — church’s brothers and sisters, than in case with the
appeals of mamouko and mamouko equation appears itself (suppliant) with a child, in this case as a
“God child”. In the using, during the request of alms, of terms of cognation of the first degree of
cognationing... there is another implication with semantic of orphanity ( social): an in this world
single asks the deputies, protection, maternal-paternal sympathy. Usually, this, from the one hand,
links beggarly “adults” recitations with children’s, orphan “zhebranky”, from the other hand, gives
the first value of symbolic.

By the way, archetype of “orphans” is actively used in modern city beggarly child’s subculture
“orphans”, but truly, in an indirect form : by implementation of songs on the theme of maternal love
(“HYopHobpuBLiB Haciana maTn”, “PyLIHKK").

1.2 The second group of appeals of suppliants underlines their belonging to the christians, the
same reminding about their christian responsibily: mup npasocnasHut, nodarowud, murocmusud,
xpucmisiHe rnpaesocrasHi, muriocmusi, nackaei, boxi, npasedHi, Hapode brnazoyecmusud,
npasocnasHul, MHo2omuiocmusud, MusiocepOHuUl, XpUcmisHCbKUU, Xanicnusud®.

1.3 The third group of appeals is general type: dywa, dywey4ka rnpasedHas, criaceHHas,
munocmusasi, HaboxxHasi, MuriocepdHas, fiackaea, cymreHHa, mpydosHuUYKU BoxXil, xanocnuei, Musii
cmameyHii, ocobu cepdeyHi, keimo, keimoyko. In modern beggarly requeries, the most popular
type of the appeal is s1100u A0bpii.

1.4 Sometimes all these types of appeals are in the texts of “zhebranky” simultaneously (for
example, “mamMko MunocTmneas, npaseaHuUe 6oxas, Bo3nobuTenska xpucTosasn™).

The request is carried out by verbs and verbal constructions noxepmeyime, daiime Koriie4ky
(MumocmuHky), nodatime, 3mursiydmecs, coxanelme, 32/I9HMecs, romoaime, rnosoxime xo4 eQUHYH
Konieyky, obpamime sawe 8HiMaHie.
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Thus words and expressions with the different semantic loading are threaded during recitation
after each other, creating by such method an accumulative row. This poetic mean to allow the
performer to grow emotional tension at a listener, to create a psychological situation at which those,
who listens beggarly recitations, give alms.

Among requests such happen sometimes, that they can be reckoned to the tops of folklore-
poetic art of performers. “lNpuokpunTe BU, MaMKO, MOE rpilLIHOE TiNo, Ak bor npukpuBae opeso
NINCTOM-KOPOLO, 3EMSIK0 TPABOK, BOAY MO, pMBKyY nyckoto, nTuuto noporo™. Truly, such poetic
pearls more characteristic for right-bank and Galichina recitations. Indeed, the supervision by
Schepotyev, Podill'a and west-ukrainian variants of “zhebranky” are more refined, unlike monoto-
nous in left-bank beggarly tradition (Poltava, for example), when the text of “zhebranky” can consist
of 28 lines, each of which begins by a word “ give”.

3. Third structural component of “zhebranky” is complaining on the own fate — in the turn, neces-
sarily contains such two language-psyhological receptions:

3.1 reasons of which a listener must give alms. Explanation, mostly in a shadow form, is such :
alms is christian responsibility of every orthodox which expects the rescue in God world. In the folk
understanding of rescue, as N.Berdyayev wrote, alms were on the top rank. In essence, in such
thesis is contained orthodox idea, after which each kopeck is endowed on alms is taken into ac-
count on sky. Through alms he earns to itself: “[Jaime, mamouyko, He padu Hawo20 rPoWeHis,
Oalime, MamMouyko, padu ceoer dywi Ha mpodiceim criaceHris™; padu Xpucma; Xpucma padu ToLlo.
MwunocTnHa moxe NpuHeCTM NnogaTtento NeBHi BUroan “3a sawe 0obpoe 3dpasie, 3a eawl icmuHHUU
nyms, 3a sawe 006poe 30pasie, 3a 8iK MPOOOIMKEHHUU, 3a yrIokoU podumeriie Hauux rnoMuHarHu®,
and also frees to God: “He Ham... munocTuHo nogasaete, Camomy rocnogy licycy XpucTty Ha
npectoni oknagaete™.

This part of “zhebranka” can broad to the considerable scopes, by such method a cadger links
itself to the Gods man or to “the mediator between a man and God, ” taking on itself functions of
priest: “¥Ynokon, rocnogi, ycix CpoaHukiB ix, i bnarogarenen i Gnarotsoputenen, i NOMsiHi, rocrnogi
BCiX XpaMOCTpOITernen, BCiX ...0TUiB i NpaoTLIB i BCiX NpaBocnaBHUX XPIiCTiaH. KoTopne Ha orHAx
noropanu, KOTOpPUE Ha BOAax MOTOMNanu, KOTOPME HArnow CMepTHO HECMnoAiBaHOK noymipanm, i
paTyHKy HU Manu. Mom’aHn X, rocnogoHbKY, AyLWeYkn y uapcTBi TBOEM. [oMsHM 1X, rocnogu, npu
BUYEPHSIX, MOM’SIHU iX, FOCMOAOHbBKY, NPWU NaBedipHsX, NOMSIHKM X, rocnogu, npy MonebHaX, MOMSIHK
X, rocnofoHbLKY Npu obea(M)HAX, | NpurUMK X, rocnoam, Npu Beix crnyxbax rocnogrix. Mogan im,
rocrnoaum, cnaceHbe, nogamn im, rocnogu, NPeCcTos1 XOPOBUMCHKMI, Nogan iM, roCNoA4OHbKY, pan CiTNui,
nogan M, rocnogoHbKy, Micue nokilHee, nogam iM, rocnofdoHbKY, NPOCKypy Ha obig, nogan im,
rocrnogoHbKY, BiYHYIO Nam’aTb, nogan iMm, rocnogi, BiYHUA ynokon. HaarpobHoe pyuaaHie TBOPSLLYHO
necHb Tpwxau aninys...”.

3.2 Acquittal of bagging of that or other suppliant can be different — there are physical defects or
orphanity. In the environment of kobza- and lirnyk-players it is, indisputably, blindness: datime, wo
Mu He 6a4yumo tmu 0o eac 3apobumu, 0atime, Wo mu He ba4umo timu do eac 3acryxumu, datime,
wo mu He 6a4umo sawil musiocmi 0o2odumu; “ma g X menep, mamoyky, He bady, K 1100
XpUCMIisHCbKUL Mo cesimid 3eMrii npoxooxae, sik npasedHee coHUe 3 Heba Ha 3emrio case™ .,

In modern beggarly and quazi-beggarly environment by the most frequent argument that justi-
fies a cadger in public ayes, there is illness of child, death someone of relatives and, accordingly,
orphaness; among the cadgers of type “ afghan” (in the past the real invalids of Great Patriotic
War) is disability.

4. Gratitude in the texts of xxebpaHok could be very stand and laconic and to be limited to a few
words of society character of : “Cnaciba, oueHb 6narogapto”, “Cnacubi’. However quite often grew
into benediction, that in the same time, linked a cadger to the mediator between listener and God:
“Bo iM’st oTUS i cMHa | cBATOro ayxa, aminb! [la Bam, Boxe, 3gopos’a i wacta!”; "Mpuimun, Mocnogw,
Bawwe nogasHHa!" Mownun Bam wacta i 3gopos’s! Jonyctn, boxe, ymepnx gywi 4o uapcrtea
HebecHoro!"*?. Sometimes a suppliant read prayer on completion (mostly “OT4e Haw”).

Today these traditional formulas are also used by both cadgers and quazi-cadgers (“0aw T06i
Boxe 3gopor’q, wacta”, “Cnacwu, rocnogn”, “Cnacu i coxpaHu”).

Judging on few texts of “zhebranky”, there were exist a row of additional methods which strength-
ened the effect of divorce. Among them: attestation by a suppliant by the words his obedience
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(“nokopHiwmmu crnosamu Bac ymonsto..”), modesty (“ nokopHiwmmn cnosamu Bac ymonsio..”4).
Pity is caused also due to specification of own illness (for example, in one of “zhebranka” ask the
piece of towel in order to “6onbHy0 ronoBoYKy NpruoTkpueaTn”) and increases due to self-abase-
ment: (“eonigbu s, Mamuyto, 8 cupiti mo 3emsi 2HUMuU, HiX 6u, Mosi keimto, rno 6inim ceimi xooumu,
goysiie bu s, Mamuro. 8 MamepuHilt ympobi 302HUMU, HiXX Mae bu Ha ceim Hapodumucs..."®).

The covered (transferred) structural components and poetic facilities of “zhebranky” “worked” to
satisfy the listener that he without regard to his credible deprivations and confusions, is a happy
man : in fact, it is better to him, than for those who asks. Such effect was achieved by skilful
construction of texts of “zhebranky” on the basis of row of antitheses: injury — physical soundness,
absence of most necessary — the states or prosperity, house — homelessness and others like that.

In “zhebranky” often take place the sacralization of alms. It is realizing through the reason of
holiness, eldritch force of alms “Ta Bawa X... MUNIOCTMHOYKa BO FTHOAX HE COrHMBaATUME i OT MYK
BEYHMX Bac ocrnoboxgatnme i B rocnoga MuUocepaHoro Ha npectoni ciatmme™s, “| sogax He
yTonatume, i B OrHAX He noropsaTume”’, “Ta Bawi MunocTuHi cam Cyc XpUCTOCO NpUHiIMae i Ha
CBSAITMX anocTon po3npeainse i Bac, MaMouyko, o4 MyK BE4YHUX ocnoboxaae™s.

Summing up aforesaid, it is possible to establish, that “zhebranka” is the specific genre of folk-
lore, the masterpiece of margin-beggar culture of past, however deserves on the careful study,
exactly today as in modern society the processes of stratification of mass culture activated on
“subcultures” — youths, criminal, corporate and others like that. The supervisions above the almost
not explored genre of Ukrainian folk-lore have for an object to initiate more attentive attitude toward
a modern ethnology and cultural anthropology to the current processes of marginalization, cultural
isolation of separate social groups and others like that.
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