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TPAHC®OPMALIA CTUNIO
MOAEPH Y MUCTELTBI
TA WOTO PE®JIEKCIA Y HA3BI

Cmanuunoe O. O. Tpaucpopmayia cmunio mooepn
y mucmeuymei ma iozo pegpnexcin y nazei. Cmamms
NPUCEAYEHA CIUNIO MOOEPH, SKULL OMPUMAs nowupeH-
Ha 6 mucmeymgi Kinysa XIX — nouamky XX cm. Hogi
ecmemuyni no2na0U Ybo20 CMUNIO 3aKPINUIUCA 8 MU-
CmeybKoMy cepedosutyi i 3anumun cio y npakmuyi
Maiicmpie mucmeymed, 3SMIHUAY NPUHYUNU | NPULLOMU
00pa3zno2o XyO00diCHbO2O MUCTEHHS, O0380IUTU KOJIC-
HOMY ME0pYesi BUCIOBUMU CE0I0 THOUBIOYATIbHICMY |
noKazamu wisax 00 CaAMOBUPANCEHHS, SUKOPUCTOBY-
YU 3a2a0K08ICMb 00PA3IE-CUMBONIS, SKI OMOUYIOMb
JOOUHY 3 HapoOdicenns. Lletl cmuib nepescug posxeim,
CMAHOBNIEHHs, 32ACAHHA 8 0a2amvbox €8pONeliCbKUx
Kpainax, i 6 KOJICHIU Kpaini oOun i moul camuii cmuo
Ha3ueascs. No-ceoemy. Awuaniz icmopii GUHUKHEHH
HA36U «(MOOEPH» 0360/I5€ CHOpMY8amu yseieHHs npo
PO3GUMOK MOOEPHY 6 DI3HUX KpaiHax uepe3 npusmy
icmopioepadhii. 'Y cmammi npocmesxcyemocs 3apoo-
JICEHHSL CIUTIIO ceyecii 8 PI3HUX JICaHpax mucmeymea
i GNIUG HA HA3BY CAMO20 CMUTIO, XAPAKMEPU3YEMbCs
PO36UMOK  enoxu, 6 AKil opmysascs yeu cmuib;
BIO3HAYAIOMbCA 20/I06HI CIMUNICIMUYHI O3HAKU, 3A6O0AKU
SAKUM CIMUTL OMPUMYE CReyUpiuHi Ha36U.

Knrwouoei cnoea: mooepn, ceyecis, noguii cmuio, Art
Nouveau, Cmune Myxu, keimkosuii cmunw, Jugendstil,
apximexkmypa, H#Cu8oNUcC, HCAHPU MUCMEYMad.

Cmanuunoe O. O. Tpanchopmayus cmuns mooepn
6 ucKkyccmee u ezo pegnexcus ¢ nazeanuu. Cmamosi
NOCeAWEeHa CMUII0 MOOEPH, NOIYYUBUIEMY WUPOKOE
pacnpocmpatrerue 8 uckyccmee konya XIX — nauana
XX cm. Hosbie scmemuueckue 6321106l 5M020 CIMUIA
3aKpenuIUCh 6 XyO00XCeCmEeHHOU cpede U OCmaguu
cned 6 Npakmuke MAacmepo8 UCKYCCMEA, USMEHUIU
NPUHYUNBL U NpUeMbl 00PA3HO20 XYOOHCECHBEHHO0
MbIUTIEHUS,, NO3BOMULU KAHCOOMY MEOPYY BbIPA3UMD
€800 UHOUBUOYATLHOCHIL U NOKA3AMb NYMb K CAMO-
BBIPANCEHUIO, UCNONB3YS 3A2A00UHOCTb 00PA308-CUM-
607108, KOMOpble OKPYICAIOM HeN08EKA C POHCOEHUS.
Omom cmunv nepedxcun pacyeem, cmaHosieHue, yea-
canue 60 MHO2UX €8DONEUCKUX CIMPAHAX, U 6 KAXHCOOTU
Ccmpare 00UH U MOm dHce CMUb HA3bIBAJICS NO-CE0EM).
Ananuz ucmopuu 803HUKHOBEHUSL HA3BAHUS «MOOEPH»
nosgonsiem copMuposams NpeocmasieHue o pas-
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BUMUU MOOEPHA 8 PA3IUYHBIX CMPAHAX Yepe3 npu-
3my ucmopuoepaguu. B cmamve npocnescusaemcs
3apodicoenue Cmuns ceyeccult 8 pasiuiHbX HCAHPAxX
ucKkyccmea u GIuUsHUe HA HA36AHUE CAMO2O CHUTA,
Xapakmepu3zyemcs pazeumue 3noxu, 8 Komopou @op-
MUPOBALCS FMOM CIMULbL; OMMEYArOMCsL 2NABHbIE CHIU-
Jqucmudeckue npusHaKu, 01a200aps KOMOPbIM CMUlb
nonyyaem cneyuguueckue Ha36aHus.

Knrouesvle cnosa: mooeph, ceyeccus, HOGblil CMUIb,
Art Nouveau, Cmunv Myxu, yeemounviti cmuis,
Jugendstil, apxumexmypa, dcugonucs, Hcanpvl UCKyCc-
cmea.

Stanychnov O. The transformation of the Art Nou-
veau genre in art and its reflection in the name.
Background. The Art Nouveau style had a great impact
on the development of all genres in art and brought
about drastic changes. Thus, the history of the origin
of its name is of a scientific interest. The analysis and
consideration of the history of secession throws light
on historiography itself and explains the origin of the
style.

The aim of the article is to analyse the origin of a num-
ber of names for the Art Nouveau style, as well as to
consider how they were formed in different countries
and which ideas they were conveying.

To consider matters of the Art Nouveau art, it is nec-
essary to mention that this movement was known with
different names. Here is the motley and, certainly, in-
complete list of its names used in different countries.
A French “Art Nouveau” (a new art) was, probably,
first used by Henry van de Velde in his brochure “De-
blaiement d’art” (The Purification of Art) written about
the secession in 1894 [1]. This term became popular
after the art saloon “L’Art Nouveau” opened in France
by Siegfried Bing in late 1895. The same name had
Bing’s pavilion in the 1900 Exposition Universelle, a
worlds fair held in Paris [2]. “Modern style”, some-
times written as “modern style”, is the name in English
which was particularly popular in France and Belgium.
It was used by Proust (1920), Morand (1931), Dali
(1933) and others when talking about the secession [9].
“Modern Style” and “Style of 1900” were the names
used particularly in relation to the Exhibition held in
Paris in 1900 which, to a great extent, was dedicated
to Art Nouveau. “Style Guimard” from Z powazaniem,
an architect Guimard. “Style de bouche de Metro” or
“Metro Style” originated from the architecture of the
entrances in the Parisian “Metro”. “The Mucha's
Style” came from the artist and graphic artist Alfons
Mucha'’s name. “Style Anglais” (English style), “Genre
Anglais” (English type) are among other names of the
style. “Yachting Style” was the name originated from
Edmond de Goncourts yacht (1896) as it had some
Art Nouveau-style elements in its walls and furniture.
“Style municho-viennios” — a Munich-and-Viennese
style, “Style patisserie” — the sweet shop style were its
other names. Nowadays, the French commonly define
this style as “Art Nouveau” [10].

The name “Le Style des Vingt” or “La Libre Esthet-
ique” came to Belgium s art from the avant-garde art-
ists’ groups. “Mouvement belge”, a Belgian movement,
“Ligne belge”, a Belgian line, “Horta’s style”, a style
from the architect Horta, and a Flemish unceremonious
name “Paling stijl”, a style of an eel, were among the
other names.



12 Teopis MucTeLTBa Ne6

The term “Art Nouveau” came to England in 1896, and
after the Parisian exhibition held in 1900, it became
the most popular name denoting the Art Nouveau move-
ment [6].

“The New Art” (1900), “The New Style”, “The Wavy
Line” (1902), “The Neo-floral Style” (1902) — all these
names were used for this particular style [5].

German “Jugendstil” came from the Munich literature-
artistic week journal “Jugend” (1896). This name was
first mentioned in Germany in 1899, and it concerned
adornments. In art it, probably, was first used in 1914
by Richard Hamann.

The name “Studiostil” came from the London journal
“The Studio” which significantly promoted Art Nou-
veau. As for the names “Belgische Linie”, Belgian
lines, “Belgischer Schnorkelstil”, Belgian flourishes,
and “Belgischer Bandwurm”, Belgian tapeworms
(1899), they existed up to 1901.

In 1901, “Vandeveldeschb” and “Veldescher Stil” came
from Henry van de Velde s name [9, p. 15].

The name “secession” — “division” from Latin “se-
cessio” was used in the late 19th century in German-
speaking countries for groups of artists, representatives
of new movements who left existing at that time artistic
communions and created new, their own ones. Thus, in
1892, the “Sezession” association was founded in Mu-
nich, in 1897 it was founded in Vienne, and in 1899 — in
Berlin. Each of them had their own profile. The Ber-
lin “Sezession” was held by Impressionism followers
headed by Max Liebermann. “Sezession” in Munich
gathered artists of different styles who rebelled against
academism. Being headed by Gustav Klimt for many
years, the Viennese “Sezession” mainly popularized the
new style. “Quadratstil”, a square style, was the term
of a certain movement in the Viennese Art Nouveau rep-
resented in Josef Hoffmann's creative work [11].

As for Italy, “Stile floreale”, a flower style and “Stile-
Inglese”, an English style (1901) were commonly used
there. The most popular name was “Stile Liberty”. It
originated from the name of A. L. Libertys company in
London which first imported fabrics from the Far East,
and later started producing textile with floral patterns
in the Art Nouveau style. Among the Italians, the name
of the company’s owner was associated with the Ital-
ian “liberta” — “liberty” [4, p. 49]. In Spain they used
such names as “Modernismo”, “Arte-Modernista”
(a modern art), “StileModernista” (a modern style),
and “Stile Nuevo” (a new style) [7].

In 1903, the Art Nouveau style in Russia was called
“Novyi stil” (a new style) [3, p. 45]. The Austrian name
“Sezessionsstil” brought “Secesse” to Czech Republic
and “Sezession” to Poland where the style is sometimes
called “a new style”, “a new art”, and “modernism”.
The majority, though, accepted the name “sezession” de-
rived from the terms “Sezessionsstil” and “Sezession”.
Conclusions. To conclude, all the style’s names are
relative and researchers should not greatly emphasize
their origin. The term “modernism” and its equivalents
in other languages (for example, “Modern Movement”)
are currently used in the English language to denote
modern architecture. The main names for this style in
fine arts are Modern, Art Nouveau, and Secession.

Keywords: modern, secession, new style, Art Nouveau,
Mucha's Style, flourish style, Jugendstil, architecture,
painting, genres of art.

IlocTtanoBka mpoliaeMH. AKTYaJIbHICTH TEMM.
VY cBiTi cyyacHHX MpoOIeM BUBUEHHS CTHIIIO MOJEPH,
SIKAJ MaB BEJIMKHI BIUTMB HA PO3BHTOK YCiX KaHPIB MUC-
TENTBA Ta MPUBHIC KOPiHHI 3MiHH, IPUBEPTAE yBary ic-
TOpIisi BAHUKHEHHI Ha3BU LILOTO CTUITIO. JloCITiIKEeHHSI Ta
OCMHMCJICHHS icTOpii celecii BUCBITIIOE icTopiorpadiro
Ta MOACHIOE BUHUKHEHHS CaMOT0 CTUIIIO.

3B’A30K i3 BaXJIMBHMHM HAYKOBHMH YU NpPaK-
THYHUMH 3aBIaHHAMH. CTaTTs BHKOHAHA BiJIIOBIITHO
IO TEMaTHKH JUCEepTaliifHOro nociikeHHs «KuBo-
MUCHUH TTOJIBCHKUI MOPTPET SIK INIACTHYHHUNA 00pa3 1oou
MOJZIEpHY», L0 3aTBep/pKeHa MiHICTepCTBOM OCBITH Ta
Hayku Ha 6a3i XJ[AIM.

AHaJi3 ocTaHHIX gociaimkens i myOmikamiii. Ce-
pel npaiip, SKi BUCBITIIOIOTh 1CTOPit0 BAHUKHEHHSI CTUITIO
MOJIEPH Ta ICTOPI0 PO3BUTKY HOTO HA3BH, € JOCIIIPKEHHS
Ban ne Bexnpze [1], M. A. Opnoga [2], P. Bapinni [4].

[Mutanns dopmyBaHHsS CTHIIIO cenecii B Pi3HHX
KpaiHax peTeNbHO BUBYANOCs B podoTax M. Bamrica [9],
I'. Beiicoepra [10], M. Kocrantuno [6], JI. beneaukro-
Buua [5], I1. Bimixa [11], J. Crepu6eprepa [7], I. Ctep-
Hina [3], C. Uynu-Mancena [8].

MeTta cTaTTi — npoaHani3yBaTH BUHUKHCHHS Be-
JIMKOT KUIBKOCTI Ha3B CTHIJIIO MOJIEPH, SIK BOHH (popmy-
BAJINCS B PI3HUX KpalHax Ta IO NepefaBaj, SKY 11er0
HECIIH CBOEIO Ha3BOIO.

Bukiaag ocHOBHOrO Mmarepiaay JOCITiIKeHHS.
1106 po3mIsTHY TH IHTaHHS MUCTELITBa MOJICPHY, HEOOXi1-
HO 3raJIaTH, 1O [Ie — CTHJIb, AKUH OYB BIOMHUIA i1 Pi3HU-
MM Ha3zBamu. Och IX CTpOKaTuii mepenik, Mo KpaiHax, —
3BHYAKHO, 111¢ HEITOBHUM.

@panny3pke «Art Nouveau» (HOBE MHUCTELTBO).
MaOyTb, ynepiie BUKOPHCTOBYBAB LIeH TEPMiH CTOCOBHO
cenecii AHpi Ban ne Benpae B Gpomypi «Deblaiement
d’arty («OummeHHs MucTenTBa»), HanucaHid 1894
poky [1]. Illupokomy pO3MOBCIOKEHHIO IBOTO TEPMiHA
y @®pannii cripusno Bigkpurts B [apwxki B kiHmi 1895
poky canoHy mucrentBa 3irgpuaa binra mig HazBorO
«L’Art Nouveau», Taky Ha3By MaB TaKOX IMaBUIBHOH
binra na BeecaiThiit Buctasii B [Taprxki 1900 poky [2].

«Modern  style», iHOmI THMIIETBCS  TAKOXK
«modern’style» (cydacHwuii CTHIIB). AHIIIFICEKOIO MOBOIO
151 Ha3Ba ocoOnmBo nommpuiack y ®@panuii ta benbrii.
Taky Ha3By BHKOPHCTOBYIOTH CTOCOBHO ceuecii [Ipyct
(1920), Mopanx (1931), Hani (1933) ta iami [9].

«Moderne Style», «Ctmie 1900», ocobmuBo y
3B’s13Ky 3 BUCTaBKOIO B [lapmki 1900 p., sika mpoiinuia
3HA4YHOIO MIpOIO Tij 3HaKOM MojepHy. «Style Guimard»
Big apxiTekropa ['yimapna. «Style de bouche ne Merpo»
abo «Metro Style» — Bix apXiTEeKTypH BXOAIB MapU3bKO-
ro «Metpoy». «Ctrb Myxu» — BiJl XyIO)KHHUKA i rpadika
Anbhonca Myxu. «Style Anglais» (aHDTIHCHKHNA CTHIIB),
«Genre Anglaisy» (anridicekuii Tum), «Yachting Style»
ctiib sixti Eamona ne Tonkypa (1896), uepes BOymoBa-
Hi B CTiHM 1 MeOIli iHTep’€pY €IIEMEHTH B CTUJII MOJIEPH.
«Style municho-viennois» — CTHJIb MIOHXEHCHKO-Bi-
JICHCBKHIA, «Style patisserie» — CTHJIb KOHIUTEPCHKH.
CporomHi Ha O3HAYCHHSI MOJICPHY BHKOPHCTOBYETHCS Y
®paniiii, B 0ocHOBHOMY, Ha3Ba «Art Nouveauy» [10].
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Hazea «Le Style des Vingt» abo «La Libre
Esthetique» mpwiima B mMucrenTBo benbrii Bij aBaH-
rapIHUX  YIrPyHoBaHb  XYOOXKHHKIB. «Mouvement
beige» — pyx Oenbrilicekuii. «Ligne belge» — OGenbriii-
cpKa JiHisA. «Ctmie XopTay — Big apxiTekTopa XopTa.
«Paling stijl» («cTunp Byrpa») — HeuepeMoHHa (ia-
MaHJICbKa Ha3Ba CTUIIIO.

TepmiH CTWIIO MOJEpH 3 SBISETHCS B AHDIIT
1896 p. A came Ha3Ba «Art Nouveau» Miclisl mapu3bKoi
BuctaBku 1900 poky cTae HaliuacTilie BKHBAaHHM TEpPMi-
HOM MOJIepHY [6].

«The New Art» (1900), «The New Style», «The
Wavy Line» (1902), «The Neo-floral Style» (1902) —
BC€ I1€ Ha3BU OJHOTO CTUJIIO [S].

Y Himeuunni tepmin «Jugendstily moxomuB Bif
JTEePaTypHO-MUCTEILKOTO MIOHXEHCHKOTO TH)KHEBHKA
«Jugend» (1896). Lls Ha3Ba 3’sBisieTbess B HimeuuwnHi
1899 poky. CriouaTKy BXKMBaJH ii OO MPHUKpac. Y Ku-
BOTIHCI 1IeW TEPMiH 3aCTOCYBaB, MalOyTh, epimumM Piuapn
XamanH 1914 poxky.

Hassa «Studiostil» — Bix JOHZOHCHKOTO KypHa-
ny «The Studio», sxuii 0COOIMBO CIPHSAB MOMINPEHHIO
MozepHYy, a Ha3BH «Belgische Liniey» (J1inii 6enbriiicpki),
«Belgischer Schnorkelstily (6enbrificbki BHKpyTacH),
«Belgischer Bandwurm» (comitepu 6enbriticeki) (1899)
icayBanu 10 1901 poky.

Bin npisBuma Axpi Ban ne Benbae 3’sBuimcs
na3zBu «Vandeveldescb» i «Veldescher Stily (1901)
[9, c. 15].

Hazpa «Ceuneciss» — «po3aijieHHs», BiJl JIaTHH-
CBKOTO «Secessio», Y HIMEIIbLKOMOBHUX KpaiHaX B KiHII
XIX cromitra Oyna moB’si3aHa 3 TpyHaMH XyJOKHUKIB,
MPECTABHUKIB HOBUX TEUi, sIKI BUXOIWIN 3 ICHYFOUHX
XyIOXKHIX TOBAPHUCTB 1 CTBOPIOBAIY HOBI. TakiMM YHMHOM
Oyno ctBopeHo 1892 poky acoraiiio «Sezessiony y
MionxeHi, 1897 poky — y Binni, 1899 poxy — B bep-
midi. KoxHe 3 mux o0’e€qHaHb Majlo BJIACHE OOJIMYYA.
«Cernecito» OEpIIHCHKY TPOBOAWIM IMIIPECIOHICTH Ha
qoui 3 Makcom Jlibepmanom. «Cemecisiy MIOHXEHCBKa
3i0pajia MUTLIB PI3HUX HAIpPsAMIB, 30yHTOBAHUX MPOTH
akagemizmy. «Cerecisi» BIJICHChKA, SIKOIO MPOTIroM 0a-
ratbox pokiB kepyBaB I'yctaB Kumimt, momynspusysana
B OCHOBHOMY HOBHUH cTwib. «Quadratstil» (kBagparHuit
CTHJIb) — TEPMIiH HEBHOI Tedil BiJICHCBKOTO MOJIEPHY,
TIpecTaBIeHoro y TBopuocti Moseda Fodmana [11].

Itamis. «Stile floreale» (kBiTKOBHH CTHIIB).
«Stilelnglese» (ctuip anmmiiicekuit), 1901. Haituacrime
«Stile Liberty» — Bin imeni xkommanii A. L. Liberty B
JloH0Hi, siKa crIo4aTKy iIMIIOpTyBala TKaHUHH 3 Jlanexo-
ro Cxony, a HOTIM [T04ajIa BUILyCKaTH TEKCTUIIb 13 KBITKO-
BHUMH Bi3epyHKaMH B CTHIJII MOACPHY. M’ BiIacHHKA Ti€l
(bipME cTaJI0 acOLIIOBATHCS B iITATIWIIB 13 IXHIM BUpa3oM
«liberta» (cBoboxa) [4, c. 49].

BlcnaniiicHyBanu HacTynHi Ha3Bu: «Modernismoy,
«Arte-Modernista» ~ (cydacHe MucreurtBo), «Stile-
Modernista» (cy4acHuii ctuib), «Stile Nuevo» (HoBui
ctub) [7].

1903 poxy B Pocii cTmibp MomepH Ha3HBAIOThH
«Hosprit ctamnby 3, c. 45]. Y Uexii «Secesse» mpuiinuia
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BiJl aBCTpilchbKkuX Ha3B «Sezessionsstily, a y Ilonbmri
«Sezession». [Hoxmi Ha Teputopii [lonbiui cTHAL Ha3U-
BAlOTh «HOBUM CTHJIEM», KHOBHM MHCTELTBOM» 1 «MO-
JepHI3MOM». BUTBIIICTh, OfHAK, MPUHHSATA Ha3By «ce-
Hecis», MO0 MOXOAMTh BN TepMiHIB «Sezessionsstily,
«Sezessiony.

[s na3Ba Oyna npwuiinsta B [lonbmii He 6e3 onopy
[9, c. 15], ockinbku BoHa npwuiinnia 3 Bigns, 3 ABcTpo-
VYropcewkoi immepii. Ile cymepedrio HalliOHAIBHUM [10-
gy TTsIM XynoxkHUKiB [Tonbmii. [Tix yac po3BUTKY cerecii i
1ie OlblIe — B Mepioz 11 3aHenany i 3acyIKeHHs HaBiTh
Ti HaliMEeHYBaHHS, Ki CIIOYaTKy MaJu 3a0apBICHHS CYTO
HO3UTHBHE, HAOY/IM XapaKkTepy HEraTUBHOI0. 3 YCiX Ha3B
CTHJTIO, SIKi OyJIM yCHIITHUMU B 00pa30TBOPYOMY MHUCTE-
uTBi Ha pyoexi XIX i XX cTouniTh, TEPMIH «cemecis» B
pociiicbkiii MOBI HallMEHII TPUWHATHN, HAWMEHII IO-
mmpennii. Ta oOcTaBuHa, IO 1€ CJIOBO CIIOYATKy MaJo
O1IbII By3bKe 3HAYEHHS, O3HAYaJIo JIMILE IIEBHUM, a came
BIJICHCHKHH, BapiaHT I[bOTO CTHIIIO.

BucHOBKH 3 XaHOTO0 XOCJTIIAKEHHS | MepCcneKTH-
BHU NOJAJBIINX PO3BiAOK Y JaHOMY HanpsMKy. OTxe,
BCl Ha3BH LbOTO CTHUJIIO YMOBHI 1 HE CIIiJ] HaJaBaTH Be-
JUKOT Baru ix MOXO/PKEHHI0. TepMiH «MOJCpHI3M» Ta
HOro eKBIBaJICHTH B IHIIMX MOBaX, HANPHUKIIAMA, TEPMiH
«Modern Movementy, B aHTJIIHChKili MOBI BUKOPHCTOBY-
€THCS ChOTOJHI, K MPaBHUJIO, IJIS IO3HAYEHHS CYy4acHOI
apxiTekTypHu. 10OJIOBHUMH Ha3BaMH IOTO CTHIIO B 00-
pPa3oTBOPUOMY MHCTENTBI 3amumwiucs MoxaepH, ApT
Hysgo, Cenecist.

[Inanyetbcst y mnomanblIOMy OUIBII JeTajdbHUH
aHayti3 cerecii y pi3HHX )kaHpax 00pa30TBOPYOro MUCTE-
ITBA, sIKi OyAyTh PO3MIISIHYTI B CTATTSX Ta UCEPTALiiHO-
MY JOCITIDKEHHI «KUBOMMCHUIA MOJIBCHKUAN TIOPTPET SIK
TUIACTUYIHUHN 00pa3 J0OM MOACPHY».
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