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JlbBiBCbKa HaLjioOHa/IbHa akafeMist My3unKiu
imeHi M. B. JlluceHka

CTPYHHO-CMUYKOBWUMN KBAPTET
Y KOHTEKCTI KAMEPHO-
IHCTPYMEHTANBHOIO CTUIIO
B. NATOWMWHCBLKOIo

Yucmsakoea /. A. Cmpynno-cmuukosuii Keapmem y
KOHmeKcmi KamMepHO-IHCHPYMEHMANbHO20 CHMUTIIO
b. JIamowuncexkozo. Cmammio npucesaueno posais-
0y 0cobIUBOCI KAMEPHO-IHCIMPYMEHMANbHOZO CIMU-
o B. JIamowuncbkozo, 6a20M010 CKI1A0080I0 K020 €
JHCAHP CMPYHHO-CMUYKOBO20 Keapmemy. 3azHaueHo,
wo, 8iooaluu nepeeazy KamepHO-iHCIMpyMeHmanbHi
MYy3uyi Ha PAHHLOMY emani C60€i MopuoCmi, KoM-
no3umop nepeciioyeas 06i OCHOBHI Yili: «6X00MHCeH-
HAY» 00 38YK0B020 CGIMY CYUACHOT HA MOU Nepioo my-
3uKu, Oe came KAMEPHO-IHCIMPYMEHMANbHI HCAHPU
cmasanu OOMIHYIOHUUMU, CMEOPEHHsl 81ACHOI MOGHOI
cmunicmuku, sxa gionogioana 6 eumozam Hogimnvozo
uacy. Y cmammi nociioosHo npociiokoeano menoenyii
6I0MBOpEHHST  [HCMPYMEHMANbHOI  KAMEpPHOCmi  y
CMuli 8U3HAHO20 KIACUKA YKPAIHCLKOI MY3UKU, 6U-
3HAYEHO OCHOBHI emanu CHAHOBIEHHA Yb020 CMUTIO.
Bionosiono 00 yb02o 8 00CHIOHCEHHI HAOAHO CMUCIE
Xapaxmepucmuxu mo2o «JICaHpo6o20 OMOYEHHY, Ke
6NIUBANO HA CMPYHHO-Kapmemuutl cmune b. Jlamo-
wuHcoko20. Lle, Hacamneped, 6a308a mMooens 1020 My-
3UUHO20 MUCTIEHHS — CUM@OHIS K HCAHP BUCOKUX V3d-
2aNbHeHb, a MAKONC Pi3HI hopMu KOMNO3UMOPCLKO20
(CNITKYBAHHAY 3 YKPATHCOKUM MY3UUHUM (DOILKIOPOM
y 8u2isioi 06poboK ma yumyeanHsl (RPUKIa0oM OCmam-
Hb020 € «YKkpaincoKkuil popmeniannuil Keinmemy, wjo
Xapaxmepusyemucs y Cmammi).

Knrwouosi cnosa: xamepno-incmpymenmanbHuii cmunb,
cmpyHHo-cmuuKosuil keapmem, b. Jlamowuncokuil, ema-
NnU  CMAHOBIEHHS  KAMEPHO-IHCIMPYMEHMANIbHO20 CIU-
JIH0 KOMRO3UMOPA, MY3UYHA MOBA M (opma KamepHo-
incmpymenmansvrux meopie b. Jlimowuncokozo.

Yucmsaxkoea /l. A. CmpyHno-cmbluKo8blil Keapmem 6
KOHmeKcme KamepHO-uHCIMPYMEHMAIbH020 CMUNA
b. JIamowunckozo. Cmamos nocesiwena paccmompe-
HUlO  0cobenHocmell  KamMepHO-UHCMPYMEHMATbHO20
cmuns b. Jlimowunckozo, @ecomou cocmasusoujel
KOMOpo2o  SIGNAEMCS  JHCAHP  CMPYHHO-CMbIYKOBO2O
xeapmema. Ommeueno, ymo, omoasas. npeonoume-

PeveH3eHT cTarTi: KanawHuk M. [l., JOKTOP MUCTELTBO-
3HaBCTBa, Npodecop, 3aBifyBay Kageapy My3nUHO-
iHCTPYMEHTa/IbHOT NiArOTOBKM BUMTENS, XapKiBCbKUiA
HaLliOHaNbHWIA NefaroriyHniA yHiBepcuTeT

imeHi I". C. CkoBopogu

Cmamms naditiuna 0o pedaxyii 23.05.2019

HUe KAMEPHO-UHCIMPYMEHMANbHOU MY3blKe HA PaH-
HeM 2mane c0e20 MEOPHUecmad, KOMNO3UMop npe-
cnedosan 08e yenu: «BX0JCOeHUue» 8 38VKOBOU MUp
COBDEMEHHOU HA MOmM Nepuod My3blKu, 20e UMEHHO
KAMEPHO-UHCIMPYMEHMANbHbIE JHCAHPHL CIMAHOBUNUCD
OOMUHUPYIOWUMU, CO30aHUE COOCMBEHHOU SI3bIKOBOU
CMUTUCMUKY, KOMOpas omeeuaia 6vl mpebosaHusm
Hoegetiwezo epemenu. B cmamve nocredosamenvho
npocnedxcenHvl MeHOeHYUU BONIOWeHUS UHCIMPYMEH-
MAIbHOU KAMEPHOCMU 8 Cmuie NPUHAHHO20 KIdc-
CUKa YKPAUHCKOU MY3biKU, ONpedeieHbl OCHOBHbIE
amanel cmanosnenus smoeo cmuns. CoomeemcmeeH-
HO 9MOMY 8 UCCIED08AHUU OAHbL KPAMKUE Xapakme-
PUCIUKU  «IHCAHPOBO2O OKPYHCEHUSY, OKA3bIBABULECO
enuAHUe HA CMPYHHO-Keapmemubvlli cmuav b. Jlamo-
wiuncKo2o. Omo, npedcoe 6ce2o, 6a308as Mooenb €20
MY3bIKATLHO20 MbUUTEHUS — CUMPOHUA KAK IHCAHD
BbICOKUX 0000WeHUll, a MaKdice pasHvle Popmbl KOM-
NO3UMOPCKO20 «OOWEHUR» C YKPAUHCKUM MY3bIKAb-
HbIM PONLKIOPOM 6 8Ude 0OPabOMOK U YUMUPOBAHUS
(npumep nocneonezo — « Yxpaunckuii popmenuanmboiii
KSUHIMEM, 0XapaKmepusoeanHulll 6 CIMamye).

Knwowuesvle cnosa: kamepHo-unHcmpymMeHmMAanibHblll
CMUIb, CMPYHHO-CMbIUKOGbIU Keéapmem, b. Jlamo-
WIUHCKULL, 9MAaNnbl CMAHOBLEHUSL KAMEPHO-UHCIPYMEH-
MAIbHO20 CMUJIA KOMNOZUMOPA, MY3bIKANbHYIU A3bIK
U Qopma KamepHO-UHCMPYMEHMANbHbIX COYUHEHUL
b. JIamowuncxoeo.

Chystiakova D. Bowed String Quartet in the Context
of Chamber-Instrumental Style of Boris Lyatoshinsky.
The article discusses the features of chamber-instru-
mental style of Boris Lyatoshinsky, a significant com-
ponent of which is the bowed string quartet genre. It
is noted that giving preference to the chamber-instru-
mental music at an early stage of his work, the com-
poser pursued two goals: “entering” the sound world
of contemporary music at that time, where it was the
chamber-instrumental genres that became dominant;
creating his own language stylistics that would meet
the requirements of modern times. The article traces
the trends of the embodiment of instrumental chamber
manner in the style of a recognized classic of Ukrainian
music, identifies the main stages in the formation of this
style. Accordingly, the study gives brief characteristics
of that “genre environment” that influenced Lyatoshin-
sky s bowed string quartet style.

This is, first of all, the basic model of his musical think-
ing — a symphony as a genre of high generalizations, as
well as various forms of composer's “communication”
with Ukrainian musical folklorein the form of process-
ing and quoting (an example of the latter is “Ukrainian
Piano Quintet”, described in the article). It is noted
that Lyatoshinsky turned to the chamber-instrumental
genre, namely to the quartet, in his youth, even before
entering the Kyiv Conservatory and meeting Reinhold
Gliere. It was a “Youth” Quartet, which the author did
not consider possible to include in the opuses of his
music, however, judging by the available information,
the Quartet contained the folk song material, which
became a characteristic sign of Lyatoshinskys mature
style only in the 1940s.

Boris Lyatoshinsky entered the history of the world and
Ukrainian classics of the 20" century as greatest sym-
phonist, who developed his concept of symphony based
ondramatic collisions, and in the language sphere, ona
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mixed system of tonal-modal polyphonized presentation
of the material. At the same time, his work on creating
peculiar chamber models of symphonies — quartets and
other instrumental cycles, differing in style but contain-
ing moments common to the composer’s style — was
almost continuous. It is emphasized that the chamber-
instrumental compositions by Lyatoshinsky represent a
kind of compendium of the genre-style features of his
musical thinking. The leading role here was played by
the bowed string quartets and their modifications with
the addition of piano, for example, the First Quartet is
distinguished by a three-part structure and in terms of
genre inclination belongs to the epic coming from the
traditions of Russian classics. The Second Quartet in
this article is characterized as a “calling card” of the
author's harmonic-polyphonic style, in which the dis-
sonant vertical base and the layer polyphony elements
are focused, while observing the leading principles of
chamber manner in the form of equal potentiality of the
quartet parts.

The Third Quartet in this article is designated as a “turn-
ing point” in the composer s chamber-instrumental style.
This is reflected in a switch to the suite logic, in which,
nevertheless, there is a symphonic idea that is constant
for Lyatoshinsky s thinking. An important role in the fur-
ther modification of the chamber-instrumental style of
Lyatoshinsky was played by his arrangements for voice
and piano of Ukrainian folk songs, where the material
itself brought to life a number of new aspects that de-
termined Lyatoshinsky s return to folklore, mastered in
the early period of his work. It is proved that for Ly-
atoshinsky folklore did not mean any stylization, but had
a synthetic, complex nature, in which the folk-intonation
principle was combined with previously found means of
harmony and polyphony, transformed through the intro-
duction of new intonations. The Fourth and Fifth Quar-
tets (the latter is designated as “Suite on Ukrainian Folk
Themes ) are a clear confirmation of this. Together with
the involvement of Ukrainian intonation material, the
composer develops in his chamber-instrumental com-
positions of the late 1930s — 1940s the idea of program
manner, which dates back to the Third Quartet Suite.

1t is emphasized that the “Ukrainian Quintet” becomes
a generalized expression of Lyatoshinsky s coherent style
in his projection to chamber-instrumental genres, where
theauthor uses expanding the sound pal ette of the bowed
string ensemble due to the multisound harmonic piano,
which enters into a concert dialogue with the parts of
the quartet ensemble. This kind of the genre “concerti-
zation”, combined with the national semantics of the
musical language, puts the Quintet on a par with the
masterpieces of the 20" century world classics, brings
one of the key meanings in the music of modern times
to Lyatoshinsky s chamber-instrumental style. It was the
quartet model and its bowed string classical “skeleton”
that served as a reason for Lyatoshinsky to search for an
individual “style expression” not only in this particular
genre, but also in other genres of hisworks.

The latter circumstance is also noted in the conclu-
sions of this article, which suggest a classification
description of the features of Lyatoshinsky s chamber-
instrumental style, based on the analysis of a number of
sources and our own observations. As the prospects for
further research of the theme outlined in thisarticle, we
see a detailed description of all five bowed string quar-
tets by Lyatoshinsky, along with their available perfor-

mance versions indicating the vitality and lasting value
of these compositions for Ukrainian and world music.

Keywords: chamber-instrumental style, bowed string
quartet, Boris Lyatoshinsky, stages of formation of the
composer’s chamber-instrumental style, musical lan-
guage and form of chamber-instrumental compositions
by Boris Lyatoshinsky.

IlocranoBka mnpoOiaemu. BVBYEHHS TBOp-
4yoCTi B. JIATOLMHCLKOrO € OAHUM 3 HaiakTyaslb-
HILLMX 3aBfaHb Cy4acHOT BiTUM3HAHOI MY3UKOMOTIT.
Apke [OCMIIKEHHA MUHYNNX POKIB, XO4 | MICTATb
HeOoOXifHi y3araslbHEHHS, He MOXYTb OXOMNUTU BCIET
Pi3HOMaHITHOCTI CTU/IIO LIbOFO MaicTpa, SKWii pos-
KpMBAETLCS BCE HOBUMMW /i HOBUMU FPaHAMU B KOXK-
HOMY >XaHpi Y1 HaBiTb B OKpeMoMy TBOpI. [0 TaKnx
TBOPIB Ha/eXarTb CTPYHHO-CMUYKOBI KBapTETU KOM-
no3unTopa, fKi 6ynn BiXxaMun Ha LSXY CTaHOBNEHHS
A0r0 KamMepHO-IHCTPYMEHTA/IbHOro CTUAHO, WO PO3-
BMBAaBCA Mapasie/ibHO 3 CUMOHIYHMM, ane MaB CBOT
cneymdiyHi o3Haku. Came OCTaHHi i CTaHOBNATb
006’€KT AOCNIAKEHHS Y AaHili CTaTTi.

3B’130K 3 HAYKOBMMHM Ta NPAKTHYHHUMH
3aBIaHHAMHU. Y TEOPETUYHOMY CeHCi [aHe [o-
CNifKeHHA nepebyBae B pycni HayKOBUX PO3BiJ0OK
LLoa0 cneungikin HawlioHaslbHUX KamMepHO-iHCTpY-
MEHTa/IbHUX CTUNIB, Cepes, KOTPUX BUOKPEMTOETb-
ca W YKpaiHCbKUIA, PO3BMTOK SKOrO MO3HA4aeThCs
NOEAHaHHAM MPOrPeCcUBHMX CBITOBMX Tpaguuin 3
0C06/IMBOCTAMW BiTBOPEHHA MOETUKM HaLiOHa/b-
HOT MY3WYHOI MOBW. Y NPaKkTUYHOMY MnaHi Taka
MOCTaHOBKa NUTaHHSA MOXe OyTy KOPUCHOK 414 No-
[aNbLUOro BUBYEHHSA TBOPYOrO crafky b. JlaTowmH-
CbKOT0, a TaKoX A1 BUKOHABCbKNX KOJEKTUBIB, fKi
GepyTbCs 3a IHTEpnpeTaLito MOro KamepHo-iHCTpY-
MeHTa/IbHUX TBOPIB, 30KpemMa KBapTeTiB

AHaJti3 OCTaHHIX A0CJIiIKeHb Ta MyOJTiKamii.
BinblWwicTb My3MKO3HaBYMX Npaub, MPUCBAYEHUX
TBOPYOCTi B. JIATOLUMHCBLKOrO §IK OZHOr0 3 BW3Ha-
HUX (hyHAATOPIB YKPATHCLKOT My3MKK XX CTONITTS,
CTOCYETHCA CUMOHIYHOIMO AOPO6KY KOMMO3MUTOpa
(B. Camoxsanos [15], O. KaHescbka [12]). IcHye
TaKOX HU3Ka SOCMIIKEHb, LU0 NPUCBAYEHI KaMepHO-
IHCTPYMEHTaNbHiA TBOPYOCTI KOMMO3UTOpPa — 34e-
6inbLUOro abo i 3arasbHOMY Ornsgy, abo KOHKpeT-
HUM TBOpaMm (Le, 30Kpema, cTarTi O. 3aB’sn0Boi [8]
Ta |. AHapieBcbKoro [2]). Ha cborogHiLwHiv feHb we
He CTBOPEHO crewiasibHoi poboTu, e BUCBITIOBA-
NNCb BU NUTaHHA KBapTETHOrO CTUKO b. J1ATOWNH-
CbKOT0, AKNIA HANEXWUTb 40 KOrOpTY HaBMAATHILIMX
MaincTpiB LbOro XaHpy B My3uui HOBITHbOrO yacy
nopsf 3 Takumm astopamu, sk [. Miiio, A. OHerep,
. LWocTtakoBny Ta iHLWi.

Mera cTarTi — BUABUTY MiCLie CTPYHHO-CMUY-
KOBOIO KBapTeTy B KOHTEKCTi CTAHOB/EHHA Kamep-
HO-IHCTPYMEHTA/IbHOIO CTU/O B. JIATOLLUMHCHKOTO.
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Bukiaa ocHOBHOro marepiajy AOCTiIKeH-
Hsi. TBOpYicTb B. JIaTOWMHCLKOrO (1895-1968) —
BM3HAHOIO K/acukKa YKpalHCbKOI My3uKM XX
CTONITTA — MOCTaE B CbOrOAEHHI SIK CBOEPILHUI
KOMMeHAiyM >XaHpiB i POpM HaLiOHa/IbHOT MY3UKN,
Biflo6paxkeHHs Ti icTopii B nepiog Big novarky XX
CTONITTA [0 HOBOT «(h0NbKIOPHOT XBMNi» 1960-X po-
KiB. KOMMNO31TOp He NiiLLe Bifa3epKantoBas CBOEPIL-
HiCTb eTaniB iCTOPIT YKPaIHCbKOT MY3UKWN B KOXKHOMY
3 MPOXUTUX HUM AECATWUNITb, ane i 3aUWMB HaM
B/IACHI «My3MYHi KOMeHTapi» A0 HUX, Bifobpasus y
MY3UYHO-IHTOHaLiHIN (hopMi coLianbHO-MONITUYHI
Ta KyNbTYPHI KaTakniamu, SiKi CynpoBOKYBaIn BECb
«PafsHCbKUIA» nepiog, BKIOYaoUM YTUCKU BCbOrO
YKpaiHCbKOro, penpecii, BifHy Ta ii HacniaKu.

XyLoxHs ekcrioHeHTa (3a . MaH3byprom [7])
TBOPYOro CTUO B. JIATOLUMHCBHKOIO BUPI3HAETLCS
TUM, WO oro 064apoBaHiCTb Ta MaCTEPHICTb 0A-
pa3y, 3 NepLunx KPOKiB Ha KOMMNO3UTOPCLKOMY LLUNSA-
Xy, NOCTal0Tb Ha JOCTaTHLO BUCOKOMY piBHi. Lle He
03Ha4ae BifCYTHOCTI CTUNbLOBUX rpafauiin ycepea-
VHI TaKoro LUASAXY, afie CTOCYHTbCS BOHUW /IULLE PO3-
LUINPeHHA abo, HaBMaKu, 3BYXXEHHS, KOHLIEHTpaUii B
ranysi MOBHOT CTUNICTUKM, XaHPOBOCTI, CMNiBBiLHO-
LUEHHS Pi3HMX cthep MY3UKYBaHHS, BigTBOPIHOBaHUX
aBTOPOM: CLEHIYHOT MY3MKKN, CUMDOHIYHNX Ta KOH-
LIEPTHMX XKaHpiB, KAMEePHOI My3UKW B 1T Pi3HMX YTi-
NEHHAX, 30KpeMa iHCTPYMEHTa/IbHOMY.

3a 0c06/MBOCTAMY TBOPYOIO MUCNEHHS B. J15-
TOLUMHCLKOIO CnpaBef/IMBO BIAHOCATb A0 KOMMO-
3MTOPIB-CUMOHICTIB XX CTONITTH, CTaBsYM AOro
iM’s nopsag 3 Takumu dirypamm, gk [. LLlocTakosuy
(3a . KaHeBcbkoto [12]). Tomy iges cUMAQOHIT K
<«OKaHPY BUCOKUX Yy3aranbHeHb» (3a B. Acad’esum
[4]) naHye i B ioro KamepHiii My3uui. Came KamepHoO-
IHCTpYMeHTa/bHI TBOPY | BCA chepa, Lo XapaKTepu-
3YETbCA MOHATTAM KaMepHOCTI K poay My3UYHOro
MUC/IEHHS, Byna ans b. JIATOLIMHCLKOTO BiAMNpPaBHOO
TOYKOKO B NOLIYKax iHAMBILYyaslbHOro aBTOPCbKOro
CTWMIO. Y LbOMY BiH 6yB KOMNO3UTOPOM HOBITHHOIO
yacy, 419 AKOro KaMepHO-iHCTPYMEeHTa/IbHe MUC/IEH-
HS1 03HaYa/10 «YNCTE» MY3UKYBaHHS, e 6e3 40noMo-
1 cnoBa Ta rnobanbHUX PiN0cotCbKMX iaei Knacum-
LM3My MOXHa Bifo6pasnTyh CBIT NOYYTTIB Ta AyMOK
NMOAVMHA HOBOTO 3pa3Ky — IHTefieKTyana nocT-
POMaHTUYHOT J06W.

HeBmnafkoBO nepluMm 3 BiZOMUX TBOPIB MO-
noforo astopa 6yB HanucaHwin e A0 HaBYaHHS
y KWiBCbKili KOHCepBaTopii M0 Knacy KOMMO3MLii
y P. Iniepa KBapTeT, KWl irypye y HasBHUX A0-
CnigpkeHHsX, 3okpeMa y ctarti O. 3aB’snosoi [8],
nig Hasgow «HOHaubkuii» (1914). JocnigHuus 3
LbOro NPUBOLY NOCUNAETLCA Ha AaHi 3 LIECTUTOM-
HOT «ICTOpIT YKpaiHCbKOi My3nKu» [11, ¢. 258-259],
[ie BriepLue 3raflyeTbCs NP0 HafABHICTb LibOro TBOPY,
WO oro b. JIATOLUMHCLKMIA He BKIKOYMB [0 ChMC-

Ky CBOiX onyciB. KBapTeT KnacuikyeTbCA K KOH-
(hNiKTHO-ApaMaTUYHMIA 3a 06Pa3HICTIO, HaBiSHO
BOEHHVMM NOAISIMU, LLIO BiJOBPaXKEHO Y TPUYACTUH-
Hili KOMNO3MLIi 3 NOBINbHUM (hiHA/IOM-PEKBIEMOM.
OcobnusicTto Uboro Teopy O. 3aB’anoBa [8, c. 231]
BB)KAE HasBHICTb Y MOro Tematmami yKpaiHCbKUX
HapOAHOMICEHHMX 3BOPOTIB, WO B MOJALLLIOMY Y
B. JIATOLIMHCLKOrO NpOSIBU/IOCA B MOCNIJOBHOMY
BigoOpaxkeHHi nuwe y 1940-x pokax. KeapTeT He
MICTUTb, Ha LYMKY aBTOPKU, AKUXOCb HOBUX iHAW-
BiflyanizoBaHUX TPaKTyBaHb KBapTETHMX NapTii, 3a
BUHATKOM OpUTiHa/IbHOT (DakTypu (hiHany, fe BUKO-
pucTaHi 6ypAOHHI KBIHTW YKPaiHCbKOrO HapO4HOIH-
CTPYMEHT&/IbHOTO MOXOAXKEHHS [Tam camo].

BiguyBatoum HeobXifgHICTb BfacHOro 6avyeHHs
YaHpy CTPYHHOro KeapTteTty, b. JIATOLMHCbKWIA Y
CBOEMY IHLLOMY KBapTeTHOMY TBOPI — dhopTeniaH-
Homy kBapTeTi d-moll, o Tak camo KnacuikyeTbes
AK «HOHaubKuii», — ifge LWNSXoM ymacluTabneHHs
3aflyMy, 3a/1yyarouu [0 LbOro Takuii yHiBepcasbHUMA
iHCTPYMeHT, fK hopTeniaHo. Lle Bigpasy cBigunTb
Nnpo CKPAGIHCLKI BrMBKW, amke came hopTeniaHo
oyno gna O. CkpsbiHa iHCTPYMEHTOM iHAMBIAYa/b-
HOrO camoBWMpa3sy, L0 Big0OPaXeHO B rpaHfio3HO-
MYy LMKNI hopTeniaHHUX COHaT. Y dopTeniaHHOMY
KBapTeTi (1913) naHyoTb NaTeTUKO-ApaMaTUYHi Ha-
CTPOI, @ BUKOPUCTaHI B HbOMY 3aC00M PO3ropTaHHs
marepiany BignoBigatoTh igel CMM(OHIYHOIO Po3BK-
TKY, fiKa CTa€ Bif LbOro MOMEHTY MPOBIAHOK B Ka-
MepHO-IHCTpPYMeHTa/IbHOMY CTUAli b. JIATOLIMHCHKO-
ro (3a O. 3as’anosoto [8]).

Yce ue (hoKyCyeTbCs BXe Y lNMepLuomy BacHe
CTPYHHOMY KBapTeTi (1915), AKuiA MiCTUTbL CNpoby
Nnokasy CUM(OHI30BAHOIO PO3ropTaHHsA MiCEHHUX
3a MOXOMKEHHAM TeM, fKi He € uMTatamu, a ysa-
rafibHIOKTbL 6a4eHHA KOMNO3UTOPOM 06pa3y barb-
KiBLWuHYK (3a B. Camoxsanosum [15, ¢. 11]). MNMosBa
TaKol 3Ha4YHOT TEMU CBiAUUTbL NPO 3a/yyeHHs KBap-
TETHOrO XaHpy A0 NPOBIAHOI0 HanpsMy TBOPYOCTI
KOMMNO3WTOpa, WO Aani NocnigoBHO BigobpaxyBsa-
Nnacb Y HaCTYMHUX 3BEPHEHHSAX A0 HbOro, a TaKoX
IHWNX KaMepHO-IHCTPYMEHTa/IbHUX Pi3HOBUAIB,
CNOpiAHEHMX i3 KBAPTETOM 3a FOfI0BHOK 03HAKOI
KamMepHOCTI.

AK yXe Bif3Ha4yanocd, B 06pasHOMY naHi
KaMepHICTb Ma€e BiOGpaKeHHs y [ABOX ctepax: iH-
TUMHIA NipuULi, AKa 3aBXAN «OTOYYETHCS» e/leMeH-
Tamu pamu Y enikun, emoLiiHO-irpoBil, 3a noxo-
[PKEHHAIM — MICEHHO-TaHLIOBa/IbHIl YXaHPOBOCTI,
AKa TSHXKIE 40 NiPUYHOro 3abapBfieHHs, ane MoXe
pocaraty HaBiTb piBHA rpoTecky. Meplunii kBapTeT
B. JIATOWMHCLKOrO, NO-nepLue, HaBiTb 3a CTPYKTY-
PO MOZE/NE YOTUPUYACTUHHY CUMAOHII, Mo-
Apyre, BUSBNAE 0COONMBUIA XXaHPOBUIA HaXWU/, KU
O. 3aB’aAnoBa Beaxae enivyHUM [8, c. 232]. OcTaHHe
i 3YMOB/IOE BMKOPUCTaHHSA HapO4HOMICEHHUX 3BO-
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poTiB, AKI B CYKYMHOCTI BM3HA4alOTb y3arajbHeHy
nporpamy BCbOTO TBOPY, A€, 4O TOro >, KOMNO31TOp
ynepLle BACTYNMB K 3piNNiA MailcTep NUCbMA B ra-
Ny3i iIHCTpyMeHTasIbHOT (hakTypu [Tam camo].

HanpukiHyi 1910-x pokiB OCHOBHOK Ctheporo
TBOPUMX iHTepeciB b. JIATOLUMHCLKOrO CTae BflacHe
CUMEOHIA (NepLua cuMoHin 3’asunaca 1919 poky).
ToMy KaMepHWin XaHp Ha LesKuiA vac BiAXOAUTb Ha
APpYruiA nnaH, a oro HaCTYMHWIA 3pasoK y BUMNAAi
KBApTETHOrO OMycy BUHWKae nvwe 1922 poky. Lle
Oy [pyruii KBapTeT — CBOEpPifHa Bi3UTiBKa rapmo-
HiKO-MONIPOHIYHOrO cTUNO B. JIATOLWMHCLKOTO, ANs
AKOro, fK i Ana 6aratbOX iHWMX MaiCTpIB, WO npa-
LIOBa/IN y KBApPTETHOMY >KaHPi, OCTaHHIin OyB nonem
[N NOLLYKIB BMacHOT MOBY 3 yciMa i XapaKTepHUMM
O3Hakamu. Tomy [lpyruii KBapTeT, AKWiA Nepekoyae
YKaHpPOBO-POLOBUIA HAXW/ CTU/IHO aBTOpa Bif ApamaTyi-
30BaHOI eniky O YACTOT NPO30POi NiPUKK, € TBOPOM
3HaKOBVMM [J19 PO3Mi3HaBaHHA MOBHOI CTU/IICTUKK
B. JIATOLUMHCLKOrO Yy Takux 1T aTpnbyuisx, SK noni-
(hoHiYHa niHeapHicTb, 3aCHOBaHa Ha 6aratoTepLOBUX
YTBOPEHHSAX, Y TOMY UMCAi Ha BENIMKOMY CenTakopAi
AK «TOHILi JIaTowmHCLKOro» (3a 1. Liapesny [16]).

[pyruin KBapTeT, 3aBAAKM OMOpPi Ha NiHEapHICTb
nucbMa, HabyBae 0CO6MMBOI AKOCTI AWCOHAHTHOT
YKOPCTKOCTI, & Moro haktypa B rOpM30HTaSbHOMY
BUMIpi M030yBa€ETbCSA SKOCTEN BiNbHOrO MeNoAny-
HOTO PO3ropTaHHA. M010BHUM (DOPMOTBOPHUM YUH-
HMKOM CTalOTb MOTUBM Ta «(aKTypHi 0ocepeaku»
(TepmiH €. HaszalikiHcbkoro [13, ¢. 73]), sKi cknaga-
OTbCA 3 MEJIOAMYHOIO IMMYNbCy Ta HACTYMHOrO 3a
HUM akopay. MogibHi hakTypHO-CTPYKTYPHI KOMMo-
HeHTK (3a I". IrHaTyeHkom [10]), 30KkpemMa hopmyna
«O[HOr0M10CCH — aKopL», CTaE OCHOBOK (haKTypHO-
rapMOHIYHOIO KOMMEKCy TBOPIB B. JIATOLIMHCLKO-
ro AK y BeMMKUX ¢hopmax (CUMAQOHIS, CUMGOHIYHA
rnoema, KOHLEepT, COHara), TakK i B Masmx (n’ecu gns
Pi3HMX THCTPYMEHTIB, CO/MOCMiBM, 0OPO6KN TOLLO).
Moka3oso, Wwo came Apyruii kBapTeT 6yB nepLimm
PernpeseHTaHTOM TakOi TEXHIKM MWUCbMa, fKa, Ha
OYMKY |. BOPOBUK, € «MEHLL XapaKTepHOH0. .. A1S iH-
LKX TBOPIB B. JIATOLUMHCLKOrO, HaMMUCaHUX HUM Y
20-Ti pokm» [5, c. 15].

3okpema B [Mepwiomy dopTeniaHHOMy Tpio,
HanucaHoMy B OAWH piK i3 [pyrM KBapTeToM, a
Takox y CoHarti ans ckpunku Ta hopTeniaHo b. J1s-
TOLLUMHCBLKMIA Y MeXax TOr0 X KaMepHOro XaHpy Bij-
npawsoBye 3aco6y No6yLoBU N PO3BUTKY COHATHOI
(hopmMK, SiKa B Oro TpakTyBaHHI HabyBae iHAMBILY-
anbHUX pUc. FK 3a3Hadae B. Camoxsanos [15], HaBo-
AAYN SK NPUKNaaW KpanHi YacTrHu Tpio, HanucaHi
B COHaTHili hopMi, KOMNO3NUTOP TSXKiE 4O CBOEPIA-
HOMO «/laMaHoro», Hibyu po3gpibHEHOro Ha OKpeMmi
NENTMOTUBM HACKPI3HOMO MeNoAMKO-TEMaTUYHOIO
PYXy, IKUIA NOBHICTIO BiJOOpaXye aBTOPCbKE po3y-
MiHHS Li€T opMmM SK NpoLiecy, 34aTHOro CTPYKTYpPY-

BaTUCS NO-pi3HOMY. B. JIATOLUMHCLKMIA 3a paxyHOK
KOPOTKMX TEMATUYHUX YTBOPEHb, IXHOr0 MOTVBHO-
BapiaHTHOIO PO3BUTKY Ta TOHA/IbHUX 3pYLUEHb [0-
carae ekcnpecii, Npun SKii, Hanpuknag, BeCb po3ain
rofI0BHOI MapTil B NepLliii YacTuHI Tpio 3By4nTb AK
NPOBeAEHWNIA HIBN «Ha OLHOMY AMxaHHi» [15, c. 15].

Tunosi pucy cTnno b. JIATOWMHCLKOTO BifO-
GpakeHo i B oro ckpunkosiii CoHari, ge, Ha aym-
Ky |. AHApieBcbkoro [2], 3HailaeHo igeanbHe cris-
BiAHOLLEHHS cMMOHIYHOT ifel (coHaTa nucanaca B
OAMH 4ac i3 TPeTbOo CUMMOHIEID) Ta KAMEPHOCTI AK
KOPIHHOI aTpubyLii KBapTETHOIO XKaHpy. JocnigHNK
TYT BXMBAE TEPMIH «MPOPOCTaHHS», KOTPUIA 03Ha-
yae, WO «CUMMOHIYHNIA MaclTab Ta KamMepHa TeH-
LITHICTb He NPOTUCTaB/EHT OAHE OAHOMY» [2, C. 46] i
CMIiBICHYHOTb Y paMKaX €AMHOr0, MainCTepHO 0hopMm-
NEHOr0 (haKTYPHO-CTPYKTYPHOIO KOMI/IEKCY.

Po3rnisfarouy KamepHUin XaHp fK Takui, Lo
BiIKPVBAE 3Ha4YHe 3a 06CAroM nose Ans MoLykisB
y ranysi Mosu Ta hopmu, B. JIATOLUMHCLKWIA CBIlA
HacTYMHWIA TBIp Y Uil XXaHPOBIi ranysi — TpeTii
kBapTeT (1928) — nwiLle B NPUHLMNOBO HOBIli MaHe-
pi. AK Bif3Ha4at0Tb JOCNigHNKN, 30KpemMa B. Camo-
XBaJ/10B, Y LIbOMY TBOPi «HEMAE YKOAHOT YaCTWUHM 3 CO-
HaTHO OyaoBoOtO. Lle croiTa, psg OKPeMUX KapTuH,
Pi3HMX 3a XapakTepoM, ane 06’efHaHMX CMifbHUM
06pa3Ho-eMoLiiHUM 3MicToM» [15, ¢. 19]. Y ubomy
KBapTeTi NepeoCMUCOETLCA PO/ib TUX MPUHLMNIB,
AKI BBXXanmca foci (B Tomy yumcni camum b. Jigto-
LLIMHCLKIM) 3aCHOBYMMMU /151 LibOTO XaHpy. aeTbes,
Hacamnepes, Mpo MOTUBHY PO3POOKOBICTb Y BUKNaSI
marepiay, a TakoX 3ac006U «KoMmneHcawii» i BigcyT-
HOCTI, SiKi AonomararoTb 36eperTv eKCnpecinHy au-
HaMiKy B pamKax CHOITHOT no6yaosu. Lie — e 6inb-
LA rapMoHiYHa rocTpoTa BePTUKa/IbHUX CMOJyYeHb
y (haKTypi, IKa CTBOPHOETLCA BHAC/IJOK B3aEMOAIT Ta
MOYepProBoro BUKOPUCTaHHA aKopAOBO-rapMOHIYHNX
Ta NliHeapHO-NoMihoHIYHMX 3ac06iB.

Yei m’aTb yacTvH Uboro KeapTeTy-cloiTm —
Preludio, Nocturno, Scherzo, Intermezzo, Postlu-
dio — MmaroTb CBOi 3aKOHOMIPHOCTI B OpraHisauii
(DaKTypHO-rapMOHIYHOro Ta (PakTypHO-NONIPOHIY-
HOro KOMMJEKCIB, SKi € BIANOBIAHUMW [0 3af€eKna-
pOBaHMX aBTOPOM >KaHPiB («y3araJibHEHHA 4epe3s
XaHp», 3a A. AnbluiBaHrom [1]). TpeTiii KBapTeT
[EMOHCTPYE LLe OfHY MNOKa3oBy AKICTb KaMepHO-
aHcamb6ieBoro nucbMa b. JIATOLMHCLKOTO nepiogy
1930-x poKiB — MNparHeHHs KOMMosuTopa o aBTo-
HOMi3aLlii aHcamb/ieBMX NapTild, KOXXHA 3 AKMUX Tpak-
TYETBCA K COMbHA i MICTUTb YCi aTpubyLiT Lboro
Pi3HOBMAY MY3UKYBaHHSA Y BUTNALI 4OCTaTHbO BUCO-
Koro piBHA BipTyo3HocTi. OcTaHHe gogae we 6inb-
LLOT CKNAAHOCTI My3UYHili MOBI TpeTbOro KeapTeTy,
AKWIA Yy NEBHOMY PO3YMiHHI € KOMMEHAiyMOM TBOp-
YMx NOLUYKIB aBTOpa B KaMepHO-IHCTPYMEHTa/1bHO-
MY >XaHpi B3arani.



62 MixamcuunaiHapHi LOCNiMKEHHS No

3
2019

MoniTnyHi Ta couiaNbHO-KYNLTYPHI NOAIT, AKi
BigbyBasMCb B YKpaiHi Ta B YCbOMY TOZiLUHbOMY
CPCP nicna «npicHonam’aTHoro» Mepuioro 3’134y
NUCbMEHHUKIB (1932), 3mycun b. JIATOIMHCLKOTO,
AK i 6aratbOX iHLWMX MUTLIB, O MOLUYKIB MEBHUX
KOMMPOMICiB Mi>XX TBOPYOH CBOGOA0H0 Ta 0iLLiiHO0
3aaHraXkoBaHicTto. Lle cTocysanocsa B nepLly yepry
KaMepHO-iHCTPYMEHTa/IbHOIO XaHpy, KW «3a Bu-
3HAYEHHsAM» Yy)Ke OyB, 3 TOUKM 30py OdiLiiHOI iaeo-
norit, «hopmanicTUYHMM», OCKiflbKW He BifgnoBigas
BMMOraM «COLia/liCTUYHOrO peaniamy», 30Kpema,
«MpOrpamHocCTi» (3 000B’A3KOBUM  i4€0MN0N IYHUM
CNpsAMYBaHHAM) Ta «MiCeHHOCTI» (3a O. 3aB’A10B0OI0
[8, c. 235]). ToMy HaCTyMHWIA KaMePHO-iHCTPYMEH-
TanbHWA TBip B. JIATOIMHCLKOro — [pyre gopTeni-
aHHe Tpio — 3’sBMBCA NnLe 1942 poky (Harafaemo,
Lo TpeTili KBapTeT AaToBaHO 1928 pokom).

AK BU3HaYaKOTb AOCNIAHUKK, 30Kpema B. Ca-
MOXBasoB, yci TBopu B. J1aTowmMHCbKOro 1940-x
POKIiB  MO3HaYeHi  «yKPaiHCbKOK  TEMaTUKOH»
[15, c. 31]. BnpoBagkeHHO HauioHasIbHOT CTUNiC-
TUKN B «YUCTY» KaMepPHO-IHCTPYMeHTabHY ciepy
B b. JIATOWMHCLKOrO nepegysana 6e3nocepenHs
po6oTa 3 YKpaiHCbKUM HapOAHOMICEHHUM Martepia-
nom. MaeTbes Ha yBasi LMK 06p06OK YKPaIHCbKMX
HapoAHMX MiCeHb, NPO AKWiA igeTbesa B cTarTi I Ir-
HaTuyeHKa [9]. bepyun fo po3rnsgy Mogeni hakTyp-
HOTO PO3BWUTKY, KOTPUMW KOpUCTYeTbCA b. JlaTo-
LUMHCLKNIA B 06pOo0OKax AN ronocy i oprteniaHo,
aBTOp CTaTTi Ha MOYaTKy fae y3arajlbHeHy XapakTe-
PUCTUKY «OOPOOKOBMX» MPUHLMMIB KOMMO3UTOPA,
AKWIA NparHyBs: 1) A0 NOLWYKIB «A0KOPIHHMX Najgo-
iHTOHaLi», WO (hOKYCYyloTb Y CO6I TUMOBI O3HAKU
CXiIHOC/I0B’AHCbKOI0, 30KpeMa YKpPaiHCbKOro, My-
3MYHOT0 (PONLKIOPY; 2) BUABMNEHHS MOTEHLiNHMX
MOX/IMBOCTEMN LibOro iHTOHaLiiHOro hOHAY B MaHi
BIITBOPEHHS Ha A0Or0 OCHOBI «CUM(IOHIYHOIO MeTo-
ny MucneHHs» [9, ¢. 57].

3Bepratounchb [0 UMTYyBaHHA (Le XapakKTepHo
He nmwe Ana 06po6oK, ane i ANs iHWKX >KaHpiB),
B. NaTownHebKMIA, Ha gymKy I IrHatyeHka [9], nia-
XOAUTb 40 HapOLHOro marepiany TBOpYO, WO Bifo-
OpaxyeTbes: 1) uepes «HaL0ynoBY» Haf KyniaeTHic-
THO OpuriHany opmu Apyroro niaHy 3 eneMeHTamu
MOTWBHO-TEMATUYHOIO PO3BUTKY; 2) NoNiPOHiI3aLlito
(hakTypw (chopTeniaHHOT, SIKLLO MAETLCA NPO MiCEHH
06p0o6KHK); 3) KOMOGIHATOPMKY 3aco6iB (haKTypHOro
BUKMaQy — Bif «MNiAronoCcKiB pisHUX TUNIB, iMiTa-
Wi, NepecTaHOBOK ro/iociB Ta NnacTis, (irypysaH-
HA Pi3HWX BWAIB O €/1leMEHTIB MONiNIacToBOCTi»
[9, c. 58].

HapogHoniceHHi BUTOKM, 3MICT AAKUX KOMMO-
3MTOp OnpalboByBaB B 06po6Kax, no-0co6avMBoMy
Bifl06pa3nINCA B MOro KBapTeTHOMY CTWI. 3a3Haun-
MO, LLIO came ()O/IbKNOPU3M CTaE NPOBILHOK IHTEH-
Lli€t0 B KaMepHMX TBopax b. JIATOLWMHCLKOrO, Noyn-

Halouu 3 TakuMx TBOPIB, AK [pyre opTeniaHHe Tpio
(1942), YetBepTnint cTpyHHWMIA kBapTeT (1943) Ta
«CHoiTa Ha YKpaiHCbKi HapoaHi Temu» ANns CTPYHHO-
ro keapteTy (1944). Lleli cTunicTuyHuiA Hanpsim 6yB
45 B. JIATOWMHCHKOro 0C06/IMBKM | CYTTEBO Bipi3-
HSBCA Bif, MOro «Knacu4HnX» yrnogobaHb, SKi Mwin
Bifl CKPSAGIHCbKO-AE6HCCICTChKMX BUTOKIB MOB/IEH-
HA. POMbK/IOPHE Hauaso A4/18 KOMMO3UTOpa He CTae
camouinnto, a nne BPiBHOBAXYE MOro 0COBUCTICHI
HaXUNW 4O POMaHTUYHOIO CNPUAHATTS BIACHOCTI 3
HaBKONMLLHIM CepefoBuLLEM, Ae caMe (DONbKIop €
rO/I0BHOK ECTETUYHOO LIIHHICTHO, KA MOXE KOHKY-
pyBaTy 3 iIHO3eMHUMU BISIHHAMW. B. JIATOLUMHCHKNIA
L0 ifet0 «YpPIBHOBAXKEHHS» BriepLle AeMOHCTPYE i
BCeBIYHO 06irpye came B KamMepHO-iIHCTPYMEHTa b-
HWUX TBOpax, KOTPI 3a CBOEK MPUPOLOK MICTATb AK
CUMOHIYHe y3ara/ibHeHHS, Tak | KaMepHY Mcuxono-
rYHYy KOHKpeTu3auito.

Tomy nepesiyeHi BULLE TBOPU BUCTYNaKThb Y
3ara/ibHOMYy KOHTEKCTi aBTOpPCbkoro ctumo b. Jla-
TOLUMHCBLKOIO He fK BigocobsieHa «HOoBa NiHisg» abo
HOBUIA CTUMb», @ € OpPraHiYHUM MNPOLOBXKEHHAM
NipuKo-ApamaTnyHOT 06pasHOCTI 3 BKIOUYEHHAM [0
Hel (DONbK/IOPHOIO [Kepena, fKe YHA0UHIOE HaLio-
Ha/lbHY MEHTA/IbHICTb LET MY3WKMW, [LO03BONSAE 3i-
CTaBMTK «0bpa3 aBTOpa» 3 «0OpPa3oM CBITY», AKWUI
[J19 KOMMO3MUTOPA CTa€ HaLiOHa/IbHO BU3HAYEHUM —
YKPaIHCbKNM.,

Y ubOMy MnaHi gocnigHuky TeopyocTi b. J1a-
TOLUMHCLKOIO 0CO6MMBY yBary 3BepTatoTb Ha Moro
«YKpaIHCbKMIA (hopTeniaHHWIn KBIHTET» (nepLua pe-
fakuia — 1942 p., apyra — 1945). ¥ ubomy TBOpI
YBUPA3HIOKTLCA CTUNLOBI TEHAEHUIT, XapaKTepHi
Ana b. JIATOLWMHCBKOTO OCTaHHLOTO nepiogy Moro
TBOPYOCTI, fe Bifbynacs fKicHa nepeopieHTalis, Ko-
Tpa Mana, NpoTe, eBO/IOLIHWIA NOCTYNOBUIA Xapak-
Tep. KBIHTET MUCINTLCA caMe K «YKpPaTHCbKUIA»,
ane MiCTUTb creundivyHe aBTOpcbKe 6adveHHst hosb-
KNOPHOT iIHTOHALINHOCTI, KOTpa A0CArae pPiBHS CUM-
(hOHIYHOro y3arasibHeHHs. O. 3aB’a/i0Ba B LbOMY
3B’A3KY Bifj3Hayae, L0, MNo-fepLue, KBIHTET € «He-
nepeBepLUeHM 3pa3koM BTIifIEHHA HaLiOHA/IbHOrO
Yy KamepHO-iHCTPYMeHTa/IbHI My3uli», no-gpyre,
BiH «3a MacLUTaboM i MOHYMEHTa/IbHICTIO JOPiBHIOE
cumAoHiT» [8, ¢. 240]. logamo A0 Uboro, Lo KoMno-
3UTOP BIAXOAMTb Bifi MOHOIHCTPYMEHTa/IbHOT Mofe-
Ni, BK/IOYAKOUM [0 BUKOHABCLKOTO CKagy opTeni-
aHO — IHCTPYMEHT, KWl 6yB HUM anpoboBaHuii y
COMbHMNX 06pOOKaX YKPaiHCbKUX HApOAHUX MiCEHb,
Ae i cchopmyBaBcs IHAMBIAyanbHWUIA Nigxig MUTUS 40
PO3PO6KM YKPaiHCLKOr0 HApOAHOIrO Mesocy.

CTpyHHWIN KBapTeT Yy cynpoBogi opTeniaHo
fae 3mory b. JIATOLUMHCBKOMY BUPILLUTU pafg, Xy-
JOXHIX Ta TEXHOMOTYHWNX 3aBfaHb, rOMI0BHE 3 AKMX
nonaraso B CUMQOHi3aLii xaHpy. 1 uboro noTpio-
HO Byn0 B 0CO6/MBMIA CMOCi6 NOOYAyBaTU ApamaTyp-
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rit0 TBOPY, B AKOMY Masia JOMIHYBATK «Apamarypris
KiHueBoT meTu» (3a M. ApaHoscbkum [3]). Lle Bigo-
OpaXXeHO B HACKPi3HOMY PO3BMTKY iHTOHALiHOIO
Komnnekcy KBIiHTETY, SIKWiA, He3BaXarouy Ha bara-
TOTEMHICTb (Hapof4HI Ta aBTOPCbKI TeMu), MICTUTb
KOHCTaHTHY TemaTuyHy 6a3sy, Lo CKIafaeTbes 3 BU-
OKpeM/IEHNX aBTOPOM Ta MOCNIAOBHO MPOBEEHUX
HapOAHOMICEHHMX 3BOPOTIB (POPMY/ILHOrO TUMY. HAK
3a3HavaloTb JocnigHVKK, 30Kpema O. 3aB’s/0Ba,
«rnobanbHiCTb i FnMbrMHa 06pa3HO-eMOLIHOTO
3MICTY KBIHTETY NMO3HAYMINCA i HA CTPYKTYpPi TBOPY,
AKWIA fpamaTypriyHo NPoHU3aHWUIA eUHUM (POPMO-
TBOPYUM CTpUXKHEM» [8, c. 239].

[0 upboro fonyyaeTbCs y3arasbHeHa nporpam-
HICTb, AIKa 3aBXAN CEMaHTUYHO BUOKPEMJIHOETLCA
npu BUKOPUCTaHHI HapogHOMNICEeHHMX 3pa3KiB $K
HOCIB MEeBHOT >KaHPOBOCTI Ta eMOLiiHO-MCUX0N0-
FMYHMX HaxuiB. YMHHUK nporpamHoCTi y KBiHTeTi
cneuianbHo BMAinse O. 3aB’An10Ba, B6a4arUm B HbO-
MYy OLHY 3 OCHOBHWX CK/afOBMX CUM(OHI30BaHOT
KoHUeNuii TBopy nopsag, i3: a) TemaTtnamMoMm, 3acHO-
BaHWUM Ha HapOAHOMICEHHil OCHOBI, 6) Bapiauiii-
HUMW 3ac06aMn PO3POOKM MY3MYHOrO Mmarepiany
[8, c. 240]. TpeTili YNHHNK — MPOrpaMHiCTb — BU-
CTynae y KBIiHTETI, 3 04HOr0 60Ky, K faHWHA NPUH-
uvnam peaniCTU4HOro MUCTELTBA PAAAHCHKOIO Yacy
(B My3unui KBiHTeTY, SIKMI MUCaBCS Y BOEHHI POKM,
€ HaBiTb BiJOOPaXEHHS AICHUX MOAiN), 3 IHWOro
OOKy, 3aBAAKMN IHTOHALiNHO-MEHTaIbHOMY Y3ara/b-
HEHHIO BOHa (NPOrpamMHiCTb) BUXOAUTbL 3a MeXi ic-
TOPWYHOIO NITONUCY 1 TSXIE [0 3araibHOMOLACbKMX
ryMaHiTapHUX LiHHOCTEN.

Pob/1fumn akLeHT Ha HapogHOMICEHHOMY MarTe-
piani, b. IaTowmnHebkniA y KBIHTETI TpakTye /Aoro
Yy BNIaCHOMY aBTOPCbKOMY «K/1HOUi», BUOKPEM/HOOUN
3 UMTOBAHWX YM BNacHMX TeM BIAnNoBiAHE [0 TOro
Y/ IHLIOrO0 «aKTy» IHCTPYMEHTa/IbHOT MY3WUYHOI
ApaMu IHTOHaLIiHO-CMUCNOBE «AAp0», SIKe CNyrye
«CKPIM/IOYMM» eIEMEHTOM Y PO3TOPHYTUX (ha3ax
PO3BUTKY TEM Y COHATHUX Ta B/IM3bKUX O HUX POH-
JanbHuX nobyposax. Ak 3a3Havae B. CamoxBasio
[15], ue npmBOAUTL A0 cnony4yeHHs y KBIiHTETI ABOX
MY3UYHO-XYLOXKHIX igei: gpamu i enocy. Mepua,
Ha OYMKY LOCNIAHWKA, BTIMIOETLCA Yepe3 «aKTUBHe
CTaHOB/NEHHS | PO3BUTOK TEMATU3MY B AKICHUX MOro
NepeTBOPEHHSIX», Apyra — «B apXiTEKTOHIYHil ao-
BEPLLEHOCTI po34iniB, eMOLi/iHIA BAaroMoCTi, LUMPOTI
/i 3arasibHiii NOCTYNOBOCTI PO3BUTKY MY3UYHOT Aii»
[15, c. 31].

BucHoBku. CTPYHHO-CMWUYKOBUI KBapTeT €
HeBIZ’€MHOIO CK/1a[l0BOKO CTaHOB/IEHHSA KaMepHO-iH-
CTPYMEHTa/IbHOTO CTUMO B. JIATOLUMHCHKOTO, BifbLL
TOrO, Lieid XaHp, Nopsag, 3 «YKpaiHCbKMM KBIHTETOM»,
BUCTYMWB Y PO/ CBOEPIAHOINO KOMMEHAiIyMYy O3HaK
LbOro CTWM0, Ki B faHil CTaTTi KnacugikyrTbes
yepes HacTyrnHe: 1) TAXKIHHA 40 CUMMOHi3aLlil YKaH-

py (nepwi gBa KeapTeTn), L0 BigobpaxyeTbea ne-
pefycim yepe3 iHTOHaLiliHY y3ara/ibHeHICTb 06pas-
HO-CEMaHTMYHOT Cepn, Lo 0CO6NMBO XapaKTepHa
ANS paHHbOrO €eTany, KU € CKPSIBIHCLKO-iMNpeci-
OHicTCbkUM (32 M. Boposukom [6]); 2) BUOKpeM-
NEHHA 6iNbLU 3aranbHOI Y CTUIbOBOMY BifHOLLUEHHi
TeHaeHUiT (TpeTiil KBapTeT), AKa y3araJbHIOETHCA
MOHATTAM «CydacHUUbKa» (3a J1. PaabeHom [14]);
3) BnNpoBampKeHHs igei Heoonbknopusmy (Yert-
BEPTMIN KBapTeT Ta «CHoiTa Ha yKpaiHCbKi HapofHi
TEMU»).

Hapasi KaMepHO-iHCTPYMEHTa/IbHUA  CTWUNb
B. JIATOWMHCLKOrO HabyBae yHiBepcasibHUX (CUH-
TETUYHMX) O3HaK, CTaE LiNiCHUM BifoOpaXKeHHAM
TBOPYOrO MWC/EHHSA KOMMO3MUTOpa B MeXax cre-
UMDIKA LbOro >XaHpy, AKUA AN HbOro GyB CBOE-
pigHOIO TBOPYOK nlabopartopieto, Ae BignpaLbosy-
Ba/INCA MY3MYHO-MOBHI Ta (DOPMOTBOPHI 3acobu i
NpUAOMK NUCbMa, PO3MNOBCHOAKYBaHI Ha IHLLI YXaH-
poBi cthepw.

HepCHeKTHBH nmoaaJdbIIMNX ZlOC.]'liIl)KeHb 3a-
SBMEHOT B fjaHili CTaTTi Temy B6a4atoTbCs, Hacamne-
pes, Y PO3ropHYTUX aHaNi TUYHNX XapaKTepUCTMKax
KOXXHOI0 3i CTPYHHO-CMUYKOBMX KBapTeTiB b. Jig-
TOLUMHCLKOrO. Y npoueci aHanisy Baxavsum byae
aKLUEHTYBaHHA BMKOHABCbKMX Mpo6sieM, Ans 4oro
MOXHa Oy/e 3afisT BUKOHaBCbKI Bepcil TBOPIB, SiKi
HasieXXarb BULATHUM YKPAiHCbKMM Ta 3apybiXXHUM
KBapTETHUM KOMIEKTMBAM.
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