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Ilagenko Kamepuna. Pomancn «Rozmowa»na ciaoBa A. MinkeBnua
M. I'minkn Ta C. MOHIOIIKO: aBa :KiHOYMX o0pa3m i ABa o0pa3um OJAHOIO
Bipma. Y cTarTi Boepiie B MOPIBHSUIBHOMY acCTeKTi pO3IIIAJAIOTHCS POMaHCH
C. Momntomiko 1 M. I'mukn «ROzmowa» ganucaHi KOMIIO3UTOPAMH Ha OJMH i
ToM camuii Bipii A. MinkeBuda. 3'sICOBYEThCS, IK B pOMaHCcax BTUIHIIMCSA 00pa3u
KIHOK, SIKl HQJAUXHYJU KOMIO3UTOPIB HA CTBOPEHHS TBOPIB, 1 K Y 3B'A3KY 3 UM
3MIHIOETHCS MOSTUYHUM 00pa3 camoro BipIia.

Knrouoei cnoea: M. I'muka, C. Mosrromko, A. Miukesuy, «Rozmoway,
pomasnc, oOpa3, HAaTXHEHHS.

Pavedko Kateryna. Romances «Rozmowa» by M. Glinka and
S. Moniuszko based on the poem by A. Mickiewicz: twfemale characters and
two images of a single poemMikhail Glinka and Stanistaw Moniuszko are two
outstanding persons, who definitely made their megmtribution to the musical
culture of their countries, Russia and Poland. @eabsolutely different at first
sight, these two composers had got common friesftés) met and communicated
and had been well familiar with each other’s cigaworks. In this article we are
going to give the first ever comparative considerato the romances «Rozmowa»
by the composers S. Moniuszko and M. Glinka (1888 &849 respectively),
written by them on the basis of a single poem biviskiewicz. These works of
art had been created in different periods and udifferent life circumstances, but
it was love that gave rise to creation in both sase
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Hpuna Kypxosa

3AMETKH O PAXMAHUWHOBE
B 3APYBEKHOM INPECCE (1910m 1922rr.):
3ABBITBIE ®AKTHI TBOPYECKOM BUOT' PA®UHN

Nms Cepress PaxmaHuHOBa, BEIMKOrO KOMIIO3UTOpA, JHUpPUXKEpa U
MTUAHUCTA HEOHOKPATHO MOSBJISUIOCH Ha CTPaHUIIaX 3apyOeKHOU MPECCHI eIle B
pPaHHHMIA ITEPUOJ] €T0 TBOPUYECTBA, U 0OCOOSHHO YacTo mocie smurparmu (1918r.).
Ero yHukanpbHOE€ WCHOTHUTEIHCTBO YacTO TMPOAYIUPOBATIO  POXKICHUE
(deepuuecKuXx OT3BIBOB y HHOCTPAHHBIX KYPHAJIUCTOB — MY3bIKAHTOB H
Henpo(eCCUOHATBHBIX CIIyIIaTeed. B COBETCKMX, /1a M HBIHEIIHUX HAyYHBIX
UCCIICJIOBAHMSIX, TOCBAIIEHHBIX €ro JUYHOCTH, YIIOMHUHAHUS OO0 OIleHKax
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3arpaHUYHOM MYOJMKM BCTPEUYAIOTCS MHOTOKPATHO, HO 4Yallle BCEr0 OHU
MIPOU3BOJIBHO TIEPECKA3BIBAIOTCS — TO €CTh JIO YUTATENCH JTOHOCUTCS JIUIIH CaM
CMbICII 3aMETKH, a HE €€ OPUTHHAIIBHOE COJIEp)KaHWE U MHBIE TOYHBIC JETalIH.
Pe3ynbraThl  HEKOTOPBHIX  COBPEMEHHBIX  HUCCJICNOBAaHHWA, B  YaCTHOCTH
bynnamentanibHOoM  crathu  Cepres Teimko u  HOpus  3unbbepmana,
TIOCBSIIIIEHHON <G3anucke» PaxmanwHoBa ['opoBuily, KOoTOpasi, HA caMOM Jele,
OKa3aJiach TOJIHOIIEHHBIM MMUCHMOM U, 00JIe€ TOTO, MOCTYXHUIa UMITYJIHCOM IS
nepBoii Bctpeun Ceprest BacwibeBnua m Bmagummpa Camoiinouya [8],
000CHOBAaHHO CBUJIETENBCTBYIOT O TOM, YTO CJIEIYET IOTOIIHO «IIPOBEPSATH» ITH
NepecKa3aHHble 3aMETKH, BHUMATEIbHO BYMTHIBASICb B OpPUTHMHAI ISl MOMCKA
UCTUHHBIX CMBICJIOB. Takoi MOJIX0/ 3aMETeH, K MPUMEPY, U B PA3BEpHYBILICHCS B
NOCJEAHUE TOJbl JUCKYCCMM OO0 aBTOPCTBE JIMOO KOPPEKTHOCTU TEPEBOjA
paxMaHWHOBCKOM cTaThu «Ten important attributes of beautiful pianofqitaying»
u3 uHtepBbio ¢ Cepreem PaxmanuHoBbiM 1uts sxypHasia « THE ETUDE»3a mapt
1910r. («/lecsaTh XapakTepHBIX MPHU3HAKOB MPEKPACHOH (HOPTEIHAHHON HIPhI»)
[14], m B cmopax o pneramsix Bcrpeun PaxmanmHoBa ¢ JI. H. TomcteiM B
BOCITOMHUHAHHSAX KaK CaMOT0 KOMITO3UTOpa, TaK M €r0 COBPEMEHHHUKOB [TaM Ke].
OT0 W OO0YCIOBWIO @KmMyaibHOCMmb CTaThbU, a HaWJIEHHbIE aBTOPOM
«IepecKasbl» MOOYAMIN >KeaHWE OTBICKATh OPUTHHANBI W TOYEPIHYTh HX
MOJIHOLEHHOE COJIEPI)KAHKE, —YUTO CTAJIO Yeabi0 JAHHOUN MyOIrKalUU.

be3ycnoBHO, cpaBHUTH U OTHICKATh 6ce OT3bIBBI 0 Cepree BacuibeBuue —
3a/laya SIBHO HEMOCWJIbHAS, BO BCSKOM Clydae — I HEOOJIBIION CTaThH.
I105TOMy MBI OOPATHINCh K PAHHUM aMEPHKAHCKMM TacTPONISM KOMIIO3HTOpa',
Kotopele Havdanuch B 1909r., u wu3yunnaum wmaTepuanbl TOro Iepuoja,
OMyOJIMKOBAaHHBIE B OJHOM W3 CTapeHIIMil aMepUKaHCKUX H3JaHUN — raszere
«The New York Times»koTopasi OTCYHTHIBAET CBOIO HCTOPHUIO C JAJIEKOTO
1851rona. Jlnst aHanm3a MBI OTOOpaid JIB€ paHHHUE ITyOJIMKAIlUU, KOTOPHIC
BIIEPBbIE IUTUPYEM LIEJTMKOM, a TAKKE MpUlaraeM CBOM MepeBo/I.

Ha crpanunax nomepa 17 suBaps 1910roma B JsieHTE, MOCBSIICHHOMN
My3bIKaJTbHBIM ~ HOBOCTSIM, OOHapyXMBaeM 3aMETKy O  BBICTYIUICHUH
PaxmanuHOBa B kauecTBe conucta B Kapueru-Xosmr [3].

Hwxe npuBoauM OpUrMHAIBHBIA TEKCT 3aMETKHU!

«THE PHILHARMONIC AGAIN
Sunday Afternoon Concert at Carnegie
Hall with Rachmaninoff as Soloist

The Philharmonic Society, with Gustav Mahler asdtmtor, added still

another concert to its already formidable list yedtay afternoon in Carnegie Hall.

! Boo6me sxe PaxMaHHHOB racTpOIHpoBai 3a py6esxoM eme ¢ 1899r. [18].
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The programme on this occasion, however, contanwedovelties. The Bach suite
for orchestra, which Mr. Mahler has compoundedafigelections from the second
and third Bach suites, was again heard, and théestra also played the Vorspiel
and Liebestod from ,Tristan und Isolde” and the dues to «The Bartered

Bride», both of which Mr. Mahler has conductedna Metropolitan Opera House.

Sergei Rachmaninoff, the Russian composer-piamiss the soloist,
playing his third concerto in D minor. This conagrit will be remembered, was
given its initial performance anywhere at The Ndvedtre by Rachmaninoff in
conjunction with the Symphony Society of New Yorswunday afternoon, Nov.
28. It was repeated at the concert of the sameegocthe following Tuesday.
Yesterday was its third performance, and on thisasmn the favorable
impression it had made when it was played beforse deepened. It is more
mature, more finished, more interesting in its stowe, and more effective than
Rachmaninoff's other Compositions in this form.

The first theme of the first movement, very Russmants spirit, is
extremely beautiful, and the finale is inspiringthmts succession of nervous
rhythms and its noble coda. It was felt by manyeyday, as it had been at the
first performance of the work, that many anothe@ngst could play it better than
the composer. However, Rachmaninoff gave it a stmapa reading, if lacking
in some of the brilliancy which parts of the woenthnd. The orchestra played
a' fine accompaniment. The audience recalled timeposer several times».

Ham nepesog:

«CHOBA ®UJIAPMOHMUS
Beuepnuii BockpecHblid kKOHIEpPT B KapHeru-XoJsun
¢ PaxMaHMHOBBIM B KadyecTBe COJIHCTA

duapMoHUUYECKOE OOIIECTBO BO TJiaBe ¢ gupuxkepom ['yctaBom
Manepom no6aBuiiu BUepa AHEM elle oAuH KoHuepT B Kapueru-Xomi B CBOH,
yXK€ M TaK BHYIIUTEJIbHBIN, CHUCOK coObITUi. Ha »TOT pa3 mporpamma,
OJHAKO, HC COoACpPIKaJla HUKAKHMX HOBHUHOK. FOCI’[O,Z[I/IH MaJICp CKOMITOHOBAJI
«Crouty 175 opkectpa» baxa ¢ JydymmMH OTpbIBKAMU M3 BTOPOUM M TpEThE
ciouthl baxa. Opxkxectp coeirpan Vorspiel u Liebestod u3s «Tpucrana u
N3onpaer», a Takxke ysepTIopy K «lIpomannon HEeBeCTe», KOTOPBIMHU TI'-H
Manep nupuxxkupoBain B MetpononuteH-Onepa.

Cepreit PaxmaHMHOB, pYCCKHM KOMIIO3UTOP-TIMAHUCT, BBICTYNWI B
KadecTBe conmcra cBoero Tperbero konmepra d-moll. Kak mbl momHHM,
IIpeMbepa 3TOTr0 KOHIepra npousoma B HoBom Tearpe coBmectHo ¢ Hebro-
NopkckuM cuMdOHIIECKHM OOIIECTBOM B BOCKpECEHbe nHeM, 28 HosOps. B

! bepmxuxa CMeTaHbI.
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CIEAYIOUIMNA BTOPHUK HCIIOJHEHHE IMOBTOPUIIOCH TaMm k€. Buepa cocTosnoch
y’K€ TPeTbe UCIOJHEHHE KOHLEPTa, U MOITOMY OJarompusTHOE BIEUYATICHHUE,
CO3/1aBa€MO€ pPaHee BBICTYIUICHUSIMH MMAHUCTA, YIITyOunoch. TpeTuil KOHIEPT —
Ooree 3penoe, 3aKOHUYEHHOE M HMHTEPECHOE Mpou3BeneHue PaxmaHHHOBaA 110
CBOEH CTPYKTYpE, YeM JApYyrue KOMIO3UIIMHU, HAITUCAHHBIE B 3TON (opme.

IlepBass Tema U3 MNEpPBOM YACTH, OYEHb pYyCCKas IO CBOEMY HYXY,
HEBEPOSATHO KpacuBas, M BJOXHOBEHHBIM (HUHAN, C €ro NpOH3UTEIbHBIMU
YMOLIMOHAIIBHBIMH pUTMaMu W OnaropogHoit komoil. Ha Beuepe Obu10
BBICKAQ3aHO MHEHHE, 4YTO, NPUHUMAs BO BHHUMAaHUE MEPBOE HCIOJIHECHUE
Koniepra KOMIIO3UTOpPOM, /MOKHO TPUHTH K BBIBOAY, uTo/ JHOOOW Apyrou
MUAHUCT CMOT OBl ChITpaTh 3TOT KOHLEPT Jjyuiie. Ho, HecMOTpss HU Ha 4TO,
PaxMaHMHOB BOIUIOTMJ MPOYYBCTBOBAHHOE IPOYTEHUE KOHIIEPTA, XOTA B
HEKOTOPBIX MecTax eMmy He XxBarajgo Onecka. OpkecTp MpPEKpacHO
akkoMmnaHupoBall. [1y0nuka BbI3bIBalla KOMIIO3UTOPA Ha OMC HECKOJIBKO pas3».

O6o3HauMM, 4YTO OINHUCAHHBIE B 3aMeTKE KOHIEpThl PaxMaHuHOBa-
NUaHUCTa ObUIM MPEMbEPHBIMU ISl UCHOJHEHUs ero TpeThero KoHuEpTa, H,
BEpOATHO, YKa3aHHbIE B 0030pe 3ameuaHuss PaxMaHUHOBY MOXXHO OOBSCHUTH
HEKOTOPBIM CMSITEHHEM, BO3MOXKHO, W3JIMIIHUM BOJHEHUEM IHMAHUCTA,
ONpeNeIeHHbIM JUCKOM(POPTOM, MCHBITAHHBIM KM Ha TMEpPBbIX MOpax
npeObiBanus B AMepuke. Benpb uzBectHo, uro Cepreit BacuibeBuu uyyBCcTBOBAI
ce0st U3MOXKICHHBIM M YCTaBIINM, €My OBbLIO HEYIOTHO B TOM cpesie, KOTopas ero
OKpy’ana. BoT 4yTo OH mnMIIET BO BpeMs aMEPHKAaHCKHX TracTposied 3oe
[pubbitkoBoii™ 12 mexabps 1909r.: «Mumass most 3oeuka. Thl ObLIa OUYCHB
no0pa, 4To Hamucajia MHE TUChbMO. S OblI OueHb eMy paj. 3Haellb TYT, B 3TOH
NPOKIAMOU CTPaHe, KOorja KPyroM TOJbKO aMepUKaHIbl W ,jaena”’, ,jena’,
KOTOPBIE OHU 6CE 6peMs Oenarom, Ko2oa mebds mepebsam 60 6ce CMOPOHbL U
NO2OHAIOM, — YKACHO NPHUIATHO MOJYYUTHh OT PYCCKOM JEBOYKH, U TAKOU
BJI00ABOK e€II¢ MUJIOW, Kak Thl — MUChMO. BOT s u OGnaromapro 1e6si. Tosbko
OTBETUTh HA HETO Cpa3y — MHE HE YNAJOCh. A OueHb 3auam u oYeHb yCmaio.
Tenepwv mos nocmosaunas moaumsea:. I'ocnoou, nownu cun u mepnenus» [6].

[IpuBenemM HUKE OPOrpaMMKY OJHOIO U3 IEPBBIX aMEPHKAHCKUX
peunTaneir kommo3utopa (B3SITO W3 HOBEHIIETO HWCCIEOOBAaHUS O
Paxmanunose C. ®ensikuna [24]).

30n ApkanbeBHa [IpuobiTkoBa (1892—-1962) ruremMsHHNMIIA KOMITO3UTOPA, MOIyYHIa OT
CBOETO JISITU TPO3BUILE «CEKPETAPHUIIIKa», MMeJIa My3bIKaJIbHOE 00pa30BaHHUE.
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RUSSIAN BENEFIT
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Rachmaninoff Is Aided by Damrosch and New York BgmpOrchestra,
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TWO CONCERTOS PLAYED
Cheering Crowd Recalls Pianist in His ,Polichinellé and
Famous Prelude.

Sergei Rachmaninoff had the satisfaction of repgr$7,100, a vast sum
when translated into Russian currency at presdes,ras the profits of the
concert arranged by him at Carnegie Hall last engenior the relief of
composers, artists and men of letters now desiituiee pianist's home country.
The practical aid made possible by this money baldistributed through the
American Relief Commission, of which Herbert HooverChairman. It will
also, as Mr. Rachmaninoff pointed out in his oragiappeal, be made known
through signed personal receipts that the helpedfbas reached its destination.

Walter Damrosch and the New York Symphony Orchestra took part with
Rachmaninoff in last' evening's Russian prograntrodacing midway in the
proceedings two favorite excerpts by Tchaikovske, andante cantabile from that
master's string quartet and the pizzicato ostifi@an his fourth symphony. Mr.
Rachmaninoff was heard twice with the orchestra&nmg with his own second
pianoforte concerto, @ minor, and reappearing later in his third congemt® minor.

The second concerto, op. 38 issued in Moscow il 18@s played the
next tear in Petrograd by Siloti, winning the Ghngrize of 500 rubles founded
by Belaieff. Raoul Pugno played it with the fornyealctive Russian Symphony
Society of New York in 1905 for the first time innferica, and Rachmaninoff
himself with the Boston Symphony in 1909. The thsahcerto, written in that
year, on the eve of his first trip to this countmgs played here by the composer
Jan. 16, 1910, with the New York Philharmonic unidiahler.

Mr. Rachmaninoff was warmly applauded in the penfnce of both works
last evening, not least so in the lyric ,secondpoétic duality and popular appeal,
though the ovation had, in the circumstances, mactio with a more general
feeling aroused by Rachmaninoff's appeal for hismmtgmen, many of whom are
barred-from all professional artistic activity bynalitions in Russia.

There was a hearty reception for Mr. Damrosch dmel $ymphony
Society s men in their separate part of the progeard again for Rachmaninoff
at the evening's close. The audience, indeed, stoddcheered until the pianist
came out alone and played as encores his ,Polib&ireend, amid a final storm
of applause, th€ sharp minor ,Prelude”.

Ham nepesog:
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PYCCKHU BEHE®UC
COBPAJI 7.100 $ITPUBBLIN",
PaxmanunoB Bmecte ¢ JlampomeMm u
HL}O-PIOpKCKHM CUM(OHUIECKUM OPKECTPOM,
ycnoJiHw J[Ba KoHIEepTa
Bocxumennas nyoauka scrpeuaer IImanucra, ¢ ero «llovumuHenaemMm» u
usBectHenen «Ilpenroguein».

Cepreit PaxmMaHMHOB ¢ ymoBOJbCTBHEM coobmma o coope $7,100 —
OTPOMHOI CyMMe€ B IIEPEBOJIE HA PYCCKYIO BAIIOTY B HACTOSIIEE BPEMs, UMEHHO
Takasi mpuObUTL OblIa coOpaHa uM B KapHeru-Xomn Ha Bedepe Juisi OMOUIU
00€3/10JIEHHBIM KOMITO3UTOpaM, XYAOKHUKaM U JuTeparopam ¢ Poaunbl
nuaHucra. [lpakThyeckas TmMOAJEpKKa C TOMOIIBI0 3TUX JEHEr Oyner
OCYIIECTBIAThCA 4epe3 AmMepukaHcKyro bnarorsopurensnyro Kommuccuro,
npenacenareiaem koropou sisiercss ['epbept ['yBep. OH, Tak ke Kak U TI-H
PaxMaHWHOB, OTMETUJI B CBOEM 3asBJICHUU, YTO JUYHO MPOCIEAUT, YTOOBI
MaTepuagbHas MOMOILb JOCTUTIIA CBOETO MPEAHA3HAUYCHUS.

Basnsrep Jlampoun u Heto-Hopkckuii cHM(pOHIUECK i OpKecTp HpHHSITH
ydacTHe B BEUEPE C PYCCKOW MPOTPaMMOM, KOTOpasi COCTOsIIA U3 JIFOOMMEHIITNX
OoTpBIBKOB My3bIku YaiikoBckoro, andante cantabilés ero crpyHnHoro kBaprera
U pizzicato ostinateis yerBeproit cumbonnu. I'-Ha PaxMaHMHOBA MOXHO OBLIO
yCIBIIATh C OPKECTPOM [BaXKIbl — B Hayale Bedepa, ¢ ero Bropbim
doprenuaHHbpIM KOHIIEpTOM, C-MOll, 1 mo3xe, ¢ Tperbum koH1IEpTOM, d-MOl.

Bropotii kontept, op. 38,0611 Hanican B MockBe, B 1901roz[y2, 03Ke ObLI
ucnoiHeH B [lerporpane moa pykoBOACTBOM 3WIOTH, U MOMYyYMI [ TMHKUHCKYIO
npemuio B pazmepe S00py0ieit, yupesxxnennyto bensieBbim. Paynb [leHbro akTHBHO
ucnonusn Kornepr B pamkax Pycckoro Cumponmaeckoro O6mectsa Hero-Mopka
B 1905roay, 3TO HCHONHEHHE ObUIO MPEMBEPHBIM B AMEpHKE, U TO3KE caM
PaxmanunoB urpain ero ¢ bocronckum cumponudeckum opkectpoM B 1909romy.
Tperuii KOHUEPT, HAIMCAHHBIA B TOM K€ TOJly, HAKAHYHE €r0 IEPBOU MOE3IKU B
3Ty CTpaHy, ObUT UCTIONHEH caMuM Komno3utopoM 16 siaBapst 1910rona ¢ Heto-
VOpKCKIM (pHITApMOHIYECKIM OPKECTPOM IO/ PYKOBOACTBOM Maepa®.

['-H PaxmanuHOB OBLI TEIUIO OJAPEH OBAIMSMHU BO BpPEMs HCTIOJHEHUS
o0oux Mpou3BElEHUN Ha Bedepe, HE MEHee B JIMPUKE WM MOATHYECKOU

! 3amernm, uro GomblmMe CGOPHI OBUTH XapaKTEPHBIMH JUIS KOHIEPTOB PaXxMaHHHOBA,
0COOEHHO TOCIIEe ero 0The3/a 3a rpanuy [15].

% 351ech aBTOp MyOJuKaruu HeTodeH — Btopoit dopTenmanHbIil KOHIEPT ObUI HANUCaH B
1900r., a mepBoe ucnoHeHUe cocTosiock 27 oktsaops 1901r. B Mockse [13].

3 Umenno ATOMY COOBITHIO ObUTa mMpuypoueHa 3ameTka B razere 1910r., ymomuHaemas
HaMU paHee.
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JyaJIbHOCTH, IOMYJISIPHOCTH BTOpOro KoHIepTa, HO OBaly ObLTN TAKKe BhI3BAHBI U
WHBIMU OOCTOSITEILCTBAMU — OHM 0COOCHHO /ycumamich/ Tiociie PaxMaHHHOBCKOTO
NpU3bIBA MOJIIEPKATh CBOMX COOTEUECTBEHHUKOB, MHOTMM W3 KOTOPBIX 3aMPETUIN
npodecCnoHATLHO paboTaTh B CHITY CJIOKHBIX OOCTOSITENLCTB B Poccum.

I'-na Jlampoma u CumdoHnyeckoe oOIIECTBO CEPACYHO MPUHUMAIHU BO
BpEMsI MX BBICTYIUIEHHUS, © BHOBb PaJiOBaINCh PaXxMaHMHOBY Ha CLIEHE B KOHIIE
Beuepa. [lybnrka cTos mpuBETCTBOBAjA MHAHKUCTA, BBI3BIBas BHOBH HA CIICHY,
MOKa OH HE BHINIEN W HE chirpadl Ha Ouc «[lomumuHeNnp», W MOJ KB
arIoJUCMEHTOB, ncnoaHmuI «IIpearoauio» Cis-moll.

*k%*

B nurtepatype BcTpeyaeM yHmOMHHaHHUSI 00 3TUX COOBITUSAX B Pa3IMYHBIX
pakypcax. Cwmbicn mnepBord 3ametrkn (1910r.) yrameiBaeTcss B KHHTE
B. bpsHueBo#, KoTtopas, nepenaBas BIEYATIEHUS CaMOI0 KOMIIO3UTOpa OT
noe3Iku B AMepuKky, numieT. «IypHe Mponuio O4eHb YCHENTHO. «3acTaBisuIH
OHCHpPOBATH IO CEMH pas3, YTO MO TAMOIIIHEN My0JIMKE OYE€Hb MHOTO, —paccKa3al
PaxMaHMHOB 10 BO3BpallleHMM HWHTEPBBIOEPY MOCKOBCKOIO  KypHaja
«My3bIKalbHBI  TpyKeHUK». — [lyOnmka  yaIuBHUTENBHO  XOJOJHAS,
n30a70BaHHAsl TAacTPOJSIMU TEPBOKJIACCHBIX AapTUCTOB, HWIIyIIash BCE YEro-
HUOY/Ib HEOOBIKHOBEHHOT'O, HE TIOXOXKEr0 Ha JpYrux. lamowHue eazemol
00513amebHO OMMeyaom, CKOJIbKO pa3 8bl3bl8AU, U 0I5l OOILULOL NYOIUKU IMO
A6IAEMCs Mepuilom eawe2o oaposanus [KypcuB Mou. — M. K.]» [4, c. 404].
[IpakTuecku 31U xe ciaoBa npuBoAUT O. COKOJIOBA, OMUCKHIBAS TaCTPOJIbHBIM
Typ Cepres BacunpeBuua, B pamMKax KOTOPOTO COCTOSJIUCHh IPEMBEPHBIE
ucrnionHeHus: Tperbero koHiepra B Awmepuke [19]. A Tak, Hampumep,
niepeckazpiBaeT 3amMeTKy Cepreit DensKuH, Ybsl KHATA O BEJTUKOM KOMIIO3UTOPE
yBHJENa CBET OyKBaJIbHO B MPOLLIOM rofy: «OT3bIBbI B aMEPUKAHCKOM Mpecce O
PaxMaHnHOBE HE OTIMYANIKCH TIyOMHOM: XBawiu TpeTuil KOHUEPT, yCIbILad
KpacoTy U «PYCCKOCTh» B €T0 MEPBOW YaCTH, «HEPBHBIE PUTMBI» U «OJIaropoIHYIO
Koay» B (punane. He mpeMuHynu cka3zaTb O MHOTOYHMCIIEHHBIX BbI30BaX ITyOIMKH
CTOJIb TIOJTFOOMBIIIETOCS €l KOMITO3UTOpa-ucnoaauTeNs» [24]. Kak Bumum, aBTop,
aKIEHTUPYS! BHUMAHUE MPAKTUYECKU HA TOM K€, YTO U JPYTHe UCCIEAOBATEIN — a
9TO MHOTOYHCJICHHBIE OWCHI, yJa4HbIE MOMEHTHI WHTEPIIPETaIlli 1peThero
KOHLEPTA, YnycKkaem HENPUSITHbIE MOMEHTbl KpUTUKH B cTopoHy Cepres
BacunbeBuua, 4to, 0€3yClIOBHO, OIpaHMYMBAET COCTABJICHHE TOJHOLEHHON
KapTUHBI TPEObIBAaHUS KOMIIO3UTOPA B AMEPHKE U PEAKIIUU MTyOJIMKHA Ha HETO.

Bropas 3ameTka MeHee MOIyJsSIpHA CPEOu MY3bIKOBEIOB, HAaXOJUM €€
CcBOOONHBIN Tmepecka3 B kHure B. bpsanuesoii: «Ha poauny PaxmanuHoB
OTHpPABJIAJ JECHBIM U IOCBUIKA HE TOJBKO MaTEpH, NOKUBABIIEH CBOW BEK B
Hoeropoze (rae ona ckonvanach 19 cenrsopst 1929rona), poacTBeHHUKAM U
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npy3bsM. B 1921rony B cTpaHe, emie NpoAOJKaBIIEH TI'pakIaHCKYIO BOWHY,
OCHOBHBIE 3€pHOBBIC pailloHbl OBbUIM TOpPaXKEHbl CHJIBHEHIIEeH 3acyXow,
BBI3BaBIIEH Tos10/1. I'oHOpap 3a BeICTyIUIeHHe 2 anpens 1922rona B Hero-Mopke
(Bropoit m Tperwii KOHIIEPTHI B aBTOPCKOM HCIIOJHEHHH TIOJ YIpPaBICHHEM
Jamporria) Obul  mepeman  uepe3 opranmsaiio  APA (American  Relief
Administration)s moss3y romogaromux B Poccun. «Cepreii BacuiabeBud HacTOs1,
— coobOmraer C. A. CatuiHa, — Ha TOM, 9TOOBI YacTh ATON CyMMBI OblJla UCTpavYeHa
OpraHu3zalyeii Ha TOMOIIb €ro COTOBApHIAM N0 MPO(ECcCCHU: apTUCTAM,
MY3bIKaHTaM M MEPCOHATY PYCCKOM KOHCEpPBATOPHH, (DPMIAPMOHUYECKUX YUUIIUII
Y ONIEPHBIX T€ATPOB, BKJIIOYAs, KOHEYHO, U YJICHOB OPKECTPOB U XOPOB.

B sror Tsaxeneii m crpamsbiii g Poccun rox Cepreit BacuibeBud
MOCHIJIAN, KPOME TOTO, OU€HBb OOJIBIITOE KOJIMYECTBO WHANBUYATBHBIX MOCHUIOK:
pPOIHBIM, 3HAKOMBIM, MY3BIKAHTaM, aKTepaM, XyJO0XKHUKAM, YyUYCHBIM,
MPENoJIaBaTeIbCKOMY TEPCOHAIY HEKOTOPBIX CPEAHMX IIKOJ U  IIKOJIBI
KUBOIMMCU W BasHUS, mpodeccopaM MHOTMX BBICIIMX Y4YEOHBIX 3aBEICHUUN
[letporpana, Kuesa, XapbkoBa u apyrux ropojaoB. B MockBy mocwuiku ObLTH
OTMPABIICHBI BO BCEe 0€3 HCKIIOYCHHS BBICIINE Yy4YeOHBIC 3aBEACHHS IS
pacmpeziesieHusi MeXIy HamOojee HYKIAIOUIMMUCSI. DTHU TMOCBUIKH C caxapoM,
MYKOMH, )KMpaMU U MPOYUMH MUILEBBIMU MPOAYKTAMH MOCHUTANIMCH U yepe3 APA
u mpocro no noute. Ilo mpumuckam K HpuIIeAnIdM OOpaTHO pAaclKCKaM B
MOJIYYCHUH TTAKETOB MOXKHO BHUCTh, KaK OICHIIA ATy MaMATh U BHHUMAaHHE
Cepres BacunweBnua B Poccum, Kak CHIIBHBI M TpOTaTelbHBI OBLIA CJIOBA
onarogapuoctu» [4, c. 503]. ABTOp cBO€OOpa3HO cMeCTHIa CMBICIOBOM aKI[EHT
nyOJuKaIMy ¢ OTPOMHOI0 TOHOpapa PaxmaHMHOBA Ha €ro 0JaroTBOPUTEIHHYIO
MOMOIIlb CBOEMY HapoJy. be3ycloBHO, 3TOT MOCTYNOK — TpOraTreibHbIA U
HEBEPOSTHO BAKHBIN JIJIs1 OCMBICIICHHS JIMYHOCTH KOMITO3UTOPA, HO, BCE )K€, HE 3HAs
KOHTEKCTA, MbI TEpPSIEM HEKOTOpPhIC BAXHBIC JCTaMW. Tak, HampuMmep, B 3aMETKE
VIIOMHHAETCS 60cmope TYOIUKHA, KOTOpasi cmos TPUBETCTBOBAIM PYCCKOIO
MIMAHKCTA U KOMIIO3UTOPA, BhIpaXkasi HICTUHHOE npusHaHue! boiee Toro, 0oTMETHM,
YTO B aMEPUKAHCKON Ta3eTe, XOTh U C HEKOTOPHIMHU HETOYHOCTSIMH, HO BCE K€
JaeTcs KpaTkasi HICTOpus co3fanusi Broporo koHiiepTa, 4to oTpakaeT BHUMAHUE HE
TOJIBKO K MEPOIPUSATHIO, HO M K UCIIOJHSAEMOU mporpammMe. B 1iemom, myOnmkanms
HECET YBAKUTENBbHBIN MOCHUT K JMYHOCTH PaxMaHMHOBA, BOCXMILEHUE M JaXKe
NpU3HAHUE, YTO, BIMCHIBAs B CHUTYallMOHHbIE MapaMEeTpbl TOro TMEpPUoJa,
CTAaHOBHTCS BKHOUW BEXOU B TBOPUECKOM OMoTpady KOMIIO3UTOPA.

Kak Buamm, uccrmegoBaTenn MOPON KOBEPKAOT JUOO HETOCKA3bIBAIOT
NEepPBOHAYAJIbHBIN CMBIC]I MCTOYHMKA, BBOJAS B 3a0JyXJAEHUE 4YUTaTENEH, 4TO
noOyxaaeT oOpamarbcsi K IEPBOUCTOYHUKAM M MEPENPOBEPSATh UHPOPMALIHIO.
B namem jxe citydae, Mbl yalie BCEro CTAIKUBAIUChH C YACTUYHBIM UCKAHCEHUEM
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3aMETKHM, a TaKX€ CO CMEIIEHUEM CMBICIOBBIX akleHTOB. IIlpuBojas
OpUTHHAJIBHBIA, TIOJHBIA TEKCT MyOJMKAIMA W3 TPECChl, CYUTAEM, YTO ITO
JOTIONTHSCT HAIlM TPEACTABJICHUS] O TBOPYECKOW Oworpadguu BEIUKOTO
KoMmno3uTopa v nuanucra Ceprest PaxmaHnuHoBa.
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Hamanwva Ilocmonoeckasn

IMPOUTEHUE CTUXOTBOPEHUS A. MYIIKUHA «HE JIAW
MHE BOI' COMTH C YMA» B KAMEPHONU CUM®OHUU Ned
«ITAMSITU IOATA» E. CTAHKOBHUYA

Axmyanvnocms memot. A.llymkun B TBOpuectBe E. CrankoBuya
IpEJCTaBICH CBOMM HaubOoJee CI0XHBIM MEepHoJoM — (GUIOCOPCKUMU
ctuxorBopeHusiMu 1830x rogoB. Bce OHM OCMBICHEHBI KOMIIO3UTOPOM B
paMKax OJHOro mnpowusBeneHus — kamepHoil cumbponuu Ned dlamstu Ilosra»
(1987) nns GapuToHa, CTPYHHOTO OpKecTpa u doprenuaHo. B ee ocHoBe nexar
gyeTblpe cTuxoTBopeHus: «He nmait mae Oor coiitu ¢ yma» (1833), & Bozmyxan
cpenu nedanbHbIX Oype» (1834), #Mue ne cnurcs» (1830)u «Ilopa, moii apyr,
nopa» (1834).Bce onu co3ganbl [IymIKHHBIM B HEHOPOCTOW IEPHOJ YKU3HH U
TBOPYECTBA. TsroctHoe (uHaHCOBOE MOJIOKEHHE, HEBO3MOKHOCTb
COCPEIOTOUYHUTHCS Ha TBOPUECKOW pabOTe YCHIMBAIKNCH JUYHBIMH MPOOIEMaMu U
nepexxuBaHusiMd  1odTta. Jletom 1834roma, TATOTUBILMICS CBOMM — KaMmep-
foHKepcTBOM, [lymikuH momaer mpouieHne 00 OTCTaBKe, HO 3a0HpaeT ero
0o0paTHO, TaKk KaK 3TO TPO3WIO OTIYYEHHEM OT TOCYJAapPCTBEHHBIX apXHBOB,
HeoOXoauMbIX sl padotel. [lokazarenbHa dpaza, kotopoir HO. M. Jlorman
3aBepiIaeT rIaBy 00 5ToM nepuone; <« IymKnay GBLIO TAKETO» .

I]ens cTaTby — BBIABUTH CMBICIIOBOE HAIMOJHEHUE, XYA0KECTBEHHBIE
U CTpYKTypHble ocobeHHocTH cTuxoTBopeHus A.C. [lymkuna «He nait mue
bor coiitu ¢ yma»; a Takxe, IpOaHAIN3UPOBATH HA KOMIIO3UIIMOHHOM H
WHTOHAIIMOHHOM YypoBHAX | yacTh kamepHod cumdonuu Ned «lamsartu
nosta» E.CTtaHkoBHYa — C TOYKH 3PEHUS PACKPBITUS U COOCTBEHHOM
UHTEPIpETANU KOMIIO3UTOPOM OCHOBHBIX HJI€H MO3TA.

B TtBOpueckoM miaHe mnocieaHue roabl Ku3HM IlylikuHa ObUTM OuYeHb
IUIOJJOTBOPHBIMA ¥ O3HAMEHOBAJIMCh HAYAJIOM JIBHJKEHUS OT TIOA3MM K TIPO3e.
[lonBoaunack Hekas uyepTa, 3a KOTOPOM JODKHO OBLIO HAYaThCs YTO-TO HOBOE.
O>kugaHre HOBOTO 3Tama, KOTOPOMY HE CY)KIEHO OBbLIO COCTOSITBCS, COUETAIOCh C
MO/IBEJICHIEM HTOTOB, 3aBEPIICHHOCTHIO. [109TOMY TMpom3BeeHNsT JaHHOTO MEPHOA
HachIIIEeHbI (PUITOCO(CKIM CoZIEpIKaHUEM, HATPSHKEHHBIMU MTOMCKAMU CMbICIA KU3HU

S noHsATH TEOA X0UYy,
Cwmbicna 51 B TeOe umy...

Lom: [2,c. 221].
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