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THE CULTURALLY CREATIVE MEANING
OF COMMUNICATION DURING
CHORAL CONCERT

The article presents selected issues related to the cultural significance of communication during a choir
concert. Moreover, itindicates that it manifests itself most fully in the service of learning and sharing beauty.
The author points out that this process should take place in a situation of creative dialogue helping culture
to discover the meaning of its own humanity. Furthermore, a choral concert can be of fundamental and
invaluable importance for building human culture, groups and societies. Participation in a choir concert
can stimulate, inspire, encourage and be an activating factor to explore knowledge about one’s own and
other nations’ cultures. Using this abundance is the foundation for creating an attitude of responsibility for
the shape of cultural life in families, local, national, European and world communities.
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3emaH A.
KynbTypHO-TBOpUYa KOMyHiKaLifA y npoueci KOHL,ePTHOro BUCTYNY XOPOBOIro KOMIEKTUBY

Y cmammi suceimeHi numarHsA, N08’A3aHi i3 Ky/lbmypHOIO 3HA4yWiCmIO CNifIKy8AaHHA Ni0 4ac KOH-
UepmHoz20 8UCMYNy X0p0o8020 Kolekmusy. Ha dymky asmopa, 3a3HadeHuli npoyec Mmae 8iobysamu-
€A 3a80AKU meop4oMy dianoey, AKUU cnpuse po3Kpummio, mpaHcaayii ocobucmicHux yiHHocmed.
Taki sucmynu marome HeoyiHeHHe ma (hyHOaMeHMasnbHe 3HaYeHHA 0J1 ecmemuy4HO20 PO38UMKY
2pomadu, epyn nodeli ma mogapucma. Y4acme y makomy 3axo0i CmumyJsIo€, HAOUXAE, 3A0X0Yye
ocobucmicmes, € akmusizyro4um pakmopom 0719 3006ymms 3HAHb NPO CBOK0 MA YYXY KyJbmypy.
Taka hopma My3UKy8aHHSA € OCHOBOIO 0/19 (POPMYBAHHA €CMEMUYHO20 BUXOBAHHA Ma npuliHAMmMA
ocobucmicmio KynbmypHUX YiHHOCmMeU pi3HUX Hapodis, 8i0noesioasbHOCMI 3a hoOpMyBAHHS KyJlb-
MypHO20 XUMMmA y CiM'siX, MiCUesuX, HaUiOHA/IbHUX, €6ponelicbKUX mad c8imoesux CnislbHOMax.

Knioyoei cnoea: dudakmuuHi yiHHocmi, ginocogis dianoay, xoposuli KOHUepm, CNisKy8aHHA, KOMy-
HiKauis, Kynemypa, ecmemuyHe 8UXOB8AHHH.

3emaH A.
KynbTypHO-TBOpUYeckas KOMMYHUKaLsA B NpoLecce KOHLEePTHOro BbICTYM/IEHNA
XOPOBOrO KOJUIeKTuBa

B cmamee packpeimel 80npocel, C8A3aHHbIE C KyIbmypHOU 3HAYUMOCMbIO 06WeHUSs, KOMMYHUKayuu
80 8peMs KOHUEPMHO20 8bICMynJieHUs Xopog8o2o Kosiiekmued. [To MHeHUo asmopd, 3mom npouyecc
00/IXeH NPoUCXo0UMb HA OCHOBE MBOPYeckozo 0uadsaoed, Komopeili cnocobcmayem packpeimuto,
MPAHCAAYUU U 0bMeHy JTUYHOCMHBIMU UeHHOoCmAMU. Takue 8bicmynsieHus UMeom HeoueHuMoe
u hyHOameHmMasnbHoe 3HayeHue 0J1F 3cmemudeckozo pazsumus obwecmad, 2pynn modeli u mosa-
puwecms. Yuacmue 8 3mom Meponpusmuu Cmumysiupyem, nogbluidem yposeHs UHGHOPMUPOBAHHO-
CMu, CIIyXXUMm aKkmusu3supylouwum pakmopom 05151 UyydeHus ceoeli u dyxol Kynemypel. Takas opma
My3UUUPOBAHUA A8/19eMCsA OCHOBOU 071 POPMUPOBAHUSA SCMeMUYecKo20 80CNUMAHUA U NPUHAMUS
JIUYHOCMBIO KySIbMYpPHbIX UeHHOCMeU pasHbiX Hapooos8, omeemcmeeHHOCMU 3d (hopMUpOB8aHUE
KYJIbmypHOU XU3HU 8 CeMbsX, MECMHbIX, HAUUOHAIbHbIX, €8pOoNnelicKUX U MUPOBbIX CO0OWecmaax.
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“What would we be without you, and what would human life be at all without you? You set up towns, you
brought scattered people into society, you brought them together, first through common settlements, then
through marriages, and finally through a community of speech and writing. You are an inventor of laws,

a teacher of good manners and order”

ntroduction
I When we think about what cultures
is, there are collections of various
elements, values and connections in our reflections,
and the conviction that it can be captured and thus
researched in many scientific disciplines. Culture
in the contemporary understanding is “a set
of human, material and immaterial products, a set
of values, norms and patterns of behavior” [3, p. 18].
Tadeusz Borutka and Tomasz Korneckiin in their
publication “The Cultural Contribution of Blessed
John Paul II to the Development of Modern
Civilization” emphasize that: “Culture is one
of many dimensions of human life; it determines
horizons and styles of thinking. Although we
often do not realize this, it is an integral part
of our existence” [2, p. 13]. When thinking about
culture, it is difficult not to link it with the process
of communication, as Janina Hajduk-Nijakowska
writes: “The condition for culture to function is
its message” [5]. The term communicating comes
from the Latin words communico, communicare
and comunio. Verbs in translation mean the actions
of connecting, merging, making something
common, giving a message to someone, whereas
a noun expresses commonness and a sense

of communication [4, p. 11].

Analysis and interpretation

of own research results

Jan Wal defines communication as a social
process and defines communication itself
as dynamic, creative, interactive and symbolic [11,
p. 23]. All the quoted definitions of interpersonal
communication are also part of the process
of communication between the conductor,
performers and listeners during a choir concert.

A choir concert is a special, community event,
bringing together people in the situation here and
now. Communication during a choir concert,
like any interpersonal communication, concerns
both the relations contacts and ties between
the participants of a given event and the content
of the musical message itself. The phenomenon
of communication is very strongly connected
with the issue of dissemination of culture,
including music. Jézef Kargul points out that
the essence of the dissemination of culture is
“(...) intentionally organized influences serving
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Marek Tulliusz Cyceron (106-43 BCE) [13]

to shape, develop cultural needs and interests and
to stimulate and support individuals and small
social groups to develop and sublimation of their
cultural activity (reception, co-creative and
creative, entertaining and recreational” [8, p. 7].
Dzierzymir Jankowski draws attention to the social
character of the dissemination of culture, which is
supposed to lead to changes in human personality
and behavior [6, p. 85].

Main Material Presenting

The importance of culture in human life

Man is a rational, bodily-spiritual being,
developing harmoniously only when his basic
needs, both physical and spiritual, are met.
It is worth asking ourselves the question about
the importance of culture in human life, because
it is thanks to culture that man can grow, create,
and improve his spiritual and material creations.

Katarzyna Olbrycht writes that “the essence
of culture is the realization and manifestation
of humanity both in the universal sense (when
we talk about human culture) and in the sense
related to a specific group (when we talk about
the fact that people belong to particular cultures
at the local, regional, national, supranational level,
etc.). In such an approach, the essence of cultural
education is preparation for competent, active,
subjective participation in culture. The condition
is to understand the value of culture itself and
to participate in it, to feel the need for creative
and receptive contacts with it — both the popular
one and the high one — the readiness to make
independent, free choices based on accepted
criteria and conscious assessments” [10, p. 13].

Culture makes man find himself in his
humanity, which can be defined as: “the essence
of being, the complexity and beauty of human
nature, the Infinite possibilities of its
development, as well as suffering, death, destiny
and salvation” [3, p. 217]. A characteristic
action of only a human being is an active which
“(...) gives a person an identity, creates him/
her. By action, man realizes himself, but also
expresses himself, i.e. shows his surroundings
who he is. He lets himself be known, at the same
time, knowing the world through his actions.
A person is perfected by a good deed or destroyed
by a morally evil one” [3, p. 219].
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Thanks to culture, a person can develop, discover
the truth about the meaning of his existence.
The experiences and works of man through culture
can be preserved and communicated. Culture
communicates, enriches or destroys through its
works. Through human material and non-material
creations, man can influence or inhibit his own
development, the progress of other people or entire
communities “(...) through good or bad deeds, man
himself becomes good or bad. The quality of deeds
passes on to the human being — the perpetrator
of deeds (Wojtyta)” [3, p. 219].

Choir concert — a cultural message from the
perspective of the philosophy of dialogue

Janusz Maj, referring to the dialogical philosophy
of Franz Rosezweig and Eugen Rosenstock,
describes communication as a manifestation
of human spiritual life [11, p. 28]. In the philosophy
of dialogue, conversation is fundamental to man.
“Through conversation, man emanates himself
and at the same time opens up to the other,
creating a dynamic of dialogue in which it is only
possible to discover the truth” [14]. A choir concert
is a cultural message which is a specific kind
of dialogue. Traditional conversation is replaced
by singing, characterized by a unique interpretation
of the musical work. A choir song can be a carrier
of universal values — especially good, truth and
beauty. As a musical genre associated with lyrics,
it can influence the change of thinking, feeling,
and in the long run it can give meaning to its own
humanity. Looking at the choral concert from
the perspective of the philosophy of dialogue or
the philosophy of the meeting, we notice that
creating a situation of true dialogue is achieved
through the perception of the listeners expressed
in active listening, emotions, live reactions e.g.
appreciating the performance. A choir concert can
be of invaluable importance for building human
culture, groups or societies. Participation in a choir
concert stimulates a fuller participation in cultural
life. It can also stimulate, inspire, encourage and
act as an activating factor to explore knowledge
about ones own and other nations’ cultures.
Using this wealth is the foundation for creating an
attitude of responsibility for the shape of cultural
life in families, local, national, European and world
communities.

The cultural significance of a choral concert

as a form of human cultural education

A choir concert plays an important role
in the process of human cultural education. It can be
a source of knowledge about culture, and can help
to perceive, learn, understand, co-create or create it.
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It can also influence the aim of cultural education,
which is to raise awareness of the importance
of cultural activities for the development
of individuals and societies [10, p. 13].

The essence of cultural education is also
education to values. A choir concert can enrich
the spiritual side ofa person, can make him/her more
sensitive to beauty, and can influence the creation,
education, upbringing and the recipients and
creators themselves. During a choir concert,
the sound, consonances created and heard can
mobilize us, activate, delight us, make us feel relaxed
and positive about life. They can also discourage and
demobilize us. The creation of a culture is therefore
linked to the activity of a human being that serves
the development or recession of his mind, will,
and heart. During the choir concert, the conductor
may enable the participants of the event
to commune with beauty, with art. A choir
concert can help to sensitize people, make them
grow to participate actively in it. Choral activity
connected with the preparation and experience
of a choral concert becomes a factor stimulating
the development of musical culture [12]. Moreover,
it allows to participate in the process of experience,
expression of feelings and creativity. A choir
concert, which is an important part of culture, can
help people find their place in society, as it connects
people, facilitating mutual communication [9].

There is often talk that culture is now in crisis.
A choir concert presenting a valuable, aesthetic and
verbal repertoire aims at educating and shaping
the recipient of valuable culture. During the choir
concert we can observe on the communication
level the creation of certain phenomena having
aculturally creative essence. One of them, seenin this
context, is a form of dialogue between three actors:
the conductor, the choristers and the listeners.
Dialogue partners have much to offer each other,
although their roles and tasks are different. The role
of the choir conductor is to prepare and mobilize
the ensemble as best as possible to present its own
artistic vision of a musical piece, prepared during
many rehearsals. The ensemble’s task is to properly
read the conductor’s idea and to perform the work
precisely but creatively at the same time. The listener
is expected to create an appropriate atmosphere
during the choir concert to allow the creation
of the event. It is a kind of treasury of values, both
human, such as goodness, truth or beauty, aesthetic
values, characterizing high or elite culture.

The importance of communication during
a choir concert in the process of creating culture is
also inseparably connected with the term culture of
giving. Krystyna Chatas defines it as “a resource of
knowledge, skillsand behaviorsinrelationsof service
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to another person and the good produced in the
form of a gift (material or immaterial)” [3, p. 525].
She further explains that the foundation of the
culture of giving can be altruism and an altruistic
personality. In its light, the essence of the culture
of giving is the ability to give the other person a gift
that is filled with respect “(...) so as not to offend
dignity, but to awaken internal forces that allow for
internal integration, liberation to self-organization,
self-determination, the need to wander upwards,
towards higher qualities” [3, p. 525]. In the process
of communication during a choir concert,
professional activities of an educator — conductor,
aiming at integral development and upbringing
ofaperson, also become indispensable. In this sense,
a choir concert, thanks to the meeting of people
establishing interpersonal relations on the level
of contact with art. And beauty, can contribute
to the overall growth in ones own humanity.
In this situation, it is hard not to notice the need
for a kind of dialogue between the actors involved
in the event. Most often during a choir concert
we can distinguish the most desirable dialogue
of common commitment. It has been observed and
confirmed many times that sympathetic attitude
of the listeners helps the performers to increase
the effectiveness of the message.

A choir concert, regardless of the circumstances,
should be understood by a conductor and choristers
as a unique and unique event of special importance.
It is part of a broadly defined culture. The success
of this musical meeting is primarily due to the fact
that it is a success:

— Very good preparation of the conductor
and choristers, continuous work on voice
emission, systematic exercises improving diction.
An important element is also creative work
on the interpretation of musical works. All these
efforts contribute to the fact that the conductor
and choristers in the eyes of the audience gain
the reputation of a reliable broadcaster who respects
the audience.

— Observing the reaction of the audience.
It can contribute to cultivating the good practices
of the choir team and at the same time mobilize
to correct errors. During a choir concert, a cultural
message can naturally take place when the event’s
community is built directly.

— The ability to attractively present programme
during a choir concert in such a way as to encourage
listeners to attend the offer choir’s concert again.

— Convinced of the rightness of the actions
taken. A conductor has to guard his own thoughtful
ideas and develop resistance to accidental
suggestions from his listeners. The difficulty of this
kind of behavior is to find the so-called golden
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mean, or a sense of balance between the conductor’s
vision and the expectations of the audience. It may
also be an interesting idea to try to give educational
concerts that educate the conscious recipient
of musical works.

— Taking care of external factors. As far
as possible, the place of the concert should
be taken care of, attention should be paid
to the aesthetics of the surroundings, the scenery,
the right temperature for singing, lighting, sound
system, acoustics, etc. Not without signiﬁcance is
the prepared announcer, adjusted to the age and
level of musical preparation of the audience.

The culturally creative role of communication
during a choir concert ~Communication
during a choir concert is a process permeated
by the cultural role. It manifests itself in a well-
prepared choral concert, full of artistry and
performer in the most perfect way possible. Only
such a message can speak the fullest, sensitize
the listener and encourage him/her to participate
again in a similar musical event. A choir concert,
which allows for an artistic experience filled with
beauty, can become an inspiring factor for greater
artistic activity.

According to Krystyna Najder-Stefaniak, beauty
in creative activity is understood “(...) as its goal,
as a moment that improves the process of creative
activity and as a source from which inspiration
for creative activity can be drawn (...)” [3, p. 773].
Taking into account the above considerations,
communication during a choir concert is an activity
aimed at educating to creativity and participation
in a broadly understood culture. Tadeusz Borutka
writes that: “(...) the human being obtains the true
fullness of his or her existence through participation
in a culture, it is natural that he or she is entitled
to it. Culture is an inalienable right of every
human being. The right to participate in a culture
is necessary for a person fo be more than to have.
No one can deny this right to a human being” [1,
p. 305]. The work of education for cultural creation
should be carried out not only by families, schools,
but also by the Church and community centres,
local communities. Concerts, including choir
concerts, can be extremely helpful in this process.
It can therefore be said that communication
through a choir concert serves the development
of the human being in all its fullness, all three
the development of mind, will and heart. A well-
prepared choir concert plays an important role
in the aesthetic education, in the education
to notice beauty, to delight in beauty, and to create
space for the presence of beauty in everyday life.
Thus, it serves the realization of integral human
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development and can influence every level
of human activity.

The choral concert as an event is also a part
of creating a community of the meeting. So we
can talk about the culture of being and interacting
with others. “The human being has the inalienable
right to participate in culture because ... he/
she lives a fully human life thanks to it. The right
to culture John Paul II mentions many times
among many other rights. It is worth remembering
that the Universal Declaration of Human Rights
of 1948 also gave this right an official status. This
imposes an obligation on the state to enable citizens
to participate in cultural works. No one without
exception can be deprived of this participation”
[2, p. 84]. A choir concert, which is a unique
and extremely valuable form of interpersonal
communication, serves the purpose of making
valuable works available, helpful in expressing one’s
own expression, as well as encouraging the creation
and search for timeless values: good, truth, beauty.
Musical language is a universal code, available
basically to anyone looking for something more
and able to appreciate the achievements of elite
culture.

A choir concert is an event that is very much in
line with the process of didactic values. This sub-
discipline is defined as “pedagogical learning (in the
state of creation), the subject of which is man, his
humanity and the ways of achieving the ideal —
the fullness of humanity — in the process of realizing
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