) Hcgﬁlll%g Ne3(85) 2017

AHHOTALIUA

Kesuwac M., Otuu E. H., Pactpbiru-
Ha A. H. CraHOBNE€HME IMYHOCTU CTYyAEHTA
B KOHTEKCTe KOHLEenuuu JyXOoBHOCTU BOC-
NUTaHuA.

CraTbst nMocBsilleHa npobneme CTa-
HOBJIEHMS JIMYHOCTM CTYLEHTOB neparo-
rMYECKMX CreumanbHOCTe B KOHTEKCTe
KOHLIeNnumm AyxoBHOCTM BocnuTaHums. 060-
CHOBbIBAETCS 3HAYEHWNE AYXOBHOIO BOCMMU-
TaHMs KaK HeobXoAMMOro YC/I0BMS TPaHC-
dopMaLMM  MPUCBOEHHbIX  CTyAEHTaMM
[YXOBHbIX LLEHHOCTEW B WX JIMYHOCTHblE
KayecTBa. BbisiBeHbl 0CO6EHHOCTU NPOSIB-
JIEHMS 3TUX Ka4yeCTB B NMpoLecce Coumanb-
HOM M NpodecCMOHANbHON AeaTenbHOCTU
6ynywmx neparoroB. PackpbiTa CyLWHOCTb
nefarormyeckux (GeHOMeHOB: [OyXOBHOE
BOCMWTaHWe, BOCMUTAHWE [OYXOBHOCTU W
[lyXOBHOCTb BOCMMWTaHWs, NPOAHANU3MPO-
BaH MOTEHUMAN MX BAMSIHMS HA npouecc
CTaHOBNIEHWS IMYHOCTM CTYAEHTA.

Knrouessle cnoga: koHuenyus, dyxogHoe
gocnumadue, socnumarue Oyxo8HOCMU,
0yX08HOCMb 8OCNUMAHUS, CMAHOB/IEHUe
JIUYHOCMU cmydeHma.

KpaBuenko J1. H., MaeBckas O. H. Es-
poneickuii onbiT GOpMUPOBAHUSA XYAO0-
YKECTBEHHO-NPAKTUUYECKOM KOMMNETEHTHO-
CTU IMYHOCTMU.

B cTtatbe paccMOTpeH KOMMETEeHTHOCT-
HbIi MOAXOA, K WMHTErpaTUBHOW OpraHu-
3aumm XYL,0XXEeCTBEHHO-MPaKTUYeCKom
[edaTeNnbHOCTU YYaLMXC HA YPOKax M30-
6pa3uTeNbHOr0 UCKYCCTBA M TEXHONOTUM
B 0011e06pa3oBaTe/bHbIX LKOMAX U MPO-
deccroHanbHbIX Konnemxkax [epmaHuu,
®paHumnu, Bennkobputanmmn, UHASHAUM,
NpoaHanu3MpoBaHbl acMekTbl ero BO3-
MOXHOr0 BHEAPEHWUs B OTEYECTBEHHOM
cucteme obuiero cpenHero u npodeccu-
OHanbHOro obpa3oBaHus.

Knwuesbie  cnosa:  xydorecmseHHas
Kynemypd, KOMNnemeHmHOCMHbIl no0xod,
u306pazumensHoe UCKYCCMeo, mexHoa02uu
(mpydosoe 06yueHue), esponetickuti onsim.

Komaposckas O. A. XyaoxecTBeHHOe
o6pasoBaHue: NnpeavyBCTBUE NEPEMEH U
FOTOBHOCTb YUMUTENS K HUM.

PaccmMoTpeHbl 06beKTUBHbIE MO3WLMK
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nepemMeH B obLLeM XyLOXeCTBEHHOM 06-
pa3oBaHuK, 06YCNIOBNEHHbIE AUCKYCCHUOH-
HOCTbI M BbI30BaMW COBPEMEHHbIX COLM-
OKY/IbTYPHbIX MPOLEccoB GOpMUPOBAHUS
LLeNIOCTHOWM JIMYHOCTY BbINMYCKHMKA LUKObI.
Kak opueHTMp peanusauuu copepiKaHus
XYLOXeCTBEHHOro 0bpa3oBaHMsa 0603Ha-
YyeHa comepaTenbHOCTb AyXOBHOM cde-
pbl IMYHOCTH, €€ LLEHHOCTEMN.

MokasaHbl TpeboBaHMS K MOArOTOB-
NEHHOCTU Y4YWUTeNs WCKYCCTBA BHeApSTb
TakMe u3MeHeHus, Gasupylowmecs Ha
KOMMETEHTHOCTHOM noaxode K obyve-
HUIO UCKYCCTBY M 3CTETMYECKOMY BOCMM-
TaHUI0 yyaLmxcs obleobpasoBaTenbHOM
LWKONbI, YTO CNefyeT paccMaTpuBaTh Kak
NaKMyC NpodeccMoHaNbHOM KOMMNETEHT-
HOCTM neparora.

[poaHanM3npoBaH «MOpPTPET» COBpe-
MEHHOr0 y4uTens Ha npumepe A0CTUXeE-
HWIA 1 Npobnem CoBpeMEHHOM neparorun-
4eCKOM NPaKTUKK, KOTOPble BbICBETUINCH
Ha BCEYKPaMHCKOM KOHKypce «YuuTenb
roga» B HOMMHauMu «My3biKanbHOE MC-
KyccTBO». [pOCTaBieHbl aKLEHTbI U Npes-
NOXEHbl PEKOMEHAALIMM K BEKTOPaM Mpo-
(eccMoHanbHOro  COBEepLUEeHCTBOBAHMS
yuuTens OUCLMMNUH  XY[LOXECTBeHHO-3-
CTETUYECKOro LMKNa.

Kntoyesblie cnosa: obujee  xyooxe-
cmeeHHoe  06pasosaHue, KomMnemeHm-
HOCMHbIU No0X00, Ues0CmHas JUYHOCMb,
npogeccuoHansHas No020mosKa y4umerns,
KOHKYpCHble UCNbIMAaHUS.

A6pamsaH T. A. lMo3HaHue knaccuue-
CKOM My3blKM 4epe3 aHMMaLMOHHOe
KMHO.

B cratbe paccmotpeHa npobnema uc-
NONb30BaHMS MCKYCCTBA aHUMaLMK C Le-
Nb0 YCBOEHMS YHaLLMMUCS NPOrPaMMHOIo
mMaTepuana no npenmety «MckycctBo» B
0611e06pa3oBaTeNnbHON LWKOE, @ UMEHHO:
NpOMn3BeLEeHMIM KNAaCCUYECKOM My3bIKU. AK-
TyanbHOCTb NPOB/eMbI MOBbILLAETCS B CBS-
31 C AOCTYMHOCTBH aHUMALLMOHHOIO KUHO
[LN5 COBPEMEHHbIX LIKOMbHUKOB U POCTOM
nonynsipHOCTM 3TOr0 BMAA MCKYCCTBA B
MX Kpyry; MO3TOMY rMMOTETUYECKM aBTOP
[lonycKaeT MbIC/Ib O BO3MOXHOCTU CTW-
MYNMpOBaTb MHTEpeC YYeHWUKOB pa3HOro
BO3pacTa K MO3HAHMIO KNACCUYECKUX My-
3bIKabHbIX MPOU3BEAEHUI NOCPeLCTBOM
NpOCMOTPa aHUMALMOHHBIX GUNBMOB, rae
MCMONb30BaHa Knaccuyeckas Mysblka B
TOM unu nHoMm dopme, 1 ee 0bCyXKaeHUS

Ha ypoKax WCKycCcTBa B o0buieobpasoBa-
TEeNbHOM LWKONe.

PaspaboTtaHHbI aBTOPOM CTaTbM KeMNC
«COOPHMK aHMMALMOHHBIX (GUIBMOB C
KN1aCCMYeCKOM My3bIKOM», anpobupoBaH-
HbI B COBCTBEHHOM NeaarorMyeckon ae-
ATENbHOCTU YYUTENs MCKYCCTBA, MOMOXeT
06n1erynTb NpoLLecc NOAroTOBKM K YpoKaM
M OpraHM3aLMio 3TanoB YPOKOB NpU U3-
y4YeHUW oTaenbHbIXx TeM Kypca «Mckyc-
CTBO».

Knroyessie cnosa: uckyccmso aHuMayuu,
Kypc «Mckyccmeox, kKnaccudeckas My3sika.

Patko M. B., Poimapb J1. A. KomaHa-
HO-rpynnoBblie U (poHTanbHblie (HOpMbI
UrpOBOI AEATENIbHOCTU Ha YPOKe My3bl-
KaZlbHOro UCKYCCTBa.

B cTtaTbe oxapakTepr3oBaHbl OpraHu-
3aUMOHHO-TEXHONOTMYeCcKMe 0CObeHHO-
CTU NPUMEHEHUS KOMAHAHO-TPYNMOBbIX
M QPOHTANbHBIX UFP Ha Pa3HbIX 3Tanax
ypoka My3blku. Ha npumepe aBTOpCKMX
paspabotok urp JI. A. Poimap «Hanau
HoBOE», «My3biKanbHas  BUKTOPWUHA,
«leHne ¢ UrpyLwKomn», «IpyauT», «My3bl-
KaJibHOe TeCTUPOBAHUE» U 4. MPOAEMOH-
CTPMPOBAHO METOAMKY MpOBeAeHus pas-
HOBWMIHOCTEN rpynnoBbIX M GPOHTANbHbIX
$GopM UrpoBON [eaTeNnbHOCTM Ha Ypoke
My3bIKW, OCBeLLEeHbl UX y4ebHbIN, pa3Bu-
BAIOWMIA W BOCMMUTATENbHbIA MOTEHLMAN.
lpennoxeHbl 1 aganTMpOBaHbl B NeAaro-
TMYECKOM MPaKTUKe WUrpbl UCMOMb3YHOTCS
B Ha4yanbHOM M OCHOBHOM LIKONe, npea-
YCMaTpUBAKOT MOArOTOBKY Pa3faTOYHOro
AMAAKTMYECKOro Matepuana, a ycrnewHoe
npoBeAeHne 3aBMCUT OT XOpOLUei opra-
HM3aLUMM ypoKa M MacTepcTBa negjarora.

Knwuesble cnosa: mexHonoaus, Ko-
MAHOHO-2pynnossle u2pbl, GPOHMANbHbIE
uepbl, ypoKu My3bIKU.

Manuukas E. B. Komnosuumsa Ha ypo-
Kax M306pasuTeNnbHOro MCKYcCcTBa B Ha-
YanbHOW LUKONe.

B cratbe akueHTMPOBAHO BHUMa-
HMWEe Ha acrnekTax, KoTopble onpenenstoT
KOMMO3MLMIO  XY[LOXECTBEHHOrO  Mpo-
M3BedeHUs Kak cnocob oTobpaxeHus
OTHOLUEHWS XYAOXHMKA K OKpYXaloLLen
pencreutensHoctn. OcBeweHa npobnema
06y4YeHMs MNaLLLMX LWKONBbHUKOB KOMMO-
3ULMOHHBIM NPUEMAM CO3LaHUS XYyL0XKe-
CTBEHHOro obpasa. lNpennoxeH KoMnaekc
MeToL0B 00yYyeHWs KOMMNO3WULMM Ha ypo-
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Kax M306pa3nTenbHOro MCKyccTBa B Ha-
YanbHOW Wkone. Ha KOHKpeTHbIX npume-
pax npencraBfneHa aBTOpPCKas METoAMKa,
KoTopas 6a3npyeTcs Ha UCKIOUYUTENBHOWM
BXXHOCTM YKa3aHHOM y4yebHoW npobne-
Mbl U COOTBETCTBMM BO3PACTHBIM 0COBEH-
HOCTSM MNIAALLIEro WKOMbHMKA.

Kntoyesble  cnoga:  u3zobpasumess-
HOe UCKyccmeo, XydomecmeeHHbIl 06pas,
KOMNOo3uyus, KOMNO3UUUOHHbIE NPUEMBI,
demckoe XydomecmeeHHOe Meopyecmao,
mAadwue WKOMbHUKU.

Lneenkosa T. H., Kanawnukosa E. B.
Peanusauus copepkaTenbHOW JIMHUM
«LiBeT» Ha ypokax u306pasuUTeNIbHOroO
MCKyCCTBa.

B cTaTbe npuBeneHbl pekoMeHAaLuun
nefaroraM Mo OCBOEHUKO YYEHWKaMM
Ha4yaNbHOM LWKOMbI HAa ypoKax u3obpa-
3UTENbHOrO MCKYCCTBA yvyebHoro Mate-
puana copepxaTtenbHoM nuHuKM «LiBeT».
M3yyeHne Kypca un306pasuTenbHOro
nckycctBa 6asupyeTcs Ha  YCBOEHWM
WKONbHWKAMK MaTepuana no nsTu oc-
HOBHbIM HanpasneHuaMm (LBeT, KOMMO3u-
umsa, 06beM, NpoCTpaHCcTBO, Gopma), 4To
TpebyeT OT yuntens nnaHoMepHom pabo-
Tbl, @ MIMEHHO: OCHOBATE/IbHOIO aHanM3a
COLEPXKaHMS AEeNCTBYIOLMX MPOrpamMm,
onpepeneHus TpebOBaHWIA K 3HaHK-
M YYalLMXC B paMKax Kaxaoh u3 co-
[LepxaTtenbHblX NMHWUIA Kypca M nopbop
ONTMMANbHOrO HamnosHeHUs ypokos. B
cTaTbe npeacTaBfieHbl  OBGHOBMEHHble
nporpaMMHble TpeboBaHUS K YpPOBHIO
3HaHMIM yyawmxcs 1-4-x knaccos B pam-
Kax copepxaTtenbHOW NuHuMK «LlBeT», a
Takxe cucTeMa urp, 3apad, usobpasu-
TeNbHbIX TEXHWK, TEMATUKA TBOPYECKUX
paboT, OCHOBHOWM Xy[0XeCTBEHHO-BU-
3yanbHbIM W [OMNONHMTENbHbIA AnAAK-
TMYeckui Matepuan. Ona ypobcrBa uc-
NnoNb30BaHMA NefaroraMm-npakTUKamm
mMatepuan npeactasneH B dopme Ta-
6/11LLbI; OH MOXET CNYXXWUTb OCHOBOW A4
[anbHenwen cMCTeMHOM paboTsbl.

Kntoyesble cnoga: ypoku u3obpasu-
MmenbHOo20 UCKYcCcmead, Maadwue WKOMbHU-
Ku, ygem, Mmemoodudeckue pekomMeHoauuu.

Mupononbckas H. E. OT TeatpanbHbIX
npeanoYTeHui Ao «CUMGPOHNYECKON NnY-
HOCTU».

B cratbe ocBewaeTcs meToamka pabo-
Tbl CO CTapLIEKNACCHMKaMM B npolecce

U3y4YeHUs «XyLOXKeCTBEHHOM KynbTypbi».
BHMMaHMe cocpefoToYeHO Ha aHanuse u
NOCTaHOBKe NporpamMmHoi nbecbl b. Loy
«UrManmoH» cunamm y4axLmxcs.

MpennoxeHHas MeTooMKa, KoTopas
6a3upyeTcs Ha NpUHLMNAX NUFBOKYNb-
TOPONOrMM,  3CTETMYECKOM  aKTyanu3a-
LMK S3bIKOBbIX €AMHWL, MOMUAUHIBU3MA,
HappaTvBa, cnocobcTeyeT 3PPeKTUBHOWM
TpaHchopMaumm chepbl MHAMBUAYANBHbBIX
TeaTpasbHbIX NPeanoyTeHU B chepy 3a-
POXAEHMS KCUMPOHUYECKOM NMYHOCTUY
(1. KapcaBuH), bnaronaps yemy noteHLum-
arnbHble CNOCOBHOCTM YenoBeka ApKo ca-
MOPACKpbIBAOTCA.

Kntoqessie cnosa: npednoymeHus 8 06-
lacmu UcKyccmea, meamp, NpUHUUNGLI mMe-
MOoOUKa, «CUMPOHUYECKAS TUYHOCMb.

ABSTRACT

J. Kevishas, Doctor of Pedagogical
Sciences, Professor of Educational
University of Lithuania, Vilnius, Republic
of Lithuania, e-mail: kievisas@gmail.
com; E. N. Otych, Doctor of Pedagogical
Sciences, Professor, Pro-rector for
scientific-methodical work and
international relations State Higher
Academic Institution «University of
Management Education» NAPS of
Ukraine, Kiev, Ukraine, e-mail: ndi-
direktor@ukr.net; A. N. Rastrygina,
Doctor of Pedagogical Sciences,
Professor, Head of the department of
vocal and choral disciplines and methods
of musical education of the Art Faculty of
Kirovograd State Pedagogical University
VladimirVinnichenko, Kropivnitsky,
Ukraine, e-mail: rastrygina.alla@gmail.
com. The becoming of a personality of a
student in the context of the spirituality
of upbringing.

The article is devoted to the problem
of the becoming of a personality of
students of pedagogical specialties in the
context of the concept of spirituality of
upbringing. The significance of spiritual
upbringing as a necessary condition for
the transformation of spiritual values
appropriated by students into their

personal qualities is substantiated.
The features of manifestation of these
qualities in the process of social and
professional activity of future teachers
are revealed. The essence of such
pedagogical phenomena as spiritual
upbringing, the upbringing of spirituality
and spirituality of upbringing has
been revealed and the possibilities of
their influence on the process of the
becoming of a student's personality have
been analyzed.

Key words: concept, spiritual upbringing,
upbringing of spirituality, spirituality of
upbringing, becoming, personality of a
student.

L. M. Kravchenko, Doctor of
Pedagogical Sciences, Professor,
Department of Culturology and Teaching
Methods of Cultural Subjects of Poltava
National V.G. Korolenko Pedagogical
University, Poltava, Ukraine, e-mail:
763321 @ukr.net; 0.M. Maievska,
Postgraduate Student of Department of
Theory and Methods of Technological
Education of Poltava National V.G.
Korolenko  Pedagogical  University,
Poltava, Ukraine, e-mail: 763321 @ukr.
net. European experience of formation
of the person’s artistic and practical
competences.

The article examines the competence
approach to the integrative organization
of artistic and practical activities of
students at the lessons of fine arts
and technology in secondary schools
and professional colleges in Germany,
France, Great Britain and Finland. The
aspects of possible implementation
of the competence approach into the
national system of general secondary
and professional education have been
analyzed.

On the basis of summarizing of the
scientific sources, the authors claim that
education in European countries has
significant artistic and technological
components. The analyzed literature
and educational programs demonstrate
considerable attention of European
educators to person’s artistic and
aesthetic development at art lessons

and labor training that contributes
to student’s artistic and practical
competences.
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Analysis of current trends in
the educational systems of leading
Western countries has allowed the
authors make following conclusions:in
the modern conditions of development
of countries, the necessity of
understanding the real problems of
education is getting more relevant and
meaningful; each of country (Germany,
France, Great Britain, Finland) has a
certain tradition in education related
to features of social and economic
development, historical and national
conditions, but also there is a similarity
between the problems of reforming of
aesthetic education such as seeking
opportunities to integrate school
subjects of fine arts with technological
potential of labor training (technology)
in order to develop person’s artistic and
practical competences.

Keywords: artistic culture, competence
approach, art education, fine arts,
technologies (labor training), European
experience.

Komarovska O. A., Doctor of
Pedagogical Sciences, Head of the
Laboratory of Aesthetic Education and
Artistic Education of the Institute of
Problems of Education of the National
Academy of Educational Sciences of
Ukraine, Kyiv, Ukraine, e-mail: oksana.
komarovska@gmail.com. Artistic
education: Expectations and teacher’s
readiness to them.

The author analyses the objective
viewpoints of the necessity to change
general art education due to the
discussion and challenges of modern
socio-cultural processes related with
the holistic personality development of
a graduate. The content-richness of the
person’s spiritual sphere is defined as a
mark of implementation of the content of
artistic education.

The requirements for the teacher’s
preparation for such changes based on a
competent approach to the teaching of art
and aesthetic education of students of a
comprehensive school should be considered
as a litmus of the teacher’s professional
competence. Particular  attention s
paid to wunderstanding the definition
of ‘competence” and the pedagogical
mechanisms of its formation as opposed to
a common complex “knowledge-skills”.
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The peculiarities of the formation
of key competencies for life, which the
graduate must gain by the time beginning
of independent life are considered on the
basis of the materials of the project “New
Ukrainian School” (conceptual principles
of the educational standard) concerning
the problems of artistic education.
The author indicates the challenges in
forming the students’ key competencies
at artistic and aesthetic lessons, which
contain the danger of vulgarization and
straightforwardness in understanding the
tasks of art in order to achieve the goals
of the competence approach.

The results of the all-Ukrainian contest
“Teacher of the Year” (nomination “Musical
Art”) has shown the “portrait” of a modern
teacher by example of success and
problems of modern pedagogical practice.
The author offers recommendations for
the actual directions of professional
improvement of the teacher of artistic
and aesthetic disciplines.

Keywords: general artistic education,
competence approach, holistic personality
development, teacher training, contest.

T.0. Abramian, Teacher of Artistic
and Aesthetic Subjects, Specialist in the
Highest Qualified Category, Secondary
School N2 10, Dzerzhynsk, Ukraine,
e-mail: abramyantanyalO-16@ukr.net.
Understanding of classical music through
animated films.

The article is devoted to the problem
of using animation art in order to
gain knowledge on the subject “Art” in
secondary school, in particular the works
of classical music. This problem is getting
more relevant and popular due to the
availability of animated films for today’s
students. Therefore, the author supposes,
hypothetically, that all aged students’
interest to classical music will be
encouraged and stimulated by means of
animation, which contains classical music.

The author has conducted a survey
of students. It was reported that while
respondents were watching animated
film, they did not pay attention to musicin
it. However, respondents have understood
its importance in the film and they have
become more attentive to music in the
animated film. Data shows that interest
in classical music is increasing with age,
especially in teens.

The article gives examples of animated
films with classical music -= from their
appearance in the foreign film and the
first patterns of the national film industry.
The forms of implementations classical
music in animated films have been
considered such as “music quotations» of
the composers’ works, using small music
works and large forms (ballet, etc.) as well.

The author’s designed case “Collection
of animated films with classical music”,
tested author’s own educational activities
as a music teacher, will facilitate the
organization of the process of preparing
for lessons. It will be appropriate to use
patterns of animated films while studying
certain topics of the subject ‘Art” - a chart
with topics and animated material will
become a benchmark for the educators.

Keywords: art of animation, subject ‘Art’,
classical music.

M. V., Ratko, PhD, Associate Professor
of Bogdan Khmelnitsky Melitopol State
Pedagogical University, Ukrain, e-mail:
marina.ratko@mail.ru; L. A, Rymar,
Teacher-Methodist of School N2. 2 of
Energodar, Ukraine, e-mail: liliana.
rymar@gmail.com. Team-group and
frontal forms of games at music lesson.

Thearticle describes the organizational
and technological peculiarities how to
use of team-group and frontal games
at different stages of music Llessons
in secondary school. These games are
designed to develop socially significant
competencies among students. The key
competence is the ability to work in a
group, to show a high level of activity
in solving various problems and great
communicative skills.

By example of L.Rymar’s games such as
«Find new», «Music quiz», «Singing with a
toy», «Scrabble», «Musical test», etc., the
technique how to conduct different group
and frontal forms of gaming activity at
music lesson has been demonstrated.
Educational and developmental potential
of these games has been highlighted
as well. The authors conclude that
the games have a great impact on the
development communicative, musical,
listening, performing and creative skills
that improve the level of understanding
of musical art. L. Rymar’s games, which
have been implemented in pedagogical
practice of primary and secondary schools,
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provide for the distribution of the didactic
material for music lessons (cards, tables,
etc.). In addition, their success depends on
music teacher’s good organizational skill
for playing games.

Keywords:  technology, team-based
games, frontal games, music lessons.

0. V. Malytska, Ph.D., Assistant
Professor of Department of Primary
Education of Berdiansk State Pedagogical
University, Berdiansk, Ukraine, e-mail:
sokolskal6é@rambler.ru. Composition at
art lessons in primary school.

Among the elements of fine arts,
a composition holds a significant
place. Composition is considered as a
construction and connection of certain
components of artwork. In a broader
interpretation, composition is a symbolic
form of representation of reality in
which the artist always reflects their
understanding of the universe, existing
social reality and personal attitude to it.
The social aspects of composition are
influenced by ideological beliefs of a
particular age, specific interdisciplinary
connections,social and religious relations,
philosophical and artistic categories such
as space and time which are defined
differently. Therefore, composition of any
artwork can be interpreted as an indicator
of a level of awareness of reality some by
human of certain society and determine
person’s own position in it.

According to modern psychological
and pedagogical sciences, children’s
visual activity is also a way to display
personal connections with the realities. In
addition, form of composition of children’s
artistic activity is an important indicator
of overall person’s development.

This specificity of children’s
artistic activity as well as age-related
psychological characteristics of primary
students require specific methods to
teach techniques of composition in order
to create their own artistic image. In
the author’s opinion, the most effective
methods are a “method of entering the
image», an ‘emotional method», an
“associative method” and a “positive
evaluation method».

Integrated implementation of these
methods helps to take into account the
specificity of children’s artistic activity
in the educational process of primary

school. It also promotes to increase
effectiveness of teaching techniques
of composition in order to create their
own artistic image to primary students,
but it is not exhaustive and there is a
variety of available aspects of teaching.

Keywords: fine arts, artistic image,
composition, techniques of composition,
children’s artistic activity, primary students.

Shlienkova T. N. Honored Teacher of
Ukraine, Fine Arts Teacher of Secondary
School N2 24 - TsDYuT “Oberih” of the
Kirovograd City Council of Kirovograd
Region, Kropyvnytskyi, Ukraine, e-mail:
Tatyana.shleenkova@gmail.com;
Kalashnikova 0. V. Teacher-Methodist,
Music Teacher of Secondary School
“Mriia” of the Kirovograd City Council
of Kirovograd Region, Kropyvnytskyi,
Ukraine, e-mail: Kalasel1967 @gmail.
com. Implementation of the content line
“Colour” at fine art lessons.

The article gives practical
recommendations for teachers how
primary  schoolchildren to acquire
knowledge about educational material
of the content line “Colour” at fine art
lessons. Studying of the course of fine
arts is based on acquiring the material
by students in five main areas (colour,
composition, volume, space, form). It
requires ateacherto design systematicand
planned work within each of the content
lines, namely: significance analysis of
the content of current programs in fine
arts, the definition of requirements for
students’ academic achievements within
each of the content lines of the course
and selection optimally developing the
filling of lessons in accordance with the
specified requirements.

The article presents updated program
requirements for the level of educational
achievements of students of 1-4 grades
in the content line “Colour” as well as
the system of games, tasks, figurative
techniques, themes of creative works,
the main artistic, visual and additional
didactic material (works of literature
and music) for lessons that helps in the
implementation of program tasks, the
development of the students’ intellectual,
creative and emotional sphere. The
authors present their own materials in
the form of chart in order to use easily
by practitioners. It can be served as the

basis for further system work within the
content lines of the course. t

Keywords: fine arts lessons, primary
schoolchildren, colour, methodical
recommendations.

N.E.Myropolska, Doctor of Pedagogical
Sciences, Professor, Chief Researcher of
Laboratory of Aesthetic Education and
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com. From theatrical preferances to
“Symphonic person”.

The article lights up the methods of
working with teenagers at the procces of
learning “Artistic culture”. The attention
is paid to the analysys of the staging
B.Shaw's play “Pygmalion” by senior
pupils.

For the first time the notion “artistic
preference” has been introduced. It means
pupils’ elective and independant attitude
to art’s object which is painted with
the feeling of personal importance and
attraction realitive to every student.

We propose to developed art’s
preferences by means of school theatre
which thankfull to the subject ‘Artistic
culture” gives possibilities to present
one of the methods. It is based on
the principles of linguaculturology,
aesthetical actualization of language
units, polylingvizm, narrative.

The article shows the ways of practical
using of these principles. They include
different forms and methods: acquitance
with the prototype of the play, thinking
over such problems as banality and
refinenment of the language; English of
golf-clubs and noble English of Forbs-
Roberson; performing the play in English
and Ukrainian.

Besides this preferences of
teenegers include musical arangemens,
choreography, scenegraphy etc.

It is theatre where the sphere of
individual preferences may organically
transform in the sphere of “symphonic
person” who knows ethic norm and
can go outside own’s individuality and
concentrate on the Other.

Keywords: art preferences, theatre,
principles, methods, “symphonic person”.
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