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ABSTRACT

The article is dedicated to the examination of the main problems and prospects of
developing the concept of arts synthesis in the context of artistic education of a future
primary school teacher. It is reflected that the introduction of the concept of arts synthesis
into the artistic education of a primary school teacher is interpreted as a phenomenon
caused by the processes of globalization, which embraces all the spheres of modern
society. It is determined that global thinking requires new ways of integration and modern
presentation of information, which, in turn, conditions the new content, forms and methods
of artistic education. The article focuses on the fact that the synthesis of arts has common
features of an evolutionary process in creativity and education, which contributes to the
comprehensive acquisition by future primary school teachers of various aspects of the
surrounding reality by means of spiritual and cultural heritage. It is concluded that the
improvement and updating of the methodological basis in the context of the synthesis of
arts will contribute to the optimization of artistic training of a future specialist in primary
education and effective formation of his/her general cultural competence. Attention is
focused on the need for the adoption of a system of approaches to implement the concept
of synthesis of arts in the artistic and aesthetic training of a higher education applicant in
program subject area 013 Primary Education. It is concluded that the optimal structure of
the system of methodological approaches for the application of the concept of arts
synthesis in the artistic and aesthetic training of a future primary school teacher will be the
one that organically combines integrative, creative, culturological, activity, personal and
axiological approaches. It is argued that the dominant element in the structure of this
system is an integrative approach that determines the vectors of the other methodological
approaches and is the initial factor for determining the pedagogical indications and
qualitative characteristics of comprehensive educational space as a whole. On the basis of
the theoretical and empirical research, the mutual functions are analysed that the system of
the above-mentioned approaches carries out in an educational process of a pedagogical
higher educational institution. As a result of the research, it was concluded that the strategy
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of synthesis of arts in artistic education allows to implement modern sociocultural values as
an object in the process of artistic and aesthetic activity of a future primary school teacher.

Key words: synthesis of arts, integration of arts in the educational space of a
pedagogical higher educational institution, artistic education of a primary school
teacher, general cultural competence of a primary school teacher, methodological
approaches in artistic education, integrative approach.

BcTyn. [1nsi cy4acHoro cycninbCTea, sike XapakTepuayeTbCsi CTPIMKUM
MoLMpeHHsIM npoueciB rnobanisauii, NpMpogHo € 3auikaBneHicTb B
iHTerpauiiHux Teopiax Yy HanpisHOMaHITHILWMX cdepax AaisneHocTi. [lig
rnobanisauieto  3a3Buyalk  po3ymiloTb 3aranbHi  Npobnemu, ski - MatoTb
BCEOXOMNIIIOIOYNIA  XapaKTep, a TakoX iHTerpauiiHi nNpouecu CTBOPEHHS
€OMHOTO CBITOBOMO PWHKY, BiflbHOTO MOLWMPEHHS iHdopmauii. TobTo,
Hacamnepes, rnobanisauis BU3HA4Ya€eTLCS B €KOHOMIYHOMY Ta MOSITUYHOMY
acnekTtax. HapocTtaHHa TeHaeHuin rnobanisauii cnocTepiraloTeCs | B
Cy4yaCHOMY KyNnbTypHOMY >KWUTTi, MpO WO cBigYyaTb Taki sSBuWa, $K
PO3MMBAHHSI KOPAOHIB MiX eniTapHMMM Ta MacoBMMU BMAAMUM MUCTELTB,
pi3HMMM TrpynamMu Ta BuMAaMW MUCTEUTB, CUHTE3yBaHHA MUCTELTB.
Mobanisauia — ue TakoX i KynbTypHe siBULLE, siKe B Hali OHi Mae cTtaTyc
YOroCb NPVMHLUMNOBO HOBOMO 3 HOBMMUK MoXnuBocTAMHK (Pe3a, 2012).

Metoan Ta MeToauku pocnigkeHHA. POPMYETbCA HOBUMN  Twn
COLiOKYNbTYPHOI NapagurMu, y siKin NOCTINHO 3'ABMNAOTLCS HOBI iHTErpOBaHi
MUCTeuTBa, WO He MOXHa BigHeCTWM [0 TpaguuinHux rpyn abo Bwuais.
CvHTeTUYHI  MucTeuTBa BigOOpaxatTb HOBi  TeHAEHUil B pO3BUTKY
€CTETUYHOrO CBITOBIAYYTTS cycninbcTBa. CknagHukamm Lporo 06'eKTUBHOrO,
3aKOHOMIPHOTO, iICTOPUYHO OOYMOBMEHOr0 MpOoLECY iHTerpauii po3pi3HEeHMX
COL{iOKYNbTYPHUX (DEHOMEHIB Yy TFapMOHIHY CUCTEMY € CyyacHi sBuLia
iHTerpauii B MUCTeLbKilA OCBITi.

HoBwin NpoayKT, Ak 39BNAETLCA B pesynbTaTi NPOLECiB CUHTE3YBaHHA
Pi3HVX BMAIB MWUCTEUTB, 3aBXaM € cneundiyHuM Ta yHiBepcanbHUM 3acobomM
LinicHoro cnpuimMaHHs 1 rnobanbHOro OCMUCTIEHHS Cy6'EKTOM HaBKOSMMLLHBOTO
cBiTy. KoHLenuis crHTesy MUCTELTB € OJHIE0 3 HalaKTyarbHILLMX Y Cy4aCHUX
TEOPIAX XyOOXHLOI KynbTypyM Ta MWUCTELBKOI OCBiTW, MNpPO WO CBiOYUTb
YNCTEHHICTb MyOniKaLi OCTaHHIX POKiB, MPUCBSYEHWX LN npobnemi. Ane
Cy4acHi MCKXOroro-neaaroriyHi JOCMIPKEHHSS B OCHOBHOMY BU3Ha4alTb iX
3aranbHi  METOOWMYHI  acnekT, He aKUEHTY4YM yBarm Ha  CYTHICHMX
XapaKTepucTUKax. 3aranbHiCTb i €OHICTb 3aKOHIB NPUPOAMW, LMICHICTb JIOANHN €
OCHOBOK CUHTE3y MUCTELTB SK MEpPCrNeKTUBHOI PopMM OpraHisaii 3micTy
MWCTELLKOI OCBITU B M€AAroriYHOMy 3akrnagi BULLIOI OCBITW.

MeToto cTaTTi € BM3HAYEHHs YMOB, 3@ SIKMX 3MICT Ta opradisauis
MUCTELbKOI OCBITM ManbyTHIX y4MTEMiB MOYATKOBOI LUKOMM HA OCHOBI
CMHTE3y  MucTeuTB  Oyde  rapMOHIMHOI ~ CUCTEMOK  HeoOXigHMX
3aranbHOMIOACLKUX Ta MPOMECINHNX, CYCMINbHUX Ta iHAMBIAYyanbHUX,
KOHLLeNnTyanbHMX Ta 06pa3sHux akTopiB ix NPOECIAHOrO CTaHOBIEHHS.

Pesynbtatm Ta guckycii. MUCTELTBO € CMHTETUYHMM Y CBOIi OCHOBI.
MoHATTA «CUHTE3» LWOoAo chepy MUCTELTBA TPAKTYETLCA B AOCAIMKEHHAX | SK
SBULLE Y BUIMSAI CUHTETUYHOI CTPYKTYpU TBOPY MWCTELTBA, i SIK MOTeHuian y
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BULj CUHTETUYHOI CYTHOCTI 3 XyA0XHbOi TBopyocTi (MypiaH, 1993: 9).

Y cyyacHuUX [JOCnifKeHHAX BW3HavaeTbCcd, WO nig  BhAIvMBOM
aKkTyanbHuUX akTopiB  PO3BUTKY MuUcTeuTBa OPMYIOTBCA  PisHi  TunNn
XyOOXHbOI iHTerpauii. Tak, M. [lyLieB BBaxae, L0 B Cy4acHin KynbTypOIOrivHin
cuTyauii MaloTb MicLe KynbTypOororiYHWUN, KOHTEKCTyanbHUA, ryMaHiCTUMHUA,
TEXHOTEHHUI, HPOPMALHWUIA, EeKOMOrYHUA Ta MomMiiHTErpaTMBHUIA - TUNK
XyLOXHbOI iHTerpauii (dyues, 2013).

T. ManiHiHa BuAINsSe TpU KOHUENTyanbHUX MoOAeni XyaoXHbol
eaHocri. MNepwa — ue mMoaepHicTCbka Modenb XyAOXHBLOI iHTerpadii, apyra
XapakTepusyeTbCa MOCTMOAEPHICTCbKMMU NposiBaMu. TpeTs € Cyd4acHO
KOHLIEMNLJE «HOBOI OPraHiUMCTCbKOI YTOMil, WO HaMiYae KOHTYpW igeanbHoi
mMogeni XyaoxHboi uinicHocTi» (ManiHiHa, 2016).

M. Akywesny  Bugindge  N'9Tb  TUNIB  XyOOXKHLOTO  CUHTESY,
PyHOaMeHTanbHUM KpuTepieM Oyab-AKOro 3 HUX € XyOAOXHIA Mo4aToK, sIKUA
BM3Ha4yae nofarblly CTpaTerito XyAOXHbOro cuHtesy: 1) iHTerpauis, ska €
3'¢AHaHHAM pi3HWMX BUAIB MUCTELTBA, y pesynbTaTi SKOro He BMHWKaE HOBE
XYOOXHE siBULLE; 2) CyniapsaHICTb, Y pesynbTaTi SKoi BUHUKAE HOBE XYOOXHE
SBMLLE HA OCHOBI CaMOCTIMHMX BMAIB MUCTELTBA, 3 BUAOINIEHHAM OAHOMO K
OoMiHaHTK; 3) CcMMBIO3-PO3UMHEHHS OKPEMUX BUAIB MUCTELTBA B SIKICHO HOBIl
XYOOXHI peanbHOCTi; 4) OOMOBHIOKYMIA CUHTE3 AK 00'€dHaHHA MUCTELTB Ha
piBHi 3aranbHWX 3aKOHOMIPHOCTEWM XyOOXHbOrO MMCIEHHs; 5) cuHecTesis
MucTeUTB — o0O6'eqHaHHA Pi3HUX BWMAIB MUCTELTBA HA OCHOBI MOAIGHMX
BUpaxaribHUX XapakTepucTuk (Axkywesud, 2014).

MeBHa cTpaTeria 0OYMOBMIOE MOSABY AK HOBWUX CUHTETUYHMX BUAIB
mMeaia-MUCTeUTB, TaK i HOBMX d)OpM B3aemogii TpaguuiniHuX MUCTeUTB, WO, Y
CBOIO 4Yepry, BUMMAara€ iHWMX METOAOMOrYHMX MNigXOAiB A0 iX PO3YMiHHS.
0. BopeB OOTPUMYETLCS OYMKW, LLO «MUCTEUTBO, SK (DEHOMEH KyIbTypw,
NOAINSAETbCA Ha BUAW, KOXKEH i3 SKMX Mae CBOKW creuundiyHy MOBY, CBOIO
3HaKoBYy cuctemMy. baraToMOBHICTb XyAOXHBLOI KynbTypu 3yMOBMKE Te, LLO
TBOpYa MOAMHA — KynbTypHUW nonirnot. Bbyab-Aka KynbTypHa, TBOpYa
JisnbHICTb Nnepenbavae, sk MiHiMyM, ABi MOBHI cuctemn» (bopes, 1981: 34).

MonixyoO)XKHE MUCIMIEHHS € YMOBOK OpieHTauii B  Cy4acHUX
COLOKYNbTYPHUX ABULLAX, LU0 HaZae KOHLEnUii CMHTe3y MWUCTeLUTB cTaTycy
KOHCTPYKTVBHOI ifei B MWCTELpbKiA OCBiTi ManbyTHboro Bumtens. CuHTe3
MUCTEUTB Yy MedaroriYHOMy acnekTi € BW3HaYaribHUM YUMHHUKOM, SIKWUI
CNpUSiE CTBOPEHHIO  LiMICHOrO eCTETUYHO OpraHi3oBaHOro OCBITHLOrO
NpoCTopy B MedaroriyHOMy 3aknagi BMLLOI OCBiTW. Lle 3ymoBneHo Tum, Lo
MNOro CUCTEMOYTBOPIOKYNMU SKOCTSAMU € TaKi, 5K LiNiCHICTb Ta €4HICTb.

OpHuM i3 KNoYoBUX (PaKTOPIB, IO CNpUsOTb ONTUMI3aLi cy4YacHO!
MUCTELbKOI OCBITM ManbyTHiX negaroriB MO4YaTKOBOI OCBITWU, € OHOBIEHHS il
METOLOSOrYHOrO NiArPYHTSA HA OCHOBI KOHLENLiT CUHTE3Y MUCTELTB.

JocnimpkeHHs MUCTeLbKOi OCBITM MavbyTHBOrO BYMTENS MOYaTKOBOI
LLKOMNW B KOHTEKCTi CUHTE3Yy MMCTeLTB 0OYMOBIOE BUBIP KOMNIIEKCHOO Nigxoay
B METOZOMOrii, L0 CNpUSE OCArHEHHIO LiNICHOCTI dheHOMEeHa CyyYacHoro ByTTsi
MIOAWHM B HaBKOMULLIHBLOMY CBITi Yy BCiX MOro nposiBax i BigHOCUMHAX.
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[MpornoHoBaHW KOMMNEKCHUA niaxia, 3MICTOBHOKO OCHOBOI SKOMO B KOHTEKCTI
LbOro OOCHIDKEHHSI € CUHTE3 MUCTELITB, PO3rNsAAaETbCs SK ABYLLE, 3acCHOBaHE
Ha UiniCHOCTI Pi3HNMX MWUCTEUTB i i rapMOHI3yt04OMYy BMNMBI Ha OCODUCTICTb.
KomnnekcHuin nigxia noegHye 3MiCT NEBHOI CUCTEMU 1 LiNbOBE NPU3HAYeHHS, a
TakoX nepenbayae crparterito i TpaHcdopmaLii i po3BuTKy, WO 3abesnevye
MOro pauioHanbHICTb Ta akTyanbHICTb $IK  METOQOMOorYHOro  migxoay.
KomnnekcHuin nigxia nepemillye akueHTU nedaroriyHoro BrnvBy y TBOPYY
cdepy AiSNbHOCTI CTYAEHTIB, WO A03BOMsSE 3MiHIOBATU NPU3HAYEHHST OCBITHBOT
cucTEMM Yepes NepeTBOPIOOYY MidHaBarbHy AjSrnbHICTb.

KomnnekcHuin nigxig Bu3Hayae cTpaTeriyHi OpPiEHTUPU OCBITHBOrO
npouecy B negarorivHomy 3BO Ta peanisyetbca B CUCTEMI 3 iHLUMMM
METOLOMOrYHNMM nigxogamu: iHTEerpaTMBHUM, KpeaTUBHUM,
KyNbTYPOMOriYHUM, LiSNbHICHUM, OCOBUCTICHUM, akCionoriyHuM.

Bubip came Takoi cuCTeMW 3yMOBIEHWI CRINbHICTIO YHKLIA, siKi
BMKOHYIOTb 3a3HayeHi Migxoou B MUCTELbKiA OCBIiTi ManbyTHbLOro BYMTENS,
He3BakatouM Ha ix cneuudiky Ta BigMIHHOCTI: iHpopmaTuBHa, aganTyBHa,
HOpMaTWBHa, iHTerpatuBHa, iNocodCbka, KOrHITMBHA, MPOrHOCTUYHA,
npakceonoriyHa, KOMyHikatueHa, nepersoptoBanbHa. O. Manuubka BBaxae,
IO, OKPIM ChiMbHMX YHKUiN, KOXEH i3 UMX NiAXOA4iB y CBOEMY pakypcCi
XapakTepusye Uini ocBiTW, 3MICT i 0COBNMBOCTI OpraHisauii OCBITHBOrO
npouecy, OUiHKY OCBiTHIX pe3ynbTaTiB 4epe3 CYKYMHICTb  3aranbHuX
npvHUMNIB, 4MM 3abesneyye YCNiWHICTb OpraHisauii Ta 34iNCHEHHs
MUCTeLbKOI OCBITM ManbyTHix yuntenis (Manuubka, 2020).

Cnctema MeTOOOMOriYHMX MiOXoAiB, sika 6a3yeTbca Ha heHoMeHi
CUHTE3y MUCTeuTB, [03BONSE ONTMMI3yBaTu mnpouec OpPMYyBaHHS SK
0COBUCTICHMX, TaK i NPOMECINHMX AKOCTEN ManbyTHIX y4mTeniB noYaTKoBOI
wkonu. PesynbTatamn woro peanisauii B OCBITHbOMY  MPOCTOPI
negaroriyHoro 3aknagy BWLLOI OCBITU €: pOpMyBaHHS LiHHICHUX OpieHTaUin
CTYAEHTIB; 3OaTHICTb [0 UiMiCHOro 4yTTeBO-OOpasHOro onaHyBaHHA
CyYaCHUX COLJOKYNbTYPHUX (DEHOMEHIB; HabyTTa 3gaTHOCTEN OO0 TBOPYOro
CaMOBUPaXKEHHsA 0COOUCTOCTI.

BucHoBku. KoHuenuis cnHTesy MMUCTELTB AK CTpaTerid B MUCTELLbKIN
OCBITi MambyTHIX y4yuTeniB MNOYaTKOBOI LIKONMM MOXe ©OyTu ycnilHo
peanizoBaHa 3a yMOB YMPOBAKEHHS CUCTEMW METOOOSONYHUX MiaXOA4iB,
sika BTIMIIOE Cy4YacHi COLOKYNMbTYpHI UIHHOCTI Ta [03BONSAE CTyAeHTam
peanisoByBaTh iX y MpOLECI BracHOi TBOPYOI AifNbHOCTI. YCTaHOBKa Ha
CUCTEMHE MWCIEHHSI B OCBITHBOMY MpPOLIECI NeaaroriyHoro 3aknagy BULLOI
OCBIiTU BMPaXa€ CMPSIMOBAHICTb Ha iHTErpauilo 3HaHb; YSBIEHHS MPO
yinicHictb, GaraTtoBuMIpHiCTb OyTTa B cyyacHomy rrnobanisoBaHoOMy CBiTi;
Hala€ MOXIMBOCTEN WMOro BCEBGIYHOTO OCATHEHHS CTYOEHTOM. Takun
CUCTEMHO-IHTErpaTMBHMI CMocid onaHyBaHHA [AINCHOCTI HE BUKMIOYae
iCHYBaHHs iHLIMX CcNocobiB, a 4O3BOMSE TPAKTyBaTK iX K anbTepHaTUBHI, LLO
nogaroTb pPi3HOPIAHY iHopMaLito MPO HABKOMULLHE CepefoBULLIE.

NMitepaTtypa
Bopes 0. b. Octetuka / HOpwuii bopucosud Bopes. — M. : WN3pgatenbcteo
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AHOTAUIA

Cmammsi npucesiyeHa po3efisidy OCHOBHUX pobrieM | rnepcrnekmus po3sumky
KOHUenuji cuHmesy Mmucmeuyme y KOHMeKcmi MucmeubKoi oceimu malibymHb020 84umerisi
roYyamkoeoi wkosnu. BidobpaxeHo, w0 enposadxeHHs1 KOHUenuii cuHmesy mucmeyms y
MucmeubKy oceimy e4umersisi [oYamKkoeol WKOAU mpakmyembscsi SK (heHOMEH,
3ymoerieHul rpoyecamu erobarizauii, Wo OXOM/moe 8Ci cchepu cyyacHo20 cycrinbcmea.
BusHayeHo, w0 enobaribHe MUCMEHHS] 8uMaz2ae HOBUX criocobig iHmeapysaHHs ma
cy4acHol rodauyi iHghopmauii, Wo, y ceor yYepey, 3ymoentoe Hosull 3micm, ghopmu ma
MemoOu mucmeubKol oceimu. Y cmammi 30cepedxeHo ys8agy Ha MmoMy, WO CUHMe3
mucmeyme Mae 3azaribHi pucu egorlryilIHo20 npouecy y meopyocmi ma oceimi, aKkul
Cripusie  KOMIIIEKCHOMY —OnaHy8aHHI MalbymHiMu e4umernsmu  rno4yamkosoi wkKonu
Pi3HOMaHIMHUX acriekmig HasKonuwHboI diticHocmi 3acobamu Oyxo8HOI ma KyJsibmypHoi
cnadwjuHu. 3pobrieHo 8UCHOBOK, W0 BOOCKOHANIEHHSI Ma OHOBMEHHSI Memooono2i4Ho20
niorpyHmsi 8 KoHmMekcmi cuHmesy mucmeyms 6yde cripusmu onmumisayii MucmeuybKoi
nidzomosku mMatibymHb020 ¢haxigusi noYamKoeoi oceimu ma echekmusHoMy ¢hopMy8aHHIO
lio2o 3a2arbHOKYIbMypHOi kKomrnemeHmHocmi. 3ocepedxeHo ysagy Ha HeobxiOHocmi
3acmocysaHHsi cucmemu ioxodie 00 8rposadKeHHs KOHUenuil cuHme3y mucmeums y
XyO0XHbO-ecmemuyHiti nideomosyj 300bysaya euwoi oceimu 3i crieyianbHocmi 013
lMoyamkosa oceima. 3pobreHO 8UCHOBOK, WO OMMUMasibHOK CmpPYyKmypor cucmemu
memodorioeidHuUX nioxodie 0o 8rpPo8adXKeHHs KOHUenuii cCuHmMe3sy mMucmeyms y XyOOXHbO-
ecmemuyHit nidzomosyi MalilbymHb020 e4umerssi noYyamkoeoi wkonu 6yde maka, wo
Op2aHiYHO MOEOHYe HMeepamueHuUl, KpeamusHUU, KyrbmyponozidHul, OisrbHICHUU,
ocobucmicHul, akcionoziyHut rmoxoou. Ap2yMeHmosaHo, wo AOMiHaHMHUM efleMeHmom
y8 cmpykmypi yjiei cucmemu € iHmeapamueHull rnioxio, sKull 8u3Ha4yae 8eKmopu IHWUX
MemoOdorioeidHUX nidxodie ma € UXIOHUM YUHHUKOM Orisi 8USHaYeHHs1 neda2oaiyHux O3HaK
i SIKICHUX XapakmepucmuK KOMIIIeKCHO20 OC8IMHbO20 Mpocmopy 8 uinomy. Ha midcmasi
meopemuKo-eMripu4Ho20 OOCITIOXKeHHsT MpoaHasnisos8aHo CribHI GhyHKUI, sIKi BUKOHYE &
oceimHbOMY npoueci nedazoeiyHo2o 3aknady euwjoi oceimu cucmema euuje3asHadeHux
nioxodie. Y pesynbmami docnidxeHHs1 6yr1o 3pobrieHo 8UCHOBOK, WO cmpameaisi cCUHme3sy
mucmeuymes 'y mucmeubkiti oceimi  0o3eornsie  npedMemHo pearnisogysamu  CyqacHi
COUJOKYIbMYPHI YiHHOCMI 8 npoueci XyOoxHbO-ecmemuyHoi disrnbHocmi MatibymHb020
84yumerisi No4Yamxkosoi WKOIU.

Knro4oei cnoea: cuHmes mucmeyms, iHmezpauis mucmeyme 8 0C8imHbOMY
npocmopi nedazoeiyHo20 3aknady euwoi oceimu, mMucmeubka ocgima e4yumers
oYyamko8oi WKOomMuU, 3az2arnbHOKY/bmypHa KOMIemeHMHIiCmb y4yumernsi no4amkoeol
wkonu, memodorioeidHi nidxodu 8 MucmeubKili oceimi, iHmeepamugHuUl mioxio.
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