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META®IKLUIOHAJIbHA I'PA B PAKYPCI
KOrHITUBHOIO JENMKCUCY
(Ha maTepiani pomaHiB k.M. KyT3ee)

Isomoea H.I1.,
KWiBCbKMI HaLioHaNnbHUIA NIHFBICTUYHWIA YHiIBEpCUTET

Y cmammi po3anaHymo niHeeaneHi ocobnugocmi pyHKYioHy8aHHA MemagikyioHanbHoI 2pu 8 poMaHax
Jx.M. Kym3see 3 onopoto Ha meopito KozHimusHo20 Oelikcucy. BussneHo ma onucaHo ocHosHi hpopmu
MemagikyioHanbHoi 2pu 8 NPoaHani308aHuUx xyo0oxHix meopax. BcmaHosneHo, wio niorpyHmsam mema-
oikyioHaneHoi epu 8 xy0oxHit npo3si Jx.M. Kym3ee cny2ye HapamueHa HecmabineHicme, 8HAC/TIOOK AKOT
8i06y8aemobCa po3xumyedaHHA ma nocnabeHHA pedepeHyiliHoeo cmamycy xy0oxHe020 mekcmy. Oco-
6/1u8y ysazy npudifieHo po3Kpummio cneyugiku NOHAMMSA HapamueHoi HecmabineHocmi ma aHanisy i
OCHOBHUX 0XepeJs1 8 pPOMAHAX d8mopa.

Knrouoei cnoea: memanpo3a, MemagikyioHanbHa 2pa, kKoeHimueHuli 0elikcuc, mekcmosa pegepeHuis,
HApamueHa HecmabinoHicme.

B cmamee paccmompeHsl TuH28a/1bHble 0C06eHHOCMU PyHKUUOHUPOBAHUA MeMAagUKUUOHAIbHOU Uzpsl
8 pomaHax [Jx.M. Kym3ee ¢ onopoli Ha meoputo KoeHUmMugHoz2o delikcuca. OnpedesieHbl U ONUCAHbI OC-
HOBHble hopMbl MemagpUKUUOHAIbHOU U2pbl 8 NPOAHA/IU3UPOBAHHbLIX NPOU38edeHUsX. YCMAHo8 1eHo,
4mo 8 0CcHOBe MeMAUKYUOHAIbHOU U2psl 8 Xy0oxecmaeHHOU npose []x.M. Kymsee nexxum Happamus-
Has Hecmabu/ibHOCMb, 8 pe3y/ibmame Komopou npoucxodum pacwiamelsdaHue u ocsiabreHue pegepeH-
yuanbHo20 cmamyca xyooxxecmaeHHo20 mekcma. Ocoboe 8HUMAHuUe yoesieHO packpblmuio cneyuuku
NOHAMUA HaAppPamMueHoU HecmabuibHOCMU U aHAIU3Y ee OCHOBHbIX UCMOYHUKO8 8 POMAHAX asmopd.

Knioueaswle cnoea: Memanpo3d, Memda@puKYUOHANIbHAA U2pd, KO2HUMUBHbIU OeliKcuc, meKCcmogas pe-
epeHyus, HappamMuseHAs HecmabuIbHOCMb.

The article focuses on revealing linguistic features of metafictional game in J.M. Coetzee’s novels through
the prism of cognitive deixis. Major forms of metafictional game in the texts under study are found out
and analyzed. Metafictional game in J.M. Coetzee’s fiction is proved to be based on the narrative instability
which contributes to impairing and weakening the referential status of a literary text. Special emphasis is
put on revealing the specificity of the notion of narrative instability and the analysis of its main sources
in the author’s novels.

Key words: metafiction, metafictional game, cognitive deixis, text reference, narrative instability.

BusnayenHs mpoOnemMu Tta i 3B 30K JIIHTBOIIOETOJIOTIYHUI acCIIEKT TOCTiIKeHHA MeTa-

i3 BaXKIMBUMM HAYKOBMMI Ta NMPAKTUYHIMHU 3aB-
BAHHAMMU. 3BE€PHEHHA Cy4YacHOI JIIHTBOIIOETMKU IO
BMBYEeHHsI MeTaQiKI[iOHa/TbHOI MPO3YU MOSCHIOETHCS
HU3KOI0 II K/IIOYOBUX PUC, a CaMe: CIIPAMOBAaHICTIO
Ha CaMOIIi3HAHHSA, IPaTHEHHAM JIO CaMOaHasli3Yy, ca-
Mopedriekcii, TeHIEHLi€ [0 PO3KPUTTA BIACHOI
npupopu [5, 25; 18, 19; 22, 6; 13, 12]. ITpu nibomy Me-
tadiKIlioHa/IbHA IIP0O3a PO3IIAAAETbCA AK TaKa, IIOo
CBiIOMO 1 CHCTEMaTM4YHO MiIKPECTIOE CBill cTaTyC
apredakTy, HOPYUIYIOUM Y TaKMil CrOCiO MUTaHHA
LIOf0 CIIBBiHOLIEHHA MK BMMMCIOM / XyHOXHi-
CTIO Ta peanbHicTo [18, 2].

AHanisy MeTadikIIioHaTbHOCTI XyT0XXHBOI IPO3K
NpUCBAYEHA Iia HU3KA IIEPEBaXHO JiTepaTypo-
3HaBYMX pobit [18; 22; 13; 17; 205 5; 12], B sikux yBara
HayKOBLiB 30CE€pe/PKEHa 3arajiloM Ha BCTaHOBJIEHI
OHTOJIOTIYHOTO Ta €MiCTEMOJIOTiYHOIO CTATYCiB MeTa-
¢iknionanpaoCcTi [18; 225 13; 17; 20], onmcy ii Tek-
croBux ¢opMm Ta GyHkuin [5; 12; 18; 22]. BogHouac
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¢ikI[ioHaIPHOCT] 3a/MIMIIAETBCS He [0 KiHIA BUCBIT-
neHUM. Pa3oM 3 TMM BMHUKa€e HeOOXifHICTD MOLIyKy
aJIEKBATHOTO METOJOIOTIYHOTO iHCTPYMEHTapilo [
PO3KPUTTA BJIacHE JIiIHTBOIIOETO/IOTIYHOI NPUPOAU
TAaKOIrO TUITy JIiTepaTypu, B TOMY YHUCIi B ifiocTu-
NbOBOMY pakypci. Ile IOACHIETbCA TUM, 10 MeTa-
¢ikIioHaIBPHICTD MOXKe CIIYTYBaTH O3HAKOIO iHAMBI-
IyanbHO-TBOPUYOTO CTU/II0 NMMCbMEeHHMKa, Jioro / ii
TBOPYOTO METOJY, BXKIMBOIO (OPMOIO IIEPEOCMUC-
JIEHHA KY/IbTYpPOJIOTIYHOIO Ta iCTOPUYHOTO JOCBify,
IPENCTaBIeHOro B XyJ0>KHbOMY TBOPI.

TakuM 4MHOM, aKTyalnbHICTh IIPOIIOHOBAHOI PO3-
BifIKM BUM3HAYa€ThCA 3arajIbHOI0 TEHJEHIIIEI0 JIiHIBO-
ITOETOJIOTIYHMX CTYAiil IO BCTAaHOBJIEHHA M€XaHi3MiB
¢dbopMyBaHHA iHAVBiNya/IbHO-aBTOPCHKUX CMUCTIB Ta
BUSIBJIEHH;I PI3HOMaHITHUX 3aC00iB X TEKCTOBOTO BTi-
TeHHA. AKTyanbHiCTb 3yMOBJIEHA TAKOK HEOOXiIHIiCTIO
3’CYBaHHS METONOJIOIIYHOTO IIAIPYHTS! BUBYEHHS
METAIPO30BUX TBOPIB Y MHIBiICTUMHOMY KJ/IIOYi.
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Amnanis ocraHHIX FOCTiTKeHb i my6mikaii 3 mpo-
Omemaruku pocmimkeHHsa. Tepmin “metafiction”
(ykp. MeTanpo3sa) 6yB CTBOpEHUI KPUTUKOM Ta HOBe-
microm Binpamom T'accom B 1970-Ti poxm paBapus-
toro cromitra [17]. IlisHime 3’aABMmaca ILiiyla HU3Ka
poOiT, 110 3aK/Ia/My TeOPeTUYH] IifBa/ITHU BUBYCHHSA
Mertamposu [Hamp.: 5; 12; 18; 20; 22]. Baromuit BHe-
COK Y po30yZiOBY Teopii Takoro BUy MMCbMa BHecC/Ia
Bimoma kaHajicbKa mociiguuis Jlinga XaT4yeoH, sKa,
BBa)KAI0UM METAIpO3y NiTepaTypHUM HapLUCU3MOM,
BusHauuna ii ax “fiction about fiction” [18, 19], ax
[IPO3Y, 110 MICTUTH Y COOi KOMEHTAp CTOCOBHO Bac-
HOI ONOBigHOI Ta / a60 MiHIBICTUMYHOIL iTeHTUYHOCTI
[18, 1]. 3rigHo 3 M. ®nynepHiK, MeTanposa MOCTae
SIK XyIOKHS JIiTeparypa, fKa IMIUTIINTHO ab0 eKCILTi-
LUTHO pedriekcye Haj BaacHOIO (iKijioOHa/IbHICTIO,
YMOBHICTIO Ta BUMMUC/IOM [16, 156].

3asBuyait MeTaiKIiOHaIBHICTD PO3ITIANAIOTH SIK
OVICTUHKTVMBHY PUCY BJIacHE IIOCTMOJEPHICTCHKMX
tBOpiB. IIpoTe MeTadikuioHanbHI BUABM MOXKHA
MIPOCTEXUTU 11 Y POMaHaX iHIIMX €IIOX Ta HaIps-
MiB. HayKoB1li miIKpeC/II0I0Th €BOMIOLi/IHY IPUPOLY
MeradikiionanpHocTi [22; 12]. Ha fyMKy aMepuKaH-
cpkol pocmiganni ITatpucii Bo, MeTanpo3sosi TekcTn
PO3KPMBAIOTh OHTOIOTIYHMIL CTATYC YCi€l XyMOXKHbOI
mposu: ii KBasipedepeHTHICTh Ta HeBU3HAYEHICTh
[22, 101]. Omxe, MeradiKLiOHATBHICTH BIACTMBA
BCIM poMmaHaMm, Je BUPILIYIOTbCS MUTAHHS Hpobite-
MaTUYHMUX CTOCYHKIB MK BMMMC/IOM Ta PEaJIbHiCTIO
[Tam camo, 5]. Kpim Toro, mocmigHuIps BBaXKae, 110
MeTanpo3a «BUTATye» i3 BiffoMmx ¢GopM HOBi 3Ha-
4yeHHA [TaM camo, 14].

Bimomo, 10 Xy[0>KHil TBip 32 CBOEI IPUPOJOI0
€ ¢ikLioHaTBHUM i BUPI3HAETbCA cepef iHIIMX CIIO-
co6iB Manidecranii BUMUCTY THM, 1O 3a JJOIIOMO-
IO HU3KM CUTHAJIIB OTOJIOE J1oro [7, 199], 6epyf{1/1
IpefiCTaB/IeHNUI! y TeKCTi CBIiT y nanku. BinbyBaerbcs
TaK 3BaHE POC. «3dKA8blYUBAHUE» TEKCTOBOTO CBITY.
I TexcroBmit CBiT, BIiIIIOBifHO, PO3yMi€TbCA He fAK
TaKui, 1O JAaHWUI, a YMOBHO JaHMiL. ToMy SAKIIO
BMIMIICEJI Y TEKCTi CTAa€ OYEBUTHNUM, YBECh TEKCTOBMIA
CBIT IIOCTa€ «HiOM cBiTOM» [TaM camo, 202].

Posxpupatoun crenngiky MeradikuioHaaIbHOCTI
B Pi3HOXKaHPOBUX XY[JOXKHIX TE€KCTaX, NOCIiIHMKN
Haro/IoUyloTh Ha irpoBOMY XapakTepi Iii€i ¢popmm
[5, 13], Aka «BMpaka€ cepliosHicTb yepe3 rpy» [13,
IX]. Came Taky BracTuBicTh MeTaiKI[iOHaTbHOCTI
OepeMo 3a BifpaBHY TOYKY WA il HOCIiIKeHHA
B pomaHax J[)x.M. Kyr3aee. Takum 4rHOM, BUHMKAIOTDb
mutaHHA: «Ha yomy 6asyerbcss MeradikuioHanbHa
rpa B XyHOXXHbOMY TEKCTi?», «3a JOIMOMOTOI0 AKUX
MIHTBICTMYHUX CUTHAIB BOHA ifeHTUQIKyeTbCA?»,
«fIxi ¢yHkuil Takol rpu?» Tomwo. Ha Ham mormsp,
PO3KPUTTSI TiHTBOIIOETONOTiYHOI Tpupopu Metadik-
IioHanbHOI rpu B pomaHax k.M. KyTsee yMOX/uB-
JIIOETHCA 3 OMOPOI0 Ha KATETOPil0 JIEMIKCUCY B JIOTO
KOTHITMBHOMY BMMipi. 3BepHeHHA [0 [eKCHUCY
MOSICHIOETbCA  TlepefyciM  7ioro  pedepeHuiitHNMM
B/IaCTMBOCTSIMU Ta YHiBepCalbHUM XapaKTepPOM.
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Pedepenuiiticty felixcucy mossarae y ioro
3JaTHOCTI ONNCYyBaTU «Opi€HTalLiliHi» BIACTUBO-
cti MOBM, IOB’sI3aHi 3 MicleM i YacoM akryamisanii
BrcnoBneHHs [8, 291]. [leilkcuc Bkasye Ha MOB-
JIEHHEBY CUTYyalifo: 1i y4aCHMKIiB, YaCOBY i IIPOCTO-
POBY JIOKami3alilo ¢axTy, PO AKMIl CIIOBILIAETHCH,
a TaKOXX — Ha BCe Te, 1110 6e31mocepefHbO CTOCYEThCS
aKTy MOBJeHHs [4, 6]. YHiBepCanbHICTh HEMKCUCY
BU3HAYAETLCA JIOTO BIACTMBICTIO PYHKI[IOHYBaTH Ha
BCiX MOBHUX piBHAX.

®opMynI0OBaHHA MeTH CTAaTTi Ta ii 3aBAaHb.
Meror0 1ii€i po3BifKM € POSKPUTTS JIIHTBOIIOETOJIO-
riuHol npupoau MeTaiKIioHa/JIbHOI IPU B pOMaHax
Ix. M. Kyrsee mnsixom igentudikarii Ta mHrsoctu-
JCTUYHOTO aHai3y Il OCHOBHUX (OpPM, IIpefCTaBIIe-
HUX Y IMX TBOPaX, CIMPAIOYMCh Ha KaTeropilo KOTHi-
TUBHOTO JIeMIKCUCY. 3a3HaYeHa MeTa OKPECITIE KOJIo
3aBaHb, sKi HeOOXiffHO po3B’si3aTy A I JOCAT-
HeHHs: 1) y3araJlbHUTM [JUCTMHKTMBHI pucu Mera-
IIpO3M B KOHTEKCTi Cy4YaCHMX HApaTOJIOTiYHMUX CTy-
Riit; 2) 3’scyBaty crienn¢iky KOTHITMBHOTO AEMKCICY;
3) BUABUTHU Ta OIMCATM OCHOBHi ¢opmu Meradik-
LIiOHaNbHOI TpU B XymoxHix TBopax k.M. Kyrsee
B T€pMiHaX KOTHiTMBHOIO [EMKCHUCY; 4) BCTaHOBUTU
crunictuyHi QpyHKuil MeTadikiioHaTbHOI I'py B aHa-
Ni30BaHUX pOMaHaXx.

Buxmag OCHOBHOTO MaTepialny MOCHiKeHHS
3 IOBHUM OOIPYHTYBaHHAM. Y JTiHTBicTHI pO3pi3HA-
I0Tb IEpBYHHMII Ta BTOPUHHMI fietikcuc. [Teprmmit —
e IeMKCUC HiaZlory, HOpMalbHOI CUTyallii CIIiIKYy-
BaHHA. Ipyruil, AKmii 1je Ha3MBaIOTh HAPaTUBHUM,
ab0 [IeIKTUYIHOIO TIPOEKIIi€I0, — 1€ TEeMKCHC XyTOXK-
HBOTO TEKCTY [2, 276]. Taxuil TMH fefiKcuCy 1oB s3a-
HIIL 3 IPOCTOPOBO-YaCOBUMM Me€XaMM XYH0XXHBOTO
TBOPY, OLIiHKOIO IOJiJl Ta IMEePCOHAXIB 3 TOUKM 30py
CriocTepirada, AKMii 3aliMae IEBHY IO3ULII0 Yy 4aci
i1 ipocropi [9, 46].

Ina xymoxHboi KOMYyHiKalii icHye e opHe
MOHATTA — «HEVIKTUYHNI MOMJYC TEKCTY», Iifl AKUM
MAa€eTbCs1 Ha yBasi pyHKIIOHa/IbHO-CeMaHTUIHA KaTe-
ropist TEKCTY, 110 6a3y€eTbCs Ha 3HAYEHHAX pedpepeH-
iTHOT BU3HAYEHOCTi / HEBU3HAYEHOCTI BCiX eJleMeH-
TiB cy0’eKTHOI (Ma€eTbcs Ha yBasi cy6’€KT MOBJIEHHS)
i xpoHoTOomniuHOI cemantuku [6]. Ha mymky pociii-
cpkoro pocnmigHuka M.A. JIuMapchKOro, NMOHATTA
OEVIKTUYHOTO MOZYCY MOPEYHO BUKOPUCTOBYBATU
I[O/I0 TAKVX 00 €KTIB, [ie IOPYLICHHA BYMOTY BU3Ha-
4eHOCTi pedepeHIil € IPUHIUIOBUM 1 BXOZUTH [0
HaMipiB BifnpaBHuKa [TaMm camo]. [lelikTiuHa BU3Ha-
YEHICTh Hala€ MOXK/IMBICTh YMTa4Y€Bi CKIACTH OJHO-
3HAYHYy KapTUHY 300PaXKEHOTO B TEKCTi «MOXX/IBOTO
CBiTY», B P€3y/IbTaTi YOO BCTAHOB/IIOEThCSA NENKTIY-
HMI TapUTeT MK aBTOPOM i umradyeM. [efiKTu4Ha
BU3HAYEHICTh TEKCTY i MEMKTUYIHUI IapUTET XapaK-
TepHi OUIBIIOI0 MipOI0 A/ KJIACUYHOIO abo Tak
3BAaHOIO TPAJMILIIHOTO HapaTUBy. Y TOM dYac fAK
Y HEKOHBEHIilHiJl OIOBifi NEVIKTUYHIIT MOYC TEK-
CTy OTPUMYE CTaTyC HEBM3HAYEHOCTI, a JeKTUIHUIA
HapUTeT BTPAva€ThCA [TaM caMo].
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KorHiTMBHUIT HeNKCUC TI0CTa€E SK MEHTATbHO
3YMOBJIEHA CHCTEMA JEMKTUYHMUX BifHOLIEHb, IO
BK/IIOYa€ B cebe MmeprienTUBHUIL, IPOCTOPOBMIL, TeM-
MIOPA/IbHUM, PEeNALIHUI, TEKCTyaJbHMIA Ta KOM-
mo3uniitauit merikcuc [3; 21]. KormiTrBHa Teopis
HeliKcucy Oyna JeTanbHO BUCBiT/IEHA OPUTAHCHKUM
pocrifaukom II. CrokBermnoM, SIKUil, COMpPAIOYNCh
Ha IIpalli 3 KOTHITMBHOI JiHrBicTHMKM [14], posrsifae
JEMKTUYHE NMPOEKTYBaHH:A AK KOTHITMBHUI IIPOIEC.
[N MOsICHEHHA KOTHITMBHOTIO IiJIPYHTS JENKTIY-
HUX BUABIB Y Xy[J0)KHbOMY TEKCTi aBTOP 3BEPTAETHCA
[0 Teopil metikTiuHOrO 3CyBY («Deictic Shift Theory»),
3Ti/IHO 3 AKOIO CBiT XY/J0O)KHBOTO TBOPY CK/IaJA€ThCA
3 OHOTO a00 Oinblile NeMKTUYHMX OB, IKi eKCIIIi-
KYIOTbCS HM3KOK MOBHUX OIMHNUID Ta BUC/IOBJIEHD.
JelIKTUYHi 0/ MaloTh OEeKTUYHMI LEeHTp i yTBo-
PIOIOTHCSI HABKOJIO IIEpPCOHaXKa, Hapatopa i T. . [21,
47]. 3MiHa JefIKTMYHOTO LIEHTPY Befie O MeVKTNY-
HOTO 3CyBY a00 II€PEKTI0YeHHSI.

IToTy>kHIM YMHHUKOM PO3XUTYBaHHA Ta IOCTa0-
NeHHs pedepeHLiTHOrO0 CTaTyCcy XYAOXHIX TBOpiB
Ix.M. Kyrsee cinyrye napamueéna Hecmabino-
Hicmb, AKa, BIACHE, /I CTAHOBUTH IJIIPYHTS MeTa-
¢ixuioHanpHOI I'pM B INPOAHAII30BAHUMX pOMaHaX
aBTopa. 3alydeHHA IPMHIMIY HecTabiMbHOCTI
I/14 MOJENIOBAaHHA OIIOBIHOTO IIPOCTOPY XYyHOX-
Hix TBOpiB [[).M. KyTsee MOACHIOETbCSA, 3 OJHOTO
00Ky, eKCIIepUMEHTAIbHOI0 IIPUPOJOI0 JIOT0 MpO3H,
a 3 ApPYyroro — TAKVMMM BJIACTMBOCTAMM SIBUILNA
HeCTabIbHOCTI, AK M[AMHAMIYHICTD, HEOMHO3HAY-
HiCTb, 6araToBapiaHTHICTD Ta HETIHIHICTh PO3BUTKY
[1, 96-97; 10]. CurHamamm peanisanii OTpUHOVITY
HapaTUBHOI HECTabiMbHOCTI B IJUX TEKCTaX BMUCTYIIA-
I0Tb Pi3HOMAaHITHi HEMKTNMYHI 3CyBM ab0 IepeKsio-
YEeHHS.

OT1xe, HapaTMBHA HeCTaOIMBHICTD y poMaHax
Ibx.M. KyTsee nocAraerbcs samyyeHHAM HU3KM OTIO-
BiJHUX CTpaTerilt, MPOBiTHMMM 3 AKKX €: 1) HepeK/Io-
YeHHA Pi3HMX HapaTUBHUX PiBHiB; 2) 3MiHa OIIOBiz-
HIX MOJIYCiB; 3) YepryBaHHA ONOBIJHUX IE€PCIIEKTUB;
Ta 4) BapiaTMBHICTb TUITy HapaToOpa.

PosrnsaHeMo 3asHadveHi irpoBi cTpaTerii JOKIaz-
nime. Tak, ogHuM i3 mpuitomiB MeTa(biKuiOHanb-
HOI TpM B IIOBiCTYBaHHAX aBTOPa MOXX€ CIyTyBaTU
MeTaJeICUC, IiJj AKMM MAa€TbCA Ha yBa3i BTpY4aHH:A
B OIVIH ONOBigHMIA CBIiT iCTOTM 3 iHIIIOT'O OIIOBITHOTO
CBiTy 200 3MilIyBaHHs JBOX BifMIHHUX Ji€reTMIHNX
piBHiB [11, 63].

Came 3a gonomororw Meranencucy Jbx.M. Kyrsee
BUIIpo6OBYye Mexi (ikiionanpHoCTi B poMani “Slow
Man” («IToBinbHa moguHax»). ITon PeiiMeHT, TOMOB-
HIIA T€POJ pOMaHy, CAMOTHIi IIECTUIECATUPITHNII
¢dororpad, norpamisie B aBapilo i BTpadae HOTY.
ITicna ammyTtanii HOrM, y BaXKKOMy IICUXOJIOTi4-
HoMy craHi Ilonn nmoBepraeTbca foOMY i cTae IOB-
HICTIO 3a/IeKHMM BiJi TOIOMOTM CTOPOHHIX MIOHEN.
Curyanisa femo MOKpALIYeTbCs, KOMU B JIOTO XXUTTI
3’sB/Is€ThCA TpodeciitHa JorAfanbHNLA Map sHa,
SIKOI0 BIH CWIbBHO 3aXOIUIIOeTbcA. 'pa Mk gBoma
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OIOBIFHUMI CBiTaMM IIOYMHAETHCA B LIbOMY TBOPi
3 nosBolo mucbMeHHMui Emizaber Koctemno, sAxa
nepepuBae 3BMYAHY, Ha MEPIINIl IOIJIA, KOHBEH-
LiliHy OIIOBifib:

‘Mr Rayment?” says the voice on the entryphone.
‘Elizabeth Costello here. May I speak with you?’

Elizabeth Costello, whoever she is, takes her time
climbing the stairs. By the time she gets to the door she
is panting. [...]

‘Bad heart,” she says, fanning. ‘Nearly as much of
an impediment as’ (she pauses to catch her breath)
‘a bad leg’

Coming from a stranger the remark strikes him as
inappropriate, unseemly.

He invites her in, offers her a seat. She accepts
a glass of water. [...]

‘My name is Elizabeth Costello,” she says. ‘As
I mentioned.’

‘Ah, are you that Elizabeth Costello? I am sorry,
I was not thinking. Forgive me.’ |[...].

Will you give me your hand?

For an instant he is confused. Give her his hand?
She reaches out her own right hand and he takes it.
For a moment the plump and rather cool feminine
hand rests in his own, which he notices with distaste
has taken on the livid hue it doe when he has been
inactive too long. [23, 80-81].

[IpuitoMm MeTanencucy imCTPyETbCA TYT BTPY-
va"HAM Enisaber Kocremno B onosigunit csit IToma
Peitmenta. Bipropmi, Ax Ilon PeiiMeHT 3ampocus
Enisaber mo coro 6ymuuky (He invites her in) Ta
3aIpOINOHYBaB 1it crimeup (offers her a seat), a BoHa
HepeTHyNA Iopir itoro moMiBku (gets to the door)
i mpuitHana Bix Hboro crakaH Bogu (She accepts
a glass of water), IOUMHAETbCS B3aEMOJIS L{UX OIIO-
BilHMX CBiTiB. JIeMKTMYHMMM MapKepaMy OIIOBij-
HOTO CBITY TOJIOBHOTO T€pOsi CIYIYIOTh TYT OCO-
60Bi 3aniMenHukamu he (Bin), I (1), me (Mmene), him
(itoro), you (Bu); niecnosa think (mymaTn) ta notice
(momivaTy), IO HaleXxarb NO CEMaHTUYHOTO IIOJIA
«IHTeJIeKTya/lIbHa AiNbHICTb» [19, 257], IPUKMETHUK
confused, y ceMaHTU4YHIlI CTPYKTypi SIKOrO HasBHa
ceMa ‘derangement’ (3arryTaHictb) [Tam camo, 257]
Ta iMeHHUK distaste (HeIPUsI3Hb), 1110 BKa3ye Ha 0CO-
61CTe eMolliliHe cTaBlIeHHA [TaM caMo, 547] ITona go
Kocremnro.

Omnosigunit cit Enisaber Kocremno mapkyerbces
Cy0’€EKTHUM [IeJIKCUCOM, BUPa)XXEHUM BJIACHUM iMe-
HeMm Elizabeth Costello, ocoboBuMM 3aiiMeHHUKaMMU
I (s1), she (Bona), mpucsiitHuM 3aiiMmeHHMKOM her (1i),
iMmeHHMKOM the voice (TO10C); IPOCTOPOBUM [ieiiK-
CICOM, TpefiCTaB/IeHNM IIPUCTIBHUKOM here (TyT)
Ta JIiECTIOBaMU 3 CEMaHTUKOI pyxy climb (mipHi-
Marucs) Ta get to (micraBatuca no). Ha npunanex-
Hictp Kocrenno fo iHmoro omoBigHOTo CBiTy BKa-
3ye 3aiiMeHHUK that (Ta), BXXUTUIT 3 iMEHEM >KiHKIU.
3asHa4yeHMil 3alfiMEHHMK y IIbOMY KOHTEKCTi CBif-
YUTDb TaKOX IIpO Te, o ITon PeitmeHT Bonopie mes-
HOI0 iH(pOpMAIIi€I0 PO 1[I0 JKiHKY.
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MertadikuionanbHa rpa B pomani [Dxk. M. Kyrsee
“In the Heart of the Country” («B cepui kpainm»)
I'PYHTY€ETbCS, HacaMIlepe[, Ha yBe/IeHHI B PO3IOBijb
HeJlocToBipHOTO Haparopa (tepmin Y. byra), nemi-
HillHOMY, pparMeHTapHOMY Ta MOHTa)XHOMY IIOBicC-
TyBaHHI, Cy0 €KTVMBHOCTi BUKJIAamy IOZii, imiramii
onosigHol dopmu mopennnka. Lle Bege 1o HeomgHO-
3HAYHOCTi CIPUIHATTA Ta iHTepIIpeTalil Moxiil, 103-
BOJI€ YMTa4yeBi MaTy Pi3Hi / a/lbTepHATUBHI Bepcil
OfIHI€I 11 Ti€l XX IMOpAil, BKasye Ha ICUXO/IOTiYHy IUTy-
TaHVHY B JYMKaX IOJIOBHOI I'e€pOiHi.

Tax, moBicTyBaHHA iMiTye IIO/IeHHUKOBMII Hapa-
TUB, NIPEACTABIEHNUII 3 TOYKM 30PY F'OJIOBHOI repoiHi
POMaHy — CaMOTHbBOI He3aMiKHBOI XiHKM Marnu,
sKa MeIIKa€e pa3oM 3i CBOIM 6aTbKOM Ta IPUCTYTOIO
Ha Bigpanenin ¢epmi B Kapy. Binomo, mo takomy
criocoby BMKIAZy MOfift BracTuBa Cy6’ €KTMBHICTD
HOINAZy Ha HUX, a TaKoXX OOMeXeHicTb 3006pa-
JKEHHS CBIiIOMICTIO Ta CBITOCHPUIIHATTAM OIIOBi-
fada. BopgHouac HpOTArOM pO3rOpTaHHS OMNOBifi
BiOyBa€eTbcsA 3MiHa ONOBifHOI IIepCIIEKTUBMU: Bif
cy6’eKTUBHOI [0 BceBimaiouoi. I'epoins mosicTye
PO MOAl, AKi He MOXYTb OYTU JOCTYIIHUMU ii CBi-
momocti [15], a oTXe, IMOBIpHO, € BUTaJaHUMI.
Hanpuknap;

Night falls, and my father and his new wife cavort
in the bedroom. Hand in hand they stroke her womb,
watching for it to flicker and blossom. They twine; she
laps him her flesh; they chuckle and moan. These are
fine times for them [24, 3].

JeNKTUYHMMY CUTHA/IAaMM 3MiHM TUITy HapaTyUB-
HOI IIePCIeKTUBY CIYTYIOTh 3aliIMeHHUKY his (110r0),
they (Boun), her (1i), she (BoHa), him (itomy), her (ii),
imenHuKM father (6aTbko), wife (xiHKa).

HepocroBipHicTh Maran siK oNoOBiflayky BUIIK-
Ba€ 3 OI/IAAY Ha II IICMXO/IOTIYHMIA CTaH, AKUI BOHA
caMa MpOTATOM YCbOTO TIOBICTYBaHHA OINUCY€E AK
“mad” (6oxesinbumin) [24, 8, 10, 79, 123-125],
“melancholy” (cymumit, mpurHidenmit) [Tam camo, 3,
7], “crazed” ta “crazy” (60xxeBinbHUIL) [TaM camo, 6,
50, 138], Ta He36anaHCOBaHUIL, PparMeHTapHUI CIIO-
ci6 mobynoBu xiHkowo cBoel omosifi. Take posra-
IIyBaHHs MOfill BifOyBaeTbCs 3aBISKM IOEFHAHHIO
BUTAlAHMX Ta pealbHUX IO, OMMKCY [EKiTbKOX
BepCill OfHi€l Tiei >X MOfil, IMOBTOPEHHIO IOXil,
300pa)kKeHHIO B3aEMOBYK/TIOUHIX ITOJIIL.

Croragy Marau npo Hofii MMHYZIOTO, 30KpeMa,
HOENHYIOTD ¥ co6i BUMMCes Ta npaspay. Tak, Hampu-
KJIaJl, Ha II0YaTKy poMaHy Marga cTBepiKye, o il
MaTM [IOMepsia, KoM BOHa OyJIa Ilje HeMOBILAM:

The old wife was my mother, but died so many
years ago that I barely recall her [24, 2].

ITpote pani >kiHKa ieTa/IbHO OIVICY€E CMEPTh CBOEL
Marepi:

The doctor came too late. Summoned by the
messenger on a bicycle, he had to come trundling along
forty miles of farm-track in his donkey-cart. When
he arrived my mother already lay composed on her
deathbed, patient, bloodless, apologetic [24, 2].
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A 110 BXXe B HaCTYIIHIil YaCTMHI CBOTO MOHOJIOTY
Marpa cTaBUTb IIiJ] CyMHIB Ij}0 pO3IIOBi/ib:

(But why did he not come on the horseback? But
were there bicycles in those days?) [24, 2].

[ITe ogHuM MPUKIaZOM OMOBifHOI HecTabimisamii
€ omucaHi B poMaHi ABi pi3Hi Bepcii cMmepTi H6aThKa
Margu:

My father lies on his back, naked, the fingers of his
right hand twined in the fingers of her left, the jaw
slack, the dark eyes closed on all their fire and lighting,
a liquid rattle coming from the throat, the tired blind
fish, cause of all my woe, lolling in his groin (would
that it had been dragged out long ago with all its roots
and bulbs!). The axe sweeps up over my shoulder. All
kinds of people have done it before me, wives, sons,
lovers, heirs, rivals. I am not alone [24, 12].

The door of my father’s room is locked against me
but the window is open, as ever. I have had enough,
tonight, of listening of the sounds that other people
make. Therefore it is necessary to act swiftly, without
thinking, and, since I cannot plug my ears, to hum
softly to myself. I slide the barrel of the rifle between
the curtains. Resting the stock on the windowsill 1
elevate the gun until it points very definitely toward
the far ceiling of the room and, closing my eyes, pull
the trigger [24, 66].

MeradikuionanbHa rpa B pomani “Diary of a
Bad Year” («IIJofeHHUK IIOTaHOTO POKY») 6a3yeTbcs
Ha B3aeMO[il pi3HMX OMOBifHMX MapTit — momido-
Hii. ['0710BHMIT Tepoii poMaHy — BifloMMI1 IMCbMEH-
HUK, aKaJleMiK B MUHYJIOMY, eMirpaHT i3 IliBgenHo1
Adpuxkn, siKuit HEI[OJABHO OTPUMAB IPOMA/ISHCTBO
ABcrpanii i xxuse B CinHel. Bin He Mae BacHUX JiTeit,
cTpaxae Ha xBopo0Oy ITapkiHcoHa i 3a/iMaeTbCcs TM,
1j0 Mulile ece A/Is1 KHIDKKM “Strong Opinions”, B sKiit
IIiCTh BUJATHNUX aBTOPIB BYUIC/IOB/IOITH CBOIO AYMKY
I[OI0 BaXX/IMBUX i CHIpHMX Ipo6jeM CyCHibcTBa Ta
nropyuHn (Bif DeMOKpaTii, IOXOMKeHHs epXKaBu [0
MY3VKU Ta TypU3MY).

ITepiue, w10 BrIajjla€ B 0KO, — Iie HEKOHBEHIillHa
KOMIIO3U1is TBOPY: POMaH NOAI/IEHO HA [ABi YaCTUHMU
“Strong Opinions” («TBepai cymxenHsa») ta “Second
Diary” («[Jpyruit 1ofieHHUK»), TEMaTUYHWIT 3B A30K
MDK SKMMU MalDkKe HeBIOBMMMIL. IHIIMM irpoBuMm
KPOKOM aBTOpa € HeTpajulliiiHa I/ XyFOXXHbBOTO
HapaTUBY CTPYKTypa Ta HeTuIoBa rpagiuHa opra-
Hisalli1 poMmaHy, B pe3yIbTaTi 4oro Bifj0yBaeTbcs
TeMaTMYHe Ta OIOBifHe po3lIapyBaHHA TBOpY. Tak,
KO>KHa CTOpiHKa KHUIM IIOYMHA€EThCA 3 ece IEeBHOI
TeMaTuky, Hanpukiaag “On Competition” («IIpo
3MaraHHs;»), 32 HUM ifie IOBiCTyBaHHA T'OJIOBHOTO
repos, fie BiH po3IOBifla€ PO CBOi CTOCYHKM 3 [JiBYM-
HOIO-IpyKapKow. AHA, sAKa jgonomarae mnaHosi K.
IPYKYBaTH ece, TAKOK Ma€ BIACHY ONOBiIHY MapTio,
1IJ0 JOTIOBHIOETHCS TOJIOCOM AJlaHa, X/IOMNIA, 3 AKUM
BOHa X1Be. TakuM 4MHOM, POMaH 300paxxye 40Tupu
TEKCTOBIi CBIiTM, KOHTYPU AKUX BU3HAYAIOTbCA IIEB-
HYIMU IeVIKTUYHMM efleMeHTaM. [Ipu 1iboMy TyT Bifi-
6YBa€TbC5{ MOCTi/iHE 4YepryBaHHA JEMKTUYHUX IIeH-

®inonoriyHi cTygii



TpiB: BCEBiflal04Oro OINOBifaya, NMCbMEHHMKA, AHHI
Ta Anana. IIpoaHanisyemo ofuH i3 ypuBKiB poMaHy,
110 PENPE3EHTYE OMOBITHMIT CBIT IMCbMEHHMKA:

My first glimpse of her was in the laundry room.
I was mid-morning on a quite spring day and I was
sitting, watching the washing go around, when this
quite startling young woman walked in. Startling
because the tomato-red shift she wore was so startling
in its brevity 25, 3].

Buokpemiennit ypuBoK Omucye Iepiny 3ycTpid
MICbMEeHHUKa 3 AHHOI0O Ta JOro BpaXKeHHs Bif
niBumHM. IIpocTOopoBO-4acoBuMil CKIAJHUK CBITY
IIbOTO Ieposl BUPaKeHUI 3a JOIIOMOTOI0 IIPOCTOPO-
Boi (laundry room — mpasnbHsi) Ta 4aCOBOI T€KCUKU
(mid-morning — cepenyHa paHKy; spring day — Bec-
HAHUI JfieHb). CyO’eKTHUMII [efiKCUC TIpefcTaBrie-

JIITEPATYPA

HUit ocoboBuM (I — s1) Ta npucBiitHuM (my — miin)
3alIMEHHMKaMI.

BucHOBKM i mepcleKTNBM MOJATBIINX AOCHi-
AKeHb y IboMy Hampsami. Takum uymHOM, IIpo-
BEICHUII aHali3 3acBifumMB, IO XYAOXHA IIpo3a
Ix.M. Kyrsee xapakrepnsyerbcsa MeTadikIioHaIb-
HOW irpoBoro mpupoporo. YUmnHMKOM MeTtadik-
I[iOHa/IbHOI TP B POMAHAaxX IbOTO aBTOpa CIYIye
HapaTMBHA HECTAOIIbHICTD, SIKA CIPUYMHSIE PO3XU-
TYBaHHS Ta IOCTA0NeHHs pedepeHIiIHOTO CTaTyCcy
TBOpiB. HacmigkoM 1jboro € cMmucinoBa HeOZHO3HAY-
HICTb Ta MHOXMHHICTb iHTepIIpeTalill pOMaHiB
Ix.M. Kyrsee. IlepcriekTuBy MoOfanbUIMX pO3BifloK
B 00paHOMYy HampsiMi B6a4a€MO y BUBYEHHI iHIIMX
IrpOBUX CTPATETil, MPECTaB/IEHNX Y XYLOXKHil ITPO3i
Ix. M. Kytsee.
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