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Kronuiu PomanHa BacuabeBHa, kaHIuaat (uiionorumdeckux Hayk, AOLEHT JIbBOBCKOrO HalMOHAIBHOTO
arpapHoOro yHUBEPCUTETa

Oco0eHHOCTH apXUTEKTYPHO-NPOCTPAHCTBEHHBIX PellieH!i COBPEeMEeHHO! YKPANHCKOM epKBH

Y I0BICTBOPUTh BBICOKHE TPEOOBAHHMS YKPAaWHCKOrO OOINECTBA W PEIUTHO3HBIX OOUIMH OTHOCUTEIILHO
apXUTEKTYpHO-IPOCTPAHCTBEHHOTO PEIIEHUS MOJEPHOBOM XpaMOBOH apXUTEKTypbl BO3MOXHO TONBKO IpHU
OCHOBATEJIbHOM H3YyYCHWHM M HOBOH TPAKTOBKE HALMOHAJIBHBIX TPAIULMH, IOMCKA COBPEMEHHBIX (OpM st
BBIP@KCHHUS, COXPaHEHHsI cBOeOOpas3nsi W WAEHTHYHOCTH YKPAMHCKOW LIEPKOBHOW apXUTEKTYpHI IPH HCIIOJIb30BAHUN
HOBEHIIINX METOZOB CTPOUTENLCTBA U MATEPHAJIOB.

Knrouegvle cnoga: coBpeMeHHasl EPKOBHAs APXUTEKTYPa, YKPAMHCKUI XPUCTHAHCKUH XpaM, TpaJulHOHHOE,
HaIlMOHAJIFHOE, MOZEPHOBOE.

Kiuntsli Romanna, Ph.D. of Philology Lviv national agrarian university

Features of architectural and spatial solutions in modern Ukrainian church

The special feature of the architectural and spatial solutions of modern Ukrainian church architecture is a
combination of traditional and modern. The tradition of temple building — is an element of culture that reveals the vision
of God through the eyes of the people and determines person's place in the spiritrual world. The tradition is expressive
when it featured through architectonics of temple building and temple's interior design. It is through space organizing
Ukrainian church can trace the evolution of national spirit. Conservative foundation of theology reflected in traditional
spatial construction of the church and its paintings is evolving into a new interpretations, creating the interior of the
church closer to modern man. At the present stage of development of sacred architecture Ukrainian architects face a
task of creating an architectural space organization of the church with optimal conditions for the prayer and worship and
where an image of temple of God is correctly reproduced by the colors and symbols offset by the psychological and
emotional state. Architecture of temple provides sacred environment within town building site, with the church as the
visual dominant, as well as within the interior of the church. The successful satisfaction of the religious needs of the
people will depend on architect's ability to combine modern materials, shapes, three-dimensional architectural and
artistic solutions during the construction of the temple. The author wanted to make a few remarks in regards to the large
number of stylistic architectural and spatial solutions in Ukrainian church architecture, especially in the last period,
characterized by unlimited possibilities of new materials and structures.

Key words: modern church architecture, Ukrainian Christian church, traditional, national, modern.
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BITJJAHI AHA®EMI B KOHTEKCTI BUABYEHH Y5IBJIEHD
ITPO KATEI'OPIIO 3AJIOKHUX B YKPAIHCBKIU HAPOJHIU KYJIBTYPI

AHamizyeTbes 00pa3 BigmaHux aHadeMi B KOHTEKCTiI BUBUCHHS YSBJICHB PO KATETOPII0 3a0KHUX IMOKIHHUKIB y
CHCTeMi yKpalHChKOI HapoOJHOT KyJbTYypH. AKIEHTYEThCSI yBara Ha IOpIBHSHHI apXaidyHUX JOXPHCTHSIHCHKHX
CBITOTVIITHUX W MOPAIbHO-ETUIHUX OCHOB i3 3aIIOBIIIMH 1 TIOCTYJIaTaMH XPUCTHSHCHKOTO BipOYYEHHS.

Kniouosi cnosa: anadema, 3aj0kHi, ykpailHChbKa HApOJHa KyJIbTYpa, XPUCTHUSHCHKE BIpOYYEHHsI, CBITOIJISI,
KyJIETYpHA JIeBiallis, CAHKIIIS.

Tlocmanoexa npobremu. LinecpsiMoBaHe TOCIIIKEHHS 3aJI0KHUX K OKPEMOI KaTteropii MoKiHHUKIB
MIOYMHAETBECA y HayKoBiil TBopuocTi BumatHoro erHorpada JlI. 3emenHiHa. Y QyHIameHTanbHIH pPoOOTI
«Ouepkn pycckoi MU(DOIOTHH. YMepIHe He CBOCH cMepThio U pycanku» (1916 p.) aBrop momae HOBHiA
KOHIIENT MOXOJKCHHS ICTOT CJIOB’SIHCHKOI Mi(hOJIOTIi 1 IEMOHOJIOTIT — BiJI MOMEPIIUX «HE CBOEID» CMEPTIO, —
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Ta BBOJUTH Y IT0JIE HAYKOBOI JIGKCHKH HOBUH TEPMIH — «3aI0XHI». Ha cydacHOMY eTtarri TOCITiKEHHS TaHOo1
npoOJeMaTHKH aKTyallbHOCTI HaOyBa€ KyJbTYpOJIOTiYHE i1 BUBYEHHS, B T.4. JOCII/DKEHHS TIPOIECIB
B3a€MOAIl i B3a€MONPOHWUKHEHHS NABHBOCIIOB SHCHKUX JOXPUCTUSHCHKHX BIpYBaHb 13 XPUCTHSHCHKUM
BIpOYUYEHHSM y CHCTEMIi YKpPaiHCHKOI HAPOIHOT KyJIBTYPH.

Ocmanni 0ocnioxcenns ma nyonikayii. JIocmiHKeHHIO OKPEMHUX aclleKTiB MOOYTyBaHHS YSBICHb PO
KaTeropito 3aJ0KHUX MPHUCBSYCHO PO3BIAKM BITUM3HSIHUX W 1HO3EMHHX BUEHHMX eTHOTpadiB Ta (ijomnoris:
B. binoro [4], C. Toxacroi [9], O. Cenaxoroi [8], B. Osceitunka [2], H. JlekoBu4 [7]. CripoOu 3aiiicHeHHS ii
KyJIBTYPOJIOTIYHOTO BHUBYCHHS BiJIKPHBAIOTh HOBI AaCIEKTH, IO 1 OOYMOBIIIOE Memy OaHoi cmammi:
npoaHanizyBaTu o0pa3 BignaHux aHadeMi B KOHTEKCTI YSBJIECHB MPO KATETOPII0 3aJIOKHUX IMOKIHHUKIB y
CUCTEMi YKpaiHCHbKOi HApOIHOI KYJIbTYPH.

Buknao ocnosnoco mamepiany. Y HaykoBHX po3Bimkax /Jl. 3eleHiHa MICTATBCS BITOMOCTI IIOIO
HApOJTHOTO CTaBJICHHS [0 MPOKIATHUX LEPKBOIO W BigmaHWx aHademi. Sk MpUKIa, MOCTITHUK HABOIUTH
ySIBJIIEHHS, 10 MOOYTyBalo B AXTHUPCBKOMY MOBiTi XapKiBCbKOi ryOepHii: «CHibHOTa 3JIMX AYyXiB, IO
ICHYIOTh BiJl TOYaTKy CBITY, TOCTIfHO TIOMOBHIOETHCS aHA(EMCKUMHU AyIIAMH, TOOTO AYIIaMH JIFOACH,
OPOKJIATUX BOorom, 1Mo caMOBIIBHO 3aTOBApPHIIYBAIM 3 YOPTOM 1 HAaKJIad Ha cebe pPyKH, SKUMH €:
YTOIUICHUKH, TOBIIIEHUKH, MPONaji BiJg TOPUIKW, JIIOAM, IO 3apizanu abo 3acTpenuiiu cebe, a Takox
HEXPHUCTH, TOOTO HEBipHI Hapoam» [6; 59].

Takox JI. 3eeHIH HABOAWTH MPHUKIAAM ICTOT, SKHUX 3a pe3yibTaTaMH IOCHIIKCHHS PYCHKOTO
(hoNBKIOPY 1 HAPOAHOT TPATUIIHHOT KyJIBTYPH BiH BIHOCHUTBH IO KAaTEropii 3aJI0KHHX, 1 B Ha3BaX SIKUX
IPOCTEKY€ETHCS XPUCTHSAHCHKUNA BIIMB: «I3BOHOBI MepLi» 1 «371i epeTuui». Buenuii, nmocunarouuce Ha
OipI paHHi eTHOTpadivYHI TOCTIHKEHHS, BU3HAYA€E X HACTYITHUM YHMHOM: «lle momepiri B rpixax HEUHCTI
Tou, sIkux Matu-cupa 3eMiis He puiiMae. J[3BOHOBHUI Mpellb 3BHYAHO 3 YaKIIYHIB, )KIUBE HA A3BIHUIIIX.
Eperunni — >kiHKH, 110 32)KHBO MPOAAIU CBOIO AYIIY YOPTY, 1 OCh OJIYKarOTh Temep MO 3eMJli, CHOKYIIal0un
MOAed 3 ICTHHHOI BipW; BHOYI BOHHM HAYTh B MOTWJIH, IIO MPOBAIIINCA, 1 CIUIATH TaM B Tpobax
HEYeCTUBHUXY [6; 60].

[linTBepmkeHHs QakTy meBHOI 00’€qHAHOCTI y HapoAHii Aymui oOpasiB Bigganux aHademi i
3aJI0’)KHUX 3HAXOAMMO B poOOTI aBTOpa (hyHIaMEHTAIFHUX HAYKOBUX JOCIIIKEHB 3 iCTOpil MpaBoCIaBHOI
nepkBu €. ['omyOMHCHKOTO: «B KaHOHIYHMX MHUTAaHHIX-BIATOBINAX, IO HAJIEKATh HEBIIOMOMY aBTOpPY Ta
BITHOCATHCS HE TMi3Hime Ak 10 XV CT., YATAIOThCS HACTYIHI muTaHHS-BiAnoBimi: «[luranus: «Kpanmis Ha
rapsiaoMy B3sUTH Ta MOBICUTH X0UyTh a00 TOCIKTH, Y HOMY MOKAsATHUCS, YA HOTO Y LEPKBi MOXOBATH, Ta YU
00iIHIO TI0O HBOMY cImiBaTH?» BimmoBiap: «He cmiBath mo HbOMY, HE XOBaTH HOTro, HE KasTHCh HOMY».
[Muranns: «[loToHe 40MOBiK, a60 BIABUTHCA, UM TaKMX MpoBoMKaTu?» Biamosiae: «Ix B 3emMmo mokmactu
okpiM Boxkoi nepksu, ane He cmiBatu mo HUXx». [luTaHHs: «/uTHHA HEXpeuleHO MOMpe, KyAd i1 AiTh —
MOKe B LiepkBi noknactu?» Bimmosine: «Ii y 3emmo mokmactu, okpim Boxoi mepksu» [5; 569]. Ilo cyri,
aBTOp Tepeliuye TOKIHHUKIB, SKUX 3a O3HAKaMH MOXXHAa BIZHECTH IO KaTEropii 3ajJ0’KHUX: TOKYTHHK,
MIOTOTICNILHUK, yIABJICHUK, TI0OTEPYATKO.

ITopiBHSIHHS HOPM IIOXOBaJIbHOTO OOpsily W ySBICHb LIOAO IX MOCMEPTHHUX OyTTEBHX IEPCIECKTUB
HaJICKHUX JI0 3aJI0KHUX 1 BiqAaHux aHadeMi TaKokK JEMOHCTPYIOTh HAsIBHICTh 0araTboX TOYOK TOTHKY:

3aJI0KH1 TOKIMHUKHA BiamaHi anademi
! !
3a00pOHA XOBATH y CBAIIEHHOMY IIPOCTOPI
HE XOBaJIM B 3€MJII0 HA TEPUTOPIi pOJJOBOTO KJIaA0BHIIA HE XOBJIM HA TEPUTOPIi LIEPKOBHOT'O KJIaJIOBUILA
3a00pOHA BIJIABATH IIIAHY TAKUM IIOMEPIIUM
BiJICYTHI 000B’sI3K0OBa IMiJrOTOBKA TiJIa IO TOXOPOHY, TaKUX MOMEepPJIUX OyJi0 3a00POHEHO BifICMIBYBATH
10 HUM HE TOJIOCHITN
BIJICYTHICTb HaJI€XHOTO NOMHHAHHS
3a00pOHa IIOMHUHATH, OKPIM SIK BIIITKY, 1 TO, 3a00poHa Ha 3ayNOKIHHI CITy>KOW; TAKUM ITOMEPIIUM He
OKa3i0HAIBHO CTaBHJIM CBIYOK, HE TIOMHHAIH y LEPKBI
200 Oyapb SKUM IHITIM YHHOM
YABJICHHS IIPO NOCMEPTHE OYTTS
BiJICYTHICTh HaJIe)KHOTO MIPaBEIHIN JT0ANHI 07aroro mocMepTHOTO OyTTA

OKpiM CXO0XKHX €JIEMEHTIB MOXOBaJbHOI 1 IOMHHAIHHOI OOPSITOBOCTI, CXOXKHMHU € HACIHIIKUA HaOyTTS
IHIUBIIOM CTaTyCy 3aJI0)KHOTO abo BiamaHoro aHademi. Y TepIIOMy BHITAIKy — II€ 3pCUYCHHS POIUHOIO
TaKOTO MOMEPIIOTO, CyBOpa 3a00poHa Ha TiJHE WOTO MOXOBaHHS W MOMHHAHHS, Y IPYrOMYy — BiITy4eHHS
XPUCTUSHUHA BiJ CBSIICHHHUX TATHCTB, B TOMY YHCIi i XpUCTUSHCHKOTO TIOXOBAHHSL.

He nuBisianch Ha BEIMKY KiTBKICTH CXOXKOTO, HE MOXKJIIMBO ITHOPYBAaTH TOW (DAKT, 10 YABICHHS PO
3aJI0)KHUX 1 Take SBUILE, SK BinaHi aHademi, OyIM HapopKeHI Pi3HHMHU CBITOTIISAHUME cucTeMamu. 1o
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CyTi, MOBa WHIe MpO TMOAiIl OAHOTO TOPSIKY: CBIIOME 3MIHCHEHHS JEeBIaHTHOI TMOBEHIHKH 1 JIOTIYHOTO
HACJIIJIKY TaKHX Jii — 3aCTOCYBaHHS CaHKIIi.

HocnimkeHHs ykpaiHCBKOTO (ONBKIOPY MOKa3ald, L0 y SKOCTI JEBIaHTHOI MOBEHIHKH, LIO
MIPU3BOJIUTH IO TOTPAIUITHHS MOKIHOTO J0 Kareropii 3alloKHWUX, HAPOTHOKI IYMKOIO CIIPHUHMAETHCS:
HETIOBXKJIMBE CTAaBIICHHS N0 OAaTbKiB (aKTyali3yeThCs depe3 CreludiuHe CIPUUHATTS POAMHU U ponLy B
LIJIOMY); TIepeAYacHa, HACWIbHHMIIEKA CMEPTh y AMTUHCTBI YM MOJIOJIOMY BiIli; BOMBCTBO; CKYIICTh W
3aMoMistHHS 3HAYHOI IIKOAM IHIIUM YiIeHaM COI[IOKYJBTYPHOI CIIBHOTH, CIpOOW HAOYTTS HAaJUTFOACHKOI
MOTYTHOCTI 3a HUTTS (BIIbMHU 1 YaKITyHH); CaMOT'yOCTBO; CBiJIoMe TIOpYIIeHHS Ta0y Ha HAAMIpHY CIMEHHY I
MOJIPYKHIO TYTY 32 TOMEPJIIHM.

[TopiBHSAHHS MOpANBHO-ETUYHUX OCHOB 3a3HAUEHUX CBITOTJIAIHUX CHUCTEM IEMOHCTPYE HAasSBHICTh
0aratb0X TOYOK JOTHKY: MTOBa)XKHE CTaBJICHHS JO OaTHKiB 3akpimuieHo y 3amoBifi: «lllanyii cBoro 6aTpka Ta
MaTip CBOIO, 11100 J0Bri Oysu TBOI IHI Ha 3emii, siKy ['ocriozb, bor TBiit, mae T001» [Buxin 20:12]. Taby Ha
BOMBCTBO €001 MOmiOHMX W CKymicTh 3a3HaueHo y crpokax: «He BOuBaii» [Buxig 20:13], «He xpamm»
[Buxin 20:15], «He cBinky# HenpaBanBo Ha cBoro OmmxHBOrO» [Buxim 20:16], «Haka3zyit Garatum 3a BiKy
TENePIilIHbOro, MO0 HE HECIUCSA BHUCOKO, 1 1100 Haail He KJIajdu Ha 0ararcTBO HemneBHe, a Ha bora JKuoro,
IO HIEJpO Ja€ HaM yce Ha CIIOKHUTOK, 00 poOmau mobpo, Oaratunucs B oOpux ninax, Oynu meapi Ta
MMWIBHI, 00 30upanu cobi ckapO, sk H00py OCHOBY B MallOyTHhOMY, MIO0 NMPHIHATH TPABIAWBE KUTTSDY
[1 Tamodiro 6:17-19]. CraBneHHs 10 BiIbOM 1 YakiIyHIB: «BOpoXKy He 3aiuiai >kuBoro» [Buxim 22:18],
«He Oynere BopoxutH, i He Oyzaere yapysatu!» [JleBit 19:26], «Hexaif He 3HalAETHCS MiXK TOOOIO TakuH,
XTO TEPEBOJUTH CBOTO CHHA YH JIOYKY CBOIO 4Yepe3 OrOHb, XTO BOPOXKUTH BOPOXKOY, XTO BOPOXKHUTH IIO
XMapax, 1 XTO BOPOXHUThH 1O TTaxax, i XTo dapiBHUK» [[loBTOpenns 3akony 18:10], «I moOyayBaB BiH
JKEPTOBHHMKH JJI BCiX HeOECHUX CBITHI Ha 000X mojaBip’six ['ocrmomHboro momy. | BiH MPOBIB CBOTO CHHA
Yyepe3 BOTOHb, 1 rajiaB, 1 BOPOKUB, 1 IPUBIB BU3UBATENIB AyXiB MOMEPJIHNX Ta AyXiB BillUX, 1 Oarato poOuB
3ma B oyax Iocrona, mo6 riButa Moroy» [2 Ilapis 21:5,6]. 3a6opona Ha camory6cTBo: «TeprenBicTio
BaIoro Ay cBoi BU 3100yaere» [Jlyku 21:19]. Cimome mopyIieHHs Tady Ha HaIMIipHY TYyTy: «S He X0dy
3aJIUIIUTH Bac, OpaTu, B HE3HAHHI MPO MOKIWHUX, 100 BU HE CyMYBalld, sSIK 1HIII, 1[0 HE MarOTh Hafiil. bo,
SKIIO MU Bipyemo, mo Icyc momep i Bockpec, Tak i mokiiHuX depe3 Icyca mpuBenme bor i3 Hum»
[[o Comynsn, 4:13-14]. KapauHaibHOIO BIIMIHHICTIO BHUPI3HSAIOTHCS TUIBKH VSABICHHS MIONO IIiTEH, Y
XPUCTUSHCHKOMY BIpOYYEHHI HasBHA iHIIA TOYKAa 30py Ha CMEpTh B JAWTHHCTBI (K sBuIe): «Ane Icyc
ckazaB: IlycTiTh AITOK, i HE mepelkopkainTe iM mpuxomuTu a0 MeHe, 60 Takux € IlapctBo HeGecHe»
[Martsis 19:14].

OxpeMuM acrekToM Iii€i mpobiieMH € HasBHICTh B XPHCTHSIHCHKOMY BipOYYEHHI KasTTA SK CIIOcoO0y
JICTaTH TPOUICHHS 3a CKOEHI Tpixu. XPUCTUSHCTBO, B TAaKOMY KOHTEKCTI, 3IIaJPKye OE3KOMIIPOMiCHE
Miororiune crnpuifHATTS QakTy 3iHCHEHHS IFOJUHOI0 JCBIaHTHOI IOBEMIHKH, 1 Mae pi3HiI (opMu
TTOKapaHHs, TaKi K EMUTHMIs, 10 € TAMYACOBUM, i, BJIacHe, aHadeMa, 10 HAKIATAEThCS Ha3aBKIH, ajie
«3BHuUaiiHo, 32 gyxoM LlepkBu XpHCTOBOI, TaKe BIIUTy4EHHs BCE OJHO IiUIATAN0 O CKaCyBaHHIO, SKOU Maiio
Miclle TTOKassHHS Bi/uTy4eHoi ocobm» [i3 Oecinu 3 mpoToiepeeM Biag. [lumianM]. XpucTHSHChKE BipOy4IeHHS
HaroJionrye Ha HEOOXITHOCTI KasATTSA dYepe3 BU3HAHHS BJIACHUX IPOTHIPABHUX ab00 aMOpalbHHUX Iii,
NepEKUBAHHS EMOIIHO HETaTUBHO 3a0apBIICHOTO MOYYTTSI MPOBHHH, 1, HAWTOJIOBHIIIE, PO3YMiHHS CBOTO
BUUHKY 1 CBiJTOMOT BiJIMOBH Bijl HOTO IIOBTOPEHHSI.

YkpaiHchkuil (DONBKIOp PSCHIE CHOKETaMU, Jie TOJOBHHMH TepOSMHU € TPINTHUKH, 10 KalThCA.
Hanpukman, xazka BolkiBIIMHM Tpo iryMeHIO, sKa HE 3MOrja MOOOpOTH TPIMIHI AYMKH 1 «mimuia 3
KO3aKOM», JIMINMBIIN KJTFOYi B 3aMKy 1 «3aJUIIMBIIM IIepKBY Ha boxxy Maripy», a mOBepHYBIIUCH 4Yepe3
JIBAHAIATH POKIB Mo0avmiIa, MO0 IepKBY BiMIMKHYTH Tak i He 3Morinu. [licis Toro, sk cecTpuis mokasacs,
BOHA 3MOTJIa BIIIMKHYTH IIEPKBY 1 Ha Hel 3idnuIo 6marocimoBeHHs ['ocriomae [10].

VIII KIT momae akadicT MOKassHHUM >KIHOK IUIsl CIIOKYTYBaHHS Tpixa AiToBOMBCTBa: «Biaguko
BcemunoctuBuii, Sk Taka Mep3eHHA TPILTHUIIS, K sI, HABAXYETHCSI MPUCTYTUTH 710 Tebe 3 MOJIUTBOIO CBOEIO,
10 3HEBaXKIIIA 3amoBinb TBoro, sKy AaB Tu MeHi gyepe3 Moiices, mpopoka TBoro: He BOmWBaii. S x yOuWBIA
HaKOPCTOKIIIA, i rope MeHi, 00 moiOHa HOpoBOM 110 3Mily; «Ilomuiyit Mene, o To6i1, Biaamuii Mmoemy,
31moM 3a noOpo Bimmnarwina. [lomMuinydi MeHe, IO B MOKasHHI NPUXOKYy Mo Tebe B omuHamUATHi dYac.
[Momunyit MeHe, Mep3eHHY AIiTOBOMBIIIO»; «bokecTBeHHOIO TBO€r OnaromaTTioO Ayxa MpaBAH BiHOBH B
yTpoOi MO, He BiIKMHBL MeHe Bif utls TBoro, i Jlyxa TBoro CBsToro He BimiiiMu Bi MEHE, 1 3iITPH CMEPTHY
revyarh JITOBOMBIN, M0 MPaBAMBO HAKJIaB Ha JyIIy MOKO TPaBOCYyIasM TBOIM 3a MOPYIICHHS WIOCTOI
3amoBifi 3akoHy TBoro: He BOuBail»; «[lomunyli meHe, BOMBIIO, 00 CHOTal MPO JONIO 3aryOJIEHUX MIiTOK
MOIX HABOIWUTh Ha MEHE JKax, TPEmeT 1 HeBUMOBHHUH momuB, sk Tu, Munocepmamii ['ocogm i Cymme
HaticnpaBeyiuBimuii, Tepnui i 10OpOien MeHi, 110 IO MeKJa BCeIuiacs, HaBiTh J0 I[bOTO JHS W 4acy,
BCUISIKO TIOKAastHHS MOTO 4ekaroum»; «Jlskyro Tobi, ['ocrionu, mo 3apa3, moku mie He Mmi3HO, YCBiIOMUIA 5
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CBif CMepTHHUH TpixX MiTOBOMBCTBA. JIsKyI0, IO BIAKPHUBCS B CEPIli MOIM HEBHMOBHHH Kajdhb PO 3aryOieHi
Jymi giTok Moix» [1].

OKpiM IIBOTO, B YKPaiHCHKOMY (DOJIBKIIOPi 3yCTPidaeMO CIOXKET, B IKOMY 00pa3 IpilllHHKA, 110 KAEThCS,
MIPOTHCTABIIAETLCS 00pazy 3aJI0KHOTO, TOOTO JIOAMHH, «IKY 3eMmis He npuiimae», a came: «XuB cobi
po30iitHUK. XOAUB BiH JBAHAMALATH JIIT IO CBITY, 100 XTOCH i3 MOIIB HAKJIAaB HAa HHOT'O TIOKASIHHS 32 IPixu. A
SIKUI HE TTOTOIUTHCS, TOTO BiH 1 BOMBaB. Tak 3a IBaHAIISTh POKIB BOMB BiH JBaHAAUATH NoriB. [Tpuiios no
TPUHAIIATOTO, 1100 TOW HAaKIaB TOKAsSHHS, 1 HaXBaJsIEThCSA, IO CTUIBKK TOIMIB yOWB. 3MsAKaBcs Il i
roBoputh: «Hy, Hakmamy s Ha Tebe TOKasHHA...». [10 XOay pPO3BUTKY CIOKETY PO30iMHHK BHUKOHYE pi3Hi
HACTAHOBHU CBSIIICHUKA, ajleé HE BCi rpixu Homy mpomarTthesi: «Och i1 BiH OAHOTO pasy Oifisi HBUHTApS,
0aunTh, XOAUTH YOJIOBIK 3 MAJHIICO 1 THKAE Hero B MOTWIKH. «[liqHiMaiiTech, — TOBOPUTH, — coOadi miTH, Ta
HniTh Ha maHMMHY!» Po30iitHUK mimidmIoB 1 muTaeThes: «Tu mo Tyt pobum?» Toi MOBYNTH. Y mapuB BiH
foro rupnuror Ta i yous. [lorHaB roai 70 moma OBELb 1 PO3MOBiNaE, MO0 BOWB JOIUHY. «SIKy?» —
nutaeTbess min. Po30iliHuk 1 pos3nosiB. Ilim mocimyxaB Ta # kaxke: «Tu Temep B3araii Bci CBOI TIpixH
CIIOKYTYBaB 1 Oe3rpilTHuM cTaB, 00 BOWB JIONNHY, SKY 1 3emis He nputimace...» [11].

Bucnosox. OTxe, npoBeieHU aHami3 00pa3y BiigaHuX aHadeMi B KOHTEKCTI YSBIICHb PO KaTETropito
3aJI0’)KHUX TOKIMHUKIB Y CHUCTeMI YKPalHCBKOi HApOIHOI KYJBTYpU JaB MOMJIHMBICTH 3a3HAUUTH JEKIIbKA
aCTIeKTiB, a came:

1) obumBa TOHSATTS — 3al0KHI ¥ BiamaHi aHadeMi, — YOCOONIOIOTH SBUIIE OJHOTO TOPSIKY —
KYJIETYPHY JIeBiallito, CBiJIoMe MOBEIHKOBE (y BUIAAKY i3 3aJI0)KHUMH MOKe OyTH HECBIJOMUM) BiAXUIICHHS
BiJl HOPMH;

2) TposBM KyJIBTYPHOI AEBiallii IMUISTAlOTh CAHKINSAM, JO SKUX, BJIAaCHE, HAJICKHWTh aHadema y
XPUCTHUSHCHKOMY BIPOYYCHHI Ta 3peueHHsS W Ta0y Ha TiIHYy MOXOBAJILHO-TIOMHHAIBHY OOPSIOBICTH IS
3aJI0’)KHUX B CUCTEMI YKPaTHCHKOT HAPOIHOT KYJIbTYPH;

3) meBHa 3NUTICTh y HAPOMHIN CBIIOMOCTI 00pa3ly 3all0KHUX TMOKIWHWKIB  BigmaHux aHademi
OOYMOBITIOETECSI HASBHICTIO 0araThbOX CXOXKHX €JIEMEHTIB ITOXOBAJIBHO-TIOMHHAIBEHOT OOPSIOBOCTI
HACITIJIKiB HA0YTTS TaKOTO CTATYyCY;

4) cnpudHATTS BiggaHux aHadeMi SK 3al0KHUX JEMOHCTPYE TMPOIEC B3AEMOIMPOHUKHEHHS
CBITOTJIITHUX OPI€HTAIlIH 3 IMOCTYIOBHM 3aMIIICHHSIM TOHATH OMHIET CBITOTIIAMHOI cUCTeMHU (apXaidHux
JOXPUCTUSHCHKHX YSIBIICHB) 1HIIOI (XPUCTHSHCHKUM BipOYUYEHHSIM), a HE MOSBY B HAPOJHIN AeMOHOIOTIT i
Midosorii HOBOT icTOTH.

[lepcriekTHBOIO MOAANBININX AOCHTIMKEHh € BU3HAYECHHS BIUIMBY XPUCTHSHCHKOTO BIpOYYEHHS Ha
PO3BUTOK i TpaHC(HOPMAIIiI0 HAPOJHUX YSABJICHD PO KATETOPIIO 3aJI0KHUX.
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IonukapoBckas Hatanbs AHpeeBHa, acCIMPaHTKa XapbKOBCKOW TOCYJapCTBEHHOM aKaIeMUHU KyJIbTYPbI

IIpenannbie anadeMe B KOHTEKCTe M3Y4YeHHUs! NMPEICTABJICHHI 0 KAaTeropuH 3aJI0KHBIX B YKPAHHCKOH
HAPOJHOM KyJIbType

Amnanuzupyertcsi 00pa3 pelaHHbIX aHaeMe B KOHTEKCTE M3Y4eHHs IPEACTABICHUI O 3aJI0)KHBIX TOKOWHHUKAX B
CHCTEME YKPauHCKOW HApOIAHOW KyJIbTypbl. BHUMaHuE aKUEHTHUPYETCS Ha CPAaBHEHUE apXaudeCKUX JOXPUCTUAHCKUX
MHUPOBO33PEHYECKUX U MOPAJIbHO-3TUYECKUX OCHOB C 3allOBEASIMU U MOCTYJIaTaMU XPUCTHAHCKOTO BEPOYUEHUSL.

Knrwouesvle cnoea: anadema, 3aJI0KHBIE, YKpaWHCKas HapojaHas KyJbTypa, XpPHCTHAaHCKOE BEpOy4YeHHE,
MUPOBO33PEHUE, KyIbTypHasl J€BUALUS, CAHKIUS.

Ponikarovska Natalia, graduate student of the Kharkov state academy of culture

The anathematized in the study of ideas of the category of the zalozhny in Ukrainian folk culture

The image of the anathematized is analyzed in the article in the context of the study of the category of the zalozhny
dead. The topicality of the work is stipulated by the need to study the processes of interaction and interpenetration of Ancient
pre-Christian Slavic archaic beliefs with Christian doctrine in the system of Ukrainian folk culture.

The starting point in the study is the scientific heritage of the famous ethnographer D. K. Zelenin, the author of
the concept of the origin of popular demonology and mythology characters from those dead who died not the «natural
death» (the zalozhny), where, according to him, «the bell dead» and «evil heretics» belong.

Attention is focused on comparison of the burial ritual and ideas of after-death existential perspectives due for
the zalozhny and the anathematized and the archaic pre-Christian worldview and moral-ethic fundamentals with
precepts and tenets of the Christian doctrine that demonstrate presence of a vast common ground. The significant
feature that distinguishes the Christian worldview is presence of the mechanism of repentance as a way to get
forgiveness for the sins committed.

In the conclusion it is noted that both notions (the zalozhny and the anathematized) represent a phenomenon of the
same order — cultural deviation; manifestations of cultural deviation subject to the sanctions, among them is the anathema
in the Christian doctrine and the denial and the taboo for decent funeral ceremony for the zalozhny in the system of
Ukrainian folk culture; a certain fusion of the image of the zalozhny dead and the anathematized in the popular mind is
conditioned by the presence of many similar elements of the funeral ceremony and consequences of acquiring such status;
perception of the anathematized as the zalozhny shows the process of interpenetration of worldview orientations with the
gradual replacement of the ideological concepts of one worldview system (archaic pre-Christian ideas) by the other
(Christian tenets), not appearance of a new creature in popular demonology and mythology.

Key words: anathema, the zalozhny, Ukrainian popular culture, Christian doctrine, worldview, cultural deviation,
sanction.
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