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MAIN TRENDS OF DEVELOPMENT OF CHOIR MINIATURE IN THE CONTEXT
OF VOLODYMYR ZUBYTSKY
Ohmanyuk Vitaliy, candidate of Art criticism, associate professor
of the department of music and practical training of the faculty of culture end arts,
East Europe university of the name of Lesia Ukrainka, Lutsk

In this article as a result of research meaningfulness of Ukrainian choral music of modern composer Volodymyr
Zubytsky is analysed, the basic achievements of composer are outlined in development of choral miniature, addition of
choral language is carried out modern facilities of choral lette.

The research was conducted on the basis of comparison of the principles of work with folklore materials
V. Zubitsky and the creative method of the founders of the genre of choral processing — M. Lysenko, K. Stetsenko,
M. Leontovich. As a result of the analysis of folklore miniatures by V. Zubytsky, the basic principles of the construction
of folk miniature miniatures were determined, their organic relationship with the traditions of the Ukrainian folk-folk
culture and the similarity to the principles of work with folklore materials discovered and proposed by the founders of
this genre were identified.

Key words: choir miniature, song folklore, folk melodies, composer's activity.
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MAIN TRENDS OF DEVELOPMENT OF CHOIR MINIATURE IN THE CONTEXT
OF VOLODYMYR ZUBYTSKY
Ohmanyuk Vitaliy, candidate of art criticism, associate professor
of the department of music and practical training of the faculty of culture end arts,
East Europe university of the name of Lesia, Lutsk

The aim of the article is to analyze the significance of Ukrainian choral music by contemporary composer
Volodymyr Zubytsky, in particular to outline his main achievements in the development of choral miniatures, namely
the updating of the choral language by contemporary means of composer’s writing.

The methodological basis of the research was work M. Varakuta, M. Dmytrenko M. Zakovych 1. Ziaziun,
O. Semashko.

Results. Volodymyr Zubytsky chorus miniatures is a vivid example of a contemporary composer’s appeal to the
traditional genre layers of national culture that have passed the centuries-old historical path and have become a kind of
«business cardy» of the works of Ukrainian composers of previous generations

Novelty. 1s that the analysis, the significance of Ukrainian choral music by contemporary composer Volodymyr
Zubytsky has been revealed, in particular, his main achievements in the development of choral miniatures, namely the
updating of the choral language by contemporary means of composer’s writing, are outlined.

The style of chorus miniatures by V. Zubytsky crystallized under the influence of the traditions laid down by
M. Lysenko, K. Stetsenko, M. Leontovich, which was to the greatest extent found in choral miniatures of folk type. At
the same time, stylistic tendencies, formed by V. Zubytsky in folklore miniature, have become an organic embodiment
in the musical language of spiritual and secular miniatures.

The practical significance of this study is that the results can be used to design training courses — study of art,
cultural orientation, in the preparation of appropriate textbooks for art schools of different levels of accreditation.

Key words: choir miniature, song folklore, folk melodies, composer’s activity.
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KOMILITEKC 3ACOBIB BUPAZHOCTI B TBOPAX JIJISI ®JIEVITH COJIO
YKPAIHCBKHUX KOMITIO3UTOPIB XXI CT.
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HocnimkeHHs NPUCBSAYEHO aHaNli3y BUPa3HUX 3aco0iB y TBopax Ui (JeldTH cojo YKpaTHChKMX KOMIO3UTOpIB
noyatky XXI c1. Ilompu CTUIBOBY pI3HOMAHITHICTh aBTOPIB MOKHA BiAMITUTH TEHAEHLIIO A0 PO3ILUPEHHS
BUKOHABCHKMX MOJMJIMBOCTEH (JIEHTH LIIAXOM BUKOPUCTaHHA HOBITHIX MPHUIMOMIB IpH. XapaKTepHOIO O3HAKOIO €
3pOCTaHHs POJIi BUKOHABL, SIKMH 4acTO BHCTYMAa€e B SKOCTI CHiBaBTOpa, 3MAIHCHIOIOYM (OPMOTBOPEHHs Yy I ecax,
HaMMCaHuX i3 BUKOPUCTAHHSIM ajeaTOPUMYHOro MpuHLMMY. TBOpM s iIHCTPYMEHTa COJI0 MOTPeOylTh AOTPUMAaHHA
OanaHcy MiXK IHTOHAUIMHICTIO, TEXHIKOIO JAWXaHHS, AapPTUKYJALI€I0, BOJOIIHHAM TEXHIYHMMH HaBUYKaMH Ta
cnendikoro 3By4aHHs.

Knwowuoei croea: dneiita, cono, 3acodu BUpa3HOCTI, HOBITHI IPUIOMU TpH.
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Ilocmanoexa npobnemu. B TBOpUOCTI yKpaTHCBKMX KOMITO3UTOPIB TMPEICTaBICHO YUMATy KiJbKIiCTh
KaMEepHHUX TBOPIB, cepel SKUX CIPaBXHIM BHUMPOOOBYBAHHSIM Ui BHKOHABLIB € KOMITO3MLIT s
iHcTpyMeHTa-como. [lpoTe, KO TBOpW Ui TPYNH CTPYHHUX YK€ OaBHO YBIMLUIM O BHUKOHABCHKOTO
perepTyapy Ta MOCiIM 3HaYHE MicLe B iCTOPii My3UUHOI KyJIbTYPH, TBOPIB Uil JyXOBUX iHCTPYMEHTIB COJIO
HarucaHo Habarato MeHme. BnacHe, cam XapakTep QyXOBOTO BHKOHABCTBAa MOTpeOye TaKOTO My3HYHOTO
Mmartepiaiy, SKuii O OyB MiArOTOBJICHUH 3 YpaxyBaHHSIM YyCiX TEXHIYHMX MOXJIMBOCTEW IHCTPYMEHTY Ta
(hi3MYHUX XapaKTepUCTHK BHUKOHABL. AHali3 OCOOJMBOCTEH TBOpIB i (bielTH cono yKpaiHCbKHX
koMro3uTopiB XXI CT. € aKkTyalbHUM JOCHTIKEHHSIM, 10 CHPUATHME PO3KPUTTIO IIET MAJIOIOCITiIKEHOT
cdepy BITYUM3HSIHOTO My3UKO3HABCTBA.

Ocmanni oocniodicenns ma nyoaikayii. 3a3Ha4MMO, 1O B OCTaHHI POKM BUHHUKIIO JEKiIbKa HAYKOBHUX
PO3pOOOK, MPUCBIUECHUX aHaJli3y TBOPIB Ui TyXOBHUX IHCTPYMEHTIB-COJIO, cepell SKMX BUOKPEMUMO poOOTH
B. I'pomueHKa, KW JOCTIPKYe BUTOKH CTAHOBJICHHSI MY3UKH JIJIsl IHCTpyMeHTa coio. . MyTy3kiH aHamizye
ocobnuBocTi (reiliToBoi My3uku nouatky XX cT. ¥ mpausx A. KylHipa po3risaaioTecsi KpUTepil OLiHKH
MmaiictepHocTi ¢neliticra. [Ipote crneuialbHUX AOCTiAKEHb, MPUCBAYEHUX COMBHUM (IIEHTOBUM TBOpam
MOKH HeMa.

Memoto 0ocnioxcenHs € aHai3 0COOIIMBOCTEH 3aCTOCYBaHHS BUPA30BHX 3aC00iB y TBOpax uts GIieiTH
coJio ykpaiHcbkux komnosutopis XXI ct. Onniero 3 TBOpUMX 3afady, L0 MOCTAa€ Mepell BUKOHABLEM, KU
o0upae TBOPH CBOIX CYYaCHHKIB, € MOTpeda MiJArOTOBKY BiINOBIAHOT iHTeprpeTatlii. TBopH Ajis iHCTpyMeHTa
COJI0 MOTPeOyIOTh NOTPUMaHHsA OajlaHCy MiXK IHTOHAIIWHICTIO, TEXHIKOIO JWUXaHHS, AapTUKYJALIE,
BOJIOJiHHAM TEXHIYHMMHM HaBUYKaMU Ta creuudikolo 3By4aHHS. B conbHUX TBopax (nedTHucCT cTBOproe
JOJATKOBI JIiHIT 32 paxXyHOK CIiBY, K1alaHHS, MyJbTU(OHIK, 0OOMHUHaIOUM JliHeapHicTh GakTypu. BincyTHicTe
IHIIMX BUKOHABLIB MOTpeOye 3aMOBHEHHS MY3WYHOTO MPOCTOPY, BOJOAIHHSI MYy3UYHMM 4HacoM Ta, pa3oM i3
TUM, HaJae cBOOOy B METPOPUTMIYHOMY BiJHOLLEHHI, M030aBis€e HEOOXiAHOCTI CMiJILHOIO IHTOHYBaHHS Ta
€IMHOTO TIOAUXY, K1 MPUCYTHI MPHU aHCaMOJIEBOMY BUKOHAHHI.

Buxnao ocnosnoco mamepiany. 3B’S30K MK KOMITO3UTOPCBKOIO TBOPYICTIO Ta BHKOHABCHKOIO
JISUTBHICTIO 3aBKAM MaB BeJIMUE3HE 3HAYeHHS IS PO3BUTKY MY3M4HOI KyibTypH. CydacHa My3uWyHa
NpaKkTUKa HE € BUKIIOUEHHsAM. YMMalo cydyacHMX TBOPIB YKpPaiHCHKMX KOMIIO3UTOPIiB BHHHKAE 3aBISKH
MOsIBi COJBHUX MPOEKTIB MY3MKaHTiB-BUKOHABLIB, SKi MparHyTh MiATPUMYBAaTH Cy4acHY HOBITHIO MY3HKY.
B. I'poMueHko Bkasye Ha Te, 10 MOYKHA CHOCTEpIraTH MpoLEeCcH aKTHBi3aLlil TBOPY AJs iHCTPYMEHTY COJIO
OaraTbMa KOMIO3UTOpaMM Jpyroi moj. XX CTOJNITTSA, a TaKOK Ha IHTEHCHUBHICTb BUKOHABCBHKOI I
MefaroriyHol 3auikaBjIeHOCTI KOMIO3MLisAMU cofio Ha movatky XXI cr. Tak, y pamkax MiKHapOJHOTo
yKpaiHcbkoro ¢ectuBamio «DopyM My3UKH MOJOJMX», (ECTHBAIIO Cy4YacHO! akaJeMidHOi MY3WKH
«[onbderpiMy» Ta NEKiNBbKOX COJTbHUX KOHIIEPTIB YKPATHCHKHUX (PIEHTUCTIB BUHKKIIA 3HAYHA KIJTbKICTh HOBUX
TBOpiB. XOua aBTOPM HaJleKaThb OO PI3HUX KOMIMO3UTOPCHKMX IIKIT Ta MalOTh SCKPaBy iHAWBiAyaabHY
My3UYHY MOBY, MOKHAa BMOKPEMHTH HM3KY CHUIBHHMX pHUC, MPUTAMaHHUX YCiM TBOpam abo ckopime THX
SKOCTel, SIKHMHM TMOBHMHHI BOJIOAITH BUKOHaBIi-(iedtucTu. A. KywHip y cBoeMy JOCHIDKEHHI 3rajaye
OCHOBHI KpHTepii MaicTepHOro BUKOHABLY: 1) TexHiKa AMXaHHS, WO 3yMOBJIIOE BiJlbHE BHUKOPUCTaHHS
KUTBKOCTI MOBITPsI, HEOOXITHOTO JUIsi BUKOHAHHS XYJIOKHIX 3aBJaHb; 2) apTUKYJIALIS, 3allOPyKOI SIKOI €
aTaka, CTyMiHb PO3BUTKY TEXHIYHMX HABUYOK (TeXHiKa MallbIiB, TEXHIKA MOBH); 3) 3BY4aHHS (HACHYCHICTb
TeMOpOBOro 3a0apBiieHHsS, TOYHICTb 3BYKOBMCOTHOTO iHTOHYBaHH:S); 4) apTUCTU3M (BHUKOHABCbKa
MOCTAHOBKA, CIICHIYHI pPyXH, MiMiKa, 30BHillIHii 00pa3) [3; 81-82].

PosrnssHemMo nesiki 3pa3k TBOPIB CyYacHHMX YKPaiHCBKMX KOMIIO3WTOpIB, HAaNMMCaHWX Ul (IelTH
cono. Tak, y rpyani 2009 p. C.Binka 3irpaB nepiuuii KOHIEPT aBTOPCHKOrO BHKOHABChKOro mnpoekty The
Solo Flute Project — my3uku nmns ¢ieiitu cono, Ijsl SKOro Hamucaid CBOi TBOPH Taki YKpaiHCBHKi
kommozuropu, sk O. Umypak, O. be3bopoapko, O. CepoBa, A. ApKylmIMHa Ta POCIACHKHUN KOMIIO3UTOP
I'. opoxoB. Posrnsuemo TBip O. be3bopompka — KOMMO3WTOpa, TMiaHicTa, JlaypeaTa MiKHAPOJHHX
KOHKYPCIB MiaHICTiB.

[T’eca ans dnelith cono mae Ha3By «3yOb» i mpucBsiueHa nepiuomy BukoHaswio (C. Binui). 3a cBoeto
MPUPOJIOIO B Hill HajaeThesl «CBOOOa» BUKOHABIIIO, CKIIATAETHCS BPAXKEHHS IMIPOBI3alliiHOTO XapakTepy
kommno3ulii. [lpore, HacnpaBai KOKHMI €lEeMEHT pO3paxOBaHUH Ta HEMae OAHOTO «3aliBoro» 3ByKy. B
OCHOBiI Kommo3uUii 3aknaaeHo oguH MoTuB d-fis-gis. Ycs TkaHMHA COMpaeThCsl HAa TOBTOPEHHs W€l
IHTEepBaJIbHOT TOCHiAOBHOCTI. [IpUHIMI iHTOHALIIWHOI OCTHHATHOCTI KOMIEHCYEThCS 3aCTOCYBAHHSM
PI3HOMAHITHUX apTUKYJIAMIMHUX TMPUAOMIB, ITPUXIB Ta crnoco0iB 3ByKOBHIOOYyBaHHA. TBip Mae
BUKOHYBATHUCh y Mexax 3°157-3°45”, amke KOMMOZUTOP Aa€ MOXJIMBICT (QISHTUCTY caMOMy BHU3HAuYaTH
TpUBaiicTh NMeBHUMX TOHIB. Tak, Ha moyaTtky kommno3uuii 3Byk Gis Opyroi oKkTaBu Mae BUKOHyBaTucs lunga
possibile Ta forte possibile. 3a yMoBH, 1110 TBip BUKOHY€ETBCS COJIO, BUKOHABELb, y TIEBHOMY CEHCI, MOXKe cam
KepyBaTH ApaMaTypri€ro TBOpY.



166 ISSN 2411-1546 YkpaiHcbka KynbTypa: MUHYMe, CydacHe, Lnaxu po3sutky. Bunyck 24/2017

Lleit TBip € cnpaBKHBOI «EHLMKIIOMNENIEI0» HaWcyvacHIMX TmpuitoMie rpu Ha dueiiti. Tak,
BUKOHABEI[b Ma€ Yy I’ATOMY TaKTi OJHOYAacCHO 3 TPOI0 Ha IHCTPYMEHTI POOWTH TIiCaHIO TOJIOCOM; Y
I’ ATHAALUATOMY TaKTi (pJICHTHCT Mae KJlalaTH KilaraHaMHM JIiBOIO PYKOIO, CYMPOBO/DKYIOUYH BJIaCHE MILIMKATO.
[loni6uuii mpuiioM MOCHUTH YacTO BUKOPHUCTOBYIOTH B aBaHTapAHii My3WLi, Tak, y CBOIO 4epry, BiH OyB
npeacrasieHdid y E. Bapesa.

VY BiCIMHAUATOMY TaKTi BAKOPUCTOBYIOThCS MYJTbTH(OOHIKH — CITIB3BYYYSI, IKi MOXKYTh BKJIFOUATH BiJ
JBOX /IO YOTHPbOX 3BYKIB 32 PaxyHOK BHKOPHUCTaHHS OOEPTOHOBOIO 3BYKOPSIY; Y JAPYroMy MNpOBeACHHI
OCHOBHOTO Martepiajly 3acTocoByeTbes mnpuiiom jet whistle. JlocuTh BIyuyHMid HOTO ONMUC HAlIGKUTh
O. TaHUOBY, sKkuii Hajae MPAKTHYHI TIOPAIH IOI0 0coONMMBOCTEl Horo 3BykoBUa0OyBaHHs: «JxeT BicTn —
Lie CHIbHMIA 3BYK i3 MIillHUM CYNpOBOIOM IIyMy MOBiTps. Moro MokHa TOpiBHATH 3i 3ByKOM JliTaka, II0
amitae. [1lo6 oTpumary mker-BicTi, Tpeba TOBHICTIO 3aKpUTH Ayjblle rybamu, mpoTe Tak, mo0 Oyna
MOMUIMBICTD TUXATH Y HBOTO. [10TIM CHJIBHUM IMITyJIbCOM JliaparMu MOCJIATH MOBITPS Y IHCTPYMEHT. SIKIno
Npy UbOMY MOBEPHYTH (ieiTy ycepeauHy abo 30BHi, TO IKeT-BicTi Oyne 3MiHIOBAaTHCS 3a TEMOPOM Ta
Bucotoroy [5; 18].

OTke, MOXHA 3a3HAYUTH, L0 TBIp JJIs IHCTPYMEHTY COJIO 3aBXKIIW € HAHOIIbIIUM BUMPOOOBYBAHHSIM
JUTS BUKOHABLSl HE JIMIIE CTOCOBHO MOTO TICMXOJIOTiYHOI TOTOBHOCTI 10 iHAMBIAyalbHOTO BHUCTYIY, aye i 3
Mo3MLii TEXHIYHOT JOCKOHAJIOCTI Ta O0I3HAHOCTI IOAO HOBITHIX TeXHIK Trpu. B cuiy Toro, mo iHmmx
BUKOHABILIIB HeMae, (IICHTHCT CTBOPIOE JIOJNATKOBI JIiHII 3a paxXyHOK CHIiBY, KJIAllaHHSA, MYJbTH(OHIK,
OoOMHHaIOUM JliHeapHicTh (akTypu. BincyTHICTh iHIIMX BWUKOHABLIB MOTpeOye 3aroOBHEHHS MY3WYHOTO
NPOCTOPY, BOJIOAIHHS MY3UYHUM YacoM Ta, pa30M B3 THM, HaJla€ CBOOOIY B METPOPUTMIYHOMY BiJJHOLLCHHI,
1o30aBJisie HEOOXiTHOCTI CIUILHOTO IHTOHYBaHHS Ta €JUHOIO MOAMXY, MPUCYTHIX MpU aHCaMOJIEeBOMY
BUKOHaHHI. [lofiOHI TBOpPM YKpaTHCBKMX KOMIO3WUTOPIB SBISIOTH iHTepeC sSK JJid BUKOHABI(IB, TaK i
MY3UKO3HABIIiB, a/UKe BOHHM CBi4aTh MPO BHCOKUN pIiBEHb PO3BUTKY SK KOMIO3UTOPCHKOI, Tak i
BUKOHABCHKOT TEXHIKHU Ta il KOHKYPEHTOCTIPOMOXKHICTh Y CBITOBi MY3UUHIH KyJIbTYpi.

30BCciM IHIIMM 3a CBOIMM XapakTepucthkamu € TBip s ¢aeiitn como «[lacropane» (2010 p.)
CYYacHOTO YKpaiHCBKOTO KOMMo3uTopa 3. Aimalli, MPUCBSYeHA «EKOJIOTIYHO YMCTUM KYTOYKaM TITaHETH».
Cam aBTOp 3ayBaxkye, 1110 poOOTa HaJ TBOPOM BinOyBasiach Ha MpUPO, Oiis piku. BracHe, TBip Mae GaraTto
3BYKOHACHiIyBaJIbHUX €JIEMEHTIB, TpOTe Habarato Oifbll BaXKJIMBOIO € oOpa3Ha CTOpOHa TBOpY. AKe BCi
KOMITOHEHTH — MOYMHAKOYM BiJl JIAZIOBOTO 3a0apBJICHHS IO OCOOIMBOCTEH PUTMIYHOT OpraHisailii BiATBOPIOIOTh
HAcOJIOAY MWJIYBaHHSIM MPHUPOAOI0, €CTETH3ALi€l0 NOBKILIA, HOro moetudHe minHeceHHs. [louatkoBa ¢paza
(nediTh Mae IHTOHALIMHY CHINBHICTH i3 cofio mepiioi Queiith Ha noyatky «llomomyaHeBoro BiAMOYMHKY
tdasna» K. JleGrocei. Tak, y Tpetbomy TakTi JleOtocci mpeacTaBieHo 3BopoT cis-dis-gis-e-gis-h-h-cis-gis, y
nepIIoMy TakTi AnMalili 3aKiaJieHo HacTyHy Menojito: c-d-f-g-e-d-b-d-e-a-fis.
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VY camMoMy TEeKCTi MOJiJ Ha TaKTH 3IMCHIOETLCS JOBUIBHO, 0€3 MO3Ha4YeHb po3Mipy. TakToBi pHCKH
MaloTh BiAMIMATA Ti uM iHWI cMucioBi ¢pasu. Temnoputm ¢dopmye cam BHKOHaBellb, HE CKYTHH
AKLUEHTHICTIO BU3HaueHoOro po3mipy Takty. llogiOHuii BupasHuii 3aciG, 3 ogHoro OOKy, MOB’S3aHUN 3
(hONMBKIOPHO-IMIPOBI3ALIMHIM MY3UKYBaHHSIM, a 3 IHIIOTO, BiJNOBiJa€ HOBITHIM alleaTOPUYHUM METOJIaM
KOMIMo3uLii. THI po3ropraHHs MeIOAMYHOI TKAHWHH MOBHICTIO BiANOBia€ HAMIpy CTBOPUTH MacTOPaIbHUMI
HacTpiii. AnMaini MpakTUYHO He 3BepTaeTbes A0 OyIb-KUX CKJIagHUX MPUHOMIB TpH, Horo mera —
BiZITBOPUTH HarpaBaHHs MACTYIIOT CBUPII, SIK Lie BinOyBa€eThcs, HANPUKIIA/, MIiCIs Mepuioi 3MiHA TEMITY Ha
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B ocHoBi 3aknageHa oAHa mOCHiAOBHICTH 3BYKiB d-c-d, mo 3100yBae pO3BUTOK 3a pPaxyHOK
METPOPUTMIYHOTO BapitoBaHHS. BnacHe, Tpamuuis cipuiiHATTS (QIEHTH SK IHCTPYMEHTY, TMOB’S3aHOTO 3
nacTopaJibHUMH KapTuHamu, Oyna 3akianeHa e B XIX cr. Cyvachuit nociinauk I. MyTy3kiH yka3ye Ha Te,
o came 3a 00y POMaHTHU3MYy MOXKHA CIIOCTEpIiraTH 3CyB TaKOro YJIOOJEHOro KOJHMCh iHCTPYMEHTY Ha
nepudepio, MpUUMHA YOTO TOJATaE y HACTYMHOMY: «3ByKooOpa3 (eiTh, 1o CKiIaBcs B €BPOMEHCHKii
KynbTypi g0 XIX cT., mpeacrapisie el iHCTPYMEHT, Y MepIly 4Yepry, sK NacTopalibHUi. Y MeHnii mipi
PO3KPHUTO POMaHTHKAMK BOMOBHHUMIA MOTEHLIaN (JICHTH, ika Ma€e IPOHU3IMBUM, MPU30BHUI TeMOp. Takum
YMHOM, CEeMaHTU4YHe «moyiey (IelTH, MiATpUMaHe BIKOBUMH TPaJMLIsMH, Yy 3HAYHOMY CTYIeHi
Midosori3oBaHe, BHIAETbCI POMAHTHKY, SKMHA IIykae HeOyBaJMX 3By4YaHb, HEJOCTaTHBO TOYHO
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PI3HOMAHITHUM 1 TakuM, 10 0OMexxye TBopuy ¢aHTazito» [4; 161]. YV TBopi AjManii, OJHUM i3 KIFOUOBHX
MOMEHTIB, Ha SKi MOBUHEH 3BEpHYTH yBary BHKOHaBellb, € TEXHIKA JMXaHHS, IO TIOBMHHA 3a0e3nevyBaTH
BipHe (pazyBaHHS.

VY tBOpi O. Ceporoi «Pop-sa» (2009 p.) Big OCOOUCTOCTI BUKOHABIIS 3aJIEKUTh caMa KOMIIO3HUIIisS Ta
BHYTPpILITHE HATIOBHEHHS, aJXKe TIePIIUil po3/ii sBJise OO0 MOCHIIOBHICTh HEBEIMKUX YPHUBKIB Bijl OJIHOTO
710 IBOX TaKTiB, KOKHUH 3 SIKMX Ma€ BUKOHYBAaTHUCh 3a/1aHy KiJbKicTh pa3. Jleski ypuBKH MaiOTh BU3HAYCHY
KUTBKICTb TIporpaBaHb, Hanpukiaaa (1 pa3), aje € i Ti, o nependayvaloTb MOXKJIMBICTh BUKOHAHHS Big 6 10
10 mporpaBanb. ToO6TO B OCHOBI ’€CH 3aKJIaIeHO IPUHIUI oOMexkeHoT aneaTopuku. L. Koroyrek Bu3Hauae
il HaCTYITHUM YHMHOM: «AJleaTopMka — i@ Taka TeXHiKa KOMIIO3MLIl, NMpH sIKii MeBHa YacTHHA MpoLecy
CTBOPEHHSI MY3MYHOTO TBOpY (BKJIIOUYAIOUM MOTo peanizauilo), Lo CTOCYeTbcss PoOOTH 3 PiZHOMAHITHUMH
eJIeMEeHTaMU 1 TlapaMeTpaMu MY3WKH, MiJIKOpeHa OIbIl UM MEHIN KepoBaHili BUMaAKOBOCTI» [2; 236]. Bin
BKa3ye, IO TaKUM YHWHOM JOCATaeTbCs Oifblma cBOOOIA KOMITO3WTOpa Ta BUKOHABIM. AneaTropuka
BHYTPIilIHBOT hopMH (ab0 oOMekeHa) yTBOPIOETbCS 38 PaXyHOK ajeaTOPHOr0 BUKOPUCTAHHS PUTMY, TEMILY,
METpy, MeJOAMKH, rapMoHii, mosi¢onii, Temopy. B m’eci CepoBoi, BiANOBIAHO BHKOPUCTOBYIOTHCS Yci
KOMITOHEHTH, OKpiM momidonii. besayMoBHO, came BiJi BUKOHABLS, HOrO BHYTPIIIHBOTO BIiAUYTTS (GopMmHu,
cMaky, BrogoOaHb Oyze 3ajekaTd BapiaHT, IO JyHae. B OCHOBI TBOpY 3aKiafeHO MPHHLMIT MOCTYTIOBOTO
(hopMyBaHHsI OCHOBHOT (ppazu.
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[i 3apomkeHHs PO3MOYMHAECTLCA 3 OBTOPEHHS LIEHTPATLHOTO TOHY KOMIIO3HIIT — 3ByKy cis. [TocTynoBo
MY3UYHHWI MaTepiall BiIXOAUTh Bijl aJleaTOPHKH 10 CTaTUYHOIrO, 3alIMCAHOr0 B HOTaX TEKCTY, MPOTe i TYT Ha
PO3CY/l BUKOHABIIS 3aIMINAETLCS BUOIp MTUHAMIKM Ta TPUXiB. BinOyBaeThcs MiJICyMOBYBaHHSI MacIITaOHO-
TeMaTUYHOI cTpYKTypH. [IpoTe cTaGibHICTE TEKCTY 3MIHIOETBCS TUM, IO aBTOP MO3HAYaE B TEKCTi, SIK super-
solo. Lle cthepa moBHOT cBOOOAM BUKOHABLIA, SIKMH MOYXe TrpaTh OyIb-KWil My3UUHUH MaTtepial, y TOBIJIbHOMY
TEeMMO-PUTMIYHOMY, AMHAMIYHOMY UM IHTOHALIHHOMY BiHOIIEHHi. XO4Ya aBTOp HaraJye€ BHUKOHABLJO, IO
BapTO BPaxOBYBaTH KUIbKICTh TAaKTIiB, siIka Oyla BiJi caMOro Io4yarky TBOpPY /IO I[bOrO MOMEHTY, aOu He
BTpatuT BiguyTTs ¢opmu. [licns uporo cono 3i 3MiHOlO Temny Ha Adagio molto, rubato iine My3uuHui
Mmarepiall, L0 Haraaye TUMOBY KaJeHLiIO HAMpHUKIiHLI KOHUEpTy. B #ioro ocHoBi BipTyo3Hi maccaxi, LIO
NPU3BOIATE /IO TIPOBEICHHS €JIEMEHTIB MEepIIoro po3fdiiay, mpore y obepHeHHi. Habinbmoro BUMOroro 1o
BUKOHABLA B JAHOMY TBOPi BHCTYINA€ He JIMIIE 3aCTOCYBaHHS OOMEXKEHOI aleaTOpHKH, aje i HeoOXimHICTh
iMIPOBi3yBaTH YMMaNy YacTHHY 1’€cH, He 3a0yBaroun Npo Gopmy Ta 3arajbHy KOMIO3ULIIO.

VY ’eci O. llImypaka «MopkoBHwUii cik» i dreiitu cono (2013 p.), BUKOHAHOT B paMKax (ecThBaiio
cydacHol My3uku «[ onbdeTpimMy», TpencTaBiieHi BUKOHABCHKI CKIIAJTHOLII Pi3HUX PiBHIB. Xo4a e TBIp s
OJTHOTO IHCTPYMEHTY, POTE HOro CTPYKTYpa MOB’s3aHa 3 MEBHOIO AialOTi4HICTIO, 1O A0CATAETHCS 33 PaXyHOK
YepryBaHHs eMi30/iB IIBHAKHUX, CHEPTridHMX, BIPTYO3HHX Ta MOBUIBHUX, MEJAUTATHBHOIO XapakTepy, B SKUX
nependavyaeTbecs HE TIIbKM TeMOpanbHO 3abapBiieHe 3By4aHHs (piieiiTh, ane i 3aCTOCOBYIOTHCS TPUHOMM
Whistle tones (cBucTSUiI 3BYKH) Ta 3BYK i3 LIYMOM MOBITps. Pi3HOMaHITHICTE MPUHOMIB IpH, BKIIIOUAIOUH Ti,
IO BXKE JaBHO YBIHIIM B Y>KUTOK SIK, HaNpuKiaz, staccato, legato, frullato, cTBoproroTh Hacmpapli IIHUPOKY
najiTpy BUPa3HUX MOXIUBOCTEH (UieiTH. «3MaraHHs» ABOX Pi3HUX 00pasHUX cep MPU3BOAMTH JIO MepeBaru
«TUXOro» 3ByKoKoMIuiekcy. [Jlocuth BHpa3Ho 3Byuuth npuiiom Whistle tones, 3ByKOBHJIOOYBaHHS SKOTO
O. TaHLIOB MOSICHIOE HACTYITHUM YHMHOM: «BiCTII-TOHM TpeAcTaBisOTh o000 N00pe BiJOMHUIl aKyCTHUYHUIA
(heHOMEH 1IIyMy TMOBITPS Ha CKoOCi (HampuKia, IUIAIIKA Y4 TPyOkH). € JiBa cro0oOW OTpUMAaHHS BICTI-TOH.
MoHa BUKOPHUCTATH TIPU3BYK Ha Oy/b-sKiii arutikaTypi. [IppuomMy y BepXHbOMY pericTpi 3poOUTH e TOBOJTI
JIeTKO, B CepeHbOMY — CKJIAIHO, HA T’'SITM HIDKHIX 3ByKaxX — HEMOXJIMBO. J[pyruii crocié — BHKOpUCTaTH
arTikaTypy HIWKHIX HOT. OTprMaHi TYT BiCTJI-TOHH CITiyIOTh SIK 00epTOHOBI cepii» [5; 17]. Bapro 3a3HauuTH,
II0 aBTOpP HE HAMaraeTbCsl NOCATHYTH 3BYKOHACHITyBaJbHOTO eQeKTy, Ha3Ba TBOpY Tepenae CKopilue
iponiunmii miaxin Llmypaka no BnacHoi TBopuocTi. OAHMM i3 BasKJIMBUX KOMITOHEHTIB Y CTBOPEHHI 3arajbHOl
KOMITO3ULIT € 3aTydeHHs 3HAYHOI KiJIbKOCTI May3, siki JO3BOJISIIOTH IOHECTH JI0 Cllyxaya MiHIMaJIbHI 3MiHH Y
T'YYHOCTI, TaKi, SIK IIYM MOBITPS UM MONX.

[Moninsemo nymky B.I'pomuenka, skwuii, aHami3yloud TBip U1 KiapHeTta cojio B. MapTuHiok,
3a3HAuae: «3aCTOCYBAHHS KOMIO3UTOPOM 3ac00iB BUPA3HOCTI y TBOPAX Ul IHCTpyMEHTa coJlo 6a3yeTbes Ha
Pi3HOGIYHOMY PO3YMIHHI NPUPOJIM BUPA30BUX MOXKIMBOCTEH iHCTpyMeHTa. [lepopsqHuii kpuTepiit skaHpy
MY3MKH COJIO, SKMM € TBOpuYa po0oTa 3 apceHajoM XYJOXHIX 3aco0iB JIMIIE OJHOT0, KOHKPETHO
BU3HAUYEHOTO aBTOPOM iHCTpyMeHTa, HaOyBae OCHOBOIIOJIOXHOTO 3HAUEHHS y BUKOPHCTaHHI BHMPa30BOI
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nanitpu. Came BiH y 3Ha4Hill Mipi GopMye crieliudiky BNpoBaKEHHS BUPa30BUX 3ac00iB, y Takuil crocid
OKPECITIOIOUH XapaKTepOJIOTiYHY 1HIUBITyabHICTh XKaHPY MY3UKH JJIsl iIHCTpyMeHTa cofio» [1; 87].

Bucnosxu. Otxe, cepell TBOpiB, MpU3HAYECHUX Ui (DJICHTOBOrO BUKOHAHHS OJHMMHU 3 HaANOLIbIN
CKJIaHUX € coibHi. CoJIbHe BUKOHAHHS 3HIMae MoTpedy y JOCSITHEHHI CTPYHKOTO aHCaMOJIio, sike HeoOXiiHe
BKe HaBiTh y ayerti. [IpoTe, Ha mepumMii TiIaH BUXOAATh BUMOTHM 10 BUKOHABIIA, MOBSA3aHI 3 THM, IO BiH
4acoM Mae 3a JONOMOIOK TEeXHIYHWX TPHUWMIB YHM TICHUXOJOTIYHOI HANAlITOBAHOCTI BiTBOPIOBATH
JiaJoTiYHMI MPUHLMI PO3rOpTaHHs My3UYHOTrO Martepiany. Bin npesenTauii Oyae 3anexaru nogasibiua 105s
TBOpY. HepiakuM € HamucaHHS KOMITO3UTOpaMM perepTyapy Uls KOHKpeTHOro (ielTHcTa, 1o crpuse
JOCSTHEHHIO HAWOLIBII BIyYHOI TBOPYOI B3a€EMOil, sKa MpPOSBISETbCA y 3HAHHI HOTO «CHIIBHUX» Ta
«cnabux» cropiH. Bumoramu s BHKOHaBL, IO OOMpae TBOPHM CBOIX CYYacHHWKIB, MocTae motpeda
CTBOpEHHSI BiAMOBiAHOT iHTepmperauii. [0JOBHUMM 3K BHUMOraMM € JOTPUMaHHA OamaHCy MixX
IHTOHALIIMHICTIO, TEXHIKOIO JUXaHHS, apTUKYJISLI€0, BOJOAIHHAM TEXHIYHUMH HABUUKAMU Ta CMEU(IKO0
3ByuYaHHs. BaXkJIMBUM € 3HaHHS K TPaJWLIiAHMX, TaK | HOBITHUX MPUIOMIB T'PH, IO JI03BOJISE BiATBOPHUTH
BCi HIOQHCH TBOPYOT'O 3aIyMy.
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THE MEANS OF EXPRESSION COMPLEX FOR THE FLUTE SOLO IN THE WORKS
OF THE UKRAINIAN COMPOSERS OF THE XXI CENTURY
Pertsov Nikita, Lecturer, Department of Chamber Ensemble,
Petro Tchaikovsky National Music Academy of Ukraine, Kyiv

The research is devoted to the analysis of the means of expression for flute solo in the works of the Ukrainian
composers at the beginning of the XXI century. Despite the stylistic diversity of the authors, a tendency to expand the
performing flute opportunities through the use of the advanced playing techniques may be noted. A characteristic
feature is the increasing role of the artist, who often acts as a co-author, performing plays written by using the aleatoric
principle. The works for a solo instrument require a balance between an intonation, a breathing technique, an
articulation, a possession of technical skills and sound characteristics.

Key words: flute solo, means of expression, the latest play techniques.
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THE MEANS OF EXPRESSION COMPLEX FOR FLUTE SOLO IN THE WORKS
OF THE UKRAINIAN COMPOSERS OF THE XXI CENTURY
Pertsov Nikita, Lecturer, Department of Chamber Ensemble,
Petro Tchaikovsky National Music Academy of Ukraine, Kyiv

The aim of the study is to analyze the peculiarities of the use of expressive means in the works of the Ukrainian
composers of the XXI century for flute solo. The main works of contemporary authors that are considered in this paper
are O. Bezborodko's «Zub’y, O. Serovo's «Pop-sa», Z. Almash's «Pastoral» and O. Shmurak's «Carrot juice».
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Research methodology. The methodology of the study involves the use of the methods of analysis and synthesis.
The source base is the work of V. Gromchenko, who studies the origin of music formation for the instrument solo.
I. Moutuzkin analyzes the peculiarities of the flute music at the beginning of the XX century. In the writings of
A. Kushnir, the main criteria for evaluating the skill of flutist are considered. However, there are no special studies
devoted to solo flute works yet.

Results. 1t can be concluded that among the works intended for flute execution, one of the most complex is solo.
The solo performance eliminates the need to achieve a slender ensemble that is already needed even in a duet. However,
the requirements for the performer, due to the fact that he sometimes with the help of a technical acceptance or a
psychological determination reproduces the dialogic principle of the deployment of the musical material, come to the
foreground. The fate of the work will depend on the presentation.

Novelty. The works for the solo instrument require a balance between an intonation, a breathing technique, an
articulation, technical skills and the specificity of the sound. In solo works, the flutist creates the additional lines at the
expense of singing, clicking, multiphonic, bypassing the linearity of the texture. The absence of other performers requires
the filling of musical space, the possession of musical time and, at the same time, gives freedom in the metro rhythmic
sense, eliminating the need for a common intonation and a single breath that is present in ensemble performance.

The practical significance. Ukrainian educators may find the information contained in this article useful for
conclusions about the development of the national music for flute solo and its great potential.

Key words: flute solo, means of expression, the latest techniques of the game.
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CJIOBOKAHCBKA IKOHA «(ITPEOBPAKEHHST» 3 KOJEKIIIT XAPKIBCLKOT'O
XYJIOKHLOT'O MY3EIO: IKOHOTPA®IST, CTUJIICTAKA, ATPABYIIS

Illynixa B’auecnaé Bikmopoguu, KannuaaT MUCTEUTBO3HABCTBA,
JlolleHT, XapKiBChKa JiepKaBHa aKaeMis TU3aiiHy i MUCTEUTB, M. XapKiB
shulikavv(@ukr.net

CrarTio npucBsiueHo ikoHi «[IpeobpaxeHHs» i3 3i0paHHsA XapKiBCHKOT0 XyI0KHBOTO My3eto. Briepie po3risHyTi
MUTaHHS TIOXOMKEHHA mam’sTku. Ha nymky aBtopa, ikoHa moxomuTb i3 bBinmoripcekoro Cesito-MukonaiBCbKOro
lNopHanbcbKkOro MOHACTHPS KOMMIITHBEOTO CyMCBhKOTO Yepkachkoro (Cio0incskoro-YKpaiHChKOro) moJiky. [koHa € TBopom
6apOoKOBO-MaHBEPUCTUYHOTO CHHTE3Y, IO BIACTUBO CJI000kKaHCEKOMY ikoHONMCY Apyroi nos. XVII cT., Mae opuriHaibHi
netani ikoHorpadil, sIki OTpUMalTi noalIbIe NOIMpeHHs B ikoHomuci JIiBoGepexnoi Ykpainu B X VIII cT.

Kniwouoei croea: CnoboxaHIIHa, ikOHa, 6apoKo, MaHbEPH3M, [IpeoOpaxeHHs.

Ilocmanosxa npoonemu. Ha nouarky 20-x pp. XX cT. 10 30ipku My3eto ykpaiHCbKOrO MUCTELTBA Y
XapkoBi Hajiiluia BelMKa 3a po3MipoM ikoHocTacHa mam’saTka «[IpeoOpakeHHs». Ha Toi uac 1s ikoHa
(CKPY 7) Oyna uu He eiMHOIO ciiobokaHCbKoro ikoHO X VII cT. y 36ipii XapKiBchbKOTO XYJ0XKHBOTO MY3€H0
(manmi XXM), arpulOyuist sKoi, sIK maM’sITKK cl1000KaHCHKOTO iKOHOMKUCY, HEe BUKJIMKA€E CyNepeuoKk. Xoua B
HAYKOBMX PO3BiJKaX YKpaiHCbKUX MHCTELTBO3HABLIB Liii iKOHI MPHUIiNEHO YAMAJIO yBard, CbOroAHi He Mae
€IMHOT IYMKHM IIOAO 1i MOXOIPKeHHS Ta aaTyBaHHsA. OKpiM TOro, 3a paMKaMH HAayKOBHX JOCIIUKEHb
3aJMIIMIMCH MMTaHHS 11 iKoHOTrpadiuHUX 0COOIMBOCTEH.

Ananiz ocmannix oocniodcens ma nyonixayii. Ilkona «IIpeoOpaxkeHHs» TpUBaIHMiA yac He MaJla 4iTKOT
aTpuOyuii. B my3eiiniii HaykoBiii kapTii ikoHM NWIle BKa3aHo, IO BOHA MOXOJUTH i3 «benropoackkoro
MOHAcTHps». ATpuOyHii 1960-x pp. BigHOCHIW 1iel BUTBip iKOHOMUCY a0 BonuHChKoi mikonu XVII cr.,
nizHime no Hapnuinpsxmwunai XVIIL ct. B ansb6omax 36ipku XapkiBCbKOro XyaoxKHboro mysero [19-21]
ikoHi «[IpeoOpakeHHs» He OyJI0 MPUIIJICHO YBard B3arai.

[epura HaykoBa atpuOyiis nam’saTku 3podieHa 1969 p. C. TapanyuieHKOM, SIKMI BKa3aB, IO iKOHA
HanMcaHa Ha TepeHax XapkiBimHu Ha pyoexki XVII-XVIII cr. I1. XKonToBchkuit ciouatky OyB 3roaeH 3
ui€to arpudyuieto, Npo WO CBiAYMTH Horo miamuc Ha ¢oTo ikoHM B XXM, ane mi3Hille JaTyBaB iKOHY
noyatkoMm XVIII cr. [5; 55]. JI. Minsesa narysana ikony 30-mu pp. X VIII cr. Ile natyBanns 6yso npuitHaTo
i XXM. JI. CrenoBuk [17; 286] Ta xapkiBcbka pnochignuis T.Ilaneok [14], Hachmigyrouud AyMKy
IT. XKonroeckkoro, naryBanu ikoHy mouatkom XVIII cr. Ane kuiBchka nociigauis C. OnsHiHa 3rofHa 3
naryBanHsaM ikonu C. TapanyieHkoM, ToOTO aarye ikony kiniem X VII cr. [12; 224-226].

Po36ikHOCTI B fmaTyBaHHI Mam’sSTKM He 3aBaJWiM Maibke OJHOCTaHOMY BHCHOBKY, ILIO iKOHa
«IIpeobpaxkenns» 3 XXM € BUAaTHOWO MaM’ATKOK yKpaiHchkoro Oapoko. Jlume C. OnsHiHa 3BepHyJia
yBary Ha MaHbEPUCTUUHY CKJIaJ0BY Pelbe(HOro JeKOPaTUBHOIO Tia iKOHH.
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