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MMPOBJIEMATUKA TEATPAJIBHUX ITIOCTAHOBOK JPAMATUYHUX TBOPIB
JECI YKPATHKH HA CYYACHIN YKPATHCBKIN CHEHI

MeTta pocaiIKeHHsl — BHBUCHHS TEPCHEKTHB peamisanii apamaTudHux TBOpiB Jleci YkpaiHkm B ymoBax
Bi3yaumizamii CIEHIYHOTO0 MHCTENTBA SK CTANOI TCHICHIII PO3BUTKY BITYM3HAHOI CIeHH. J[OCHiIKEHHS TOB’S3aHE 3
aHaJi30M BIAMOBIAHOCTI CYYacHHMX 3aco0iB BHPA3HOCTI OCOONMBOCTAM JApamaryprii moerecu. MeT0d0J10Ti0
MOCTIDKCHHS BH3HAYCHO CMITIPUYHHN, aHANITHYHUA Ta ICTOPHKO-JIOTIYHMH aHali3 TEpPCHeKTHB peaizamii
npamatuuHux moeM Jleci YkpaiHkM Ha YKpaiHCBKiH CIEHI B KOHTEKCTI Haa3BMYaiHOI MUTOMOI Baru cloBa s
PO3YMIHHS TTOCTHKO-(P1T0CO(CHKOro 3MICTy TBOPIB MOETECH. 3a3HAUCHHMM METOIOJOTIUHUE MiAXiK J03BOJILE MiAgaTH
aHaJi3y NPUYMHH XYA0KHBOT 3HAUYIIOCTI AESKUX 3 YK€ peani3oBaHuX BUCTaB (30KpeMa, 3a «KaMiHHHM rocronapem»)
Ta OKPECIIUTH NEePCIIEKTHBHU JCSKUX CYYaCHUX TeaTpalbHUX MOJeliel B iboMy ceHci. HoBM3HA NOCIiIKeHHS MOJISIrac B
PO3LIMPEHHI YSBJIEHb PO JOLUIBHICTh KOpENsUii KapIUHAIBHO «IIepe030pOEHOro» apceHaly MYJIbTUMEIHHUX
TeXHOJIOTiM cueHiyHoro mpocropy XXIcr. Ta cucremu 3aco0iB BupasHocTi apam Jleci YkpaiHKM B KOHTEKCTI
JIOHECCHHS 3MiCTy IUX TBOPIB [I0 TIJANBKOI ayTUTOPIi, a TAKOXK Y MOCTAaHOBIII MUTAHHS PO OUTHIN NOAHNTUBUHN TiAXin
Cy4acHOI pPEeXHCYpU /10 CHOCOOIB JTOHECEHHS 1 PO3KPUTTS aBTOPCHKOTO CJIOBa caMme JpamaTHuHuX TBOpiB Jleci
VYKpaiHKH SK BHHSTKOBOTO SIBHINA cBiTOBOI napamaryprii. BucHoBkm. [lpamatypris Jleci YkpaiHku cyrosiocHa
CHOTOJIEHHIO i BiJINOBi/Ia€ €CTETHYHOMY i TPOMAAHCHKOMY 3aBJAHHAM, SIKi HUHi CTOSTH Mepe/l HAIMM MUCTEITBOM. Ii
TBOpiB BKpail moTpeOye yKpaiHChKMH TeaTp. JlpamaTypris IoeTecH BHMarae Cyd4acHOTO, ajleé CBOEPIJIHOTO
¢inocoderroro i moeruyHoro tearpy. 1100 momortucs 11 BIAMOBIAHOTO 3BydYaHHs, Tpeba JKUTH iICEI0 YKPATHCHKOTO
MUCTEIITBA, CTABIISTYMCH 3 BEJUKUM IieTeToM 110 JIecuHoro cioBa, 3 0akaHHSM HE MPOCTO I'paTH, a 3irparu came Jlecio
VYkpainky 1 BigHaiiTh B ii TBOpi icTuHy mpo >kuttTs. st ii m’ec ayke BaKJIMBO YHHKATH NMPUTAMaHHHUX PEKHCYPI,
3a4apoBaHiil Bizyalli3alli€ro, MOMIE3HOCTI: KOJHUX JUBEPTHCMEHTIB, HISKAX PO3TOPHYTUX OallbHUX CLIEH, KpIM THX,
SIKUX BUMAarae pO3BUTOK CIOXKETY.

Kawuosi cioBa: Jlecs Ykpaiunka;, npamatuuna noema; «Kaminauii rocrogapy; Bizyamisaiis; apamarypris Jleci
VYkpaiHKH B T€aTpi.

Khorolets Larysa, Head of the Department of Directing and Acting National Academy of Management of Culture
and Arts, Professor, People's Artist of Ukraine, the first Minister of Culture of Independent Ukraine, member of
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Problems of theatrical productions of dramatic works by Lesya Ukrainka on the modern Ukrainian stage

The purpose of the article is diagnostics of Lesya Ukrainka’s dramatic works realization prospects in conditions
of performing arts visualization as a consistent trend of the national stage development. The study involves analyzing
the adequacy of modern means of expressiveness to the peculiarities of the poetess’ dramaturgy. The research
methodology is determined by observational, analytical as well as historical, and logical analysis of the realization
prospects of Lesya Ukrainka’s dramatic poems on the Ukrainian stage in the context of the exceptional specific weight
of a word for understanding the poetic and philosophical content of the poetess’ works. The indicated methodological
approach allows analyzing the reasons why some performances already realized are of enormous artistic value (notably,
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by “Stone Master” (“Kaminny Hospodar™) as well as outlining the prospects of some contemporary theatrical models in
this sense. The novelty of the research lies in expanding the conceptions about the relevance of correlation of cardinally
“re-equipped” arsenal of the XXlcentury scenic space multimedia technologies and the system of means of
expressiveness of Lesya Ukrainka’s dramas in the context of conveying the content of these works to the audience, as
well as in raising the issue of a more careful approach of modern direction to the ways of conveying and revealing the
word of the creator relative to the dramatic works of Lesya Ukrainka as an exceptional phenomenon in the world
dramaturgy. Conclusion. Lesya Ukrainka’s dramaturgy is in tune with the present time and corresponds to the aesthetic
and civil tasks facing our art today. The Ukrainian theater is in urgent need of this dramaturgy. The poetess’s
dramaturgy requires a modern but specific philosophic and poetic theater. To make it sound appropriate, it is necessary
to be inspired by the Ukrainian art showing piety towards Lesya’s word and having a desire not just to act but to act
namely Lesya Ukrainka, and to find the truth about life in her writing. For her plays it is very important to avoid
pomposity which is typical of stage directors fascinated by visualization: there should not be any divertissements, any
ball scenes except for those which are required by the unraveling of the plot.

Key words: Lesya Ukrainka; dramatic poem; Stone Master” (“Kaminny Hospodar”); visualization; Lesya

Ukrainka’s dramaturgy in theater.

Lo 150-piyus 6i0 Ous HapoOicerHs
Jleci Ykpainxu

AKTyalbHICTE TeMH pPOOOTH 3yMOBIJICHA
HEOOXITHICTIO TOCTIANTH MEPCIIEKTHBH peari3arii
npamatnyHux — TBopiB  Jleci  Ykpainku y
TeaTpaJbHOMY MpoCTOpI SIK CKJIaJI0BOL
MacIITaOHIX Jlep>KaBHUX 3ax0liB o
BiJi3HaYeHHIO 150-pivus Bix nHA 11 HApPOIKEHHS Y
2021 pomi. CrarTs NUPOAOBXKYE aHATI3 TaKOl
BaXKJIUBOI TEMH, SIK BIUIMB TeaTpy Ha (GOpMyBaHHS
CYCIIBHOI CBIJOMOCTI HApOy.

3rinno VYkazy llpesumenta VYxpainu «IIpo
BimzHadeHHs 150-piuus Bin qust HapomkeHHs Jleci
YkpaiHkm» nependadacTbes:

1) 3arBepiKCHHS IUIaHy 3axoliB i3
Bim3Ha4yeHHs 150-pivuus Bix qHS HapopKeHH Jleci
VYkpainku, nepen0aunBIIN, 30KpeMa:

npoBelneHHs y Micti Kuei ypoumcroro
3axony 3 Haromu 150-piuds Bij JHS HApOJKEHHS
Jleci Ykpainku;

MPOBEIEHHS 3aKOPIOHHUMHU
JTUIJIOMATHYHUMHU YCTaHOBaMU YKpaiHW 3aXOjIiB,
npucBsiueHuX 150-piudro Bim JTHS HApPOJDKEHHS
Jleci Ykpainkuy;

IIMPOKE BUCBITICHHS 3aX0/IiB 13 BiJ3HAYCHHS
150-pivus Bin nHst HapokeHHs Jleci YkpaiHku;

2) BUpILIEHHS B YCTaHOBJICHOMY IOPSAKY
MUTaHHS 1OA0 (iHAHCYBaHHS 3axoNiB i3
Bij3HauyeHHs 150-pivus Bix AHS Hapo pKeHH Jleci
VYkpainku [1].

Ille y 2018 p. BepxoBHa Pama VYkpainu
npuiinsina [locranoBy mpo Bim3HaueHHs 150-
piuus 3 mHA HapomkeHHs Jleci Ykpainku Ha
nepxaBHoMmy piBHi. Cepex iHIIKMX KyJIbTYPHO-
MHUCTEI[PKUX 3aXOJiB — TPOBEACHHS YPOYHCTHX
3600piB y micti Kuesi, npuypodenux g0 150-piqus
3 nHs HapomkeHHA Jleci Ykpainku; po3pobOka i
3alpOBa/KCHHSI  €KCKYpPCIHHHMX  MapIIpyTiB,
MOB’sI3aHUX 3 JKUTTAM Ta TBOpuicTio Jleci
VKpaiHKH; CTBOPEHHS HAYKOBO-TIOIYJISIPHOTI'O
¢inpMy mpo KuTTsS Ta TBOpuicTh Jleci Ykpainku;
3a0e3TeUeHHsT TPAHCIALIT PalioBUCTaB Ta TIOKa3
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(dhimeMiB 3a TBopamu Jleci YkpaiHku; 3miiiCHCHHS
PEKOHCTPYKIIT Ta PO3LIUpPEHHS TLTOIIY
JTEPaTypHO-MEMOPIAIEHOTO MYy3€el0 Jleci
VYkpainku y wmicti  Hoorpaa-BommachkOMy
Kutomupcokoi o0macrTi; CTBOPEHHSA
HamionansHoro myseto Jleci VkpaiHku ¥ HHU3Ka
iHmmx. Bynme Takox BHgaHa maM’siTHA MOHETa Ta
MpoBeeHa HAyKOBO-NPAKTHYHA KOH(EPEHIIisL.
[2].

Pano BiTarounm nepxkaBHE WIKIyBaHHS IIPO
BIIIaHYBaHHS ITaM’SITi TEHIAIbHOI MTOETECH, METOIO
CTaTTi CTAaBUMO BUBYCHHS MEPCIIEKTUB peaizamil
npamatuaHUX TBOpPIiB Jleci YkpaiHku B ymoBax
Bi3yaiizamii CI€HIYHOTO MHCTEITBA SIK CTaJoi
TEHJEHIIi  PO3BUTKY  BITYM3HSHOI  CICHH.
JlocmimKeHHsS 0B’ I3aHe 3 aHaIizoM
BIIMTOBIAHOCTI Cy4acHWX 3aco0iB  BHPA3HOCTI
0COOJIMBOCTSM JIpaMaTyprii moeTecH.

Amnaiis JIOCIIIKEHD 1 myOJTiKaIii.
JocnimpkeHHro MUTaHHS MOCTaHOBKHU
npamatnyHux — TBopiB  Jleci  YkpaiHku Ha
BITUM3HSHIN TeaTpalibHIl ClieH] MPUCBATUIIN CBOT
pari, 30kpemMa, M.I'puanmnaa «1lnsxu xkiacuku
B IpaMaTHYHOMY TeaTpi YkpaiHu XX — mouyaTky
XXI cr. (Ha mpukiIaal CIHeHiIYHOI icTopii
«Kaminnoro rocmomaps» Jleci  Vkpainku)y,
0.Iepex «Tearp Jleci VYkpainku um Jlecs
VYkpainka B Teatpi?», LIOnxin «pamarypris
Jleci Ykpainkm», A. Juba «Jlecs Ykpainka Ha
KuiBChKIN cueHi», JI. JleMcbka-bymymsak «Jlecs
VYkpainka i monepHizM»,  FO. [Tonskosa
«[loernunuit teatp Jleci VYkpainku: mpobiema
CLIEHIYHOCTI», M.Haenxko «laTHM
[IACbMEHHMIIBKOT npari», P. Mapunsik
«[lepcnexkTriBu  craHoBNeHHs  Tearpy  Jleci
VYkpaiHku Ha BITUM3HSAHIN clieHi (IpO-THO3YBaHHS
IO. lleBenroBa  1943p. 1 cboromeHHs)»,
A.JlunkiBcbka «CBIT 'y Ja3epkaii  JIpaMuy,
T. Jlepuyk <« KaHpoBi 0COOJUBOCTI BipIIOBaHOI
npamaryprii  Jleci VYkpainkw», B.JlaHunenko
«Jlicopy6 y mycreni», M. Tereprok «JlicoBa
micHs»:  Bapiaumii  Jlympkoro — TeaTpanbHOTO
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(dectuBamo». AHami3 03HAYCHWX BHIIE POOIT
OPUBOANTH IO BHCHOBKY, M0 Tmpobiema
nmoctaHoBoK  npamaryprii  Jleci  Ykpainku
BOauaeTbcsi OaraTbMa «...B TeEpeBa3i JIPUYHOTO
eNIeMEHTy HaJ IpaMaTHYHUM, CKOHIIEHTPOBAHOCTI
TEKCTy, aMOIBaJCHTHICTIO 3aKIAJICHUX y HbOMY
nyMok» [3, 140]. BrakaeThcs, 1o 11i 0COOJIMBOCTI
npamatyprii Jleci YkpaiHku «...WayTh BCymeped
TICHXOJIOTi aKTOPCHKOI TBOPYOCTI Ta TIIAIILKOTO
COPUIHATTS H TUM MEPEeTBOPIOIOTH ii ApamMaTHyHi
MoeMu Ha «Apamu i udtanus» [3, 140].
AJNbpTepHaTHBHA JyMKa, ONMKYa OO CydacHOL
cuTyauii, moisrae y BOaYaHHI HaAMipHOI
Bi3yaiizamii KIO4YeM J0 JpaMaTyprii MOETEeCH.
ABTOpKa X CTaTTi NMPUTPUMYETHCA AYMKH, IO
mpo0yieMa y HeBMiHHI, a TIOZEKOIH i B HeOaxaHHi
pexxucepiB  BHOYJOBYBAaTHM [Ii€BY MapTHUTYPY
ICHyBaHHSI aKTOPIiB Ta CTBOPIOBATH Ha i OCHOBI
TeaTpanbHy TKaHHWHY CIIGHIYHOI  B3a€MOJI,
ajekBaTHy crnocoOy wwuciaeHHs came Jleci
VYkpainku 6e3 HaMaraHHs! HaB sI3aTH BIIacHE.

3 TBOpYO-mpakTHYHOTO OOKYy peaizarii
TeaTpalbHUX TIOCTaHOBOK TBOpiB Jleci Ykpainm
aBTOPKOIO Yy CTaTTi aHANI3yIOThCS Marepiand 3
ypaxyBaHHSIM BIIACHOTO 0araTopigHOTO TBOPYOTO
nocBimy i mopoOky. 3okpema, y  CBOiH
npodeciiiHiii aKTOPCBKiA MisUTBHOCTI  3irpaHo
TOJOBHI poni y psangl BucTtaB 3a m'ecamu JL
YkpalHKH Ta BJIACHUX KOMIIO3WINA 32 TBOpaMH
reHianpHOi moerecu. Tak, J0 CTOPiUYsl Bix JHS
HapoJLKEeHHsT moetecH y Tearpi «CioBo» mpu
HarionanpHiil cmiimi NUCPMEHHHKIB YKpaiHH y
komno3ulii «Cim ctpyH» — Masky 3 «JlicoBoi
micHi», a Takox [loetecy (pexucep I'.Makapuyk).
VY kuiBcbkomy HamionansHOMY akageMidHOMY
IpaMaTUYHOMY Tearpi imeHi IBana @panka —
Honopec 'y BuctaBi «KaminHmii rocmozap»
(pexucep C.Jlanyenko). Y 1991 pomi Ha
HanionaneHoMy panmio VYkpainm B pyOpuui
«Teatp mepex  MikpoOoHOM»  TpPO3ByYaa
npem’epa «bosApuHI», Je TMOTaJaHWIo 3irpaTu
poib Oxcanm (pexucepu H. HoBocemuibka Ta
. Unpunrok). Takoxx Ha pamio Oyrna 3ammcaHa
BuctaBa «Onepxuma» (Mipiam — JI. Xoponens).
O6uzaBi  BuctaBu  yBifimum g0  ¢oHAY
VYkpaincekoro HAaIlIOHAJILHOTO pafio.
«Opnepxumay, BTUTFOBAaHA HA PI3HHUX CIIEHIYHUX
MaiinaHuankax Ykpainu, 30kpema, y HamionanbHii
¢inapmonii Ykpainu, 10ci B pernepryapi akTpHcH.

Buknag ocHoBHoro marepiany. Jpamaruuni
noemu Jleci Ykpainku — siBuiie ¢eHoMeHanbHe.
Came BOHa Tiepia BBeJa 03HAYCHHS [[LOTO KAHPY
B yKpaiHCBKy Jmiteparypy. 3a wmacmTabom
XYZ0KHBOTO MUCJICHHS L€ SIBULIE PiAKiCHE HaBiTh
Yy KOHTGKCTI HAWBHUINUX JOCATHEHb CBITOBOI
Jitepatypu. | sKOM CBOro 4acy eCTETHYHI Ta
TPOMAJSIHCBKI IMITyJIbCH L€l ApaMaTyprii Oymu

OpraHiYHO CHOPHHAHATI 1 TBOPYO  OCBOEHI
YKpaiHCHKUM HaIllOHAJIbHUM TE€aTpOM, TO AOTEIEep
BiH CTBEpAMBCS O Yy CBiTi B CBOEMY iCTUHHOMY
MUCTEILKOMY MacTaoi.

OpHaue Tak cTajmocs, WI0  XYJOOXKHSA
IOBOEAMHICTh LBOTO fBHINA IIe W IIOHUHI HE
30ynacs, 1 apamatyprist JI.Ykpainku, Hacamiiepen,
HaJIEKUTH 1moe3ii. B Teatpi mie no-cipaBxHbOMY il
Hema. lle ckap0, mMOTOIUIEHUI B OKeaHI MPHYHH.
Pano um mi3HO BiH OyAe MiAHATHIA 3yCHIUISIMU
JMOAeW, 3JaTHUX 3aHypIOBaTHCS Ha BEJIUKI
OMHM 1, HE 3aXJMHYBIINCH TipKOTOIO
iICTOpUYHOI maM’sITi, BUHECTH HOro Ha OOIIUpH
CY4acHOCTI B YCbOMY OmIcKy fioro
HETIPOMHUHAIBHOI BAPTOCTI.

Po3BuTOK yKpaiHCHKOI JiTEpaTypu 3 HMEBHHUX
ICTOpUYHMX Ta TONITHYHUX OpUYuH  OyB
3araJbMOBaHMA, YKpaiHChKHI Tearp
3amporpaMoBaHUil Ha MPOBIHIIHHICTE. [loku
€BPOICIChKA JipamMa TPOXOJWIa BCI €Talu CBOEI
eBOJIONIl  yKpaiHChKa JiTeparypa Bce IIe
JIOBOJIMJIA CBOE IIPABO HA ICHYBaHHS.

Jlecs VYkpaiHka K HIKOMY HIYOro He
nosonuna. Ilpocto B VYkpaiHi 3°siBHBCS MOET
rpaHmio3HOro  oOmapyBaHHsA.  BoHa — myxe
HaroJISTTIMBO  TpamoBalia 1 B YKpaiHCHKIi
JiTeparypi 3’ IBUINCS TBOPH, 371aTHI KOHKYPYBaTu
3 TBOPaMH CBITOBOTO PiBHSI.

Hpama moemuye B cobi emoc i mipuky. I'. B-
®. lerens BBakaB ii BUIIMM CTyIEeHeM moesii i
MHUCTEITBA B3araji, TOMy II0 B IOPIBHSAHHI 3
OyIOb-IKMM IHIIUM MaTepiaJioM, Ka3aB BiH,
«KaMeHeM, JepeBoM, (apOoro, 3ByKOM, MOBa — 11€
€IVHUN EJIeMEHT, TiIHUH TnepelaBaTH JIyX».
«/lpama — T1e TBOpIHHA YyX€ BHYTPIOIHBO
PO3BHUHYTOTO HAIlIOHALHOTO KUTTs»[4, 537].

I ock TyT — omHA 3 HAWrIMOIIMX Tparemin
TBOpuoro nuaxy JI.Ykpainku. OmgHa 3 HaliMEHII
JOCIIDKEHUX, 3aKaMy(JIbOBaHUX NPHUYUH, YOMY
npamarypris  JI.Ykpainku He Oyia HaJexKHO
MOI[IHOBaHA 3a ii JKUTTS, HE CTaja XYJ0XKHBO
aKTyaJbHUM HaAOaHHSM CBiTOBOi KyJNbTypH, He
BHUWINIA HA Cy4YacHy il €BpPOMNEHCHKY CIEHY i
(aKkTUYHO HE MPOYHMTaHA HAIIUM TeaTpoM e U
norenep. BeceGiuHO ocBiueHa 1 BUCOKOOO1apoBaHa
Jlecs VYxkpaiHka mpamioBana Ha piBHI CBIiTOBOI
JIITEpaTypH, TBOPU ii MaJld 3arajibHOJIOJACHKUI
ceHc. BonHouac y 11 aHTHYHUX 1 XPUCTHUSHCHKUX
CIO)KETaX HEBAXKO BII3HATH NEKydl aHaJorii
HAI[IOHAJILHOT ICTOPIT 1 BCIO TOCTPOTY Ha BCi YacH
aKTyaJIbHUX MPOOIIEM.

Jlecs Ykpainka 3aiiicHAIa TUTAHIYHY POOOTY
OyXy, HaJONyXHBIIM 3a Oarato BIKiB 1
3a0e3MeYnBINN YKPATHCBKIH JliTeparypi MaiOyTHE.

Came skicTh mi€i poOOTH JayXxy, Ha Mil
MOTNIAN, € OJHIEI 3 NPUYMH TMOOOIOBaHHSA
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peXUCYpH  BTUTIOBATH il  MOJEPHICTHYHI
JpaMaTHU4HI TOEMHU Ha TeaTpaJbHOMY KOHY.

Mopnepnizm (y pi3HHX CBOIX CTHJIHOBHX
BUSIBaX) MPHUHIC Yy JIiTepaTypy HOBE YSIBICHHS PO
cIOBO (CIOBO-TiO). BiH 3amaxHyBcs TakoX Ha
yCTaJieHl YSBJICHHS TPO JITepaTypHi poam U
xaHpu. «JlpamaTMuHa TO€Ma», «...B  SIKIH
MMOETHAIINCS €TIEMEHTH JIBOX JIITEPaTypHUX POJiB
— ermocy 1 IpamMu, Iie BUTBIP camMe MOZIEPHI3MY...
Oxpemi qpaMaTHU4HI TTOEMU MOTJIH HaOJIMXKATHCh
70 BiacHe apam. | Toxi cami aBTOpH MOYYBAIUCS
HiOM Ha posmopixoki; Jlecs ykpainka Oyma cepen
HUX: JIesiKi TOEMH BOHA Ha3Bajla ApaMaTUYHUMH,
ajle  HacmpaBai Iie  BXe Oynu  Jpamu.
Hatimokazogima — «bospuns» (1910 p.); m’sts
pO3ALIIB — 1ie, MO CyTi, I'ATh aKTiB (94U i) CyTO
JIpamMaTU4IHOrO TBOPY [5, 551].

HeonnopazoBo ouomoroun xypi (pectuBamis,
npucBsiueHuX TBopuocTi JI.Ykpainku, aBTOpKa,
0e3nepeyHo, MOXKE BiJ3HAYMTH TaKi BUCTABH, SIK
«JlicoBa micHs» BonMHCHKOTO JSUTEKOBOTO TEATpy
B MJIynpky Ta kuiBcekoro TIOT'y na Jlumkax
(pexucep  B.Twupuu), sxi  npuBaGIIOIOTH
30aJIaHCOBAHICTIO 30BHIIIIHIX 3ac00iB BUPa3HOCTI
Ta PO3yMIHHSM TIIMOMHHUX OJIKPOBEHb MOETECH.
Haiibmmxde mimiimoB 10 OCSATHEHHS BHYTPIIIHIX
KOH(IIKTIB ¥y cBoemy «Kam’ssHOMY rocmomapi»
C.laHueHko y BUCTaBi TeaTpy
iM. M. 3anpkoBenbkoi (1971, JIbBiB) Ta
HarmionansHOoMy Teatpi iMm. [Bana ®@panka (1988,
KuiB). BimidmoBmm BiJ IITaMIiB POMaHTHYHOL
IpamMH, peXHcep BHBIB Ha TMEpHIMH IJIaH
IHTeNleKTyaJlbHE MPOTUCTOSHHS TepoiB, JApamy
ineit. Lle Bimkpmio HUIAX 0 BUPOOJIEHHS HOBUX
MPUHIMITB CIEHIYHOro pimeHHs «Kam’sHoro
TOCHOAAPs».

«lon XKyam» — cBiTOBa TeMma, 110 OCh YK€
POKIB TpHCTa TpPUBEPTAE yBary HaWBUAATHIIIUX
nucbMeHHUKIB. Cepen uncnennnx «Jlon-Xyanis»
1 BCECBITHPO BIJIOMUH  MOJIBEPIBCHKUH, 1
«Kaminanii rictey [lymkina. ..

«lle HaiBUIATHIIMKA TMEPErysa CICHIYHOI
nererau npo Jon XKyana», — HancaB 3aBigyBady
Kadenpu YKpaiHiCTUKA BapmraBcekoro
yuiBepcurety  Crepan  Kozak [6, 143],
nocmiguBm  «Kaminaoro rocmomapsi»  Jleci
VYkpaiHku.

«Kaminamii  rocnogap» ~ Boepuie  OyB
nocraBiieHnii me y 1914 pomi B Tearpi
M. Canoscekoro.  Komannmopa  rpaB  cam
M. Canoscekuii, Jlon Kyana — 1. Map’aaenxo. 3
TOr0 dYacy BiH CTaBUTbCA 1 B YKpaiHi, 1 B
Onu3pkoMy 3apyOixoki. BiH Mae 3 ycix TBOpiB
JL.Ykpainku HalOUTBITy KITBKICTh MOCTAHOBOK Ha
piBHi 3 «JlicoBoto micHeto». MoxHa crotiBaTucs,
IO KOJUCHh KIUIBKICTh Mepelaie B SIKiCTb, apTHCT
ctBoputh Jlon XKyana, Jlon Kyan cTBopuTh ioro,
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1 pa3oM BOHU HOanyTh YKPaiHCBKOMY TeaTpOBi
TaKUil IMITyJIbC, TaKWd piBeHb, SK KOJHUCH
MonbepiBebkuii «JloH XKyan» Tearpy Opanuii.

«Kaminnuii rocnomap» Jleci Ykpainku — 11e
30BciM iHmA ictopisa «Jlon XKyanay. Jlerenna mpo
Houn  XKyama  3a3Hae  cepHO3HMX  3MiH.
HatfironosHirne — HE3MipHO 3pOCTaE TyXOBHA CHJIa
XKiHouux oOpa3ziB. Y TtBOpax mpo Jon Kyana
AHHa TPagUIIfHO 3aBXOM MOCTyManacsi HOMy B
cuini Bomi. Y AwnHM Jleci YkpaiHku CuIbHHN
pO3yM, BOHA 3aHAATO PO3yMHA, 100 MiIIaTHUCS
nouyTTio. CaMe HOYyTTA Ui Hel yXKe He MOXe
OyTH BiIOKPEMIICHUM BiJ MPOHHUKIUBOI TyMKH.
Anna cunbnima Jlonm Xyana. Ane # [omopec
TaKOXX CHJIBHImA cBoro obOpanma. [lowyTrs,
KOTPOMY BIAIAHO yC€ XHUTTSA, CTaNO ii CHIIOH.
Bono pgo3Bommno il BuUBMIIUTHCA Hajd JloHOM
Kyanom, mnepeMorru MHOro CcaMO3PEUYCHHSAM,
HA/JIIO/ICBKOI0 eK3aibTalielo kKoxaHHa. «Ce THIl
MYYEHHUII MPUPOKEHOI, [0 BCE MYCHTh TMHYTHU
po3I’sATa Ha XPECTi... 10 SKOTO BOHa Hpubuia 0
cebe HaBiTh BIACHUMH PYKaMH, IKOU He OyIo pyK
kata» [7, 386], mumcama mpo [Homopec Jlecs
Ykpaiska.

«Kam’stHul ToCcTIOHap» YIPOIOBXK Oaratbox
pokiB mo i micis BuctaBu Cepris JlaHueHka Ha
YKpaiHCBKIil ClieH] rpaBcsl SIK pOMaHTUYHA JpaMa
B icmaHchkoMy Komyoputi. CamMe TOMy MH He
3YIMHEMO yBary Ha HU3LI LUX BHCTaB, SKUX
Hacmpas/i OyJI0 YUMaJo.

VY meHTpi JApaMu CTOITh CKJaJHa MpodseMa:
ocobrcTa cBoOOMa 1 Biaga B cycminabCcTBi. KyaH
cam co0i rocriogap, BiH BUTbHUH, TOMY 110 pOOHUTH
Te, 1m0 3abaxae. Ilorar #oro 1m0 AHHH
MTOPOKEHUH OJM3BKICTIO X HATYP, TIEH CHIIOKO i
MPUCTPacTiO, fAKi BiH BiquyB nmo Hei. I
MPOTIOHYBATH il BiH Oy/ie He AOBIYHE KOXaHHS, a
CBOOOJTY, HE3AICKHICTh, 37aTHICTh OyTH COOO0I0 —
CKpi3b 1 3aBxau. BurHanemp, BiH poO3ipBaB
JAHIIOr 3BUYAiB 1 3a0000HIB. «Y CBOeMy
BUTHaHHI BiH 3100yB cBoOOmy». A KiHKH
noTpiOHi Jlon XKyaHy, 11100 3amIOBHUTH JKUATTS i€l
€HepriiiHOi, TPUCTpacHOi 1 pPYXJIUBOi HATYpH.
Koxannst ckiamae ¢popmy HOTo >KUATTS, TOMY IO
BOHO — AWUTS CBOOOAM, TOMY ILO LI €MHA HapuHAa,
ne ocoba moxe Oytm cama cobor. Tomy Takwmii
po3MaiTHii CHHCOK HOTO OOpaHWIlb, HAI SIKUM
po3MipkoBye Jlomopec: muraHka, amKHpChbKa
MoOpHcKa,  iH]aHTa,  ToJNeACbKa  €Bpeiika,
abatmca... OO6paz wHapeueHoi Jlomopec —
camocrtiiinuit BuTBip Jleci Ykpainku. Jlomopec
Hapikae Ha KaMiHb, SKMH BHYaBMB 13 ii cepus
ciapo3u. IluM kameHeMm i Hel € 1i KOXaHHS J0
Kyana, 3 xoTpuM T 3apyuywnu e g0
HapokeHHs. Hemyapuil 3BHYail 3acTUrioro B
MOPOXHIX (hopmMax KaMm’STHOTO CBITYy CHIpsIMyBaB ii
noJro 3a Hel, 1 Jlomopec nmpuiimae 11ie sk pillieHHs
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BUIIKX cWI. BoHa Mpie nuiie npo oHe: NPUHECTH
ceOe B kepTBY JKyaHy, 1, JOBIBIIK CBOE KOXaHHS,
TUM caMHM, mepeMortu ioro. Kymyrouu wniHoro
CBOET 4ecTi 1 )kuTT4 npouieHHs rpixiB Jon XKyana
1 MOXKITUBICTB JUI HBOTO TPAHIOM TIOBEPHYTHCS B
Manpun, Josopec He nuuie KiIaae Ha IyLly Tepost
KaMiHb HEOIUIaTHOTO OOpry, — BOHa HaJiBae Ha
HBOTO Kaimanu COITITFHOTO pabcTBa,
MOBEPTAIOYN B CHCTEMY CYCHUIBHHUX BITHOCHH, y
T€ CYCHINILCTBO, KOTpe Horo y0’e. Jleci Ykpainmi
3naBajiocs, o Jlonopec — eauHa 3 repoiB I’€CH
BUTBHA AYXOM, a/DKe HIIIO «KaM sHEe» HaJl HelO He
Mae Biagu. «l Bci Ti 3aranpHONpPUAHATI GopMHu
XKHUTTS, KOTPUM HapellTi cKopuiacs ropaa AHHa
came TOJl, KOJIM, sIK 1 371aBajiocsl, BOHA OBOJIOI1IA
CBO€IO J0JICI0, IT1i (OpMH HE TITKOPIIIA O HIKHO-
HanosernuBoi Hatypu Jomnopecy» [7, 387].

CamonoxepTBoro B koxanHi Jlomopec Oyma
Oomuszpka aymn Jleci Ykpainkw, Ta norika pyxy
BOro 00pa3y B I’eci cBiqUuTh, o 1 Jonopec He
BUTbHA. AJ[KE BOHA JKEPTBA CBOET «HAJUTIOICHKOI,
3a CJIOBAMHM CaMoOl IOETECH, e€K3ajbTallil, TOOTO
paOuHS MOYYyTTS, KOTPOMY B KEPTBY NpHHECHA
CBOE€ JXUTTA. | He BUMAJIKOBO camMe BOHA MEPIIOO
3aroBOpHIIa MPO TSHKKICTh KaMeHs Ha cepii. Yci
repoi — JII0IU CHIIbHI LyXOM — II0-CBOEMY >KE€PTBU
KaM’sSIHOTO CBITY.

Hpama Jleci Ykpainku — Ipo CYCHIIBCTBO i
moauHy. Ane, 3BicHO, B siereri npo on Kyana
HEMOXKITUBO HE AyMaTH, HE MUCATU MPO KOXaHHI.
I'epoi m’ecu He MEepeBIPSAIOTHCS KOXaHHSM — BOHH
TIKaIOTh Y KOXaHHS BiJl HEBUPINIyBAaHUX MpoOIEM
OyTTs. Y wiil chepi BOHM LIYKAIOTh NPUCTPACTB,
HIMPICTh, JOBIp’sl, B3AEMOPO3YMIiHHSI, IMiJITPUMKY.
I cuna mmporo modyTTs, BPUBAIOYHCH Y SKUTTS
KOXKHOTO 3 TepOiB, BUSBIAETbCA (HaTajabHOIO IS
Hporo. ToMmy 10 KOXaHHS — IUTS cBoOOIU. A
moanHa He BuUbHA. OXOIUIEHWH TNPHCTPACTIO,
repoll HamMaraeThbCsl 1Ie MOYYTTS MiJKOPUTH CBOIN
HECBOOO/Ii, CUCTEMI CBOIX JAYMOK i ysIBJIeHb. AJie
KOXaHHSI IEPEPOIKYETHCS 1 MOMUPAE.

TpynHoui TeaTpalbHOrO ICHYBaHHS I1€C
Jleci  VYkpalHku  Bu3HaualoThca ~— OaraTbma
npuYrHAMK 1 YnHHUKaMH. [lepenoscim mpobiema
MOB’s13aHa 13 3arajibHOI0 CTPYKTYPOIO HOETHYHOT
npamu Jleca VYkpaiHkn 1 CTaHOM Cy4acHOTO
yKpaincekoro TteaTpy. Kpim Toro, apamaruyHi
etronu Jleci YkpaiHku moTpeOyIOTh Mol CIeHH,
noTpedyloTh, SK TMHUcajla IoeTeca, «HE TakK
epeKTHOI, SIK TOHKO HIOQHCOBAHOI TPH «HE Ha
Jayiekii BixcraHi» Bing riasgada» [7, 387]. Brim,
abconroTHa OuTBIIiCTH BUCTAaB 3a m'ecamu Jleci
VYkpaiHku TsKi€ sIKpa3 10 eeKTHOT Mi3aHCIICHH 1
SCKpaBOi  BHJIOBUIIIHOCTI, IO  YacTO-TYCTO
0CJ1a0JII0€ CHEPTII0 YMKH B 31TKHEHHI I'epOiB.

Sx 3aznavae [ JlunkiBceka: «OpHiew i3
BU3HAYAJILHUX TEHJACHII CydJacHOI CIIEHH €

MIPEBaTIOBaHHS Bi3yalbHOTO 00pasy (Bigeopsmy)
HaJ psAgoM BepOambHO-3MICTOBHUM. (OYeBHIHO,
oo caMe Bi3yaJbHNMM  KaHaJlaMH  HUHI
MepPelacThCsl YW HE  HAHOUIBIIMA ~ MacHB
ecTeTH4HOi iH(DopMmarii, 1 cepen IMX KaHATIB
TTOCHITIOETHCS 3HaYEHHS Ta YacTimae
BUKOPUCTAaHHS HOBITHIX TEXHIYHHX 3aco0iB.
JlaBrHOTIOMIOHA TXHS €KCIIAHCIS HA TeaTpi CIICHH,
0 TPWBAE€ CHUHXPOHHO 13 YCKIAQAHEHHAM Ta
YpI3HOMa@HITHEHHsIM  caMHX  IIMX  3aco0iB,
po3moyanocst BiIHOCHO HEAABHO... BiATaK Hapasi
JIETTIIe HA3BaTH BHCTaBy, N€ iX HEMae, aHiK
HaBmakm» [8, 1].

Ha wmam mormsn, came — Bi3yamizaiis
CIIEHIYHOTO MUCTENTBa (AKy MH pPO3yMi€EMO He
TITBKU SIK BieOpsAn, a ¥ Oyab-aKki iHIII 3aco0m
BHUPA3HOCTI Ta MPUCTOCYBAHHSA, IO MEPEBOJSATH
KUTTS 1 B3a€MOBITHOCHHH TEpOiB y 30BHIIIHIO
IUIONINHY), fAKa TPOMAryeThCcs, a 1HOAI W
HaB’SIBYETHCS IEBHOIO TEHEPAII€I0 YKPaiHCBKUX
TeaTpaJlbHUX [iAYiB SK O3HaKa HEBIIMHHOTO
OCYYacHEHHS TeaTpy, BiJjaise MOKIHBICTD
aJIEeKBATHOIO CIIEHIYHOrO BTIJIEHHS ITOETHYHUX
npam JI. Ykpainku. OCKUIbKH, 3a PIIKICHUM
BHKITFOUEHHSIM, Bi3yauizarist 3aITUIIIAETHCS
MposiBOM  OakaHHsSI TOKa3aTH Oyab-IIO CBOKO
0COOMCTY OpWTiHaJNbHICTB, a HE 3pO3yMITH H
BTUIMTH 3aayM aBTopa. Sk 3a3nauaB [I. €pmios:
«IIpuHIHIT «HOBATOPCTBA 3a BCAKY IIiHY» ICHYE B
mBox Bapiantax. OO'emHye ix TypboTa mpoO
CaMOBUSBIICHHSI PEXHCEpa, PO3PI3HAIOTH 3aco0u
npOro  caMoBusBIeHHsA. CraButu T'ecy i
3aTbMapuTH COOOI0 Te, MO0 B Hil 300paxeHo, 3
HaHOUIBIIMM YCIIXOM MOYXHa, OyJyHOUH MO XOIy
BHUCTaBM Ha TiH K€ CIEHI aTPaKilioH JOCHTh
[IKaBUI TIga49aM 1 BiJBOJNIKalOUWi IXHIO yBary
Bix m'ecu. lleli BapiaHT caMOBHSIBIIGHHSI BHMarae
300pakabHOi TOKa30BOCTI — YMIiHHS BUTaIyBaTH
JOCHThL  CMUIMBI, 3710004€HHI 1  JOTEIHI
aTpakmioHu. 3aco00M HOMY MOXKE CITyTyBaTH BCeE,
10 3aBTOJIHO, BCE, 1[0 B3araji MOKHa POOHMTH Ha
creni. HaliMeHI11010 Mipor0 — akTOpH, aJpKe BOHH
3aifHATI MOBJICHHSIM TEKCTY IT'ecu. BTim, 3aBxkau
MOJKHa BBECTH B CIIEKTaKJIb IIEPCOHAXKIB «BiJl
TeaTpy», BIIBHHMX BiJ TATaps TeKCTy. IHIMH
BapiaHT CAMOBUSBJICHHS, HABIIAKH, 3/IIHCHIOETHCS
yepe3 akrTopiB. Ame # BiH OmmK4Md 10
CIIOTBOPEHHS, aHDK A0 TiAyMadeHHA. [Hakmie W
OyTH HE MOXKE — «HATISINaHHS pexucepa B
JI3EPKAI0» HE MOXKE 3aUIIMTUCS 0e3 HACIIJIKiB.
Bono BinBojikae pexucepa Bim m'ecH 1 He
JO3BOJISIE  3aMHATHCS HI THM, TpPO IO BOHA
pO3MOBiae, Hi TUM, K KOHKPETHO BiIOYBalOThCA
moxii, mo ii ckiamaroTe. bynyBatu Joriky ix
IUIMHY PEXHCEPOBlI HIKOIHA. 3aKJIONOTaHUMH
MparHeHHsAM Cro100aTUCs, BiH IEMOHCTPYE CBOE
OpHUTIHATIbHE CTaBJICHHS JO0 KOTOCh 13 JIHOBUX
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CrieHiuHe MUCTELTBO

XopoJens JI. 1.

oci0 K OKa3 CBOEI CMIJMBOCTI 1 HE3aIEKHOCTI
Bix m'ecu. B pe3ynbTari Ha CIieHI BitOyBa€eThCS HE
Te, 1O 300paXeHO B m'eci, a MIOCH IHIIIE,
Haluvacrinie — mock HeBu3HaueHe. [lomii croxery
m'ecy 3HELIHIOIOTLCI, a 1HIIMX HE BUHHKAeE. Tak
meca “McTUTH” 3a 3HeBary fo Hei» [9, 21]. Tomy
XoTigocs O, 100 CcyyacHa pexXucypa He
3BY’KyBajla TEXHOJIOTII0 CTBOPEHHS BUCTABH JIMIIIE
710 Bisyaui3arii.

[lpaBuii  OyB  yKpaiHCBKHH  pexXHCcEp
B. Bacunbko, koiu y 3B’S3Ky 3 TpOOJIEMORO
crenignocti m'ec JI.Ykpainku mucas: «lIprnumHa
PEKUCEPCHKOI  HEBIEBHEHOCTI TMOJSra€ HE B
Jpamatyprii, a B HEBMiHHI pO3ralaTH CBOEPiTHY
TEaTPaNbHICTh IMX IT€C, PO3KPUTH IX BHCOKY
dhimocodiron[10, 67]

HoBuzna JOCIi UKEHHSI HOJIsIrae B
PO3IIMPEHH] YSABJICHD PO MOMUIBHICTh KOPEISIii
KapAWHATBHO  «IEePe030pOEHOTO»  apceHary
MYJIbTUMEIIHHUX TEXHOJIOTIN CLIEHIYHOT'0
npoctopy XXI cT. Ta cuctemu 3ac00iB BUPA3HOCTI
npam Jleci YkpaiHKH B KOHTEKCTi JOHECEHHS
3MICTy IMX TBOPIB JIO IISJAAIBKOI ayauTopii, a
TAaKO)K Yy TIOCTaHOBII MUTaHHS MpO OUIBII
NOaWMMBUI  MOXiM CY4YacHOI PEXUCYPH [0
Croco0iB JTOHECEHHS 1 PO3KPUTTS aBTOPCHKOTO
clloBa came JapaMaTHUHUX TBOpiB Jleci Ykpainku
SIK BUHSITKOBOT'O SIBUIIIA CBITOBOI ApamMaTyprii.

BucHoBku. Hpamarypris  JI. Ykpainku
CYT'OJIOCHA ChOTOJICHHIO 1 BI/IMOBIZa€ €CTETUYHUM
1 TPOMaISIHCHKUM 3aBIAHHIM, SIKIi HUHI CTOSTH
mepe] HAIIMM MHCTENTBOM. i BKpail motpebye
yKpaiHCchkuil Tearp. [pamaTypris moetecu Iyxke
BUMArae Cy4acHOro, ane CBOEPITHOTO
¢dinocodcrkoro 1 moermynoro Tteatpy. Io0
JIOMOTTHCS 1i BIAMOBITHOTO 3By4YaHHS, Tpeda
KUTH izeero YKpaiHCBKOTO MUCTEITBA,
CTaBJISIYMCh 3 BENMKUM TMiereToM 0 JlecuHoro
CJIOBA, i3 3aB3SITTSM, 3 IKUM POOUTHCS CHEKTAKIb.
A 1e Tak 0araTto BaXKHTh, KOJIM € TBOPUYUI azapr,
OakaHHSI HE MPOCTO T'paTH, a 3irparu came Jlecro
VYkpaiHKy 1 BITHaWTH B ii TBOPI iICTHHY PO >KUTTS.
Juis 1i ' ec y’ke BaXKIIMBO YHUKATH TOMIIE3HOCTI:
KOJHHUX JIUBEPTUCMEHTIB, HISKHX PO3rOPHYTHX
0albHUX CIIEH, KPIM THX, SIKUX BUMAara€e po3BHTOK
CIOXKETY.

Jlecs Ykpainka Oyna «He TUIBKM BHJIATHUM
JpaMaTyprom, BoHa Oyja iCTOPUKOM OCOOJUBOTO
napy. Hapy icropudnoi inTyimii. Bona mucana y
TPhOX BUMIipax — y BUMIpi CydacHHX ii poOiiem,
y rHOMHY 1X ICTOPWYHMUX aHalorii, i B
MEPCHEeKTHBY IX NpOeKuid Ha MaHOyTHE.
JL.Ykpaiuka Oyna BeIMKMM 30[4MM HAIIOTO
HallloHAIBHOTO JAyXy. Bona Oyma moTyXHHM
TpaHCc(OpPMATOPOM  CBITOBOi  KyIbTypH  Ha
pizHomy rpyHTI» [11, 54]. MucTeupka penyraiis
y CBITI 3aJeXuTh 1 B TOro, fAK MH cami
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OCMHCIIOEMO cebe, CBOIX IIMChbMEHHHKIB, CBOL
KyJbTYpHI Haa0aHHA... UM CTaHOBUTH COOOIO
iHTepec IUIA CBiTy Halla CydacHa TEOpPETHYHA
nymka?..

«HarmionaneHMiA  TeaTp HE Ma€ IpaBa
BIIKHIATH HIYOTO 3 TOTO, IO OYyJO CTBOPEHO
KYJBTYpOIO MHHYJIOTO, B TOMY YHCIi W Te, IO
Oyno cTtBOopeHo Ha #oro creni. HarioHaapHHN
TeaTp TOBHWHEH, HE BWITYCKAalOYH 3 TIOJNS 30py
KYJIBTYpH MHUHYJIOTO, IOCTIHHO CIiBBIJHOCHTH 3
HEIO0 CBOE MUCTEIITBO, CBOIO TBOPUiCTHY»[12, 187].
Bupuatoun 3m00yTKH TOTIEpEeNHIX TeaTpalbHUAX
€MoX, MUCTELTBO3HABCTBO B HAll Yac PO3ryOniIo
IHCTpYMEHTapiil XyJ0KHBOTO aHallizy, a 4acoM i
mpodeciiiny  ermky. Jlecs  Ykpaimka — —
MMMCBMEHHHIIA CBITOBOIO MacmTaby, MHUTEIlb,
MPUYETHUA JI0 BUIIMX JYXOBHUX I[IHHOCTEH,
JMIOAWHA, IO MOoria O JaTh HalliOHATFHOMY
TeaTpoBi HE3MIpHO Oinblie, HDK BiH MIT y3STH.
Hpamarypris  Jleci VYkpaiHKH 3BepHEHa B
MaiiOyTHE i YeKae CBOr0 MOJABIIOro J0aHINBOTO
BTiJICHHS.
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