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OCOBJIMBOCTI TA TEHJIEHIIII PO3BUTKY CYYACHOI'O
BITYU3HAHOI'O JUTAYOI'O MIO3UKJTY

MeTta cTaTTi — BUSBUTH OCOONMBOCTI JUTSYOTO MIO3HMKIY, CTBOPEHOTO Ul BUKOHAHHS AWUTSYMM KOJEKTHBOM, a
TaKOX IpoaHali3yBaTu crenudiky Horo mocTaHOBKM Ha NPHKIAAI BUCTaB MPOBIAHUX BITUM3HIHUX TeaTpPiB-CTYHIN
MIO3UKITy. MeTomoI0risi oc/ilzkeHHsl. 3aCTOCOBAaHO 3araJbHOHAYKOBI METOAM aHalli3y Ta CHUHTE3y, ClelialbHi
MUCTEITBO3HABYI METOJU CIIOCTEPEIKESHHS, CUCTEMAaTH3allii Ta y3arajJbHEHHs, a TAaKOX YXaHPOBO-CTHJIHOBOTO aHAJI3y,
KOMITApaTHBHUH MeTox (JUIs BHSBIEHHS 3arajbHUX 1 CHEUU(IYHUX OCOOJMBOCTEH IUTSYOTO MIO3MKIY) 1 METOJ
TEOPEeTHYHOTro y3arajibHeHHs. HaykoBa HOBHM3Ha ITOB’s13aHa 3 YBEJICHHSM 110 HAYKOBOT'O 00Iry Ha IMPUKJIaJi OCTAHOBOK
MIO3UKIIIB BITYM3HSHMX aMaTOPCBKUX IUTSAYMX TeaTpiB-CTyIill 3HaHb MPO MY3MYHY HPUPOJY IHUTSHOTO MIO3HKILY,
3YMOBJICHY B33a€MOJIIEI0 MY3WKH, BepOaTbHHX Ta HeBepOaTbHHUX 3ac00iB BHPA3HOCTI, IO BiNMOBIZAIOTH CIEIUQIIl
IUTSIYOTO CIPUHHSATTS 1 MUCIICHHS (MY3HYHICTh PO3YMI€MO SIK OCOOJIMBI iHTOHAIIHHI MPOSBHU, BIACTHUBI BCIM 3acobam
XYIOKHBOT BHPa3HOCTI). JIOCHIIKEHO IUTAYl MIO3WKIH, CTBOPCHI I BUKOHAHHS AWTSYMM KOJEKTHBOM B acIeKTi
KaHPOBOI crenn(iku; MPoaHAIi30BaHO MIO3HKIIH, TIOCTAHOBKY SKUX 3MIMCHUIN KUIBCHKi aMaTOPCHKiI JWTSAYi TeaTpH;
PO3TIIHYTO 3aKOHOMIPHOCTI TUTSYOTO MIO3HMKIIY y TBOPYil MPaKTHI YKpPAlHCHKHX TeaTpiB JJSA AiTeH: TeaTpy-CTymii
«OKeii!», Tearpy wmrosukiay «Mio3uk Xowi» Ta iH. BucHOBKHM. JIUTsui MIO3UKIM B TOCTAHOBIN BITYM3HIHHUX
aMaTOPChKUX JUTAYMX KOJIEKTHBIB — YHIKaJbHUIl )KaHPOBUI PI3HOBHJ, y SIKOMY B HalOLIbII JOCKOHAJIOMY BHIJISIII
OB’ s13aHi PI3HOMAHITHI raiy3i XyI0KHBO-TBOPUOT MiSIIBHOCTI: My3HKa, PyX, TaHEIb, MOBA, CJIOBO, IPa, CIIiB, KOCTIOMH,
JeKoparliiine opopMIIeHHS, ClieHIYHe OCBITICHH: Ta crenedexktu. OcoOuBa BUIOBHUIHICTb, SICKPABICTh, MaTbOBHUYICTh
Ta Mo0y10Ba IbOT0 MY3HMYHO-JIPaMaTHYHOI'O TBOPY SIK CBOEPITHOT I'PH — XapaKTePHi 03HAKH, 1110 CTBOPIOIOTh 3HAKOBHIA
MPOCTIp, Y AKOMY CIICHIYHY IO IIIsSayu COpuiiMae MaKCUMAIbHO MIUPO. JIUTSUUil MIO3UKIT HAIUICHUH PI3HOMAHITHUMHU
MO3UTHBHUMH O3HaKaMHM, 110 CTBOPIOIOTH IEPEIyMOBH ISl 3aHYPEHHS IOHOTO Tisijjadya B OOpa3sHMi CBIT eMoIiil Ta
MOYYTTIB, aHTa3i# i pO3yMiB, IPH LOMY JIMIIAI0YHCH MAKCUMAIBHO 3pO3YMIUINM Ta IPOCTHM AJIS CIPUHHSATTS 3aBASKA
Bi3yaui3amii Ka3KOBOTO CBITY BHUTaJKH, 4ap Ta (OKYCYBaHHS BCi€l MaJITPH IOYYTTIB i HACTPOIB JOBKOJA CIICHIYHOTO
BHJIOBHIIIA.

Knrwouoegi cnosa: nutsunii MIO3UKI, aMaTOPCHKUH ANTSYUHA KOJIEKTUB, TEATP-CTYlisl, BUCTABA, CLIEHIYHE BUIOBHIIIE.

Belymenko Liliiana, Lecturer, Kyiv National University of Culture and Arts

Features and Development Trends of Modern Domestic Children's Musical

The purpose of the article is to reveal the features of a children's musical, created for performance by a children's
team, as well as to analyse the specifics of its production on the example of the performances of the leading domestic
theatres-studios of musicals. Research methodology. General scientific methods of analysis and synthesis, special artistic
methods of observation, systematisation and generalisation, as well as genre and style analysis, comparative method (to
identify general and specific features of children's musicals) and the method of theoretical generalisation are applied.
Scientific novelty is in the introduction into scientific circulation on the example of musical productions of domestic
amateur children's theatre-studios of the knowledge about the musical nature of children's musicals, caused by the
interaction of music, verbal, and non-verbal means of expression that correspond to the specifics of children's perception
and thinking (musicality is understood as special intonation manifestations characteristic of all means of artistic
expression). Children's musicals created to be performed by a children's group were studied in terms of genre specificity;
musicals staged by Kyiv amateur children's theatres were analysed; the regularities of children's musicals in the creative
practice of Ukrainian theatres for children: studio-theatre «OKAY!», musical theatre «Music Hall», and others are
considered. Conclusions. Children's musicals staged by domestic amateur children's groups are a unique genre variety in
which various branches of artistic and creative activity are connected in the most perfect form — music, movement, dance,
language, speech, acting, singing, costumes, decoration, stage lighting, and special effects. The special spectacularity,
brightness, picturesqueness, and construction of this music-dramatic work as a kind of game are characteristic features
that create a symbolic space in which the stage action is perceived by the audience as sincerely as possible. The children's
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musical is endowed with a variety of positive qualities and properties that create the prerequisites for immersing the young
viewer in the imaginative world of emotions and feelings, fantasies and thoughts, while remaining as clear and easy to
understand as possible thanks to the visualisation of the fairy-tale world of fiction, charm and focus of the entire palette

of feelings and moods around the stage spectacle.

Key words: children's musical, amateur children's group, theatre-studio, performance, stage spectacle.

AKTyallbHICTh  JIOCHIJDKCHHS. MIO3UKT  —
YHIKaJIbHAN JKaHp MY3UYHO-TEATPAILHOTO
MHUCTELTBA, Y SKOMY OpraHidHO IIO€IHAHO B
€NMHUA TUTICHAA CHEHIYHUN TBip pi3HI BUIA
TBOpYOI AiSUIBHOCTI: MY3HKa, CIiB, Xopeorpadis,
aKTOPChKA I'pa, PeXHUCypa, XyA0KHE 0QOPMIICHHSL.
3aBasgku  OCOOIMBUM, XapaKTepHUM O3HAKaM
OBOTO  JKAaHpy, TaKUM SK. BHIOBHUIIHICTD,
BIJUyTHUH  IrpOBUIl  acmekT,  SICKpaBiCTh,
OUHAMIYHICTE (QOpM Ta iH., MIO3UKI Ha0yB
3HAYHOTO TIOITUPEHHS Cepe TUTSIUO0] ayAUTOPIi.

[IpobnemaTuka 0CcOOIMBOCTEH MIO3HMKITY IS
BUKOHAHHSl IMTSYMM KOJIEKTHBOM Y IIpoleci
CTaHOBJICHHA JaHPY B YyMOBaxX HOBAaTOPCHKUX
TEHJICHIII CBITOBOTO CIIEHIYHOTO MPOCTOPY, Ha
HaIllOHATFHOMY  Ta  COWIaJbHOMY  IPYHTI
aKTyajli3ye  TUTaHHA OPHHIOUIY  B3a€MOIIi
MUCTEUTB y Apamaryprii CIIeHiYHOTO TBOPY, HOTO
ocobnmBocTel Qopmu, crenudiuHux NpUioMiB
CTBOPEHHSI Ta PO3BUTKY MY3UYHO-CLEHIYHUX
o0pa3is.

v BITYU3HSHOMY MUCTEUTBO3HABCTBI
MMUTaHHS ~ JKaHPOBOI  OCOOJNMBOCTI  JUTSYOTO
MIO3UKIy B TOCTaHOBLI aMaTOPCBKUM IUTSYUM
TeaTpaJlbHUM  KOJIEKTMBOM  HE  JIMIIE  HE
JIOCTIIDKEHO, aJie ¥ IOHUHI He 0YyJIO MOPYIICHO.

AKTYyaIbHICTh CTarTTi 3yMOBIICHA
HEOOXIJHICTIO TeopeTu3allii Cy4acHOi MPaKTHKU
IIOCTAHOBOK JUTSYMX MIO3HKIIB, 3IIMCHEHHX
aMaTOPCHKUMH JUTSYMMHU KOJEKTHBAMHU 3 METOIO
PO3LIMPEHHS HAYKOBOi 0a3u.

Awnaiis JIOCIIIDKEHD i myOiKari.
HeszBakatoun Ha BiguyTHE 3pOCTaHHS HAYKOBOTO
iHTepecy YKpaiHCBKHMX MHCTELTBO3HABLIB /0
PI3HOMAHITHUX acHEKTiB PO3BHTKY MIO3HKITY,
TeopeTu3allis NPaKTUKU MOCTAaHOBOK
BITYM3HSHOIO AWTAYOTO MIO3HMKIYy nepeOyBae Ha
MOYaTKOBOMY €Tarli.

besymoBHO, BaxXIWBHNW 1 IIHHUH A
MOJAJIBIIOT0 HAYKOBOTO OCMHCIICHHS MHMTaHHS
TEHAEHIIM  PO3BUTKY CY4acHOTO  JUTSIYOTO
MIO3HMKITY B YKpaiHi MaTepias mojgaHo B HAyKOBUX
nyomikamiax:  [I. Bakynenko — «CTaHOBJICHHS
MIO3HKJIIB SIK TIOMYJISIPHOTO KaHpy B YkpaiHi» [1],
M. Menbauk «M103uKiI K (DEHOMEH MHUCTEITBA
ykpaincekoi  ectpamu  XXI cromitrsy  [3],
K HogikoBa «Crenudika MIO3UKIY SK XaHPY
Cy4yaCHOTO  TeaTpaJbHOrO  MHCTeuTBa»  [4],
X. HoBocan-Jlecrok «CTaHOBIEHHS KaHPY
Mio3ukiy Ha JIbBiBchkil cueHi (1986—1990)» [5]
M. Xapuenko T1a M. Kpumuyk «Pexucepcrki
TEXHOJIOTiI TpHW CTBOPEHHI CYYacCHUX IUTSIHX

mrosukimiBy  [7], O.llleBeaboBoi  «/uTsayo-
IOHAI[bKUI  pernepTyap Cy4acHOr0o MY3HYHOTO
TeaTpy  YKpaiHH: TpoOIeMH  JOCIIHKEHHS
pexxncepcpkoro  koumenty» [8], O. CmimioTi
«CyvacHuii autsumii Mio3ukl «XKaba Mamay B
KOHTEKCTI PEKUCEPCHKOTO MO/JICJIFOBAHHS
TBOPYOTO MUCTEIBKOTO TIPOEKTY» [9] Ta iH.

HemocratHbo  pocmimkeHa Ha  ChOTOAHI
mpobiemMa CrHenuQikKd PO3BUTKY BITUUZHSHOTO
OUTAYOI0 MIO3HMKIY BHUMAara€ pos3risily OJHOTO 3
WOTO pI3HOBUAIB — MIO3UKIY B TIOCTaHOBII
OUTSYOTO KOJIEKTHBY, OCKUIBKM TIpoOJieMaThka
0COOIMBOCTEH 1 TEHAEHIIIH HOTO PO3BUTKY Hapasi
JIMIIAETHCS] HEBUCBITIICHOIO.

Meta craTTi — BHSBUTH OCOOJIHMBOCTI
OUTSYOTO MIO3HMKITY, CTBOPEHOTO IJisi BUKOHAHHS
OUTSAYMM KOJIEKTHBOM, a TaKOX HpOaHaNi3yBaTu
cnenudiky #oro MoCTaHOBKY Ha MPHUKIIAJi BUCTAB
NPOBIIHUX BITYM3HIHUX T€ATPIB-CTYIil MIO3HKITY.

Buxman ocHoBHOro Mmatepiamy. B ymoBax
PO3BUTKY  CYYaCHOTO  MY3HYHO-TE€aTPaIbHOTO
MHUCTEIITBA OJIUH 3 Horo HaNAOLIBIIT
MIPOBOKATUBHUX JKaHPIB — MIO3UKI — 3HAXOIUTHCS
B Ipolleci MacmTabHoi momynspusaii [2, 45].

Crnenudika AUTAIOTO MIO3UKIY  Hajae
MOMJIMBICTh JUTUHI (SK BHUKOHABIIEBI, TaK i
rsgady) GakTHYHO —oApa3y 3aHypUTHCS B
VHIKaJIbHUN CBIT My3HYHO-CIIEHIYHOI BUCTABH, 1110
3aCBiIUy€ CYKYITHICTh YCiX 3ac00iB Ta CrocoOiB
BIUIMBY MY3MYHO-XYJOXHbOI BHpa3zHOCTi. Bonu
BIJIPI3HSIOTECS ~ PI3HOMAHITHICTIO  3MICTOBHO-
o0Opa3HuX acolialliii CeHCIB, M0 IHTOHYIOThCS, a
TaKOX JETePMiHOBaHI CFOKETHO-00Pa3HUM PSIIOM,
SIKAH  CITIB3BYYHHH  TICUXOJIOTii  CHPUHAHSTTS
JUTHHU TIEBHOT'O BIKOBOT'O MEPI0Iy PO3BUTKY.

OCHOBHMMHM CKJIQJIOBUMH B JIpaMaTyprii
MIO3UKITY IS JAiTel € BHpaXallbHI 3aCO0M Jpamu
Ta €CTPagHOl BUCTABHU, IOETHAHHS SIKUX 3yMOBHJIO!

- HasSBHICTh KOMIUIEKCHOI apamMaryprii, IIo
CHHTE3y€ Ha BiJIHOCHO pPIBHHX Hayajgax Jpamy,
MY3HKY Ta Xopeorpadiio;

- HasBHICTH BJIACTHBOTO HAPOJHUM BHUCTAaBaM
3iCTaBIEHHS TaKUX IOJIAPHOCTEH, AK emidHe Ta
mipuko-¢pinocopceke, cydacHe ¥  apxaiuHe,
KaHOHI30BaHEe Ta IMIPORBI3alliiiHe HAYaJIO;

- BUTBHY IMIpoOBi3aliliHy (OpMy BUCTaBU —
3BEPHEHHS 10 CLEHIYHOI (aHTa3ii, XapaKkTepHOi
IUIsl TeaTpaJIbHUX MOCTAHOBOK PI3HUX 1CTOPUYHHUX
€ToX Ta YKaHPIB;

- IpUHOM MOHTaXy €Mi30/iB;

- MiBUIICHY TUHAMIKY JIii;
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- PO3MAITTSA Ta CTHIICTUYHY Pi3HOPITHICTH
MY3WYHOTO MaTepiaiy;

- €CTPaJHICTh K JOMIHYIOUY O3HAKy CTHIIIO
BHCTAaBH.

HafiBaxumBimmMu ~ yMOBaMH  CTBOPEHHS
TUTSYOTO MIO3HKIIYy € TIoCHiieHa OOpa3HiCTh
OCHOBHUX TIepOiB, TiJBHIIEHA JUHAMIYHICTh
PO3BUTKY [ii, MaJbOBHHYICTH CEpPEIOBHINA Ta
XapaKTEPHICTh o0pa3zy TIePCOHAXKIB,
iMIIpoBi3aiiiiHa cBOOOJa OpraHizailii marepiany,
IO /1a€ MOXKJIMBICTB JAJIsl BKJIFOYEHHSI MY3WYHHUX 1
xopeorpadiyHuX IHTEpMETiil.

MoO>KIIUBICTD MO€THAHHSI MIPUHIIUTIIB
KJIacHM4YHOI  JIpamMaTyprii Ta immpoBizaliiHO1
CTPYKTYpH HAapOIHHMX BHIOBUII 3 MOHTA)XHUM
NPUHLUIIOM NOOYIOBM HAAae KOMIIO3HUTOpaM,
IpamMatypraM Ta  peXucepam-NOCTAaHOBHHKAM
TUTSYOTO MIO3HKITY CBOOOAy y BuOOpi 3acobiB
BHPa3HOCTi, 0araToaCleKTHOMY  BHCBITJIICHHI
MaTepiaay Ta 3aJy4eHHI IUPOKOTO KOJIa Xy T0KHIX
acouiarii, 3p03yMuUTUX JUTSUIN ayuTopii.

Y KkoHTekcTi copMOBaHOI TPOBITHIMHU
TeOpeTUKaMu  MIO3uKily XX CT. INapagurMu
CyYyaCHMH  BITYM3HSHWA  JUTSIYAH  MIO3UKII
PO3TISAAEMO SK SBHIIE iICTOPUYHO Ta COI[IAIBHO
3YMOBIJIEHE, TIOB’s13aHE 3 0COONUBOCTSIMH PO3BUTKY
Cy4acHOI TeaTpaibHOI KyJbTypU Y KpaiHU.

AHaIi3yI0un TIpe/ICTaBlICH] Y BITYU3HIHOMY
KyJIbTYpPHO-MUCTELIBKOMY ~ HpPOCTOpi  AWTAYI
MIO3UKII, MOXXEMO KOHCTaTyBaTH HAasBHICTh
KIUJIBKOX Pi3HOBHUIIB:

- IUTS4Yl MIO3UKIM B HOCTaHOBLI MY3HYHO-
IpaMaTUYHUX TeaTpiB (BUCTaBH, SKi CTBOPHIH
npodeciiiHi pexuceprn W akTopu Ui JUTSYOL
ayauTopii);

- JUTAYl MIO3MKJIM, TIOCTAaHOBKY SIKHX
OpTraHi3yBaJH MPOJIOCEPChKI IEHTPH (BUCTABH, SIKi
CTBOpPWIM  TpodeciiiHi  NOCTAHOBHHKH, B
aKTOPCBPKOMY CKJIaJi — TaJlaHOBWTI [iTH Ta
npodeciiiHi 3ipKOBi aKTOpH);

- JUTAYl MIO3MKJIM, TIOCTAaHOBKY SIKHX
3MIACHUIIM aMaTOPChKi TUTAY1 TeaTpu-CTYAII.

AKTUBHUM  PENpPE3eHTaHTOM  Cy4YacHOTO
JUTSIOTO MIO3HMKIY € Tearp-CTyMis MIO3UKITY
«OKeit!» (xynoxus kepiBauusg O. Koanbosa),
3acHoBaHM y 2010 p. Ha 6a3i cTyail MIO3UKITY, sSIKa
icaye 3 2007 p. Y penepryapi BucrtaBu «MaJieHbKa
icTopiss  Benukoro Micray, «Korsumii paii»,
«OpHoro pa3y Ha Kynama», «bararo ramacy»,
«3rpass» abo «[im, uweka s ¥my» 3a TOBICTIO
K. Ceprienko «Jlo mobGauenus, sipe!», «Kopoib-
[Ipoditpons» Ta iH., MOKa3W SAKUX BiJIOYBAHOTHCS
Ha CLECHIYHUX MaliJJaHYMKax CTOJIMYHUX TeaTpiB Ta
KOHIIEPT-XOJIiB. BaknuBy poyib KepiBHHITBO
Tearpy mpuaiursie 1 (HecTUBANBHIA TiSIILHOCTI,
MOMYJSPU3YIOUN BITYM3HSAHUN JUTSIMNA MIO3HKI
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Ha PI3HOMAHITHUX MDKHApPOIHUX TeaTPaTbHUX
(decTuBaiX y KpaiHax €BpOCO0O3Y.

Oco0nmuBi BUMOTM [I0 apTUCTa MIO3UKITY
3YMOBJIIOIOTH cnienn(iky 3aBlIaHb, SKi MOCTAIOTh
nepes; IEJaroridyHuM  CKJIAZOM  BITYHM3HSHHUX
IUTSTIUX TeaTpiB. He BimKumarouwm TpamuIiifHUX
¢bopM  KIACHYHOTO  MY3UYHO-TEATPAILHOTO
aMaTOpChKOTO  HAaBYaHHSA, CHHTE3  JKaHPIB,
XapakTepHUH A MIO3UKIY,  3YMOBIIOE
npuineHHss OiIbLIOi  yBard IUIACTHYHIA Ta
BOKaJbHIM TMIATOTOBII IOHWUX apTUCTIB. Tak,
HAIPUKIAL, 3 AUTSYUM KOJIEKTHBOM TeaTpy-CTyIii
Mio3uky «OKei» akTHBHO Mpamio0Th BUKIIaa4i
xopeorpadii (JI. IlIpamko ta A. Konbsp) i Bokaiy
(A. Homimyx, FO. llapkesny, M. SaKiHa).

Hutsauit Teatp «Mio3uk Xom», TisIBHICTH
SIKOTO pO3Moyanacs moHaja 12 pokiB TomMy, Mae y
cBOeMy perniepryapi Oinbmie 10 BuctaB: «3omoTuit
kmounk, abo Ilpuromm bByparinoy», «llemmi
Jloprananuoxa», «MicTto auTUHCTBa», «Tpoiix»,
«Basnay (2021) ta in. OkpiM TOTO, AUTSTIHN TEATP
CHIBITpaIoe 3 KHiBCbKUM HarlioHamsHUM TeaTpoM
ormeperd. Tak, Hampukiaa, MOJOAI apTUCTH
aHCcaMOJITI0 TUTSAYOTO TeaTpy rpatoTh JiTeH pOJUHA
dbon Tpamm y MIO3UKIT «3BYKH MY3HKH»
(xommo3uTop P. Pomxepc, TEKCT
O. Xammepcraiin, aBropu I'. Jlinaceii Ta P. Kpy3).

Oxpemy yBary mpuBeprac crneuudika
creHorpadigHOro opOPMIIEHHS BUCTAB Y JUTSIUUX
Tearpax i CTyJisIX MIO3UKITY, OCKUTBKH, Ha BiIMIHY
Bi mpodeciiHOro TEaTpy, B aMaTOPChKOMY
OUTAYOMY 3aKjali KyJIbTypu 3a3BUYail CLEHIUHY
0  JIOTIOBHIOE creHorpadiuyHe ohOopMIICHHS:
BIJICONIPOEKIIIMHUN MEIMIHI Ha 3aHI0 KYJICY
CTBOPIOE MaJIbOBHUYE BUJOBHUIIHE TJIO BiIMOBITHO
IO KOXHOi crueHu Mro3ukiy. Ha  ocHoBsi
MHUCTETBO3HABUOTO  aHali3y  MIO3UKIIB 3
penepryapy AMTSYMAX TearpiB YKpaiHH MOXeMO
KOHCTaTyBaTH, 10 Cy4YacHHH  BITUHM3HSHHUHA
OUTSYAA  MIO3MKI PENpE3eHTYE CIOKETH, fKi,
HE3BAKAIOYM Ha Ka3KOBICTh Ta MICTHYHICTh
(ockinbkH 371e01Ib1I0T0 MEPIIOHKEPETIOM
JUTAYOrO MIO3HMKIY € HapojaHi abo jiTepaTypHi
Ka3KH), € CBOEPIIHAM «OOITPYBaHHSAMY OJ[BIYHUX 1
HOBITHIX JKUTTEBHX  cuTyanid. OCHOBHUMHU
TEMaMHd, SIKi PO3KpUBAIOTbCA B  CYYaCHHUX
BITYM3HSHUX JUTSYNX MIO3UKIIAX, €:

- B3a€MOPO3YMiHHS (KMBHMX ICTOT, KOXHa 3
SIKMX Ma€ BJIACHY JKUTTEBY (inocodiro, NpUHIINIIH,
TIOTJISIAN);

- Bipa B Mpil Ta BJAacHI MOXJIHMBOCTI iX
pearnizyBary;

- peasIbHICTb CIIPABKHBOT'O TUBA B OyICHHOMY
JKUTTI, SIKE Tpeda TUIBKH MO0AYNTH;
B3a€EMOBITHOCHHH MIX JTFOAMHOIO 1 TBAPUHOIO;

- BOXIUBICTD  HaJaHHA  NPIOPUTETY
HaWTOJIOBHIMIIOMY — PiTHUM 1 OJTU3BKUM Ta iH.
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Ha CIIeHI1 Binaumekoro MY3U9HO-
npamatuaHoro teatpy iM. M. K. CagoBcekoro, 3a
CHpusiHHS JIUTAYOTO TPOMFOCEPCHKOTO IEHTPY
«Stars.ua kidsy, 3aificHeHO TOCTAHOBKY MIO3UKITY,
0 € YHIKaJIhbHOI IHHOBAIIITHOIO TIATGOPMOIO
JUTSI TBOPYOTO PO3BUTKY JiTEH. Y HEHTPI CIOKETY —

aKkTyanbHi  comianeHi  mpobmemm XXl cr.,
TTOB’ s13aHi nepexycim 3 iH(opMariiHo-
KOMYHIKATHBHAM  TIPOCTOPOM —  3aJIEXKHICTb

cy4acHoi JIoIuHH Bif BcecBITHBOTO MaBYTHHHS,
COLIAJIbHUX  MEPEeX, MOOUIBHOTO 3B S3KY,
KOMIT FOTEpHUX Irop Ta Pi3HOMAaHITHUX TaKETIB.

OpmHa 3 TEHACHLIH MOAANBUIOTO PO3BUTKY
BITYM3HSHOTO JAWTSYOTO MIO3MKIY, Ha Hally
IYyMKY, TOJISiTa€ B WOTO OpPraHigHOMY 3B’S3KYy 3
YKpaiHChKOIO HALlIOHAIBHOI KYJIBTYPOIO, PO IO
CBiYaTh TOCTAHOBKH JUTSYUX TeaTpalbHUX
KOJIEKTHBIB, y SKHX OPraHidHO BUKOPHCTAaHO BCE
0araToMaHITTs BHpPaXaITbHUX 33aC00iB HAPOTHUX
MHUCTEUTB. SICKpaBUM MNPUKIAIOM  YCIIIIHOT
MPaKTUKA Oe3mocepeTHHOr0 MO€THAHHS
CHUHTETHYHOI BUCTAaBH 3 TPAAULIEI0 HAPOIHUX CBAT
€ mio3uks «OnHoro pasy Ha Kymama» (Teatp-
cryais mro3ukiry «OKeit!», pexxucep-nocTaHOBHUK
O. KoBanboBa), IprUCBAYEHAN 3aXOIUTUBINA 1CTOPIT
13 )KUTTSI CTapOJABHBOIO CJIOB’SIHCHKOTO €THOCY,
BUpPIMIEHUH Yy CTWIICTHII €THO-MOJEepHY. Y
BUCTaBi OPTaHIYHO MOEIHAHO HAPOJHI YKpaiHCBKi
MCHI Ta Cy4acHy MY3HKY B CTHJI POK-()OJIK, TIOTI-
¢oiik Ta mKas-¢poik [6].

JuTsuuii MIO3MKIT SIK XYJIOXKHIH (eHOMEH
HE € OJHOPIAHMM SBHIIEM — L€ TBEPAXKECHHS
CIpaBeUINBE SK 100 TBOPIB PI3HUX ICTOPUYHUX
nepioniB (Big B3ipmiB XX CT. i JOHWHI), TaKk 1
BiJIHOCHO CYYaCHUX MIO3MKIIB Pi3HUX JIOKAIbHUX
HampsiMiB, sKi abo TepeOyBalOTh y pycini
3araJlbHOYKpaiHCbKUX TEHICHIII, abo
BIJIPI3HAIOTHCS BiJl HUX. BiIMiHHOCTI MOXKYTh OyTH
3YMOBIJIEH1 0COOIMBOCTAMHU TPaKTyBaHHS
MYy3UYHOT JIEKCUKH, CHEUU(DIKOW CIECHIYHOTO
MPOYUTAHHS CIOKETY, CTBOPEHHSI KOMITIO3UTOPOM 1
TOpPEeTUCTOM TBOPIB, MPU3HAYECHUX JUIS BTUICHHS
CHUJIaMH  KOHKPETHOTO  KOJEKTHBY,  SIKUH
BiJIPI3HSAETHCS TIEBHOIO TBOPYOIO CIIPSIMOBAHICTIO.

BiTumsusanii  Mro3ukn Ui giTed —
VHIKaJIbHUHA ~ (eHOMeH, SAKUl sBJIs€E  CO0OIO
MO€THAHHSI KITACUYHUX 3aX1IHUX TPAJUIIiN KaHpy
3 TPaJMIisIMU YKpaiHCHKOi TeaTpajbHOI LIKOJIH,
KOJIW TUTSYa ayJuTopisl HE JIUIIE PO3BAKAETHCS,
a ¥ cIiBIepe)KMBAE ClEHIYHIH fil. Jlumarounch
y MeXKax MHUCTEUTBa, BiJ| MIOy-0i3Hec-1HIycTpii
3aXiIHOTO MIO3UKIY BITYM3HSHUM MIO3UKI JUIS
niteit Gepe sicCKpaBicTh OapB Ta BMiHHA pajayBaty, a
TakoXX MPOpPaxoBaHy 0 APIOHHUIL OPraHi3alliio
[IOCTaHOBYOT'O NIPOLIECY.

HaykoBa HOBU3HA CTaTTi MOJIsATa€e B yBEACHHI
JI0 HAYKOBOTO O00ITy Ha TPHKJIaAl TOCTAHOBOK

MIO3HKJIIB BITUM3HSHUX aMaTOPChKHUX JUTSIUMX
TeaTpiB-CTYIill 3HAHb MPO MY3HUHY HPHUPOIY
OUTSYOTO MIO3UKIIY, 3YMOBIEHY B3a€EMOZIEI0
My3HKH, BepOanbHUX Ta HeBepOanbHUX 3aco0iB
BHPA3HOCTI, IO  BIAMOBIZAIOTH  CHEIUII
OUTAYOTO CHPUIHATTS Ta MUCIEHHS (MYy3HUYHICTDH
pO3yMieMO SIK OCOOJIMBI 1HTOHAIlIMHI TPOSBH,
BIIACTHBI BCIM 3aco0aM Xy/IOKHBOI BHPA3HOCTI).
JlocmimKeHo HOWTSYl MIO3MKJIHM, CTBOpPEHI IS
BUKOHAHHSl JUTSIYMAM KOJEKTHBOM B acCHeKTi
JKAHPOBOI CHEIM(IKU; MPOAHATIZ0BAHO MIO3UKIIH,
ITIOCTaHOBKY SIKUX 31HCHIIN KHiBCbKI aMaTOPChHKi
OUTAYl TeaTpu; PpO3MISIHYTO 3aKOHOMIpPHOCTI
OUTSYOTO  MIO3UKIIY Y TBOpUYId  NIpakTHi
YKpalHCBKHX TeaTpiB IS AITEW: TeaTpy-cTymii
«OKeit!», Teatpy Mro3ukiny «Mro3uk XoJun» Ta iH.

BucHoBku. JUTsA4i MIO3UKIH B TOCTaHOBIII
BITYM3HAHUX aMaTOPCHKUX TUTAYMX KOJEKTHBIB —
VHIKQTbHUN JKaHPOBUHU PI3HOBHI, y SKOMY B
HAHOUTBII ~ JIOCKOHAJIOMY BUIJISAI  TIOB’s3aHi
pi3HOMaHITHI rajysi XYJ0’KHBO-TBOPYOI
IUSUTBPHOCTI: My3WKa, pyX, TaHeIb, MOBa, CJIOBO,
rpa, CHiB, KOCTIOMH, JeKopaliiiHe o(OpMIICHHS,
CIIcHIYHE OcBiTeHHsS Ta crenedektn. OcobnmBa
BHJIOBHIIHICTh, SICKPaBiCTh, MAaJbOBHUYICTH Ta
mo0yJoBa IbOI0 MY3WYHO-APAMATUYHOTO TBOPY
SIK CBOEPIAHOT TPH — XapakTepHi O3HAKH, IO
CTBOPIOIOTH 3HAKOBHI MPOCTIp, Y SIKOMY CHEHIYHY
Ji10 IIsiad CIpuiiMae MaKCUMaJIbHO LIUPO.

Hutsaunii MIO3UKII HaJIeHU i
PI3HOMAHITHUMU TIO3UTUBHUMHU O3HAKaMH, IO
CTBODIOIOTH INEPEIYMOBH Ul 3aHYPEHHS OHOTO
rsga4a B oOpa3HUM CBIT €MOIid Ta TMOYYTTiB,
¢danHTaziii 1 po3AyMiB, NPU IHOMY JIMIIAIOYHCH
MakCUMaJbHO 3pO3YyMUIMM Ta MpPOCTUM JUIf
CIIPUUAHATTS 3aBASIKYU Bi3yallizailii Ka3KOBOTO CBITY
BUTAIKH, 4Yap Ta (OKyCyBaHHS BCi€i mHaliTpu
NOYYTTiB 1 HACTpOiB JOBKOJIA CIEHIYHOTO
BUJIOBUILA.
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