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Barylko S. M., Barylko Y. O. Mythopoesis of A.Melnyczuk’s
Novel «What is Told»

The proposed article investigates mythopoesis of Askold Melnyczyk’s
novel (the USA) «What is Told». In the novel the author uses myth as a
background to depict the real and the made-up. A. Melnyczyk’s myth-making
is subordinated to solving the major problem of the above-mentioned literary
work — the problem of keeping own self-identity, the Ukrainian emigrant’s
self-identity in the foreign community under the conditions of Americans’
misunderstanding those people who came to the USA from other countries.

Transplanted to the strange soil of the new world by the upheavals of
World War 11, the family finds itself unprepared for the subtle sabotages of
peacetime suburbia. With the ghosts of their extraordinary past never far away,
the voyagers resort to the strategies learned in the struggle again the Tartars,
Nazis. In «What Is Told», Askold Melnyczuk reinvents with humor and
compassion, the story of a people long hidden behind the Iron Curtain. His
novel is a reminder that history is not something that happens only to others.
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TEHJIEHIIII IOCTMOJEPHI3MY B AMEPUKAHCBHKIN
JIITEPATYPI

[Ipobnemu OCMHUCIIEHHS TOCTMOJEPHI3MY SIK KYJIbTYpHOI Teuii HHHI
HajeXaTh [0 HAWOUIbII  akTyaJbHUX. Pi3HI TiIIyMaueHHs TEpMIHY
«IIOCTMOJIEPHI3M», PI3HOMAHITHICTh JIITEPATypHUX NPAKTUK, 00 €THAHUX Y
Horo paMkax, JHILIE MiATBEPKYIOTh MOLIMPEHICTh LIbOTO SBUILA, KOTpE, 0e3
CYMHIBY, BKJIIOYa€ /10 ce0e HalBaXXKJIUBIIII XapaKTEPUCTUKU HAILIOI EMOXH.

[TocTMOIEpHI3M € TOCUTH CKIIAJHOIO, PI3HOCTOPOHHBOIO (P110CO(PCHKOIO
Teuiero. Came TOMY BIJICYTHICTh YITKUX MEX Ta NEBHUX CTAHAAPTIB MPUTOPTAE
yBary BEJIMKOI KUIBKOCTI HAyKOBIIIB, JIITEpaTypO3HaBLIB, KPUTUKIB Ta B3araji
mofedl  TBopuux mpodeciid, amke came IX JISUIBHOCTI 1 TOPKAEThCS
MMOCTMOZIEPHI3M O1IbIIO0 Miporo. He BHMankoBO NparHEHHS BUBYAHHS Ta
JOCIIIKEHHS 111€1 Tedii OXOIMMIIO BECh CBIT.

VY KkpaiHax Jajekoro 3apyOoioks Iig mpoOsiemMa 3alfikaBuiia TaKHUX
BHJIATHUX OCOOMCTOCTEH SIK 1TANIMCHKUU MUCHhbMEHHUK Ta HaykoBeub Y. Exo,
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(dpanHiy3pki TOCTCTpYKTypajiictd Ta mnoctdpeiauctu P. bapr, ®. I'Bartap,
K. Hdenes, XK. Heppina, I1. Knoccoscki, XK. Jlakan, XK. Jliorap, M. ®dyko Ta iH.

B Pocii TeHaeHUIIMU OCTMOJIEPHI3MY I[IKaBUJIUCS JIITepaTypO3HaBII1
T. denucosa, B. 3aroncekuii, H. KipeeBa, kputuku M. Actad’es, O. 3BepeB.

B VkpaiHi X MOCTMOAEPHICTCHKY MPOOJIEMAaTUKY IOCTIIKYBAIM TakKl
HaykoBii, sk H.XXnykrenko, M. Kosanb, JI. Konomiens, O. Jlamonosa,
0. Jlomonoc, 0. [Tokanpuyk, O. Pamomceka, M. Pomiko, O. Tynceka, B. Ilnak.

Ockinbku CHIA € oxnHiero 3 KpaiH, Jie il 3apojKyBanacs 1 Teuis, TO
30BCIM HEAMBHO, II0 aMEpUKAHCbKa HayKOBa JyMKa HaHOUIbLI JI€TalbHO
posrnsigae teopiro moctMmoaepHismy (M. bepy6i, . bpecdina, C. Knoys,
. Makrenn, JI. Memxw, JI. ®ingepa, 1. Xaccana).

[IpoBenenuii aHaii3 JIiTepaTypO3HABUMX Mpallb 3aCBIAYMB, 110 B Cy4acHIH
YKpaiHCBKIN JITEpaTypHO-TEOPETHYHIN AyMIlI MUTAHHS, TIOB’s3aHl 3 PO3BUTKOM
aMEpUKAHCBKOI JIITepaTypH €MOoXU OCTMOJEPHY, BUCBITIICHI HEIOCTATHBO.

Merta craTTi mojsrae y BU3HAUEHH! TEHJEHIIN MOCTMOJEPHI3MY Ta
0c00IMBOCTEH X MPOSABY B aMEPUKAHCHKIH JIiTepaTypi OCTaHHBOI TPETUHH XX
CTOJIITTA.

SIKIo 3BEpHYTHUCH [0 1cTOpii 3apOKEHHS MOCTMOJEPHI3MY, TO
JIOPEYHO 3rajiaTi 3HaMeHUTY Komno3uuito 3 uernuH ExsiBanent VII (1966)
Kapna Amnzape, ska mnopoawna OypHY IOJEMIKY HAaBKOJIO Cy4acHOIO
MucTenTBa. Bona 0e3nepedyHo € BUTBOPOM IOCTMOIEPHI3MY. AJie CbOTO/IHI 1151
KOMIIO3HULISI BXKE HE 3/1a€ThCsl aH1 aBaHTapAHOIO, aHl HaBITh CKJIAJHOIO, SKIIO
HE CKasaTu, 10 B3araji g 0aratbox € ckyyHoro. OJIHaK Bce XK IMOCTarTh
nuTaHHA: «HOro LeryimHU BXXe OlTiIie TPUIUSATH POKiB BUCTABIIEHI B OAHIN 3
HalKpamux ranepeit cBiTy?», «lle MucTenTBo, 4u 1€ MErIMHN MAaCKYIOThCS
nig mucrenTBo?» Binmoine nyxe npocra. Poborta Ta ycrpiii ranepei 3poduia
iXx MucreurBoM. barato MOCTMOACPHICTIB BBaXKalOTh, IO TakKl TBOPH
cynepedyarb eKCHPEeCHUBHHM SKOCTSIM MONEpPeIHbOro (MOAEPHICTCHKOTO)
mucrenrBa. Ha nqymky camoro Anzape, ioro po0oTa mojsra€ y ToMmy, o0
3HalTH HA0OpM YAaCTHH Ta IpaBMja, 3TIJHO 3 SKUMM II YaCTUHU MOXKHA
310paTH B €MHE 11UIe sIKHAnpocTiie. BiH Takox cTBEpIKye, 1110 TaKuil HOro
MiJX1]1 € KOMYHICTHYHUM, 00 € OJHAKOBO AOCTYITHUM Ui BCiX. [1, ¢. 5]

[ToctMomepHiCTH  BBaXkarOTh, IO 3HAIOTh BCE IMPO CydyacHe
CYCHUIBCTBO, fIKE€, Ha IXHIO JIYMKY, 3aMypOBaHE B <«IIOCTMOJICPHICTCHKI
yMoBH». BoHu 0auaTh CBIT SIK €MHE I[JIE Ta BUKOPUCTOBYIOTH (pi1ocodChKi
imei s aHamizy KyJabTYpHHUX yMOB moctMmojepHy. Lli ymoBu cywmicHO i3
PO3BUTKOM MeJia KOMYHIKalli MOBMHHI BIUIMHYTM Ha BCIX Hac Ha
¢byHgamMeHTalbHOMY piBHI, piBHI, skuii Mapman MakioeH Ha3BaB
«rnobanpHe cenoy [2]. Anle Ha cy4acHOMY PiBHI PO3BUTKY «IH(POpPMALiHHOTO
cycniibcTBay OunbmiocTi iHGopMalii He MOXKHa JIOBIpATH, 00 BOHA 4YacToO
HampaBJieHa MOXKHOBJAQALUSMU Ha CTBOPEHHS IXHBOTO IMIIDKY Ta
BUKOPUCTOBYETHCS SIK IHCTPYMEHT JUIsl MAHIMYJISALI1, @ HEe JUIsl PO3BUTKY 3HAHb.
TakuM YMHOM, MO3MIIS TOCTMOJEPHICTIB € MO3ULIEI MiA03p, SKI YacTo
rpaHuyYarh 3 napaHoero (Hanpukiaja, y pomanax T. [Iunuyona). Tak, ioro tpu
panHix pomana V. (1963), The Crying of Lot 49 (1966), and Gravity’s
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Rainbow (1973), siki MOXHa BBaKaTu OJHIEI0 KHUIOKO Yy TPbOX TOMaX,
ABJISIIOTH COOOI0 MapaHOoiNalbHy aleropito, y ki V € cMMBOJIOM TOro, IO
CTaJIOCS y 3aX1THOMY CBIT1 B OCTaHHi# yac. He3anexxHo Big Toro, 1o, HIOUTO,
€ Horo o0’exkroM, IliHYOH 3aBXIM pPO3MIPKOBYE NP0 aMEpPUKAHI[IB Ta
Amepuky. Y cBoiii koHuemnuii V aBTOp Aa€ icTopuyHEe mOsicHEHHs (abo
IICEB/IO-TIOSICHEHHS, 3aJIeKHO BiJ] KOHKPETHOIO MOMEHTY B pOMaHi) CBOIO
aroKaJIIMTUYHOrO BUJIHHS CUMIITOMIB Ta IPUYUH 3aHENaly HalIOro CBITY.

ABTOp HE MPOCTO TBOPUTH CBOIO CKJIA/IHY aJIEropito, ajie i ONMUHAEThCS
caMm cepejl CTBOPEHHX HHM TepOiB, 00 OCOOUCTO MEPEKOHATHCS B TOMY, JO
SAKOro OOXEBULISI MOXe JIOXOJAUTH CTBOPEHHs TIepoiB Ta o0pasiB i
BUKOPHUCTAaHHSI ICTOPUYHUX J1H0BHX 0OC10 Ta (akTiB y cyyacHOMY pomaHi. Bin
Kaxke, 1110 11 MMapaHosl He Habararo Kpaiia 3a Ty, sKa nepeciiaye Horo repois,
ajie 1 HaTSKa€e HaM, 110 MOXKJIMBO IIpaBJa 1 € B Li{ mapaHoi. V. — 1e BTpara
MOJIEpHI3MY, a LI TPU POMAaHU — CKJaJHa ajJeropis pyxy >KUTTS BHHU3 [0
OCTaTOYHOTO 3HUIIEHHS, Xa0Cy Ta MEPTBOI OJTHOPITHOCTI B KiHIII.

Ictopis V — ne pyx g0 eHrpomii. Y TepMOAMHAMII EHTPOIIis
npejcTaBieHa abCONIOTHUM HyJeM Temmeparypu. Y posnosiai «ExTpomis»
[TiH4OH BUKOPUCTOBYE 1€l KOHLENT sIK MeTadopy pyXy JIOACTBA JI0 3aCTOH0.
B V ta Gravity’s Rainbow 14 171es1 TpanchopMyeThbest 1 V cTae NOYaTKOM pyXy
no enrtporii. Jlitepa V Bka3ye Ha pyx BHM3 1 CHUMBOJI3ye HAOIMKEHHS
JIOJCBKOTO JKUTTSA JO KIHIIEBOI TOYKU. TakoX y poMaHi MH 0Oaduumo
TpUBUMIPHY V, 10 00€pPTAaEThCS Ta CTBOPIOE MHUP, Y SIKOMY CHJIM JKUTTS
JaMalOThCS Y BUXOPI 1HEPIIIT 1 CMEPTi Ta BOMBAIOTH OJHOTO 3 TOJIOBHUX T'EPOiB
Cigni Crencina. B pomani Gravity’s Rainbow V crae Tyanerom, B skuit
3muBae reposi Talipona Cnorpona. Hagani V BUKOpUCTOBYETHCS TPU KOXKHIM
HaroJi (B kanaMOypax Ta Ipi ClliB), IK CHMBOJI 3aHemnany [3].

AMepHKaHChKa MIOCTMOJIEPHICTChKA JiTeparypa Ta
HNOCTCTPYKTYPATICTUUHI TeOpii MPONOHYIOTh HOBHUH 1 IIKaBUH MOINAJ Ha
amMepuKaHChKe cycninbcTBO. Llel mormsin Takox Oyze 10 BIogoOu THM, XTO HE
Xoue BiACTynatu BiJ cBitormaniB enoxu [IpocBiTHunrBa. XyI0XHI TBOPH
JIx. bapta, K. Bonneryra, P. Kysepa, V. l'acca, P. ®enepmana, 1. Pima, T.
[Tunuona, T. Moppucona, II. Octep, b. Yonmana Tta iH.,, nopsa 3
MIOCTMOJIEPHICTCHBKUMH Ta HOCTCTpYyKTypaiictuyHumu Teopisimu K. [leppina,
K. Jlakana E.JleBinaca, M. ®okanbra Ta iH., NPOINOHYIOTH KYyJbTYpy Ta
CYCHUIBCTBO, SIK1 BUIIII 33 IHCTpyMEHTalIbHUI po3yM. KynbTypy, Bumty 3a te, 1110
M. XopkxaiiMep Ha3BaB «aBTOMATH3AIII€I0 CYCHUTBHOT Ta JIFOJICHKOT MOBEAIHKID
[4], Bully y HOpPIBHSHHI 3 IHUIMMH TNPOCBITHUIBKUMU 17€SIMHU, TaKUMH SIK
eK3UCTEHILIATbHUI I'yMaHI3M, NaTpiapxaT, HyKJIeapHa CiM’sl, eroueHTPHUYHHUN
cy0’ext, ncuxosorisi dpeiiga, 3axiIHUIN iMOepiani3mM Ta kceHodoOis, KinacoBa
iepapxisi, MOHATTS PacH Ta CTaTi, — TOOTO BHILE 3@ CYYaCHICTh Ta MOJCPHI3M. Y
CBOIX TEKCTaXx Il aBTOPU MIAAAIOTh MOCTIIOBHINA Ta HAIMOJICTJIUBIN KPUTHUII BCI
imei MozmepHi3My. AJsle TYT cTae HaiiBaxuiuBimle nutaHHs: «Uum nependauae
aMepUKaHChKa MOCTMOJEPHICTChKA JIITEpaTypa 1HIIY KyIbTypy a0o coliajibHy
peanbHICTh, HOBHM, BIAMIHHHUM BiJl MOJEPHOBOTO, CIIOCIO CHPUNHATTS CBITY?»
[5, c. 1]. Ilicng yBa)kHOTO BMBYEHHS aMEpPUKAHCHKOI MOCTMOAEPHICTCHKOI
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JITepaTypu MOKHA CTBEpKYBaTH, IIO B HIM y LUJIOMY BCI MPOBIAHI i€l
[IpocBiTHMLITBa, 30KpeMa Taki, SIK YHIBEPCAJIbHICTb 1HCTPYMEHTAJIBHOI'O
pO3yMy, PO3KPHUTTS 3a00pOHEHUX UYMW HEBU3HAHUX IICUXOJOTIYHUX,
COLIAJIbHUX Ta HEpaLlOHAIbHUX JOCBIJIB JIIOJAUHU HiJIATAIOTh CEPHO3HUM
HamagamM. TakoX y JiTeparypi aMepHKAaHCHBKOTO  ITOCTMOJIEPHI3MY
PO3IIUPIOIOTHCS MOXKJIMBOCTI JIFOJMHHU, CTBOPIOIOTHCS HOBI MOBU Ta HOBI
crocoOu MHCIIeHHs 3a pamkamu ®peiifa, naTpiapxary 4d €roueHTPUYHOIO
cy0’exTy. BoHa kuiae BUKIMK JiHIIHOCTI Ta 3a0yTTsM IpOrpecy, OCHOBHUM
pucaMm 3axigHOi MPOCBITHUIbKOT MeTadizuku. Aje 37e01abIoro I
JiTeparTypa HalucaHa 3 OTJIAKOK Ha MOJEPHI3M Ta €BPOLEHTPU3M, TOMY
4acTO BOHA OMUHSETHCS y MACTLI iXHIX CTPYKTYp Ta Aedininiid. Hanpuxnan,
6auuMo, K y LUIIH HU3LI NPOBIJHUX aMEPUKAHCHKUX MOCTMOJIEPHICTCHKUX
poMaHiB ycl cipoOu pyWHYBaHHSI MOJEPHICTCBKMX YMOBHOCTEH 3BOJSTHCA
70 €BPOIIEHTPUCTCHKOTO CYO’€KTHUBI3MY e Bce IHIe — >KiHKa, JIIOAH HE 3
OUIMM KOJBOPOM MIKIpH, KYJIbTypa aMEpUKAHChKUX IHIINALIB 4 adpo-
aMepUKaHIliB He BifoOpaxaeTbcs yu BifoOpaxaeTbes 3apo3ymino 5, c. 1].

Ha nymky 6araTtbox JOCTIAHMKIB, AJI1 HOCTMOAEPHICTCHKOT MapagurMu
XapakTepHe HapouyuTe PYHHYBAHHS TPAJULIMHUX YSABJIEHb MPO LUTICHICTb,
CTPYHKICTb, 3aKIHYEHICTb €CTETUYHHX CHUCTEM, PO3MUTTS YCIX CTaOUIbHUX
€CTeTUYHUX KaTeropii, BigMoBa Bia Taly 1 Mex. TUM caMUM He MOXXe HTu
MOBa MPO CTBOPEHHs (3 (OpMaIbHOI TOUKH 30pYy) AESIKOrO 3BOJAY IMPABUI
oprasizanii MoCcTMO/EPHICTCHKOro TeKkcTy. IIpore cripobu BUAIIUTH OCHOBHI
O3HaK{ MOCTMOJIEPHI3MY poOuiincs AociaiiHukamu He pa3. [lpusenemo nuiie
YaCTUHY CKJIaJIOBUX IOCTMOJIEPHICTCHKOI IapaJurMu:

- JIeKaHOHI3Aa1[isl BCIX KAHOHIB 1 BCiX O(iLIHUX YMOBHOCTEH, ipOHIYHA
MepeolliHKa IHHOCTEHH;

- METaMOBHA Tpa, Tpa B TEKCT, Ipa 3 TEKCTOM, Ipa 3 YUTAa4YeM, Ipa 3
HA/ITEKCTOM, TeaTpaii3allisi TEKCTY;

- IHTEPTEKCTYaJIbHICTh, OIIOPA HA BCIO 1CTOPIIO JIFOJICHKOI KYJABTYpH 1 il
NIEPEOCMUCIICHHS;

- Opi€HTAaLlisd HA MHOKUHHICTh IHTEpIPETaLil TEKCTY;

- IPUHLIUI YUTALBKOI CIIIBTBOPUYOCTI, CTBOPEHHS HOBOT'O TUITY UMTaua,;

Ili 0co6mMBOCTI MOCTMOJEPHICTCHKOI  MapagurMu  O0OyMOBUIIH
MOJIIBAJIGHTHY MOETHKY OCTMOJIEPHI3MY, JJIS SIKOT XapaKTEPHO :

- TIOSIBa HOBUX, TIOPUIHUX JITEpAaTypHUX (POopM;

- mapoJiiiHe AJ MUTaTH ABO- 1 6araTOMOBHICTb, BipIIIK3allis;

- (parMeHTapHICTh, KOJaXX, MOHTaXX, BHKOPHCTaHHS TOTOBOTO abo
PO3WIEHOBAHOT'O JIITEPATYPHOT'O TEKCTY;

- PO3UMHEHHS T'OJIOCY aBTOPa y BUKOPHCTOBYBAaHUX JAUCKYpCaX;

- TpaBecTiiiHe 3HIDKEHHS KIAaCHMYHMX 3pa3KiB, IpoHi3amis 1
Mapo/1I0BAHHS;

- 1BO- 1 OaraTropiBHEBa OpraHi3allis «IBOaJpEeCHOro» TeKcTy [6, c. 81].

Omnoginanns Jxona bapra «Lost in the Funhouse» BBaxkaeTbcst omHIM
3 HaWKpalMX MPHUKJIaAiB MOCTMOJIEPHICTCHKOrO TeKCTy. BoHO Mae cknannHy
KOMIIO3ULII0 Ta 100pe UII0CTpye HU3KY PUC MOCTMOJAEPHI3MY, MOB’S3aHUX 3
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TEKCTOM Ta IHTepTeKCTyabHICTIO. Lleil TBip MicTUTh enemeHTu aBTodiorpadii,
NOCWJIaHHSA Ha icropuuHi nonii, omuc JIus Hesanexnocti, sikuii ponuHa
MPOBOANTh HA IULSDKI, YCBIIOMJICHHS TPYAHOIIIB HIAJIITKOBOTO TEpioay.
CrenianbHUM BUIYCK CTa€ 3B’A3YIOUHMM JIAHIFOTOM MDK MOBEPXHEBUM PIBHEM
MOl 1 BHYTPIIIHIM 3MICTOM, 1€ JaOIpUHT IMOPIBHIOETHCS 3 JKUTTAM, a
MOIIYKH BUXOJy CHMBOJI3YIOTh MpPOLIEC CTaHOBIEHHS ocoOuctocti. I mami
PO3KPUBAETHCS 11I€ OJHE 3HAYECHHS JIAOIPUHTY SIK MeTadopu JiTepaTypH, siKe
MIOYMHAETHCSI 31 BCTABOK-PO3AYMIB IPO HPUPOAY NHCBMEHCTBa 1 HOro
TEOPETUYH] aCMEeKTH, MpPO MPUCYTHICTh aBTopa 1 MOro B3aEMOAII0 3
omoBigjaueM 1 camuMm omnoBimanHsaMm. Jns JDxk. bapra nabipunt — 1€,
HacaMIiepe]l, CTaH Cy4acHO1 JIITepaTypH, Ky MUCbMEHHUKOBI Tpeda 3p03yMiTh
1 3HAWTH CBI¥ BiacHUM BUXia O6e3 pormomoru 330BHi [7, ¢. 37].

Jlxon bapt Tak moumHae cBoro onoBijb: «For whom is the funhouse
fun? Perhaps for lovers. For Ambrose it is a place of fear and confusion. He
has come to the seashore with his family for the holiday, the occasion of their
visit is Independence Day, the most important secular holiday of the United
States of America. A single straight underline is the manuscript mark for italic
type, which in turn is the printed equivalent to oral emphasis of words and
phrases as well as the customary type for titles of complete works, not to
mention. Italics are also employed, in fiction stories especially, for «outside»,
intrusive, or artificial voices, such as radio announcements, the texts of
telegrams and newspaper articles, et cetera. They should be used sparingly. If
passages originally in roman type are italicized by someone repeating them,
it’s customary to acknowledge the fact. Italics mine» [8, c. 101].

[Ile He posmouaBlIM SIK CIiJ PO3MOBiAbL, bapT, HIOM, Nae NOBIAKY:
«Komu y #oro pykonucy mioch HiAKPECIEHO OJHIEIO JIHIEI — 1€ 3HAK JUIS
BUKOPHUCTAaHHA B TEKCTI KYpPCHBY, SKHI, B CBOIO HYEpry, € IPYKOBaHHM
€KBIBaJEHTOM YCHOT'O aKIIEHTYBaHHS CIiB 1 ()pa3, a TAKOXK BUKOPUCTOBYETHCS
JUIS Ha3B TBOPIB, HE KaXXy4yd B)KE€ IPO BUKOPHUCTaHHS Horo y (aHtacTuil
0C00JIMBO Ul «30BHILIHIX», a00 IITYYHHUX I'OJOCIB, TAKUX SK OrOJOMICHHS MO
pamio, TEKCTH TeJerpaM 1 ra3eTHux crared, 1 T.1. KypcuB mnoBuHEH
BUKOPHUCTOBYBATHCSA OLIQJIMBO. SIKIIO CHOYAaTKy TEKCT HaJpyKOBaHHM
3BHYAHUM MIPU(TOM BHIUIIOTH KYpPCHBOM KOJIM TOBTOPIOIOTH HOTO,
3a3BMuail BU3HaIOTH Leil pakt. Ta HanpukiHii aBTop 3a3Havae: «Kypcus Miib».

[Ticist mepiioro 3HaifoMcTBa 3 repOsSMU HACTA€ Yyac JAI3HATHCS MPO HUX
neuro Oinbiie. CKIafaeTbes BpaXXKEHHs, 110 TEHep HaM IPOCTO 3alPONOHYIOTh
CIIOBECHHUH TIOPTPET T'epoiB, aie Iie He 30BCIM TaK.

Ambrose was «at that awkward age». His voice came out high-pitched
as a child’s if he let himself get carried away; to be on the safe side, therefore,
he moved and spoke with deliberate calm and adult gravity. Talking soberly of
unimportant or irrelevant matters and listening consciously to the sound of your
own voice are useful habits for maintaining control in this difficult interval. En
route to Ocean City he sat in the back seat of the family car with his brother
Peter, age fifteen, and Magda G —° age fourteen, a pretty girl and exquisite
young lady, who lived not far from them on B — Street in the town of D —,
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Maryland. Initials, blanks, or both were often substituted for proper names in
nineteenth-century fiction to enhance the illusion of reality. It is as if the author
felt it necessary to delete the names for reasons of tact or legal liability.
Interestingly, as with other aspects of realism, it is an illusion that is being
enhanced, by purely artificial means. Is it likely, does it violate the principle of
verisimilitude, that a thirteen-year-old boy could make such a sophisticated
observation? A girl of fourteen is the psychological coeval of a boy of fifteen or
sixteen; a thirteen-year-old boy, therefore, even one precocious in some other
respects, might be three years her emotional junior [8, c. 108].

[epuri niTepu YM MPOMYCKHM YacTO BUKOPUCTOBYBAJIUCS Ul 3aMiHU
BJIACHUX 1M€H Yy Jiiteparypi XIX cTomiTTs 1uisl MiABUILEHHS 1110311 peanbHOCTI.
Hiburo aBTOp BU3HaBaB 3a HEOOXiJHE BUIATUTHU IMEHA 3 MIPKYyBaHb TaKTy 1
IOpUIMYHOT BiAMOBiAanbHOCTI. bapt nuie sk nmpodecop KoiemKy B CTATTI YU
Ha JIeKLii Ta MPOJIOBXKYE CBOI MIpKyBaHHSA 3 LbOTro mpuBony: «llikaBo, a 3
iHIIoro OOKy peayii3M — 1€ UII03is, 110 B JaHUIM 4ac MOCHJIIOETHCS YHUCTO
IITYYHUM HUBIXOM». TpeTiM MIapoM TEeKCTY CTa€ MUTaHHA 10 yuTada: «YHu €
HMOBIpHICTh, IO MH MOPYHIYEMO MPHUHIMII [PaBAONOAIOHOCTI, IO
TPUHALATUPIUHUM XJOMUMK MIr 3pOOMTH TakKi CKJIAJHI CIIOCTEPEKEHHS?»
JliBUMHA YOTUPHAIUATH POKIB € ICUXOJOTIYHUM POBECHUKOM XJIOIMYHKAM
I SITHAAUATA a00 HIICTHAAUATH POKIB; TPUHAILATHPIYHUN XJIOMYUK TOMY,
HaBITh JIOBOJII PO3BUHEHUH B JESKUX BIJHOIICHHIX, MOKE OyTH €MOIIIIHO Ha
TPU POKH 11 MOJIOZILINNA.

[HmmM  maiictpom rpu 3 TekcroM BBaxkaerbcss Kypr BownHeryr.
JI. XaryeoH BBaXka€, IO BHKOPUCTAHHS iCTOpiOrpadiuHOrO METATEeKCTy
Bonneryrom € cipo6oro noeHatu Kpaiie 3 ABox cBiTiB. Lle o3Hauae, 1o aBTop
MO€/IHY€E BUTaJaHl €JIEMEHTH, SIKI BIH ILEAPO BUKOPUCTOBYE, 1 3MilIye iX 3
ICTOpUYHUMH TIOMISIMH, IO MOXXYTH CIY)KHTH OCHOBOIO, SIKQ 3aITOBHIOETHCS
¢bikTuBHUMU OisiMu repoiB. Came UM 00’ €IHY€ThCS peallbHICTh Ta JiTepaTypa
[9, c. 3-5]. [ns Toro, mo6 3po3ymiTu icTopiorpadiyHUii METaTeKCT, HE0O0X1THO
3HAaTH MPO TOJil, SKI 3MIHWIM TOIJIAJ Ha CBIT B OCTaHHI JECATHIITTS.
CKenTu4HUN peNaTUBI3M MiJJJaB CyMHIBY JOCTOBIPHICTH icTOpiorpadii ta ii
npeTeH3ii Ha iCTMHY. TakuM YMHOM, HEMOJJIMBICTH NPE3EHTYBAaTH ICTUHY B
OCTaHHIA 1HCTaHIi TpHU3BENIa JO TaK 3BaHOI IMOCTMOACPHICTCHKOI KpHU3H
perpesenTauii. Skimo o6pa3 MUHYJIOrO 3aJ€KUTh Bl KYJIbTYpH, SIKa O3HAYAE,
10 pi3HI KYJIBTYPHI KOJa POOJIATH aKIEHT Ha PI3HUX AacleKTax 1CTOPUYHUX
MO/, HempaBaa 3aBxau Oyze. Ajle OCKUIBKM MUCTELTBO He 3000B’s3aHe 1 He
TOTOBE HAJaTH TOYHY KOIIIO PETbHOCTI, BOHO Ma€e CBOOOAY JAOCTaBUTH CBOE
MOBIZIOMJICHHS TIPUXOBAHUM HUIIXOM. 3TifHO 3 EHrniepoM, «peaspHICTBY», 110
MPE/ICTaBIICHA YATAYEBI, € MPOAYKTOM CKIIQJIHOTO IMPOIECY, B KUH TPaIUIIifHO
3aK0/10BaH1 300pakKeHHs 1 TEKCTOBI CTPYKTYPH HAILIOTO CIPUUHATTS, 1 T€, SIK MU
OyayeMo Haill ysBJICHHS Ipo cede 1 30BHILIHIO peanbHIcTh [ 10, ¢. 15].

Tak camo, SK ICTOPUKM HaMararmThCsi JAaTH CEHC ICTopii, aBTOpHU
XYJOXKHBOI JIITEpaTypu MarOTh HaMmip po3iOpaTucs B pedax, SKi 374aI0ThCS
XaO0TUYHUMHM 1 HE3PO3YMIJIMMH, 1 TUM CAMHM CTBOPUTH IIOCh HOBE, B SKOMY
¢dakTHuHa TMpaBAa 1 HEOOXiAHICTh BIATBOPEHHS pPEAIbHOCTI CTAalOTh
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HE3HAYHUMH. TakuM YMHOM CBOOOJa NMHUCHPMEHHHKA JIO3BOJISIE HOMY IHCATH
JiTeparypy, fKa MO€AHye B coO01 iCTOpHYHI (akTH 1 BUTaJaHi €JIEeMEeHTH 1
CTBOPIOE Pi3HI MOTJIAIN HA ICTOPUYHI TTOII.

Skmo icropiorpadis 3aneKXuTh BiA IHTEpHpeTamnii 1 KOHCTPYKIIH
peanpHOCTI, TO YoMy IicTropiorpadiyHuil METaTeKCT He 3abes3neuye
«CHpaBXKHii» 00pa3 MUHYIIOTO, K 11€ poOUTH icTopiorpadis?

JI. XatdyeoH  BBa)ka€ 1[0  BIJHOCMHM MDK  BUTaJaHuM 1
icTopiorpagiuHuM CTarOTh JAY)KE€ CKJIaJHUMH, TOMY IIO BHUIraJlaHe YacTKOBO
3MINIYIOThCSL 3 icTOpiorpadiyHUM METaTEeKCTOM, a OTXKe, Oepe ydacTh B
ictropuyHoMy auckypei. KoHueniisi iHTepTeKCTyalbHOCTI mependadae, Mo
JiTepaTypHUN TBIP € B3a€EMO3AJICKHUM 3 OYIb-IKHMM TEKCTOM, HAIMCAHUM
panime. IlocTMozepHicTCbka niTeparypa IyXe 4YacTO MICTUTh €JIeMEHTH
iHTepTeKcTyapbHoro [9]. Yci kauru ta nokymentd, ski Kypr Bonueryr
IPUBOAUTH Ta IIUTYE Yy POMaHi, yci MOAOPOXI repost y vaci migiopaHi TakuM
YUHOM 1 HampaplieHI Ha Te, 00 CHPUHHATTA TBOPY 4dHTadeM OyIio
KOHTEKCTHUM Ta IUIICHUM fK (oTorpadis, a He K QuIbM.

barato KpuTHKIB 3a3HayaroTh, 110 ONOBiAbL «biliHI HOMep I’ATh, abo
XpecToBOro Mmoxoay [iTei» MounmHaeTbes 3 Apyroi riasu. llepma riasa
31€0LIBIIOTO MPUCBSIYCHA I1CTOPIl HAMMCAHHS KHUTH Ta TOHISAM, SIKI 3 UM
OB ’s13aHi. ABTOp pO3MOBiJIa€, K BiH ymeplie micis BilfHM 3ycTpiBcs 31 CBOi
npyrom bepaapaom Oxapa.

1 got O'Hare on the line in this way. He is short and I am tall. We were
Mutt and Jeff in the war. We were captured together in the war. I told him who
I was on the telephone. He had no trouble believing it. He was up. He was
reading. Everybody else in his house was asleep.

«Listeny, I said, «I'm writing this book about Dresden. 1'd like some
help remembering stuff. I wonder if I could come down and see you, and we
could drink and talk and remember.»

He was unenthusiastic. He said he couldn't remember much. He told
me, though, to come ahead.

«lI think the climax of the book will be the execution of poor old Edgar
Derby,» I said. "The irony is so great. A whole city gets burned down, and
thousands and thousands of people are killed. And then this one American foot
soldier is arrested in the ruins for taking a teapot. And he's given a regular
trial, and then he's shot by a firing squad.»

«Um,» said O'Hare.
«Don't you think that's really where the climax should come? »
«I don't know anything about it,» he said. «That's your trade, not mine.»

As a trafficker in climaxes and thrills and characterization and
wonderful dialogue and suspense and confrontations, I had outlined the
Dresden story many times. The best outline I ever made, or anyway the
prettiest one, was on the back of a roll of wallpaper.

I used my daughter’s crayons, a different color for each main character.
One end of the wallpaper was the beginning of the story, and the other end
was the end, and then there was all that middle part, which was the middle.
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And the blue line met the red line and then the yellow line, and the yellow line
stopped because the character represented by the yellow line was dead. And so
on. The destruction of Dresden was represented by a vertical band of orange
cross-hatching, and all the lines that were still alive passed through it, came
out the other side [11, c. 4].

Bonneryt panuthes 3 Oxapa, HiOM TOH € HOro KOJIEror: « — 3Haelll, s
JyMaro, 10 PO3B’SI3KO0 B KHU31 TMOBUHEH OYTH PO3CTPUI IIHOTO HEIIACHOTO
Enrapa Jlap0i, — cka3aB s1. — [lonymaid, sika iponis. L{ine MicTo roputh, TUCSUL
JOJe TMHYTh. A TOTIM IIbOTO CaMOI0 COJIIaTa-aMEpUKaHIIS 3aapelITOBYIOTh
cepen pyiH HiMIl 3a Te, IO BiH BKpaB yaiHWK. | cyasare mo Bciid ¢opi i
po3cTpinioloTh. — I'M-MM, — ckazaB Oxapa. — Tu 3rojeH, O 1€ Mae CTaTh
po3B's3kor0? — Hivoro s B IbOMYy HE PO3yMil0, — CKa3aB BiH, — I TBOS
CHeIlIaJIbHICTh, @ HE MOs». [loTIM aBTOp CHUIKYETHCS 3 YUTaue€M Ta CaMHUM
coboro: «Sk ¢axiBeupb 3 PO3B’SA30K, 3aB’SI30K, XapaKTEPUCTHK, TUBOBHKHHUX
JiajoriB, HAMPY)KCHUX CIICH 1 31TKHEHbB, 51 0arato pa3iB HaKWUJAB IUIAaH KHUTH
npo pesnen. Kpamuit mnan, abo, y BcIKOMy pasi, HalKpacUBILIMNA IJIaH, s
HAK{aB HA MIMATKY IITAIep».

Jani B poMaHi MOXHa 3HAlTH W 1HII CKIAJ0BI MOCTMOAEPHICTCHKOT
napagurmu. He 3Bakaroum Ha Te, 1110 HApPaTUB PYXAE€ThCS JIIHIMHO, TOH (axT,
1o rojgoBHUi repoit bt IinrpiM nepemimyerscst y yaci, yCKJIAJAHIOE TEKCT
Ta poOUTh Horo 6araropiBHEBUM. ABTOp HE TIJIbKU 3aJIMILIAE HAM IPOCTIp AJIs
PO3JIyMiB, ajie il MiIITOBXYE A0 PI3HUX IHTEPIIPETALill TEKCTY.

TakuM 4YMHOM, MpOAHATI3yBaBUIM MPOBIAHI TBOPH aMEPUKAHCHKOT
MIOCTMOJIEPHICTCHKOI JIiTepaTypd OCTaHHBOI TpeTi XX CTONITTA MOXKHA
3pOOUTH BUCHOBOK, II0 HAWBHPA3HIMIMMHU TEHJEHIISIMU MOCTMOJIEPHI3MY €
eKCIIepUMEHTH 3  MOBOIO,  JIHIBICTUYHA TIpa,  (PparMeHTapHICTb,
IHTEPTEKCTYaJIbHICTD, 3MIILIEHHS ICTOPUYHUX (AKTIB Ta BUMHUCIY, IApOAis Ta
iponis. [xon bapr Tta Kypr BoOHHeryr mnokaszaiu CTUMYNIOIOUYY Ta
MaHIMyJIOI4Yy CUTy 3ac001B MacoBOl iH(opMalii Ta MOMYJISIPHOI KYJIbTYpH,
K1 BIUTUBAIOTh HA CIIPUMHATTS CBITY.
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BaxoBcbkuii M. JI. Tenaenuii mocrmoaepHizMy B aMepuMKaHCbKii
Jireparypi

Crartsi TpUCBSYEHA AaKTyalbHIH CHOTOAHI MPOOJIEMI OCMHCICHHS
MOCTMOJIEPHI3MY SIK KYJIbTYpPHOI Tedii B 1CTOPUYHOMY KOHTEKCTI HOro
BUHUKHEHHS Ta PO3BUTKY. 3poOieHa chpoba BHU3HAYCHHS TEHJICHIIN
MOCTMOJIEPHI3MY Ta OCOOJMBOCTEH X IMpOsSBY B aMEpUKAaHCBKIN JiTeparypi
OoCTaHHBbOI  TpeTmHM XX  CTONMTTA HA  TPUKIANAX  KIACHYHHUX
MOCTMOJICPHICTCHKUX ~ TEKCTIB  MPOBIJHUX  aMEPUKAHCBKUX  aBTOpIB
3a3HAYEHOTO MEPIOY.

Kniouosi cnosa: aMepUKaHChKa JiTeparypa, TeHAEHIT
MIOCTMOJIEPHI3MY, EKCIIEPUMEHTH 3 MOBOIO.

Baxosckuii M. JI. TeHaeHuMu nmoCTMOAEPHHU3MA B aMEPUKAHCKOM
JuTeparype

Crarbs TOCBSIEHA aKTyalbHOW CErojHs NpobdiieMe OCMBICICHUS
IIOCTMOJIEpPHU3MA KaK KYJIbTYPHOI'O T€UEHHSI B UICTOPUYECKOM KOHTEKCTE €ro
3apokaeHuss W pa3Butusa. CrenaHa TIONBITKA BbIACNEHUS — TEHISHIUM
MOCTMOJIEPHU3MA M OCOOEHHOCTEH €ro MpOsBIEHUS B aMEPUKAHCKOM
aureparype mnocieaHed Tpeth XX BeKa Ha MpUMeEpax KIACCUUYECKUX
IIOCTMOJEPHUCTCKUX  TEKCTOB  BBIJAIOLIUXCS  AMEPUKAHCKUX  aBTOPOB
0003HAaYEHHOTO TEPHO/IA.

Knrwouesvie  cnosa:  aMepuKaHCKas  JUTepaTypa,  TEHIACHLUHU
ITIOCTMOJIEPHU3MA, SKCIIEPUMEHTHI C A3BIKOM.

Vakhovskyi M. L. Postmodernist Tendencies in American Literature

The purpose of the article is to identify trends and special postmodern
features of their manifestation in American literature of the last third of the
twentieth century. To achieve that aim classic postmodernist texts of the most
prominent authors of the time period mentioned are being analyzed. The
analysis of literary works show that in modern Ukrainian theory of literature
the problems related to the development of American postmodernist literature
are not enough covered.

Thus, analyzing the works of outstanding American postmodern
authors we conclude that the most expressive tendencies of postmodernism are
experiments with language, linguistic play, fragmentation, intertextuality,
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mixing historical fact and fiction, parody and irony. John Barth and Kurt
Vonnegut show stimulating and manipulative power of the media and popular
culture that influence the perception of the world.

Key words: American literature, postmodernist tendencies, experiments
with language.
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CIEIU®PIKA IHTEPIIPETAIIL OGPA3Y HAPIIMCA
B €EBPONENUCHKIN JITEPATYPI XII CTOJITTA

[Tutanns npo icHyBaHHs ictopii Hapmuca B 3axiiHO€BpomneMchbKii
JiTeparypi Micis po3magy KIaCHYHOI KyJNbTypu Mae HeaOusKe 3HaueHHS,
OCKUIBKM BOHO IIOB’s3aHE€ 3 HPOOJEMOI0 TBOPYOrO MOTEHLIany o0pa3iB
Mi()OJIOTIYHOTO MOXOKEHHS Ta IX Poji B KYJIbTYPHIN HisUIBHOCTI, Y MpoLeci
3aCBOEHHSI JIOCATHEHb CBITOBOI KYJIBTYpH IJIIOJCTBOM Ta  OKPEMOIO
ocobuctictio. Taki 0Opa3u OepyTh y4acTh y O0e3nepepBHOMY PYCl KyJIbTypH, Y
Jiajio31 MK MUHYJIMM Ta cydacHicTio. [Ipu Bciil pi3HOMaHITHOCT1 AOCHTIIKEHb
JAHOTO aCMEKTY CBITOBOI'O JITEPAaTYpHOrO IMpOLECY [0 TENepiliHbOro
MOMEHTY HeMmae poOiT, sIKI BpaXOBYBaJIM O IIUPOKHUI 1CTOPUKO-TITEpaTypHUI
Mmartepiaj, moOynoBaHMi Ha oOpa3ax pi3HOrO MOXOJKeHHA. Tomy 3apas
0COONMMBOTO 3By4YaHHs HaOyBarOTh JOCHIDKEHHSA Ii€i mpoliemu 3
ypaxyBaHHAM CHElU(IKU TIyMadeHHsS TaKUX CTPYKTYp Y Pi3HI KyJIbTYpHO-
ICTOPUYHI EMOXH.

Husky mpamps 3apyOiKHUX Ta BITYM3HSHUX JIITEpaTypO3HABIIB
MIPUCBSYEHO JOCIIIKEHHIO 3aKOHOMIPHOCTEH (yHKI[IOHYBaHHS Mi()OJIOTTUHUX
obpa3iB. Y raiy3l BHUBYEHHS LMX IOHATh TEOPETUYHO Baromi mpari
B. Anrodiituyka, P. bepkoBa, A. Bonkosa, 0. Jlormana, 0. O. MukuteHka,
A. Hamny. Jliteparypo3HaBii CTBOpWJIM ©0araro MLiKaBUX Hpalb Mpo
IHTEpTEeKCTyalIbHI 3B’SI3KM, TOETUYHI NOPIBHAHHA 00pa3y Hapruca 3 iHmmmu
obpazamu aHTU4HOI Midororii, 30kpema 3 Opdeem, [lirmanionom, Xumepotro,
[Iporeem, Enimom (P. Merosen (R.Magowan), [Ix. Peitnep (J. Raper),
JIx. Pacen (J. Russell), B. 'aminbTon (V. Hamilton).

AKTYyalbHICTb TEMH 3YMOBIIIOETHCS TOTPEOOIO POLIMPEHHS 3HAHB PO
o0pa3 Hapmwca Ta oro BKOpPIHEHICTh Yy €BPONEHCHKY JiTepaTypy. 3aBIaHHs
cTaTTi — 3’sicyBaTH crenudiky iHTepnperaiii oopazy Hapuwuca B XII ctomitri,
a TaKO OKPECIUTH KOHTYPH IIi€1 CTPYKTYPH SIK JIITEpaTypO3HABUOI KAaTEropii.
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