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The article outlines the features of acmeological approach to the formation of professional mastery
of future Music teachers. The acmeological approach has the system character involving the study of
the objects as systems and the coordinated use of various scientific approaches, namely: system-holistic,
personal-psychological, professional-pedagogical, activity-creative and axiological. Acmeological context
allows to explore the Music teacher’s professional mastery as a pedagogical system and to determine the
ways of its improvement.

The implementation of the acmeological approach to the professional training of future teachers, the
main purpose of which is in their mastering by the active strategies of creative self-realization in the process
of achieving their professionalism, is carried out by means of the application of acmeological educational
technologies. They contribute to the intensification of the students’ internal potential (the motivation and
target sphere of their personality, abilities, volitional qualities, self-consciousness) as a condition of the
individual’s ascent to his acme-level.

Being in close interaction with other approaches, acmeological approach gives the heuristic opportunities
for the personal development of future Music teachers. First of all, it is the integration and differentiation of
the teacher's personality, the ratio of activity and personal determinants of his development and formation
in the process of productive activity.

The determination of the essence of methodological approaches to the identified problem predicts the
effectiveness of further solving of the problem of forming future Music teachers’ professional mastery, in
particular as the leaders of school choir collectives.
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OCOBJIMIBOCTI ®OPMYBAHHS CIIEHIYHO-OBPA3HOI KY/IBTYPU
MAMBYTHIX YYUTEIIB MY3UYHOI'O MUCTEIITBA B ITPOIIECI
BOKAJIBHOI IIATOTOBKU

THE PECULIARITIES OF FORMING STAGE-SHAPED CULTURE
OF FUTURE TEACHERS OF MUSICAL ART IN THE PROCESS
OF VOCAL TRAINING

Y cmammi euceimneno ocobnusocmi popmyBaHHs cueHiuHo-00pasHol Kynvmypu mMatibymmix yuu-
Menié My3UUHO20 MUCHEYMBA 6 NPoteci 60KanvHoi nideomosku. IIpoananizosano cmar 00cnioxysanoi
npobremu 6 nedaeoeiumiii meopii ma npakmuyi, 6UsHAUEHO Memy ma 3a60aHHA, POSKPUMO CYMHICMb
NOHAMY i BU3HAYEHO IX 8NIIUB Y HABUATIHOMY NPOUEC.

Kntouosi cnosa: soxanvhi 30i6Hocmi; ocobnueocmi gopmysans; maibymui euumeni my3uuHozo
MUCMeUmea; HA6UATbHUL NPOUEC; NPOUEC 60KATLHOT Ni020MOBKY; B0KANLHA MALICEPHICMb; IMNpo-
8i3aUisl; B0KAIbHA MEXHIKA; APMUCTUIM.

Heo6xignicTs MopepHizarii cricTemu BUIOi OCBITH B /IOTiLli KY/IBTYPOJIOTT4HOTO MifIXO/Y 3yMOB-
JieHa TOTpebaMy CY4acHOTO, MiHIMBOTO CYCIIbCTBA 3 MIATOTOBKM CIIELIaTiCTiB, 10 BOMOAIIOTH
BJICOKVIM piBHEM 3arajibHoOi Ta mpodeciiiHoi KymbTypu. B 3B'A3Ky 3 1[YIM 3pOCTal0Th BUMOTH [0
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npodeciiiHol MiArOTOBKM MailOyTHIX y4NTe/TiB My3UYHOTO MUCTELTBA, 0 IXHbOI MY3MYHO-IIefIaro-
Ti9HOI KYZIBTYpPY, CK/IaI0BOIO SIKOI € i CLieHiYHO-00pa3Ha Ky/IbTypa.

CreniyHO-00pa3Ha Ky/IbTypa Mail0yTHbOTO BUMTE/LSA MY3YHOTO MUCTEIITBA — 1ie O€JHAHHS
IYXOBHMX, MOPA/IbHO-eTUYHMX Ta (bismqﬂmx AKOCTel 0COOMCTOCTI BUMTENIA, SIKi CIPSIMOBaHi Ha
OBOJIOAIHHA MYSUYHUM MUCTELTBOM Y HaBYa/JIbHOMY IIPOLIECi, B KOHIIEPTHO-BUKOHABCDHKIN Hif/Ib-
HOCT], @ TAKOX CIIpYsA€ 0cOOMCTICHOMY Ta podeciiiHoMy po3BUTKY. ClieHi4HO-00pa3Ha Ky/IbTypa —
1le iHTerpanbHa 0COOMCTICHA AKiCTb, cpopMOBaHi mpodeciitHi koMIeTeHil, 35i0HOCTI Ta AKOCTi,
TBOPYMII ITiJXiJl Ta BUKOHABCbKA MaJICTEPHICTD y Tajysi BOKa/JIbHOTO MUCTELTBA.

TonoBHMM 3aBJjAHHAM BOKA/IbHOI IIIITOTOBKM Y BUILiV IIKOJIi, € He CTi/IbKY HaBYaHHA MYSVKI,
CKi/IbKY BIUTVB Yepe3 MY3UKy Ha BeCh [yXOBHUII CBIiT MaitOy THIX yunTeniB. Bukmagad Mae po3BUHY TH
Yy T/IMBICTB /0 IIbOTO BIY MUCTELITBA, BBECTH Y CBIiT 100pa i Kpacu, BifKpUTH B My3UL{i )KBOTBOPHE
JKEPEIIO JIIOICHKIX IIOYYTTIB I IepeXUBaHb.

BinnosigHo aHania ocobmBocTeit GOpMyBaHHA CLieHIYHO-00pa3HOi Ky/IbTYpu Maiby THbOrO
BUYNTE/IA MY3MKV BM3HAYAEThCA POPMYBAHHAM IEBHUX OCOOMCTICHUX i mpodeciitHux sAKocTeit,
3-TIOMDK AKMX HaMJ BMOKPEM/IEHO: MY3MYHICTh, My3M4He CIIPUIIMaHHA, KOMYHIKaTVBHICTb, eMIIaTis,
KpeaTUBHICTb, pediiexcis, My3/4YHa IaM SITh, BOKa/IbHA TEXHiKa, TBOPYA aKTUBHICTb, aPTUCTU3M,
immpoBisauiiiHicTs, mpodeciitne MICIEHHS i CAaMOCBiJOMICTB, iHTepec 10 mpodecii Too.

Po6oTa Hajj BU3HAYEHOI0 TeMOIO CTATTi 3yMOBI/Ia HEOOXifHICTh BUBYECHHA Ta aHA/TI3yBaHHA
HAyKOBOI JIiTepaTypy, siKa CKJIaaa TeOpeTNdHy 6asy HOCTI[KeHHS. Y IefaroriYHoMy AUCKYpCi
YKpaIHCBKOI i 3apy0OiXKHOI HayKy HAsIBHMUIL CIIEKTP JOCTI/KEHb, AKi JO3BO/LAIOTH LTICHO IIpOaHa-
Ji3yBaTy CYTHICTb NMOHATTA ‘CLEHIYHO-0Opa3Ha Ky/IbTypa MailOyTHbOTO BUMTENA MY3UYHOIO
MICTEITBA’, BUSHAYNTI METOROMOTIUHI 3acajyl Ta 0COOMMBOCTI POPMYBAaHHS O3HAYEHOI AKOCTI y
IpoLieCi BOKa/IbHOI MiITOTOBKN.

3-IIOMiX [OCTiIKeHb BMOKPEMMMO IIpalli HayKOBIIiB, IEfJaTOriB, ¥ AKIX: PO3KPUBAETbCA
CYTHICTD Ky/IbTYPH SIK iCTOPIYHO 3yMOB/IeHOTO heHOMeHa moAcTBa: €. A6mysnin [1], M. Karan [5] ta
iHITi; BUAB/IEHO creldiKy B3aeMOAil KyIbTYpH K COLia/TbHO-ICTOPUYHO CPOPMOBAHOTO ABUIIIA Ta
ocsitu: B. Cmactponin [10], B. Auppees [2], Ta iHImi; 06rpyHTOBaHO TeOPETIKO-METOROIOTIHi 3acafiyt
mucrenpkoi ocBitn: O. Onexciok (7], O. Pyaanupka [9], O. PocroBcpkuit [8] Ta iHmi; mpoananisoBaHo
ocobmBocTi podeciitHol MiAroTOBKY Maiiby THHOTO BUMTEL My3UYHVX fyictmitin: J1. [Imutpies (4],
I. Humin [13] Ta iHmi; BU3Ha4eHO CYTHICTb (opMyBaHHSA NpoQeciitHOl KOMIIETEHTHOCT BUNTES,
30KpeMa BUNTe/A My3n4yHOro MycrenTsa: JI. Apxaunukosa [3], b. Ternos [11], 10. Iaraperni [12]
Ta iHIIi; ZOCTimKeHo crermdiky GopMyBaHHS PisHUX BUJIB IIPOQeciitHoOl KynbTypu MaiibyTHbOro
Buntena Mysuku: H. Mosranposa [6] Ta iHi.

Memoio cmammi € BU3HaYeHHs 0cOOMMBOCTel HOPMYBAHHS CIIEHIYHO-00pa3HOi KYIbTypH
MaiflOy THIiX y4uTeNiB My3UYHOTO MUCTELITBA B IIPOLIeCi BOKa/IbHOI IIATOTOBKY, PO3KPUTTA iX CyTi Ta
BIUIMB Ha ITpodeciitHe CTaHOBIEHHA MaliOy THIX yunTeNiB My3M4HOTO MICTEITBA, aHA/Ti3 HAyKOBIX
MiAXOAiB 0 OpraHi3auii i€l AiAMbHOCTI.

OcHOBHI 3aBJaHHA CTAaTTi: IPOAHAII3yBaTU CTaH AOCTIPKYBAHOI IIpo6IeMNU B IearoriyHiit
Teopii Ta MpaKTUIli; BUSHAYUTU Ta PO3KPUTH CYTHICTb 0COOMMBOCTEN POPMYBaHHA CLEHIYHO-
00pasHOI KyIbTypH B IIpoIleci BOKaJTbHOI MIATOTOBKY; OOIPYHTYBAT! BIUIMB OCOONMBOCTEI Ha
(axoBe CTaHOB/IEHHA MaIOYTHIX YUNTeNiB My3MYHOTO MUCTEITBA.

3MiCT BOKa/lIbHOI MiITOTOBKY CTYZIEHTIB Y BUIIMX HaBYA/JIbHMX 3aK/IaflaX CIPAMOBaHUII Ha
dopmyBaHH: mpodeciitHuX AKOCTeil criBaka-BUKOHABI, TIefJarora-My31MKaHTa, JI0r0 XyA0>KHbO-
€CTEeTUYHVIX CMAKIB, 3[laTHOCTI 1O TBOPYOI [IIA/IbHOCTI B IIefjarorinyi Ta MucrenTsi. HaBuanH:A BokasicTa
HeMOXX/TMBe 0e3 3aCBOEHHSI HU3KI HOHATD, Y SKUX BiJ0OPaKAIOTHCSA 1 3aKPIiITIOITHCS 00'€KTUBHI
BiHOIIIEHHSI B3a€EMO3aJIeKHIX €/IeMEHTIB BOKA/IbHOI Ta 3arajbHOI Ie[aroriki, OCHOB BOKAa/IbHOI
METOIMKI 1 BOKA/JIbHOTO BUKOHABCTBA, @ TAKOX IX 3yMOBJIEHICTD YCI€I0 CHCTEMOK HaBYaHHA.

BusnadeHHs cyTHOCTI 6a30BUX HOHATD JOCTiIKeHHs MpobneMu GOPMYBaHHSA CLEHIYHO-
00pasHoOi KyZIbTypy MaitlOyTHBOTO BUNMTENA MY3MYHOTO MICTELTBA YMOX/IVBIIIE BI3HAYCHHSA
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0Cco6/MMBOCTEl BOKATBbHOI MifTOTOBKM, 110 TONATAE Y POPMYBaHHI HEOOXiTHNX 0COOMCTICHUX i
npodeciiiHux AKOCTelt MatOyTHbOTO (axiBIIs.

3-NOMiX KITI09OBYX AKOCTe! MaiilOy THbOTO BUMTEA MY3MKY Oi/IbIIICTh HAYKOBILIB, IPEfCTaB-
HUKIiB MMUCTEIbKOI OCBITM BMPI3HAKTb MY3UYHICTb K OCOOWCTICHY AKIiCTb, fIKA BUABIAETHCA ¥
3[IaTHOCTI JIO CIIIKYBaHHA 3 MY3MKOX0, EMOLIVIHOTO 1I CIIPUITHATTSA, PO3BUTKY MYSUYHOTO CIyXY,
TIaM ATi, MICTIEHHs1, MY3UYHIil TOTpebi, TparHeHHi 0 YCIIHOTO BOTIOAIHHA Pi3HOBU/AMI MY3IYHOL
fismbHOCTI. 30KpeMa b. TernyioB cymrHo BBaXae, 1[0 IIPOBiZHOI0 03HAKOI0 MY3MYHOCTI € ePexX-
BaHHA MY3UKM K BUPKEHHA [IEBHOTO 3MICTY. 3[JaTHICTb eMOLiIHO BiiITyKyBaTHUCs Ha MY3MKY €
TOJIOBHOIO 03HaKoI0 My3nyHocTi [11, c. 53].

CrenngivgHo0 AKICTIO, AKa € BAXINBOI y POpMYyBaHHi CLieHIYHO-00pa3HOI KYIbTY Py BUNTENA
MY3SIYHOTO MUCTELTBA, € IMIIPOBi3aLliliHiCTh, 110 BY3HAYAE 3[JATHICTD ;O MY3MYHOIO BUKOHABCTBA,
BJMABOM MY3MYHOI KY/IbTypy Ilefarora. IMImposisauiiHicTb nepegbadae ycBifoM/IeHHS 3MiCTy
MY3IYHOTO TBOPY, peasi3ario creru(piyHx My3IIHIX IPUIOMIB /I 10TO BTiTEHHS, 1[0 3yMOBJIIOE
TepefaBaHHs i PO3KOJYBAHHS CMIUCTIB XyfioXHIX 00pasiB. Ha nepexonanus H. MosranboBoi, Ha
SIKiCTb BMKOHABCHKOI iMIIPOBi3allii BIIMBAKTb 0COOMMBOCTI BUKOHABCHKOTO CTUIIIO, TPAUIII Ta
HaCTaHOBM BUKOHABCHKIX IIKiJ, /e Bif0YBa/IOCh CTAHOB/IEHHS 0COOMCTOCTI IMITPOBi3aTopa, JOCBix
CIIPUITHATTS MY3VKV, OTPUMAHNIT HUM 32 XUTTA [6, ¢. 58]. O3HaueHa AKICTb 3a/1€XXNUTD Biff BTIICHHA
KOMITIO3MTOPCHKOTO 33/[yMy Yepes OCePefHULITBO 06pa3HOi CHCTeMI TBOPY, peasli3yeTbcs y mpoleci
HOTO CIIPUIHATTA.

BaroMoro 0coOnMBICTIO BUABY CLIEHIYHO-00pa3HOi KYIbTYpM MailOyTHHOTO BUUTEIIST MY3UKI
€ 3IaTHICTD 1O MY3WYHOTO CIIPYIIMaHH, 1[0 HacaMIepey OB sI3aHO 3 iHTepIpeTallielo My3UYHIX,
XYIOKHIX 00pasiB, TpakTyBaHHA 00pasHOi CHCTEMM MY3MYHUX TBOPIiB Ha OCHOBi B/IACHOTO
KUTTEBOTO, TpodeciitHoro focsiny. O. POcTOBCHKMIT CTYIIHO BBAXKAE, [0 MM Oi/IbIIY LiHHICTD
Ma€e MICTENTBO, 30KpeMa My3MKa, A/l 0COOMCTOCTi, TMM MOBHillle aKTya/mi3yeTbcs 1i ecTeTuyHe
CTaBJIEHHA [0 Hei y TTpolleci cipuiiManHA. ToMy My3idHe CpuiiMaHHA CYTIPOBOIKY€ETbCA IIOYYTTAM
TlepeXXMBAHHA LIiHHOCTI, BOHO LjiHHiICHE 3a CBO€0 mpupopomwo [8, c. 21]. BigmosigHo HeobxigHicTD
BOJIOAiHH BUCOKVIM PiBHEM CLIeHI9HO-00pa3HOi Ky/IbTYpy CTAHOBUTD HEOOXiIHY YMOBY LIIHHICHOTO
MY3WYHOTO CIIPUITHATTS, PO3KOAYBAaHHS 00pa3iB My3MYHIX TBOPIB, 1[0 PETPAHCTIOETCS Y IPOLieci
npodeciitHOI AisNMbHOCTI.

CnyuHomo y 11boMy KoHTeKCTi € gfymka O. PygHuupkoi, ska BBaXae, 1o “y X0fi cBifoMoro
MY3UYHOTO CIIPUITHATTSA HepeTBOPEHH: 3BYKOBOTO IIOTOKY B 00pa3i CBiflOMOCT] € /uile IepIm
mrabneM, AKNI HeOOXiTHWII /A Tepexofy fO HACTYIHMX CTYNEHIB KaTeropusalil oTpyMaHo]
My314HOI iHpopMallii, OCATHEHHS CMUCIOBOI KOHIIETIIIii TBOPY, 10T0 XYAO>KHBOTO 3MicTy” [9, ¢. 28].
BixmoBigHO po3KOAYBaHHA CMICIIOBOTO HABAHTAKEHHA MY3UYHIX TBOPIB Y Tpoteci mpodeciiHoi
[iANbHOCTI BYMMAarae BiJj BYNTE/A My3MYHOTO MUCTELITBA BOJIOAiHHA IHTepIIpeTallifIHUMI YMiHHAMI,
CBITOIIAZHUMM L[iHHOCTSAMM, CIIEKTPOM HPOQeciiiHuX i 0cOOUCTICHNX AKOCTEN, AKi CIPUAIOTH
I/IMOOKOMY eKOJIYBaHHIO MY3MYHOI 00pasHOI MaytiTpuL.

Y npotjeci BOKabHOI MATOTOBKY (OPMYBaHHS CIIeHiYHO-00pasHOI Ky/IbTypu MaiibyTHbOTO
BYMTE/LA MY3MYHOTO MUCTELITBA Ma€ BiOyBaTICA 3 ypaxyBaHHAM 3JaTHOCTI 10 XyZI0XKHbOI iHTep-
TpeTaliii, 10 3yMOB/ICHO HeOOXiHICTIO IeKOyBaHHA 00pa3HoOi CUCTEM TBOPY i peTpaHcALiero 1i
CMIC/IOBOI HACMYEHOCTI Y IIeJarOri9Hi AisA/IbHOCTL. K BUIMIT BUJ BUKOHABCbKOI TBOPYOCTI, IHTEP-
nperanis, Ha nepekoHanHs H. MosraiboBoi, € “ompenMedeHM” BUKOHABCHKUM TPAKTYBAHHSM,
TBOPYMM BUSBOM BUKOHABCBKOTO IPOLIECY i F0T0 ClIelyipigHIM Pe3y/IbTaToM, 110 CUHTEe3Y€E CTHUIbOBI
0CcO6/MMBOCTI pisHUX €IO0X, abCTparyBaHHA BUKOHABIA BiJj JOMIHYIOYOTO CTIM/IBOBOTO HAIIPAMY,
JI03BOJIAI€ BUABUTY >KAHPOBO-CTIIBOBI 0cOO/MMBOCTI My3uKkn [6, c. 58]. Ik o3Haka cpopmoBaHOCTi
CIIeHIYHO-00pa3HOI KYIbTypU BUMTENLA MY3UKM, XyJOXKHA iHTepIpeTallis MOMATaE y PO3KPUTTI
BYPa)Xa/IbHIX MOXK/IMBOCTEN MY3MYHOTO TBOPY, B iHTEPIIPETALIIHOMY aHa/Ii31 My3UYHOIO TBOPY,
110 nepenbadae BUOYLOBYBaHHS CMVICIOBOI IAMTPU Xy#OXKHbOro 00pasy. Ha gymky O. Onexciok,
“IHTepHpeTyYBaHHA — He Ti/IbKY iHTeNeKTya/bHUII piBeHb OCATHEHHS CBiTY 0cOOMCTiCTIO, ane i
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IYXOBHMIT, IO JO3BOJISAE “POSUIMPUTH i IOITMONTY PO3YMIHHS TBOPYOro Havasa MpoLecy iHTep-
TIpeTyBaHHA MY3UYHOTO TBOPY [7, . 13].

Ina ¢opmyBaHHA CLieHIYHO-00pa3HOi KyIbTypy MaiiOyTHBOTO BUMTENA MY3VKIU BaXKINBe
3HAYeHHS MAa€ MY3MYHA IIaM ATb, 10 BU3HAYAETHCA HAYKOBLAMM fAK 3[ATHICTD TIOAVMHU [0
3aIlaM ATOBYBAHHS, 30€pe>KEHHA Y CBIIOMOCTI 1 HACTYIIHOMY BifTBOPEHHS MY3UYHOTO Marepiayy
[12, c. 151].

BaxnmuBoto AKiCTI0 Maiby THBOrO BUMTENISI MY3MKM, SIKA CBiTYUTD PO PiBEHb J0TO CIIeHIYHO-
00pa3HoOi KyIbTYpH, € BOKa/lbHa MailcTepHicTb. JI. [IMUTPieB po3Iiiafae BOKaIbHY MaliCTEPHICTD
K BOJIOJIHHSA KOMIUIEKCOM BOKA/IbHUX i IpodeciilHNX HaBMYOK Ta YMiHHS HifjTIOPAJKOBYBATH iX
TBOpYil MeTi. BifIOBiTHO y4eHNIT akLjeHTye yBary Ha pO3BUTKY BOKA/IbHOI TEeXHIKM “AK pe3ysb-
TaTi yTBOpPeHHA Pi3HNX 3BA3KiB y MOBJIEHHEBOMY aHA/i3aTOpi, AKi BUHMKAIOTb /A 3ifICHEHHA
OyZib-SIKOTO BYKOHABCHKOTO 3aBlaHHA. Ha mepexoHaHHs BYEHOTO, caMe 3BYKOBI My3M4Hi 06pasn
3YMOBJIIOIOTD BUOIp IIPUiloMiB, TeXHIYHMX 3ac00iB /1A 3BYKOBOTO BTi/IEHH:A. 3a IIIX YMOB TeXHiKa
Oy7ie peasTi3oBYBaTHCh SIK BTI/IEHHS BUSHAYEHNX MY3IYHO-BUKOHABChKIX 3aBaHb. CaMe TOMY ITpoliec
BOKaJIbHOI IiITOTOBKY He MOYKHA 3BY>KYBaTy JinIie 10 pOopMyBaHHA By3bKOIPOQeciilHIX HaBUYOK.
3aBJaHHA BUK/Ialada BUIIIOT0 HABYA/IbHOTO 3aK/Ia/ly — PO3BUHY T MY3M4HICTb, ApTUCTV3M, HABYUTI
po3yMiTi Mys4He MOB/IEHHSA, IPOOYAUTY TBOPUY daHTasiio [4, c. 67-90].

Y npoueci popMyBaHHA CLieHIYHO-00pa3HOI KYIbTypy Maiiby THbOTO BUNTENIA MY3UKH YiNbHe
MicIie BifiBefieHo GOpMyBaHHIO KPeaTHBHOCTI — 0COOMCTICHOI i poeciltHOoi AKOCT], KA XapaKTepu-
3Y€ThCsA 3TATHICTIO 10 TBOPYOIO CAMOPO3BUTKY, 1110 BUAB/LAETHCS B aKTHBi3aLii mpowecis “camocti’,
3-TIOMDXK AKUX IIPOBIJHYMI € CAMOIII3HAHHA, TBOPYE CAMOCTBEPPKEHH S, CAMOKEPYBaHHH, TBOPYa
camopeaJtisallis Ta caMoBIOCKOHaneHHs1. Ha ocHOBI kpeaTnBHOCTI pOpMY€ETHCs CBOEPi/HA Tapafurma
npodeciitHoi, 30KpeMa i BOKaJIbHOI, Mi[TOTOBKM BYNTENS, KA Tependadae peanmisalilo Takmx
TIOJIOXKEHB: 1) YCBIZIOM/IEHHA CAMOLIIHHOCTi KOXKHOI ocobucrocTi, ii YHIKa/IbHOCTI; 2) HeBUYEPIHICTH
MOXX/IBOCTEN PO3BUTKY KOXKHOI 0COOMCTOCTI, 30KpeMa TBOPYOTO CaMOPO3BUTKY; 3) MpiopuTeT
BHYTPIIIHbOI CBOOOAY — CBOOOAY A/IA TBOPYOTO CAMOPO3BUTKY Yy CIIiBBiHOIIEHH] 3i cBOOOK010
30BHIIIHBOIO; 4) PO3YMiHHA I'eHe3) TBOPYOTO CAMOPO3BUTKY AK iHTETPaTbHOI XapaKTepUCTIKN
“camocTi’, CUCTeMOTBOPYMMY KOMIIOHEHTaMI SIKOi € CaMOIIi3HAHHs, TBOPYE CAMOBM3HAYEHHS,
CaMOKepYBaHH:, TBOpYa caMopeai3allis, CaMOBIOCKOHa/IEHHA [2, ¢. 259-260].

O. PynHuipka akieHTye yBary Ha TOMY, 0 KpeaTUBHICTb € 31aTHICTIO 0COOMCTOCTI 10 TBOPYOTO
CII/IKYBaHHA 3 MIUCTELTBOM, 00 €KTVBHE OaueHHS CBiTy. PO3BUTOK KpeaTHBHOCT] BUNTENIsI 3HATHOIO
MipOI0 3aJIeXXNTb Bif iloro mpogeciitHoi caMoCBifOMOCTi, 1[0 € Ti€ko “iHCTaHIi€n, B AKill BifOyBa-
€TbCS OLIiHKA ICHYIOUNX OCATHEHD, IVTAHYBaHHA HAIIPSAMIB CAMOPO3BUTKY, Iioro 37jiiicHeHHA [9, c. 28].
Apke BIUTVB Ha 0COONUCTICTD Y4HA BifOYBa€ThCs Yepes BIIaCHNIT KUTTEBUII i podeciiiumit mpukiag,
Yepes CIEeKTp NeJaroriqHux MeTofiB, GopM, 3ac00iB, TEXHOMOTIN. Y KpeaTHBHOCTI, AKa BUAB/LAETHCA
B iHTeprpeTalii XyjoXXHbOTr0 00pa3y Ha ClieHi, T Yac BUKIA[JAHHS MY3UYHVX JVUCUMUIUIH TOLIO,
BTI/IIOETHCSA 3ara/ibHa KY/IbTypa 0COOUCTOCTI, CBITOIIARHI OpieHTMpH, IHAUBiAyaIbHi 31i0HOCTI.

BinnosigHo negaroriynmit mporiec OB A3aHMI 3 TOCTITHMM TBOpYMM nourykoM. [1pu mipomy
TBOPYMII ITpoLiec HaOyBa€ BOCTOPOHHBOTO BUABY: 3 OFHOTO HOKY, TBOPUICTb BUMTENA, 3 iHIIOTO — ¥
pesy/bTari nefgarorigHol il Bi,‘[I6YBa€TI)CH CTUMY/IIOBaHHA TBOPYOI Jis/IbBHOCTI Ma17[6yTHix BUMTENIB.
CaMe TOMy BYNTe/Ib Ma€ BOJIOAITY TBOPYOI aKTUBHICTIO — HAO1/IbII 3HAYYIIIOK SKICTIO BUUTENA
MY3UKH, fIKa (POPMYETHCA Y MpOLeci BOKATbHOI MiATOTOBKY, BMKOHABCBKOI iANbHOCTI, 1[0, Ha
IyMKy JI. Ap4a>KHMKOBOI, “CTBOPIOE BaroMi MOX/IMBOCTI /LT pO3KPUTTS iHAVIBiTyaTIbHIX TBOPYNX
0COOMMBOCTE, PO3BUTKY CAMOCTIITHOCTI, aKTMBi3aL[il MIHYIOr0 €CTETYHOIO JOCBINY, BUABICHHA
BiITIOBiTHMX acOLiaTMBHMX 3B'A3KiB” [3, ¢. 25]. ¥ 1IbOMY KOHTEKCTi BUNTENb MY3MYHOTO MUCTELITBA,
BOJIOZIif04M BYCOKVM piBHEM CLIeHIYHO-00pa3HOI Ky/IbTYPH, € BUKOHABLIEM-IHTEpPIPETaTOPOM, 1110
BIIMArae Biff HbOTO TBOPYOI AKTUBHOCTI, EMOLIIIHO-eCTETUYHOTO CIIPUITHATTA SIVICHOCTI, L/IICHUX
CBiTOIIARHNUX OpieHTNpiB. AMke, Ha AYMKY O. ONeKCIoK, “OCKiNbKY iHTepIpeTaliis My3U4HOTO TBOPY
€ OPraHiYHOK iIMAHEHTHOIO CYTHICTIO MY3MYHO-BUKOHABCHKOI TBOPYOCTI, Y CY4aCHOMY il pO3yMiHHi
BOHA fABJIIE€ COOOI0 JIOTTYHMIT IPUPOJHMUIL IPYHT AK AiA/BHICTD i cepefoByILe I AKHANOIIbII
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ycninrHoro ¢popmMyBaHHA TpodeciiiHuxX yMiHb Maii6yTHbOTO My3MKaHTa-BUKOHABIA Y (axoBiil
nigrorosui” [7, c. 13].

Basx/mBoto 0co6/mBicTI0 pOpMyBaHHS CLIEHIYHO-00Pa3HOi KYIBTYpY BUNTENA MY3VKI € HAOY TTA
3[JaTHOCTI II€fIarora o apTUCTH3MY, 1[0 PO3IIANAETbCA BUCHUMI AK CYKYIIHICTb AKOCTEI, AKi HeoOXimHi
BUNTETTIO /1A peaisarii mpodeciitHux GyHKIIl, BUABY NeAAroriqHol i BUKOHAaBCbKOI MaiiCTepPHOCTI,
npodeciitHoi Ky/IbTypu. AJKe BUNTE/Ib Ma€ BOTIORITY aPTUCTU3MOM, IO CTABUTB J10T0 Ha OVH Ia0eyTb
3 aktopoM. Ha gymky 0. Llarapernni, nepmopsgHe sHa4eHHA /I MaJICTEPHOCTI aKTOpa MAIOTh TaKi
AKOCTI, SIK: CLieHiYHe TIepeBTi/IeHH, ClleHiYHe po3yMiHHA i crieHivynmii pyx [12, c. 151].

ApPTHUCTUSM YUUTENA MY3UKHI IOJIATAE Y 3TATHOCTI IIEpeaBaTy eMOLiITHO-eCTETUYHY, [YIIEBHY
eHEepreTVKY MOy THIM yUMTe/AM Yepes IOCepeNHNIITBO ACKPABOT0, TBOPYOTO XapaKTepy BUKOHAHH,
TepefaBaHHA XYLOXHBOTO 00pa3y Kpi3b IpuU3My BIACHOTO eMOIiHOTO, iHTeeKTYaTbHOTO,
€CTeTIYHOTO JOCBiNy. Baxk/miBe 3Ha4eHHA Mae apTUCTUIHNIT CTU/Ib BUKOHAHHA MY3UKM, Yepes AKIIA,
Ha IlepexoHaHHsA E. A6ny/utinoi, “cmyxadi 3apA/pKyI0ThCS MY3UKOI0, PO3BUBAIOYM TIPY LIbOMY CBOIO
eMOL}ii{HiCTb, AKa HaOyBa€ 3 POKY B Pik 3aBIAKY IIPUK/IaLy BUNTE/LA OLTbII eCTETIYHOTO XapaKTepy
[1, . 153-155]. Y npomy mporieci ocob/yBe 3HaUeHHS Ma€ BUSBIEHHS apTUCTU3MY Y IIPOLIECi BTIIEHHS
XYLOXHBOTO 00pasy, y AKOMY CHHTe3Y€ETbCA ielHNIT 3a/{yM, KOMIIO3UTOPCHKII TaTaHT, XYHAOKHE
CTIpUiIMaHHA 71 06pa3He 0OpaM/IeHHsA CaMOTO TBOPY.

[IpodeciitHo 3HAYYLIOW0 AKICTIO BUMTENSA MY3UKM Y BUABI CLieHIYHO-00pa3HOi Ky/IbTYpH
npoeciltHill iMbHOCTI, 1[0 BYpaXKa€e MOTO 3aTHICTD 10 PO3YMiHHS i CHiBIIEpeXXMBAHHA IOYYTTAM,
JlyMKaM, O4iKyBaHHAM i IIparHeHHAM CIiBPO3MOBHUKIB /10 CIII/IKYBaHHA, Ha/TaTO/PKEHHA Ty XOBHOTO
KOHTAKTY 3 JIIOJIbMU, IYLIEBHICTh, CePAeYHICTb, BOMOAIHHS CIOCOOaMI BUPaXKeHHs eMOIliil yepe3
TeMOp ro/ocy, BUOip BiAMOBIHUX [0 CUTYaLlil TeMOpY, iHTOHYBaHHS, [ay3 TOLIO, € eMITATIIHICTh.
3MaTHICTb BYNTE/A MYSUKI 10 EMIIATI] Y IPOIeCi CIIKyBaHHA 3 MY3MKOK 3YMOBIIOE il PO3BUTOK
B MajfbyTHiX BUnTeNiB. Bunrenb My3sidHOro MuCTeITBa Y IIpoIleci BUKOHAHHA MY3VKI, iHTepIIpe-
TaIlil XyoXHiX 06pasiB MoXXe PO3KPUTI CTyXadyaM HaiTOHIII TOYYTTA i XygoxHI cMycmu. Bucoka
CIleHiYHO-06pa3Ha Ky/IbTypa BUMTE/NA 3[aTHA BUKIMKATH AyIIeBHe NEpPeXXNBAHHSA, JO3BOJLAE
3QIYYUTH IO OABIUHMX CBITOIIITHUX LiHHOCTEN fobpa i kpacu. Jocmimkywoun 0cobmmBocTi
MY3MYHOTO CIPUIIMaHHA TBOPY ocobucticTio, O. PygHuIbKa aKIjeHTYe yBary Ha B3a€EMO3B A3KY 3i
3[IaTHICTIO /10 eMIIATil, IepeXMBaHHAM AK €IVHO MOXK/MBOI OCHOBY CIIIIKYBaHHA 3 MUCTELbKUMMU
TBOPAMIL, IO Tlepefi6adae: “TiepLienTUBHe CIPYUITHATTA MY3IYHIX 3ByYaHb, iX CTyX0Be pO3pi3HeHH;
aHaJIi3 BYPasHO-CMIC/IOBOTO 3HAYEHHA MY39HOI MOBI, il pO3YMIHHS; €CTeTUYHY OL[IHKY eMOI[ilIHO-
o6pasHoro 3micTy My3uku, ii iHTepnperanisa’ [9, c. 28].

3 moMix ocobmmBoOCTel POpPMYBAHHA CLIEHITHO-00Pa3HOI KYIbTYPY BUNTELA My3UKI K/TIOUOBE
3Ha4YeHHA Mae TpodeciiiHe MICTEHHA i CAMOCBiJOMICTb, fKe HAYKOBIi PO3ITIANAIOTH K CHHTE3
XYZ0XXHDOTO i HAyKOBOTO ACIEKTiB MIUC/IEHHA, MeJaroriYHMX i MCUXOTOTiYHNX 0COOMMBOCTEN
ocobucrocti. Ha gymky I. Llnnina, CyTHICTb IeAarorivyHOro MIUCTEHHs TOMATAE Y MPOEKTYBaHHi,
peatisanil it aHami3i MysuaHO-TIearoriyHoro mporecy [13, ¢. 13]. Y konTekcTi mpo6memu popmyBaHHs
CIIeHIYHO-00pa3HOI KYIbTYpM MalibyTHBOrO BUMTEN MY3UKM JOrO CIIPSIMOBAHICTb 0COOUCTICHO
npodeciitHol mo3uilii 3a71eXXnTh Bii eheKTMBHOCTI BOKA/IBHOI i ITelarorivHoOI Mi/irOTOBKY, aJieKBaTHOI
CaMOOI{HKY 37ji0HOCTEl!, 3HaHb, YMiHb, JIOTO CTaB/IEHHA 0 MY3MYHO-IEArorivHoi Aif/MbHOCTI,
peasmisaniil efarorivyHuX NpUHLKIIIB.

[IpodeciiiHa cIIpAMOBaHICTb BUNTENA MY3UKM, H0TO peIeKCUBHE CIIPUITHATTS MY3MYHOTO
Marepiamy 3yMoB/ieHi iHTepecoM fio mpodecii, megarorivHnM MOKIMKAHHAM, IpodeciiiHo-Tefaro-
rigHyMM iparHeHHsAMEU. OCHOBOIO MeATOTiYHOI CIIPSMOBAHOCTI € iHTepec 10 mpodecii BUnTeIS, 110,
Ha iyMKy B. CnacTboHiHa, BUAB/IAETbCA y HO3UTUBHOMY €MOLIHOMY CTaBJIeHHi JI0 fiiTell, 0 iXHiX
6aTbKiB, a TAKOX /O TIefJarOri4HO] [iANbHOCTI 3aTaI0M i ;0 KOHKPeTHMX 1i pi3HOBMJIB, Y IparHeHH]
HabyBaTu npodeciitni 3HaHHA it yminHA [10, c. 28].

Y mpoueci GpopMyBaHHA CIieHIYHO-00pa3HOI KyIbTYpM Mail0yTHHOTO BUNTENA MY3UYHOTO
MICTELTBA aKTYaJli3yeThCs Ipo6/eMa KOMYHIKaTMBHOCTI MaiiOyTHbOro (axiBIis, 0 MOB'A3aHO 3
HaOyTTAM LiHHICHOI CBitOMOCTi, pOpMyBaHHSAM CBITOBiTUyTTA i CBiTOpO3yMiHHSA, “0coOMCTICHUX
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CMICTIB’, SIKi pO3BMBAIOTHCS HA OCHOBI IlepeXnBaHb, pediekcii, eMIaTiifHOCTi, 0 BUABIAETHCS Y
iHTepIperTallil i CHpMITHATTA TBOPiB My3MYHOT0 MyCTelITBa. M. Karan noscHIOE 1110 AKiCTb BUNTENA
Ha OCHOBI Jia/IoroBOi IIPMPORYN MY3VUKM, BUOKPEMITIOIOYM Taki popmu My3uyHoro piamory: “Ie
B3a€EMOJIifl y polieci aHcaMb/1eBOro BUKOHAHHA (yeT, TPio, KBapTeT, KOHILIEPT); TBOPYA IMIIpOBi3alyis,
10 mepez6avae B3aEMOII0 TBOPIA I CIIBaBTOpa-iHTepIIpeTaTopa, MPOLecC CIPUITHATT MY3MKI
petmmientamu’ [5, c. 153-155]. Apke y mporjeci cripuiiMaHHs i1 iHTepripeTartii o6pasy 6epyTh y4acTh
TBIip 1 ClyXad, JOCBifI, 3aKPilIEHNIT Y XYZOXHbOMY CBIiTi TBODY, 1 I0CBiJj BUKOHABIIA 9 C/TyXada.

Ha Haury ymKy, 3a JOIOMOTOK 0COOMBOCTeI!, TlepepaxoBaHuX Y Hallill CTaTTi, BUK/Ia#ay y
Tpolieci BOKa/IbHOI MiATOTOBKY Ma€e CHOPMYBATHU Y MailOyTHHOTO BUNTENIA MY3UYHOTO MUCTELTBA
CBITOITIAMIHI IIHHOCTI, iHTepIIpeTaliliHi yMiHHA, CLIEHIYHY MaiiCTEPHICTD, AKi II/IAXOM 3aCTOCYBaHHA
BOKA/IbHOI TEXHIK)M MAIOTh CIIPMATU PO3KPUTTIO 0Opa3HOi CHCTeM) MY3MYHOTO TBOpY. Bumrennb
MY3IYHOTO MUCTELTBA Yepe3 PO3BUHEHY BIIACHY CLIEHIYHO-00pasHy Ky/IbTYPY CTA€ HOCEPEFHNKOM
y Ipolieci inTeprpeTanii XyfoxXHb0ro 06pasy, 1o GopMye LiiHHiCHe ysB/IeHHA Mailby THIX BYNTENiB
MY3WYHOTO MVCTELTBA IIPO CBITOITIAHI, MUCTelbKi IiiHHOCTI. Oco6mBoCTi popMyBaHHSA CLieHIYHO-
00pa3Hol Ky/IbTYpy MaiiyTHBOTO BUNTE/NSA MY3MYHOIO MICTELTBA CIIPSAMOBYIOTH Ha HOCTiliHe
CaMOBJJOCKOHAJIEHHS, TBOPYE CAaMOBMPAXXEHHA 4yepe3 BTIIEHHS XYJOXXHBOIO 00pa3y B Iporeci
BOKaJIbHO-II€aTOTiYHOl Ais/IbHOCTI.
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The article highlights the peculiarities of forming stage-shaped culture of future teachers of musical art in
the process of vocal training. The state of the problem is analyzed thsough investigation in the pedagogical
theory and practice, the goal and tasks are set out, the essence of concepts is revealed and their influence
in the educational process is determined.

The content of the vocal training of students in higher educational institutions is aimed at the formation
of the professional qualities of the performer singer, teacher-musician, his artistic and aesthetic tastes,
the ability to creative activity in pedagogy and art. Training of the vocalist is impossible without the
assimilation of a number of concepts in which the objective relations of the interconnected elements of
vocal and general pedagogy, the foundations of vocal technique and vocal performance, and also their
predestination by the whole system of learning, are reflected and fixed.

The main task of vocal training at higher school is not just the learning of music, but the impact of
music on the whole spiritual world of future teachers. The teacher should develop sensitivity to this kind
of art, bring into the world of goodness and beauty, open the life-giving source of human feelings and
experiences in music.

Determination of the basic concepts essence of the formation of stage-shaped culture of the future
teacher of musical art enables the definition of the characteristics of vocal training, which consists in the
formation of the necessary personal and professional qualities of the future specialist.

In our opinion, with the help of the features listed in this article, in the process of vocal training the
teacher should form a future teacher of musical art worldview values, interpreting skills, stage art, which,
through the use of vocal techniques, should contribute to the disclosure of a figurative system of musical
work. Through his own developed stage-oriented culture the teacher of musical art becomes an intermediary
in the process of interpreting the artistic image that forms the valuable idea of future teachers of musical
art about the worldview and artistic values.

The peculiarities of the formation of stage-shaped culture of the future teacher of musical art are directed
to constant self-improvement, creative expression through the embodiment of the artistic image of the
process of vocal activity.

Key words: vocal skills; peculiarities of formation; future teachers of musical art; educational process;
vocal skills.

YIIK: 37:786.2:7.077
[mumpo Kyopuuvuii
Dmytro Kudrytskyi
IEJATOTTYHA ITPOBJIEMA ITEPIOAU3AIIII JOPOC/IOIO BIKY
B KOHOTAIIII ®OPTEINIAHHOT'O AMATOPCTBA
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