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B cmambe paccmampueaemcs ucrnonb3oeaHue napoduu unu camupbl 8 OUCKypce amepu-
KaHCKO20 Uep08020 KUHO Kak 0OUH U3 criocobos pelweHuss Ha 3KpaHe HanpsXKeHHOCmu UMriiu-
UUMHO UMU 3KCAAUYUMHO MPUCYWel MEXKYIbmypHOU KOMMYHUKauUU U3-3a KyrbmypHO20 u/unu
S3bIKOB0O20 Pa3HOObpa3susi.
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HeoTbemnemon coctaBnstowen KOMMYHUKaTUBHON KOMMNETEHUUN B MYSb-
TUKYNbTYPHOM 00LLecTBe ABNAETCs KynbTypHasa komneteHums [1]. OenageHune
OCHOBaMW KynbTypbl TOMO JIMHIBOKYNBTYPHOIO COOOLLECTBA, Ha s3blke KOTOPO-
ro Begetca obuieHue, ABnsieTcs HeobxoanmbiM U 0bs3aTenbHbIM YCIIOBUEM
yCneLwHoCcTH aToro obuieHus [2; 3; 4; 5; 6].

B ctatbe 06bEKTOM UCCNegoBaHNS BbICTYNaT KUHOMUNbMbI aMePUKaHCKO-
r0 MrPoOBOr0 KMHO, B KOTOPbLIX MPeAcTaBrieHa MEXKYNbTypHask KOMMYHUKaLUUS.
MpeameTom aHanmsa ABASTCSA 0COOEHHOCTU MEXKYNBTYPHON KOMMYHUKaLMN B
MHOTOKYIIbTYPHOM KOHTEKCTE B ANCKYPCE aMepPUKaHCKOro UrpoBoro KnHo. Llenb
nccnenoBaHns — UyvyeHue KyrbTypHO 00YCNOBNEHHOW KOpPensLumMmM KOHNuKTa
N KomMmn4yeckoro adhdpekta B AUCKYpCe aMepUKaHCKOrO UrPOBOro KMHO, KOTopas
OyoeT ocyLWecTBNATLCS Ha MaTepuare MynbTUKYNLTYPHbIX KUHOOUIIBMOB ame-
PUKAHCKOro UrpPOBOro KMHO. AKTYyanbHOCTb AaHHOMO nccrnenoBaHmsa obycnosne-
Ha HeobOXOOUMOCTbIO BCECTOPOHHEro U3y4YeHUs1 BMSHUA NpoLEeccoB rnobanm-
3aUMM Ha MEXKYNBTYPHYH KOMMYHUKALMIO B UCKYPCEe aMepUKaHCKOro UrpoBo-
ro KMHO.

OaHuM 13 cnocoboB peLleHNs Ha 3KpaHe HanpPsSYKeEHHOCTU UMMITULMTHO UK
AKCNIIMLUMTHO NPUCYLLEN MEXKYIBTYPHOM KOMMYHUKaLUN N3-3a KyNbTYpHOro u/
NI A3bIKOBOTO pasHoOObpasuns SIBMSIETCA MCMNofb30BaHWe NapoauMuM uUnu catu-
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pbl B ANCKYpCE aMepUKaHCKOro UrpoBOro KMHO. Tak, B My3blKanbHON KOMeauu
Night at the Opera [9] toMOp MCNONb3yeTcs AN U3y4eHUst MHoroobpasus no-
CneAcTBUIN NepeBoda ANs aMepuKkaHCcKoro obLiecTsa, AEMOHCTPUPYST HIOAHCbI
A3bIKOBOro pa3Hoobpasus, BbIHECA Ha NepPBbIv NaH 3anyTaHHY S3bIKOBYHO MO-
nnTtuky Hosoro CeeTa Ha akpaHe. Punbm npegckasyemo HaunHaeTca B CTapom
Cgerte B Pume, x0T BCe KMHOMEPCOHaXM FOBOPAT Ha aHIMIMNCKOM S3bIKe U TOMb-
KO BMU3yarnbHble obpa3sbl n popMbl 0BpalLieHunst, Takue Kak signore, u signora, u
3HaKW, Takne Kak Entrata, Platea, npegynpexgatoT 3puTens o TOM, YTO 3TO He
Hbro-l7lop|<, a Pum. ElLe ogHUM METOHUMUYECKUM HarnoMUHaHue B KWHOOUNbME
0 Yy)XXepogHOCTU ABNSETCHA UCNOoNb3oBaHWe akueHTa. Propensno roBopuT ctepe-
OTUMHbIM UTaNbSHCKUM aKLEHTOM Ha aHIMMNCKOM S3blke Ha NPOTSKEHUN BCETO
dunbma: Fiorello: The Manager he a fix everything [9].

CneayeTt oTMETUTb, OAHAKO, YTO B TO BpeMsi kak duopenno umeet spko
Bblpa)XEHHbIN aKLEHT M MCMNOMb3yeT HenpaBUIbHbLIN ONsi aHTIMNCKOro A3blka
CUHTaKCUC, ero cootevecTBeHHkn Po3a n Pukapgo roBopsat Ha 6e3ykopusHeH-
HOM aHrnunckom asbike. Ctapbiint CBET ObiN NMHIBUCTUYECKN NepeBeaeH Ha Ho-
BbIn CBeT, a ansa nogaepxanusa unno3umn Ctaporo Ceeta pexnccep npuberaet
K Cny4aHOW 4epene BbIBECOK, MHOCTPAHHOMY aKUEHTYy K 3apybexHbiM npo-
AYyKTaM NMUTaHUSA, T. €. NPUEMbI MO OTHOLLEHWUIO K S3bIKOBOW pasHuLe co3ganu
oLlyLeHne vyxaoctun 6es yuiepba muda o npo3padHoOCTV O TOM, YTO NEpPEBOS
Ha 9KpaHe AEMOHCTPUPYET BO3MOXHOCTb NOCTUYb KynbTypy Ctaporo CeeTta Ha
a3blke Hoeoro Caerta.

B knHopuneme Night at the Opera [9] toMOpUCTUYECKUI NOTEHUMAN Henpa-
BWBbHOrO NnepeBofa NOCTPOEH HA MHOrO3HAYHOCTU peyveBoro psiga. B cueHe ¢
KOHTpaKTOM, B koTopor ®uopenno n OpudTeya 3aknoyatoT 4OroBop NpUBECTU
UTanbAHCKOro TeHopa B Hblo-Mopk NpoucxoanT oT4acTu urpa AManekToB aH-
IMUACKOIO A3blka M BO3HUKAET HegopasyMeHne B pesynbraTte HenpaBWibHOro
MOHMMaHUA YCrOBUWN KOHTPAKTa, Cp.:

Driftwood: The party in the first part shall be known as the party in the
first part the party in the second part shall be known as the
party in the second part.

Fiorello: That sounds a little better this time.

Driftwood: It grows on you. Would you like to hear it once more?

Fiorello: Just the first part.

Driftwood: What you mean? The party of the first part?

Fiorello: No. The first part of the party of the first part.

Driftwood: All right. It says, The first part of the party of the first part shall
be known in this contract as the first part of the party shall
be known in this contract. Look, Why should we quarrel
about this? We'll take it out.

Fiorello: Yeah. It’s too long anyhow. Now what do we got left?

Driftwood: | got about a foot-and-a-half. It says, The party of the second
part shall be known in this contract as the party of the
second patrt.

Fiorello: Well, | don’t know about that.

Driftwood: Now what’s the matter?
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Fiorello: I don’t like the second party either.

Driftwood: Well you should have gone to the first party, we didn’t get
home till four in the morning. | was blind for three days

Fiorello: Hey look, Why can't the first part of the second party be the
second part of the first party? Then you got something [9].

B kanambype party OpudTBya, NCNONb3ysi CBOE NPEBOCXOQHOE 3HAHME aH-
IMNCKOro A3blKa, ONUpPaeTcs Ha NonMceMaHTUYHbBIA XapakTep f3blka, KOTOPbI
OKasblBaeTCs OYEeBUAHOW JIOBYLLUKOW O HEe HOCUTENSA aHrNUMCKOro fAsblka, K
TOMY Xe M MIoXo UM Brnagetowero. Ha HenoHMmaHunM urpbl CNoB, UTHOPUPOBa-
HUS1 KOHTEKCTa U HenpaBUIIbHOM BOCTPUSITUM Ha CryX aHIMUACKMX COB OCHO-
BaH KOMUYECKNIN 3P EKT 3aKMNIOUNTENbHOM YaCTU CLEHbI YTEHUSA KOHTpaKTa:

Driftwood: We've got a contract, no matter how small it is.

Fiorello: Wait, wait. What does this say here?

Driftwood: That? That’s the usual clause. That’s in every contract. That
just says, If any of the parties participating in this contract
are shown not to be in their right mind the entire agreement
is automatically nullified.

Fiorello: Well, | don’t know.

Driftwood: It’s all right. That’s in every contract. That’s what they call a
sanity clause.

Fiorello: You aint foolin’ me. There aint no Sanity Clause [9].

duropenno okasblBaeTCA XepTBOW HEBOMbHOrO kanambypa nyHkTa sanity
clause — Sanity Clause — Santa Claus — OH nepeBoguT TO, YTO OH CribILUNT
B TO, YTO OH 3HAET, HO 3HaHWEe N NOHMMaHWe He Bcerga B3aMMO3aMeHseMble
MOHATUA B OUCKYpPCE aMepUKaHCKOro UrpoBOro KMHo. MurpaHT nepesoauT To,
YTO OH CNbIWNT CCbINIAACb Ha U3BECTHLIN eMY KYNbTYPHbIA pedepeHT, HO HeCO-
BEpLUEHHOE 3HaHMe A3blka co3gaeT GrnarogaTHyl MoYBY AN MEXKYNbTYPHbIX
HEenoHMMaHUM N HegopasyMeHUNn.

YacTb Apambl NSt MUrPaAHTOB B TOM, YTO OHM JOSMKHbI NpuobpecTtn naex-
TUYHOCTb, KOTOPas He TONbKO UMEET IOPUAMNYECKYHO OCHOBY, HO Takke agekBar-
HO BOCNPUHMMAET A3bIK MPUHUMAIOLLLEN CTPaHbI, Cp.:

Fiorello: What'll | say?

Driftwood: Tell them you’re not here.

Fiorello: Suppose they don’t believe me?

Driftwood: They’ll believe you when you start talking [9].

NMNAMUMTHBIM B OCTPOYMHbIX pennunkax OpudTeyaa ABNSETCA MbICMb O TOM,
4YTO WH(OPMATUBHOCTb PeYM WHOCTPaHLa, BbICTYMIOWEro nepes TOMMOW He Ha
CBOEM £3blke, MOXET OblTb Takon He3HauuTerlbHOW, YTO B ONpeaeneHHOM CMbiC-
ne, OH MOXET Takke ObITb «He 34ecb». PMopenno rpoOMKO annoamMpoBanu B KOH-
Lie ero peym, XoTd oHa sABnganacb nosnHon 6ennbepaon. B Havane dunbma, Korga
OpudTBya Bnepsble BCTpedaeT PUopenno, OH XO4eT 3HaTb UMSI TEHOPA, KOTOPOro
OH npepfcTasnseT, Ha Yto Puopenno oteevaet: Who cares? | can’t pronounce it.
Ero 3amevyaHue ykasbiBaeT Ha 0COOEHHOCTY 3HAYEHUst UMEH A1 UMMUIPaHTOB Npu
BXOXAEHWUM B HOBYHO KYNbTYPHYIO CPEAY M YCBOEHUM HOBOTO A3blKa.

KuHodunem A Night at the Opera [9] ocTaeTca NoyynTeNbHONM UCTOPUEN
Ansa ntoboro NOBEpXHOCTHOrO OMHAPHOrO AeneHus ntoaen, A3blIKoB U UX Kynb-
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TYP, UK JIErKOro 3CCEHLUManMCTCKOro pasnmunsg Mexay MMMurpaHtaMm u MecT-
HbIMK Xutensmun. Hanpumep, Muccnc Knennyn, kak counanbHO aMOULNO3HbIN
yneH obuwecTtea B HoBom CBeTe, CTpeMUTCA yXBaTUTBLCH 3a TY KyNnbTypy, KOTO-
pas npegnaraeT KanuTtarn, accouumnpysa cebs ¢ XyAoXeCTBEHHbIMU MpoeKkTaMu
lotnunba. MpuHumatowee obuiectso B CLUA B KMHOMNbME He NpeacTaBrneHo
Kak HeguddepeHUMpoBaHHas CTpPyKTypa C pacTBOPMBLUMMUCS KacCoBbIMU
pasnuunsMmn B yTELUUTENbHOM TUMMe npencTtaBuTeNnbHOW gemokpatuu. [lep-
Basi cueHa kuHodunoma A Night at the Opera [9], B KOTOpOWM BnacTHas MUCCUC
Knernnyn akueHTOM BbICLLErO Krnacca obpallaeTcs K MHOCTPaHHOMY OOULMAHTY,
CBsi3aHa C KIaccoBbIM BOMPOCOM B HOBOM M CTapOM obLecTBe. QKCnpecc Muc-
cven OpudTtByaa aendetcs BHeapeHne muccuc Knennyn B «obuiectBo». Kak
OyaTo, 4Tobbl yKasaTb cepy cBoux ambuumi, Odpud Ty obpallaercs K cBoen
NMOKpOBUTENbHULE, Kak my good woman — dpasa co3HaTenbHO MOBTOPEHHAsS
05191 NOBbILWEHNST NAPOANNHON HEYMECTHOCTU COLMASIbHOMO BOCXOXAEHUS MUC-
cuc Knennyrn, Kotopas TeEM HE MeHee yKasblBaeT, YTO pasnuyms B obLiecTBe
npexae BCero cBdA3aHbl C A3bIKOM: ecnn Muccuc Knennyn xodeT NoAHATbL CBOW
coumanbHbIf CTaTyc, OHa AO0MKHa He TONbKO CybGCMAaMpPOBaTb Xy4OXKECTBEHHbIE
ambuumnm MN'otnmnba, HO OHa AOIMKHA TakkKe NEPENTU B APYron A3bIKOBbIN PErncTp,
NCNonb30BaTh HOBLIN TUM A3blKka, KOTOPLIA CoLManbHO OBHOBUT eé.

3HadeHune 3Toro BHYTPMA3bIKOBOro NepeBofa NoATBepXaaeTcs B 06paTHOM
HanpaBreHu B paclUMpeHHOn cueHe npembepbl onepol Il Trovatore B Hbto-
Wopke. Cuena cama no cebe NocTpoeHa B OCHOBHOM Ha NPOTUBOMNOCTABMEHUM
KynbTYpbl 3NUTbl U MaccoBOW KynbTypbl — ApndTBYA CriyYanHO POHSAET UMNUHAP
n3 cBoen Noxu n obpawaetca k 3putento: Hey Jordie, will you toss up that
Kelly. Korga emy Bo3BpaluatoT umnuHap, Opudteya, 6pocaet eMy BHU3 A€HbIN
Ha 4an: Atta boy, here, give yourself a stogie. CoBeEpPLUEHHO HEMOAXOAALLNM
PerucTp A3blka ABNSAETCA XOPOLIO NpogyMaHHbIM OpudTByAoM ockopbrneHvem
coumarnbHOro MosnoXeHWUs1 3puUTenen onepbl — XOTs orepa No MPOHWUW CyabObl
YXOAUT KOPHAMM B UTaNbSHCKYHO MAcCCOBYHO KyrbTypy, OHa nocriegoBaTenbHO
cTarna >XaHpOM MCKyCCTBa acCoOLMUPYEMbIM C KITAaCCOBOW MPUBUNETNEN.

OfHu 1 Te e KoMeanHbIe ANEMEHTbI UNN YHaCTKU KWNHOAMCKYpCa He KaxyT-
CSl OQMHAKOBO CMELLHbIMU N AaXe MOryT NoKa3aTbCs COBEPLUEHHO HE CMELUHbI-
MU NpeacTaBUTENSM PasHbIX UMMUIPaHTCKUX rpynn [7, 254]. YacTU4YHO Haxox-
AeHVe CMeLLHbIMU OOANHAKOBbIX 3NIEMEHTOB B KMHOAUCKYpCe YacTo obycnasnu-
BaeTCs OBLLHOCTbIO A3blKa 3puTenemn, YemM n 00bACHAKTCA 0cobble TPYLHOCTH, C
KOTOPbIMY CTarnkuBalTCA NepeBOAYNKM B NOMNbITKE NepeaaTb OMOP OpUrnHarb-
HOro TekcTa Ha 4A3blke nepesoga [6]. Ho ecTb 1 gpyras gopma romopa, Herno-
CpeacTBEHHO CBSA3aHHas C NpoLeccoM nepesoga — caMa nonbiTka NepenTun ¢
OOHOTO A3blKa M KynbTYpbl B APYryH0 Y CTAHOBUTCS LLEHTPOM KoMuyeckoro. KOmo-
POM 3[eCb BbICTyNaeT TO, YTO MOXHO HaNTW B NepeBode, a He B OpUrMHanNbLHOM
TEKCTe UM PeyYeBOM psiie KMHOAMCKYypCa.

KuHodunbm Borat: Cultural Learnings for Make Benefit Glorious Nation of
Kazakhstan [8] NOCTOAHHO yTPUPYET KyNbTYPHY MOEHTUYHOCTb, YTOOLI Uccre-
[0BaTb camMy CaMoOBbITHOCTb KyrfbTyp, Nog4YepKmMBas ONnacHOCTU KyrbTYPHOrO no-
cpeaHnyecTBa M 6ECKOHEYHbIN NOTEHLMAn HeNnpaBuibHOro nepeesoga Ans Tpa-
rMKOMMNYECKOro adhpekTa Npm MeXKyNbTYPHOM KOMMYyHUKauumn. B knHodunbme
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HEeNgMoMaTMYeCKUn N 6e3rpaMoTHLIN aHITIMNCKUIA A3bIK CUTHANM3MpPYyeT 3deKT
nepesoa — U3BpaLleHHbI CMbICI TEKCTA B @HIIMACKOM S3blKe, OCHOBaHHbIN Ha
CUHTaKCUCe U NIEKCUMKOHE S3blKa opurMHana. 9Ty nepeBobl ABMASITCA NCeBOO-
nepeBo4aMu Tak, Kak OHV BO3HUKAIOT He B pesyrnbrate Kaknx-nmbo HapyLeHui
MOAMMHHOIO TEKCTa MCXOAHOrO A3blka, a co3faHuem apdekTa BbIMbILLIEHHOTO
nepeBoaa B aHIMUINCKOM A3bIKe.

Korga TenexypHanuct v Begywmin bopat Cargues, KOTOPbIN OTNpaBnsieTcs
B CLLUA no nopydeHuto KazaxctaHckoro MuHuctepcTea nHdopmaumm, 4tobbl no
ero criosam, cobpaTtb Kak MOXHO BorbLue nHdopmaumm o6 ogHon U3 «Benuyan-
wmnx ctpaH mupa» «CLLU n A» Bnepsble NOsIBNSIETCA B Kagpe, TO 3puUTenb cpasy
CNbILWNT ero Hesnerbl aHMMUNCKUNA A3bIK:

Borat: This my house. Entry, please. He is my neighbor, Nursultan
Tulyakbay. He is pain in my assholes. | get window from a glass,
he must get window from a glass. | get a step, he must get a
step. | get a clock radio, he cannot afford. Great success [8].

ConeuunamMbl NCNONb3YIOTCA MHOFOKPATHO Ha MPOTSXKeHUn Bcero unbma u
OTNMYNTENBHON YepTon xapakTepa bopata sBnseTca 4OMbICIIM ero NepeBO4HON
peun. TpyaHocTb Ansa cobecegHnkoB bopaTta B TOM, YTO OHU HE YBEPEHbI, CKOJb-
KO Ha caMoM [ene TepsieTcs B NepeBOoaE U ABMSETCS N 3TO TeM, YTO OHU J0SK-
Hbl O6BACHUTE €My, UMM OH AenaeT BUA, YTO He MOHUMAaEeT. JTa Heonpeaenex-
HOCTb O3HA4aeT, YTO YacTO TO, YTO OCTAETCS CKPbITbIM UMW HEABHbBIM 3HAHUEM
0 KynbType OO/MKHO ObiTb NepeBeAeHO B SKCNITMLMTHYIO NNOCKOCTb, AaXe eCcnm
HEeKOTOpble XeHOHEeHaBUCTHMUYECKME B3rMAAbl OyayT paccMaTpuBaTbCs Kak He-
Hay4YHble U HenpuemnemMble, NN CYUTAETCA HEYMECTHbIM BbiICMEUBATb Te UK
WHble rpynnbl obLiecTBa.

Bocnpustue okpyxarowmmm bopaTta Kak He HOCUTENS aHIMMNCKOro A3blka
N aMepUKaHCKOM KynbTypbl NMO3BOMNSAET eMy BbicKasblBaTbCca 00 ybexaeHusx,
naoesax n LEHHOCTSX C TakOM OTKPOBEHHOCTbIO M HAaMBHOCTbIO, KOTOpble O6bIy-
HO HE NPUHATBI B aHIT0A3bIYHOWM cpede amepukaHckoro obuiecTtea. KuHodunbem
AEMOHCTPUPYET, YTO NPUEIKEMY, HE3HAIOLLEMY KYIBTYPHbIV KOA MPUHUMAaIOLLEN
CTpaHbl, MO3BOSIEHO, 4O HEKOTOPOW CTEeneHun, HapylaTb Taby M3-3a A3bIKOBOW
HauBHoCTU. Tak, korga bopaT nosiBnAetcs Ha pogeo B Caneme, wrtat Bupoxu-
HUS, B KQYECTBE MHOCTPAHHOIO roCTs, YTOObI CNEeTb HaLUMOHanNbHbIA TMMH CLUA,
TO, Npexae Yem HayaTb NeTb, OH MPOM3HOCUT KOPOTKYHO peydb, CpbiBas annoguc-
MEHTbI NPUCYTCTBYIOLLMX Ha POOEO 3pUTENEN:

Borat: My name-a Borat. | come-a from Kazakhstan. Can | say first... we
support your war of terror!... May we show our support to our
boys in Iraq. May U.S. And A. Kill every single terrorist. May
George Bush drink the blood... of every single man, woman and
child of Iraq! May you destroy their country... so that for the next
thousand years... not even a single lizard will survive in their
desert. [8]

3putenn He annogupoBanu 6bl, ecnv 6bl OHKM cnywanu 6onee BHUMATENb-
HO, YTO roBopuT Bopar, 3ameHsas npeanor on Ha of, 4To Pe3KO MEHSIET CMbICH €ro
3a8BNeHnsa 1 Npu3sbiBaeT K YHUUTOXEHUIO BCero HaceneHus Mpaka. bonee yem
BEPOSITHO, YTO Nybrvka B TO BpeMsi kak Obl 63 COMHEHUS1 0co3Hana Ha Kakom-
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TO YPOBHE CTPaHHOCTb peyu, cornacunach ¢ Tem, YTO OHa NpUHsSNa 3a naTpuo-
Tnyeckue yyBcTBa bopata. Ecnu 1o, 4YTo npo3By4yano B peun bopata 6bino ucka-
XXEHHbIM NepeBogoOM TOro, YTO OH HaMepeBarscs cka3aTb, TO OroBopKa AOShKHa
ObITb caenaHa Ha owmnbkax BepbanbHbIX TpaHcdopMaumii Npy nepesoae.

Ho 3noynotpebneHne KynbTypHbIM KOgOM nMmeeT ceou npeaensl. Korga bo-
paT HaunHaeT netb rmmH CLUA co crnoBamu sakobbl 0T Kasaxckoro HaumoHanb-
HOro r’MMHa, Tonna Ha4YMHaeT HeAOBOMbHO ryaeTh. B cueHe Ha poaeo nepesos
PYHKUMOHUPYET Ha OBYX YPOBHSAX: C OOHOW CTOPOHbI, CyOTUTPbI Yepes napoaun-
HOe npeyBennyeHne M3LEBalOTCA Hag MPUHYAUTENbHbIM CaMOBOCXBaSieHUEM
rocygapCTBEHHbIX TMMHOB KaK XXaHpPOM; C OPYrol CTOPOHbI, COBOKYMHOCTb nepe-
BoaYeckmx achdhekToB B peun bopata gobasnsieT HappaTmBy YTO-TO BPOAE Bep-
BarnbHOro TPOSTHCKOIO KOHS, MPU KOTOPOM KOMMYHUKATUBHbIE OTHOLLIEHWS MOTYT
ObITb BbISIBNEHbI B Npegenax KOMMYHUKaTMBHOMO coobLLecTBa Yyepes TwaTtenb-
Hyt0 06paboTKy A3bIKOBbIX HapyLUEHW.

OQHO 13 Takux HapyLLEeHUN BbISIBIISIETCA B paMKax caMoro sidblka nepesofa
N B BapMaTMBHOCTM A3blka. Ha cBoeM nyTu, YTOObI BCTPETUTLCS U KEHUTBLCH Ha
akTpuce lNamene AHgepcoH B KanndopHum, BopaT BCTpeyaeTtca ¢ rpynnon adg-
poamepukaHckon monogexu. OH MHTepecyeTcs UX o4exaonm n, B 0COGEHHOCTH,
B crneumduke nx peun. NMoaxe, xxenas nocenutbcsa B delleHebenbHbIN oTenb,
Bopart, nogpaxasa cTunio ropoackor appoamepukaHCKon KynbTypbl, onyckaeT
LUTaHbl MOHMXE, TaK YTO BUOHO HWXKHee Genbe, YTO B 3TOM CUTyauun SBnsieTca
BOMMUIOLLMM HapyLLleHneM pekoMeHayeMoro CTuns ogexabl. KoHnukTHasa cuty-
aumsa ycyrybnsercs Tem, 4To bopat obpallaeTca K agMUHUCTPATOPY rOCTUHMULbI
— K aMepuKaHLy eBpOMnencKoro NPONCXOXKAEHUSA, UCMONb3ysi HEAABHO Bbly4eH-
Hble dpasbl N3 peveBOoro apceHana agpoamepukaHLEeB:

Borat: What’s up with you, vanilla face? Me and my homey ass just
parked our slab outside.

Receptionist: (to the security officer) Please.

Borat: We’'re looking for somewhere to post up our black asses for the
night. So, uh, bang, bang, skid, skid, nigga. We’re just a couple
of pimps, no hos.

Receptionist: Sir, sir, you got to leave. Okay. Either leave now, or we’re
gonna call the cops and we’ll have you taken out [8].

B aToin cueHe KnHoubMa aMepuKaHCKUin 3puTeSib CTaHOBUTCS CBUAETE-
NSM MCMonb30oBaHMA adppoamMepUKaHCKOro roOpOACKOro CreHra B COBEPLUEHHO
HeyMeCTHOM KOHTeKCTe, boriee Toro, BO3HUKaOT YeTKkue NpoTUBOPEYMS CBSA3aH-
Hble C A3bIkOM K1 pacon. MobunbHocTb Bopata, Kak MHocTpaHua, B JOCTyne K
pasnu4yHbIM rpynnam B aMepuvKaHCKOM obLiecTBe MoXeT ObiTb ropasgo 6onee
npobrnemaTn4HOM A5l caMbIX YNeHOB 3Toro obwectea. OgHako, MOBUITbHOCTb
He TOMnbKO coumarnbHas, HO U NMMHIBUCTMYecKas. bopaT MoxeT nepeBoauTb CBOU
MbICIIN Ha Pa3fMYHbIe BapuaHTbl aHIIMNCKOro A3blke MO CBOEMY BbIGOpY, HO
nepeBof, Kak U A3blK SBNAETCS CouManbHbIM SIBIEHNEM U YNEHbl coLMyma pea-
rMPYHT Ha UCMOMb30BaHNE KOHKPETHOrO BapmaHTa A3blke B MPOLLECCe KOMMYHMU-
Kauuu. YCroBus BblCKasblBaHWsI OKa3bIBAKOTCSA TaKUMM Ke 3HaYUMbIMU, Kak U Co-
AepkaHue BbiCKa3biBaHUS. Mcnonb3oBaHme si3blka NPON3BOAUT ONpeaeneHHble
appeKThl, KOTOpbIE ONPEeaensaTCa TEM, KTO, KaK U B KAKOM KOHTEKCTE roOBOPUT.
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30Ha nepeBoga OEMOHCTPUPYET KaKMMN MOTYT ObITb 3TK apdpeKTbl U Kakne oT-
HOLLEHNS OHW MO Bbl BbIPa3uTb.

Pelwatowee 3HavyeHne OnNs packpbiTus NUYHOCTU Bopata u adeKTUBHO-
CTK (burbma SBNSETCH Hanu4mMe HeCKONbKUX NapanienbHbiX 3BYKOBbIX JOPOXeEK
Ona nepegaymn s3blkoBon pasHuubl: Cawa bapoH KosH (Sacha Baron Cohen),
KOTOpPLIN UCNOMNHAET pornb boparta, aHrmosasbIiyHbI NoggaHHbIn Benvkobputa-
HUW N HE TOBOPUT HN HA PYCCKOM, HN HA Ka3axCKoM S3blkax; B (punbMe OH roBo-
pUT B OCHOBHOM Ha UBpUTE MHTEpNonMpys pasbl, KOTOPbIE UMEKT HEKOTOPOE
CXOACTBO C MOSMbCKMM M APYrMMU CraBAHCKMMM S3blkaMu; npoatocep, Asamat
Boratos, koTopbI conpoBoxgaetr bopata B ero noesgke no CLIA, rosoput
Ha apMSHCKOM 43blke. Hadano cunbma 6b1510 CHATO B PyMbIHUKM 1 XUTenu, B
TOM umncne u xxeHa bopata, OkcaHa, roBOpsiT Ha PYMbIHCKOM 53blke. [1oaTomy
3BYKOBOW psf, KOTOPbIV BblAAeTCS B KUHOMUITbME KaK Ka3axCKui, HUKaKoro oT-
HOLLEHUS K 3TOMY 53blKy HEe umeeT. B cdomnbme npeacraBneHo nogobue a3bika
nHakoBocCTU. Bo Bpem4 ropsivero cnopa bopata n Asamata oHv Ha camoM aene
obLLaoTes Ha B3aMMHO HEMOHSATHLIX A3blkax W, BAo6aBok Ko Bcemy, bopat u
cernsiHe C ero «poaHoro» cena roBopsiT Ha pasHbiX sA3blkax. [1o3xe, korda nocne
KopoTkomn pasnyku BopaTt cHoBa BcTpeydaeTcs ¢ AzamaTtoMm, Y HUX CHOBa BO3-
HWKaeT pa3roBop Ha NOBbILLEHHbIX TOHAaX NpU Habn4ALWNMN C HEAOYMEHNEM
amMepurKaHLamMu, KOTopble ONULETBOPSIOT BHYTPU ANEreTUYeCcKnx npeacraBure-
nev 60MbLWMHCTBO aMEPUKAHCKNX KMHO3PUTENEN, HE BNageoLwmx UBpUToMm, ap-
MSIHCKMM, PYCCKUM NN Ka3aXxCKNUM S3blKaMu U HE MOHUMAIOLLUX O YEM Ha CaMOM
pene roopsaT bopat n Asamar.

OgHUM M3 xapakTepHbIX cnocoboB pedpenMmHra MHOCTPaHHOW pearnbHO-
ctn ansa bopata siBnseTcsa nepeBo KynbTYpHbIX peanuii Ha aHrMUACKUIA A3bIK, C
KOTOPbIMW OH NPEANOSIOXKUTENBbHO 3HaKoM. [1oaTomMy, Ha nyTu B BalmHIToHy Ha
BCTpeYy C KoHrpeccMeHoM pecnybnuvkaHuem bobom Bappom Bopat onuceiBaet
BalWnHITOH Kak AOM MOryLLeCTBEHHOro BoeHavanbHuka CLUA, npembepa bywa,
a bappa - kak opuumanbHoe NapTUMHOE NMLIO NPaBALLErO pexuma:

Borat: First stops on our journey was Washington, D.C.s, home of mighty
U.S. Warlord, Premier Bush. ...We arrive here to learn from
American politic. Azamat arrange interview with party official
from ruling regime. We are good friend, Bob Barr, yes?

Bob: Barr: | hope so.

Borat: It is custom have a cheese at the start.

Bob: Thank you.

Borat: Uh, my wife, she, uh, make this cheese.

Bob: Very nice.

Borat: She make it from-a milk from her tit.

Bob: (gulps) [8].

TepmuH warlord Ha aHIIIMACKOM 53blKe, KaK NpaBurio, 03Ha4YaeT BoeHavaslb-
HWK, KOMaHZYOLWNA UM NOMKOBOAEL,, KOTOPbIA He Bcerga OorpaHudeH B COOT-
BETCTBUM C MpuHUMNAMKN nmbepanbHON 4eMOKpaTuM U ANns KOTOpPoro BeaeHue
BOVHbI aBnsieTca obpasom xusHn. O6o3HavyeHne nsbpaHHOro npencraBuUTens
CNOBOM, KOTOPOE B aHITIMNCKOM £A3blKe, Kak NpaBuIio, NCNonb3yeTcs Ans npea-
cTaBuTenen ToTanuTapHbiX PEXMMOB Takke HeceT B cebe oBonHoWM cmbicn: C
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OOHOW CTOPOHbI, bopaT Ako6bl NepeBOAM aMepuKaHCKue NonuTuyeckne pea-
nMn B HegemoKpaTudeckme MNonuMTu4eckme peanuvi, ¢ KOTOpbiIMUW OH, BUOUMO,
3HakoM. C gpyron CTOPOHbI, NpeacTaBneHne nsbpaHHoro yneHa PecnybnvkaH-
CKOW MapTum, Kak MPOCTOW CRyrn Npe3naeHTCKOro pexvmMa CurHanusmpyeT OTHO-
LUEeHMS MeXay 3aKoHOAaTENbHOW U UCMONHUTENBHOW BNaCTbI, KOTOPbIE HE MOTyT
ObITb AemMoKpaTU4yeckumMm. HeogHO3Ha4YHOCTL NepeBOAYECKOro adhdhekta B peyn
Bopata octaBnsieT NpoCTpaHCTBO ANS UHTEPNPEeTaLUmM 3PUTENHO, KOTOPLIN, B KO-
HEYHOM CYEeTe He COBCEM YBEPEH, YTO MMEHHO BbICMENBAETCS.

Takum obpasom, sSBNASCb O4HUM U3 Havbornee ycnewHbix hopM MacCOBOW
KyNbTYpbl, KUHO BbICTYNAaeT B Ka4eCTBE MHCTPYMEHTa ANS npeacTaBreHns knac-
COBOrO HanpshXeHus B aMepukaHckom obLiectae. [MCKypc amepukaHCbKoro Urpo-
BOIO KMHO AOBOAUT A0 KMHO3PUTENS, YTO KyNbTypa BCerga MHOrorpaHHa, u Huka-
Kasi KynbTypHasi opma He MOXET NpeTeHAoBaTb Ha HEOCNOPUMOE FOCNOACTBO.
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