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CEMAHTUKO-KOTHITUBHI ACMNEKTU
OBPA3HOI IHTEPNPETALII TI/IA 1i4 B/TA4OKO
B AHIMINCBKIN XYAOXHIN NMPO3I NOCTMOAEPHI3MY

(Ha maTepiani Tekcty pomaHy [Ix. ®aynsa «The Collector»)

Cmammio rpucesiHeHo 8UCBIMIIEHHIO pe3yribmamie ceMaHMmMUKO-KO2HIMUBHO20 aHarlizy 0Co-
bnusocmell KoHuenmyanisauii i Ko2HImugHuUX rfpouyecie, WO CyrnpoeooXKyrmb (HOPMy8aHHsI
obpasy TIMA T4 BITAOOKO e xydoxHil cemaHmuyi. Mamepianom AocridxeHHs criyaye Xy-
OQ0xHIll mekcm npedcmasHuKa nocmmoOepHiaMy 8 aHenitickkitl nimepamypi [x. ®aynsa “The
Collector”. Memoduka docnidxeHHs1 nepedbayae peKOHCMPYKUi0 KOHUernmyanbHUX Mmemaghop
8 mekcmi.

Knroyoei cnioea: minecHicms, mino nid enadoto, obpasHicms, XyOOoxHil mekcm, KOHuenmy-
anbHa memachopa, MocmmModepHi3M, KO2HImuUeHa noemuka.

Fanyukux U.A. CeMaHMUKO-KO2HUMUEBHbIE acrekmbl o6pa3Hol uHmepnpemayuu
TEJIA No4 BJIACTbIO e aHanulickoli xydoxecmeeHHOU npo3e nocmmoOepHuU3Ma
(Ha mamepuane mekcma pomaHa [x. ®ayn3sa «The Collector»). Cmampbsa nocsdweHa
0oceelWeHU0  pe3ynbmarmos CeMaHMUKO-KOZHUMUBHO20 aHanu3da ocobeHHocmell KoHuer-
myanu3ayuu U KO2HUMUBHbIX MPOoUeccos, cornposoxodarouux ghopmuposaHue obpasa TEJIA
o4 BJIACTBIO & xydoxecmeeHHoU cemaHmuke. Mamepuanom uccriedogaHusi nocyXurl
XydoxxecmeeHHbIl mekcm npedcmasumersi nocmmModepHuU3Ma 8 aHanulckol fumepamype
[x. ®aynsa “The Collector”. Memoduka uccredogaHusi npednonazaem PEeKOHCMPYKUUK KOH-
uernmyarbHbIX Memagop 8 mexkcme.

Knroyeeble cnoea: menecHocmb, mesio nod ernacmbio, 06pa3HOCmb, XyOOXeCmeeHHbIU
mekcm, KoHUuenmyarbHas Memaghopa, nocmmoOepHU3M, KOZHUMUBHas1 Mo3muka.

Galutskikh I. Semantic and cognitive aspects of imagery interpretation of HUMAN
BODY UNDER THE POWER in the English Postmodernist fiction (on J. Fowles’s “The
Collector”). The research focuses on the semantic and cognitive analyses of the specific ways
of conceptualization and cognitive mechanisms accompanying the formation of the image of
the BODY UNDER THE POWER in the fiction semantics. The material of the research is the
text of English postmodernist writer — J. Fowles “The Collector”. The methodological basis is
the theory of conceptual metaphor and implies reconstruction of conceptual metaphors in the
text.

Key words: corporeality, body under the power, imagery, belles-lettres text, conceptual
metaphor, postmodernism, cognitive poetics.

®deHOMeH TinNecHoCTi Ik 06’EKT BUBYEHHSA NMpMBEPTaB yBary BENUKOI KifbKo-
CTi JocnigHUKIB, AKi NpaLtooTb Y pisHUX chepax Hayku [2; 3; 9; 10; 12-14]. Bpa-
XOBYOUW Pi3HOACNEKTHUI XapaKTep MoACLKOro Tina, pakypcu Noro BUBYEHHS He
BMYEpPNYyOTLCA NpobremaTnkoto noro 6ynosu Ta yHKUIOHYBaHHSA, ane i BKro4a-
H0Tb MUTaHHSA B3aeMogii 3 cobi NoAibHUMKU, OCMUCTIEHHA BYTTA NoAMHU K homo
corporalis, Ti Micus B coujiymi Ta iH.

B cy4acHin HaykoBiV oyMLi minecHicmb po3yMIETLCA SIK iHTErpytoya 03Haka ek-
31CTEHLIMHOro A0CBIay MOAMHK, WO NOeAHYE KOMMNMEKC NPUPOAHUX, iHAMBIOyarb-
HUX Ta KyNbsTYPHUX PUC Tina NIoAvHN, SK none B3aeMOLiT BHYTPILLHIX Ta 30BHILLHIX
XUTTEBUX NPOCTOpIB ntogcekoi ictotu [11, 113].
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BKroYeHHA «II0AVMHN TiNEeCHO» [0 COLOKYNBTYPHOrO NPOCTOPY CrPUYUHSIE
CYTTEBI Hacnigkn ang ii Tina, NoB’sA3aHi i3 NepeTBOPEeHHsIM BioNoriYHoro heHOMeHy
Yy COULJOKYNbTYpHe fBULLIE, sike HabyBae 40OaTKOBO 4O CBOIX NMPUPOOHO 3adaHuX
aTpubyTiB BMAcTUBOCTI Ta XapakTepPUCTUKK, NOPOSKYBaHI CoLianbHUM Ta KyrnbTyp-
HUM BNAnBoM. OCKiNbKWU TiNECHICTb BUCTYNAae MAOLMHOW Aii «coujianbHUX KO4iB»
[18], npakTn4HO BCi NigcMcTEMM COLyMY NPUYETHI 4O CTAHOBIIEHHS COLLIOKYNBTYp-
HOro Tifna — HayKa i TexXHOMOorii, eKoOHOMIiKa i NoniTuKa, ocBiTa i cpepa pekpeadii, Mu-
CTeuTBo i peniris. 3Ha4YHWIM CTYNiHb 3aNeXHOCTI «MOAMHU TINECHOI» Bif COLIOKYIb-
TYPHOTO cepefoBuLLIa 3HAXOOUTb Biga3epKaneHHs B TePMIHOMOTrl, npuUTaMaHHin
Cy4acHin couioaHTpononorii, cepeq sikUx «MeavKaniaoBaHe Tino», « TEXHOorisoBa-
He Tifo», «3HuKalde NpUpodHe TiNo», «Tifo CNOXMBALLKOI KyNbTYpu», «Tifo, Lo
naHikye nig HaTUCKOM LIMBIni3aLiiy, «couianbHO-AMCLMNIIHOBAHE Tifoy, «NoniTU30-
BaHe Tino» ToLwo [1].

OaHMM 3 HarCUMbHIWKX BAMMBIB Ha TiNO 34INCHIONTL BNadHi pexnmn, B Ton
yac siK came Tifo BCTynae iHCTPYMEHTOM AMUCKYPCY Bnaaw.

Mpobnematuka Tina i Bnaam i, BnacHe, «Tina nig Bnagow» € npeaMeToMm iHTe-
pecy 6aratbox dhiniocodis Ta coujonoris [1; 8; 16]. Lle nutaHHsa € 6e3nocepeaHbo
NoB’A3aHMM i3 MOHATTAM «AepKaBay, 3 AKUM Kopentoe Oyab-sike noacbke cycninb-
CTBO, a [ep>XaBHi opraHu Briagn, 3a chopmynoto M.Bebepa, «npeteHayoTe Ha Mo-
HOMONIK0 NEriTUMHOIO (hisnyYHOro HacunbCcTBay [UWT. 3a: 1, 24-25]. OTxe, ogHa 3
rONIOBHUX XapaKTEPUCTUK Bnaau nongdrae y npasi po3nopagkatucs Tinamu. Ak 3a-
3Hayae M. dyko, Briaga € HauineHow Ha Te, Wob «3pyrHyBaTK i CKNAcTy Tifo 3HO-
By» [16, 371], ii He 3a40BiINbHAE CaMOCTiViHe Tino, OTpMMaHe y Cnagok Big npupoau,
a notpibHe Take, sike MOBHICTIO BiAMOBIQAE MexaHiamam Bragn, a oTxe, Bnaga
BMHaxXoOWUTb BCE «HOBI MOMITUYHI TexHonorii Tina» [1, 29], wob TpaHcdhopmyBaTy,
npucTocyBaTtn Ta «npubopkatn» 1oro. B neBHOMY CeHci npouec coujanisadii — ue
npoLec nepMaHeHTHOro HacuUnbCTBa i NPUMYLLYBaHHS. 3BiacK i 3'aBNSETLCA iges
npo ancuunniHosaHe Tino [1, 30].

Take iCHyBaHHSA Ha NepeTuHI NPUPOAHOTO i COLLIOKYNBTYPHOIO CNPUYUHAE MO-
audikadii Tina i aMiHM y CAPUNHATTI Ta PO3yMiHHI Tina Ta TiNecHOCTi, WO 3Ha-
XOOMWTb BigA3epKaneHHs i B X «OXyOOXHEHOMY» BUIMSAAI, OCKINbKA npUTamMaHHa
cycninbcTBy cneumdika GaveHHs1 CBITY TaK UM iHaKLle 3HaxoauTb BigobpaXeHHs y
MUCTELITBI, OLHUM 3 BUIB SIKOTO € XyO0XHS niTepaTtypa.

B CTpyKTYpi XyA0XHBOro TBOPY TiSl0 Nignsirae npouecy «OXyAOXHEHHs», CTa-
HO4M NPeaMETOM eCTETUYHOro BaveHHs1 aBTOPOM Ta OTPUMYIOUM NEBHY 0BpasHy
iHTepnpeTaLito, B AKOMy crieumndpika CBITOCNPUMHATTSA, NpUTaMmaHHa BignosigHo-
MYy iCTOPUYHOMY Mepioay, 3HaxoAuTb BiAOBpaXkeHHs y CBOEPIOHOCTI XYOOXHiX
obpasziB. Came TOMy OXy[AOXHEHE TiNno (Xy4OXHSA TiNEeCHICTb) BUCTYNae LjikaBum
06’eKTOM aHani3y ik o BMBYeHHs koHuenty TIO JIIOOAWHW / HUMAN BODY
B HaMpi3HOMaHITHILLMX MOro acnektax, cepen SIKUX ceHcopHe mino [5; 6], epo-
mu3osaHe mirno [3; 4; 17], coujanizoeaHe mirno Towo [7].

B ubomy gocnigkeHHi OCHOBHY yBary npuaineHoO BUBYEHHIO creumdiku MoB-
HOI penpeseHTaLi coujanisoBaHoro Tifa Ha npuknagi obpady mina nid enador B
XYAOXHLOMY TEKCTi Mepiogy NOCTMOAEPHI3MY, MIHMBICTUYHI acNeKTU AKOro He Bynu
npegMeToM creLianbHOro aHanisy, Wo NiaKpInmoe akmyarsbHiCmb JOCNIOKEHHS.

O6’ekmom pocnifppkeHHs € crnocobu koHuenTtyanisadii TITA JITOOWHN Ni4 BNA-
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OO / HUMAN BODY UNDER THE POWER B o6pa3sHo-HapaTMBHOMY MpPOCTOPI
XYOOXHBOT MPO3U aHIMINCbKMX MOCTMOLEPHICTIB.

lMpedmem pocnigXeHHs CTaHOBNATb hparMeHTU XYLOOXHbOro TEKCTY, B
SKMX eKCNNILUMTHO Ta iMNNiunTHO po3kpmnBaeTbesa obpas TIJA M4 BJIAOOKO Ta
NPIOPUTETHI HANPAMKW NOro NEPEOCMUCIIEHHS.

Mamepianom [OCRIIKEHHA € TEeKCT XyOOXHbOro TBOPY aHMiMCbKOro npea-
CTaBHMKa NOCTMOAEPHI3My B niTepatypi [xoHa Paynaa “The Collector’[22]. Mema
OOCTiDKEeHHs nonsrae y BUsBNeHHi crneundikn obpasHoi iHTepnpetauii TITA MI4
BJIAOOIO Ta ocobnmBocTen guckypcy Bnaau yepes OUCKYPC TiNecHOCTi B MOCT-
MOZEPHICTChKI noetuui. Bubip TBOpy 3yMOBNEHUN TUM, LLIO B pOMaHi TiNECHICTb
po3rnsaaaeTbes y cneumdivHoMy Ans nepiogy NOCTMOAEPHI3MY KoY SIK NoLLmMHa
pO3ropTaHHs coLianbHUX KoaiB, 30KpeMa, mirio sik 06’ekm eriadu 3HaxoauTb B HbO-
MYy sicKpaBy 0Opa3sHy penpeseHTaLlito.

B pocrnimkeHHi 3aCTOCOBaHO METOA CEMAHTUKO-KOTHITUBHOMO aHanisy, Wwo ne-
penbayae pPeKOHCTPYHOBAHHS KOHLUEeNTyanbHUX Metadop y TekcTi. Metogonoriy-
Ho 6a3or0 JocnigKeHHA € Teopia KoHuenTyanbHux mMetadpop k. Jlakodda Ta
M. DxoHcoHa [20], a Takox 3anponoHoBaHui 3. KboBeyellom Migxia 4O po3Mexy-
BaHHSI OCHOBHMX KOTHITUBHMX MEXaHi3MiB MOETUYHOro MepeocMUCeHHsT 6a3oBmnx
KoHuenTyanbHux metacpop [19, 47-53].

Ak npogemMoHCTpyBaB NpPoBeAEeHU aHari3, B pOMaHi HaBOAUTLCH HU3Ka O3HaK
mina nid enadoro. B HbOMy 3HaX0AUTb XyOO0XKHE BiOOparkeHHs TinecHi hopmu Bna-
On, e TEXHIKOK NPUMYLLEHHSI BUCTYMNaE 3B’S13yBaHHS, yTPMMaHHs B HEBOi, obme-
YKEHHS Aii, MiCLLe3HaxXOMKEHHS, MepeMilLieHb, SKMX 3a3Hae Morioaa i Kpacuea Ajisyn-
Ha MipaHaa, ska HIiYoro He cKoina, MpoTe € YB'A3HEHOD, B TON Yac K HiMMM Henpu-
MITHUI XoneLb Ha iM's PepauHaHa, SKUIN KONEKLOHYE METENWKIB, BUCTYNAE B pori
JecnoTa, SKUil CaMOYMHHO 3aTodye i y nigBasni cBOro AoMy, NOPYLUYHOYU FOfIOBHE
npaBusio rymaHiamy 4yepes nonvileHHs ceoboam Ta no3baBneHHs NoauHM Npasa Ha
BOIIEBUSIBIIEHHS. Take CBaBiNnms — HACUIbHULbKE YTPUMYBaHHS NOAMHU B 0BMexe-
HOMY MPOCTOPi — BUMMSAAE SK «MPUCBOEHHS» Tifa, a HamMaraHHs PO3MopsPKaTUCh
HUM 3a CBOIM BaxaHHAM — SK 3MTOBXMBaHHS Briagoto. Cutyauid, B akin xuee MipaH-
0a npoTAroM He Ay»e AOBroro, NpoTe TSHKKOro Nepiofy, Mae yCi 03HaKN THOPEMHOIO
YB'A3HEHHS AK BUAOY NMOKapaHHS: i30rsuis Bif CycninbCTBa, perrnameHTauis pexumy
CHY, i Ta 3aHATb, MOOYNSLIS «MOKapaHHS» Ta MOXITUBICTb Y pasi «BUNPaBAEHHS»
OTPUMaHHSI MOCTYMNOK 3 BOKy yTpuMyBaya.

I HEBUHHICTL Ta MOro AecnoTM3M cKknaaakTb NiArpyHTS 06pasHoi pernpeseH-
Tauii mina nid enadoro, iHTEpNpeTaUist SKOro B XyAOXHbOMY TEKCTi € peakuieto
Ha nogii, NoB’A3aHi i3 pO3BUTKOM Y CBITi XXaxnNUBMX AUCLUNITIHAPHUX PEXMMIB, a
Mpis Npo BNagy Ta gucumnniHoBaHe Tifo, NOBHICTIO NignopsakoBaHe iHTepeca-
MU AepXXaBu, Jocsarna CBoro anoreto B nonituui Tpetboro Perixy.

Kopensuito npuHumnis noseaiHkn PepanHania i3 3acagamu ToTanitTapHux pe-
XMMiB B6a4aeMo y nocuraHHi Ha kHury « TaemHuui lectanoy», nopagamu sKOT BiH
KOPUCTYETLCS, pO3pOo0nsaoumn MexaHiaMu1 3ansakyBaHHSA Ta 3MOMITEHHS XXepTBU, Of-
HUM 3 SIKMX Byna i3onsuist Bif HAaBKONULLIHBOIO CBITY:

“I never let her see papers... have a radio or television. ... | was reading
a book called Secrets of the Gestapo—all about the tortures and so on
they had to do in the war [...] a prisoner was the not knowing what was
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going on outside the prison. | mean they didn’t let the prisoners know

anything, [...] they were cut off from their old world. And that broke them

down” (22, 41).

| Taki MmeToam AicHO BUABNANUCH gieBuMuy 3 MipaHaoto, ockinbku, nepebysa-
HO4UM B i3on4uii Ta iHpopmMaTMBHOMY BaKyyMi, BOHA HaBiTb NPUNUHSAE BipUTU B pe-
anbHiCTb iCHYBaHHS1 HABKOSTULLIHLOTO CBITY:

“The isolation he keeps me in. No newspapers. No radio. No TV. | miss the

news terribly. | never did. But now I feel the world has ceased to exist (22,

146).

YB’A3HeHa aiB4MHa HEMOB BigvyBana ii peanbHicTb: “Power. It’'s become
so real” (22, 123), a cebe, OTOMEHOO TULLIEKD, — HEMOB MOXOPOHEHOID 3aXKMNBO:

“...how absolute the silence down here is. No noise unless | make it. So

I feel near death. Buried. No outside noises to help me be living at all’

(22, 174).

ABTOp nigkpecntoe ue i Yepes il CNPUAHATTSA MOBITPSA, SKMM BOHa AUXa€E B
nigeani, Kpise Npuamy TinecHoi metacopu «mepTBe noBiTps» (‘dead air’ (22,
134).

Take «npucBOEHHSI» Tina MipaHam cumBonisye | TorodacHy Bnagy AHrmii Ta aH-
rnincbke CycninbCTBO, SKe B XyAOXKHIN iHTepnpeTtauii [hx. ®aynaa, «ayLlunTby, namae
BCE XXUBe, CBKE 1 OpUriHarbHe, i AaBUTb HAaCMepTb, MOAIOHO 40 NapoBoro kaTky: “The
feeling that England stifles and smothers and crushes like a steamroller over
everything fresh and green and original’ (22, 172). Takum Y HOM 300paxyeTb-
Cs1 HACUMbCTBO OPAMHAPHOCTI, CiPOCTi, MiLLaHCTBa, - TOro, Lo, y crioeax MipaHaou
3HAXOOUTb XapaKTepUCTUKY «KanibaHcbka AHMMis» 3 I CTapOMOLHICTHO | 3334 piCHOK
31106010, - HaJ CBPKUM, TBOPUMM, iHTeNireHTHUM: “But Caliban’s England is fouler.
It makes me sick, the blindness, deadness, out-of-dateness, stodginess and,
yes, sheer jealous malice of the great bulk of England” (22, 172).

Came TOMy BOHa OTOTOXHIOE MoBefiHKy PepauHaHOa i3 Hero i3 «TupaHieto
cnabknx», 3BU4ANHKX HaBITb Y CBOIN OpAUHAPHOCTI Ntogen:

“He’s so slow, so unimaginative, so lifeless. [...] | see it’s a sort of tyranny

he has over me. [...] The hateful tyranny of weak people. [...] The

ordinary man is the curse of civilization” (22, 134).

[MpoBeaeHin CeMaHTMKO-KOTHITUBHUIA aHani3 HanpsaMiB XyOoXHbOro nepeoc-
mucnenHs TINA M4 BIIAOOK npooemMoHCTpyBaB, LLO MPIOPUTETHUM MOLYCOM
noro obpasHoi KoHUenTyanisauii B pomaHi k. ®aynsa «The Collector» BuCTY-
nae HanpsaMm, SKUi y3aranbHoe KoHuenTyanbHa metadpopa TI10 JIKOOMHW 1MI4
BJTAAOKO € METEJIMK (KOMAXA) / HUMAN BODY UNDER THE POWER IS A
BUTTERFLY (INSECT), wo B aHanisoBaHOMY XyOOXHbOMY TEKCTi 3HaxoauTb pe-
anisauito y 6inbl HX 70% TeKCTOBUX oparMeHTiB, B SKUX mifio rid enadoro 300-
OyBae obpasHy penpeseHTauito. Obpas memeriuka (butterfly) abo komaxu (insect)
3aCTOCOBYETLCHA aBTOPOM B SKOCTi MeTadbopuyHoro kopenaty Tina MipaHau, Bu-
KpageHoi Ta yTpuMyBaHOI B NMOSOHI KonekuioHepoM MeTenukis depanHaHaoM.

B Ton yac sk mino die4UHU B pykax 4orioBika, 306paxeHe 3a JONOMOror
obpasy memernuka, BTINIOE XPYMNKiCTb, @ BKa3aHUN HanpsM nepeocMUCIIEHHS
yoCco0ntoe Noacbky 6e33axncHiCTb nepes HaTUCKOM Aep)KaBu Ta AepXaBHOro
YCTPOIO, TOTaniTapHOro pexunmy, aluMcTCbKMX METOAIB YNpaBiHHS, HEYLITBA,
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HeJanekoro posymy, BOMOAAPIOBAHHA FMyNMMWU Ta XXOPCTOKUMWU NIOOAbMU, He-
30aTHMMK PO3YMHO PO3MOopsSAUTUCA BNadok, caMi TeXHIKM 34iMCHEHHA Bnagu
Haj TiNOM OTOTOXHIOIOTLCA B 06pasHin cuctemi k. daynsa i3 konekuioHyBaH-
HAM METENuKIiB, e OCTaHHi, NoTpannsayn 4o KOMNeKUil, NignsaratoTs YMEPTBIHHIO
B cneyjianbHin konbi Ta cknagaHH 00 KOPObKKU, Ae 3anmilatoTbCsa HaBiKM HaKo-
NoTMMK Ha GynaBku.

Tak, roBopsium npo XiHOK, BiH 3aBXauM MOPIBHIOE TX 40 BUAIB METENUKIiB — Ka-
nyctsHku (Cabbage White) abo penenHuui (Painted Lady): “...he’s been having
a dirty week-end with a Cabbage White,” he used to say, and, “Who was that
Painted Lady | saw you with last night?” (22, 6).

Moro iHTepec sik KoMneKLioHepa CroHyKae MOro OLiHIOBaTH XiHOK 3a napa-
METPOM — UiHHUU | 38udaliHul «ek3eMnnap» Ans konekuii. OTxxe, AesKnX, SKnx
BiH BBa)Kae CTpaLUHUMW, BYNbrapHMMM Ta NOTACKaHUMW, BiH JOPIBHIOE 4O Hik-
YeMHUX, HETigHMX Ta He BapTMX yBarn ek3eMnnsapis Konekuii, ski He Te wob Ha-
KomntoBaTu, ane Ha ski 1 AMBUTbLCA He cTaHewl: “... she was old and she was
horrible, horrible ... both the filthy way she behaved and in looks. She was worn,
common. Like a specimen you’d turn away from, out collecting” (22, 9).

MipaHga, HanpoTK, BBaXkanacb MOMYy PiaKICHUM eK3eMNIIsipoM, BapTUM yBa-
r, 3apagu siKoro BiH rotoBui 6yB nunbHyBaTK Yacamu. Came 3 NpoLecom foBrni
TaKoro ek3emnnsipa BiH, BUPILUMBLUN BUKPACTH i, MOPIBHIOE CBOE JOBre NUMbHY-
BaHHA Ta O4iKyBaHHA BNy4YHOro momeHTy: “It finally ten days later happened as
it sometimes does with butterflies. | mean you go to a place where you know
you may see something rare and you don’t, but the next time not looking for it
you see it on a flower right in front of you ...” (22, 22).

®dopmyBaHHA 0bpa3sy mina rid ernadoro, ke NEPeoCMUCITIETLCH 3a JOMOMO-
roto obpasy memersiuka, BioOyBaeTbCA 3aBASKN TOMY, LLIO B CIOXKETHIN NiHil poMaHy
NEeNTMOTMBOM NPOXOAUTb OTOTOXKHEHHS (DaKTIB NUMbHYBaHHS, NOBIi, yMEPTBIHHS
MeTenuka Ta NoHeBoneHHs MipaHau.

Tak, aBTOp onucye obepexHICTb Ta peTenbHICTb, 3 skol depanHaHg nigxo-
ONTb 10 MOMOBaHHA Ha PIAKICHOrO ek3emMmnnsipa MeTenuvka, sik 06epeXHo BiH Tpu-
MaTMMe 3a Tinble (Topakc), ake byne GUTUCL KpunbUAMK, OOPIBHIOYM A0 LbOro
HE3PIBHSAHHO CKNaAHiWMA Npouec BUKpaaeHHst MipaHan, siky NpuiLLnock yeunuTu
3a JOMNOMOroto XropoopMy, aHanoriyHo 4O Toro, K MeTenuvka nomilianm o mMo-
punku 3 edoipom. Lli napaneni € o4eBMAHMMM 3 HACTYMHOIO (pparMeHTy TEKCTY:

“It was like not having a net and catching a specimen you wanted in
your first and second fingers (I was always very clever at that), coming up
slowly behind and you had it, but you had to nip the thorax, and it would be
quivering there. It wasn’t easy like it was with a killing-bottle. And it was twice
as difficult with her, because | didn’t want to kill her, that was the last thing |
wanted’ (22, 39).

Brim, Big novaTtky ®epavHaHa He MnaHyBaBs, Ha BiAMIHY Bif, CBOIX METENUKIB,
NONULLIATW XUTTSA BUKPAOEHY AiBYMHY, a nuwie Tpumatu i nig CBOED BNagoto, He-
NOAINbHO BONOAITK i TiOM, iT NPUCYTHICTIO, aHanoriyHo A0 TOro, ik METENUKIB KO-
NEeKUioHY0Tb 3apaam NPOCTOro BOMOAIHHA Ta CriocTepiraHHs ix MepTBUX Tif.

Hapani B obpasHo-HapaTusHin cuctemi TBopy K. Paynsa napaneni Mmix
minom nid enadoro (MipaHaotw) Ta MemenukoMm (eK3eMnsipoM Konekuii) cra-
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I0Tb Aefani yactiwmmn. Tak, koHuenTyansHy Mmetadopy TIJTO NMKOOVMHWN 14
BJIAOOKO € METEJINK aktuBoBaHO y HacTyrnHomMy pparMeHTi TEKCTY, B IKOMY
crnocTepiraemo ycBigoMmneHHsa MipaHgoo gakTy nepebyBaHHA B pykax Konek-
LioHepa, AN SKOro BoHa — oHa 3 MOro XepTB, eK3eMNIIsp Konekuii:

“m an entomologist. | collect butterflies”. “Of course,” she said. [...].
Now you’ve collected me.” [...].“No, not in a manner of speaking. Literally.
You’ve pinned me in this little room and you can come and gloat over me.”
[...] “I'd do anything you asked me”. “Except let me fly away» (22, 42).

[isHaBwunch, WO BiH KonekuioHye metenukis, MipaHoa posymie, WO BiH
BriontoBas i ii (Now you’ve collected me), i Wo BiH TpumaTmMe Ti B CBOEMY ByaANH-
Ky MpOCTO 3apagu camoi igei BONOAIHHA Helo, WO BiH HacaamB Ti «Ha BynaBky»
AK MeTenuka, Wwob posrnsagatu vac Big vacy (You've pinned me in this little room
and you can come and gloat over me), i WO BiH HIKONMM He A03BOSMUTL i NiTU
(6yks. «netiTn») 3BiaTK (Except let me fly away).

ABTOp 3BepTaETbCcsa B pOMaHi He nuLle 6esnocepenHbo 40 0bpasy Memeriuka
(butterfly). Ockinbku Memesiuk HanexuTb 4O NYCKOKPUIMX KOMaX i3 CKNagHUM XnT-
TEBUM LIMKITOM i3 MOBHMM MEPETBOPEHHSAM, SKUA BKIKOYAE CTafil anus, JIMYMHKK
(Tak 3BaHOI ryceHi), naneyky Ta imaro (QOpPOCIoi cTadii pO3BUTKY KOMaxu), aBTop
anentoe i 4o Uux ctagin sk metaopuyHux KopendTis cTaHy Tina MipaHaum Ta 3miH,
SIKMX BOHO 3a3Hae. Tak, [x. ®ayns npoBoauTb napanernb Mk TUM, siK TpaHcdop-
MYETbCS CTaH Tina AiB4nHU, AKin 03BONEHO Byro NPUNHATY OyL | 3anponoHOBaHO
3pobuTK 3auicKy, BOArHYTU CYKHIO, KyMreHy Ars HEl, CKOpUCTaTUCb KOCMETUKOI Ta
ayxamu, i3 NpoLecoM MosiBK iMazo (BrnacHe, Memesiuka) i3 nsaneyku, Wo 34iNcHIoe
yepes cnpunHaTTsa ®epavHarga: “l had the same feeling | did when | had watched
an imago emerge, and then to have to kill it...” (22, 84).

B uboMy dparMeHTi LNSXOM aHanoroBoro MexaHi3amy KoHLuenTyanisauii
k. ®ayna oocutb 04EBUOHO OTOTOXHIOE 0bpasn MipaHau Ta memeriuka Ha cTagii
imazo (imago) B pykax KornekuioHepa. BoHa Burnsgana Tak Kpacuso Ta BULLIYKAHO,
wo y ®epauHaHaa 3’sIBMIOCh Te caMe BigyyTTs Big cnocTepiraHHs MmeTamoposis
T 30BHILLUHOCTI i NepeTBOPEHHS Ti HA MPeKpacHy XiHKY, AKOro BiH 3a3HaBaB KOXHOMO
pasy, Konu crnocTepiras, SK i3 KOKOHa 3'ABMSAETHCS METENMWK | BUNPOCTOBYE KPUMbLIS.

Ockinbkn Ox. ®ayna 3actocoBye i Hagani nogibHi obpasHi NnepeTBOpPEHHS B
Tini Mipangm ta ii ncuxonoriyHoMy CTaHi, WO BiH 34iACHIOE 3a ONOMOro0 yrnopai6-
HEeHHs1 MeTamopdo3aM MpUPOAHIM, ceped 3acobiB penpeseHTauii TinecHOCTI
B 0Opa3HOMYy MpOCTOpi XyOOXHbLOro TekcTy [k. daynsa 3Haxo4uMMo He nuule
aHanoroei, npeacTtasrneHi MeTadopoto, a 1 KOHBEPCUBHI, 40 SKMX HanexaTb Tak
3BaHi MeTaMopd03u, SIKi € CyMiKHUM i3 meTacbopoto 3acobomM 06pas3oTBOPEHHS,
LLO Mo3Havyae 3MiHy, TpaHcdopMaLilo Yn pyx Ta nependadvac BiAHOLUEHHS r1e-
pemeopeHHs1 / mpaHcghopmauii Mixk CynonoxxeHMMmmn obpasamu, a TakoX MiCTUTb
B CTPYKTYpi NOETUYHOI MeTamMopdo3n Tpu KOMMOHEHTU: CyD’ eKT NepeTBOPEHHS,
pxeperno (NpuurHy) nepeTBOpeHHs | 06’ekT (pesynbrat nepeTBopeHHs) [21].

B aHanizoBaHOMY XyAOXHLOMY TEKCTi mifio rid enadoro 3MarnbOoBYETLCSH 3a
[0MOMOrOH0 MOTEHLIMHO MOXITMBOIO NEPETBOPEHHS 2yceHi (caterpillar) y memernuka
(butterfly), npudomy Taki 3miHW, aki PepanHaH, Ay>Ke HamaraBcsi IPUCKOPUTH, Mo-
BWHHI Oynu BigbyTUCh i3 TiNOM MNIOAMHU came Mif BNAMBOM 3MiH Y NMOYYTTEBUX NPO-
SBaX i3 MOYyTTAM NPUB’SA3aHOCTI Ta MOXIMBO, HaBiTb KOXaHHS, LLIO MNOBMHHO Oyro
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BUCTYMUTU J)KeperioM NepeTBOPEHHS, YOro, Hacnpaeai, He BiabyBanoch, a OTxe 1
obpasHux TinecHux TpaHcdopmauin Takox: “She was like some caterpillar that
takes three months to feed up trying to do it in a few days” (22, 100).

[hx. ®ayn3 metadopnyHO 306paxye ovikyBaHHA depanHaHOoa Ha rOTOBHICTb
MipaHau BigNOBICTM MOMY B3a€EMHICTIO SIK HA MPOLEC BUNYNEHHS Memesiuka 3
KOKOHa, SIKUN YyTBOPIETLCS 3 2yceHi. | depavHaHi yCBiAOMIMOBaB HEMOXIMBICTb
LUBNAOKMX, XO4a | BaxkaHuX, meTamopdosiB 3 novyTTamm MipaHau, gk i cnpob dop-
CyBaHHsI NOAiM B NPUPOLI PO3BUTKY MeTenuka.

3HauyLictb MeTaMopdo3n Ak 3acoby YTBOpeHHs obpady mina nid enadoro
nonsrae B ToMy, LLO obpaHi Ans cynornoxeHHs obpasn, MK SKUMU MOXYTb BUHU-
KaTWu BiAHOLLEHHSI NepeTBOpeHHs/TpaHctopmallii, BIOTBOPIOKOTE 3MiHM | B cCaMOMy
Tini NOOWHM Yepes YCBIOOMIIEHHS BNaauW i NiOKOpPeHHs 14, Yoro Hacnpaegi He Bia-
OyBaeTbca 3 40OPOi BOMi, @ HACaoKYETbCA HACUMBHULIBKAM YMHOM.

CaigyeHHs 1T ycBiQOMIEHHSI TOTO, LLIO BOHA — METENUK, SIKOrO BiH 3aBXAW MpisiB
BMONIOBATK, 3HAXOAMMO i B 3anu1Cy, SKOr0 BOHA 3anuLIae B CBOEMY LLOAEHHUKY: “/
know what | am to him. A butterfly he has always wanted to catch” (22, 129).

YB’i3HeHa AiB4MHa i MOYyBaETbCA HEMOB MemesiuK, SKOro NomicTunm 4o Mo-
pUnKKM (creujianbHOro cocyay Ans ix yMepTBiHHS), NPoAeMOHCTpoBaHOT epanHaH-
0M, O CTIHKW SIKOT BOHa, 3a 1l BnaCHUMM NoYyTTaMK, «B6’'eTbes kpunamny (fluttering),
a nigean noro gomy i 6yB Lieto 06pas3HO «MOPUITKOK», MOPIBHAEMO:

He showed me one day what he called his killing-bottle. I’'m imprisoned

in it. Fluttering against the glass (22, 218).

[Mapanenb MiX «MPUCBOEHHAMY Tifna OiBUMHU Ta KOMEKUiOHYBaHHSM MeTe-
NUKiB NPOBOANTLCA | Y doparMeHTi TekcTy, B akomy MipaHaa npocnte ®epanHan-
[a nNpoaeMOHCTpyBaTK i1 KOMeKUilo, Ha3mBaluM MeTenNukiB cBoOiMU nogpyramm
no Hewacrtio: “Aren’t you going to show me my fellow-victims?” (22, 54) i BiH
T X nokasye:

“All caught or bred by me and set and arranged by me. [...] | showed her

a drawer of Chalkhill and Adonis Blues, | have a beautiful var. ceroneus

Adonis and some var. tithonus Chalkhills, and | pointed them out. The var.

ceroneus is better than any they got in the N.H. Museum. | was proud...” (22,

54).

B woneHHuky MipaHga onviie Len oakT Takum YMHOM:

“Then there were his butterflies, [...] beautifully arranged, with their poor

little wings stretched out all at the same angle. And | felt for them, poor

dead butterflies, my fellow-victims” (22, 135).

BoHa cnisyyBana npekpacHuMm metenvkam, 3adikcoBaHum B Kopobui B nes-
HOMY MOSMOXEHHI 3 KpUMbLUSAMW Nigd OOHUM | TUM caMuM KyToM (arranged, with
their poor little wings stretched out all at the same angle), i BiguyBana cebe
TaKOK CaMOI0 KEPTBOK LIbOro KOreKLUioHepa MeTenukis, ogHim 3 Hux (I felt for
them, poor dead butterflies, my fellow-victims). Xo4a BiH nNMLIaBCA CBOEK KOMEK-
uieto, 3ibpaHy Ta apaHXoBaHy CaMOCTIHO, Ta HamaraBCs CNpPaBUTUN BPaXKEHHS,
onepyoun HaykoBMMKU TepMiHamu eHToMonora, MipaHga yceigomntoBana akT
BOMBCTBA LMX iCTOT, BPaxoBYytOUM TUX, LLIO MOrMn 6 e 3’ABUTUCA Ha CBIT:

“They’re beautiful. But sad.” [...] “How many butterflies have you Kkilled?”

[...J'm thinking of all the butterflies that would have come from these if you’d
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let them live. I'm thinking of all the living beauty you’ve ended” (22, 54).

He nogobaetbes i i Te, WO BiH, K CKHapa, TPUMAaE KOMeKLito B AlMKax, i
He OiNnTbCA LiE Kpacoto:

“You don’t even share it. Who sees these? You’re like a miser, you hoard

up all the beauty in these drawers” (22, 55).

MipaHga Bupaxkae CBOE HeraTMBHE CTaBMEHHSA 4O LbOro i3 cnoBamu HeHa-
BUCTi [0 KOMNeKLIOHepiB, SKi CknagaloTb pedi, JatoTb iM iMeHa, KnacugikyoThb i
3abyBatoTb npo ix icHyBaHHs: “I hate people who collect things, and classify
things and give them names and then forget all about them” (22, 55), apxe
KOMEKLiOHepCTBO acOLOETLCH Y HET 3 «aHTu-kuttamy»: “ ... collectors were
the worst animals of all [...] They're anti-life, anti-art, anti-everything” (22,
129). binbL 3a Ue, Take «MPUCBOEHHS» i «NPUXOBYBAHHSA» Big YyXMX O4en, a
BnacHe, 6e3po3ainibHe BONogaploBaHHSA, YOMY, Y BUNAAKY i3 MeTenvkamu, nepe-
aye ymepTBiHHA, MipaHOa BBaXae BioxuneHHsMm, nepeepcieto: “You're so stupid.
Perverse. ... massacring butterflies, like a stupid schoolboy” (22, 79).

HacnpaBgi x TyT cnoctepiraemo obpasHe ocymxeHHs 6e3MexHol Bnagu ta
«MpPUBNACHEHHA» HUM Tina, No30aBneHOro Boni Ta HaBiTb NpaBa Ha eneMeHTap-
Hi | pyHOaMeHTarnbHi NPOSIBU KMBOTO OpraHi3my.

Lle nigTBepaxyeTbCca po3mipkyBaHHsaMU MipaHau, siki BOHa SOBIpsie CBOEMY
LLOAEHHVKY, e BOHA YCBIOOMIIOE iICTUHHY MPUYUHY 1T yTpUMaHHA B nigsani 6y-
OnHky ®epamHaHaa, Wwo BiabyBaeTbCs Kpidb NPU3MY ii OTOTOXHEHHS i3 Memeriu-
koM, nopisHsiemo: “I am one in a row of specimens. It's when | try to flutter
out of line that he hates me. ’'m meant to be dead, pinned, always the same,
always beautiful. He knows that part of my beauty is being alive, but it’s the
dead me he wants. He wants me living-but-dead” (22, 217).

O6pasHa koHuenTyanisawia mina nid enadoro Kpi3b Npuamy obpasdy Memeriuka,
B SIKOMY BOHa — €K3eMnnsp Moro Kornekuii (one in a row of specimens), SkoMy He
OO3BONSETLCA «TPINOTITM Kpunbusamuy (It's when | try to flutter out of line that he
hates me), a oTxe — BUSBMAATU MiHIMarnbHi MPOSABU XXUTTS iCTOTOH), LLIO HAMaraeTb-
Csl BPpMBATUCh Ha BOJIO, @ 3HaYUTb, BYTN HECXOXKY Ha TY, Lo BiH BONiB 61 Gauntw.
BoHa ycBigomrtoe, WO BiH XOTiB 1 MaTu 1T 3aBXau KpacuBy | HE3MIHHY, ane HeMoB
61 MepTBY, HEMOB «HaAKONOTY Ha Bynaeky» (I'm meant to be dead, pinned, always
the same, always beautiful). BoHa He noTpibHa Momy No-CrpaBXHLOMY K1Ba, BiH
3anuLIae in XUTTS nvLe ToMy, Lo YCBIOOMIIOE, LWO i Kpaca, sika pagye Noro oko,
TpUBaE nuLle JOKM BOHA 3anuvLiaeTbes Xueoto (he knows that part of my beauty
is being alive, but it's the dead me he wants.). MipaHga ycBigomritoe, Lo NOBUHHA
OyTn xu1Boto (o6 NpoaoBXyBana icHyBaTw ii kpaca), ane BogHO4ac HemMoB 6y mep-
TBOIO, 6e3 oOHMX 03HaK XMBoI icToTn (he wants me living-but-dead).

TyT cnocTtepiraeMo CBOepiAHe CTaBfeHHs A0 Tifa, YCBIAOMMNEHHS LiHHOCTI
TINECHOCTI AK CTaTUYHOro PeHOMEHY, dKa OAHOYaCHO 3BOAUTLCS | 40 BULLON
LnaneTy (OCKiNbKM came Tino i Hece HEMOB 6K HaMbBINbLLy 3HAYYLLICTb AN KO-
nekuioHepa, Le i € 00’eKT BONIO4APIOBAHHSA) | O HUXKYOI, OCKINbKM Tifo NigaaeTb-
CS OeCTpYKUii «konekuioHepoMy. Hacnpasai UiHHICTb Mae Tino, no3tasneHe oH-
TOMOrYHO-aHTPOMOMONYHNX MOKa3HUKIB — NPOSABIB eMOLi, AYMOK, MEBHUX 3MiH
B nosefiHui Towo (That my being alive and changing and having a separate
mind and having moods and all that was becoming a nuisance).

42



TATYIBKUX I.A. CEMAHTHUKO-KOI'HITUBHI ACIHHEKTH...

Lle ctae oueBngHnm ans Mipangu:

The sheer joy of having me under his power, of being able to spend all

and every day staring at me. He doesn’t care what | say or how | feel — my

feelings are meaningless to him — it’s the fact that he’s got me. [.. ]. It's me
he wants, my look, my outside; not my emotions or my mind or my soul or

even my body. Not anything human. He’s a collector (22, 171).

B ubomy dparmeHTi TEKCTY akLEHTYETHCSA i YCBIAOMIEHHSA CyTHOCTI BNnaau, siKy
Bakae matun Hapg ii Tinom il BUKpagaY, SKuii HiYOro ocobrnmBoro Bif HET He OJiKYeE,
NoMYy O0CTaTHbO MPOCTO Matw ii Npu cobi, cnocTepiratk il NPUCYTHICTb KOXHOIO
aHa (The sheer joy of having me under his power, of being able to spend all and
every day staring at me). Mlomy 6aiinyxe Ha ii no4yTTs, Ha Te, Lo BoHa aymae (he
doesn’t care what | say or how | feel — my feelings are meaningless to him), noro
LikaBWUTb nuLle i 30BHILLHA ODOMOHKa, T TiNnecHa NpPUCYTHICTb, a He Ti eMoLil un
Aywa, i HaBiTb He T Tifo XiHKM Sk 06’ekT BaxkaHHs YoroBika (it's me he wants, my
look, my outside; not my emotions or my mind or my soul or even my body), Hidoro
ogyxoTBopeHoro i nogcskoro (Not anything human). BiH Bonogie npocTo ii Tinom,
di3n4HOI0 ODOSOHKOHD, BNOMOBABLUY 1T, SIK MeTenuKa.

Lle cnoctepiraemo i y doparmeHTi TekcTy, Ae PepanHang nigTBepmKye, Wo Ans
HbOro BaXKNMBO Byno npocto mMatu ii npu cobi, i Byno Ganayxe, WO BOHU — foan
Pi3HMX NOIMAAIB HA XXUTTS, CMOBHEHI Pi3HUX B6aXkaHb Ta LiHHICHWMX YCTaHOBOK, NopiB-
Hsiemo: “What she never understood was that with me it was having. Having her
was enough. Nothing needed doing. | just wanted to have her...” (22, 101).

Omxe, obpas mina nid enador hopMyeTbcs B pomaHi k. daynsa “The
Collector” nepeBaxHO 3a [OMOMOroK akTMBaUii KOHLUenTyanbHOi metadopu
TINO Mg BAAAOK € METEJIMK / HUMAN BODY UNDER THE POWER IS
A BUTTERFLY, wo akTyanisye cemaHTuky 6e3nopagHoro, HansikaHoro, nos3tas-
neHoro Boni Tina, 3 ogHoro 60Ky, a 3 iHWOoro — Tiflo 9K LiHHICTb, 06’eKT Bonoaa-
pHOBaHHS, LLO Hacnpaegi iMnnikye napagokcarnbHO 3HELHEHHS Tina gns Tux, XTo
Mae Bragy, BTpayaHHa HUM aHTPOMOMOriYHNX SKOCTEN, apKe HIYoro JoaCbKo-
ro, OKpiM camoro Tina, He UikaBUTb BOMoAdapiB, Ta YCBIAOMIEHHSA LiiHHOCTI Ans
BNacHuKa Tina, nos’si3aHe i3 CTpaxoM cMepTi Ta HebaaHHAM nonuLiatu CBIT.
Lle BusHavae cneumndiky XyaoXHbOI penpeseHTaLii TinecHocTi B poMaHi, fka
Cnyrye Onsi 3acymXXeHHs cninoi, pynHIiBHOT i HEKOHTPObOBAHOI BNaaw, Hauine-
HoT Ha 6e3rny3ae i no3baBneHe ceHcy BonoaiHHA. Briaga Hapg Tinowm, wo npun-
Mag€ CMOTBOPEHI, NaTonorivyHi dhopmu, 06pasHO penpeseHTye Taki pexnmmn Brnagm
AK guKkTatypa, TotaniTapusm, ki i IpUMyCcuUnn NoguMHy NoYyBaTUCh «KOMaxoo»,
AKY HILLIO HE MOXe 3aXMCTUTK, L0 CNOCTepiraeMo y oparMeHT TEKCTY pOMaHYy:

| think we are just insects, we live a bit and then die and that’s the lot. There’s

no mercy in things. There’s not even a Great Beyond. There’s nothing (22, 299).

Taka obpasHa penpeseHTaLid TiNecHOCTi iMnnikye 6e3cunicTb, He3aTuLl-
HICTb Ta He3axWLLEHICTb MANHN Nepen Bnagok CoLiymy i couianbHUX iHCTU-
TYTiB, Ta BiOKPWBAE CYTHICTb TOrOYACHOIO MNCUXOSIONYHOIo CTaHy MOANHN, SKiA
npuTamMaHHi ToTarnbHe 3HEBIPEHHA Ta CTpax CMepTi.
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