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Ó ñòàòò³ íà êîíêðåòíîìó ìàòåð³àë³ ðîçêðèâàºòüñÿ ìåõàí³çì òâîðåííÿ òà 

â³äòâîðåííÿ ó ïåðåêëàä³ ïîåòè÷íîãî ï³äòåêñòó, ñêëàäîâèìè ÿêîãî ïîðó÷ ³ç 
³íøèìè ë³íãâîñòèë³ñòè÷íèìè çàñîáàìè òà ïðèéîìàìè º ðèòîðè÷íå ïèòàííÿ. 

Êëþ÷îâ³ ñëîâà: ðèòîðè÷íå ïèòàííÿ, ï³äòåêñò, îáðàç, ïåðåêëàä, ïîåç³ÿ. 
 
 
Â³äíàõîäæåííÿ ð³çíîìàí³òíèõ çàñîá³â âèñóíåííÿ ñìèñëó ñïðèÿº 

âñòàíîâëåííþ ñóòòºâèõ çâ’ÿçê³â óñ³õ ð³âí³â ³ ÷àñòèí òåêñòó, ùî, ó ñâîþ 
÷åðãó, âåäå äî íàéïîâí³øîãî ñïðèéíÿòòÿ òåêñòó òà éîãî àäåêâàòíîãî 
ïåðåêëàäó. 

Ïðî òå, ùî ÷èííèêîì ï³äòåêñòîâîãî îáðàçó, à çâ³äñè, ³ éîãî ìàðêåðîì-
ñèãíàëîì ìîæå ñëóãóâàòè ðèòîðè÷íå ïèòàííÿ ÿê ñèíòàêñè÷íèé çàñ³á 
óâèðàçíåííÿ ìîâëåííÿ, òîáòî ñòèë³ñòè÷íà ô³ãóðà, çàñòîñîâàíà àâòîðîì ó 
áóäü-ÿê³é ÷àñòèí³ ïîåòè÷íîãî òâîðó, ñâ³ä÷èòü áàãàòî ïðèêëàä³â ³, çîêðåìà,  
ñîíåò Ðîáåðòà Ôðîñòà “The Broken Drought” ³ç éîãî êíèãè „Steeple Bush” 
(1947).  

Ó òàêèõ âèïàäêàõ ðèòîðè÷íå ïèòàííÿ, ùî ïîáóäîâàíå íà ñëîâåñíîìó 
çâîðîò³ òà ìàº óìîâíî-ä³àëîã³÷íèé õàðàêòåð, ìîòèâóº ïîäàëüøå óÿâíå 
ðîçãîðòàííÿ õóäîæíüîãî âèêëàäó, ÿêå ðîçêðèâàº ò³ ÷è ³íø³, ïîâ’ÿçàí³ ³ç 
çàïèòàííÿì, ñìèñëîâ³ àñïåêòè.  

Îñü îðèã³íàë: 
 
  THE BROKEN DROUGHT 
 
 The prophet of disaster ceased to shout. 
 Something was going right outside the hall. 
 A rain, though stingy, had begun to fall 
 That rather hurt his theory of the drought 
 And all the great convention was about. 
 A cheer went up that shook the mottoed wall. 
 He did as Shakespeare says, you may recall, 
 Good orators will do when they are out.  
 Yet in his heart he was unshaken sure 
 The drought was one no spit of rain could cure. 
 It was the drought of deserts. Earth would soon 
 Be uninhabitable as the moon. 
 What for that matter had it ever been? 
 Who advised man to come and live therein? [1, 399-400] 

 
Òóò ñïîñòåð³ãàºìî îäðàçó äâà ðèòîðè÷í³ ïèòàííÿ: „What for that 

matter had it ever been?” òà „Who advised man to come and live therein?”. 
Ìàþ÷è â ñîá³ ÿê êîíêðåòíå ³íôîðìàö³éíå, òàê ³ á³ëüø øèðîêå 
ô³ëîñîôñüêå íàïîâíåííÿ îáèäâà ïèòàííÿ, òàêèì ÷èíîì, âèêîíóþ÷è 
ñòàíäàðòíå êîìóí³êàòèâíå íàâàíòàæåííÿ, îäíî÷àñíî íàáóâàþòü 
äîäàòêîâîãî ôóíêö³îíàëüíîãî ñòàòóñó – ñïîíóêàþòü ÷èòàöüêó óÿâó äî 
âàð³àòèâíîãî óçàãàëüíåííÿ çì³ñòó òâîðó: æèòòÿ êîðîòêå; ëþäèíà 
ïðèéøëà íà çåìëþ íå íàäîâãî; íàâ³ùî ìè òóò?  

Òåïåð ïðèäèâ³ìîñÿ äî ïåðåêëàäó: 
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 ÐÎÇÁÈÒÀ ÏÎÑÓÕÀ 
 
 Êðè÷àòè ïåðåñòàâ ïðîðîê á³äè, 
 Áî âñþ éîãî òåîð³þ ïîñóõè 
 Ãðîçà ðîçáèëà. Íå â³ä÷óâøè ñêðóõè, 
 Â³í çàðåâ³â, àæ ñêèíóëèñü ïëîäè... 
 
 Îðàòîðè, ïèñàâ Øåêñï³ð, çàâæäè, 
 Êîëè áàéäóæíà çàëà, äëÿ îòóõè  
 Âèãóêóþòü, àæ òð³ñêàþòüñÿ çäóõè. 
 Ïðîðîê íå â³ðèâ, ùî ïëþâêîì âîäè 
 
 Çëàìàòè ìîæíà ñóø, íåìîâ óäàðîì. 
 Çåìëÿ, ÿê Ì³ñÿöü, áóäå íåçàáàðîì – 
 Çàãèíå âñå íà òâåðä³ êàì’ÿí³é. 
 
 ×è íå áóëà âîíà çàâæäè òàêîþ 
 Áåçëþäíîþ, ïóñòîòíîþ, ã³ðêîþ? 
 Õòî ëþäÿì æèòè íàêàçàâ íà í³é?! [2, 140] 

 
Í³÷èì ñóòòºâèì íå âèïðàâäàíå ïðîÿñíåííÿ îáðàçó, ùî ñòî¿òü çà 

ïåðøèì ðèòîðè÷íèì ïèòàííÿì (â îðèã³íàë³: „What for that matter had it 
ever been?”, ó ïåðåêëàä³: „×è íå áóëà âîíà çàâæäè òàêîþ Áåçëþäíîþ, 
ïóñòîòíîþ, ã³ðêîþ?”) òà íå çîâñ³ì äîðå÷íà çàì³íà „Who advised man” (Õòî 
ïîðàäèâ ëþäèí³)  íà „Õòî ëþäÿì ... íàêàçàâ” ó äðóãîìó çàïèòàíí³ 
ïðèçâîäèòü â óêðà¿íñüêîìó ïåðåêëàä³ äî â³ä÷óòíîãî çíèæåííÿ 
³íòåíñèâíîñò³ ñòâîðåíèõ àâòîðîì ïåðøîòâîðó îáðàç³â ³ íàâ³òü äî ³äåéíîãî 
çñóâó. 

Âíàñë³äîê ïîºäíàííÿ ð³çíîñòèëüîâèõ ñë³â, ÿêå î÷åâèäíî ðîáèëîñÿ 
ëèøå äëÿ ôîðìàëüíîãî äîòðèìàííÿ â³ðøîâàíîãî ðîçì³ðó, ç’ÿâèëàñÿ â 
óêðà¿íñüê³é ³íòåðïðåòàö³¿ äàíîãî ñîíåòó é ïåâíà ñòèë³ñòè÷íà 
êîñòðóáàò³ñòü ÷åðåç „ïëþâîê âîäè”, àäæå àíãë³éñüêå spit, ÿêå ä³éñíî â 
îäíîìó ç³ ñâî¿õ çíà÷åíü ïåðåêëàäàºòüñÿ ÿê „ïëþâîê”, ìàº ùå é äðóãå 
çíà÷åííÿ –„íåâåëèêèé äîùèê” [3, 499], ÿêå íàéâ³ðîã³äí³øå é ìàâ íà óâàç³ 
àâòîð ïåðøîòâîðó, îñê³ëüêè âîíî äîñèòü ïðèðîäíî ãàðìîíóº ç ÿâíî 
íåéòðàëüíèì ñòèëåì äàíîãî ñîíåòó. 

Ïîä³áí³ „óòî÷íåííÿ” (âñ³ âèä³ëåí³ ì³ñöÿ ó íàâåäåíîìó ïåðåêëàä³ íå 
ìàþòü ïðÿìîãî â³äïîâ³äíèêà â îðèã³íàë³ òâîðó), íà ùàñòÿ, äóæå ð³äêî 
òðàïëÿþòüñÿ â ³íøèõ ³íòåðïðåòàö³ÿõ òâîð³â Ôðîñòà [4, 2004], çä³éñíåíèõ 
òàêèì ìàñòèòèì âåðñèô³êàòîðîì, ÿêèì áåçïåðå÷íî º Ä.Ïàâëè÷êî.  

Ïðèíàã³äíî çàóâàæèìî, ùî â äàíîìó òâîð³ Ôðîñò ìàéñòåðíî îá³ãðàº 
ïð³çâèùå Øåêñï³ðà, âæèâàþ÷è â îäíîìó ç íàñòóïíèõ ðÿäê³â, à ñàìå â 
äåâ’ÿòîìó, he was unshaken sure (â³í áóâ íåïîõèòíî ïåðåêîíàíèé) ÿê 
îáðàçíó àíòèòåçó ïåðøîìó êîðåíþ äâîêîðåíåâîãî ïð³çâèùà àíãë³éñüêîãî 
ë³òåðàòóðíîãî ãåí³ÿ shake – õèòàòè, òðÿñòè (â àíãë³éñüê³é ìîâ³ 
Shakespeare áóêâàëüíî îçíà÷àº „ñïèñ, ÿêèì òðÿñóòü, õèòàþòü. Òà ëåäü ÷è  
ìîæíà ñòàâèòè íà êàðá ïåðåêëàäà÷à â³äñóòí³ñòü ö³º¿ ãðè ñë³â â 
óêðà¿íñüê³é âåðñ³¿ òâîðó, îñê³ëüêè ç îãëÿäó íà ìîâíó àñèìåòð³þ, 
óêðà¿íñüêîþ ¿¿, íà æàëü, â³äòâîðèòè íàâðÿä ÷è ìîæëèâî.  

Ïðèêëàäîì çàñòîñóâàííÿ ðèòîðè÷íèõ ïèòàíü ó ïîºäíàíí³ ç íàòÿêîì òà 
ðîçîñåðåäæåíèì äèñòàíòíèì ïîâòîðîì ç ìåòîþ ñòâîðåííÿ ï³äòåêñòîâîãî 
îáðàçó ïîåòè÷íîãî òâîðó ìîæå áóòè ³ â³ðø “To An Ancient” ³ç êíèãè 
Ðîáåðòà Ôðîñòà „Steeple Bush” (1947), ³äåéíà ñóòü ÿêîãî ïîëÿãàº â 
ðîçäóì³ àâòîðà íàä ñìèñëîì áóòòÿ: ÷è ïðèõîäèòü ëþäèíà ó öåé ñâ³ò, àáè 
ïðîñòî æèòè ô³çè÷íèì ïðèðîäíèì æèòòÿì, ëèøàþ÷è ï³ñëÿ ñåáå 
íàùàäê³â, ÷è âñå æ òàêè âîíà ïîêëèêàíà âèêîíóâàòè ÿêåñü äóõîâíå 
ïðèçíà÷åííÿ òà çàëèøàòè íà çåìë³ ïëîäè ñâîãî òâîð÷îãî íàäáàííÿ. Íà 
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òàêèé îñòàòî÷íèé âèñíîâîê ùîäî ãîëîâíî¿ äóìêè òâîðó íàøòîâõóþòü ³ 
ðîçïîðîøåí³ ïî âñüîìó òåêñòîâ³ òâîðó ñèãíàëè-íàòÿêè, ³ äèñòàíö³éíèé 
ïîâòîð, ³ äâà ðèòîðè÷í³ ïèòàííÿ, ÿê³, çàâåðøóþ÷è îñòàíí³é òðèâ³ðø 
ïîåç³¿, âîäíî÷àñ ³ òâîðÿòü, ³ îãðàíþþòü ¿¿ ï³äòåêñòîâèé îáðàç: 

 
     TO AN ANCIENT 
 
 Your claims to immortality were two. 
 The one you made, the other one you grew. 
 Sorry to have no name for you but You. 
 
 We never new exactly where to look, 
 But found one in the delta of a brook, 
 One in a cavern where you used to cook. 
 
 Coming on such an ancient human trace 
 Seems as expressive of the human race 
 As meeting someone living, face to face. 
 
 We date you by your depth in slit and dust 
 Your probable brute nature is discussed. 
 At which point we are totally nonplussed. 
 
 You made the eolith, you grew the bone, 
 The second more peculiarly your own, 
 And likely to have been enough alone. 
 
 You make me ask if I would go to time 
 Would I gain anything by using rhyme? 
 Or aren’t the bones enough I live to lime? [1, 382] 

 
Ãîëîâíèì ìàðêåðîì ï³äòåêñòó íàâåäåíîãî ïîåòè÷íîãî òâîðó º  

ðîçîñåðåäæåíèé äèñòàíö³éíèé ïîâòîð „made-grew”, ÿêèé ïðèâåðòàº óâàãó 
÷èòà÷à äî òåìè òâîð÷î¿ ä³ÿëüíîñò³ ëþäèíè (made) òà ¿¿ ô³çè÷íîãî 
³ñíóâàííÿ (grew), áóêâàëüíî – âèðîùóâàííþ ñâî¿õ ê³ñòîê. Ï³äñèëþþòü 
òâîðåííÿ ï³äòåêñòîâîãî îáðàçó ðîçêèäàí³ â òåêñò³ â³ðøà íàòÿêè 
(„immortality” – áåçñìåðòÿ, ÿê ñòàí ³ñíóâàííÿ ëþäñüêî¿ äóø³; „in the 
delta of a brook” – ãèðëî ðó÷àþ ÿê óîñîáëåííÿ ïðèðîäè, ç ÿêî¿ âèõîäèòü ³ 
êóäè, çðåøòîþ, éäå ô³çè÷íà îáîëîíêà ëþäèíè; „cavern where you used to 
cook” – ïå÷åðà, â ÿê³é çä³éñíþâàëîñÿ ïðèãîòóâàííÿ ¿æ³, òîáòî ÿêàñü 
ëþäñüêà ïðàöÿ ÿê òâîð÷³ñòü; „probable brute nature” – ìîæëèâà òâàðèííà 
ïðèðîäà ïðàäàâíüî¿ ëþäèíè ÿê àìá³âàëåíòíèé íàòÿê íà ãðóáå ô³çè÷íå òà 
òâîð÷å äóõîâíå ëþäñüêå æèòòÿ; „the eolith” – åîë³ò ÿê ïåð³îä ðîçâèòêó, 
ñòàíîâëåííÿ ëþäèíè; „the bone” – ê³ñòêà ÿê óîñîáëåííÿ ô³çè÷íîãî áîêó 
ëþäñüêîãî ³ñíóâàííÿ; „The second more peculiarly your own” – äðóãå 
(òîáòî ê³ñòêà) ÿê ìàòåð³ÿ, ÿêà, íà ïåðøèé ïîãëÿä, º ïåðåêîíëèâ³øèì 
äîêàçîì ìèíóëîãî ³ñíóâàííÿ êîíêðåòíî¿ ëþäèíè; „You make me ask” – 
çì³íà ÷àñó íà òåïåð³øí³é, ùî äàº åôåêò áåçïîñåðåäíüî¿ ïðèñóòíîñò³ òà 
âçàºìîçâ’ÿçàíîñò³ äðåâíüî¿ ³ ñó÷àñíî¿ ëþäèíè; „go to time” – çàëèøàòèñÿ 
â ïàì’ÿò³, òîáòî ó â³÷íîìó ³ñíóâàíí³). Òà íå ìåíø âàæëèâó ðîëü ó 
ôîðìóâàíí³ ïðèõîâàíîãî çì³ñòó öüîãî â³ðøà, êîíêðåòèçóþ÷è, „çâîäÿ÷è íà 
íîãè” òà ñêð³ïëþþ÷è éîãî ï³äòåêñòîâó îáðàçíó ñòðóêòóðó, â³ä³ãðàþòü ³ 
ðèòîðè÷í³ ïèòàííÿ, („Would I gain anything by using rhyme? Or aren’t the 
bones enough I live to lime?” – ×è äàñòü ìåí³ ùîñü, êîëè ï³äó çà ìåæó 
çåìíîãî áóòòÿ (áóêâ. – ïåðåòâîðþñÿ íà âàïíî), ìîÿ ïîåç³ÿ? ×è ìîæå áóäå 
äîñèòü òîãî, ùî ï³ñëÿ ìåíå ëèøàòüñÿ ìî¿ ê³ñòêè?), â³äïîâ³äü íà ÿê³ 
ïîâèíåí (à ìîæå é íå ïîâèíåí) äàòè ÷èòà÷.   
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Îñü óêðà¿íñüêèé â³äïîâ³äíèê öüîãî òâîðó, çàïðîïîíîâàíèé  
ª. Êðèæåâè÷åì: 

 
ÇÂÅÐÍÅÍÍß ÄÎ ÑÒÀÐÎÄÀÂÍÜÎÃÎ ÏÐÅÄÊÀ 

 
 Äâ³ ðå÷³ äëÿ íàùàäê³â Òè ëèøèâ – 
 Îäíó çðîáèâ, à äðóãó Òè çðîñòèâ, 
 Òâîº æ ³ì’ÿ íå çáåðåãëîñü äî íàøèõ äí³â. 
 
 Øóêàëè ìè òåáå íàâïîìàöêè, 
 Ê³ñòÿê çíàéøëè íà áåðåç³ ð³êè, 
 À ïîðÿä ó ïå÷åð³ – ÷åðåïêè. 
 
 Õî÷ ³ çäàâàëîñÿ, ùî éøëè ìè ìàí³âöåì, 
 Òà ñë³ä çíàéøëè ïðàäàâí³é ìè, à öå – 
 Ùî áà÷èòè òåáå æèâöåì. 
 
 Ìè íàìàãàëèñü âèçíà÷èòü òâ³é â³ê, 
 Ãàäàëè ìè, ùî òè çà ÷îëîâ³ê, 
 ² âðåøò³-ðåøò çàéøëè â òóïèê. 
 
 Òè çàëèøèâ ó â³÷íîñò³ ñâ³é ñë³ä, 
 Ñâî¿ ê³ñòêè, ïðàäàâí³é åîë³ò – 
 ² öüîãî äîñèòü äëÿ ïðèéäåøí³õ ë³ò. 
 
 ßêùî á ñóäèëîñÿ ìåí³ ââ³éòè â â³êè, 
 Áóëî á öå ìî¿ì â³ðøàì çàâäÿêè, 
 ×è òîìó, ùî çíàéäóòü ìî¿ ê³ñòêè? [5, 98] 

 
Ç íàâåäåíîãî ïåðåêëàäó áà÷èìî, ùî óêðà¿íñüêèé òëóìà÷ íàìàãàâñÿ 

çáåðåãòè ðîçïîä³ë õóäîæíüîãî ìàòåð³àëó ÿê ïî òåêñòó âñüîãî â³ðøà, òàê ³ 
âñåðåäèí³ êîæíî¿ îêðåìî âçÿòî¿ ñòðîôè. Îäíà÷å íàâåäåíà ïåðåêëàäíà 
âåðñ³ÿ ïîâíî íå â³äáèâàº ï³äòåêñòîâîãî âèì³ðó îáðàçíî¿ ñòðóêòóðè 
îðèã³íàëó. Òàê, çîêðåìà, ó í³é íå çíàõîäèìî äðóãî¿ ÷àñòèíè 
íåìàëîñóòòºâîãî äëÿ ðîçêðèòòÿ ãëèáèííî¿ äóìêè òâîðó, äèñòàíö³éíîãî 
ðîçîñåðåäæåíîãî ïîâòîðó „made-grew” àáî, òî÷í³øå, ïîâòîð ÿê òàêèé, òóò 
âçàãàë³ â³äñóòí³é. Ñèãíàë-íàòÿê „immortality” çàì³íåíî íà „äëÿ 
íàùàäê³â”, ùî ìîãëî á âèêëèêàòè ïåâíå çðóøåííÿ â õóäîæíüî-îáðàçíîìó 
çì³ñò³ òâîðó, ïðîòå ïîäàëüøà êîìïåíñàö³ÿ öüîãî îáðàçíîãî ìàðêåðà â 
ïåðøîìó ðÿäêó ï’ÿòî¿ ñòðîôè („Òè çàëèøèâ ó â³÷íîñò³ ñâ³é ñë³ä...”) 
ö³ëêîì â³äïîâ³äàº ïðèíöèïàì àäåêâàòíîãî ïåðåêëàäó. Òàê³ ñèãíàëè 
ï³äòåêñòó, ÿê „in the delta of a brook” òà „cavern where you used to cook”, 
òåæ â³äòâîðåí³ â äàí³é ³íòåðïðåòàòîðñüê³é âåðñ³¿ Ôðîñòîâîãî â³ðøà, äî 
òîãî æ ùå é äîñèòü âäàëî – „íà áåðåç³ ð³êè”, „ó ïå÷åð³ – ÷åðåïêè”. À îò 
çàì³íà àìá³âàëåíòíîãî ñèãíàëó-íàòÿêó „probable brute nature” íà „ùî òè 
çà ÷îëîâ³ê”, ÿêà ïîâ’ÿçàíà, î÷åâèäíî, ç ï³äøóêóâàííÿì ðèìè, çíà÷íîþ 
ì³ðîþ çíèçèëà éîãî îáðàçíó ³íòåíñèâí³ñòü. Äàë³ éäóòü ö³ëêîì àäåêâàòí³ 
îáðàçí³ â³äïîâ³äíèêè: „the eolith” –„ïðàäàâí³é åîë³ò”;  „the bone” – „Ñâî¿ 
ê³ñòêè”; „go to time” – „ââ³éòè â â³êè”; „using rhyme” – „â³ðøàì 
çàâäÿêè”; „bones” – „ìî¿ ê³ñòêè”. Íå çíàõîäèìî ëèøå â ïåðåêëàä³ 
îáðàçíîãî ôðàãìåíòà „The second more peculiarly your own”, òà öå ñóòòºâî 
íå âïëèâàº íà ðîçêðèòòÿ òåìè, ùî íå ëåæèòü íà ïîâåðõí³, à âïðàâíî 
êîäóºòüñÿ â îáðàçàõ ïîåòè÷íîãî òâîðó Ôðîñòà. 

² íàðåøò³ ê³íö³âêà â³ðøà, äå ó âèãëÿä³ ðèòîðè÷íèõ ïèòàíü 
êîíòðàñòóþòü äâà ïðîñòîðî-÷àñîâ³ ïëàíè – ìèíóëå é òåïåð³øíº, òà 
âîäíî÷àñ âîíè âèÿâëÿþòüñÿ ïîâ’ÿçàíèìè íåçì³íí³ñòþ ñèòóàö³¿. Òå, ùî 
ñóá’ºêò çàäàº ïèòàííÿ, ðîáèòü ìîâëåííºâó ä³þ äèíàì³÷í³øîþ ³ â òîé æå 
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÷àñ ï³äêðåñëþº âàæëèâ³ñòü îñòàíí³õ äâîõ ðÿäê³â ó ðîçêðèòò³ ï³äòåêñòó 
òâîðó. Òóò â³äáóâàºòüñÿ êîíòåêñòóàëüíå ðîçøèðåííÿ ñåìàíòèêè ïèòàííÿ 
(äîäàòêîâà êîíîòàòèâíà ñåìàíòèêà). Â óêðà¿íñüê³é ³íòåðïðåòàö³¿ ÷åðåç 
çàì³íó â äðóãîìó ïèòàíí³ (îñòàíí³é ðÿäîê â³ðøà) òåïåð³øíüîãî ÷àñó íà 
ìàéáóòí³é êàðòèíà âòðà÷àº äèíàì³çì, åôåêò áåçïîñåðåäíüî¿ ïðèñóòíîñò³. 

Îòæå, ÿê áà÷èìî, ðèòîðè÷íå ïèòàííÿ º îäíèì ³ç âàæëèâèõ ÷èííèê³â 
ôîðìóâàííÿ ïîåòè÷íîãî ï³äòåêñòó, ³ íàëåæíå â³äòâîðåííÿ éîãî ó 
ïåðåêëàä³ º  íåîáõ³äíîþ óìîâîþ çàáåçïå÷åííÿ ïîâíîö³ííîñò³ â³äíîâëåííÿ 
âñ³º¿ ìàêðîîáðàçíî¿ ñòðóêòóðè  â³ðøîâîãî òâîðó çàñîáàìè ³íøî¿ ìîâè. 

 
ÐÈÒÎÐÈ×ÅÑÊÈÉ ÂÎÏÐÎÑ, ÏÎÄÒÅÊÑÒ È ÏÅÐÅÂÎÄ 

 
Â.Ì. Êèêîòü 

 
Â ñòàòüå íà êîíêðåòíîì ìàòåðèàëå ðàñêðûâàåòñÿ ìåõàíèçì ñîçäàíèÿ è 

âîññîçäàíèÿ â ïåðåâîäå ïîýòè÷åñêîãî ïîäòåêñòà, ñîñòàâíûìè êîòîðîãî íàðÿäó ñ 
äðóãèìè ëèíãâîñòèëèñòè÷åñêèìè ñðåäñòâàìè è ïðèåìàìè ÿâëÿåòñÿ 
ðèòîðè÷åñêèé âîïðîñ. 

Êëþ÷åâûå ñëîâà: ðèòîðè÷åñêèé âîïðîñ, ïîäòåêñò, îáðàç, ïåðåâîä, ïîýçèÿ. 
 
 
RHETORICAL QUESTION, IMPLIED SENSE AND TRANSLATION 
 

Valeriy Kykot 
 
The article deals with poetry implied sense based on rhetoric question and other 

linguistic and stylistic devices and with mechanism of its forming and rendering as 
well.  

Key words: rhetoric question, implied sense, image, translation, poetry. 

 
ÑÏÈÑÎÊ ÂÈÊÎÐÈÑÒÀÍÈÕ ÄÆÅÐÅË 

1. The Poetry of Robert Frost. The collected poems, complete and unabridged. Edited by 
Edward Connery Lathem . – New York: Henry Holt and Company, 1979. – 610 p. 

2. Ôðîñò Ð. Â³ðø³ ó ïåðåêëàä³ Ä. Ïàâëè÷êà // Âñåñâ³ò. – Ê., 1983. – ¹ 2. – Ñ. 140. 
3. Àíãëî – óêðà¿íñüêèé ñëîâíèê. Ñêëàëè Ïîäâåçüêî Ì.Ë., Áàëëà Ì.². – Ê.: Ðàäÿíñüêà 

øêîëà, 1974. – 664 ñ. 
4. Ïàâëè÷êî Äìèòðî. Ñîíåòè; Ñâ³òîâèé ñîíåò. – Ê.: Ãåíåçà, 2004. – 536 ñ.  
5. Ôðîñò Ð. Â³ðø³ ó ïåðåêëàä³ Â. Áîé÷åíêà òà ª. Êðèæåâè÷à // Æîâòåíü. – 1977. - ¹ 3. – 

Ñ. 93 – 98. 
 

Íàä³éøëà äî ðåäàêö³¿ 23 ëèñòîïàäà 2009 ð. 
 


