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Y cTaTTi po3rnsHyTO TemMaTWyHy CiTKy aHrMOMOBHOI Apamu abcypdy Ha npuknagi n’ec
C. bekkeTa i I'. MiHTepa. Ha ocHoBi 3i6paHoro maTepiany BUOKPEMIEHO Taki KI40Bi TemMaTUuyHi
BY3/N K «EMOLIHMIA CTaH MIOANHU» Ta «Ccnocié >XuTTsa noguHny». Ocobnvea yBara 30cepea>keHa
Ha TOMy, SIK NPOCTEXKYHTHCA TEMATUYHI B3N «eMOLLIiHUIA CTaH» Ta «Cnoci6 >XUT TS NH0ANHN»,
y AKX aKTyani3oBaHo OCHOBHI ifei pinocodil ek3ucTeHLianisMy — Hik4eMHICTb Ta MOHOTOHHICTb
NHOACHKOTO XKUTTA, CAMOTHICTb i BilMy>KEHICTb MHOAMHN Y CydacHOMY CycninbCTBi, abCypaHiCTb
yCbOrO, L0 BiOYBAETHCS HABKONO.

KniouoBi cnosa: aHrnoMoBHa gpama abeypgy, inocodiisi eksucTeHUianiaMy, [AeKofdyBaHHS,
TemaTuyHa CiTKa, TeMaTUYHWIA BY30/.

MOHATTA “NeKCUYHa CTPYKTYpa TEKCTY” BUHUKIIO Y NIHIBICTULI NOPIBHAHO HeLLO4aBHO
Ta aKTMBHO PO3PO6/AETLCA B MeXax (PYHKLiOHaNbHOT NEKCUMKONOTIT IK OfHIET 3 Teuiil y
BUYEHHI Mpo €noBO. ICHYIOTb Pi3HI MiAX0AN [0 PO3YMIHHSA NEKCUYHOT CTPYKTYPU TEKCTY i
Pi3Hi METOAMKMN LOCNIIKEHHS. JIEKCUKOMOrN BUXOAATb 3 PO3YMiIHHA IEKCUYHOT CTPYKTYpY
TEKCTY K TEMATUYHOI CiTKW, TOBTO CYKYNHOCTI K/IFOUOBMX CAIB Y MeXax TeMaTUUYHUX rpyn
TEKCTY Ta acouiaTMBHO-BepOaiibHUX 3B’A3KIB LUMX CNiB B MEXaxX CUHTarMatuky,
napasurmaTvkui i gepvsatmey. BoHU nepefatoTb CyTb OCHOBHUX MOHATb TEKCTY i MOXYTb
MOBTOPIOBATUCS Yy TeKCTax, CNiBBIAHOCHWX NO 3MicTy. Ha wuili OCHOBI cknagaeTbeA
XapaKTepucTuKa TEMaTUYHOT rPpynm K CEMaHTUYHOIO KOMIMOHEHTY TeKCTy [1, ¢. 22-23].

AHani3a  NEeKCUYHOT  CTPYKTYpU  TeKCTy  [03BOMISE  JOCAIAMTM  OCOBAMBOCTI
(hYHKLiOHYBaHHSI MOBU K 3aC00Y CMifIKyBaHHS, CNOCO6Y KoMyHiKauii. OgHuMm i3 mprepen
[OCMIMKEHHA NEKCUYHOT CTPYKTYpPW TEKCTY € XYAOXHIili TeKCT, OCKiJlbkM y HbOMY
npeAcTaB/ieHi yci BMAM CYCMINBHOrO 3aCTOCYyBaHHA MOBW, T KOMYHIKaTVBHI hopmu
[1, c. 23].

XYBOXHIA TeKCT — HaA3BMuyaiHO CKnagHuii 06’eKT focnigpkeHHs. BiH Bonogie
LLUMPOKOK BapiaTMBHICTIO, BIifHOCHOK CBOGOAOHD BMOOPY 3 HekoaudikoBaHMX 3aco6iB,
CBOIMW  BHYTPILUHIMA  3aKOHOMIPHOCTAMMW  Bif60pY, BENUKUM  (PYHKLiOHA/IbHUM
HaBaHTAXEHHSAM NIeKCUYHUX 0aMHULB [1, ¢. 23].

Y TemMaTU4HMX CiTKax TeKCTYy BM3HAYa/IbHUM YMHHWMKOM € BifOOPaXKeHHS AiACHOCTI,
npoTe Yy LboMy BUNagKy Y HbOMY € 060B’f3KOBO CY6’€KTMBHE CTaB/IEHHS aBTOpa [0 TOro,
WO 300paXyeTbCs, | Le CTaBNeHHA MOBWHHO NepejaTMcs uuTady. 3a [LONOMOror
MUCTELTBa, | NiTepaTypu 30Kpema, BifOyBacTbCA Ni3HaHHA MIOAMHON CBITY. JliTepaTtypa
He nuLwe nepegace iHpopMau,ito, a i1 € 3ac060M BMXOBaHHS. Teopis TeMW NMOBUHHA BUXOAUTH
3 06pa3HO-eMOLIAHOrO Ta €CTETUYHOr0 CNpPUIAHATTA  AiACHOCTI. [uHamika Temu
BM3HAYaAETHCA 3B’A3KaMU C/iB y CepefnHi TeKCTY. YCi CoBa TEKCTY TUM UM iHLUMM YAHOM
noB’sA3aHi ofHe 3 OfHWM abo MPOTUCTaBNeHi ogHe ofHOMY. OKpeme C/I0BO PO3YMIETbCA
3aM1eXKHO Bif MOro Micus y TekcTi. Vloro TemaTtndyHa 3HauMMICTb 3aneXUTb Bif 1A0ro
3B8°A3KiB 3 IHWWMMKM cnoBamu. 3B’A3KM MOXYTb OYTW pisHUMW. 3a AeHOTATUBHUM
3HAUEHHSAM: TiNo-rinepoHiMiyHi, CMHOHIMIYHI, aHTOHIMIYHi, eKBOHIMiYHi, anoHiMiyHi; 3a
KOHOTaTVMBHMM 3HAYEHHAM: €MOLAHMMW, OLIHHUMMW, (PYHKLiOHANIbHO-CTUAICTUYHNMA Ta
06pasHo-eKkcnpecBHUMU. Bubip i KOMGiHaTOpUKa CNiB NoB’A3aHi 3 KOMBIHATOPUKOKO TEM,
TO6TO NpeaMeTy 306paKeHHs! Ta CTaBNeHHA A0 Hboro. Crosa i 3Ha4YeHHs abo cemu, AKi
NOBTOPIOKOTLCA, HECYTb FOIOBHY XYAO0XHIO iH(hopMaLito, NiATPUMYIOTLCS Pi3HUMU TUNAMU
BMCYBAaHHS, € K/IOYOBMMM Ta YTBOPIOIOTL TEMaTUYHY CiTKy [1, ¢. 23].

dinocodiia eksucTeHUianiamy 6yna nigrpyHTamM apamu abeypay. EK3ucTeHuianbHa
(hinocodia Ha meplunii NnaH BMBena ifet0 abCoMOTHOI YHIKaNbHOCTI NOACLKOr0 ByTTH,
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30CepeamMBLUMCE HABKOMIO MpobieMu MOAWMHM Ta T micusd y CBiTi, nMpobiemMn AyXOBHOT
BUTPUMKM MHOAWMHW, fika MoTpanuia A0 MOTOKY MOAii i BTpaTWia KOHTposib. Came us
(hinocois KOHLEHTpYBasia yBary Ha KpW3OBWUX CUTYaLisX Y XXUTTi NOAUHW, HaMaranacs
PO3rAsHYTU OCOBGUCTICTb B YMOBax CKMaAHMX ICTOPUYHMX BUMNPOOYBaHb. Haibinbw
FIMOVHHMM 3HAHHSM MPO NPUPOAY NMIOANHU EK3UCTEHLLiaNi3M BU3HAE YCBIJOMNEHICTb HEIO
BNACHOT CMEPTHOCTI /i HeJOCKOHANOCTI. Y LEHTpI yBarn npefcTaBHUKIB eK3UCTeHLianiamy
6ynn HacTynHi npobnemun: npobnema CcBOGOAM Ta BiAMOBIAILHOCTI, CMepPTi AK
HalMOTAEMHILIOT CyTi J/IIOACBKOrO ICHYBaHHS, MNpobsema 4acy SK XapaKTepuUCTUKM
NIOACLKOro 6yTTH, NpobaemMa CaMOTHOCTI Ta Biguy>)KeHHs cyyacHOT ntoguHun [2]. BnacHe y
Aapami abcypfy MpOCTEXYeTbCA TeMaTWyHa CiTKa, $Ka CKMafaeTbCst i3 HACTYMHMX
TEeMaTUYHUX BY3/IiB: €MOLIAHWIA CTaH NHOAMHW; CMOCIO XWUTTA NHOAWHK; abCypAHIiCTb
NMIOACBKOrO  XWUTTA.  Lli  TemaTMyHi By3iM | € BiJOOPaXeHHSIM OCHOBHUX iaeli
eK3nCcTeHLianiamy.

MeTa poboTn nonsrae y BUsIB/IEHHI 3ac06iB Ta cnocobis Bepbanisayii KIYOBMX ifel
thinocodii ekaucTeHUiaNi3My B aHr/IOMOBHOMY ApamaTU4HOMY TekcTi. MocTaBneHa meTa
nepeabavae HeOOXIAHICTb  BMPILLEHHA TakMX 3aBAaHb SK: 3’AcyBaTu (inocodicbke
NigrpyHTa eK3ncTeHLUianiaMy, Lo 3yMOB/OE 3MICTOBY CBOEPIAHICTb Apamu abeyphy, Ta
BMOKPEMUTU Pi3HOPIBHEBI AOMIHAHTHI NiHrBOCTUIICTUYHI O3HAKWU Aianory nepcoHaxiB i
aBTOPCHKOT pemMapKu B aHITOMOBHIA gpami abeypay.

O6’eKT [OCMIMKEHHS — KOMMO3ULIIAHO-MOB/IEHHEBI (HOPMM  aHI/IOMOBHOT  Apamu
a6cyp'u'y . . - - - . .

MpenaMeT  JOCAiMKEHHSA — [OMIHAHTHI NIHFBOCTUAICTMYHI  O3HaKM fJianory Ta
aBTOPCLKOT pemMapKy aHr TOMOBHOI ApamMu abeypay.

OfHieto i3 TemM aHr/IOMOBHOT ApaMu abcypay € 300paXeHHs ApamaTypramu ctpaxy,
HEBMEBHEHOCTI Ta CXBU/IbOBAHOCTI /IOAMHN LWOAO 1T XWUTTA. "'epoi Hi B HOMY HEBMEBHEHI,
He 3HatoTb, WO X Yyekae abo BTIKAKOTb Bif, MWHY/OrO, BHACMifOK YOro i BUHMKAKOTb Lii
emouii. YuTay MomMivae Le Ha NIleKCMYHOMY piBHI [eKofLyBaHHA M’ec Apamartypris-
abcypaucTiB, a CTUAICTMYHI  MpuiioMM  HA  (DOHETUYHOMY, MOPQONOriYHOMY i
CYHTaKCUYHOMY PIiBHAX Lie NnLLe NiLCUIOT:

Stanley: Who is it2

Meg: The two gentlemen.

Stanley: What two gentlemen?

Meg: The ones that were coming. | just took them to their room. They were thrilled with
their room.

Stanley: They’ve come?

Meg: They’re very nice, Stan.

Stanley: Why didn’t they come last night?

Meg: They said the beds were wonderful.

Stanley: Who are they?

Meg (sitting): They’re very nice, Stanley.

Stanley: | said, who are they?

Meg: I’ve told you, the two gentlemen.

Stanley: | didn’t think they’d come. (He rises and walks to the window.)

Meg: They have. They were here when | came in.

Stanley: What do they want here?

Meg: They want to stay.

Stanley: How long for?

Meg: They didn’t say.

Stanley (turning): But why here? Why not somewhere else? [3, c. 44]

Y HaBefleHOMY YPWBKY K/HOUOBMMMW € CnoBa come, gentlemen Ta they. Y KOXHild
penniyi repost abo repoiHi MPUCYTHE CMOBOCMOMYyYeHHS two gentlemen abo Oro CUHOHIMU
— 3alimeHHMKM they Ta the ones. Xoua repoii He Ha3vBae iMeH BifBifyBayiB, 04eBMAHO, WO
BOHM IioMy fo06pe 3HaiioMi. 3aBAfKM M’ATUPa30BOMY MOBTOPY [Ai€c/ioBa COme YmTaueBi
cTae 3po3ymino, wo CTeHni, ronosHoro repos n’ecu . MiHTepa “eHb HApOMKEHHsA *
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(“The Birthday Party”), oxonunu cTpax i MaHika, afjpke BiH BigyyBa€, O He3HanomLui
Npuixaan 3a HAM. Bennka KinbKiCTb MUTa/IbHUX PeYEHb — AK 3arajibHuX, Tak i cneljiasibHnX
— Ta NOBTOP COHAHT M i N aKTyani3ylTb CTpax rosI0BHOr0 NepcoHaxa n’ecu i NOCUIIIOITh
Hanpyry. Pennika repos “1 didn’t think they’d come” 3 aBTOPCbKOHO peMapKoto, sika BKa3ye
Ha oro emoLiiHnii ctaH “He rises and walks to the window” cTaloTb KynbMiHaLiiHUMK.
Ocb LLe 04MH NpUKnag;

Estragon: He should be here.

Vladimir: He didn’t say for sure he’d come.

Estragon: And if he doesn’t come?

Vladimir: We’ll come back tomorrow.

Estragon: And then the day after tomorrow.

Vladimir: Possibly.

Estragon: And so on.

Vladimir: The point is —

Estragon: Until he comes.

Vladimir: You’re merciless.

Estragon: We came here yesterday.

Vladimir: Ah no, there you’re mistaken.

Estragon: What did we do yesterday?

Vladimir: What did we do yesterday?

Estragon: Yes.

Vladimir: Why ... Nothing is certain when you’re about.

Estragon: In my opinion, we were here.

Vladimir: You recognize the place?

Estragon: | didn’t say that.

Vladimir: Well?

Estragon: That makes no difference.

Vladimir: All the same ... that tree ... that bog ...

Estragon: You’re sure it was this evening?

Vladimir: What?

Estragon: That we were to wait.

Vladimir: He said Saturday. [Pause.] I think.

Estragon: You think ... But what Saturday? And is it Saturday? Is it not rather Sunday?
[Pause.] Or Monday? [Pause.] Or Friday? [4, c. 8-9].

Y HaBegeHomy npuknagi i3 n’ecu C. bekketa “Ouikytoun Ha ogo* (“Waiting for
Godot™) M1 6a4MMO TaKi eMOLiHI CTaHW SIK NPUPEYEHICTb Ta HEBMEBHEHICTb MEPCOHaXIB.
MoBTOp fiecnoBa come BKasye Ha Te, LLO FeposM M’eCy He 3aIMLIAETLCA HIYOro, §iK
KOXHOI0 [HA NPUXOAWUTW Ha Te caMe Micle, odikyroun Ha Fogo. KynbmiHauiliHow cTae
pennika EctparoHa “Until he comes”, xou4a i uniTay, i NepcoHaXi 3Hat0Tb, LLO Lie HIKON He
TpanuTbea. HeBneBHEHICTL repoiB akTyanisoBaHa y 3anuTaHHi EcTparoHa “You’re sure it
was this evening?” Pennika “In my opinion, we were here”, y fKiii NpUCYTHIn BUAINEHWIA
KOMOIK [UCKYPCHWIA MapKep, NiACWUMIOE CYMHIBM Fepost y TOMY, UM Le Micue 3Hainome
MoMy. 3 KOHTEKCTY OYEBUAHO, L0 KOXHUIA A€Hb FepoiB M’€CU CXOXWIA Ha MOMNepeaHi,
nepcoHaxki pobnATb | roBOpATL Te caMe, LLO BYOpa i No3asByopa. Mepenik gHiB TVXKHA, AKUM
3aKiHUyeTbCA fianor, Ta Be/MKa KiNbKiCTb MUTalbHUX pedeHb  BepbanisyroTb CYMHiBM
repois LWOA40 TOrO, B SAKWA [AeHb TWXKHA BOHW [OMOBAAAMCS 3ycTpiTvcsa i3 [0go.
JleAiTMOTVBOM UbOr0 YPUBKY, K i M’ecu 3aranom, ctae pennika Bnagimipa “Nothing is
certain when you’re about.”

C. bekker i [. TliHTep HacuuylOTb aBTOPCbKY pemapKy pi3HOMaHiTHUMMU
np1CAiBHWKaMK i3 NMOBTOPIOBAHUM CY(iKCOM ly, NiAKPECNtoun emMOoLiiHWA CTaH repois.
Hanpuknag:

thickly . . . nervously . . . feverishly . . . violently . . . passionately, advancing . . .
savagely [3, c. 161-162].
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"aponbg MNMiHTep BUKOPUCTOBYE NOBTOP CyiKca ly 3 METO HafaHHSA iHAMBILYyalbHOMY
MOB/IEHHIO TepoiB eMOLiiHOCTI. Xoya repoi Moro m’ecM  3aiiMardTbCca 3BMYAHUMU
crnpaBaMn — UMTaloTb raseTy, 06roBOPIOKOTL pesy/bTaT (PYTOONLHOrO Mat4y i T. M., MU
PO3yMIEMO, LIO BOHM HamMpy>XeHi, HEpPBYKOTb, GOATbCS, YEKatOUM Ha CBOK IKEPTBY.
ABTOpCbKa pemapKa fonomarae Ham Lie nobayunTu.

MepcoHaXX Apamu abcypay HacTiNbKY HEBMEBHEHWIA Ta 6G0ITbCA TOrO, WO YeKae Ha
HbOTO 3a ABepMMa WOro KiMHaTtw, Wwo Oyab-SKUM CMOCO60M HamaraeTbCs He 3a/uwaTu
CBOKO foMmiBKy. Lle Ham ponomaratoTe no6auntu ono3utu (5), AKi CTBOPIOKOTL Y N’ecax
KOHTPACT MIKPOKOCM — MakKpOKOCM Ta TenepiLllHe — MUHYNE, MPO WO MU BXe 3rafysanu
paHiwe. 3aBASKM LbOMY KOHTPACTy YiTKO Big4yBaeTbCsi CTpax AilioBMX 0Ci6 BUIATK
Ha30BHi, 3yCTPITUCA i3 YyXMHUAMMW. [JOMiBKAa MEPCOHaXIB MOCTae nepef uduTayem
CMpaBXXHbOI (POPTELIEr, TEMJIOH, 3aTULLIHOK Ta 6e3MNeYHO0, a 30BHILLHIl CBIT — HaBMaKK:
He6e3nNeYHUM, XOOAHUM i YY>KUM:

Rose: It must get a bit damp downstairs.

Mr. Kidd: Not as bad as upstairs [3, c. 108].

Rose: You can feel it.in here [3, ¢. 101].

Rose: . . . It’s not far up either, when you come in from outside. . . . | don’t know why
you have to go out [3, c. 103].

[na NiHTePIBCbKMX repoiB iCHYE NULIE BfiacHa KiMHaTta i Te, WO NO3a Hel — OCb
rofioBHa Aymka Lboro ypusky gianory 3 n’ecum I'. MinTtepa “KimHata” (“The Room”).

Y aBTOpCbKili peMapui n’ec Apamu abCypay NEKCWKa € 3aralbHOBXWBaHOM, NpoTe
cepef, L€l NEKCUKM MOXKHA BUAINNTA CTUAICTUYHO HelTpasbHi CNoBa, 06’e€AHaHi y NeBHi
TemMaTu4Hi rpynu, ceMaHTMKO-acoLiaTuBHI rpynu cniB (6): 1) cnoBa, fiKi MO3Ha4alOTb
yacTuHM Tina (eyes, face, knees, feet, neck, throat, fingers, hands, head, mouth, fists, ear,
belly, arms, back, legs); 2) cnosa, siki no3HavatoTb NpeameTn oasary (dressing-gown, toque,
socks, nightcap, trousers, panama hat, tweed coat, raincoat, braces, tie, shawl,muffler.
jersey); 3) cnoBa, fiKi Mo3Ha4alOTb MpeaMeTy nobyty (armchair, picture, chair, door,
window, ladder, curtains, alarm-clock); 4) cnoea, ski nosHavaloTb Ky (eggs, bacon,
cornflakes, breakfast, radish); 5) cnoBa, siki no3Ha4at0Tb Ha3BM nocygy (teapot, cup, plate,
glass, bottle, kettle, saucer). MeToto gpamaTypriB € 306paXKeHHS 3BUYANHWX, 3aHYPEHUX Y
nobyToBy pyTuHy, ntogeil. C. bekkeT i I". TiHTep MOKa3ytoTb, L0, SK HACMiA0K, pPO3MOBa
NMepcoHaXiB MN’eC aHrMOMOBHOI Apamy abcypay 3BOAMTLCA [0 MNOBYTY — IXKi, CHY,
MpOBeLEHHS BiSIbHOTO Yacy, TOLLO.

Hasefemo npuknag, fe NPOCTEXYETbCA KNHOUOBWIA TEMATUYHMWIA B30 “CMOCi6 XWUTTA
NOANHN":

Estragon, sitting on a low mound, is trying to take off his boot. He pulls at it with both
hands, panting. He gives up, exhausted, rests, tries again [4, c. 22].

Y HaBe[ieHOMY YpPUBKY 3 aBTOPCbKOI peMapku n’ecu C. bekketa “Ouikytoun Ha Mogo”
(“Waiting for Godot”) npucyTHS Benvka KifnbKicTb fiecnis — sit, try, take off, pull, give up,
rest, MeTOl AKMX € MiACWIEHHS MOBTOPIOBAHOCTI Ail MepcoHaxkiB. Y Takuid crocib
ApamaTypr nokasye umTadvy, YiM 3aliMaeTbCa OAMH i3 FO/I0BHUX repoiB Moro n’ecu yeecb
[€eHb, YeKatoun Ha NpMmapHoro ofo, — TO 3HIMae B3YTTS, TO 3HOBY BAArae. LieHTpasibHUM
y LbOMY YPMBKY € C/I0BO again, sIke 4iTKO BKasye Ha Te, L0 Le BifOyBaTMeTbCH Le He
pa3. Anitepauis (NOBTOP FAYXUX NPUrONIOCHUX S, t, p) SMLLE NiACUNIOE MOHOTOHHICTb Aii
nepcoHaxiB. Ti > cami GekkeTiBCbKi repoi Bnagimip Ta ECTparoH BXuBalOTb Psf
cumingpis (5), HasuBatouW Ti BUAW AisNbHOCTI, SKMMWU BOHWM OYyAyTb 3aliHATI, OUiKytouu
npuxoay ropo:

Vladimir: We could do our exercises.

Estragon: Our movements.

Vladimir: Our elevations.

Estragon: Our relaxations.

Vladimir: Our elongations.

Estragon: Our relaxations [4, c. 68].
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He3Baxkatoum Ha BENMKY KifbKICTb 3rafiaHux BUAIB AiANbHOCTI, YnTay po3yMie, Lo Le
0fHe Ii Te came — fiii0BI 0COOGM POBUTUMYTb OfHE I Te came 3 JHS Ha AeHb, HIYOro IHLIOro
M He 3a/IMLIAETbCA, apke BOHU npupedeHi. Came Taky LYMKY aHrifcbKi gpamatypru-
abcypamucT HamaratoTbCsi AOHECTM A0 uuTayva. Ppa3a OGEKKETIBCbKOro repos, y AKii
NpUCyTHe NopiBHAHHA “Then it’s a day like any other day” [4, c. 79], fickpaBo BKa3ye Ha
LLOAEHHY MOHOTOHHICTb XXWUTTS repoiB. PyTuHa, YacoBe 601070, B SIKOMY He Bif0yBarOThCA
3MiHM, NISCUIIOETLCA L /A (DPa3eonsiorivyHO OAMHWLEID, BXUTO Y penniui Xamma “One
day you’ll come to a standstill” [4, c. 118]. ABTOpu BK/1ajak0Th Y BYCTa repois CBOIX N’ecC
OfHY 3 OCHOBHVX ifileil — 0AHOro AHA NoAMHA BTOMUTLCS YeKaTu Ha AKiCb 3MiHW, | BCe
NPUNVHAUTBCA, He BAXKUTUME BXE HIYOrO.

Pennikn repoie n’ec C. bekkeTa CTalOTb Ky/bMiHaLiAHAMK, aKTyaniyroun Biagyail,
po3nay AilioBmx ocib:

Vladimir: . . . You’d be nothing more than a little heap of bones at the present minute,
no doubt about it [4, c. 4].

Vladimir: No one ever suffers but you [4, c. 4];

Estragon: Nothing happens, nobody comes, nobody goes, it’s awful!
[4, c. 34].

Y TekcTi m’ecu “Ouikytoum Ha ogo” C. bekkeTa NOCTIAHO NOBTOpPKOBaHa (pasa
“Nothing to be done” ctae neinTmoTnBOM, a MOBTOP npedikca “no” y cnoeax “nothing”,
“nobody”, “no one” akTyanidye posnad i Bigyail MepcoHaiB, 3HEBIPEHNX Yy BCbOMY. NS
HWX ICHYE NUWe OAWH BWXi4 — CMepTb, a Le € HEMOX/IUBUM. YMOBHi BUMIpU
[paMaTUYHOro 4Yacy — POKMW, AHI, FOAVHW NPUMUHAIOTL BYTU 3HaYYWWUMKU Ta LIRCHUMM.
TOYHWIA, NIHIAHWA (i3MYHUIA Yac, WO CAPUYMHSIE PO3BUTOK i 3MiHY, BiACYBaETbCA Ha
Apyruid nnaH Cy6’eKTUBHMM, NCUXOMOFIYHUM YacOM, SIKWUIA BiA4yBatOTb i NEpeXxuBaroTb
repoi. Mu MpoCTEeXYEMO He PO3BMTOK, a CUTYyaLito, BUpillanbHi MOAiT SKOI BXe Manu
micue. epoi XmMBYTb Y CBITi, Ae (i3n4HMI Yac BTPATUB CBOE 3HAYEHHS i AOr0 BUTICHUB
MCUXOMOTIYHMIA Yac; BOHWM MepebyBatoTb Y TeMNOpPa/lbHOMY BaKyyMi, MK MWHYIUM i
ManbyTHIM, MK MWHYIUM XKMTTAM | MaiiOyTHbOK CMepTH. ABTOpP CTBOPHOE CBIT
“4acoBOro 3acTol”, e HaliMeHLUi 3MiHW 3MYLUYHTb CTpaKAaTWu repoiB, YB’S3HEHMX Y
4acOBOMY KOJIOBOPOTI, IO MiACWMIOETLCA MOBTOPaMK Aili repoiB Ta efeMEHTIB IXHbOro
MOBNEHHS. Lleli KONOBOPOT, SIKMIA NOCTIAHO NOBTOPHOETLCS, NEPETBOPIOE OYAb-SKi 3ycnnns
Y 3aCTild, N0ACbKe iCHYBaHHS — Yy CTPallHWA COH, a nepebir Yacy — Y HECKiHYEHHICTb.
[7, c. 8-9]. Konu EcTtparoH, nepcoHax n’ecu C. bekketa “Ouikytoun Ha ogo” (“Waiting
for Godot”), Big NOCTIliHOro YekaHHs Ha HeBigOMO-LL0, 6e3BMX0gi, roBopuTh: “Why don’t
we hang ourselves?” [4, c. 85], ue BXe He LWOKye uuTaya. lMocTynoso, pensika 3a
pennikoto, K apamatypr, Tak i repoi n’ecu, NiABOAATb Hac A0 Wiel aAyMku. MNosTop cniB life
i death Ta noxigHMX Big HUX 30yA0BaHUIA Ha OMO3NLIT XK T TS — cCMepTb. Hanpuknag;

Vladimir: From death, from death [4, c. 7].

Vladimir: It must be dead [4, c. 8].

Vladimir: . .. But habit is a great deadener [4, c. 83].

Estragon: All my life I’ve compared myself to him.

Vladimir: But where he lived it was warm, it was dry! [4, c. 45].

Vladimir: . . . But it’s the way of doing it that counts, the way of doing it, if you want to
go on living [4, c. 52].

Tema 6e3HafiiHOCTI NMpoHM3ye i TekcT n’ecu “KiHeub mapTii”, y fKiii akTyanisoBaHa
CTUAICTMYHA 3HauvylWicTb 4YacTo BXuBaHuX ‘“suffer”, “die” i “bury”, ski cTalOTb
K/IOYOBMMMW CMOBaMU. XKWUTTS FepoiB MOCTae AK CyUifbHE CTPaXKAAHHSA, afKe BOHMW €
(hisMYHMMK | MOpanbHUMK Kanikamu. Hanpuknag:

Hamm: . .. Oh I am willing to believe they suffer as much as such creatures can suffer.
But does that mean their sufferings equal mine? [4, c. 93].

Clov: Then we’ll die.

Hamm: I’ll give you just enough to keep you from dying. . . .

Clov: Then we won’t die [4, c. 95].

Hamm: Outside of here it’s death [4, c. 97].
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Hamm: But he’s dead? [4, c. 109].

Hamm: This is deadly [4, c. 112].

Clov: Buried! Who would have buried her?

Hamm: You.

Clov: Me! Haven’t | enough to do without burying people?

Hamm: But you’ll pbury me [4, c. 121].

XnTTA nepcoHaxiB MOXHa OXapakTepu3yBaTW, WO i pobuTb OAUH i3 repoiB n’ecu
C. bekketa “Odikytounm Ha [0f0”, Nuwe O4HWM NPUKMeTHUKOM-eniteTom lousy. Lle
cnosocnonyyeHHs lousy life MoXKHa BBaXKaTW K/IHOYOBMM B YCIX aHanizoBaHWX n’ecax,
OCKi/IbK/ BOHO SIKHATOYHILLIE BiATBOPHOE XXMUTTA repoiB Ta iXHili eMOLiAHWIA CTaH.

OTXe, KHOYOBI MOMOXKEHHA (hinocodii eK3UCTeHLianiaMy BU3HAUYNAN  3MICTOBY
cneumndiky aHroMoBHOT Apamu abcypay, B SKili aKUEHTYETbCA HIKYEMHICTb CEHCy
NHOACHKOr0 XXUTTSA Ta CNPUYMHEHI HEHO CTPMBOXKEHICTb, MPUPEYEHICTb, CYMHIB i Bigvaii.
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This article examines thematic net of English Drama of Absurd based on plays by S. Beckett and H. Pinter.
Most citations from the plays suggest that thematic nodes “human emotional state” and “human way of life”” are
the key ones. Special attention is focused on means and ways of actualization of main existential ideas — misery
and monotony of human life, human loneliness and isolation in modern society, absurdity of everything which
happens around.
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B cTaTbe paccMaTpuBaeTCs TemMaTuyeckas CeTKa aHrNos3buHON ApaMbl abeypfa Ha npumepe Nbec
C. BekkeTa u I'. MuHTepa. Ha ocHoBe COGPaHHOTO MaTepuana BblAeNeHbl CefytoLine KoUeBble TeMaTUYecKie
Y3/bl: «3MOLMOHA/IBHOE COCTOSHIE YENOBEKA» 1 «0BPa3 XKN3HM YenoBeka». OCO60e BHUMAHIE CHHOKYCPOBAHO Ha
TOM, Kak MPOCNeXKMBAIOTCSH TeMaTUUYECKNEe Y3Mbl «3MOLMOHA/ILHOE COCTOSIHUE YeNoBeKa» M «0Bpa3 >KNU3HM
UenoBeKa», B KOTOPbIX aKTyan3poBaHbl OCHOBHbIE MAEU (INNOCO(MM IKIUCTEHLMAIM3MA — HUYTOXKECTBO U
MOHOTOHHOCTb Y€/0BEYECKOI KU3HU, OAMHOYECTBO W OTUYXKAEHHOCTb YeNoBeka B COBPEMEHHOM OGLUECTBE,
abCypAHOCTb BCETO MPONCXOASLLETO BOKPYT.

KnioueBble CfoBa: aHrnossbiuHas fgpama a6eypa, (unocotms IK3UCTEHUMaM3Ma, [AeKoA4MpPOBaHMe,
TemaTuyeckas ceTka, TeMaTUYecKnii ysen.
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