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Y cmammi  posensdaiomeca  cnocodu  meOpenHA  MOXMCIUBUX — ceimig  3acobamu
inmepmexcmyaivnocmi Ha npuxiadi pomawny Ilona Ocmepa“City of Glass”. Ilposedeno ananiz
iHmMepmeKcmyanoHux 36 s13Ki8 3a3HAYEH020 MEopy ma 008e0eHO, WO THMEPMeKCMYAIbHICMb CNY2YE
eekmueHuM  NPULUOMOM MBOPEHHA MOXMCIUBUX CEIMIE ) Medcax MeKCmo8oz0 Npocmopy
AimepamypHo2o meopy.

Knrouosi cnosa: inmepmexcmyanvnicmo, mooucauei ceimu, Ilon Ocmep, yumama, anosis,
PeMiHICYeHYIL.

CpOrofieHHs JTIHTBICTHYHOI HAayKH XapaKTEPH3YETHCS HASBHICTIO IIMPOKOTO Habopy
3aco0iB [UIA aHAMi3y Ta iHTepmpeTamii TekcTy. He 3Bakaroum Ha Iie, JiTepaTypa emoxu
MIOCTMOJICPHI3MY, IPEICTAaBIEHa HOBOIO (ITOCO(CHKOI0 JOKTPUHOIO Ta CHCTEMOIO
[IHHOCTEW,IOTpedye 3acTOCYBaHHA HOBHX IMIAXOMIB JO aHANI3y MOBH, MHUCICHHS W
mitepatypu. Tox mepes HaAyKOBISIMH IOCTa€ mpobireMa 0OMEXEeHHs MOXIMBOCTEH paHiie
BUKOPHCTOBYBaHHX METOIB Ta MiAXOMIB. Y 3B’3Ky 3 MM, 3HAYHUI IHTEpeC NPUALISIETHCS
MOJIaJIBHOCTI MOXKJIMBOTO, sika Oepe modaTok B mpaix B.I'. JIelOHuIs Ta DocimimKeHHs X
npefcTaBHUKIB  1mkonmu wmoxanbHoi Joriku  (C. Kpinke, [I. JIeroic, H. Permep,
5. XitHTikka). Ha cyyacHOMYy eTarmi po3BUTKY JITHTBICTUYHOT HAYKH Y (POKYCI JOCIIKEHHSI
OO MHUTAHHS 3HAXOAATHCSA TaKi I SK: 3'ICYBaHHS CYTHOCTI MOHSTTS “MOXIIMBI CBITH”
Ta crnocodbn ix mpencraBneHHs Ha JekcuuHoMmy  piBHi (1. B. Anekcanupyk,
H. JI. ApyttonoBa, A. I1. badymkin, XK.O. Bapmzenamsini, I1. Bepr, [Ix. ['eBinc, Y. Exo,
Jx. Ieppi, A. P. IIpycc, P. Porren, M.-JI. Paiter, O. O. CeniBanosa, lO. C. CrenaHoB), ix
wiacudikanii (A. I1. babymikin, B.I1. Pyaues, 0. C. Crenaunos, 3. f. Typaea), dynxuii
(A. B. HogikoBa), TemmopansHa ctpykrypa (FO. A. OOGenens), yTiM, iHTEPTEKCTyaIbHUI
MOTEHIiaJl TBOPEHHS! MOMIIMBUX CBITIB 0 TENEPIIIHHOTO Yacy He pO3IisiaBcs, IO 1
BH3HAYA€ AKTYaAJbHICTh 1aHOI pOOOTH.

MeTo10 pO3BiJKHE AOCIIIKEHHSI CBITOTBIPHMX MOXJIMBOCTEH IHTEPTEKCTYaIbHOCTI, 110
peanizyeTbcsi 4epe3 IMOCTyNalbHe BHUKOHAHHS HACTYNHHUX 3aBAaHb:PO3KPHUTTS CYTHOCTI
MOJKJIMBUX CBITIB, 3B 513Ky TEOpii MOXJIMBHX CBITIB 3 TEOPI€I0 IHTEPTEKCTYaJIbHOCTI Ta
NpaKTHYHOMY  OOIPYHTYBAaHHIO  OKPECJIEHOro  3B’A3Ky Ha  Marepiasi  poMaHy
aMepHUKaHChKOTo MUcbMeHHUKa-mocTMoiepHicta [loma Ocrepa“City of Glass”.

O06’€KTOM TOCTIKCHHS CTATTI € MOXIIUBI CBITH XYZ0XKHBOTO TBOPY.

IIpenMeTomM — TBOpPEHHSI MOXKJIMBHUX CBITiB 3aC00aMH IHTEPTEKCTYaIbHOCTI.

Ha croronmHimHili [eHb iCHy€ IOCTaTHBO BEJIHMKA KUTBKICTh BH3HAYCHb MOMIJIMBUX
CBITiB. 30KpeMa, ICHYIOTH IOTPaKTyBaHHS MOXIIMBOTO CBITy SK TaKOTrO, JI¢ CTaH CIIpaB
CyIepeunTh CTaHy pedell B peaJbHOMY cBiTi [1, c. 222-223]; Ak iHAMBIAyalbHY aBTOPCHKY
BTOPMHHY MOJENb peanbHOCTi [2,c. 35-42]; sk CBIT, CKOHCTpYHOBAaHMH JIFOJICHKOIO
KoTHimiero [3, c.4-7], Tomo. Y3araabHIOIOYM ICHYIOYWI TIIXOAM, BU3HAYMMO iX SK
aNbTEpHATHBHI BUMIPH DPEATBHOTO CBITY, SKi KOHCTPYIOIOTBCS JIFOJCHKOIO KOTHIINI€I0
(ciepury aBTOpa, a MOTIM YHMTada) Ta 00 €KTHBYIOTHCS Y BUTJISAAI MOBH Ta Tekcty. OTxe,
TBOPEHHSI MOXJIMBOTO CBITYy TEKCTYy — II€ IHTEepaKTHBHUH NpOIeC MiX pPeajbHICTIO,
PO3yMOM aBTOpa Ta YuTaya i MOBOIO.

Y 3B’A3Ky 3 UM, KepyBaTHCS KIACHYHUM CTPYKTYPAJTICTCBKUM IiIXOIOM IO
PO3YyMiHHS MOBH SIK CHCTEMH 3BYKOBHX 1 rpapiyHMX 3HAKiB, CyBOPO OpraHi30BaHHX B
neBHy cucremy [4, c. 88] e HemomimpHHUM. HaToMicTh, OibIIOi 3HAYUMOCTI HaOyBae
CeMIOTMYHHUH MiJXiA, SKUH BH3HAYa€ MOBY sIK cneungiyHui i yHiBepcaibHHUil 3aci0
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00’eKTHBAIlT 3MICTY SK 1HIUBIAYyaJbHOI CBIIOMOCTI, TaK 1 KyJbTYypHOI TPamullii, 1[0 Ma€e
eKCIIPECUBHI, CUTHI(IKaTUBHI, KOTHITHBHI, KOMYHIKaTHBHI Ta iH(opMaliiio-TpaHCIsALiiHI
¢yskmii [5], mo peamizyloThcs depe3 ACHOTATHBHI Ta KOHOTATHBHI XapaKTEPUCTHKH
MOBHHUX 3HaKiB. [Ipn 1ipoMy cItiff 3a3HAYNTH, [0 KOHOTATHUBHI a0 “CHMBOIIYHI" 3HAYCHHS
MOXYTh MaTH (opMy acomiamii W TIPYHTYIOUNCH Ha TPAAULIHHOMY (IECHOTATHBHOMY)
3HAYCHHI TBOPUTH HOBI CMHCIH [6], BIIKPHBAIOUN, TAKUM YNHOM, BIKHAa B MOYUIUBI CBITH.

Tax camo 5K 1 MOBa, sIKa YIIPEIMETHIOETBCS B TEKCTaX, TEKCT € CKIAIHOIO CTPYKTYpPOIO,
3IaTHOIO JI0 TIOPOJKEHHS MOYKIIUBHX CBITIB.

TekcT cTBOpIOE OCOONMMBY MaTtepialbHy MPOTSDKHICTD, MOCHIAOBHICTh HOB'SI3aHUX MiX
co0oro mpomo3unii i Hajappa3zoBUX OAWHHIG, IO YTBOPIOIOTH SIK CEMaHTHYHUH, TakK i
cemioTnuHui mpoctip [7]. BiH sBuse coboro 3pa3ok ckiagHOl MOBHOI (opmu,
CEMIOTHYHOTO YTBOPEHHS, SIKE€ CIIOHYKA€ YuTaya JI0 TBOPUOTO IPOLECY HOro po3yMiHHS,
CIPUHHATTS, iHTepHpeTanii, ToOTO A0 TaKOro pOJYy KOTHITUBHOI MAISUIBHOCTI, sKa Mae
CIpaBy 3 OCMHCIICHHSIM JIIOJCHKOTO IOCBidy, Bimburoro B omucax cBity [7]. Ilporec
IHTepHpeTamii yCKIAJAHIOETBCS THM, IO OyAb-SKMH TEKCT € CIUICTIHHAM pI3HHAX
KYJIBTYpHHUX KOJIB, HOMy NpHUTaMaHHa 0araTo3Ha4yHICTH [6], a KOXHHN 3pi3 XYIOKHBOTO
TBOPY IIOCTAE SIK OKPEMUH CBiT, BIIMIHHUIA Bif iHIIOTO [§].

Ile o3Hauae, 1m0 BiH Ma€ HE MMPOCTO KiIbKA 3HAYCHB, ajie T€, [0 Y HhOMY 3JIHCHIOETHCS
BJIaCTHBAa HOMY MHOXXHHHICTb CEHCY, SIKa YTBOPIOE MOXKJIMBI CBITH B MeEXaX OKpEMO
B3ATOTO TEKCTOBOTO MPOCTOPY. Y TaKOMY pasi “ONoBiab BXKE HE MOXE OyTH IIIOIUHHOIO,
TaOJMYHOI0, BOHA Ma€ CBili 00CAT, MEPETBOPIOETHCS HAa OE3MEKHO MIHIHMBY y CHCTEMI
MIXKTEKCTOBHX BiTHOIICHB. 1]e 1ae 3MOTy 31CTaBIATH TEKCTH 3aUIs BiJHAXOPKCHHS y HUX
TOYOK MOJIOHOCTEH Ta BIAMIHHOCTEH, BUSIBUTA OCHOBHI MPHHIUIIA METOJY YUTAHHS, IO
HipUBaE JiHEapHICTh TEKCTYy, WOr0 aBTOHOMHICTB, J1a€ 3MOTY NEPEeUTH 10 TEKCTY SK
nepetMHy iHmmX TekcTi” [9, c. 431]. Moro TekcToBe NMpOUYMTAHHS BCYIiNb 3iTKaHe 3
IIUTAT, IOCUIIaHb, BIATOMOHY, yce IIe — 3ac00M BHCIIOBIIIOBaHHS KYJIBTYPH, 3aCTapijii i HOBI
MOBH MIPOXOIATH KPi3h TEKCT, CTBOPIOIOYH MOTYTHIO ctepeodoriro [10, c. 382]. 3a Takux
YMOB, aHaJi3 TeKCTYy HEMOJIMBUM 0€3 IPUHHATS 0 yBard SBUINA IHTEPTEKCTYaJIbHOCTI.

VY XyIOKHbOMY TEKCTi SBHINE IHTEPTEKCTYaJbHOCTI AKTYyali3yeThCsl 32 JOHNOMOTOIO
TaKMX IHTEKCTIB SK aTpuOyTOBaHa NWTaTa, HEaTpuOyTOBaHA Ta HEMapKOBaHA IUTaTa,
aNro3is, peMiHicUeHIist Ta mapadpa3a. BoHH cTaloTh “OCHOBOIO HArpOMAaKEHHS HOBUX
CEeMaHTHUYHUX IOJIB, IOJIJIOTIB MUCHMEHCTB, KYJIBTYp, Mojenel cBitoOynoBu[9]. Tomy
EHEpris “4y)KOTo ¢JI0Ba” CIPHSIE MOPOPKEHHIO HOBUX IMILTIIIUTHUX CMHCIIIB Ta CBITIB.

PosrisiHeMo sk came BifOyBaeThCsl Iiel mporec Ha npukianai pomany City of Glass”
amepuKaHcbkoro nuckMenHuka [lona Ocrepa.

PeanpHuii CBIT poMaHy € noBoiii OaHalbHUM. ['0JOBHMI Tepoil TBOpY, APYroCOpTHHI
BIUTIOZHUH aBTOP AETEKTMBHMX ICTODIi, sIKi BUAAIOTHCS Mij nceBAOHIMOM, [lenien Kpinu
HBE B HEBEIMUKill 3iioMHili KBapTHpi cydacHoro Hero-Mopka. Moro mnocsknenus
CaMOTHE W OJHOMaHITHE, a caM Iepoil He Xoue aOCOJIIOTHO HIYOTO 3MIHIOBATH, JOIOKH
3BHYHHIA CBIT He mopymrye TteneoHHHHA m3BiHOK CriuiMaH-mMonoamwuid. J{03BOHIOBaY
mykae gerekTuBa it Jlenien KBiHH BupilIyeThbes ImigaTHCs HA aBaHTIOPY, 332 UM CIIye
CIOKET THIIOBOTO JAETEKTHUBY-Hyapy. OfHaK poMaH € He TaKUM NPUMITHBHUM SIK MOXeE
3/IATHCS Ha TIEPIINH OIS,

I3 mepmmx CcTOpiHOK, aBTOp, Yepe3 IICEBJOHIM TOJIOBHOTO TepcoHaxka ‘“Bimbsim
Binscon”, mopsia i3 cBiTOM CBOro TBOPY BiIKpHuBae ais yutada cBiT omoBimanHs E. A. Ilo
“BinpsiMm Binbcon”, y sikomy 300paxxeHa 60poTsba m00poro i 3710ro Hadama rOJIOBHOTO
repost TBopy Binesima Bincona. Tak camo sk i repoii E. A. Tlo, lenien KBinn He BiguyBae
BHYTPIIIHBOI ITICHOCTI CBOTO “‘SI”, III0 BUPAXKAETHCS B iICHYBaHHI AEKUIBKOX 0Ci0, 3 SKHIMH
repoit cebe ineHTH(diKye (BiIacHe KBiHH, nUCbMEeHHUK Binbsam Bincon, nerekrus 3 Horo
pomaniB Makc Bopk, neTekTus, ocoOy sIKOTo BiH puiiMae aist aBanTiopy, [Toa Ocrep).

Hum mpukimagom, omHak, 38’530k i3 TBopamu E. A. Ilo He 3akiHuyeTbes. CTexeHHS
KginHa 3a CriznMaHOM-cTapiuM Ta i 00pa3 cTaporo peMiHICHEHTHO BiJCHIIa€ HAac JI0
onoBiganus E. A. Ilo “Jlroqunra HatoBmy”. [lopiBHAHHS HaBeAeHO B TaOmIi 1.
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Tabruys 1 — Iopisnanus nosmoprosanux momueie pomany I1. Ocmepa ma
onogioanns E. A. Tlo

City of Glass
by P. Auster

The Man of the Crowd
by E. A. Poe

“The train was crowded, and as the
passengers started filling the ramp and
walking toward him, they quickly became a
mob...Soon the people were surging around
him... Each time an elderly man approached,
he braced himself for it to be Stillman... With
about half the passengers now gone, Quinn
had his first sight of Stillman” [11, 55].

“He was tall, thin, without question past
sixty, somewhat stooped. Inappropriately for
the season, he wore a long brown overcoat
that had gone to seed, and he shuffled slightly
as he walked. The expression on his face
seemed placid, midway between a daze and
thoughtfulness. ” [11, 55].

“Stillman never seemed to be going
anywhere in particular, nor did he seem to
know where he was. And yet, as if by
conscious design, he kept to a narrowly

“With my brow to the glass, I was
thus occupied in scrutinizing the mob,
when suddenly there came into view a
countenance (that of a decrepit old man,
some sixty-five or seventy years of age)
— a countenance which at once arrested
and absorbed my whole attention, on
account of the absolute idiosyncrasy of
its expression "[12].

“He was short in stature, very thin,
and apparently very feeble. His clothes,
generally, were filthy and ragged....”
[12].

“He crossed and re-crossed the way
repeatedly, without apparent aim... 7
was surprised, however, to find, upon
his having made the circuit of the
square, that he turned and retraced his
steps.../ was at a loss to comprehend the

circumscribed area...Such precision baffled

waywardness of his actions ... " [12].

Quinn...” [11, 58-59].

OOupatoun MeTOJl BEJCHHS pO3CiigyBaHHs, KBIHH BUpIllIye IIOCIYrOBYBaTHCS
nopagamu iHmoro mepconaxa E. A. ITo Ortocra dronena: “And yet, what is it that Dupin
says in Poe? “An identification of the reasoner’s intellect with that of his opponent.” But
here it would apply to Stillman senior. Which is probably even worse” [13, c. 40]. Lleii
METOJl, OJHAaK, IMOCIyryBaB ToMy, mo KBiHH 3axomuBcs imeero CriyuiMaHa-cTapIioro,
Maiie 3pOCTalouuCh 3 HUM, IIEPETBOPIOIOYNCH Ha HOTO O8iliHUKA.

[Ile ogHMM NPUKIAAOM BUKOPHUCTAHHS NPUHOMY ailio3ii y JaHOMY TBOPY € BiJICHIIaHHS
gutada 10 icropii “IlepenmcyBau bapren6i” I'epmana Mensimna: “Then, suddenly, with
great clarity and precision, he saw Bartleby’s window and the blank brickwall before Aim”
[11,c.52].

Icropist nepenucyBada bapten0i, sikuii OroJocuB OOWKOT CyCIHUIBCTBY, BiIIMOBIISIOYHCH
BUKOHYBaTH IpPOXaHHS, MPAIlOBATH, a 3roJ0M 1 iCTH, 110 W NPHU3BENO A0 HOro CMepTi,
JUBHUM YMHOM Harajye >KUTTs camoro KBiHHa, KWl i3 BIAJIIOAHUKA NIEPETBOPIOETHCS HA
MapriHaia, a moTiM i 30BCiM 3HUKAE.

He MmoxxHa omMMHYTH yBaror H oueBMIHY amo3ito Ha TBip Mirens ne CepsaHTeca
Caasenpu “Xutpomyapuii iganero Jon Kixor 3 Jlamanui”. Haiinepmmm mapkepom €
iHinianu rosxopHoro mepconaxa TBopy M. K. (BimmomimHo aHrmiiicekoro: D. Q. — Daniel
Quinn, Don Quixote) Ta imM’s mepconaxka Mixaenp CaaBenpa (BimmosigHo, Mixaens €
BapiaHToM imMeHi Mirenb), sSIKuii orocepeaAKoOBaHO “BTATHYB” HOTro B icTOpiro.

ITo-gpyre, Tak caMo SIK 1 NUITXETHHUH i/1aIbro JF00UB pHIapchki pomanu, Jlenien KBinn
000xHIOBaB JeTekTHBHI ictopii: “Quinn had been a devoted reader of mystery novels. He
knew that most of them were poorly written, that most could not stand up to even the
vaguest sort of examination, but still, it was the form that appealed to him, and it was the
rare, unspeakably bad mystery that he would refuse to read. Whereas his taste in other
books was rigorous, demanding to the point of narrow-mindedness, with these works he
showed almost no discrimination whatsoever. When he was in the right mood, he had little
trouble reading ten or twelve of them in a row. It was a kind of hunger that took hold of
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him, a craving for a special food, and he would not stop until he had eaten his fill”
[11, c. 7-8].

Io-tpere, sx 1 Hon Kixor, KBiHH 37iiicHIOE cBOT “MOABUTH” 3apaad MPEKPacHOi TaMH,
monpasaa Ha cydacHuit manep: “Much later, long after it was too late, he realized that
deep inside he had been nurturing the chivalric hope of solving the case so brilliantly, of
removing Peter Stillman from danger so swiftly and irrevocably, that he would win Mrs.
Stillman’s desire for as long as he wanted i¢” [11, c. 63].

Hanpuxkinens, Ha 38’130k [lon Kixora it leniena KBiHHa HaTsAKae caM aBTOp, BBOISIH y
TBip nepcoHaxka 3 iMmeHeM [lox Octep, KWl TOCHIIPKY€e UTaHHS aBTOPCTBA POMaHy Ipo
Jon Kixora i 10XoauTh BUCHOBKY, L0 BCE OINMCaHE B HHOMY OYJIO IHCIIEHOBaHE CaMUM
Hou Kixotom, sikuit mocrtiiiHo 3miHtoBaB Macku [11, ¢. 97-98], tak camo sk 1e poOHTH i
JHenien Kpinn.

3aB/sIKM 3a3HAUEHHUM QJII03isM, LUTALSIM Ta PEMIHICHEHIISAM, BiiOyBa€eThCsI TBOPCHHS
olpa3y AEKIJIbKOX CBITIB y Meax OJHOro pomany: cBiTy KBiHHa-nmerextrBa, KsinHa-
nBifiHnka, KBinHa-MapriHama ta KsiHHa-micThgikaTtopa, HE BpPaxOBYIOUH BJIAaCHE CBITIB
TBOPIB-TPUTEPIB.

30BciM IHINY IUIOIIUHY TBOPY BiAKkpuBae Teopis CTUIIMaHA-CTapIIOro Mpo BiITBOPEHHS
icTHHOI “60’ecTBeHHOI” MOBH. [i BHCBiT/IeHHs 30aradye TBip YMCIEHHHMH IUTATAMH,
napadpazaMu Ta ano3iIMH Ha TBOPU KIACHKIB Ta 0i0OmiiHi Texctu [11, c. 33-35; 44-49].
Hasenemo kinpka npuKIIamiB:

“In Milton’s Paradise Regained, Satan speaks with “double-sense deluding,” whereas
Christ’s “actions 1o his words accord, his words / To his large heart give utterance due, his
heart / Contains of good, wise, just, the perfect shape.” And had God not “now sent his
living Oracle / into the World to teach his final will, / And sends his Spirit of Truth hence
forth to dwell / in pious Hearts, an inward Oracle / To all Truth requisite for me to know”?
And, because of Christ, did the fall not have a happy outcome, was it not a felix culpa, as
doctrine instructs? Therefore, Dark contended, it would indeed be possible for man to
speak the original language of innocence and to recover, who leand unbroken, the truth
within himself” [11, c. 47].

“Turning to the Babel story, Dark then elaborated his plan and announced his vision of
things to come. Quoting from the second verse of Genesis 11 — “4nd it came to pass, as
they journeyed from the east, that they found a plain in the land of Shinar; and they dwelt
there’[11, c. 47].

“I’m not one to be at around the bush, ” said Quinn. / “The bush? What bush might that
be?”” / “The burning bush, of course” [11, c. 78] (nanuii npukan sBjse cOOO0 AO3i10 HA
616miiiHy icTopiro mpo Moices Ta manaroumii Ky, Exodus 3:1-4).

““When I use a word, Humpty Dumpty said, in rather a scornful tone, it means just what
I choose it to mean — neither more nor less. The question is, said Alice, whether you can
make words mean so many different things. The question is, said Humpty Dumpty, which is
to be master — that’s all.’(Lewis Carroll. “Alice in the Wonderland” Through the Looking
Glass, chapter six) ” [11, c. 80].

HasBHicTb y TBOpi Oi0MIHHMX amio3iif, TEOJOTIYHMX Ta JIHI'BICTUYHHX JUCKYCIH ciyrye
(hyHIaMEHTOM TBOPEHHSI HOBOTO CBiTy, ki Crimnmas-cTapmuii HasuBae HoBum Paem
(New Paradise), y Mexax peanbHOro cBiry cydacnoro Hero-Mopky. V cBiTII 0CTaHHBOTO
BHCHOBKY BapTO 3BEpHYTH yBary i Ha Ha3By TBopy “‘City Of Glass”, sika Haramye Ha3By
TBOpY ABryctuHa bnaxennoro “City of God” (‘“TIpo rpax boxuit”). Bnacue Crimman-
CTapInuil i HaMaraBcsl 3HaUTH rpaa boxwuii y cydacHOMY MicCTi 31 CKJIa.

Orxe, 3acTocyBaHHs 3ac00iB iHTepTekcTyanbHOCTI B pomani “City of Glass” ctBopmito
YMOBH JIJIsI TBOPEHHS BEJIMKOI KUIBKOCTI MOXIIMBHX CBITIB y Mexax TBopy. Ha pucynky 1
MOJIaHO y3arajibHeHe rpadiuHe 300pakeHHs BCi€i CYKYyIHOCTI MOXJIMBHX CBITIB Y MeKax
TEKCTOBOTO MPOCTOPY POMaHy
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MONCTUGICIIb 6C€ NOBEPHYMI Cait"yoaneniscbkoro” VCRIWHUT eKCNEPUMERM Ha J0HT npupoou

Cair Beiikginia CKCTICPHMCHTY YCIIUIHMT CKCICPUMEHT Y CYHACHOMY Meranostici
BTPATA NONEPEAHBOTO AHTT HAABAIIN

Kldacuyuxe auyapemeo,

Micmudpixayis ]._[ Ceit "1on-Kixorcra” ]_\ Bibiaiiimmit cair / p.ad bo'.u('uu
Micto 3i ckia

JIHLAPCTBO HA Cy4acHuil naj [ “City of Glass"
3HEBIPEHIT HEBOAXU-NUCOMEHHUK
) B H Cair nepenncysaya bapradi
NPOCBITACHHI TMCBMEHHUK

demexmua-npoecionan

iCHysanns OsiinuKka npuseooumbs
00 NPOCMOARNA MA 8OUBCMBA

H JleTexTHBHMIT CBIT } Ceit asilinnkis

CBiJIOME TICPETBOPCHHA HA
JIBIIHIKA TIPH3BOAHTE 10
1POCBIT/ICHHS

JICTCKTHB=JINICTANT

Texem Kypeugom - BUXIIHHI TCKCT
Texer 3iudaiinum wpuGTOM - MOJKIHBI CBITH 323HAYCHOIO TBOPY

Pucynox 1 — I'paghiune 306padicenst 6Cici CyKynHOCMI MONCIUBUX C8IMIE Y Medcax mekcmogozo npocmopy pomany Iona Ocmepa “City of Glass”
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BucnoBku. IlimBojsun mifACyMKH, 3a3HaYUMO, IO IHTEPTEKCTYaJbHICTh CIIYI'ye
e(peKTUBHUM NIPUHOMOM TBOPEHHSI MOXKIIMBUX CBITIB Y MEXax JITEpaTypHOTO TBOPY.

AHaii3 IHTepTeKCTyalbHUX 3B’S3KIB IMOKa3aB, IO B POMaHi MPEICTABICHO LUTAIii,
napadpasn, peMiHicieHIii Ta anro3ii Ha TBopu E. A. [To (“Binbsam Binscon”, “BukpaneHmii
muct”), I'. Mensimma (“TlepermcyBau bapren6i”), I'. JI. Topo (“Yommen™), H. I'opToHa
(“®enmo”), rekctr bibii TOMIO.

Pe3ynpTaToM Takoro MIMPOKOrO IHTEPTEKCTYyAIBHOTO PO3MAITTS CTAIO0 TBOPCHHS
BEJIMKOI KIJIBKOCTI MOXMJIMBHX CBiTiB. 30Kpema, Oylno BH3HAUEHO TBOPEHHS OApa3y
JIEKUTBKOX CBITIB Y MeXax OJHOrO pOMaHy: NETEKTHBHOI'O CBITY, CBITY IBIIHHKIB, CBiT
KginHa-mapriHana (cBit mepemucyBada bapren6i, Belikdinma, “yonnmenicekoro”
excriepuMmenTy), Ksinna-mictudikatopa (cBiT “moH-kixorctBa”). HasiBHicTH y TBOpI
010MiifHUX amro3il, TEOJIOTIYHUX Ta JIHTBICTHYHHX JHCKYCill ciyrye ¢GyHIaMEHTOM
TBOPEHHS HOBOTO CBITYy, sIKMH y poMaHi Ha3uBaHo Houm Paem (New Paradise), y mexax
peanbHOro cBiTy cydacHoro Hero-Mopky.

INTERTEXTUALITY AS A MEANS OF POSSIBLE WORLD’S BUILDING
(BASED ON THE NOVEL “CITY OF GLASS” BY PAUL AUSTER)

D. Denisova,

Sumy State Pedagogical University named after A.S. Makarenko,
87, Romenska St., 40002, Sumy, Ukraine.

E-mail: luinila@gmail.com

The article outlines the ways of possible worlds building by means of intertextuality. Besides, it reveals the
results of the intertextual analysis of the novel “City of Glass” by Paul Auster and proves that intertexualty serves
as an effective tool for building possible worlds within the texture of the given world of the novel.

Key words: intertexuality, possible worlds, Paul Auster, citation, alusion, reminescence.

HUHTETEKCTYAJIBHOCTb KAK CIIOCOB IOCTPOEHMUSA BO3MOKHbIX MUPOB
(HA MATEPHUAJIE POMAHA IIOJIA OCTEPA “CITY OF GLASS”)

M. /. /lenucosa,

Cymcxoti eocyoapcmeennvlii nedazozuveckuii ynusepcumem um. A. C. Makapenxo,
ya. Pomenckas, 87, 2. Cymei, 40002, Vkpauna.

E-mail: luinila@gmail.com

B cmamve  paccmampueaiomcs  cnocobbi  NOCMPOEHUsI  BO3MOMNCHbIX — MUPO8  NpU  NOMOWU
unmepmexcmyaivnocmu Ha npumepe pomana ITlora Ocmepa “City of Glass”. [lpedcmaenen ananusz
UHMepMeKCMyanbHblX cessell npoussedenus. Ha ocnose pesyibmamog npoeedenno2o anan3a OOKaA3amo, 4mo
UHMEPMEKCIMYATbHOCMb — CLYHCUM  IPHEKMUSHBIM  NPUEMOM  NOCIMPOEHUS  BO3MONCHbIX MUPOE 8 DAMKAX
MeKCmMo6020 NPOCMPAHCMEA TUMEPAMYPHO20 NPOU3BEOCHIUS.

Knwouosi cnosa: unmepmexcmyanonocmn, 6osmodcvie mupwl, Ilon Ocmep, yumama, anuiosus,
PEMUHUCYEHYUS.
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