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PeHOMEH TPAHCHOPMALUU AUTEPATYPHbIX OGPA30B B MY3bIKAAbHbIE OOGPA3bI U
NAPAAUTMAAbHbIE CUMBOAbI COOTBETCTBYIOLLLMX 3MOX
(dbuarocodcko-ucTopmu4eckmn AHAAU3)
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ABTOpCKOE pe3oMe

ABTrop Ha mpumepe TBopuecTBa nucarensa Mwuxaumna IllomoxoBa u Kommosutopa VBama [[3ep:KMHCKOTIO
IIOKasbIBaeT TpaHchOpMAaINIo JIUTEPATYPHBIX 00pasoB B 00pashl My3bIKaJIbHbIE U IapajurMajibHble 00pasnl
rpakIgaHCKOIl BOMHBI, KOJJIEKTUBU3AUK 1 Bennkoit OTeuecTBEHHOM BOWHEI.

B cTaThe BBIABAAIOTCS U 00BACHAIOTCA (GaKTHI TpaHCcHOPMAIIUY JUTEPATYPHBIX 00Pa30B B MY3bIKAJIbHbBIE
o0paspl U [gajke B IapagurMajbHBle 00pas3bl 3moxX. IIpm sToM aBTOpP KacaeTcA IPOOJEeMBI TepMEHEBTUKU
MY3BIKQJIBHOTO UCKYCCTBA.

B coBpeMeHHBIN Tepro]; pa3BUTUA MY3bIKAJIBHOI'0 ICKYCCTBA C KaKIBIM I'0JJOM IIP00IeMBbl TpaHchopmanmu
JATEePaTypPHBIX 00pa30B B My3bIKaJbHBIEe 00pa3bl KaK OIlephbl, TaK U 0ajeTa, Kak B OLHOU TaK U B paMKaXxX JPyroi
HAITUOHAJIBHON KYJIbTYPHI BOBHUKAIOT OUEHb aKTyaJIbHBIMHU.

OcobasA aKTyaJbHOCTE 3TOHM CTaThU CBA3aHa ¢ (MI0CODCKUM MOCTUKEHNEM JaHHOM mpobaemsbl. IlocTaHOB-
ka b6asera [J:xona Kpenke «EBrenuit Onerur» B Poccuu u peaKIus Ha 3Ty IOCTAHOBKY B CTPaHEe MPAKTUUECKU
OKa3bIBaeT UCTUHY IPeABbIAYIero ab3aa.

OO0BEKT UCCIeJOBaHUA JaHHOUM CTAaThbU - IapagurMajbHbIe 00pashbl U CUMBOJIBI 910X, UBUIU3AIIAN U Ha-
POIOB.

Cy0beKT ucciaefoBaHUsA - My3bIKaJIbHbIE IapaurMaabHble 00pashl U CHMBOJGI 110X, [IUBUJIN3AINI 1 Ha-
ponoB. B nanHOM cayuae IesinHA TOJBKO MogHUMAaeTCcA. HeKOoTophIe HAIIM CTAThU IO JaHHOI mpobiaeMe yike
ony6amKoBaHbl: «V3 mecHu ciioBo BeIOpocuiau. s uero?», « YKpawmwHCKUII TOJIOC IOPTYTaJbCKOM THUTaphI»,
«ITo monmHaM m 1O B3TrOPbAM». DPuimocodcKue, UCTOPUUECKUE U IOPUIUYECKNE ACIEeKTHI OBITHSA OLHOTO
MY3BIKQJIBHOTO 00pa3a B PA3JIMUYHBIX CUMBOJIAX PA3JIMYHBIX 910X, CTPAH U HApPOLOB», «IlecHM mopTyraibCcKoi
peBoaonun», «Cena u Peit, Crynenen u CiaBaHKa» .

ABTOp IPUXOJUT K BBIBOLY , 4T0 06passl pomanoB M. A. ITTosmoxoBa «Tuxwuit ou» u «IloguaTras neanHar,
pacckas «Cyanba uesioBeKa», CTaB My3bIKaIbHbIMU o0pasdamu omep U. U. [Izepsrunckoro — « Tuxwit [ou», «Iloa-
HATad neanHa», «Cyabpba uemoBeka» u «'puropuit MesexoB», IpeBpPaTUINCh B HACTOAIINE TapagUTMaIbHbIe
CUMBOJIBI 9II0X I'PaKJaHCKOM BOMHBI, KOJJIEKTUBU3AIuu 1 Besnkoit OTeuecTBEeHHOI BOWHBI.

KaroueBsie croBa: murepaTypHBII 00pas3, My3bIKaIbHBIHN 00pas, TpaHchopManud, My3bIKaJIbHASA TePMeHeB-
THKA, TapagurMaabHEble 00pas3bl U CHMBOJIBL.
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Abstract

The author on example of Mikhail Sholokhov’s heritage and composer’s Ivan Dzerzhinsky’s work shows
the transformation of literature images into musical images and paradigmal images of the civil war, collec-
tivization and the Great Patriotic War.

In the article facts of transformation of literary images into musical images and even into paradigmal
images of the epochs come to light and receive explanation. Thus the author touches upon the problem of the
hermeneutics of the musical art.

On the contemporary period of the development of the world musical art with each year problems of trans-
formation of literary images into musical images as opera’s so ballet’s as within one national culture so also
within another one became very actual.

Double actuality of this article is connected with philosophical comprehension of the problem. Staging of
John Cranko’s ballet «Eugene Onegin» in Russia and reaction to this staging in the country merely prove the
truth formulated in the precedent paragraph.

The object of investigations of the present article is paradigmal images and symbols of epochs, civiliza-
tions and nations.

The subject of investigations — musical paradigmal images and symbols of epochs, civilizations and na-
tions. In this matter virgin soil remains newly-ploughed. Some of our articles on this matter have been already
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published: «They threw the word from the song away. What for?», «Ukrainian voice of Portugal guitar»,
«Through the valleys and over hills. Philosophical, historical and juridical aspects of the being of one musical
image in the different symbols of the different epochs, countries and nations», «Songs of Portuguese revolu-

tion», «Seine and Rhine, Studenets and Slavianka».

The author comes to the conclusion that the images of the M. A. Sholokhov’s novels «Quit Waves of Don»
and «Newly-ploughed virgin soil» and short story «Destiny of the man» having become musical images of the
I. I. Dzerzhinsky’s operas «Quit Waves of Don», «Newly-ploughed virgin soil», «Destiny of the man» and
«Grigoriy Melekhov», turned into real paradigmal symbols of the epochs of the civil war, collectivization and

the Great Patriotic War.

Key words: literature image, musical image, transformation, musical hermeneutics, paradigmal images

and symbols.

Tonvko my3vika cnocoora blpa3umy
Hesvlpasumoe

B. H. Beprnadckuil

ITocranoBka mpodseMbl. AKTYaJbHOCTb 3TOM
paboThl COCTOUT B TOM, YTO B YCJIOBHUAX IIepMa-
HEHTHO VCJOXKHSAIONMIeNCsa TOJUTUYECKOH Ku3-
HU, KOrJa IOJUTHYECKUEe JIUuAephl 000paumBaioT
B CBOIO IIOJIb3Y AHTUKANUTAJIACTUYECKUE HACTPO-
enus Hapoza [18] u make (anbcuPUKAIIUIO BBI-
0opoB B moab3y camux (anbcuduraropos [19],
OCTABJIATH 0e3 BHUMAHUSA apCeHAJ IapagurMaJib-
HBIX 00pasoB W CUMBOJIOB, B TOM YHCJIE U MY-
3BIKAJIbHBIX, CTAHOBUTCSA He6E30IIacHbBIM — WMU
MOTYT BOCIIOJIb30BAThCA HEUWCTHIE Ha PYKY IOJIH-
TUKHA.

O0BeKT uccjaenoBaHUA — HapagurMajibHbBIE 00-
Pasbl ¥ CUMBOJIBI BIIOX, ITMBUIUI3AINNA 1 HAPOLOB.
06 obpasax KaK dJIeMEHTaX BHEIIIHEH CTPYKTYPHI
mapafgurMaJbHBIX CHMBOJIOB B OKOHOMUKE, IIOJIH-
THUKe, ICTOPUY MBI MucaJu B KHurax [1-2] u mHO-
rOYMCJIeHHBIX cTaThax [3-12]. Becero rakux crarei
onyoaukoBaHo 6osee 100. O My3bIKaJIbHBIX 00pa-
3aX W CUMBOJIaX B 9TOM KOHTEKCTE IYOJIUKYIOTCA
nepebie crathu [13-17]. Ha atom mompuiie mesiu-
Ha TOJIBKO IIOJHUMAETCH.

IIpexmer uccienoBanus — (heHOMEH TpaHCHOP-
Mauu MapagurMajdbHbIX MY3bIKaJbHBIX 00pa30B
U CHMBOJIOB BIIOX, IIMBUJIM3AIMIl W HAPOJOB Ha
npuMepe aHajiu3a U purocopcKoit OIeHKHU TPaHC-
dopmamuu guTEpaTypHBIX o06pasoB Mwuxamiaa
IITosoxoBa B My3bIKaJbHBIE 00pas3bl MBana [[3ep-
SKMHCKOT0. B paccMoTpeHMHU 3TOTO IpeaMeTa 1 3a-
KJIIOUaeTcsd HOBU3HA PabOThI.

Iexs mcciremoBaHUsI — MOKA3aThb MYTh TPAHC-
dopmanuy JUTEPATYPHBIX 00Pa30B B MY3BIKAJb-
HBbI€ U BO3MOJYKHOCTH IIPEBPAIIeHUA UX B IapaJur-
MaJIbHbIe 00pPas3hbl U CHMBOJIBI AIIOX, [[UBUJIN3AIUI
u HaponoB. IlocTaBieHHAs 1B IPEIIIOIaraeT pe-
HIeHue CIeYIONINX NCCIeLOBATEeIbCKUX 3a0aU:

- IPOAHAJIUBUPOBATH W CHAEJATh BBIBOJ O IIO-
TEHI[MAJIbHOII BO3MOYKHOCTU TpaHchopMamuu 00-
pasoB JIMTEPATYPHBIX MIPOU3BEeNEeHUII B 00pasbl
MIPOM3BEIeHN MY3bIKAJIbHBIX;

- BBIICHUTH, MCIIOJIB3Ys MeTOAbl (DUJI0COPCKO-
WCTOPUYECKOT0 aHajauda, mpobsemy Toro Gakxra,
MOTYT JIM TapagurMajbHBIe 00pasbl JUTEPaTyp-
HBIX IIPOUBBENEHUI, CTAHOBACH 00pasamMu IPOM3-
BEJIeHUIl MY3bIKAJbHBIX, TaKyKe SBJIATHCA Iapa-

OIUTMAJIbHBIMU 00pasaMy dII0X, IUBUJIM3ANUN U
HapO/I0B;

- OCMBICJIUTH IpobsieMy TOro )aKra, 4To, Ia-
pamzurMaJbHble MYy3bIKaJbHBIE 00pasbl, ob0Jamas
CIIOCOOHOCTBHIO «BBIPAMKATH HEBBIPA3UMOE», MOTYT
IPU YacTOM IPEAbABICHUU IOJYUYUTH HEBEPOST-
HYI0 CHJy HapajurMaJbHbIX CHUMBOJIOB U OKAa3bI-
BaTh KOJIOCCAJIbHOE BO3eICTBUE He TOJBKO Ha 00-
IeCTBEHHYIO M/E0JIOTHI0, HO U HAa OOIIEeCTBEHHYIO
TIICUXOJIOTUIO, HA Pa3yM, YYBCTBA U BOJIO JIOJEH,
co3JaBasgi W 3acTaBjifaA pPaboTaTh COOTBETCTBYIO-
Y0 IapagurMy OOIIeCTBEHHOTO Pa3BUTHUA.

Crenyer Taxk:ke MOAUYEPKHYTH M3BECTHBIN Te-
3UC O TOM, UTO <«TeHEePaJIU3UPYIOIIUe» MEeTOLbI
(PpUIIOCOPCKO-UCTOPUUECKOTO0 AQHAaJIU3a CBA3AHBI
peskje BCEero C M3yUeHHEM YHHUBEPCAJIbHBIX Me-
XaHU3MOB UCTOPUYECKOT'0 B3aUMO/[efiICTBUSA CTPaH,
HapPOJOB U IMUBUJIMN3AIUN, JeJAIONINX BO3SMOMKHON
WX COIMOKYJbTYPHYIO WHTerpanuio. Peub wuper
IeliCTBUTEJHLHO O BaKHOU ITpobjemMaTuKe, He Ha-
xopsAmen cebe mecra B mpegenaax (puiocodCKOro
paccMOTpeHUs OOIecTBa, 3aKOHOB €ro CTPOEHUA,
GYHKIIMOHUPOBaHUA U pa3BuTud [26].

Kpome Toro, aBTOp Tak:ke ofOpaiiaercs K
MEeTOnY aHAJIUTUYECKON JMECKPUIITUBHOCTH.
B. U. IloBunaiituc B pa6ore «@PuirocodcKo-ucTo-
pudecKasi MbICJIb pycCcKoro sapyoesxba (20-e-50-e
rogel XX Beka)» [27], paccy:kzada O OeCKPHUII-
TUBHOCTU, BBICKA3LIBAJ YOEKIeHUe, UTO «Je-
CKpUINIUSA U O0BbACHEHWE AT WCCJIEIOBATEIIO
IOBOJILHO MHOI'0O CBOGOJBI (BO3MOJKHOM MHJIA WH-
TeprIpeTamuy MMPKA OTBETE Ha BOIPOC <«UYTO IIPO-
M30IILJI0?» HEe MEeHbINle, UeM Ha BOIPOC «II0UeMY
BCEe CJIYYMJIOCH HMEHHO Tak?»). W mgeranbHasd
meckpuniua (KypcuB B. W. IloBmiaiitmca —
M. M.), u pyHagupoBaHHOe O0bACHEHUWE TOJIKHBI
OBITH KCIIOJB30BAaHBI B JIIOOOM WCTOPUKO-(HUIO-
copckom wucciemoBanuu. He cienyer 3a0bIBaTh,
YTO KCCJIEJOBATENI0 HEOOXOAMMO ellle apryMeHTH-
poBath (KypcuB B. U. IloBumaiituca — M. M.) u
uHTepuperupoBath (KypcuB B. U. IloBunaiiTuca
— M. M.). ImeHHO HEOOXOLUMOCTDb apPryMeHTAIINI
IpeAIoJaraet JeCKpUMIIui....» [27].

HN3n0:xeHne OCHOBHOro marepuaga. Mwuxau-
aa Anexcaugposuua IllosoxoBa mpeacTaBiaAThL He
HaAJO0 — €ro 3HAIOT Bce. 3HAIOT €ro IPOU3BEAEHU:
«Tuxuit Hou», «Iloguaryio neanny», «Cynbpoy ue-
JIoBeKa». MHorue mocmMoTpestn KuHOPUIbMbL «Tu-
xuii [on», «Ilommsaras menmua» m «Cynnba ue-
goBeKa». A Bor ¢ «Tuxum HoHom», «I'puropmuem
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MenexoBbiM», «IloguaAToMl menunoi» u «Cynbboit
uejioBeKa» — omepamu VBana VBamoBuua [[3ep-
SKMHCKOTO — 3HAKOM Kyza 6ojiee Y3KUIl KPYT JIO-
OuTeseil mCKyccTsa.

Kro :xe Takoii kommosutop MBam MBanoBUY
Hsep:RkuHCKU?

Coserckuii kommosutop M. U. J[3ep:KUHCKMIT
poauica B r. TamboBe B ceMbe BbIXoIa us3 Beso-
pyccun WMBana [Izep:xunackoro. jKunm ma Kowmba-
poBckoit ynutnie (HbiHe yi. KyitObimeBa), odydasics
B TaM0OBCKOM MY3BIKAJIBHOM YUYUJIUIIE, KOTOPOE
pamee oxoHuYmMJ Kommoautop B. M. Arankwuh, 3a-
TeM B 1-M MOCKOBCKOM MY3bIKAJIbLHOM TEXHUKY-
Me. 3aBepIINJ MY3BIKaJibHOe oOpasoBanme B Jle-
HUHTPAJCKON KOHCEPBATOPUU, KOTOPYIO OKOHUMI
B 1934 r.

B caenmyromem, 1935 r., OH y:Ke OIIEpPHBIN
KOMIIOBUTOD, coumHUBINUI omnepy «Twuxwuit I[ouH»
Ha CIOKeT OJHOMMEHHOro pomana Mwuxauia
IITonoxoBa. JIubGpeTTo HammcaJ cTapHiuii Opat
. U. Nzep:xkunckoro Jleonun ViBanosuu. Cepbes-
HOW TPYAHOCTBHIO [Jis TpaHchopmanuum o6pasoB
IPO3anMvyecKoro JINTEPATyPHOTO NPOU3BEJEHUS B
00paspl MY3bLIKaJbHBIE, OCOOEHHO B OIIEPHOM WC-
KycCTBe, SBJSAETCA MIpeo0pasoBaHMe 3avacTyio
OTPDOMHOT'0 TIPO3ANUECKOr0 TeKCTA B OTPAHUYEHHOE
1o o6’beMy moaTHYecKoe JubpeTto. B mranHom ciy-
yae 9Ty 3amaudy OJiecTdAIlle PeIuJ CTapliuil Opar
KoMmmosuTopa. Ho, ¢ Apyroil cTOpoHBI, JUOPETTO
oIepnl 00JIeTUaeT repMeHeBTUKY ee MY3bIKaJbHBIX
00pa3oB. B ikelaHUM COXPaHUTH 3aMbICEJ aBTOPA
nepBouctrounuka M. A. IIlosoxoBa KOMIIO3UTOP,
KOHEUHO, IIOMBITAJICS ITI0COBETOBATHLCA C IIHCATe-
JIeM, HO MOJYUYUJ KaTeropuuecKkuii orser: «Poman
moii. Omepa TBoA. Ilmmu kaxk xouems!» [21, c.
46].

Hwuuero He mocoBeTOBAaJI ITUCATEIb KOMIIO3UTO-
Py ¥ TIPOCJIYIIad BCIO ONEPY B MCIOJHEHUU aBTOPa
OT HavaJia 0 KOHI[A.

Ha npembepe omepsr B 1935 r. B Jlenuurpa-
me M. A. IIlosoxXOB IpPHUCYTCTBOBAJI, HO IIOCJIE
OKOHUAHWS OINepbl Ha CIeHYy MHOAHATHCS OTKAa-
3ajics, MOJUEePKHYB T€M CaMbIM, UYTO OIlepa — 3TO
He ero mpousBenenue [21, c. 44]. BuociencTBuu
Muxamn AJexkcaHIPOBUY BBICKA3aJl KOMIIO3U-
TOPY B KauecTBe 3aMeUaHWUsS OTCYTCTBHE B OIle-
pe HapOAHBIX Ka3aybuX ImeceH. MHOroO4YuCIeH-
Hble BapUWAHTHI 9KPaHUBAIUU IIPOU3BENEHUI
M.A. IlTonoxoBa STOT «HELOCTATOK» YUMTHLIBAJIU.
Ho xoMmosuTop C 3TUM 3aMeuaHUeM He CoTJa-
cuwica. Xorss M. A. IITosioXoB OBITAJICA HA 9TOM
3aMeYyaHWU HACTaWBaTh, CIIEIMAJIFHO IIPUBE3A Ha
IpeMbepy Omepbl aHcamM0Jb HAPOAHBIX MEBIOB U
misAacyHoB u3 50 KopeHHBIX NOHIOB [21, c. 67]. U
9TO OBLIIO HE IIPOCTO T'eHEeTUYeCKoe OeIopyccKoe
yIOpAMCTBO. B 3HaUUTE/NbHON Mepe KOMIIO3UTOP
okasajica mpaB. Hapoauble IIeCHM MOTJIM Hapy-
IIUTH IEJIOCTHOCTH TAKOTO GOJIBIIIOTO U CJIOKHOTO
MY3BbIKaJbHOTO IIPOU3BEIeHUA, KaK omepa.

B pesynbraTe 3puresb, nake caMbIil B3bI-
CKATeJIbHBIN, IMOHSJ MYy3bIKaJbHble 006pasbl
W. U. [13ep:KMHCKOrO0 KaK eCTeCTBEHHBIE ITOBTO-

peHusa B Mmysnike oopaszoB M. A. ITTosioxoBa 1o Ta-
KOIf cTemeHu, uTo aBTopam « My3bIKaJIbHOTO 9HI[U-
KJIOTIEAUYECKOTO CJIOBapsi» IIOKA3aJioCh, YTO BCS
orepa co3laHa «Ha OCHOBe NeceHHBIX Gopm» [22,
c. 172]. Ilpuuem TaKue COUMHEHHBIE OPATHAMU
Izep:xuHcKuMUu mecHU Kak «OT Kpas no Kpas»
u «Kasaubsi» OBLIN HPUHATHI 3PUTEIAMU U CJIY-
maTeJAMU KaK HapoAHble Kasaubu mnecHu. OmHA
u3 raser I[OHCKOro Kpas B 3aMeTKe O HapOJHOM
xXope mM. BymenHOoro maske HammcaJja: «B permep-
Tyape XOpa MHOT'O HapOJHBIX Ka3aybWX IIeCeH,
cpeau HuX (CAeAyIOT Ha3BAHUS IEeCeH) U IOIMyJIAp-
mole Ha Jlony «Kasaubsa» u «Or Kpasg u 1o Kpaa»
u3 onep U. JIzep:xunackoro» [21, c. 68]. Bripeska
u3 9Toli razeTsl 6b11a mocaana M. A. IITosoxoBy B
oIpaBJaHNe MO3UINU KOMIIO3UTOPA B OTHOIIIEHUE
BKJIIOUEHUSA B OMEPY HAPOAHBIX Kas3auybUX IIECEH.
MHorue ke BOOOIEe TOBOPUJIM, UTO KOMIIOSUTOD
B CBO€Il omepe «KakK B BOAY TJISAes», HOOUBIIUCH
CXOJICTBA €r0 MY3bIKM C HAPOAHBIMU IIECHAMU
Hona [21, c. 68]. A mepBBIi TOM TPEXTOMHOTO M3-
JaHWA OIepHBIX Jubperto [25] oTmerwmsa, 4UTO B
«Tuxom [loHe» «ACHO OUTYTUMBI HAPOIHOIIECEH-
HbIe MCTOKM MYy3bIKaJIbHOTO A3biKa» M. M. I[3ep-
sKuHCKOoTOo [25, ¢. 169].

Ho u3BecTHAA HEeyIOBJIETBOPEHHOCTD
M. A. IlTooxoBa onepoii M. M. JI3ep:KUHCKOTO He
ObLIa CIy4YaiHOM.

O6pas maryeiica muunoctu ['puropus Mese-
XOBa B 9TOM, IO BBIPAKEHUIO M3BECTHOTO POCCUH-
ckoro dumocoda u Kyabryposora II. A. Campono-
Ba, «CyMacIIeAlleM IOMe TPaKIaHCKOU BOWHBI»
[24, c. 643]... orcyTcTBOBan. BBl Kasak-peBoOJIIO-
IUOHep, VHIeAIINN M3 POAHON CTAaHUILI, UTOOBI
60pOTHCA «3a 3€MJII0, 38 BOJIIO, 32 JIYUIIYIO TOJIO»,
a OCHOBHOW HJieeli OTIEPHI CTAJI0 «CO3PEeBaHME PEBO-
JIIOIIMOHHOTO CO3HAHUSA Hapoga» [25, c. 169].

TaxuMm 00pa3oM, aHAIUBUPYS B paMKax (puyio-
CO(PCKO-MCTOPUUECKOT0 AUCKYpPCa U B MHTEPBaJax
abCTpaKIMU COOTBETCTBYIOIIUX SIOX BBIIIECKA-
3aHHOE, CJeAyeT MOAUYEePKHYTh, UTO TPaHCHOPMU-
poBaTh UHCTO IMIOJIOXOBCKWUU o00pa3 B MYB3BI-
kanpubiit Y. W. [gep:kunckuii B 30-e rombl He
pemuiaca. McTopruecKWil aTam pPasBUTUSA COBET-
ckoro obmiectBa caenan y U. . [13ep:KUHCKOTO
IIT0JI0XOBCKUIT oO6pas I'puropusa MejiexoBa MHBIM.
U ¢ ncropuueckoit, u ¢ GuaocoPcKoit, U ¢ IO~
TUYECKON TOYKM B3pPEeHUA KOMIIO3UTOPA MOXKHO
ompaBaaTh.

K 1mosoxoBckuM ofpasam «CyMacmIenInero
IoMa T'pasKIaHCKOW BOWHBI» KOMIIO3UTOP BEPHET-
cd uepes 32 rozia, B CIOKOIMHBIE BpeMeHa OperKHeB-
CKOTO «3acTosi», B omepe «I'puropuit MeiaexoB»
(«Tuxwuit Jou», yuactb 2-).

A cpasy ke mociae npembepbl «Tuxoro I[oHa»
Ha IIOBECTKY [AHA CTPaHbl BCTaja KOJJIEKTUBU-
ganuda. M. A. IIlosoxoB paboTan Hajx pOMaHOM
«Ilomuaraa nenuna». IIpuctynun K pabore Hax
onepoit «Iloguaraa menumua» m WU. U. [[3epxuH-
ckuii. Pa6oran on Haxm omepoit 1936-1937 romsl.
Jlerom 1936 r. M. M. [I3ep:XKUWHCKUII IOOBIBAJ
y M. A. IllonoxoBa B crauuiie Bellenckoii, rae
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KOMIIOBUTOP CMOT OJM3KO MO3HAKOMUTHCS C HAa-
POTHBIM MCKYCCTBOM JOHCKUX KasakoB. «Ha aror
pas CIIOPOB O HAPOAHBIX IIECHAX He OBLIO», — OT-
meuan U. U. [zep:xuuckuii [21, c. 47]. [lognunazO
HApPOJHBIX IIeCeH KOMIIO3UTOP B HOBYIO OIlepy He
BKJIIOUMJI U Ha 39TOT pasd, HO «MY3BIKY IIOMBITAJI-
csA TpuOJIUBUTHh K KasdauybeMy HapOJHOMY TBOpUE-
ctBy>» [21, c. 47]. Ha mpemMmbepe HOBOIi OIEPhI CHO-
Ba npucyrtctBoBan M. A. Illomoxos. Ha stor pas
mucaTesib co0JIarOBOJIUII TOAHATHCS Ha CIIEHY BMe-
CTe ¢ KOMIIO3UTOPOM U Ipu3HAaJcA, uTo «IlenuHa»
moupaBuyach emy 6osabine «Tuxoro Homa» [21, c.
47].

Bropasa ugacte onepnr «Tuxuit [lou» cranma ca-
MOCTOATEJNbHOM omepoit «I'puropuit MerexoB»
ToabKO B 1967 r. AToli omepe, CTaBIIEN IOCJE[-
Hell B TBopuecTBe U. U. J[3epKUHCKOTO, IpeIe-
CTBOBAJIU NeBATH omep: «BojsouaeBckue qHU» (IO
ogHOUMeHHOMY QuiabMy OpaThbeB BacuibeBbIX),
«I'posa» (mo ogHoumenuoit ngpame A. H. Octpos-
cKoro), «Merenb» (IO OJZHOMMEHHOII IIOBECTH
A. C. Ilymkwuna), «KpoBu mapoma» u «Hagexxga
CsetyioBa» (1o JuOPETTO CAMOro KOMIIO3UTOPA),
«KHA3b-03epo» (0 repoax-mapTu3aHax II0 KHU-
re II. Bepmurops: «Jlioqum ¢ 4ucToii COBECTBHIO»),
«[amexo or MoCKBBI» (II0 OLHOMMEHHOMY pOMa-
uy B. AixaeBa), «Cynbba uesmoBeka» (II0 pacckasy
M. A. IlTonoxoBa Ha JUOPETTO CBOEr0 CTAPIIIETO
opara JI. U. J13ep:KuHCKOrO).

B mesom tBOpuecTBo U. WM. [I3ep:XUHCKOIO OT-
Pasumiio B My3bIKe IPAKTUYECKU BCE CTOPOHBI JKU3-
HY COBETCKOTO O0IIIECTBa — OT €TI0 [PaMaTUYeCKOTO

CMMCOK AUTEPATYPHbI:

3apOKIEHNs 0 elre 0oJjiee JpaMaTHYeCKUX CTpa-
HUIL 60PHOBI 3a ero BhIXKUBaHue B Benukoit Oreue-
CTBEHHOI Bo¥He. VM cmenaHo OBLIO 3TO B CIIOCO0-
HBIX, M0 caoBaM B. M. BepHaackoro, «BbIPa3UTH
HeBbIpasdumoe» [20, c. 96] MysbIKaJIbHBIX oOpa-
3ax. U cmenan 5TO KOMIIO3UTOP, I'JIABHBEIM 00Opa-
30M, IpeoOpas3oBaB B MY3bIKaJbHBIE 00pas3bl yoKe
CTaBIlIVe ITapaJfurMaJbHBIMU 00pasaMu COBETCKOM
smoxu obpassl ucareas Muxawnia Illosroxosa.

BeiBombl. AHasu3 TBOpUECTBA KOMIIO3UTOPA
N. U. [I3ep>XUHCKOT0 II03BOJIAET MPUNTH K CJIETY-
IOIIIUM BBIBOZAM:

Bo-mepBhIX, 00passl JUTEPATYPHBIX IIPOU3BE-
IEeHUil MOryT TpaHCc(hOPMUPOBATLCA B 00pas3sl IPO-
U3BeleHNI MY3bIKAJIbHBIX. OTO BUIHO HAa OCHOBA-
HUU aHaims3a MHOTUX (aKTOPOB MCTOPUUYECKOM
peanbHOCTH, IPUBEIEHHBIX B pabore.

Bo-BTOpPBIX, IapagurMmaJibHbie 00pasbl JIATEPa-
TYPHBIX ITPOU3BEAEHUI, CTAHOBACH OOpasaMu IIPo-
u3BeleHUII MY3bIKAJbHBIX, TaK:Ke ABJAIOTCS Ia-
pasurMaJbHBIMKA 00pas3aMy 10X, MUBUIN3ALUNA 1
HapOIOB.

B-rtperbux, mapagurmaiabHbIe MY3bIKAJbHBIE
o0pasbl, 00Jamasd CIIOCOOHOCTBHIO «BBIPAKATh He-
BBIPA3MMOE», MOTYT IIPH YaCTOM IIPeIbABJICHUN
HOJIYYUTh HEBEPOSATHYIO CHJIYy IIapaJurMaibHBIX
CHMBOJIOB U OKAasbIBaTh KOJIOCCAJIbHOE BO3/eii-
CTBME He TOJBKO Ha OOIIECTBEHHYIO WIe0JIOTUIO,
HO ¥ HA OOIIECTBEHHYIO IICUXOJIOTHIO, HA PasyM,
YyBCTBA M BOJIIO JIIOAEH, cO3JaBas MU 3aCTaBJIA
paboTaTh COOTBETCTBYIOIIYIO IIapagurmMy oOIIe-
CTBEHHOTO PA3BUTUS.
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