VJIK 008.001.2 Tumomenko Makcum OJieroBud,
CTapILUi BUKJIaaa4 Kadenpu

MNEPCOHI®IKAIIS KOMIIO3UTOPCBKOI TBOPUOCTI
K CIIOCIB YCBIZIOMJIEHHS TA ITPE3EHTAIIII
HNIHHICHOI'O KYJBbTYPHOI'O JOCBIAY

Y ecmammi pozenanymo Oesxi acnexmu KoMRO3UMOPCHKOI IHOUBIOYATbHOCTHI, WO CMAIOMb KIIOYeM
00 HO8020 PO3VMIHHA CMUCILOBUX OOMIHAHM KYJIbIMYPHO20 CEPeo08UUd MA 3YMOBII0I0Mb ii 3HAYEHHS K
KYIbMYPHO-ICIOPUYHO20 (DeHOMEHA, OKPECIEHO MUNO8I MeHOeHYIl CYUACHOT YKPAIHCbKOI KOMNO3UMOPCbKOL
MEOPUOCMI.

KirrodoBi ciioBa: nepconighixayis, Komnosumopcoka iHOUBIOYanbHICMb, KYAbMYPHI YIHHOCMI, KYilb-
MypHUtl 00csio.

CripoOu 3HaTH HOBI CTHJIBOBI iMEHA TOB’s13aHiI OCTaHHIM YacOM 3 BUBYCHHSM CyYacHOi KOMIIO3H-
TOPCHKOI 1HIWBIMYyaIBHOCTI SK HOCIS OCOOWMCTICHOI HETOBTOPHOCTI. TakuM UYHHOM, PYIIEM 3araibHO-
KYyJIBTYpPHOI MY3WYHOI CBiJIOMOCTI CTa€ aBTOPChKa IMOCTAaTh, aBTOPCHKI KOMITO3HTOPCHKI yMOJ00aHHS.
3 iHmoro OOKy, 3HAXOJUMO ¥ CIIPOOH BIJKPHUTU TaKi TIIMOMHHI apXeTHIH XYA0KHBOTO YCBIIOMIICHHS Miiic-
HOCTI, 5IKi He TIOTPeOYIOTH (B SIKOCTI IIIHHICHO-CMHCIIOBUX, ETHKO-CCTETHIHNX ) TEPMIHOJIOTIYHUX TPAHCKPHU-
T, 3aBXKIU € TI€BUMH, 30aHTRKOBAHUMH.

CkrnagHi B3a€MOBIIHOCHHH MiX JIFOAWHOIO Ta CTBOPEHOIO HEIO K CaMOIO KyJIbTYporo Oynu i 3amu-
[IAFOThCSI CHOTO/IHI OJTHIEI0 3 HalaKTyalbHIMMX TeM. [IeBHOI Mipolo B IMX B3a€MOBITHOCHHAX 3aBXKIH ic-
HY€ TAEMHHIIS, M0 Take, M0 He IMIa€ThCs PallioHAILHOMY TIIYMAa4eHHIO. 3 OJHOTO 0OKY, 3 KyJIBTYPOIO
NoB’si3aHe "ZIpyre HapoyKeHHs", Tak OM MOBUTH, "IITyYHE HAPODKEHHs'" JIIOAMHU SIK COLialdbHOI iCTOTH
(M. MamappamBini); a Kynbrypa (pyHKIIOHYE K '"croci®O BHPOOITKM ITIOAEH 1 JIOACHKOTO TYPTOXKHUTKY"
(B. KiroueBchkwit). 3 iHIIIOr0 00Ky, KyJIbTypa caMa € CyKyITHICTIO apTe(akTiB — A0 TOrOo X Pi3HOMAaHITHUX,
BiJl MaTepialbHO-PEYOBUX J0 TyXOBHO-IACAIIHHUX, € PE3yJIbTATOM IisIbHOCTI CUTHI(IKAIIiT K IPOSBY BTO-
PUHHUX NCHXiYHUX QYHKUiHN mroacekoi cBimomocTi (JI. Burorcekwuit). Jani npobiaeMHi nuTaHHS 1 BU3HAYa-
FOTh aKTYaJIbHICTB ITi€1 HAYKOBOI PO3BiIKH.

Merta cTaTTi — BUSBUTH 3HAYCHHS! KOMITIO3UTOPCHKOI 1HIMBITya bHOCTI SIK crtoco0y Mpe3eHTaii miH-
HICHOTO KYJBTypHOTO JIOCBify.

Bimomo, 1m0 3yMOBIIOIOYM iCHYBaHHS JIIOJUHH SK OCOOHCTOCTI 3 IIUPOKHM CIIEKTPOM iHJIHBI-
IyadbHUX HACTAHOB, BIACTMBOCTEH, 3BHYOK, KYJIbTypa € BOIHOYAC HACTIJAKOM CaMO3IIACHEHHS IIOIMHM,
3aco0oM 30epiraHHsi Ta mepenadi OCBiAy y Oararbox HOro BUMipax, pe3yjibTaTOM HOTro MpeaMeTHO-
CUMBOJIIYHOTO BTUICHHS Y HUTTIi JIOACHKOI CHUTBHOTH, BiJOMTKOM CBiZJIOMOCTI JIFOAWHU y HABKOJIHIITHBOMY
CBITOBOMY 1 JKHTTEBOMY TIpocTopi. Bee 11e, B pi3HHX acmekTax, 3HAWMUIO MUPOKE BiAOOpaKeHHS B poOOTax
M. Baxrina, JI. Burorcekoro, O. Kuputoka, H. Perenko, 1. JIpaua, M. Mamapnamsiii, B. KiroueBcbkoro,
O. Beperogoi, 1O. Jlormana Ta 0aratboX iHIIHX.

JlymaeTbes, 110 mapagoKcaibHi CTOCYHKH JIFOJWHU SIK iICTOPUYHOI ICTOTH 3 KyJIBTYpOIO SK YHiBepca-
JHHAM XPOHOTOITIYHUAM SIBUILEM 3yMOBHJIM IapaJIOKCANbHICTh i caMoro (heHOMeHy JIIOMUHH. Sk 3a3HavyaB
M. BaxriH, moauHa abo Oinbine cBoel noii, abo MeHIe cBoel moasHocTi ("Emoc 1 poman"). 3 UM BHCIOBOM
MoB’si3aHa W qymka M. baxTtina mpo Te, 1o JTOAMHA HIKOJIH HE 30iraeThcs cama 3 co0oo, M0 i BU3HAYAE
cripaBxHe XHUTTS ocoducTocti ("IIpobnemu moetnku JloctoeBchkoro"). [HmmMu ciioBaMu, iCHYBaHHSI JIIO-
IVHU B KYJIBTYpi MOTpeOy€e KOMITIEKCY yMOB iisi (hopMyBaHHs 11 0coOMCTOCTI. AJle, BU3HAYAIOYHCH SIK OCO-
OoucTicTh, TOOTO MIAKOPSIFOYM 3araibHi (HAKTOpPH COIIANBHOTO JIOACHKOTO OYTTS iHAWBIITyalbHUM
MOJKIIIBOCTSIM yCBiIOMIIEHHS, PO3YMIiHHS Ta TBOPUOTO PE30HAHCY, JIOIHA [TOCTAE TOJIOBHOIO YMOBOIO 3pOC-
TaHHS HE TUTBKU KYJNBTYpH, ajie i cebe y KyJbTypi, 3MIHIOIOYH, YTOYHIOIOUH 00pa3 "repost KyabTypu', Bil-
KpHUBAIOYM HOBI MPU3HAYEHHS JIIOACEKOT OCOOMCTOCTI TOLIO.

Y nochimxenni I. JIpau [5] cTBOpIOEThCS CHHTETHYHA IHTEPAWCIUILIIHAPHA TEOPETHUYHA MOJEIh
KOMITO3UTOPCHKO1 TBOPYOCTi, IO JO3BOJISIE OLIHIOBATH Ha3BaHY TBOPYICTH SIK XYA0KHBO-ECTETHYHY IIiJTiC-
HICTh, PO3KPUBATH COLIOKYJIbTYpHE 3HAUEHHS CKJIQZOBUX KOMIIO3UTOPCHKOI iHAMBiAyansHOCTI. BogHouac,
3BepTaHHs J0 TaKOl 3aralbHOTyMaHITapHOI MpoOJIieMH, K mpobiemMa I0JChKOI IHANBIMYyaIbHOCTI, 3aBXKIH
Hece TeBHY HeOe3MeKy PO3UMHEHHSI y O€3MEKHUX TaTy3sX 3HAHHS, B CYKYITHOCTI IiIXO/iB, TUTAHb Ta KOHIIETITY-
aIBHUX cymnepeuHocTeil. ToMy nyxe BaKIMBUM 37a€Thes T, 1m0 1. J[pau 3aiae Ha3BaHii mpoOieMi CBOT MUTAHHS,
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3HAXOIWThH CBOi BJIACHI, OOIPYHTOBaHI MYy3MKO3HABYMM JIOCBIZIOM, TiIXOMAH, BIAKPUBAE Ti MPOTHPIUHS, IO MO-
KYTb CTaTH TIEPEITKOO0 0 OPUTTHATBEHOT KOHIETITyai3allii KOMIIO3UTOPCHKOT 1HAUBI Ty aJIbHOCTI.

CrenianbHO 3yMMHMMOCH HA TOHATTI KOHIENTyawi3awii. oro Mu cipuiiMaeMo sk "3Hak" TepeBaru
KOHIICTIIIIHHOTO TiX0y, IO CHOTOAHI CTa€ BCE OUTBIT MOMITHIUM Y MHUCTEIITBO3HABUNX Ta KYJIbTYPOJIOTiU-
HUX IpaIsix, BIAMOBIAA0YN 3pOCTaHHIO iX "po3ymirounx" TeHneHlid. Haa3BuyaliHO Ba)XIIMBUM HaM 31a€THCS
Te, [0 Y MeXax KoHUenuiiHoro migxony l. /lpad nponoHye He TiNbKM MHOKHHHICThH aCTEKTiB aKTyali3aril
KOMITO3UTOPCHKOI 1HAMBIIYallbHOCTI, a ¥ BUSBIISIE CKIAIHUIN 3MICT, CMUCIOBY 0araTOpiBHEBICTh KOXHOTO 3
TaKWX acleKTiB. Tak 3acBIAUYIOTHCA TIUOWHHI Mporecu (GOpMyBaHHS MY3WIHO-TBOPUOTO 33aIyMy Ta HOTO
BUXOJly HAa KOMIIO3UIITHO-paMaTypriuydy "moBepxHio" TBOPY.

CpoTo/iHI MOXHA BXKE 3p03yMITH, YOMY IpOoOJIeMa 1HIUBIAYaIbHOCTI CTAa€ OJIHIEIO 3 MPOBITHUX, Ha-
BiTh TIPETEHAYE HAa 3HAYCHHS (yHIAMEHTAILHOI METOMOJIOTIYHOI B CHCTEMI CYJacHOTO 3HAHHS. BIpomoBx Mu-
HYJIOrO CTOJIITTS HEBIMHHO 3POCTA€ CKJIAHICTD 1HMBIAyaJbHOI CBIJIOMOCTI JFOMMHU BIITIOBIIHO 10 CTPIMKOTO
pO3MMpeHHst iHpOpMaLiIHOTO TOJS KYJIBTYpH Ta 0 NPUHIMIIOBHX 3MiH B XapakTepi iHpopmaii (il iHTerpoBa-
HOCTI, 3 OZIHOTO OOKY, cTparudikariii, 3 iHIIIOr0; IIEBHOTO "OMaCOBIEHHS" — BOJHOYAC TEPMETUIHOCTI, 1110 TIOTpe-
Oye BOJIOMIHHS OCOOJMBUMH KOJIAMHU TOIIIO).

3 mo3unii 3miH y "cMucioBii moOymosi" (Tepmin JI. BUroTchkoro) JIrOICHKOT CBIIOMOCTI HE JIMIIE
BiKPHBAIOTHCS MUISIXM KOMIIO3UTOPCHKOTO MHUCIJICHHSI, HAIIPSIMUA TBOPYOi caMmopearizalii KoMno3uTopa, a i
TTOSICHIOFOTRCS Ti CyTO MY3HUHI iflei Ta GopMH iX BTUICHHS B XYIOXKHIH (GOpMi MY3HIIi, 1110 € CIPaBKHIM 3Mi-
CTOM "MOJIyciB KOMIO3UTOPChKOT iHauBinyansHocTi" (1. [Ipad). OTxe, My3u4HuU# TBIp, IO B CBOiH apXiTek-
TOHIII Ta CEMAaHTHYHOMY HAIIOBHEHHI HACIiJy€e IHIWBiTyadbHHHA AYXOBHHUH CBIT CBOTO TBOPIS, CTA€ TUM
MaTepiajioM, Ha OCHOBI SIKOTO MOKHA 3 JIOCTaTHBOIO BIEBHEHICTIO CYJUTU HE JIMILIE PO ACIEKTH KOMIIO3HU-
TOPCHKOI 1HIMBITyaJbHOCTI, & i PO CMHUCIIOBI JIOMIHAHTH KYJBTYPHOT'O cepeloBuIna, npo "Onu3pke" i "na-
Jeke" Koja CHUTKYBaHHS MHTIIS.

Taki MeTOUYHI IPSAMYBaHHSI BUMAararoTh aHATITHYHUX ITiIKPIIUIeHb, HEBiI'€MHHX BiJl KHBOI TKaHH-
HH MY3WUYHOTO TBOPY; OCTaHHIH, y CBOIO Uepry, "BIUTITAETHCA" B CTPYKTYPY MY3HYIHOTO TEKCTY Ha JKaHPOBO-
CTHJIEOBOMY PiBHi, TOOTO CTa€ €IEMEHTOM B 3arajbHiil CHCTEMi My3WYHOTO MOBJICHHS, JIOJIAFOYM JIO HEi 1HIUBI-
JlyaJti30BaHi CKJIafoBi. TakuMm YMHOM, IHAWBIMyallbHI "KOMIIOHEHTH CTIITO" KOMITO3UTOpa HE 3aJIUINAIOThCS JIHIIE
TIPUHAICKHICTIO 1OTO 0COOMCTICHOI CBiZIOMOCTi. BOHM CIIpHSIOTH TOMY TIPOIIECY aBTOPH3AIlii My3WIHOTO CTHITIO,
10 aKTHBHO Bi0YBA€ThCS B KOMITO3UTOPCHKIH TBOpYOCTI XX CTOMNITTS; TaK CKIIA/IAIOTHCS aBTOPU30BaHi CTHIIBO-
Bi MapagurMu yKpaiHCbKOi My3HKH OCTaHHBOI TPETUHN MHUHYJIOTO CTONITTSI.

VY minomy, JOCTiIKEHHS KOMITO3UTOPCHKOI IHIUBITyaTbHOCTI cTae "KiroueM" 10 HOBOTO CHCTEMHO-
IO BUBYCHHSI MY3UKH SIK XyJOXHbO-ECTETUIHOI (POPMH, JIO TUX IHTEPAUCHUILTIHAPHUX MOXKIIMBOCTEH My3H-
KO3HaBcTBa (y TOMY 4HCHi — (ioco(CHKUX, COLIOJOTIYHUX, TMCUXOJOTIYHUX), IO 30UIBIIYIOTH ioro
METOAOJIOTIYHE U KyJIbTYpOJoriyHe 3HaueHHs. Lle Han3BH4aliHO BaXKJIMBHUM 1 BIANOBiAaIbHUI HampsiM Cy-
YaCHOI'0 MYy3HKO3HaBCTBA.

Biarak, npodeciitHa My3uko3HaBYa 00I3HAHICTh, BOJAHOYAC, BIICBHEHE BOJIOMIHHS KYJHTYpPOJIOTTYHUMU
3HaHHJMH JO3BOJISIE BU3HAYATH MY3UKO3HABYY IIPOEKTHUBHICTH KYJIBTYPOJIOTIYHMX MiAXOMIB 1 KYJIbTYpPOJIOTIUHY
TIMOMHHICTH, OCMECJICHICTh My3UKO3HABUMX METOIIIB aHaNi3y. | 0JIOBHUM 3aBIaHHSM TYT BHCTYIIAE (GopMyBaHHS
TaKOTO JOCIITHUIIBKOTO MiIXOy J0 TBOPUOCTI YKPAiHCHKUX MaKCTpiB, KOTPHH 3aCHOBYETHCS Ha OCOOIMBOCTSIX
CMHCJIOBOT'O 3MICTY Ta 3aC00IB OT0 BUPaKEHHS y My3UUHOMY TEKCTi, TOOTO Ha ceMaHTHUI TBOpiB. Takuid miaxig
€ BMOTHBOBaHUM 3 OOKy CMHCIIOBHX IHTEHIII KyJBTYPH, HAIpHKIa, 3 OOKy, "Kareropiii rpaHUYHHUX 3acan’
(O. Kupuirok) abo "onpiunmx ek3icreHuiiinnx nuxotoMid” (H. PeBeHko), i BogHOYAC JO3BOJISE CTABUTH KOH-
KpETHI IUTaHHA PO MEBHI XyJ0XHI TEXHOJOTIi.

3 1bOro BHIUIMBAE H BayKIJIMBICTh PO3MIIALY YChOTO CIIEKTPY KOMIO3UTOPCHKUX TEXHIK B YKPaiHCBHKiH
MY3HIIl B 11 €BOIIONIHHINA CIPSIMOBAHOCTI, MOIITAPaMETPOBOCTI KOMIIO3UTOPCHKOI MOBH, 1110 BiJIOWBA€THCS B
OKpEMOMY MY3HYHOMY TBOPi W 3yMOBIIO€ HOTO 3HAYCHHS SIK KYJBTYPHO-ICTOPHYHOTO ()EHOMEHA, a TaKOX
Ba)XKJTUBICTh BU3HAYEHHSI MPOBITHUX 3acO0iB XYJOXHBOI BHPA3HOCTI Yy 3B 53Ky 3 €CTETHYHOIO CHEUU(iKO0
(hopMOyTBOpPEHHS TOTIIO.

Maibke BCi Cy4acHI My3MKO3HaBUI JOCIHIHKCHHS BKa3YIOTh Ha HEOOXIIHICTh MMOEIHAHHS, IHTErparii
Ta aganTanii y oOpaHiil mpeAMEeTHIN Tany3i pi3HUX MiIXOMAIB, METOIIB NOCTIKEHHS, 30KpeMa, THX METOMIB
aHalli3zy My3WKH, SIKi BH3HAUYAIOTHCH SK TPAIWIiliHI — >KaHPOBO-CTHIILOBOTO, IHTOHAIIHHO-CEMaHTUYHOTO,
CTPYKTypHO-KOMIIO3uLiHHOro. Ha ’xanp, He 3aBXKIM BKa3yeThCsS Ha SIKICHUH pe3yJIbTaT TaKOTO IO€JHAHHS-
iHTerpaii, aje x foro Mera — BiIIHTH BiJ TOro PO3PiI3HEHOTIO CHOTJISAAAHHS 3aCTOCOBAHUX Y MY3HYHHX TBO-
pax 3aco0iB BHpa3HOCTI, 30KpeMa MEIIOCY, PUTMIKH, BUCOTHOCTI, (hakTypu, moiihoHii, apTUKYIAILIT TOIIO,
110 BiJICHJIa€ HAC IO BIAOMHUX 3a MiAPYIHUKAMHU Ta HAaBYAJILHUMH ITOCIOHMKAaMU BU3HAYCHD "pHC CTHIIO" .

OCKUIbKM HaBeJICHI MHUTAHHS JIWCHO € CYTTEBMMH, METOIOJIOTIYHO-IHHOBAIIHHUMH JJIsl YKPaTHCHKOTO
KyJbTYPO3HABIIS, TO HE IWBHO, IO CHPOOH iX BHUpIIIEHHS 3HAXOAUMO B JUCEPTALIMHUX MOCTIIKEHHSX, 11O,



SIK BIJIOMO, Iy Th 1O TIEpEIHLOMY KPar0 HAyKH, ITepeadavdaloTh 3BepHEHHS 10 MMPOOJIEMHNX 3arOCTPEHb, HEBHPI-
LICHHUX 3aB/iaHb. Ha Ham morisi, 3aBAskl ECepTallifHM KOHLEIIISIM OCTAaHHIX POKIB BHMaJIbOBYIOTHCS JBa
TOJIOBHMX MWTAHHS, BiJl BIATOBiI Ha sIKi 3aJie)kaTh HAyKoBi (hyHpawii My3uKo3HaBCTBa. [lepiie 3 HUX — SIK po3-
KPUBAETHCS 3MICT MOHITTS MPO MY3WIHO-KYJIBTYPHHM KOHTEKCT 3 HOro 0araromapoBiCTIO Ta aHTHHOMIYHAMH
TeHICHLISIMU (30KpeMa, MacOBOCTI Ta €JTApHOCTI, aka/ieMi3My Ta "a-rpelimy", NisSHHS Ta CIPUHHSATTS ), SKUM Mae
OyTH Lieil KOHTEKCT NPH BUBYEHHI YKPATHCHKOI KOMIIO3UTOPCHKOI TBOpYOCTi? Jlpyre — 1110 BU3HAYA€E KpUTEPii TH-
MIOJIOTIYHOTO PO3TIISiAY MY3WYHHX TBOPIB, SKIIO TPOBITHUM € MIHHICHUM HampsM aHawizy, 3 SKAM
TIOB’ I3aHUHA KYJIbTYPOJIOTIYHHA KOHTEKCT?

Xoua chOroziHi 1Ie HE cHOPMOBAHE OCTATOYHO CIEiaibHE TOHSTTS MPO KYJIbTYPOJOTIYHUA KOH-
TEKCT, y PAAl AOCTiIKEHb 3’ ACOBYETHCS HOTO 3HAYEHHS SIK IEBHOTO PIBHIO PO3IIIALY KOMIIO3UTOPCHKOI TBO-
PYOCTi, SKFM W 3yMOBITIOETHCSI BUBUCHHS TUITOBUX BJIIACTUBOCTEH ITi€T TBOPUOCTI.

Takux piBHIB, MEPEBAKHO, TPH, y TOCIIIOBHOCTI: 00pa3HO-KOHIENTYABHHIH, KaHPOBO-(DOPMOTBOPYHIA,
CTHJIICTUYHO-TEXHIYHUH. TakuM YMHOM, BiJKPUBAETHCS MOXIIMBICTh HTH Bil CMUCITYy 0 TEKCTY SIK Bil €TH-
KO-€CTETUYHOT'O CBITOTJIIAHOTO TIAYMaueHHS CMHUCIY My3HYHOTO TBOPY Kpi3b 3HaUCHHEB] (DYHKIIT KaHPOBUX
Ta CTHJILOBHX pillIeHb IO IPHHOMIB Ta 3ac00IB (3HAKOBOT MTOBEPXOBOCTI) BUPaKEHHsI 1Iboro cmuciy. Came Has3Ba-
HUMH DPiBHSMH BU3HAUEHHS THIIOBHX TEHIEHLINH CydacHO! YKpaiHCHKOi KOMIIO3UTOPCHKOI TBOPYOCTI 3yMOB-
JIIOIOTHCS CTPYKTYPHI OCOOIMBOCTI My3WKO3HABYHX POOIT, 110, TAKMM YHHOM, CBITUHUTH PO 3BOPOTHHH il IykKe
MOTYTHIH BIUTMB MY3WYHOTO MaTepially Ha XiJI HAYKOBOTO AociikeHHs. CaMe MocTioBHA pe30HaHCHA
B3a€EMOJIis IOCIIITHUKA Ta MaTepiaay pO3BUBA€ KOHIENTYaIbHI MY3UKOJIOTIUHI 3aCajy, CIIPUIE CUCTEMAaTHY-
HOCTI, JIOT1YHO{ BUTPHMAHOCTI MiJX0AY Y ILIIOMY.

IleBHy Hampyry y 3MiCT HAayKOBUX POOIT BHOCHUThH NOHSATTS NMapagurMH, KOJM BOHO 3aJIMILAETHCS
HE3’SICOBAaHUM III0JI0 TEOPETUYHOT MOJEII Ta HE 30BCIM aJCKBATHO BIJTOBIAa€ CBOEMY IPU3HAYCHHIO. AJle,
BiJIOBIAal0YM TOEIHAHHIO KYJIBTYPOJOTIYHOIO MiAXOAY 3 LIHHICHMUM aHaNi30M, 3yMOBIIIOIOYH TaKOX TEBHE
CEeMaHTHYHE "CIiBPOOITHUIITBO" KOMITO3UTOPIB (MaHCTpiB TBOpEHHS MY3WKH) Ta MY3WKO3HABIIiB (3HABIIB
CTBOPEHOI MY3HWKH), TTapaJurMaTHKa 3HAXOIUTh CBOE MICIIE B MPOIECi pO3B’A3yBaHHS TaKHX MPOOIEMHUX
BY3JIB, SIK B3a€EMO3aJIeKHICTh, BOIHOYAC, OIIip Tpaaulii — HoBaTOpcTBa (1HHOBALIH), COUIBHOTH — 0COOUCTO-
CTi, 03 TKUX He 00XOAUTHCS KOJCH 3 MEePi0JIiB PO3BUTKY MY3HYHOTO MUCTEIITBA.

[linTBepmKEHHS IIHOTO 3HAXOIWMO B TOMY, IO Ha 00pa3HO-KOHIICNTYaIbHOMY PiBHI "OCMUCICHHS
KoMITo3uTopchkoro "S", sike BimOyBaeTbest Kpi3b "cydacHi Ta TpaauuiiiHi crmimicthdni Mogmemi" [5, 158];
"KaHpOBO-()OPMOTBOpUA MapagurMa’ XapaKTepU3yeTbCs, 3 OOHOTO OOKY, "pyiHYBaHHSAM TpaJuLiHHUX Kia-
CHYHUX (OpPM PO3BHTKY", 3 APYroro — "BHKOPUCTAHHAM yCTaJleHHX (opM, KaHpoBHX Mmopenei" [5, 159];
a "aHayi3 mapaJurMajbHOTO XapakTepy TEXHIK KOMITO3UIii" 3acBiquye "HasBHICTh HOBUX Ta PO3BUTOK 3BU-
YallHUX TpaAWLiMHUX KOHCTPYKTHUBHHX 3ac00iB BupasHocTi" [5, 160].

Takum 4rHOM, caMa KyJbTYpHAa JIHCHICTh BHMarae 3JiHCHEHHS I[iJIICHOTO TEKCTOJIOTIYHOTO aKcio-
JIOT1YHOTO MiAXOAY, 3BEPHEHHS JIO MUTaHb MUCTEIIBKOI T€PMEHEBTHKH, BU3HAUYEHHS Cy4aCHOTO KyJIbTYPHOI'O
CepelloBHIIA 3 TPUTAMAHHUMHU HOMY CTHJIHLOBUMH PUCAMU SIK CHIBTBOPYOTO ()EHOMEHY MY3WYHOI KOMITO3U-
1ii Ta BAKOHABCTBA.

OcTaHHIM YacoM MY3WKO3HABII Ta KYJBETYPOJIOTH BIAKPHIIN IS ceOe IIe OJHY Tady3b IMPEeaMETHHX
HAyKOBO-JIOCIITHUIIBKUX IHTEpECiB, MaOyTh, IiJ] ICBHUM BIUIMBOM OJIHI€T 3 "OOJIOHCHKMX CEHTEHI[IH" — OCBI-
Ta 0e3 HayKH He iCHYe€, L0 MigKa3ye i iHBEepCiHy AyMKY: HayKa Ta OCBiTa IOBWHHI CHiBicHyBatu. Tak 4u
iHaKIIIe, MUTaHHS [P0 MICIIe CIIOPIAHEHOT 3 oro MpogeciifHO0 AisUTBHICTIO AUCIUILTIHN (My3HUKO3HABCTBA) B
CHCTEMI TYMaHITapHOTO 3HAHHS CTa€ MPOBITHUM JUIs CyYaCHOTO MY3WKO3HaBIS. TWM OiNbII 3pocTae 3Ha-
YEeHHS! HaBEJCHOTO MHUTAaHHA MPH 3BEPHEHHI O CyYacHOTO YKPaiHCBKOT'O KYJIbTYpPO3HABI, IO MYCHUTh, 3a
BIIACHOIO MOTPEOO0I0 ado0 i THCKOM aKTyaJIbHUX 3aIHTiB COIliyMYy, 3aHOBO yCBIIOMIIIOBAaTH cede i CBiil (ax
Yy KOHTEKCTI HalOUIBIII aKTUBHUX KYJIBTYPHO-OCBITHIX 3aXiTHOEBPOTICHCHKUX PYXiB Ta 3PYIICHb.

He Oyne mepeOiibleHHsSM CKa3aTH, [0 Ha ChOTOJIHI Y HOBOMY CBITIIi ITOCTaE MpodieMa ryMaHiTapHOi
OCBITH y LIJIOMYy — SIK IiHCHO peanpHOI (a00 Maifke peaabHO1) MOKIMBOCTI CTBOPUTH €AMHUI HaBYaJIbHO-
Mi3HABaIBHUU TIPOCTip I "JMOAWHU CBITY"; 1 GOpMyBaHHS TAaKOTO MPOCTOPY BHUCTYIAE KPOKOM IO
MOJAJBIIOTO PO3IIMPEHHS MIXKOCOOUCTICHUX 3B’A3KiB 200, TOBOPSIYM MOBOO COI[IOHIKH, MOXKJITUBOCTECH
IHTEpPTUITHOTO iH(OpMaIiifHOTO METaboMi3MY .

VY apyriii monoBuHI XX CTONITTS iICTOTHUM PYUIEM KyJIbTYPH CTala My3WYHa TBOPYICTH Y cdepi Ma-
COBOI KyJIbTYPH, BOJHOYAC BiII3EpKATIOI0YH, y3arajJbHIOIOYH TIPOSBH "MacoBOCTI" y KyJIbTYpHIH CBizoMOcC-
Ti, cycminbHOMy OyTTi mroxuHu. Lleit ¢axT morpedye cremiaJbHOr0 BHUBYEHHS, 30KpeMa BCTAHOBJICHHS
HEOOXiAHUX MOHSTTEBO-METOIOJIOITYHUX KYJBTYPOJIOTIYHUX 3acal, L0 MOTPeOyIOTh MHCTELTBO3HABYOTO
OMINOJICHHS Y BUMIAJKY 3BEPHEHHS 10 XyA0XKHIX SBUIL.

Bke 3a3Ha4anoch, 1m0 B OCTaHHI POKH OCOOJHMBO SICKPABO BHUSBISETHCS IHTEPAUCIUITTIHAPHA BIATIO-
BiIaJIGHICTH KYJIBTYPOJIOTTYHHX Tpalp, iX, TAK OM MOBHTH, IIMPOKE TyMaHiTapHe NOKIMKaHHA. CHCTEMHICTb, 110



JIO3BOJISIE, OKPIM 1HITIOTO, BiIKPHUBATH 3MICT TEOPETHYHOI Ta iCTOPUYHOI MOJIENICH KYJILTYPH SIK KOPECIIOHAYIOUNX, €
JOMIHYFOYO0 03HAKOIO €JMHOTO KYJIBTYPOJIOTIYHOTO MMiX0ay. BoHa 103BOIISE IHTEPIIPETYBATH XYy IOKHIO KYJIbTY-
PY SIK TiEPTEKCT, TOOTO KOHIJIOMEpAT TEKCTiB, [0 MOCTIHHO B3a€EMOIIIOTh Ha )KaHPOBOMY, CTHJIBOBOMY, CTHITICTH-
YHOMY, a TAKO)K €CTETUIHOMY Ta COIIATEHO-TICUXOJIOTITHOMY PiBHSIX. OCOOIMBO TIPOMYKTUBHAM € CTaBJICHHS 10
KYJIbTYpH SIK JIO TilepTEeKCTy MpH BUBUCHHI SBUINA MY3WYHOI MacoBOI KYJIBTYpPH, IO 3HAYHOI Mipoto 30epirae
O3HaKH YCHOT 0, "(oNbKIopHOro" PyHKIIIOHYBaHHS. AJie 1Ie i POBOKYE MIEBHI TPYAHOIIII, HEOOXITHICT CTBOPCHHS,
3HOBY TakKu X, MIEPEKOHIMBOIO KOHTEKCTY ISl IIPEAMeTa JOCHiHKEHHSI, KOHTEKCTY, IO COPOMOXHHH BUCTYIATH
BepuGiKaIero X0y 1 3MICTY aHaIi3y My3UdHUX (DeHOMEHIB.

3BizcH 10 GaKTOPIiB aKTYyaTbHOCTI CYy4aCHOTO KYJIbTYPOJOTIYHOTO MiXOy BiTHECEMO HE TUIBKHU iH-
TErpawilo 3HAYHOT'O KOJIa KyJIbTYpPHO-ICTOPHYHHX, €CTETUYHUX, My3HYHO-TEKCTOJIOT1YHUX MUTaHb, aje 1 Bil-
TBOPCHHS TPOBITHUX YSBICHb PO KAHPOBI CKIAAOBI Ta TEPEAYMOBH KAHPOBOI €IHOCTI MY3HYHOI
KYJBTYPH, MIAXOIB 10 CTHIICTAYHOTO Ta CEMAaHTUYHOTO aHaJli3y TEKCTIB B PIUMILi MacOBOi My3HUYHOI KYJIb-
TypH. TyT BiIKPHBA€THCS MOKJIMBICTh WTH Bill y3arajbHIOIOYOTO PO3IIISAY MAacoOBOi My3WKH 10 BU3HAUYCHHS
MIPOBITHUX PUC OKPEMHUX MACOBHX MY3WYHHX KAHPIB 1 1O (YHKIIOHAIFHOTO BUBYCHHA "CBOIX" PiBHIB Ta
iepapXivyHUX Y3TOIHKEHOCTeH MacoBOi MY3WYHOI KyJIbTypu. B Takomy pasi AOCHiKeHHsS BHUOYIOBYETHCS
LUISIXOM Bce Oimblioro "3aHypeHHs" y mpoOieMaTtuky poOOTH, KOHKpETH3alii il MpeaMeTHOro 3MICTy K
Oe3nocepeqHb0 My3n4HOro. OCTaHHE MPUMYIIY€E CYTTEBO OHOBIIOBATH M MOCTiiHI KyJbTYpO3HaBUi MUTAH-
HA, KyJIBTYPOJIOTIUHI i €CTETHYHI KaTeropii ((KaHpy, CTHII0, (OopMHU, My3UIHOT MOBH TOIIIO).

HalibinpIia CkIagHICTh MOB’S3aHa 3 PO3KPHUTTAM B3AEMO3AJICIKHOCTI MK MAacCOBOI MY3UKOIO SIK
KyJIbTYPHO-CEMAaHTHYHUM apTe(dakToM, TOOTO BiAYYTHOI, OPOPMIICHOIO Ta YCBIIOMIICHOIO PEalli€l0 KYyJb-
TYpH, 1 KOHKPETHUKOIO ii OKpeMoi (opMH, HAIPHUKIA, POK-MY3UKH, K BXKE CyTO XYIOKHBOTO (PEHOMEHY,
TOOTO SIK 3aBEPIICHOT aBTOHOMHOT 3HAKOBOI MOOYIOBH, IO 332 BCiMa O3HAKaMH (3aBEPIICHICTh, CTPYKTYPO-
BaHICTb, BiIMexxoBaHicTh — 3a 0. JloTMaHOM) MycuTb OyTH BU3HAHA TEKCTOM KYJIbTYpH.

SIKIo B MacoBii My3HIll MOXKHA IITyKaTH 3B S3KH 3 0€3110CEpPEIHBOI0 PEANBHICTIO JKUTTS, "'aJrOpUTM
XKUTTS" — Te, Mo 3yMOBITtoe 11 "igeosorito" 1 "cemantuky" [2, 90], To it B )KHTTI, B ")KHTTEBOMY CBIiTi" KyIIb-
TYpH MOKHA 3HaXOAWUTH "aJrOPUTM MY3UKH'" — SIK T€, 10 3yMOBJIIOE HOTO €CTETHYHY BUIIOBHEHICThH Ta 3Ha-
gumicTb. [IpobneMa cmiBiCHYBaHHS MacoBOTO Ta €NITAPHOTO MOCTAE OJHIEI 3 TOJOBHUX NPH BU3HAYCHHI
TSTTEHICHUX KPUTEPIiB CYIaCHOT TBOPUOI OCOOMCTOCTI.

BusnauanbHa prica MacoBOi My3HUUYHOI KYJIBTYPH — OPTaHIYHO MII[HHH 3B’ SI30K 3 TOBCSAKAECHHUM >KUT-
TEBUM MPOLIECOM, TOMY MacoBIiCTb — HEOOXiZJHa CTOPOHA KYJBTYPH, @ OCHOBa KYyJbTypH — KUTTA (BCe, IO
JIOJIMHA CTBOPIOE) — HAAOYAOBYETHCSA Haa THM (aKTOM, IO BoHA (JIFOJMHA) UBA, IO BOHA OCOOHUCTICTH i
1110 TIOBMHEH OyTH chopMoBanuii ii 00pa3. KoH(poHTallis MacOBOI i €IiTapHOI KYJIbTYP OCOOIHMBO 3ar0CTPH-
Jacsi B IOCTPaAsSHCHKOMY MPOCTOP1 KYJIbTYPU OCTAHHIX JAECCATHIITH, B IKOMY BiIKPUBCS BIIBHUH JOCTYH A0
pi3HEX iHpOPMaLIHHUX PECYpPCiB, a TAKOXK CTAIOCS KapIWHAIbHE TIEPEOCMUCIICHHS CUCTEMH IIIHHOCTEH.

AJle HaAM 31a€ThCSA, MO0 TPOTHUCTABJICHHS MAacCOBOTO 1 €IITApHOTO CHOTOAHI HE BINlIrpae CHCTEMO-
YTBOPIOIOYOI POJIi, IIBU/LIEC TPU3BOIUT 10 TIOMIIIKOBHX CYyJIK€Hb, OCKIJIBKH B MACOBOMY MHUCTEITBI BUSB-
JISIOTHCS BIIACHI €NNiTapHi mapu. B miloMy, MpOTHCTaBICHHS MacoOBOTO i €NITapHOTO HE MOBHHHO HOCHTH
OIIIHOYHOTO XapakTepy, 00 i Ta ¥ iHIIa TEHASHITiT Ba)KJIMBI IJI PO3BUTKY KYJILTYpH. | MITKOM 3p03yMiJIO, 1110
CIIBBITHOIICHHS MacOBOIO 1 €JIITAPHOTO HE € HA3aBXK/IH 3aJaHUM Ta He3MIHHUM. Te, 1110 OyJIo eTliTapHuM, MO-
JKE CTaTH HaJ0AHHSAM MacOBOI CBiJIOMOCTI 1 HABITaKH.

[Ipobnema mac-melia CbOrO/HI MOJSTa€ B TOMY, 11O MOHATTS KyJIbTYpU HaOyBae Io0aabHOTO Xapa-
KTepy, TOOTO IMpOIleC OMACOBJICHHS KYJIBTYpHOI CBIZIOMOCTI JOCSTa€ CBOIX ITAHETAPHHUX MEX. 3IaTHICTbH
MOLIUPIOBATHCS B KOMYHIKATUBHOMY TPOCTOPi KyJIBTYPU 3 AOCTaTHBHOIO LIBHIKICTIO CTa€ OAHIEIO 3 TOJIO-
BHUX XapaKTEPHUCTHK IOBIAOMJICHHA — 30KpEeMa, MOBIAOMICHHS MY3MYHOTO. TYT € BaXXJTMBHUM HE TiUJIbKU
TIPOCTOPOBH, ajle i YacOBUU KPHUTEPiii, a TOJIOBHE — €IHICTh MTUPOTH Ta MMBUIKOCTI Iepeaadi iHpopMmarrii B
KOMYHIKaTHBHOMY IIPOCTOPI MOCTA€ KPHUTEPIEM YCIIIIHOCTI 3MIHCHIOBAHHS KYJIBTYpPHO-KOMYHIKaTHBHOTO
po1iecy.

ToMmy ChOTOAHI TMOHATTS MAacOBOCTI HaOyBae IHIIOTO 3HAYCHHS, BHCTYIA€ HEOOXIMHUM KpPUTEPIEM
KYJBTYPHOI CBIZIOMOCTI, BITHOCHTBCS /IO YHIBEpCAILHOTO, YHI()iKye CTOPOHH KOMYHIKaTHBHOTO HPOCTOPY,
3a0e31e4yy€e KOHTHHYaJIbHICTh 1 KOHTHHYYMHICTb LILOTO MIPOCTOPY.

Bes yuacti Mac-Menia ®oJieH TBOpYHI MPOEKT CHOTOJHI HE MOXe iCHyBaTH. 3 iHIIOTrO 00Ky, 3a J0-
romoru 3MI, akagemiduHa My3HKa, Y BCiX ii prcax, 3aaydaeThcs A0 (GakTopiB yHiBepcadizallii CydacHOTO My-
3UYHOTO KOMYHIKaTHBHOTO MPOCTOpY. BXoasum B cucteMy MacoBOrO MY3MYHOTO CHIJIKYBaHHS, CTalOud
YaCTHUHOIO H0r0, BOHa (DyHKIIOHAJIBHO 3MiHIOETHCS, CEMAHTUYHO TpaHchopMyeThesi. HaBiTh SIKIIO BOHA 3BY-
9UTH K (POH, SK MEBHUM KOHIIEITYAIBHIH JKUTTEBUN 3pi3, TO BXKE CIPUUMAETHCS HE K CAaMOCTIHHE XYH0KHE
TIOBIJIOMJICHHSI, 1110, HACAMIIEPE/I, BOJIOJIIE Mi3HABAILHUMH (DYHKI[ISIMH, aJIe SIK €CTETHYHE CYTeCTUBHE MOCIaHHS,
10 MiATBEPKYE HEOOXITHUHN JI1 HOPMAJIBHOI €MOIIIHHO-TICHXOJIOTIYHOT KUTTEIISTIBHOCTI JTFOIHU, CTaH.



Came 3 Ooky opramizamii mismieHOCTI 3MI Ta CTBOpPEHHS Yy3araJlbHEHOTO KOMYHIKaTHBHO-
MHCTEIBKOTO TUIaHY KYJBTYpH, 3 11 CHPOMOXHICTIO BCTYNATH JO MJiajory 3 IHIIMMHU HaliOHaJIbHO-
KyJbTYPHUMH MUCTEILKUMH (OPMAILisIMH, CTa€ 3pO3yMIJIHM, L0 HE JHIIE caMmi MHUTII — KOMIIO3UTOPH, MY-
3MKAaHTH-BUKOHABLI, CIIBAKH, TAHLIOPUCTH, XOPMENUCTEPU-AUPUTCHTH TOIIO — YTBOPIOIOTH Ta IPEACTaBIIA-
I0Th OCOOMCTICHO-HOMIHATHBHUN BUMIp Cy4dacHOi yKpaiHChKOi KynbTypH. /1o HBOTO HanexaTh W Ti, XTO
CHpHsi€ PO3MOBCIOPKEHHIO, COLIaIbHOMY BH3HAHHIO MHUCTELBKHX SBHUIL, Y TOMY 4YHCIi, XYyIOXHbO-
TEKCTOBHUX JOCSTHEHb, BIIKPUTTIB; Il ""MeA1aTOPH KyJIbTypu'" TAaKOXX MOKYTh 1 IOBHHHI CTaBaTH NPEAMETOM
KYJIBTYPOJIOTIYHOI pedirekcii.

Omxe, siBUIIE TIEPCOHI(IKAIIIT TOEIHYE MiXK COOOIO JBa TOJIOBHI BUMIPH JIFOACHKOI OCOOUCTOCTI Y "KHUT-
TEBOMY CBITi KyJIBETYpH', MECTEI[LKHIA Ta KyJIbTYPOJIOTIYHUI, TOMH, 10 3aCHOBYETHCS HA CIIEIiani30BaHuX Tpode-
CITHMX TTOKa3HMKAX, 1 TOH, 110 BUpaXKa€ 3arajibHi KOMyHIKaTHBHO-CMHICIIOBI HACTAHOBHU KYJIBTYPH.

ComioKyIbTYpHHUI aKI[IOHAII3M CTa€ CHOTOMIHI OJHUM 3 MOTYTHIX PYILIiiB YCYCIIJIbHEHOI JFOICHKOT
CBIIOMOCTI, JO3BOJISIE MOEAHYBATH, B3a€EMO3aMiHITH MAaCOBUI Ta eNiTapHHUI IUIaHU CYCHUIBHOTO JIFOACHKOTO
XKUTTS. Takuil po3yM 3MILHIOE BIEBHEHICTh HE JIMILIE B ChOTOACHHI, a i B Mail0yTHROMY YKpaiHCBHKOI KyJIb-
TYPO3HABYOT MPAKCEOJIOT1.
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Tumowenxko Makcum Onezoeuu, CTapIIni MPETIOAaBaTENb Kadeapsl

Ilepconudunkanuss KOMIO3UTOPCKOI0 TBOPYECTBA KAK CIOCO0 0CO3HAHHS M NMpe3eHTALMH LEHHOCTHOIO
KyJIbTYPHOI0 OIBITA

B cratbe paccMOTpeHBI HEKOTOPBIE aCHEKThI KOMIIO3UTOPCKON MHIMBUAYaIbHOCTH, KOTOPBIE CTAHOBSTCS KITFO-
YOM K HOBOMY ITOHHMAaHHUIO CMBICIOBBIX JIOMHHAHT C(epbl KyJIbTyphl U NMPEAONPEACISIOT €€ 3HAUEHNE KaK KyJIbTYPHO-
UCTOPUYECKOTO (PEHOMEHA; OuepUeHbI TUIIMYHBIE TEHACHIIMH COBPEMEHHOT'O YKPAUHCKOTO KOMIIO3UTOPCKOTO TBOPYECTBA.

Kniouesvie cnosa: nepcoHnpUKanysi, KOMIO3UTOPCKAsT WHAWBUIYalbHOCTh, KYJIbTYpPHbIE LIEGHHOCTH, KYJIBTYP-
HBIH OIIBIT.

Maksym Tymoshenko, Senior Lecturer

Personification of Composer’s Creativity as the Way to Understand and Present Valuable Cultural
Experience

The article deals with some aspects of the composer’s artistic personality, which are key to brand new under-
standing of the semantic dominant in cultural environment and determine its value as a cultural and historical phenomenon.

For a long time composer’s personality was considered through the prism of style, but style paradigm in a
modern art is not able to cover the whole range of composition expression of individuality. In the twentieth century
composing style began to function like technique, "method", "manner", "writing", but there is possibility to observe the
deep unity in a variety of creative forms of bright creative individuality that is based not only on the stylistic features
already established by culture, but also on that dimension, which allows to realize the integrity of human subjectivity
through its various projections into objective reality. Composer’s individual "components of style" belong not only to
his personal consciousness. They promote the process of authentication of musical style that is active in the work of
composers in the twentieth century.



In general, the study of compositional identity becomes "key" to a new systematic study of music as an artistic
and aesthetic form, the interdisciplinary possibilities of musicology (including — philosophical, sociological, psycho-
logical) that increase its methodological and cultural significance.

Therefore, professional musicological awareness, at the same time, confident possession of cultural knowledge
allows determining musicological projectivity of cultural approaches and cultural depth, meaningful of musicological
methods of analysis. The main objective is to form a research approach to the art of the Ukrainian masters which is
based on the features of semantic content and means of its expression in the musical text, i.e. on the semantics of crea-
tions. This approach is motivated by the semantic intentions of culture, for instance, by "categories of boundary princi-
ples’ (O. Kyrylyuk) or "eternal existential dichotomies "(N. Revenko) and at the same time it allows to put specific
questions about certain art technologies.

It results in the importance to address the full range of composers’ techniques in the Ukrainian music in its
evolutionary orientation, polyparametrons of compositional language, which is reflected in a separate piece of music
and specifies its value as a cultural and historical phenomenon, as well as the importance to determine the most influen-
tial artistic expression due to aesthetic specific forming etc.

Almost all modern musicological studies point to the need to combine, integrate and adapt in a selected subject
area different approaches, research methods, including methods for the analysis of music, which are defined as tradi-
tional, namely, genre and style, intonation and semantic, structural and compositional.

Nowadays special concept of cultural context is not formed completely. Several studies revealed its importance
as a certain level to consider compositional creativity, and which is conditioned due to the study of typical characteris-
tics of this creativity.

There are preferably three such levels put in the following order: figurative and conceptual, genre and forma-
tive, stylistic and technical. Thus, here is the opportunity to digress from the meaning of the text as ethical and aesthetic
philosophical interpretation of the meaning of a musical work through the value functions of genre and style solutions
to the techniques and tools (sign feature) to express this meaning.

Hence, not only the integration of a considerable number of cultural, historical, aesthetic, musical and textual
matters, but also reproduction of the leading concepts about genre elements and preconditions of genre unity of music
culture, approaches to stylistic and semantic analysis of texts in the wide array of mass music culture is referred the fac-
tors of relevance of contemporary cultural approach. There is the possibility to digress from a summarizing review of
massive music to identification of the leading features of some massive musical genres and to functional study of
"their" levels and hierarchical consistency of mass musical culture.

The biggest difficulty is related to the disclosure of relationship between mass music as a cultural and semantic
artifact that is apparent, designed and realized reality of culture and specification of its particular form. The problem of
coexistence between mass and elite presents one of the main challenges while determining activity criteria of modern
creative personality. Today, however, the concept of mass becomes more important, it is the essential hallmark of cul-
tural awareness; it refers to the universal and unifies actors in a communication space.

Thus, the phenomenon of personalization combines together two major dimensions of human personality in the
"life world of culture", artistic and cultural, one that is based on specialized professional figures, and one that expresses
the total communicative and semantic guidance of culture.

Key words: personification, composer’s individuality, cultural values, cultural experience.



