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CKPUINKOBUM NEPEKJIAJL Y MY3HIII XX CTOITTA
B KOHTEKCTI ECTETUKHA "CTUJIBOBOI I'PH"
(na npukaani @pina Kpeiiciepa)

Y cmammi poskpusacmuvca nousimms 00YMOGIEHOCMI HCAHPY CKPUNKOBO2O NEPEKIAdy e8ONOYIlIHU-
MU npoyecamu, wo 8i00y8armsbCsi 8 CYCRIIbCMBI HA MOMY YU IHWOMY ICIMOPUYHOMY emani. 3a 0CHO8Y 834Mo
meopuicme @Ppiya Kpeiicaepa, sika ackpaso 8i0obpazuia OHMOAO2IUHI [ 2HOCEON02IYHI MeHOeHYil mo2oyac-
HO20 XYOO0IICHbO20 CEIMO2NSOY Y NIOX00AxX 00 HCAHPOBUX MOOUPpIKayitl ckpunkogozo nepexnady. Ha ocnosi
meopii ieposux cmpykmyp 6 mysuyi B. Knumenxo nokasauno eminenns piznux pignis "epu" ¢ meopuomy oopo-
OKy 8UOAMHO20 ABCMPIUICHbKO20 CKPUNAA | KOMNO3UMODA.

Knrouosi cnoBa: @. Kpeticaep, ckpunkosuii nepexiao, esontoyiini npoyecu, icposi cmpykmypu, srca-
HPOBO-CMUNLOBI MOOe, Micmugixayisi.

3acaau OyIb-IKOTr0 KaHPy B MY3HIll (JOPMYIOThCS 1 €BONIOIIIOHYIOTH HE JIUIIE 32 BHYTPIIIHEOMY3HU-
YHHMH Ta HaBITh HE JIMIIE 332 AYXOBHO-KYJIbTYPHHMH 3aKOHAMH, aje H B 3HAYHIN Mipi BigoOpaXkaloTh €BO-
JIOMIMHAK TIPoIIeC 3araJIbHOIUBLII3AMIHOTO TIpocTopy. Lle TopKaeThes He JuIlle My3UKH 31 CIIOBOM — B HIl
BUXiJl Ha aKTyaJIbHI MPOOJIEMU CHOTOICHHS CaMO COOO0 3pO3yMUINH 1 CTUCIIIIE OKPECICHUH, ajle i 1HCTPY-
MEHTaJIbHUX JKaHPiB, IPUUOMY He JIMIIE TaKUX (yHIAMEHTAJIbHUX, SIK COHATHO-CUM(OHIYHUN LUK YH TO-
nidoHiuHI popMHU, aje U TaKuX CHeU(iTHNX, K MepeKIa, TPAHCKPHUIIIis, GpaHTasii, momyppi 4u Bapiamii Ha
TEMH HapoJHOI My3UKH ab0 OIMycCiB iHIIMX KOMMO3UTOPiB. Ha Beix piBHSAX 1y BCiX BUMIpax TBOpYE MHCIICH-
HSl KOMITIO3UTOPIB PE30HY€ Ha BUKJIUKH CBOTO Yacy i TpaHCHOPMYE HOro y crennpiuHuX MpUHIHUIAX My3UY-
HOI BHPA3HOCTi, HE3BAXKAIOYHM HA T, HACKUIbKHM "BUCOKWIA" un "HH3bKWEI" mabenb 3aiimMae oOpaHa HUMHU
CTPYKTypa Ta IpaMatypris y "Taderi mpo paHTH" My3UIHUX JKaHPIB.

Li BcTymHI MipKyBaHHS 0€3MI0CEpPEIHBO MPOSKTYIOThCS Ha (POPMYITFOBAHHS OCHOBHOI METH IOJIAHOT
CTaTTi: MOKAa3aTH, K CKPUIIKOBI TPAHCKPHUIMLIi 1 MepekIaay BiJA3epKaIIOIOTh CBITOTIISAHI — OHTOJIOTIYHI Ta
THOCEOJIOTIYHI — TIPOIECH B IIOpa3y OUTBIN TII00ai30BaHOMY CYCIUTBCTBI cydacHOCTi. HeBHITaqKoBO CTPIMKO
3pocTarya HaCHYEHICTh 1H(QOPMATHBHOTO IMOJS BUKIHMKAIa OJHY 3 HAWOUIBII XapaKkTepHUX 0coOIMBOCTEH
MY3UYHO-CTUJIBOBHUX MOIIYKiB XX CTONITTS, SIKy MOXKHA Oe(iHIIOBATH K NEpeBa’kaHHS MPOLECYaIbHOCTI
HaJ CTaJiCTIO, CTAOUTBHICTIO, a BiATAK, BiICYTHICTh OCTATOYHOI 3aKPITICHOCTI, 3aBEPIIICHOCT], BH3HAYEHOCTI
XyIOXHiIX siBUTI. Lle OB’ s3aH0 13 caMOI0 IPUPOIOI0 XYIOKHBOTO CBITOTIIAAY XX CTOMITTS, IO 3HAXOAUBCS
y MOCTIHOMY pyci, OUIYKY: 5K "00’€KTUBHE BUPAKEHHS aKTyalbHOCTI IyXy 4dacy', BiH 1 He Mir HaOyBaTu
CTaJIOCTi, IPUTTUHATH CBill TOCTIHHUI PyX, a Bi/ITaK, 3aJIUIIAE€THCS ""HE3aBEPIIIEHUM TTPOESKTOM .

TBopUicTh KOMITO3UTOPIB XX CTONITTS Y PiI3HUX HAIIOHAIBHHUX IIKOJIAX JA€ TiACTaBH TOBOPHUTH IIPO
(dhopMyBaHHS pO3MaiTHX HAIlIOHAJBLHUX MOAYCIB MPOBIIHUX CTUIHOBUX HAMPSAMIB 1 TSHACHIIIN B 3aJICKHOCTI
Bi BiacHoi Tpaauwii. [Tonem BinTBOpeHHS 1X iHHOBALiIHUX HACTAHOB CTaBasia 3A€OUIBILIOrO KaMepHa My3HKa —
BOKaJIbHA Ta IHCTpyMEHTaIbHA. HalO1TeI pagyuKkanbHi IHHOBAITT My3HYHOI MOBH 3’ SIBIISUIACH TIEPEBAYKHO Y JKaH-
pax KaMepHOro aHcaMOIIIo 3 pi3HUM TEMOPOBHM CKJIaJIOM, IHCTPYMEHTAJILHOI MIHIaTIOpH UM UKy MiHIaTIop,
PO3MaiTHX BH03MiH BOKAIBEHOI My3HKH (Bill MOHOJIOTY IO MOHOOIIEPH ), SIK TAKOXK 1 B My3UYHIN Ipami.

OnHak i B TPaHCKPUIILISIX, B TOMY YHCI CKPUIIKOBHX, MOKHA 3HAWTH PSAA BEJIbMH LIKaBUX B1IKPHT-
TiB, TIOB’S3aHUX 31 CIIENHU(iKOI0 MHUCICHHS XX CTONITTA. | X04a 10 HAyKOBOTO JOCIIHKCHHS CKPHUITKOBHX
TPaHCKPUTIIIIA 3BEPTAIUCH CydacHi IociiTHuKH, 30kpema JI. Ayep, B. ['purop’es, JI. PaabeHn, 1. SImnonbcs-
KHii Ta 0arato iHIIKX, BCE X aclleKT, 00paHUi HaMHU, — TOCIIIPKEHHS TPAaHCKPHUIIIIKA B aCMIEKTi CTHILOBOI TpU
XX CTOMNITTS — BUAAETHCS TIOKU 10 HEOCTATHBO JOCIHIIKEHUM.

VY 1poMy KITIOUi MiAKPECTIOEMO, IO TEPEKJIAAN 1 3BEPHEHHS JI0 "4Y>KOTo CJI0Ba" B Pi3HUX aCHEKTax
MOYMHAIOTh — SIK 1 OPHUTiHAJbHI TBOPH — TEX IHTEHCHBHO €BOJIOLIOHYBAaTH 1 HA0yBalOTh iHOJI BEJIbMH He-
3BU4YHKX (hopMm. He Maroum 3Moru B paMKax CTaTTi OXONHUTH BECh MAaCHB CKPUIIKOBHX NEPEKIaliB, 3yMUHU-
MOCh Ha OJJHOMY 3 HaWsCKpaBilllMX MUTIIB, IIO CBOEI0 BUKOHABCHKOK 1 KOMIIO3UTOPCHKOIO CHAJIINHOIO
penpe3eHTye HOBUH eTal y PO3BUTKY KaHpPY MepeKiiaay BiAMOBITHO A0 HOBITHIX €CTETUKO-CTHIILOBHX YMOB.
Yy He HaOIIBII TOCIIOBHIM BUPa3HUKOM TaKOTO HOBaTOPCHKOTO MUCIICHHS y JKaHpax MepeKiany Mo mpa-
BY BBaXKAETHCS OJUH 3 KOPUQEIB CKPUIKOBOTO MHUCTEITBA IEPITIO] TMOJTOBUHU XX CTONITTS, aBCTPIHCHKUH
ckpunaib 1 kommnosutop Ppin Kpeticaep.
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[IpuknagoM HOTO OPHUTIHATLHOTO MiAXOAY Mo camoi "imei aHpy'", TOOTO O CIPSIMOBAHOCTI Iepe-
KJIaJliB Ha Cy4acHy HOMY ayAWTOPIO i 1X OIHKY B CYCHUILCTBI, € 3HaMeHuTI TBopu . Kpeiicnepa, siki Mo-
KYTh TPAKTyBaTUCh AK "KBa3iTpaHCKpUMLIi", 10 OyIyYd OpUTiHAIBHUM TBOPIHHAM aBTOpPa, HaMMCaHUM "B
myci" 0apokoBOi BipTY03HOI MY3WKH, HPOTATOM OLIhIN HiXk 20 POKIB BHIABAWUCh HUM 3a OMPAIFOBAHHS
3Haiiiennx B 0Oi0OmioTekax Iramii pykomnmciB naBHix maicTpiB. Lls cBoepimHa mictudikamiss 3HAMEHUTOTO
CKpHUMaJisl i KOMIIO3UTOPa PO3KpHIIacs JIMIIE 3aBASIKHA Horo caMoBUKpHTTIO. HecnioaiBano B 1935 poui Kpeid-
cliep mpu3HaBcs, o omybaikoBaHi HUM B 1905-1910 pokax "Kmacuuni pykonucu" — 1’ecu IUTsl CKPUIIKH i
(dhopremiano, BuaaHi sk 00poOku TBOpiB Kymepena, @pankepa, [TyansaHi, bokepini Ta iHIIIX KOMITO3UTOPIB
XVII-XVIII crosniThk, HacpaBi € HOro BIaCHUMHU KOMITO3HUIIISIMHU.

"3asBa 1 cripaBmIiia ceHcarlito. [linkopuBmyM my0OIiKy BUTOHUEHUMH i TPAlio3HUMH I1"€CAMHU, BOCK-
PECHBITN CBOIMH "TPaHCKPHITIIIMH'"' iIMEHA MaWCTpIB CTapOBHHHOI iTANHCBHKOI 1 (paHIy3pKOI MY3UKH,
Kpeiiciaep 3 Beceso MPOCTOAYIIHICTIO MPU3HABABCS TEMeEp, IO I’€CH Il HamMCaHi HUM caMuM. JlroOureni
MY3HKH TIOCMiIOBAJINCh, Ji3HABIINCH, SIK COPUTHO OyJIn 0OMaHYTI KpUTHKH, Ha MPOTsA3i OaraTb0X poOKiB HE pa3
BiJI3HAYMBIIY JIMBOBMKHY "CTHIIBHICTE" 00po00K Kpeiicnepa, fioro TouHe ciigyBaHHs TekcTy "opurinaiis" [1, 27].

Kommo3utop noBomi BiIBEPTO MOSICHWB NMPUYMHH 3AIHCHEHOT HUM MicTHU]iKalii, MpUIoMy Harojo-
CHB Ha CBOEMY NpParHeHH1 IPUBEPHYTH yBary 10 IJlacTa CTApPOBUHHOI My3HKH, Ha HOTO AyMKY, HE3aCIyKEHO
3a0yTol i BUIIy4eHOT 3 KOHIIEPTHOTO perepTyapy: "Xrto uyB xoda 6u oguH TBip IlyHbsHi, KapTthe, ®pankepa,
ITopnopwu, Jlyi Kynepena, magpe Maprini un Cramina, epir HiXK S ToYaB MHUCATH Mix iX iMmeHamu? Bonu
JKHJIH JIMIIE Ha CTOPIHKaX MY3MYHHX JIEKCUKOHIB, a IX TBOPiHHA repeOyBayid B 3a0yTTi B CTiIHAX MOHACTHPIB
YM TOPOUIMINCH Ha TonuIlsax Oiomiorek. Lli iMmeHa Oynu He Oinble, HiXK IMyCTHMH PaKOBUHAMH, CTAPUMU,
3a0yTUMU TUIAMIAMH, SKAMH 51 CKOPHCTABCS, IIOOM CXOBATH CBOIO BiacHy ocooy" [1, 28]. 3pemroro, B mboMy
CEeHCI y HbOTO OYyJIM NONEPETHUKHN Y XyIOXKHiK JiTepatypi XIX CTONITTS — ajpke TaKUMHU XK MiCTU(IKAIIIMH
cranu, Hanpukian, 3HaMeHuTi "Ilicai Ociana", aBTOpOM SIKUX B PeajbHOCTI € HE JeTeHJapHUH KeIbTChbKUH
Oapa, mo xwuB B Ipmanxii B Il cromirri, a moetr apyroi momosuan XVIII cropivus k. Makdepcon, abo
"KpaleBOpChKHii PyKOMKC", BUTOTOBICHHH YeCHKHMM MPOCBITHHKaMu BarptaBom [amkoro Ta Hosepom
Jlingoro B "eckKil JiTeparypi. Y Bunanky x Kpelicnepa taka "mictugikaris TpaHCKpUMLIH" SCKpaBo Bigo-
OpaswnJa MmaHyr4i CMaky 1 yrmoro0aHHs TOrO9acHOI Iy OITiKH.

Hogwuii eTan B OT0 TPaHCKPHUNITOPCHKIN MiSUTBHOCTI HacTymae micist 1933 poxy, KoM BiH BUMYIIIE-
HUI yepe3 ¢daimm3m BUIXaTH crovyatky y @paniito, a ToTiM B AMepuKy. TYT BiH IPOJOBXKYE SIK BUCTYIIATH 3
KOHIIEPTaMH, TaK 1 CTBOPIOBATH CBOI TPaHCKPHIILIi] "dy»oro cioBa". Ajie 3BepHEMO yBary: BiH i TyT PHUCTO-
COBYETHCSI IO MTAHYIOUUX CMaKiB aMEPHKAHCBKUX CIIyXadiB, TOMY BJK€ HE CTapOBMHHA MY3HKa, IpU3HauYeHa
Uit CHOOICTCHKOT MyOIiKKM nepecyeHol €BpoIiy, a pOMAaHTHYHA 1 HABITh HENABHO HAITMCAaHA, OCOOJIMBO Ta,
IO OTpUMaJla BUHATKOBY momyJisipHicTh B HoBomy CBiTi, cTae 06’€KTOM HOro KOHUEPTHUX MoAMikaiiil.
HafiniikaBimmu 3 TpaHCKPUIIIIiii aMepUKaHCHKOTO MEPiOAY BiITaK BHABISIOTHCS TPAHCKPHUIIIIIT CKPUITKOBHX
kxonneptiB H. Ilaranini (Ilepmroro) i I1. YaitkoBcrkoro, m’ec C. PaxmaninoBa, M. Pumcrekoro-Kopcakosa,
A. IBopxaka, ®. IllyGepra Ta iH., TOOTO 3pa3KiB HAWOLIBII YyTTEBOI, aCOLIATUBHO BUPA3HOI, JIEMOKPATHIHOL
MY3HWKH, 110 B €BpoMi 3a3BWYaii 00’ €THyBalIaCh MOHATTSIM "TIOITyJISIpHA KIIACHYHA My3HKa'.

3aramom Kpeiiciep HamucaB 55 opuriHaaLHUX TBOPIB 1 moHAA 80 TpaHCKPHIIIIiH 1 00poOOK pi3HUX
KOHIIEPTIB 1 I’ €C, IPOTE CJIIJ CIEIIaIbHO MiAKPECIIUTH, 1[0 MK IUMH, Ha4€0TO MPOTUIICKHUMH 32 TBOPUOKO
yCTaHOBKOIO cepamu, y ciaanuni Kpeiicnepa Hemae kapauHanbpHOI pisHuULi. YacoM Horo oOpoOKu AeMOH-
CTPYIOTh KOPiHHY BHIO3MiHY OpHTIHAIY 1 SK TaKi MOXYTh BBaXXaTHCh aBTOPCHKUM omycoM. Hepinko x i fio-
r'0 BJIACHI TBOPH, HaBITh HAMOLIBIN moOMmyIsipHi, sk Peuntatus i Ckepuo, "Kuraiicbkuii TaMmOypuH", LiIKOM
OYEBMIHO KOPECTIOHIYIOTh 3 MY3MKOIO BUIATHUX TIONepeaHuKiB (Hanmpuknan, M. Bpamca un K. Cen-Canca).
Ha mepexpecti BnacHOi TBOPYOCTi 1 "dyK0T0 cloBa" 3HAXOAUTHCS, HAIIPHUKIA], HOTO CKPUITKOBUI KOHIEPT
"BiBanbai", kamenuii 1o koumepris JI. Berxosena i 1. bpamca.

[Nepexnanu, TpaHckpwuIii, apaHKyBaHHs1 Kpeiiciepa BUCOKO OLIHWIM HE JIMIIE IMUPOKa MyOIika,
ane i mpodeciiiHi KpUTUKU Ta cKpunaii. MoxkHa 3BepHYTHCH 10 TBepmkeHHs JI. Ayepa: "®pin Kpeticiep
omyOITiKyBaB CBOI UyAOBi apaH)KyBaHHsI CTapuX KOMITO3UTOPIB, a TAaKOX Neski TBopH llaraHiHi; 3a HUM ITO-
cmigyBanu Enbman, [{umOaiict Ta iHmi. TakuM YMHOM, CTajoCh, 110 BCTAHOBJICHUN pemepTyap, IO OXOII-
JIOBaB KOJIO YYJIOBHX KOHIEPTiB BiJi berxoBena no YaiikoBchkoro, coHatu baxa i HaiOinbIn 3HAYHI i
MIOIIUPEHI OKPEMi CKPHUITKOBI TBOPH BCiX BHUAHUX KOMIIO3UTOPIB CTAPOTO 1 HOBOTO Yacy, OyB PO3IIUPEHUH 1,
B IICBHOMY CMHCJIi, OHOBJICHUH. be3mid yapiBHUX 1 IIIKaBUX I’ €C, AKIIO BOHU HE OYJIH My3HUKOIO, CTICIiaJIbHO
HAMMCAHOIO JUIs CKPUITKM, B 6araThoX BMIIaJKaX CTBOPIOBAIMCH CaMe TaK. IX inei Gysu mpucTOCOBaHi I
CKPHIIKH, HAHOBO MPOJyMaHi i BUpaKeH] iCTHHHO MY3WYHOIO 1 TEXHIYHOK MOBOIO CTPYHHOTO 1HCTPYMEHTY"
[2, 112].

Jns y3aransHeHHs minxoxis Kpeiicnepa, a yciig 3a HUIM psiiy iHIIMX aBTOPIB CKPHITKOBHX MEpEKIIa-
niB XX CcTONITTS JOBOIUTHCS LIE pa3 MOBEPHYTUCH A0 MOHATTS iHTepHpeTauii. Sk BiioMo, KlacHYHe BH3HA-



YeHHS IHTepIpeTanii — e OCSITHEeHHS 3MicTy TekcTy. OmHak, BUXOASYN 3 OCOOIMBUX IPIOPUTETIB HOBOTO
Yacy, 3MICT TEKCTy HE 3aKJIQICHUH y HbOMY 00’€KTHBHO Y 3B’S3Ky 3 ()eHOMEHOM aBTopa (iHTeprperarii), i
HATlOBHEHHSI TEKCTy 3MICTOM HE TOB’si3aHE 3 MOCTAHOBKOIO MHUTaHHS MpPO "MPaBWIBHICTB' UM TaK 3BaHy
"amekBaTHICTE" Horo TiryMadueHHs. CaMe TOMy TEKCT i3 yciMa HOTo XapakTEepPUCTHKAMH — JIHMIIE TIepeyMOBa
st popMyBaHHS MmiATeKcTy. B iHTepnperanisx-nepexinanax Kpeiicnepa (Hacammepen y MicTH(IKOBaHHX)
"miaTekcT", y IOPiBHSHHI HABITh 3 aHAIOTIYHUMH JKaHPAMH POMAHTHUKIB, IIOJIATA€ B YMUCHO IiIKPECICHOMY,
CTHIII30BAHOMY CTBOPEHHI 00pa3y MHHYIIOI €IOXH, BUIIYKaHOMY OOIrpyBaHHi i MicTUdiKallii myOmiKku, sKke
ToJIsirae y motpedi CTBOPUTH TaKy TPAHCKPHIIIIIIO, sSTka O SIKHAWBipHIIIE BiIaBata IyX OpUTiHATY.

Posrisimaroun Tpanckpuniii i nepeknaan ®pina Kpeticnepa sik oHy 3 HalsACKpaBilIMX MOJENeH 1e-
PETBOpPEHHS KaHPy B MepIlii monoBuHI XX CTONITTS, BApTO 3BEPHYTH yBary Ha Te, 110 BOHH BiZoOpasuiu
BEIIbMH XapaKTepHI TCHICHINI Ha TJIi €CTETUKO-CTHILOBUX IOIIYKIB CBOTO dacy. 3 omgHoro 00Ky, Kpeiiciep
3aKOHOMIPHO BHUCTYTA€ SK CHAJKOEMEIb POMAHTUYHUX TPAIUIi 1 BUPa3HUH MOCTPOMAHTUYHUI BUKOHA-
BeIlb, 3 1HIIOTO K — BXKE SIK MPEICTABHUK MOJEPHOTO MHCJICHHS Y TOMY CEHCi, B SIKOMY BHIO3MIiHIOIOTHCS
IyXOBHI TpioputeTH B yac micist [lepmioi cBiToBoi BiiHU. [lieTeT 10 MaBHROI My3MKH, BIIPOBaKEHHs Oara-
ThOX 3a0yTHX iMeH Kommo3uTopiB XVII-XVIII cromite (Hacammepen A. BiBanbai) B akTUBHHI KOHIICPTHUN
00ir B MeBHIN Mipi KOMIIEHCYBaB BCE OUBIY €KCIIEPUMEHTAIBHICTD 1 TEPMETHYHICTh Cy4acHUX HOMYy aka-
JIEMIYHUX OMYCIB.

Hactynae HanTo BHpa3Ha MoJsipu3allisi My3W4YHOI KyJIbTYPH 3arajioM, Ipo SIKy 3 TakOK TPHUBOTOO
nucaB BunaTHuit ¢inocod Xoce Oprera-i-['accer: "HoBomy MuctenTBy Macu OynyTh 3aBXKAU MPOTHCTOSATH.
Bono HemomynsipHe 3a CyTTIO, OifbIEe TOrO, BOHO aHTUIOMYJspHE. Byab-skuil H0ro BUTBip aBTOMATUYHO
CIIPABJISIE TOCUTH IIKaBUH COITIONOTIYHUH BIUTMB HA MyOiiKy. BiH mimuTh ii Ha ABi TpyIH: OJHY, dy)Ke Maje-
HBbKY, CKJIaJla€ HEBEJMKa KUTBKICTh MPUXWIBHUKIB; 1HIIY, BEIMKY — BOPOXkKa OLIbIIICTb... OTXKe, BUTBIp MHUC-
TENTBa BUCTYMA€E SK COLIANBHUI areHT, yTBOPIOIOYM ABI aHTarOHICTHYHI Tpynu 3 0e3¢opMHOI MacH opow,
PO3MEXOBYIOUM Macy Ha IBi pi3Hi kactu" [3, 239].

Himy mik muMmu mosrocaMy 3aifHsIa akajeMigHa My3nka MuHYyJoro. Kpelicnep ke Hepiako KBai-
¢ikyBaBcs eTiTapHUMH NOLIHOBYBayaMH SIK BUKOHABEIb TOMYJISIPHOTO HANpsIMY, SIKU BUCTYIa€ Ha AOTOLY
LIHPOKiH myGumini. Moro uncieHHi nepekiangy B PisHUX JKaHPOBHX {MOCTACAX BiZOOPaXKald, 3peIITor0, MpH-
POJHY HOCTAJBTiI0 OIBIIOCTI METOMaHIB 32 BUCOKUM 1 MPEKPACHUM MHUCTEIITBOM, K€ BOJTHOYAC MOXKE OyTH
JOCTYIHHM 1 eMouiitHuM. Tomy ¥ 3MIHIOETBCS 1 B HBOTO, 1 y YUCICHHUX IHIIMNX KOMIIO3HTOPiB-CKPHUITATIB
(ab0 BUKOHABLIB-TPAHCKPUIITOPIB) caMa inesi, cama (QYHKLIs mepekaniB po3Maitoi My3HuKH: 3a IX IOIOMO-
TOI0 MHTIII aKTyajli3yloTh JOBOJI BEIMKUH IUTACT "TapMOHIi MHHYJOTO", HAOMMKYOUH ii 0 KOJa iIHTepeciB
cy4acHoi iM myOutiku. B 1boMy KOHTEKCTI My3UYHHIA TBIp SK peai3oBaHUil My3UYHUI TEKCT Y TAKOMY PaKy-
pci — mianory 3 MUHYJIMM — JJIs1 BUKOHABLSl BUCTYIAE sIK 3aCi0 0COOIMBO MOTY)KHOTO BIUIMBY Ha CiyXada, a
JUTS cIyXada — He MPOCTO K CIOCiO oTpuMaHHS HOBOI iH(GopMaIlii, a SIK MOXIJIUBICTh CIIBIEPEXKHUTH i HOCTA-
JIETIHO MMOBEPHYTHCH Y IPEKPAcCHE MUHYJIE, CITOBHEHE TapMOHii 1 100pa.

lle ogna mysxe BaxxinBa QYHKIIS, IKy BAKOHY€E caMe >KaHp MepeKinany B My3uli XX CTONITTS i Ky
TeHIaJIbHO BiYYB i epe/iaB sIK Y CBOIi BUKOHABCHKIM MpakTHIli, Tak i B TBopuocTi @pin Kpeticnep, — irposa.
Kateropist pu po3yMi€ThCS TYT B TOMY ii Cy9acHOMY CEHCi, KOJH CTBOPIOETHCS OCOOIMBA YMOBHA CHTYAITis
— MpaBWJIa I'pU — Ky NPUHMAIOTh OOHMIIBI CTOPOHH, NMPH TOMY OJHA CTOPOHA, BUKOHABEIlb, Il MPOIMOHYE 1
MpeICTaBIse, iHIIA, cayXadyi, i cnpuiiMaloTh i 00pa3HO, 3MiCTOBHO pO3KOA0BYIOTH. [Ipuknan He nuiue 3 4u-
CJICHHUMH BiJJOMUMH TPAaHCKPHIIISIMA MY3UKH MHHYJIOTO, alle came 3 MicTudikamismu Kpeiicnepa cimyxuTh
IiATBEp/KEHHAM I1i€l Te3u. My3HuYHO-CTHIIICTHYHHI PiBeHBb pealtizalii irpoBoi CTPYKTYpH BiIOMBa€e MpOsiB
MPUHIMIIIB TPU B KOHKPETHUX XYA0KHBO-BUPA30BUX 3acobax i mpuiioMax. Lle — 1 HallbinpI1 HAOUHMA, 1 Hali-
OLITBII XapaKTepHUA PiBEHH MPOSBY MPUHITUIIB TPU B MY3HUIli PI3HOMAHITHUX CTUJIIB 1 HAIIPSIMKIB.

VY cBiTii mocTaBiaeHoi MpoOaeMu HaM HaWOiIbIIe IMIIOHYE KOHIISIIlS TPU B MY3HIli, BUCIOBICHA
B. Kniumenko. BoHa posriisigae Tpy OCHOBHI PiBHI BTUICHHS TPH B MY3HII, i MAa€EMO TiICTABH BBa)KaTH, IO
Kpeiicnep myke BUHaXiUIMBO KOPHCTYBaBCS KOKHHUM 13 BKa3aHHWX PiBHIB, BHOCSYM B HHOTO NMPUTaMaHHUHN
JIUIIIe HOMY SIK TBOPUiii 0COOMCTOCTI 00pa3HO-EMOIIMHMIA BiATIHOK.

Ha nepure micne mocnignuist craButh "IrpoBy cTpykrypy "3maranus”, (sika, — H. I1.) xapakrepusye
THII TPH, 10 BUHUKAE B PAMKax apXaiYHOTO MHCJIEHHS, Y APEBHIX puUTyajiax, oopsaax, cnopti. Bxke ii Ha3Ba
BKa3y€ Ha TOJOBHUH ()yHKI[IOHATHHUN MPUHIIMIT — 3MaranHs. s irpoBoi cTpyKTypH "3MaranHs" 3aKOHOMi-
PHUMH € BiTHOIICHHS OOpOTHOM-3TOAM ABOX (SK MIiHIMyM) 1 OULTBIIIE €IEMEHTIB, MiMMOPSIIKOBAHUX €IUHIN
cuctemi npaBwi. [ist 1i€i cTpyKTypH MOKe OXOIUTIOBAaTH Pi3HOMAHITHI XyJIOKHBO-eCTETHYHI siBUIIa. [Ipu
bOMY, Ha TIEPUIOMY MICIli TIOCTa€ JIOTiKa eKCIIOHYBAaHHSA, a HE TpaHCQopMallisi MaTepialy; pernpe3eHTaTuB-
HiCTh 00paHoi Te3u (MOAYCy, IPHHINITY i T. 1.), a He Woro Momudikaris (ToOTO cBoepimHa MaHidecTaris
30epe)KeHHS MpaBWI TpH). BiAmoBigHO, B aBTOKOMYHIKATHBHIH MOJEI OCOOJMBOTO 3HA4YCHHsI HAOyBalOTh
3MiHU KOHTEKCTY"



besymosHo, mis Kpeficiepa 115 irpoBa cTpyKTypa BUCTYTIA€ MIEPBUHHOIO Y BCil HOTO BUKOHABCHKIiH
Ta KOMIIO3UTOPCHKIiH AisuibHOCTI. [IepBUHHA IS HBOTO i/Iesl KOHIIEPTHOCTI caMa B ¢0o0i mepeaycim nepeada-
Yae 3MarajibHICTh B ii pi3HUX BUMIpax, i MOTpeda MOCATTH HAWBHIOTO M0 Y IbOMY CIEIU(pIYHOMY TBOP-
YOMY TPOLECI BUCTYNAE TOJOBHUM CIIOHYKJIBHUM IMITyJIbCOM BCHOTO KOMIUIEKCY MHUCTELKHX 3BEpIICHb
BUJIATHOTO CKpUMams. SIK BHIAETHCS, ILOMY CIIPHSE 1 BUHATKOBA €KCTPABEPTHBHICTH TBOPUYOi OCOOMCTOCTI
Kpeiicnepa, mo 3aBxau cripsiMOBaHa Ha "BIIKPUTY KOMYHiKalio" 3 HAMIIMPIIAM KOJIOM IyOJTiKH, 110 MTPHUH-
LUIIOBO HE BU3HAE CUTYALl 3aMKHYTOI €lIiTapHOCTI (3ragaiiMo HOro BIaCHE BU3HAHHS, LIUTOBAHE BHIIIE, IIPO
Horo norpedy CKOMYHIKYBAaTH CJIyXadiB 3 My3UKOI MHUHYJIOTO, CKOPHUCTABLINCh HOTO BIACHUM MHUCTELTBOM
SIK MEIiaTOPOM TTOMI>K MHHYJIHM 1 Cy9acHHM).

Hpyruii piBens, Bkaszanuii B. Kinumenko, — "IrpoBa cTpykTypa "Mo3aiku" — SCKpaBo Ji€ B TOJIOBOJIO-
MKaX, IMachsHcax Ta iH. TyT 0coOMMBOTO 3HAUYCHHS HaOyBae MPUHITUI KOMOIHATOPHUKH. AKIIEHTYETHCS MO-
MEHT NIePECTAaHOBKH, 3MiHM KOHTEKCTY TIpH MMi3HaBaHHI 3aaHuX ((iKCOBaHMX) elNeMeHTIB. IrpoBa cTpykTypa
MO3aiKi OXOIUTIOE MIPUHIUIN CTIONYYEeHHs CTabiIbHOTO i MOOIJIBHOTO B YMOBax 30epekeHHs MEeBHOI movart-
KOBOI Tpymu eneMeHTiB. CHilbHa eBpUCTHYHA (YHKLIS AaHOI CTPYKTYPH 3yMOBJICHA CIPSIMYBAaHHSIM JIO IO-
LIYKY YAHHHUKIB CTaOUIBHOCTI, 10, SIK PaBHUIIO, € IPUXOBaHUMHU. BiAMOBiNHO B aBTOKOMYHIKaTHBHINA MOzeTi
0COOJMBO aKTHBHHMH €JIEeMEHTAMH CTalOTh "3CYyB KOHTEKCTY" 1 ""HOBE MOBIIOMIIEHHA", 8 METOIO € BU3HAYCHHS
KOJy: BUSIBIICHHS 32 30BHIITHBHOIO CTPOKATICTIO MaTepially BHYTPIIIHIX 3aKOHOMIPHOCTEH HOTo opraHizarii'.

Let#t irpoBUi MPUHITAI TEK BUPA3HO MpEICTaBICHUH y TBopUidl cnammuHi Opima Kpeiicnepa, mpu-
yoMmy "Mo3aiyHicTh" HOro KOMIIO3UTOPCHKOTO (1 BUKOHABCHKOTO) MUCIICHHS TPOSBISIETHCS MEPEAyCiM B Ha-
WIUPIIOMY CIIEKTPi CTUIBOBHX 1 KaHPOBHX Mojienel, 3 skuMu BiH "rpae”. KomOiHaTopuka B3aeMofil i
B3aEMOIIPOHUKHEHHS POMAHTHYHOTO/MOACPHOTO, 0apOKOBOTO/CYyYaCHOTO BWSIBIISETHCS HE JIMINE OMHIECIO 3
CYTHICHMX O3HaK HOTO iHAWBIAYaILHOTO CTHIIIO, ajie i HalOUIBII 3aXOIUTIOI0YOI0, IPUBAOIMBOIO IS CITyXa-
YiB KiIbKOX HACTYITHHX Te€HEpaliil pUCOI0, OCOOIUBHM XYAOKHIM 3aBIaHHSM, sIKE BOHH 3 TIPUEMHICTIO BU-
KOHYIOTb, "PO3KOA0BYIOUH'" IPUXOBaHI CMUCIHY i BUOYIOBYIOUH 00Pa3HO-CMHCIIOBY BEPTUKAIb MiXK PI3HUMHU
HalllOHAJIbHUMU IIKOJIAMU Ta ICTOPUYHUMH E€IIOXaMH.

Bperuri, ocranHs Bu3HaueHa aBTOpKoto "IrpoBa cTpykTypa "MicTrdikamii" XapakTepu3ye BIacTHBOCTI Tea-
TpaIbHOT MACKH, TIEpeBISATaHHs, YapiBHOTO NIEpPETBOPEHHS. 1i crienudiky BU3HAYAE IPUHIUN aMOIBATIEHTHOCTI.

IrpoBa crpykTypa "micTudikamii" B ocoOnmBHi crocid 3amm@poBye MOYATKOBY MOACHB: T€, IO
3HaXO/JUThCA "Ha MOBEPXHi", BUAAETHCS "OMAaHHO-KIHIIEBUM'" XYIOXKHIM PE3yJIbTaToOM, SIKAH HaclpaBii He-
00XigHO AonoBHUTH, "morpaTtu". Tinbku uepe3 BUSABJICHHS aMOiBaJIEHTHOCTI €JIEMEHTIB TEKCTY MPOXOIUTH
IUIX 10 Woro po3yMiHHA. IrpoBa cTpykrypa "MicTadikariii" oXommIoe MPUHITMIN TpaHCIDIaHTAaMil BigiOpa-
HHX eJIEMEHTIB 00paHoi MOJIeNi 1 IeTepMiHy€ iX HOBY IrpOBY OpraHi3ailito B KOHKpeTHOMY TekcTi" [4, 9].

Lei#t Tun irpoBoi cutyauii moao cnagmuHu Kpeiiciepa HaBiTh He BUMarae moAajiblIoro creiaabHo-
IO TIOSICHEHHSI, OCKIJIbKU B)K€ BUCBITJIFOBABCS B 3B’5I3KY 3 Horo 3HaMeHuTHMH "KimacnyHumu pykomucamu'.

Y3araapHIOIYA OCOOTUBOCTI CIIPUHHATTS 1 MOIIMPEHHS KaHPY CKPHUIIKOBOTO TEPEKIany B MY3HIl
XX cromitrs Ha npukiani TBopyocti @pima Kpeiicnepa, 3BepHeMO 0COONMBY yBary Ha MOTO OHTOJIOTiYHY
00yMOBJIeHICTh (DYHKITIOHYBaHHS, TOOTO Ha KOHTEKCT. AK€ caMe My3MYHO-iICTOPUYHUN KOHTEKCT BH3HAUAE
TIEBHY JOMIHAHTY CIPUHHATTS aBTOPCHKOTO 3aIyMy B MY3HYHOMY TEKCTi. ExcTpamyswuHuii (TOOTO Bech,
OB’ sI3aHUM 13 CEpeIOBUIIEM MTOOYTYBAaHHS MY3UKH) KOHTEKCT € XapaKTepHOIO YCTaHOBKOIO Yacy Ha CIIpHid-
HSTTA TBOPIB Takoro poAy. I Tak, sik B nepiuiii monoBuHI XX CTOMITTS BiAOyBa€eThCs CTPIMKa IEpeOpieHTALTis
aKCIOJIOTTYHUX HOPM B 3B’SI3KY 3 PO3MUBAHHSM MEX 1 MOXIJIMBOCTEH penpe3eHTarii Oyab-1Koro TUILy My3H-
KM B OyAb-siKiil cutyaii i komOiHamii (OZHUM 3 BETIbMH XapaKTEPHUX MPHKIIAIIB MOXKE CIYKUTH aHOpama
KJIACUYHOT MY3UKHU Yy JiCHeeBCbKHX MynbTdinbeMax "Tom i [Ikeppi" un (CIIpOEKTYBaBIIM CHUTYyalLilo Maiike
Ha CTOJIITTS Harepea) BUKOPUCTAHHS KIACMYHUX MOTHBIB Y CHTHANaX MOOUTRHUX TenedoHiB), Tak i irpoBa
cutyaris, 3anpornoHoada dpimmom KpeiiciepoMm B #10r0 CKPUMKOBUX TPAHCKPHIIIIIAX 1 TIEPEKIanax, CIyrye
MEPEKOHIIMBHUM MTiATBEPPKEHHSIM TE3U, BUCIIOBJICHOI Ha MOYATKy CTATTi, PO BiTOOpaXKeHHs B KO)KHOMY 3Ha-
qymnoMy apTedaxTi 3arajJbHUX IUBLII3AMIMHAX MPOLECIB JAHOTO ICTOPUYHOTO BiJTHHKY.

Came TOMy HE BCSKHH KOHTEKCT 3aTHHUH Ha B3a€EMOJIIO 3 JAHUM TEKCTOM. TOMy My3WYHHUH TBIp
Moxe OyTH 3a0yTHM, HE aKTyaJbHHUM, ajie palTOM OTPUMATH HOBE JKUTTS, 3HOBY CTATH BHKOHYBAaHUM; YU
3MIHUTH HE 4ac, a ayJUTOPil0 CBOTO iCHyBaHHs TOIIO. [ '0JI0BHE — HE KOJKEH KOHTEKCTYaJIbHUH 3pi3 PE30HYE 3
THUMHM 3HAKaMH, IO MICTATHCA B JaHOMY TEKCTi. A SIKIIIO BOHU HE OyAyTh PE30HYBATH, TO B3a€MOJIisl HE Bil-
OyneThes: TeKCT He "naemudpoBaHo", 3MICT HE 3p0O3yMITHH, MATEKCT He 3 SIBUBCA. Pe3ynbraT KoMyHIKarlii —
Hepo3yMiHHs. | HeoOXiAHUIT TOM KOHTEKCT, 10 HAIIOBHUTH TEKCT 3MiCTAMU — IPUXOBAHUMH 1 SIBHUMH. Bax-
JIMBO, 1110 3AIMCHATH TaKe "TiepecaKeHHs " MOMIIMBO 3aBXIU. AJKe Oyab-sSKe CIIOTyUYeHHs 3BYKiB, OyIb-sKa
My3W4YHa KOHCTPYKIIiS TIPH 3MiHI KOHTEKCTY 37aTHA CTaTH HOCIEM 3MICTY.

@pin Kpeiicnep BenmbME 4acTo poO3KpUBaB Y TEKCTI TAKHHA MiATEKCT, SKUH KOMITO3UTOP 30BCIM HE Tie-
penbauaB — i He Mir nepeadaynTu. O HAK BiH 3HAXOAMB MOMJIMBICTh BIIYUTATH B MY3UII JaBHIX 1 HE AyXKe



JABHIX €IT0X Ti MPUXOBaHI CMUCIH, PEIHEPHO X BUIUIATH, 3aBIIKH YOMY BOHH OTPHMYBAJIH aKTyaJdbHE KO-
MYHIKaTHBHE HaIIOBHEHHSI.

3aBepIIyloun CTATTIO, CJiJl 3BEPHYTH YBary Ha Ie OJHY OCOOJHMBICTH CTaBJICHHS Cy4acHOTO OCBiue-
HOTO CYCITUTBCTBA JI0 YKaHPIiB mepekiany. BoHo, Ha BiIMIHY BiJl TIOTIEpEIHIX €MI0X, CKIATAEThCS TOBOJII He-
oqHO3Ha4HO. HaBmaku, chOrofHImHs MyOmika 9acTo "MUBHTHCS 3-MiJ J00a" Ha caMy ilel0 OPKECTPOBUX
TPaHCKPUIILIH, TOTPANMBIIY B MOJHY XBHJIIO "ayTEHTUYHOTO" BHKOHABCTBA, KOTPa HeraiHO Oyjia LIMPOKO
MiATpUMaHa 3BYKO3aMHCYIOUOI0 iHIYCTPI€IO, IO B35UIaCh NPOIYKYBaTH BEIMUYE3HY KUIBKICTH 3alUCiB CTapo-
BHHHOI My3HKH B "OpHUTiHATHHUX" BUKOHAHHSX.

J103BOTUMO €001 TMPUIYCTHTH, IO TAKUM YHHOM (OPMYETBCS OCOOIMBUN THI "Tepekiiaay Habria-
Ku'", TOOTO MOJICITIOBAHHS 3BYYaHHS B CTUJII30BAaHOMY BUIJISIII, TaK, HAY€ BOHO JiICHO BUKOHYBAJIOCH MOi0-
HAM YUHOM. AJI€ OCKUTBKH HIXTO 3apa3 He MOXKe IepeadaduTH, sIK HacIpaB/i 3Bydaja My3WKa BillTaJICHUX
€rnoX, TO Taki CIpoOH, IO NMPHUBAOIIOITH AOBOJI IMUPOKY IMyOINiKy, TOOTO BHKOHYIOTH Ti X CYCIHiJIBHO-
MPOCBITHUIIBKI (PYHKLIT i BOJHOYAC BOJIOJIIOTH 3HAYHUM BIUIMBOM Ha IyOJIiKy, sIK 1e OyJ0 3 pOMaHTUYHUMHU
TpaHcKpuniismMu 150 pokiB ToMy, MOXKYTh TPAaKTyBaTHCh K "TIEpeKiIall Ha Mepekial’’, ToOTO MOJETOBaHHS
CTapOBUHHOTO apTedakTy 3 MO3HIlii CydyacHOTo ysBIeHHS Npo "cTapoBuHY". OCKIJIBKH BOHU CIIOKIHHO yKU-
BalOThCS B KOHLEPTHHUX MpOorpamMax i3 iHIIMMHU THIIaMHU HEPEeKIaaiB, MAEMO OBHE TIPAaBO TOBOPUTH PO PO3-
LIMPEHHS XyI0KHbO-CEMaHTUYHOTO MOJIS IEPEKIagiB B CUTYALil TOCTMOJEPHOTO CyCIiJIbCTBA.
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Hunamwk Hazapuii Hzopesuu, couckaTelnb

Ckpunu4HbIii nepeBoa B My3bike XX CTOJIETHS B KOHTEKCTe 3CTETUKH ''cTHIeBOii urpsl" (Ha nmpuMepe
®puna Kpeiiciepa)

B crarbe packpbIBaeTCs MOHATHE 00YCIOBICHHOCTH KaHpa CKPUITUYHOTO IEPEBO/Ia IBOIIOIUOHHBIMH MPOLIEC-
CaMH, KOTOPbIE MIPOUCXOAAT B OOILIECTBE HA TOM WIIH JPYrOM HCTOPHYECKOM 3Tarie. 3a OCHOBY B3ATO TBOpuecTBO Ppuiia
Kpeiicnepa, KoTopoe sIpk0 0TOOPa3HII0 OHTOJIOTMYECKHE U FHOCEOJOTMYECKUE TEHICHIIMH TOTIAIIHEr0 XYI0KECTBEH-
HOT'O MHUPOBO33pEHUsI B MOJX0/JaX K KaHPOBBIM MOJU(HKAIMIM CKPUIIMYHOTO nepeBoaa. Ha ocHOBe Teopuu UrpoOBBIX
CTPYKTYp B My3bIke B. KiimMeHKO mOKa3aHO BOIUIOIIEHHE Pa3sHBIX ypOBHEH "WUTPHI" B TBOPYECKOM HACIEIHH BBIIAIO-
LIErOCs aBCTPUHCKOTO CKPHIIa4ya U KOMIIO3UTOPA.

Kniouesvie crosa: ®. Kpelicnep, CKpUIIMYHBIN NEPEBO/I, SBOJIIOLUOHHBIE TIPOLECCHI, UTPOBBIE CTPYKTYPHI, Ka-
HpPOBO-CTUJIEBBIC MOJCIIN, Ml/ICTl/I(i)l/IKaLII/IH.

Nazar Pylatyuk, Applicant for a degree

Violin Transcriptions in the Music of the 20th Century in the Context of Aesthetics of '"Stylish Game"
(on the Example of Fritz Kreisler)

Principles of any genre in music are formed and evolved not only after internal musical and even not only after
spiritually-cultural laws, but also they considerably represent the evolutional process of general civilization space. On
all levels and in all measuring the creative thinking of composers resonates on calls of certain time and transforms it in
specific principles of musical expressiveness, without regard to that, as far as the "high" or "low" stage is occupied by a
selected structure and dramaturgy in the "table of ranks" of musical genres.

These introductory reasoning are directly designed on formulation of the primary purpose of the given article: to
show, as violin transcriptions and translations reflect a world view, ontological and gnoseological processes in globalizing
society of modernity. Bright representative of such innovative thinking in the genre of translation is considered one of the
leading performers of violin art of the first half of the 20th century, Austrian violinist and composer Fritz Kreisler.

Famous works by Fritz Kreisler are the example of his original approach to the "idea of genre", to the
orientation of translations on a modern to him audience and its estimation in society. They can be interpreted as "quasi
transcriptions”, that being the original creation of author, written "in the spirit" of baroque masterly music, during more
than 20 years were given out as working of the manuscripts of old masters found in the libraries of Italy. This original
mystification of famous violinist and composer opened up only due to his self-exposure. Unexpectedly in 1935 Fritz
Kreisler confessed, that published by him pieces for a violin and piano "Classic manuscripts" (1905-1910), given out as



treatments of works by Couperin, Francceur, Pugnani, Boccherini and other composers of 17th—18th centuries, were in
actual fact his own compositions.

On the whole Fritz Kreisler wrote 55 original works and over 80 transcriptions and treatments of different
concerts and pieces, however it is needed specially to underline that between these opposite after the creative setting
spheres, there is not a cardinal difference in the inheritance of Fritz Kreisler. Sometimes his treatments demonstrate
native modification of the original and they can be considered as an authorial opus.

Examining transcriptions and translations by Fritz Kreisler as one of the brightest models of transformation of
the genre in the first half of the 20th century it is needed to pay attention that they represented characteristic tendencies
on a background of aesthetic and stylish tendencies of his time. From one side, Fritz Kreisler appropriately is
considered an heir of romantic traditions and an expressive post-romantic performer, from other side — he is a
representative of the modern thinking and spiritual priorities after World War 1. Piety to old music, returning of many
forgotten names of composers of 17th—18th centuries (first of all A. Vivaldi) in active concerto turnover in a certain
measure compensated experimentally and impermeability of modern academic opuses to his time.

Another very important function that is executed exactly by the genre of translation in music of the 20th
century and that Fritz Kreisler genial felt and passed both in his performing practice and in the work, — is playing. The
category of game understands here in modern sense, when the special conditional situation — rules of game is created —
that is accepted by both sides, at that there is one side, performer, offers its and presents, and other, listeners, that
perceive it and decrypt its images and content. This thesis is confirmed not only by an example of numerous famous
transcriptions of music of the past, but exactly with Fritz Kreisler’s mystifications. The musical and stylistic level of
realization of playing structure removes the display of principles of playing in concrete facilities of artistic expression
and receptions. This is the most evident, and the most characteristic level of display of playing principles in music of
various styles and directions.

In the light of this problem we are inclined to the conception of playing in music by V. Klymenko. She
examines three basic levels of embodiments of playing in music, and we consider that Fritz Kreisler very inventively
used each of the indicated levels and brought in it his creative and emotional tint.

Into first place a researcher puts the "Playing structure of "competition" (what — N.P.) characterizes the type of
game that arises up within the framework of the archaic thinking, in ancient rituals, ceremonies, sport. Even its name
specifies on main functional principle — competition. For Fritz Kreisler this playing structure comes forward as primary
in all his performing and composer’s activity. His idea of the concerto provides for above all things contentionness in its
different measuring, and a necessity to attain the greatest stage in this specific creative process comes forward as a main
incentive impulse of all complex of the artistic performing of this prominent violinist.

Key words: F. Kreisler, violin translation, evolutionary processes, play structures, genre-style model, a hoax.



