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where: Vt — the cost of a tangible asset , Vi — the cost of an intangible asset, Vw — the cost of the worth asset. Following
the proposed formalism in practice will give the appraiser an opportunity to correctly take into account the financial
contribution of each of the assets to the total value of CI. The character of behaviour of the model components in time
(shown in the figure down) is followed from the moment when the value is composed only of the values of tangible and
intangible assets (Vci=Vt+Vi) to the point when Vw>> Vt+Vi and the value could become Vci Vw.

In accordance with the "efficient market hypothesis (EMH [4], such Vw is the "effective value" of the asset
worth of a CI on the market, and quantitatively represents the worth of the object of appraisal. From this point in life
cycle of the assessment object, only the value of Vw determines its worth. And, in practice [1], this value only increases
during the subsequent "life" of the CI, and the possible fluctuations of Vt and Vi do not have a significant effect on it.

Model of three assets gave an opportunity to rethink and understand some of the previous results [2,7-11],
when the possible values of worth (or value of the asset worth) of the assessment object were sought in the range of
values determined by the Levy’s hypothesis (EMH), without taking into account the cost values of variables at the
beginning of the life cycle, resulting in unnecessary overstating of the cost values. Additionally, the application of a
popular approach of defining the value of CI, based on the increase of a certain basic value by a coefficient picked by
the appraiser, may be more correct from the standpoint of this model.

Finding the value of CI based on the concepts of the cost approach and using the model of three assets, in our
opinion, is simpler and more formalised. This value may be interpreted exclusively as appraised value.
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TEMA I'OJIOJOMOPY 1932-1933 pp. B YKPATHI
B KOHTEKCTI MY3UKHU TIOCTMOJAEPHY:
Ha npukJjani onepu Bipko banes

Y emammi posxpumo memy 2onodomopy 1932—1933 pp. ¢ Vrpaini 6 konmexcmi My3uxu nocmmooe-
pHY Ha npukiadi onepu "IT'onodomop (Hepeona szemna. 10100)" cyuacnozo amepurancbkoeo KOMRO3IUmMopd
yrpaincekozo noxodxcenns Bipxo banesa. Ha ocnoei ananizy pizHomanimuux Oxcepen 3po0ieHo aKyeHmu Ha
icmopito HanucaunHs ma NOCMAHOGKY onepu, 1T NPeoCmasieHHs Yepes Cy4acHi popmu 06 exmueayii Kyaibmy-

"non

POMBOPHOCHI, PO32IAHYMO nouamms "nocm-modepu ", "midckynomypra komynixayia”.
Krrouosi cinoBa: nocmmodepn, mysuxa, onepa, 2o1000Mop, komnosumop, B. banei.

AKTYaJbHICTh JOCIKCHHS 3yMOBJCHA Bia3HaucHHsM 80-x pokoBuH ['omoxomopy 1932-1933 pp.
Ha Ykpaiui. Lle — MacoBuii, HABMUCHO OPraHi30BaHUN PAJSHCHKOK BIQJOK) TOJIOJ, IO MPU3BIB 10 Oararo-
MiTBHOHHHUX TIOACBKUX BTPAT y ClIbChbKiH MicueocTi Ha Teputopii YPCP (3emmni cyuacnoi Ykpainu) ta Ky-
OaHi, mepeBaXkKHy OiIBIIICTh HACEICHHS K01 CTAHOBWIN YKpaiHui. ['o1oxoMop OVB BUKIHKAHHH CBIIOMHMH 1
uiecnpsiMoBanuMu 3axogamu suinoro kepisauirea CPCP 1 YPCP na uoui 31 CragisHum, po3paxoBaHUMH HA
MPHUAYLICHHS VKPAiHCHKOTO HALIOHATBHO-BU3BOJIBHOTO PYXY 1 (PI3HMYHOTO 3HUIICHHS YACTHHH YKPAiHCBKHX
censH. Y paasHchkui yac tema ronogomopy B CPCP Gyna TaOyiiosanor. OdimiiiHe BIIAaHYBAaHHS TaM ST
»kepTB ['omogoMopy, B TOMY YHCITI BU3HAHHS HOTO TCHOLMAOM YKPaiHCBKOTO HAPOAY, PO3MOYANOCS 32 1HILI-
atueH ykpaincekoi miacmopu v CHIA Tta Kanaxi. Croroani 6araro kpain cBiTy oQiliiiHO BH3HANIH TOIOI0-
mop 1932-1933 pp. renommaom ykpaiancekoro Hapoay [3].

Tema ronogomopy 3aiiHsAIa BaXKIUBE MICLUE B YKPAaiHCBKOMY MHCTELTBI A1aCOPH, HAcCaMIIepe JiTe-
parypi (V. Camuyk, B. Bapka) ta myzuni (O. Axosuyk, B. baneit). fAxmo Onexcanap Axosuyk (Kanaga) ans
TBOPYOTO BTLICHHS TEMATHKH TPareIiHHOrO 3BYYaHHS o0Mpae ManonomupeHui xaup oparopii (" Tpuausare
Tperiit" Ha TekcT B. KOxuMmoBHua), TO CydyacHUN aMEPHUKAHCBKHU KOMITO3UTOP YKPAIHCHKOTO MOXOKCHHS
Bipko baneii (CIHA)' mume onepy "Uepeona semist. ['onox" Ha nidpeto (aHMMIHCHKOIO MOBOIO) OJHOTO 3
sickpaBux mpeactasarkis Hero-Mopkeskoi rpymm, moera-moaepricra Bormana Boitayka (Bohdan Boychuk).
3Ba)KAOUM HA TCPMIHM 3aBCPIICHHS HamucaHHs 1 moctaHoBku orepu (2011-2013 pp.), BiggancHICTh 1UX
noAii Bix YKpaiHu, HAYKOBOTO OCMHCJICHHS LICH TBIP V BITYM3HSIHOMY MY3HKO3HABCTBI Ie He HaOyB. Oxpe-
Mi acHeKTH My3u4HOi TBopuocTi komnosutopa B. banes poskpuri v crarmax O. [Napmens, O. HetnHcbkoro,
P. KOcumnes, nammii monorpadii [2; 6; 11; 12]. Buxogsuu 3 BUIIE CKa3aHOTO, OCHOBHOK METOK) AOCITIKCHHS
€ PO3KpUTTA TeMH roioxoMopy 1932-1933 pp. B YkpaiHi B KOHTEKCTI MY3HKH MOCTMOICPHY Ha MPHKIAAL
onepu "lomomomop (Uepsona 3emms. ['onox)" Bipko banes. s nocsaraeHHs i€l MeTH HEOOXITHO BHPIIIH-
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TH Takl 3aBOAHHS. PO3TISHYTH MOHATTS "MOCTMOACPH", "MIKKYIbTYPHA KOMYHIKALig"; BUSBHTH Ta MpoaHa-
Ti3YBaTH JKEPENa, SKI PO3KPHBAIOTE ICTOPIK0 HAMMCAHHA TA MMOCTAHOBKH ONCPH, il MPEICTABICHHS Yepe3
cydacHi ¢opMu 00 ekTHBALIi KYIBTYPOTBOPYOCTI; NOKa3aTH ponb omepu B. banes v possutky xaHpy, B
MpoLecax MIKKYIbTYPHOI KOMYHIKaITii.

Curyanis noCTMOACPHY — €10Xa CBITOBOI KYJBTYPH, IO OTPHMANA CBIH PO3BUTOK V APYTiH MOIOBUHI
XX CTOMITTS 1 OXOMHIA BCKO COLIOKYIBTYPHY cepy xutta. CaMe B LIEH Yac 3MIHIOETbCS BEKTOP HOBOEBPO-
MEHChKOI MapaaurMu CpudHATTA KyapTypH. A. Toin6i v mpani "OcsaraeHHs icTopii” Hagae mocTMoaepHi3-
MY KYJbTYPOJIOTIYHOTO 3MICTY: MOCTMOACPHI3M CHMBOII3VBAB KIHCIb 3aXiJHOTO MAHYBAaHHA B PEMirii i
kyapTypi. [Ipote, g9k migkpecaroe cydyacHud pociiicbknii Haykoselp €. JIUMCbKUH, ICTOPHYHO CKIANOCs Tak,
IO MOCTMOACPHI3M cTaB (PSHOMEHOM caMme 3aXigHOI KyJIbTYpH, ska cebe nepeocmuciuna [7]. [lponusyroun
BCl BUAM MUCTCLTBA, BiH 3alaHyBaB 1 B My3uui. baratoacnekTHe BUCBITICHHS MPOOIEMH NOCTMOACPHIMY B
VKpaiHCPKOMY MY3HKO3HABYOMY AUCKYPCI JOMOMArae CKOHLCHTPYBATH OCHOBHY VBary Ha HACTYIHHX IIH-
TAHHAX: IHTEPTEKCTYANBHICTD SK OJHA 3 MOXKIHBOCTCH HOBOTO "MIPOYUTAHHS" XYJOKHBO-CBITOTTISAHUX Tpa-
UL, TOMICTHITI3M, SIK VHIBEPCATbHHUN CTH/Ib, METAMOBA, IO 00 €IHYE KYJIbTYPHI HaAOAHHS MHHYJOLO 1
CYYacHOTO; MOCTIHHE MPSIMYBAHHA 0 VHIBEPCAJIbHUX KATCTOPiH; HOBUH CTATYC TBOPY K TEKCTY Ta BUKOPH-
CTaHHS PI3HUX CMOCOOIB TEKCTOBUX B3aEMOJIH, a came: 3a0apBJICHI 1POHIEI0 ANMFO31HHI MEPETYKU 13 UV KHMH
TCKCTAMH, YCTAICHHS TaKUX METOAIB POOOTH, fAK 3MIMIAHUH CTHNb, MOHTK MY3HYHO-3BYKOBUX OJIOKIB;
dbparMeHTapHICTh "OpraHizye" GUIBLIICTh TEKCTIB, CKICPTHU3M BH3HAYAETHCS SIK TUIIOBHH KOHCTPYKTUBHHUI
MPUHIUIT MECTELTBA TOCTMOACpHI3My |10, 7].

B. Baneii € sickpaBuM NpeACTABHUKOM MOCTMOJECPHY V MY3UUHOMY MHUcTenTBi. BoaHouac mouyTTs
MPHYICTHOCTI JO VKPAiHCHKOI KYIBTYPH HIKOJNN HE MOKHAANTO MUTLE. BiH 3aBKAH LIKABUBCS BCIMA MOXISIMH
MY3HYHOTO KUTTS Y KpaiHuy, a Tomy B. banes 3HatoTh y CBITI SIK aKTHBHOTO MPOMAraHIUCTa YKPAiHCHKOI My-
3uKkH, 30kpeMa cyuacHoi. lllono ceoei iaenTudikaunii, murenp rosoputs: "[Ipocto Oyayun ykpainieMm, MeHi
XOYEThCS Yronoc mpo ue 3agsutu’ . Gopmymioroun kpeao saacHoi my3uky, B. baneii rosopure: "MeHe mika-
BHTb NOLIVK MEBHOI MpaBiu... S mepexoHaHwi, o Kpaca, ii opraHizaiis — CYTTEBa CKIaI0Ba LLTICHOCTI
xurta” [12]. Kommosutopceskomy tananty B. Banes migsnaani pizHi )kaHpH CY4acHOI MY3HKU. Y BOKAITBHHX
LUKNIAX, TBOpaxX A1 KAMEPHHX OPKECTPIB, Y KOHLEPTAX LIS PI3HUX IHCTPYMEHTIB aBTOP BUKOPHUCTOBYE Tpa-
ULl aBaHrapau3My 1 noctMoaepHisMy. B onepi "Hepsona zemimt. ['onog", ska € He TiABKH MEPIIMM TBOPOM
KOMITOZUTOPA V LIbOMY JKaHpi, & €JUHOI0 ONEPOI0 HAa TeMy VKpaiHCkKoro ['ornomzomMopy, 3 BUpa3HO YKpaiHCh-
KOIO HOTOIO HPOSBIETHCH HEO(OIBKIOPH3M, TOIPH TE, IO 3araioM OIepa € BUSIBOM MOCTMOICPHY .

B. banes npusadumu excnpecionictiuni pucu 1 ecu "l'omon" b. Boluyka, B ki BiH Oa4uB NOTCH-
mian Ay orepu. Sk 313HAaBCS KOMIIO3UTOP, HACIpaBal HOro TBOpUY ysBY 30VAHUIA HE CTUIBKH TEMATHKA, CKi-
JbKH cama gpama: 'S 3agyMaBcs Ham MM 3 APaMAaTHYHOI CTOPOHH: Y YOMY CEHC HAmoro uttia? Sk mu
skuBemMo? Sk Mu MOBOAMMOCS, 3ITKHYBIINUCH 3 HeMucTuMumu obcrasunamu?" [13]. PoGota Han oneporo Oy-
Ja po3mouara KOMIo3uTopoM v 1986 porri, mpogoe:keHa 4yepes miBTopa AecaTwiiTrs, B cepeaunl 2000-x.
Otxe, BiH 00ayMYyBaB ii Maibke TP ACCATHIITTS, HCOAHOPA30BO BIAKIAAaB, OAraTto YOro B My3HLI IEpepo-
6us. Yactuny My3uuHoro Marepiainy B. baneit Bukopucras v cBoili apyriii cumQoHii Ta B KaMepHid poboTi
"Yac caoBuaiae" ("Dreamtime") [2]. Kommozurop mpairoas ve nuiie Baoma y Jlac-Beraci, a uacTkoBo B murari
Api3oHa, A¢ € ayxKe YepBoHA 3eMid, (aHTacTHYHOI Kpacu kpaesuau. CaMe TOJi, 3a CIOBaMH aBTOpa, MOCTATA
1aest HazeaTu onepy " onoxomop (Hepsona zemits. I'omox)" ("Holodomor (Red Earth. Hunger)" [11].

Hrst Toro, mod NpoBOIKTH 3araibHi iAei, KOMIOZHTOPY MOTPIOHO OVIIO CTBOPHUTH MEBHHUN CIOMCTHHUN
psa. bes uporo onepa meperBopuiacs OW HA CLICHIUHY KaHTATy 4u oparopiro. Hanpukian, apyra cuena — 1e
KapTUHA IBAITYBaHHA cena. B Hill cniBaky HIYOro He CHiBaKOTh, CLICHA BUPILICHA 3aco0aMu OaleTy, TaHTOMI-
MU 1 opkecTpy. B. banei nepeabauae TyT IHUPOKE BUKOPUCTAHHSA MYIbTUMCIIHHUAX €IEMEHTIB — TPAHCILALIIO
ypuBkiB 3 ¢iapmiB 1930-x pokiB, KIHOXPOHIKH, pailonepeaay, aBTCHTHYHHX 3aMHCIB TOTOYaCHOI MY3HKH,
MPOMOB BOIB TOIIO — FPAHAIO3HHH KOJIAXK 3 JOKYMCHTIB CMOXH, IO € SICKPABHM MPOSIBOM MIOCTMOJICPHY.

VY cBoill HUHIIIHIA GopMi onepa HOKYCYEThCA HA CKIATHHX B3AEMUHAX MK THMH TPhOMA, LIO 3Y-
CTPLIUCS B po3maj Olau Ha TIyXoMy Hepexpecti, mo romoayiots — JKinkoro, ii JutuHow 1 03nodacHuM Ho-
noBikoM. ['onoBHI repoi onepu — Yomosika i JKiHka, ki MOMHPArOTh BiJ TOJOAY, TOJOBHA NCHXOJIOTIYHA
JiHig — KOHGIKT MK HUMH. "Aximo noctare JKiHKK — 1E BTINEHHS BUCOKHUX MOPATbHHX YECHOT, TO MyXk-
YHHA CIIOYATKY BPAXKA€E LIMHI3MOM, 3HEBIPOIO, aJI€ TIOCTYIIOBO B HOMY MPOOYIKVETHCA A00PO, 1 B KIHLI BiH
HAMAraeThCs BPSITYBATH JKUTTS MAJIOl IUTHHH IIHOK BIACHOTO KHUTTS — TOAYE AUTHHY CBOE€KO Kpos 10" [11].
O6pa3z Yomopika paguKkaltbHO BHAO3ZMIHIOETHCA MPOTATOM PO3ropTaHHs Aii, HaTtomicTh JKiHKa JuImaeThCs
HE3MIHHOKO (iryporo, 1o BUITPOMiHIOE 100po. B. baneii roBopus, 1m0, Npaiow0yy Hal 1HAUBIAYATbHOK MYy-
3UYHOI0 XaPAKTEPUCTHKOIO NICPCOHAXKIB ONEPH, 'PO3MIPKOBYBAB, KUM € Mill IEPCOHAXK, IOAYMAB, IO BiH MIT
MOXOJHUTH 3 CENa, ale nepeixas A0 MicTa, 3400VB OCBITY 1 HOBEPHYBCSA A0 CElla, JyMAaKOUH, IO TeNEp BiH iH-
ma moauna. A Jinka — THnosa censHKa. [i My3uka GiabIn HapoaHa, HATOMICTh My3uKa YomToBika mapoioe
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HapOHI MOCTIBKH. IXHI mapTii Ha MOYaTKy OTEPH Ay’KE Pi3HI, ale HATPHKIHIN BOHH €IHAOTLCS, OJHA MENO-
JUYHA JTiHIS T0Yeproo nepexoaunts Big Kinku 10 Myxuunu 1 HaBnaku. B ueit moment Yonosik posymie,
o XKinka npasa!..." [11]. KommosuTop BBazkae, o Yom0Bik paauKaibHO 3MIHIOETHCS, TPOXOUTH ILISX BiJX
arpecii 1 BucMitoBaHHA JKiHKH 10 CaMONOXKEPTBH, OCKUTBKH "T€, WOTO BiH HAOPaBCI BIPOJOBXK JKUTTA, HE
Oyio woro cytHicTio. Lle moBepxoBe HaInapyBaHH:, 1 B KIHIIl BIH BEPTAETHCS 10 CEOC CIPABKHBOTO, 0 TOTO,
o B HpOMY 30eperiocs Ha aui aymmi" [11]. Haromicts, 06paz XKinku nuinaerscs HeaminauM: "HaBkoso wei
Hemae n1o0pa, BOHA HECE WOTO NUIICHD B COO1 1 OAaUUTh WOTO B IHINMX, TOMY HE MOYYBAETHCS CAMOTHBOKO.
Bona Bce mpomae Hos10BikoBI 1 Oaskae oMy qo0pa 1 macTs, mod TaM, KyI4 BiH BIAXOIUTH, HOMY AQIH MO-
J0KO, 1 X710, 1 TCIUIOTY — T€, YOT0 BiH HE MaB, KON BMHPaB. TOMy B MOMCHT KaTapCUCy, B OPKECTP1 3BYUHTb
Bugo3miHeHa memois JKinku. JKiHka, pa3oM 3 TUTHHOKO, HAYTH JaJl, 1 € Maja Hagis, MO0 BOHU MOXYTh BH-
kuth. Axkmo e Tpanuthes, 1o 1 JKiHKa 3MIHUTbCS, 00 BOHA HAPCIITI 3HANIIIA 10OPO B MIOLAX, IPHIOMY B
Hadripni curyami..." [11]. 3 mysuunoro 6oky "l'omogomop" BizoOpaxkae "Garato pi3HUX peucii, — CTBEP-
mxye baneit. — MeHe qyske MIKaBUTh MEIOAMKA', 4 TAKOXK JOJA€E, O "1 rapMOHIs, 1 pUT™M orepu Oarari i ¢y-
gacH" [13]. CrmiBaku nepeaaroTh MO, siKi BUpakae my3uka banes — 3a HOro BIacCHUM BUCIIOBTIOBAHHSIM,
"BiJl CAaMHX BHCOT J0 CAMUX HHU3HH, BIJ MPUTHOONCHH 1 %Kaxy 10 3axomieHHs 1 cnokytyeanss” [13]. He qu-
BISIYUCH HA IOXMYPY TeMatuky "l'omomomopy"”, 3a cnosamu banes, BiH He XOTiB "HarHiTaTH CMYTOK 1 HE XO-
TiB, 00 B onepi OyB xax 3apaau xaxy". "Moim 3aBranHsM OyJI0 MOKA3ATH, HA IO 3MATHHHA TIOACHKUH AYX,
— roBOpHTH BiH. — MeTses i mpo Bei xopomri pewi. TIpoTe mOmyK muX XOPOMIMX PEUCH, YACTKOBO HATAAYE
MOIIYK 30JI0TOi MOHETH B THOi — HEMOXNMBO He 3abpyxuutu pyku" [13]. Kommozurop O. Lletnnchkuit
BBaXae, mo B. baneii mparnys He jgume po3kaszaru npo ['01010Mop UM NpeACTaBUTH HOTO CLECHIYHO, HOTO
omepa 1ACHHO 3HAYHO CKIAIHIIMA 1 0araTorpaHHIIA, BOHA TOBOPHUTh MPO 3arajibHOMIOACEKI MOPAIbHI HPO-
OrmeMu, MO € YHHHUMH 323 Oy ab-KuX 00cTtaBuH. TyT imeThes mpo 1oOpo 1 3710, MUTOCEPas, MPOLICHHS, 3HE-
BIpY, AVIICBHY NMYCTKY 1 AYIICBHY Millb, PO CHIY 1 CIAOKICTh MIOIUHH. TOMY NEPCOHAK] ONIEPH — LIE PaILIe
CHUMBONH, y3araibheHi ¢irypu [11].

[Mumyan omepy "Yepeona 3emist. ['onoxa”, KOMIIO3UTOP CBIIOMO 3VIIUHAETHCS HA KAMEPHOMY ii KaHpI:
yac TPUBAHHA — 95 XB.; CKIIaA BUKOHABLIB. KaMepHUH opkecTp (12 MysukanTiB), kamepuui xop (13 xopuc-
TiB), yeTBepO comctiB (Kinka, Yonosik, bareko, [loet, mepiii ABO€E 3 SIKUX € TOMOBHUMH 0C00aMu), BIACYT-
HICTh MacoBUX cIleH. Lle Oyno BamuBo 3 mpakTHYHOTO OOKY, OCKIMTBKH B AMepHIl Mano mpodeciiiHux
ONCPHUX TEATPiB, AKI MOTJIM OW MOCTABUTH MACIITa0HY CYYACHY OINEPY 3 MIBMiTBHOHHUM OromkeTroM. Tak
gk, yHiBepcuterchki Tearpu CLUA BinmeHI y BubOOpi penepryapy, 1o Ha movarky 1990-x pokis Ha TeaTpasb-
Homy BiaginenHi YHisepcurety B Jlac-Beraci, a¢ Buknagae B. bajeii, Bupiimimig nocTaButTH HWOro omepy,
pexkucepom skoi Mas Oytu FO. Innenko. QaHak yHIBEPCHTET HEBAOB31 BIAMOBHEBCS BiJ MPOCKTY, SKHH OVB
mpoaoBxkeHui B cepeauni 2000-x. B ueit wac no B. banes 3sepuymucs 3 I'apBapAchKoro yHIBEPCUTETY 1 3a-
MPONOHYBAIH CTHIICHAII0 Ay podotn B HUX. Y ["apBapai komnosuTop Maibke 3agepuue onepy, i 2008 poky
Tam BigOyJIacs ii mpescHTaiis (IOmpaBaa, He 3 OPKECTPOM, a Mmia (GOPTEMIAH0) B paMKaX BEIUKOI KOH(EPCH-
wii 3 marogwm 75-piwas Tomozomopy. 3a kinbka auiB Gymo mosropero e sukoxanus 8 OOH y Hero-Hopky.
Tropom 3amikasunacs bocToHcbka omepa, BiAOYMHCS NMEPEMOBHHH 13 KimbKOMa (YHAALISMH, aNe MKHUTTS
BHECJIO CBOi KOPCKTHBH — KOMITO3UTOP TSKKO 3axBopiB. ¥ 2011-my poui aBTop BiZHOBHB PoGOTY, criepmiy
3pOOHB BEPCiIO 13 KAMEPHHM OPKECTPOM, & HEBAOB31 — 3 MOBHHUM opkectpoM. Ilicas mpem epu ypuBKIB v
Jlac-Beraci cmiBak [lxon Jlaiikepe ckazas, 1o 1¢ peHoMeHaIpHUH TBIp 1 Tpeba mpocysaru Horo gam. Ykpa-
iHChKa TpeM’epa ¢parmenTis onepu Biadynaca y Kuesi v mucronaai 2012 poky 3a yuactio aBTopa, cumdpo-
Hiyoro opkectpy HamionaneHoi ¢inapmonii Ykpainu (aupurent B. Ilporacos) i nBox comicTiB — compaHo
Tamapa Xoznakosa (JKinka) 1 Tenop 13 CLHA [Lxon Haiikepc (Mysxuuna). [Tpossyuamu: Beryn mo omepu (in-
CTPYMCHTAIIbHA YacThHA) Ta yacTuHH TBopY ("Kommckosa", "Uac BoBka" 1 "Biune caiiBo"). Ilossa Ha ykpaiHChKiit
CLICHI BUOATHOTO aMepukaHceKkoro crisaka Jl. Jlalkepca crana HEMepeciyHOO NOAIERD, A[KE BiIH BUKOHYBAB TBID,
10 OCMUCITFOE HALTY 1CTOPIr0. 3aBIsIKK KoIITaM, skl BUOiuB YHisepcuteT Jlac-Beraca, BiaOynocs moBHE KOH-
LIEPTHE BUKOHAHHS OMEpPH (CBiTOBA mpem’epa) 26 ciuns 2013-ro 3 mosropom 5 mrororo y Hero-HMopky. Toso-
BHUMH BUKOHaBLsIMU oniepu Oynu Terop xon Hatikepe (John Duykers) i conpano Jlopu bon (Laura Bohn)
i AUPUTYBAHHIM aBTOPA.

Teip B. banes Biairpae BaXKIHBY PONb Y MDKKYJIBTYPHIM KOMYHIKaLii, gKa "SIK MEXaHI3M YCIIXY CO-
LiaNbHOI B3a€MOAll MPEICTABHUKIB PI3HHUX KYJBTYP HaOyla HEBHJAHOTO PAHINIC 3HAYCHHA CAME B CHOXY
rinotamizamii” [8, 386]. 3aranom, n yKpaiHLIB XapaKTCPHA aKTHBHA Mo3uLis v mux npouecax [3]. [Tumyun
omepy, fAKa NPUCBIYCHA KaxaM rojoAy Ha YKpaiHi 1 mpobiaeMi CIMOKYTYBaHHS, KOMIIO3UTOP CTaBHUB MEPE]
00010 HE TIIBKH YHUCTO MHUCTCIIBbKI 3ABJAHHS, & M COIIaIbHO-IIOITHYHI, SIKI BUCIIOBUB B KOHTCKCTI aKTHBHUX
VPOUUCTOCTCH 3 yInaHyBaHHS mam ATl skeptB ['omogomopy: "B ykpaiHuis € Taka puca: 3podiasaTh oIuH pa3s
FOBUICH, 1 IM 30@€ThCs, IO BECh CBIT mpo 1¢ 3Hae. Hi yopTta cBiT He 3Hae! Tpeba poburu Oarato i mopoKy.
JIroneit minpiionu — 1 mpo Bawe BmanyBaHHg mouyid Tineku 0,0001 Biacorka. IloauBithes, 9k ue poOHTH
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eBpeiicbka rpoMana. Toai cTaHe 3po3yminmM, Kyau TpeOa pyxarucs... A MCHE BaK/IMBIIIA MMOBHOLIHHA
mpeM epa B CLHA. fxmo 6yae rapHuii pe3oHaHc, TyT Le BUKIH4e Oinpiie 3amkasieHHS" [12].

Omepa, CTBOpEHa B €MOXY NMOCTMOACPHY, HE MOMKE 3QTMIIATHCS MOJIEI0 JOKATBHOIO 3HAaUCHHS. Sk
Haromomye F). CyrpoGoBa cydacHe MHCTCUTBO € BaXKIUBOIO (popMoro 00’ eKTHBAIIi KYIbTYPOTBOPUYOCTI B
KOHTCKCTI Po3BUTKY 1H(popmaritinux texHojorid [10, 315]. Cepea Houx dopm 00’ exkTHBAaLi KYABTYPOTBO-
pUOCTi, fKI BUCBITMIOIOTH muTaHHA onepu "l'omogomop" B. Banes, € HOBI Mexia Ta 1HTEPHET-MUCTELTBO.
Bonu garote MOXIHBICTD "TpaHCHOPTYBATH" 1 PeaaryBaTd CTBOPEHI MOBIAOMICHH! (BiZCO3aMUC MPEM €pH
[14], BimzomocTi Ha aBTOpChKOMY caiTi [9], HA OCOOMCTIH CTOPIHII KOMIIO3UTOPA Y COLNAIBHIN CTOpPIHII
(Facebook) [15] Han3zBu4aliHO IIUPOKIHM ayaUTOpii MO BCHOMY CBITY, 3a0€3MEUyIOTh "KUBHH KOHTAKT" 3 aB-
topoMm. Takuii BuHaxix iHTEpHETY sik Oaorocdepa (Bix anri. web log — Mepekesumii xypHan), 3ade3neuye
ABTOPY MOJKIIHBICTh HEPIOAMYHOTO PO3MIIIEHHS KOHTCHTY (TCKCTOBOTO, 1MIOCTPATHBHOIO, BIACO, aymio),
HOro peaaryBaHHsI, IEPETIII CTOPIHOK APY3iB, KOMCHTYBAHH 3aIKCIB, OTPUMAHHS KOMCHTApiB Ta iH. OTXKe,
HOBI Meia XapaKTePU3VIOThC BUCOKOKO MIBHAKICTIO MepeaaBaHHs iH(popmamii, MyJIbTUMEIIHHICTIO, 1HTEP-
AKTHUBHICTIO, 00IaIHAHHSIM KOPUCTYBAYA/CIIOKUBAYA, TPUIAAAMH, SIKI TO3BOJSIFOTh M AKIYUTHCS A0 KaHAIl
iHpopMaLii TpakTHIHO V OV Ab-sIKOMY MicLi, Y Oyab-skui gac [10, 316].

Kpurtnkn nasusarots Bipko banes "yxpaincekum Opdeem 3 Amepuku”, a HOro BHECOK V PO3BUTOK
VKpaiHChKOi KYJBTYPH BRKKO MEPCOLIHUTH, aJKE 1 ChOTOAHI, V NOBAKHOMY Billl, BiH MPOJOBXKYE AKTHBHO
TIOTIy IAPU3YBATH 1 YTBEPKyBatH ii y ceiti. Moro omepa "Uepsoma semims. Tomoa" € sckpasum mocTMoaep-
HUM TBOPOM, SIKHU MOCLAA€ BAaroMe MICIe YV PO3BUTKY CYYacHOI CBITOBOI ONEPH, a 3aBASIKH PO3KPUTTIO TECMH
lNomomomopy B Ykpaini y Monoaux mroaci (popMyeTbes 3aCTEPEKESHHS 10 TOTATITAPHUX PEXKUMIB, SIKI HPO-
OYKYIOTh MACOBE HACHJIBCTBO TA TCHOLIUA.
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Kapacy A. B. Tema ronogomopa 1932-1933 rr. B YKkpanne B KOHTEKCTEe MY3BIKH TMOCTMOICPHA: HA TIPH-
Mepe onepsl Bupko Banes
B craree packpeita Tema romogoMopa 1932-1933 rogoB B YkpawHe B KOHTEKCTE MY3BIKH MOCTMOJCPHA HA
mpumepe omepsl "Tomomomop (KpacHas 3emus. ['001)" COBPEMCHHOTO aMCPHKAHCKOTO KOMIIO3HTOPA YKPAHHCKOTO
npoucxokacHus Bupko banes. Ha ocHoBe aHanm3a pa3mudHBIX HCTOYHHKOB CIEIAHBI AKIICHTH HA HCTOPHIO CO3JAHMS
W TIOCTAHOBKH OTIEPbI, €€ IPEACTABICHUSI COBPEMEHHBIMHU (pOpMaMU OOBEKTHBALMHU KYJIBTYPOTBOPUECTBA, PACCMOTPE-
" on

HBI IOHATHS "TIOCTMOACPH", "MEKKY IbTYpHAs KOMMY HUKAIHs".
Kmioueguie cnosa: IOCTMOJCPH, MYy3BIKa, OTIEPA, TOJIOIOMOP, KOMIIO3UTOP, B. baneit.
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Karas G. The theme of holodomor of 1932-1933 in Ukraine in the context of postmodern music: on the
example of Virko Baley’s opera

The article disclosed the topic of Holodomor of 1932—1933 in Ukraine in the context of Postmodern music on
the example of opera "Holodomor (Red Earth. Hunger)" by the contemporary American composer of Ukrainian origin
Virko Baley. Actuality of research was called forth by 80th anniversary of Holodomor in Ukraine and absence of
comprehension of this work in the modern musical science. The research solved the following tasks: was reviewed the
concept of "Postmodern”, "intercultural communication"; discovered and analyzed the sources that disclose the history
of opera writing and staging, its presentation through the contemporary forms of culture art objectification;
demonstrated the role of V. Baley’s opera in the development of genre and processes of intercultural communication.

Many genres of contemporary music are dependent on V. Baley’s talent as a composer. The author uses the
traditions of avantgardism and Postmodern in vocal cycles, productions for chamber orchestras, in the concerts for
different instruments. Despite of being in general manifestation of Postmodern, there is a distinctly Ukrainian note of
Neofolklorism in the opera "Holodomor (Red Earth. Hunger)". It is not only the first work of the composer in this
genre, but also the only opera reflecting the topic of Ukrainian Holodomor.

The work on the opera continued for almost three decades (from 1986 to 2011). V. Baley foresees an extensive
use of the multimedia elements — broadcasting of fragments from the films of 1930-ies, newsreels, radio programs,
authentic records of the then music, and speeches of the leaders and so on — grandiose collage of epoch’s documents
that is an outstanding display of Postmodern.

In its present form, the opera focuses on complicated relationship between those three who met at the tightest
point of misfortune on the solitary crossing and starve — a Woman, her Child and embittered Man.

The protagonists of the opera — Man and Woman dying from hunger and the main psychological line is a
conflict between them.

V. Baley was secking not only to tell about Holodomor or present it on the stage; his opera ideologically is
much more complicated and manysided and talks about general human moral problems that are effective under any
circumstances. It discusses the good and evil, mercy, forgiveness, lack of faith, mental emptiness and mental strength,
human power and weakness. Therefore, the protagonists are rather symbols, generalized figures.

Operatizing "Holodomor (Red Earth. Hunger)", the composer consciously stops on its chamber genre. By
virtue of funds donated by the University of Las Vegas, the full concert performance (world premiere) took place on
January 26, 2013, and was repeated on February 05 in New York. The principal players were tenor John Duykers and
soprano Laura Bohn under conductorship of the author. Writing an opera devoted to the horrors of hunger in Ukraine
and the problem of redemption, the composer set to himself not only artistic tasks, but also social and political. As
Ukrainian by origin, the author wants the world to know the true information about Ukraine, and Ukrainian music art to
occupy the deserving place in the world cultural space.

Opera created during the epoch of Postmodern cannot remain the event of local significance. Modern art is an
important form of culture art objectification in the context of development of information technologies. The new forms
of culture art objectification used in the opera "Holodomor (Red Earth. Hunger)" include media and internet art. They
enable "transportation" and edition of the created messages (recording of premiere, placing of information of the
author’s website, on the composer’s personal page on Facebook social network, ensure a "vivid contact" with the
author.

Such an invention of Internet as blogosphere (network journal) enables periodical placement of the content
(textual, illustrative, video, audio), its edition, review of friends’ pages, commenting of the records as well as reception
of the comments and so on. Thus, new media are characterized by the high speed of information transfer, interactivity,
and possibility to stay connected to the information channel practically in any place and at any time.

V. Baley’s opera "Holodomor (Red Earth. Hunger)" is a vivid postmodern production that occupies the
deserving place in the development of modern world opera, and due to the disclosure of the theme of Holodomor in
Ukraine young people shape warning towards totalitarian regimes that generate mass violence and human genocide.

Key words: Postmodern, music, opera, the Holodomor, composer, Virko Baley
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