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and by time coherence [7, 411]. This feature provides time communication not only between events that directly flow from one to
another, but also between distant events a row. Music texture, especially in figurations and ostinati often serves as a "neutralizer of
time" for secondary events. The spread of "time window " depends on how big is the period of time between the event and its return.

The basis of "spatiality" of texture is the principle of ability to return the item as a factor in its continuous
presence. In most musical styles texture ensures the integrity and internal stability of structures of composition phases
of musical dramaturgy.

Conclusions:

- Spatial coordinates of texture is a conventional name. They actually have scales that quantitatively regulate
certain qualitative characteristics of sound ("above — below", etc.);

- Number of coordinates should not be considered historically constant and equal to three, so that does not
include panning (i.e. real spatial coordinates) and some new coordinates could be added — timbre similarities/differences
of other nuances of varying sonority (chorus, flanger, reverb);

- Coordinates space textures create infinite possibilities for different degrees of separation of semantic and
temporal areas of music.

Key words: texture, dimensions, semantic space.

VJIK 78.083 + 786.24 (786.26) Illep6axosa Oubra KocrsinTuniBHa,
KaHIUAAT MHCTCIITBO3HABCTBA

KAHPOBA CHEIIH®IKA ®OPTENIAHHOT'O AYETY:
IIMTAHHA TEPMIHOJIOT'IL

Y emammi posxpuma scanpoea cheyugixa gpopmeniannoeo oyemy ax 6a2amo3HauH020 KOMIIEKCY,
AKUH BKIIOUAE OCOOTUBOCHIT KOMNOUYIHHO20 3MICHY, YMOE8 6UKOHAHHS, NPOCHIOPOBOSO POIMAULYEAHHS YUAC-
HUKI@ 30 IHCMPYMEHMOM, BUKOHABCHKUX 30c00i6, ocobausocmeil komyHixkayii. IIpogedeno ananiz npodiem y
cghepi mepminono2ii Ona pisHux opmenianno-ancamobresux cxiadie. [Ipononyemocsa egecmu y NPAKMUKY
€OUHy mepMinonociuny cucmemy. Pesyiomamu 00CrioOdceHHs OONOMA2aOMb HA NPUKIAdi iHOUGIOYANbHUX
Xapaxmepucmux OCHOGHUX MUNIE OPMenianHo2o Oyemy GUAUmMU YUHHUKU, AKI CHpUsiomb NOOATbULOMY
PO3BUMEKY HCAHPY 3 YPAXYEAHHAM X PYHKYIOHANBHOI COMOCMITIHOCII MA CeMAHMUYHOT Pi3HOMAHIMHOCHII.

Krrouosi cnosa: goopmeniannuii oyem, xiagipuuii oyem, 060KIAGIPHUT OVem, JHCaHp, GopmenianHul
aHcamonb, mepMiHOA0SIYHA cucmemd.

Ha cyuacHomy etami »xaHp (HOpTEmaHHOTO AyeTy 3aiMAE TiJHE MICIE CePe KAaMCPHO-IHCTPYMEHTAIBHIX
ancaMOJTiB Ha KOHLICPTHHUX MaHJaHUHMKax PI3HHX KpaiH. Po3ImMproeTecs ceMaHTHYHA Pi3HOMAHITHICTE MY3WIHHX
KOMOO3ULIH s (POPTENiaHHOTO AYETY, MPOBAIUTHCS MOCTIMHHUN MOIIYK KOMIIO3UTOPAMU HOBHX BHPAKATBHUX
3aco0iB. TpuBana icTopist iCHYBaHHS JAHOTO KaHPy (OUTBIIE YOTHPROX CTOJMITH), SIKA BLIOOPA3HIach Y KOMIIO3HTOP-
CbKill 1 BAKOHABCHKIH MPAKTHLI, HC MOXKE HE MOPYIIYBATH NMHTAHHS HEpe] JOCTIIHUKAMH IOAO HHU3KU MPodieM.
OnmHuM 3 HAMBAKITUBIIIKX [TUTAHb € YCBIAOMJICHHS SKAHPOBOI CrieIMiKK ABOX HOro OCHOBHHUX THIIB — (hOPTEITaH-
HOT'O JyeTY 33 OHUM 1HCTPYMEHTOM T4 (DOPTEIMAHHOTO IYETY 3a ABOMA IHCTPYMCHTAMH.

Maroun pizHOMaHiTHI AediHimii >kaHp, Ak OaraTo3HAYHE MOHATTS, BPAXOBYE: CKJIAJ BHKOHABLIB
(B. 3etigme); ymoeu BukoHaHHd (1. Yepeannuenko, O. Lapeosa, O. Coxop); cTpyKTypy KOMYHIKawii Ta 3a-
cobu BukoHanHd (€. Hazatlikincekuid, 1. [Tonbceka); GizudHl XapakTepUCTHKH MPOCTOPY; cOLianbHi QyHKIT
(JI. Mazens, B. Llykkepman) Ta iH.

[TpuHIHnoBa BIAMIHHICTE BOX OCHOBHHX THIIIB (DOPTEMIAHHOTO AVETY MPOTTISLIAETHCS 1 HA PIBHI IX
couianpHOro OYTTA, 1 B Opi€HTaLli KOMIIO3UTOPa HA MIEBHUH KPYT 3MICTY MY3UYHUX KOMIIO3HLIH, 1 HA TICH-
XOJIOTIYHY B3aEMOJIII0 MAPTHEPIB MO AyeTy. BomHOYAC PO3BUTOK KOXKHOIO 3 IUX BHAIB AHCAMOIFO HEBIIIi-
JBHUH B1J KOMIIO3UTOPCHKOI TA BUKOHABCHKOI TBOPHUOCTI.

[pouec npodecionamizarii, IKAH CIOCTEPITaeThes v XKaHpi (POPTEHIAHHOTO AYETY, MOYHHAOYH 3 APY-
roi nonoBuHA XX CTOPIYYS, Ta 3aKPIILTIOETBCS CYUACHOK BUKOHABCHKOIO MPAKTHKOO, ACAal O1IbIIe BHCBIT-
J¥OE TPOONIeMy, OB SI3aHY 3 KOHKPETH3ALIEID XapaKTCPUCTHK ABOX THIIB (POPTEMIAaHHOTO AVETY, a TAKOXK 3 iX
TCPMIHOJIOTTYHOK 1aeHTH(DIKAIEr. Po3rasy y ¢TarTi came WX NHUTaHb 3yMOBJICHHH BIACYTHICTHO €IHHOTO
TEPMIHOJIOTTYHOrO cnoBHUKA. Lle, 6e3cyMHIBHO, JONOMOXKE CYYACHUM KOMIIOZHTOPAM TOUHIIIE BU3HAYUTHCH 3
BUOOPOM aHCAMONEBOTO CKJIAAY U1 BTUICHHS CBOIX TBOPYHX 1JCH, 8 BUKOHABIIIM - MOBHIIIEC BUKOPHUCTOBYBA-
TH MOKJIMBOCTI, 3aKNIaACHI B 00paHOMY AYETHOMY TUII. TOMY METOIO CTaTTi € 3’ICYBaHH: >KaHPOBOI crierudi-
KH IBOX OCHOBHHX THMIB (JOPTEMIaHHOTO AYETY SIK HEOAHAKOBHX CHCTEM B3a€MOBITHOIICHD ABOX ITIAHICTIB.
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BrpoBamxeHHs1 B mpakTHKY po3poOneHoi aBTopoM ctarti cniibro 3 0. epbakosuM (mapTaepoM
o ()opTEHiaHHOMY AYETY) TCPMIHOJIOTII, SIKa MICTUTh YKA31BKY HA KOHKPETHHUH (popTemaHHO-aHCAMOICBHI
CKIaJ, AOMOMOXKE JOOUTHCA OLNBIIO] 3pO3yMINOCTI Ta MpUOEpPEe HEMOPO3YMIHHS, 3 KOTPHM 3yCTPIYaEMOCh V
MY3HWKO3HABYHX MPALIX, BUAABHUYIN AIsIPHOCTI (HOTHI BUAAHHS, KOHUCPTHI agili, PerjaMeHTH KOHKYPC-
HUX TPOTPaM), a TAKOXK V NEAArOriYHOMY MPOLIECi.

3aBaaHHs IOCTIKEHHS: 1) MpoaHami3yBaTH KaHPOBY CrielUdIKy 1BoX THITB (opremanHoro ayery — do-
PTEMIAHHOTO AYETY 32 OAHHUM IHCTPYMEHTOM Ta (DOPTEINAHHOTO YETY 3a JBOMA IHCTPYMCHTAMH, 2) TPOC/TIIKYBaTH
TeHzAeHMii v cdepl TepMiHONOTYHOI Kiach(pikalii opraHonoriyHuX pi3HOBHAIB (popremanHoro aHcambiro; 3) 00-
IPYHTYBATH 3PYUHICTE TCPMIHOJIOTYHOI CHCTEMH, SIKA OXOILTIOE PI3HOMAaHITHI BUIH (OPTEMIaHHNX aHCAMOITIB.

Ha pizaumro mixk ABoMa BuaaMu (OpPTENiaHHOTO AyeTy BKasye v cBoix mpausgx A. [otmid. Bin mip-
KY€ TPO PI3HULIO B PO3MOALTI MY3UYHOTO Marepiaiay 1 BIANOBIAHO - PI3HHULO Y XYIOKHIX MOXKIHBOCTSIX
naptHepis no ayery. JocnmiaHuk OaduTh PO3MHPEHHS MOMKIHBOCTCH YYACHHKIB (GOPTCIIaHHOTO AYETY B
VMOBax 00" €JHaHHS JBOX TeMOPaTbHO OJHAKOBUX IHCTPYMEHTIB, IO MPUITYCKAE BIAMIHHICTh Y IPOCTOPOBIN
TOYLI BUHHKHCHHS 3BYKY, & TAKOXK JOJIA€ HEMOXKIIUBE Ha OMHOMY (OPTCIiaHO NOEAHAHHS HCOJHAKOBUX BH-
JIB apTHKYIALii (HANpUKAad, CYXOi, FOCTPOi 3 MEAANBHOK0, TYMAHHOO).

Bigomuii cneuianict goprenianHo-ayetHoro xkaHpy O. CopokiHa TOHKO MiAMITHIA 3HAYHO OLIBIIY
cBO0OOJY BHKOHABLIB 3a ABOMA IHCTPYMCHTAMH, NMPO HE3AICKHICTh MEAANI, MPO PEriCTPOBI MOKIUBOCTI.
Hyxe Touno rosopure O. CopokiHa npo nepeBary OIH3BKOro po3TallyBaHH: MIaHICTIB 3a 0JHHM (opTemia-
HO, SIKE CIIPUSE iX BHYTPIIIHIH €XHOCTI 1 CIITBHOCTI EMOLIIH.

Huska My3rko3HaBUMX JOCTIHKCHE BITUH3HIHUX Ta 3apYODLKHUX aBTOPIB OCTAHHIX JACCATHPIY, MPHi-
JISTFOYY VBAry PO3BUTKY 1 0COOIMBOCTSAM TOTO YH 1HILIOTO THITY (POPTEITIaHHOIO AYETY, MATBEPIKYIOTh IX KaHpPO-
By camocTiiiHicTh. Ha3zeemo, Hampuknan, mpamo [ Pusgan, npucBsaueHy icTopii HOPBE3BKOI MY3HKH IS
dopremiano y 4 pyxwu. i yBary npusepTaroTh: qUHAMIUHMI GaTaHC MK MApTisAMI;, BKHBAHH: TICAAT; CTieIiamiza-
1is y OaraTboX BUINAAKAX OJHOTO MAPTHEPA V SAKOCTI aKOMITAHIATOPA, & HIIOTO — V SIKOCTI MEJIOAICTA; PI3HOBUAN
ancam0;ieBuX mozuiii ta iHme. B guceprauii B. Ietposa "®opremannuii gyet XX cromtrs” (2006) 1ikasicTb
JOCITITHUKA, CIPSIMOBAHA HA MPOOICMH AIANOTY CEPEAMHI TCKCTY Ta JaIory JBOX OCOOUCTOCTCH — BUKOHABIIIB.

Ancam0Omio 18ox (opreniano npucesucHa gucepranis H. Karonosoi (2002). Bona migkpeciroe, mo
LEH XKaHp IK KOHKPETHHH CKIIAJ € CAMOCTIHHNM, KOHLEPTHUM KaHPOM, [0 AaBTOHOMHO PO3BHBAETHCA.

VYBara mysukosHaeid H. JIyk’sHOBOI cipsiMoBaHa Ha PO3BHTOK ABOX AOMIHYIOUMX BUAIB (opTemi-
AHHOrO aHcaMOM0 y cyvacHii My3uuHid kymeTypi Cankr-IletepOypry. H. Jlyk’aHoBa moxinge nosumiro A.
Crynens, skuii BiAHOCHUB Ipy B (popTemiaHHOMY AYETl 332 OXHUM 1HCTPYMEHTOM 10 cepr KaMEPHOTO MY3H-
KYBaHHY, a TPy B OPTEHIAHHOMY AYETi 32 JBOMA IHCTPYMEHTaMH — JO KOHLIEPTHOT'O BUKOHaBcTBA. Jocmin-
HUK MOPYIIYE TAKOK MUTAHHS Npo mpodiemy kmacudikaiii ycepeauHi *KaHpy (GOPTeMmAHHOTO aHCAMOIO.
Onnak 3ampornonoBaHa JIyk sHOBOIO KOPEKIs ICHYIOUOI Knacudikaiii He TO3BOJSIE 3aCTOCOBYBATH ii st
BI3HAYCHHS 1HIIUX KUTBKICHUX THMIB (popTeniaHHUX aHCaMOIIiB. Y PaxOBYIOUH MaTepian JOCTiKECHH, Oa-
JKAEMO MPOAHANI3YBATH CYYacHY CUTVALIIO Y JaHIH TCPMIHOIOTIUHIN cepi Ta HAZaTH CBOKO MPOMO3HLIIO.

[TigcyMOBYIOUM BHUCBITICHHS SKICHHX XapaKTEPUCTHK PI3HOBUAIB (POPTCMIAHHOTO AYETY V MY3HKO-
3HABYMX TpaLIX, 3poONMO MONEpeHI BUCHOBKH. 30€Pirarour Taky 30BHIIIHIO 03HAKY, AK KITbKICHUN CKIag
VYACHUKIB (JBa MiaHIcTa), AyeT Ha dopreniaHo v 4 pyKH Mae MEBHI BLAMIHHOCTI BiX AyeTy 3a 2 (opreniaHo.
Haszeemo aesxi 3 HuX:

1) kimbKICTh IHCTPYMEHTIB (0auH ab0 1Ba);

2) HagBHICTh CAMOCTIHHOTO OPHITHANBHOTO PEIEPTYapy 1 MEPEKIAIIB;

3) mpocTOpOBE PO3TALIYBAHHS BUKOHABIIB Ta iX MapTii;

4) 3acrocysaHHA nedami (mexanp, ska 0d’ €qHYe napTii y nepriomMy BapiaTi, a0 Pi3HOMAHITHICTS ii
3aCTOCYBaHHS Y JPYTOMY BapiaHTi AyeTY);

5) 30pieHTOBaHICTh HA KAMEPHI YMOBH, a00 HA YMOBU KOHLICPTHOI 3aITH;

6) TICHXOJOTIYHHMH THII B3a€EMOJAII MAPTHEPIB aHCAMOIO HA OCHOBI XapakTepy BUKIAICHHS HapTiH
(ronoByBaHHA CIUIBHOTO MOOYAYBAaHHS MEIOIIHHOTO KOHTYPY Ta TapMOHIYHOI TKaHWHH, abo 31CTaBICHHS
1H/IUBI 1Y ATbHO-CAMOCTIMHUX MapPTIi).

[lepeniuyBana Buime pi3HHLA LUX (OPTEMIAHHO-IYETHHX CKIAAIB BMILIYE HHU3KY aHCAMOJEBHX
03HaK (IHCTPYMCHTAIBHO-TCXHOIOTITHUX, TEMOPOBO-aKyCTHYHUX, MPOCTOPOBO-TICUXOIOTIIYHHX, CMOLIHHUX,
COLIOKYIBTYPHO-(DYHKIIOHATBHUX, KOMYHIKATUBHHX, 3MICTOBHO-KOMITO3UIIHHKIX), KOTP1 MOTPEOYIOTh 1ACH-
Tudikaii TepMiHOTOTIYHUX BU3HAUCHb. OJHAK V BITYN3HIHOMY MY3HKO3HABCTBI HEMA€E 3aKpIMICHOI 3a KO-
JKHUM  (opTemiaHHO-aHCaMOJICBUM BHJIOM TOYHOI HA3BH, TOMY YacTillé 3a BCE OJHC BH3HAYCHHS
"(hopTenmiaHHUN AyeT' BHKOPHCTOBYETHCS A 000X LUX THINB. TepMiHOMOTiUHI npoGiemu GopTeniaHHo-
aHCaMOIICBOTO JKaHPY BUCBITIIOIOThCA Oaratsma HaykoBusivu (H. Jlyx’sunosoro, O. I'pinec, H. Katonosoro,
I. ITonecekoro, B. [letpoBum), 0aHAK HE MPU3BOIATE A0 €IHHOTO PE3YIBTATY.
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Ha cporomnimHiii eHp v 3apyObKHIA JiTEpaTypi Ta KaTAIOraxX My3WYHUX BUAABHHLTB BUKOPHCTO-
BVIOTh aHIJIOMOBHY BEpPCito, y aKki# "piano duet" — ne dopremanHuii yeT 3a OJHHM 1HCTPYMEHTOM, a "'piano
duo" — ne ¢opremiananii ayeT 3a xBoma iHCTpymeHTaMu. Lle, 6e3cyMHIBHO, Biapasy JomoMarae OpieHTyBa-
THCS B iHCTpYMEHTaTbHOMY ckiani. O. CopokiHa BUKOPUCTOBYE TepMiH "(dopTemiaHHui AyeT" 3riAHo 3 aHa-
Jorom 3apyOixkaoro Bapianty ("piano duet") ayis aHcamMOIF0 1BOX MIAHICTIB 33 OAHUM IHCTPYMCHTOM.

VY BmHaucHHAx H. KatoHoBoi yBara GoKycyerhesl Ha KiMbKICHOMY CKIadi 1HCTPYMEHTIB. Buxomsun 3
anamzy npaup 1. [Monbcrkoi, 3a3Ha4MMO, IO AOCTIAHUL OAYUTh PI3HHLIO MK ABOMA THHAMH (OPTEIAHHOTO
JOYETY, BUXOMIUH 3 iX TeMOpoBO-(pOHNYHNX XapakTepucTHK. ToMy Aver miaHicTiB 32 omgHMM (opTemaHo — 1
"MOHOTEMOPOBHUI aHcaMOb", a AyeT MAHICTIB 34 JBOMA IHCTPYMEHTAMH — L¢ "TeMOpPOBO-OTHOPIAHUEI aH-
camOmp". 1. [Tomechbka 00roBOprOE TaKosk pizHi Moaudikaii dopremannnx ancamOnis. Hanpuknaza, ancam0iib 3a
onHnM QopTeniaHo v 3 pyKd BOHA Ha3HBae "HEMOBHUH 4-pyuHuid Ayet”. Y moaiGHOMY BUIAAKY Y COTBHOMY pe-
MepTyapi MaHICTIB AN HETPAJULIHHOrO BapiaHTa BUKOHAHHS (TUIBKH JTIBOIO a0 MPAaBO0 PYKOKO) 3yCTPIUAEMO
KOHKPETHY BKa3iBKY Ha I1¢, sIK 1 B ancambiesoMy TBopi @. Mapromi (Conata ans 2 niBuX pyk Ha 2 QopTemniaHo).
[pomorxyroun po3ayMH HAT TCPMIHOIOTIEKD, HABSASMO IIC MPUKIAIA TAKHUX CIOBOCIIONYYUCHD [T PI3HOMAHIT-
HuxX Moaudikaii dopTemaHHOro ancamOmo: "aHcaMO1b TPHOX BUKOHABINB Y 5 PyK HA omHOMY (opremiaHo”
abo "aHcamO1b TPHOX BUKOHABIIB y 6 pyK Ha oxHOMY (hopTemano”, a Takox "aHcaMONnb TPhOX BUKOHABLIB y 6
pyk Ha 2 dopreniado”. V Bumagky 3 AsoMa Ta Oubine (OpPTEMmaHo, MH MAEMO TaKHUU JKe JOBrUil Habip BH3HA-
YCHB, K1 BKJIIOYAKOTh. KUTBKICTh BUKOHABLIB, KUTBKICTh PYK Ta KiJIbKICTh IHCTPYMCHTIB.

I'pomizaxicTh IMX BU3HAYCHD € PE3YJIbTATOM 1HEPUii B IPUHHATTI PILICHb AJIs BHPIMICHHS TPOOIeM
TePMIHOJIOTIUHOI cucTemMaTu3aiii. He cmix 3a0yBaru, mo 3a yac ¢BOro icHyBaHHs (hoprermaHHO-aHcaMOIeBa
JiTepaTypa KiTbKICHO Ta SIKICHO MOTIOBHUIACH TBOPAMH TS PI3HOMAHITHOTO MOEIHAHHS KIJIBKOCTI BUKOHAB-
LB Ta IHCTPYMEHTIB, BapiaHTAMH BUKOPUCTAHHS KIJIBKOCTI PYK.

Jist HeoOXIAHOCTI 3aKPITUICHHS, HAMPHKIIA, 32 aHCAMOJICM 3a OJHHM 4H aBoMa (OpTemiaHo y 6 pyk
oxpemoro tepmina H. JIyk’sHoBa 3anpononysana BBecT BU3HaucHH "doprenianauid Tepuet”. HoBrit Tepmin v
HAyKOBOMY MOBHOMY IPOCTOPI, 3 OAHOro OOKY, HPABHIBHO PO3PIZHIOE aHCAMOJICBHI CKNIa 3 3 MIaHICTIB 32 OA-
HUM (popremiano Big 30iry 3 Ha3BOK KaMEpHO-(OPTEIIAHHOTO CKIANY 3 3 BHKOHABLIB HA PI3HHUX 1HCTPYMEHTAX
("dopremanammM Tpio"). Ha Hammy aymKy, ASsSKOIO MIPOO Lig BHpimnye naHy npodiaemy. OaHaK T¢, M0 HOBHIMA TC-
pMiH He mudepeHIiroe 1Ba HEOTHAKOBUX ckiaaan ((opremianHi aHcamOmi 3 3 MiaHICTIB 332 OZHHM Ta 32 JBOMA
THCTPYMEHTAMH), & TAKOXK TBOPH TS LIUX aHCAMOITIB, MOCIA0IOE TOYHICTh JAHOTO BU3HAUCHHS.

BiamoBiaHO A0 1BOTO HOTJISIAY, OPUTIHAIBHI TBOPH IS 3 MAHICTIB y 6 PYK At 0MHOTO (hOPTEIIAHO
(M. bypurina, B. Havui, 1. Kpusuiekoro ta i1.); a1 3 mianicTiB y 6 pyk 3a apoma ¢opremano ( M. 'nin-
ku, K. Yepni, I1. I'pefinxepa, B. 1’Enni, K. Iackyorti, b. [leuepcbkoro Ta iH.); ams 3 miaHICTIB 3a TPrOMA
dopremiano ( 1. C. baxa, B. A. Mouapra, M. ®eapamana, I'. ®puza, J1. I'i6cona, b. Jlubepau, 1. Bumner-
paxcekoro, C. Bonere Ta iH.) — yCi BOHM IOBUHHI BIJHOCHTHCS 10 HA3BH "(QOpTEHiaHHUN TCpUET .

Ane v KOXKHOTO 3 HAa3BaHHUX BUKOHABCBKUX CKIAJIB ICHVIOTH BIAMIHHI PHCH. PENIEPTYap KOKHOTO
CKIaay CaMOCTIHHHI, HNpH 30epeKEHH] KUTBKICHOTO CKIaay BUKOHABLIB PI3HOMAHITHUH 1HCTPYMEHTATbHUIN
ckman (oxue dopremano, a8a adbo Tpu (OPTEMIAHO);, 3MIHIOIOTHCS AKYCTHYHI MOKIHBOCTI aHCAMOmiB Ta
VMOBH iX MPOCTOPOBOTO po3TainyBaHHsI. BoaHouac TpeOa HAroJI0CHTH Ha BIAMIHHOMY XapakTepl Ta crnocoOl
€MOLIHHO-TICUXOJIOTIYHOI KOMYHIKali M’k YYACHUKAMH Pi3HHUX aHCAMOIEBUX YTBOPEHb (OMU3bKUH KOHTAKT
TPBOX 32 OJHUM IHCTPYMEHTOM, COJICT Ta YOTHPBOXPYIHHH AVET 32 JBOMA IHCTPYMECHTAMH, TPH COMICTA 32
TphoMa Qopremiano). Llel psa MoxkHa 1 1ani MPOAOBKATH, HAIPUKIAL, 3raayrodud "(QopTeniaHHUN KBapTeT .
Sk BIAOMO, CKIIAA 3 YOTHPHOX MIAHICTIB MAE TBOPH AJISI OJHOTO, ABOX a00 4oTuphox (opremano. Tyt mo-
CTAIOTh NPOOISMHU MOJIOGHOTO XaAPAKTEPyY, 10 Oy POITISHYTI BHIIE.

Buxomsau 3 115010 aHatizy, 6auuMo, HeOOXIAHICTh AU(EPEHIIHOBAHOTO TEPMIHONOTTUHOTO MAXOAY J0 KOK-
HOTO CKnaay (opTeHiaHHOrO aHCaMOIIO, SIKI MAKOTh SIK CITUIBHI, TAK 1 BIAMIHHI PUCH. Amke, "3alHATICTE" Y My3HKO-
3HABYIM TCPMIHOJIOTIi KAMEPHOTO aHCAMOJIIO TAKMX BH3HAYCHD, K "(opremanne 1pio”, "dopremannuii ksaprer”,
"dopremnmaHHnii KBIHTET", MPHBOAWTB IO NOMIYKY VHI(IKOBAHIX BU3HAYCHB TS PI3HOMAHITHHX aHCAMOJIIB MIaHICTIB.

[Tomyx TepMiHOMOTIYHUX BH3HAUCHB V cepi GopTeniaHHOro aHCaMOIII0 MOYNHAEMO 3 TEHE3UCY Ca-
Moi Hazeu "dopremiaHo”, ska 3’gBunacs micmi Hazeu "kinasip" (HiM. Klavier) pns Beiel rpynu KiaBilmHO-
CTPYHHHUX 1HCTPYMEHTIB. 3a3HAYUMO, IO ChOTOAHI LIEH TepMIH HE 3aryOHBCS B MY3HUYHIN MPaKTHLI 1 3aCTO-
COBVETBCS V CYYaCHOMY MY3HKO3HaBUOMY Ipoctopi ("omepnuii knasip”, "kmaipaycuyr”, "kiaasipadeHn” To-
mo). Hasegemo sx npuxnax karamor Teopis Ay ¢opremiannoro ayety 'osapaa depriocona ("Knasipauit
aver 3a nmepiox 3 XVI no XX cropiuusn"), karanor H. Katonosoi ("MynsTHknaBipHi ancamOni 3a nepiof 3
XVI mo XX cropiuus"). Tepminu "OaratokiaBipauil” Ta "MoHOKIaBipHUI" BHKOpHCTOBYIOTBCA 1. [lonbce-
KO0, a "MyapTHKIaBIpHUH ancamOe" - H. Jlyk’ssHoBOO Ta 1H.

Crparource Ha TCHETUYHO-YTBOPEHE Ta IIHPOKO 3aCTOCOBAHE B MY3WYHIH NPaKTHLI, ¥ TOMY YHCII
JOCTI JHUKAMU KaHpy ¢opTeniaHHoro ancamOmIro, TepMiHa "Knagip", 6a4MMO MOKIHBICTh BBECTH HOTO AT
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ipeHTrikarii ancambneBux ckaaaiB manicTiB. Llei TepMmin crae 6a30BuM A KIJIBKICHOI XapaKTCPUCTUKA
aHcaM0Oumro: "knaBipauil”, "ABoKaBipHHN", "TprOXKNaBipHUE". Jlpyra cKknagoBa YTOUHIOE KiITbKICHHUH CKiag
BHKOHaBLIB: "ayer", "repuer”, "kBaprer”. Ha Hamy aymKky, 3anmponoHOBaHa CHCTEMA, KA BKIIOYAE TPH OC-
HOBHHX OPraHONIOTIYHUX mapaMeTpa (GopTremanHoro aHcamMO/I0 (KIIbKICHHH CKIaJ IHCTPYMEHTIB, KUIbKIC-
HUH CKJIa[ BUKOHABLUB, 1 IPH HEOOXITHOCTI, KITBKICHUN CKIaJ PYK), BUPIIIYE OpoOIEeMy TCPMIHOJIOTIIHOL
vHidikamii Ta KOHKpeTH3aLli KOMILIEKCHO IOA0 VCIX PI3HOBUAIB (hOPTEIIIaHHOTO aHCAMOITIO.

OTsxe, MaEMO Takl HA3BH AJIS HAWOLBIN BIIOMHUX BHKOHABCHKHX CKiaaaie. 1) "kmasipauit ayer" (y 4
abo v 3 pyku); 2) "knasipauit Tepuer” (y 5 abo v 6 pyk), "knasipHui kapreT” (v 8 pyk); "IBOKIABIpHUI
avet' (v 4 pyku); "apoknasipHuii Tepuet” (v 6 pyk); "aBokiaBipHui kBaptet” (Vv 8 pyK); "TpROXKIABIpHUI
tepuet” (v 6 pyk); "doTHphOXKIABIpHUH KBapTeT" (V 8 pyK).

Sk mokazana icTopist *KaHpy GOPTEMAHHOTO aHCaMOITI0, OyBarOTh AYKE HECIOAIBAHI CLICHIYHI 33y~
MKH st ancamOmro mianicTiB. Hanpuknax, b. Yaeman cras 3amoBHuxkoMm v A. I'epua "Grand march
triumphal” ana 40 dopremiano [3, 178], B sskomy Aekinbka aHcaMOICBUX NapTid AyOMOBaNUC. AJe e CKO-
piLIe piAKICTB, HIX MPABHJIO.

3BaKAOUU HA PO3IMOBCIOKCHICTh BUKOPHCTAHHS CIIONYYCHB "(opremannni ayet" Ta "doprenian-
HUHM aHcam0ib", BapTO MOTOAMTHCH 3 THUM, IO BOHH BHKOPHCTOBYIOTBCS ISl V3araJbHCHOTO BH3HAUCHHS
JIYyECTHOTO BUKOHAHHS (Ha OAHOMY a00 Ha 2 GOPTEMmiaHO0) Ta BUKOHAHHS OlJIbII BEIHKOK KUIBKICTIO MIAHICTIB
(3 pizHOIO KinbKicTIO 1HCTpyMeHTIB). [IpomoHyemo ckopoucHHs mis TumiB "doprenmiannoro ayery': K]
(xnasipuuii gyer) Ta 2 K] (nBoknasipHuii ayeT).

Cnij miAKPECTUTH, O KOMIUICKCHE BUBYCHHS (DOPTEMIAHHOTO AYETY K LLTICHOI CHCTEMH Ma€ CBOT
repesary y ominil (peHOMEHA 00 €JHAHHS JBOX MIAHICTIB B aHCAMOIb — €UHHI XY I0KHIH OpPraHism.

[Tomyk chinpHUX MapaMmeTpiB MiZK JBOMA JOMIHYHOUHMH THIIAMH (OPTCHIAHHOTO AYETY HPHBOAHUTH
aBTopa CTaTTi A0 Takoi Acdiuimii: "dopTemannuii Ayet" - ¢ BUA AISUTBHOCTI, SKUH BIAHOCHTHCS A0 MY3HY-
HOTr'O BUKOHABCTBA (mpodeciiHoro abo aMaTopchkoro) 1 00’ €qHye IBOX MiaHICTIB (32 0ZHUM ad0 JBOMA Kja-
BipaMH), SIKi BUKOHYIOTh CAMOCTIHHI NApTii Y CHUTBHIA XPOHOTHIIYHIN cUTyalii 3 LIJUTIO CIiTBHOTO BTLICHHS
XYJ0KHBOTO 33ayMy ab0 CTBOPCHHS €JUHOI IHTEPIIpETaLii My3HIHOTO TBOPY.

Heo6xiaHo BkaszaTy Ha BIAMIHHICTD MK KJIABIPHUM IYETOM 1 JBOKIABIPHUM JYETOM B aCTEKTI: aKy-
cruananx MosxmBocted (KJ| — 3Byuanns, choKyCcoBaHE y €IUHIN MPOCTOPOBIH TOULI 1 3 BACOKUM CTYIICHEM
¢oniunoi exnocti; 2 KJI — 3poctanns 3By4uanHs TeMOPOBOI MacH 3a PaxyHOK KUTbKICHOTO 3017bIICHHS Kia-
BipiB Ta aHTH (POHOBHX 3ICTABJICHb, SKI 3a1€KATh BiJ PI3HUX MI3aHCLEH); MPOCTOPOBOIO PO3TAIIYBAHHA BH-
kxoHaBuUiB (K/ — edexr noasoenns BukoHaBus, 2 K1 — pisHOMaHiTHI KoHQirypauii); cnocody Ta Xapakrepy
eMoiiHO-Ticuxoj1oriunoi komyHikamii (v K/ — exnicts Ha 0CHOBI 010(hi3MIHOTO B3AEMHOTO POIMILICHHS 32
dopremiaHo 3 BUCOKHM CTYIICHEM eMmartii Ta 3aaeskHoCTI mapTiil; v 2 K] — eaHicTh HA OCHOBI HE3A/ICKHOTO
MICUXOJIOTTYHOTO HACTPOIOBAHHS Ta ACIKOI CAMOCTIHHOCTI HMapTiH, CXHWIBHICTh A0 EMOLIIHHUX THIIB 1AJOTY -
00OroBOPCHHS a00 JlaNoTy-MPOTUCTOSIHHS); BukopuctanHs neaaneit (KJ| — oxaum yuacuukom ayery, a 2 KJ|
— IBOMA YIACHUKAMH).

Ocmucmoroun ancamOIeBHi xianor Ha ocHOBI mpaipk O. CaMONICHKO, BaAPTO BKA3aTH HA MI>KOCOOH-
CTICHY B3a€MOJII0 BUKOHABIIIB, KA nepeadavae sk CIibHICTh, TAK 1 PI3HULIO IX MO3ULIN: 3 TOUKH 30pY IMO-
OyaoBu Mi3zaHCIGHH — 'miamor pos0ixkHOCTEH" (Y KOKHOTO CBOS MHAPTis, CBI HOTHHUH TEKCT Ta CBIH
iHCTpyMeHT B 2 KJI, cBifl cTimenp, CBI MPOCTIpP CLEHI); 3 €CTETHYHOI Ta CTUIBOBOI TOUKH 30py — "Iiamor
amaroau” (30ir HAMIPIB, TaK SIK A aHCAMOJIF0 OCOOIMBO BAXK/IMBA CHHXPOHI3ALIS MY3UIHO-BUKOHABCHKHX
Jii. A TakoXk COiIbHE HOYYTTA Yacy, IO JO3BOIIE TPUMATH TOYHICTE APTHKY TALIT).

Pesynprati gocnigpkeHHS PO3KPHUBAIOTE SK CHINIBHI, TAK 1 BIAMIHHI THUHONOTIYHI PUCH MK JBOMA
BuaaMu QopremianHoro ayery. QueBHAHO, IO PO3BUTOK MY3HYHO-BHKOHABCHKOI MPAKTHKH Ta MY3HIHO-
JUAAKTHYHOL JISIPHOCTI mepeadadae 3ariu0icHe BUBYCHHS OKPEMHX CTOPIH (OPTEMAHHO-IYSTHOTO KaH-
Py, a TAKOXK PI3HOMAHITHUX CKIaiB (opremianHoro ancamO110. OCHOBHOK YMOBO MOJANBIIONO PO3BUTKY
KOMITO3UTOPCHKOTO Tad BHKOHABCHKOTO 3aLIKABICHB, YAOCKOHAJCHHS MCTOMUKU MiJTOTOBKH MPOQECiitHOT
MaNCTEPHOCTI V LA MY3WYHINA rany3i IOCTae METOIMYHA CIPSIMOBAHICTD HAYKOBOI JVMKH.
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Hlepbaroea O. K. FKanposas cnenndura GoprennanHoro aAy3Ta: BONPOChl TEPMIHOJIOTHA

B craTthe packpsiTa >kaHpoBas crenu@uka GopTEMHAHHOTO Ay3Ta KAK MHOTO3HAYHOTO KOMIUICKCA, BKIIFOYAI0-
LIEr0 OCOOCHHOCTH KOMIO3ZHIIHOHHOIO COJACPKAHMA, YCIOBHI UCHOTHEHHA, MPOCTPAHCTBEHHOIO PACHOIOKECHHA ydac-
THUKOB 33 HHCTPYMCHTOM, HCIIOTHUTEIbCKUX CPEICTB, 0OCOOCHHOCTEH KOMMY HUKAUH. [IpoBouTCS aHamiM3 mpoodieM B
00JIaCTH TEPMHHOJIOTHH I Pa3IH4YHbIX (DOpPTENHAHHO-aHCAMOIEBBIX cOCTaBOB. IIpennaracrcs BBECTH B NPaKTHKY
€IUHYH) TEPMHHOJOTHYCCKYIO CHCTEMY. Pe3yabTaThl HCCICTOBAHMA MOMOTAKOT HA NMPHMEPE WHAMBHAYAIBHBIX XapaK-
TEPHUCTHK OCHOBHBIX THIOB (DOPTEMHAHHOTO y3Ta BBIIBHTH (DAKTOPHI, CIOCOOCTBYIOIIKE NATbHCHIIIEMY PA3BHTHIO Ka-
HpA C y4ETOM HX ()Y HKIHOHATIBbHOH CaMOCTOATEILHOCTH M CEMAHTHYECKOTO Pa3HOOOpasHs.

Kmiouegvie cnoga: GopTemMaHHBIA Ay3T, KIABUPHBIN Iy3T, ABYXKIABHPHBINA Iy3T, >KaHP, (DOPTENMHAHHBIA aH-
caM0iIb, TEPMHHOJIOTHYECKAA CHCTEMA.

Shcherbakova O. Genre specifics of the piano duo: terminology issues

In the article there is revealed genre specifics of the piano duo as a polysemantic notion, including peculiarities
of composition content, performance conditions, spatial criteria, performance means and practical functions. There are
taken two main types of piano duo as a basis — piano duo at one piano and piano duo at two pianos.

Based on the theory of the genre system of a chamber ensemble, the author of the research, proceeding from
the differences of acoustic characteristics and genre and stylistic features between two types of the piano duo, suggests
making their terminology identification ("clavier duo" and "two-clavier" duo).

In the article there are analyzed problems, which have arisen for different piano ensembles in terminology area.
There are considered various views of musicologists on this problem: in more details there are considered opinions of
A. Gottlieb, E. Sorokina, 1. Polska, V. Petrova, N. Lukianova, N. Katonova. There is grounded the necessity of
introducing into scientific use of new terms, connected with historic accumulation of original repertoire in each piano
ensemble structure. There are given examples of works for different piano ensembles, which have identical
terminological definitions ("piano terzetto", "piano quartet").

The author of the article, taking into consideration active discussion on this subject in scientific researches of
musicologists, suggests introducing into practice of a unique terminology system. As the basis for full definition of the
piano ensemble it is suggested to include three components: number of instruments, performers’ composition and
mumber of hands, which can be concretized in case of non-traditional use or omitted in normal variants.

It is pointed out that difference of piano ensembles (instrumental-technological, timbre-acoustic, spatial-
psychological, emotional, socio-cultural-functional, communicative, content-composer) need identification of term
definitions for applying in scores editions, concert and pedagogical practice and musicology literature.

Such approach allowed determining not only different, but also common typological features between two
main types of the piano duo. In connection with this the following definition of the "piano duo" term is suggested: the
piano duo is a type of activity, relating to the music performance (professional or amateur), which unites two pianists (at
one or two claviers), performing independent parts in common chronotopic situation with the purpose of joint
implementation of artistic idea or creating a unique interpretation of a music work.

It is noted that genre-historic sources of cach piano duo type define their main trends of social-cultural
orientation: clavier duo — for chamber music playing, and two-clavier duo — for concert performance. However, in
transforming conditions of modern music space these qualities tend to draw closer.

In the research based on contrasting analysis of clavier and two-clavier duos there is considered the notion of
the ensemble dialogue. The following trends are defined: 1) interpersonal interaction of performers, suggesting
community, as well as difference of their positions, from the point of view of mise-en-scene makes a "dialogue of
disagreements" (everybody has his part, his scores and his instrument in two-clavier duo, his chair and his space on the
stage); 2) from aesthetic and stylistic points of view — it is "a dialogue of accord" (coincidence of intentions, as for the
music ensemble synchronization of music-performance actions is especially important, as well as a common sense of
time, allowing maintaining preciseness of articulation).

The results of the research help to identify factors for further genre development, taking into consideration their
functional independence and semantic richness on the example of individual characteristics of two main types of the piano duo.

Orientation of modern composers’ creativeness on a definite piano ensemble corresponds to the demand for
each genre type. It is evident that development of musical-performance practice and musical-didactic activity brings to
the researchers the task of attentive studying of different trends of the piano duo genre as a whole. Genre peculiarities of
each piano ensemble become an integral part of studying. In this respect one can see possibility for continuation of
scientific researches in further music works.

Key words: piano duo, clavier duo, two-clavier duo, genre, piano ensemble, terminology system.
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